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QUO VADIS?7—WHITHER GOEST THOU? | 


AUT 
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F HE world waits with bated breath for the next de- 
velopment. 

Will there be war or peace in Asia Minor? Will 
there be more horrors like that which devastated 
Smyrna? Are more millions doomed to a shameful 
death? 

What is Russia going to do—indeed what is 
Russia going to be? Will there be a combination 


ps 


between Russia, Germany and Turkey, a combination created by hate 


of England, France and Italy? 
Is England falling out with France? Can Germany, and above all 
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Austria, avoid imminent bankruptcy? Will peace come to Italy and 
Spain, harassed by political as well as industrial disorder? Will peace 
come to devastated Ireland? Can England hold her empire together? 

Are we facing the revolt of Islam against the Christians? Is there 
to be a renewal of the age-long fight between Cross and Crescent? Is 
Asia stirring through the efforts of the Bolsheviki? 

Is Japan to be feared? Is there a yellow peril? 
awakening from the slumber of the ages? 


* * * 


Are the Chinese 


HAT is Lloyd George going to do? What is the point of view of 

Poincaré, Premier of France? What will be the attitude of the 
Italian Government? Is the peace of the world, after all, going to 
depend upon a few so-called statesmen getting together at a table to 
settle the destinies of nations? Statesmen, through whose miserable 
ambitions and machinations millions have been slaughtered, whole areas 
laid waste, industry ruined, agriculture suspended, social life wrecked 
as the bands play the funeral march of the martyred dead! 

Should we step in and with our wealth and our credit help restore 
the stricken nations of the old world, or should we keep out those who 
would come to us and refuse aid to the nations that appeal to us? 
Should we maintain a splendid isolation, sunk in the well-being of 


| prosperity and success, while the rest of humanity starves and withers 


in utter despair? 

Is aristocracy doomed and is the future to be with the proletariat? 
Will there be a restoration of a monarchy in Bavaria and even in Ger- 
many, or is all Europe going to be socialist within the next few decades? 

Can the great nations pay the debt they owe this country? Shall 
we ourselves have industrial peace, so that business may recover and 
all may have work? Has the overturn been so great—political, financial, 
industrial, social—that it will take a century to get back to anything 


like stability ? 

* * 

fees all this welter of conflict, of confusion, of destruction, the 
musicians, composers, painters, sculptors, pursue their way as if 

the turmoil df which we read, day by day, concerned them not. They 

live in another world, a world of the imagination, the soul. 

Where is there hope? 

Religion in the great world war was appealed to. 

were sunk in a crass materialism. 

The limited few in comfort, even in luxury—the mass toiling for 
daily bread. Such a situation could not continue. A dominant mili- 
‘arism, backed by greed for world power, possessed even the most 
intelligent nations. And so we see the world in chaos. They whisper of 

‘nnibalism! 

And the composer composes, and the musician plays his little piece 
‘0 a select audience of sympathetic hearers. And the opera house is 
Towded where the great artists sing. Here and there men march to 
u © music of their bands, sing their patriotic songs. Under it all toil 
‘he workers, in mine, in field and factory. 

And every hour adds to the confusion. The press tells one day of 

proving conditions, the next that things are virtually going to the 
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dogs as financial interests and political parties see-saw. Through it all, 
men toil, women toil and weep, children are born from ill-nourishea 
mothers. Millions and millions of women look to the future in despair, 
for their men have been killed or maimed. 

And the painter paints the portrait of the fashionable beauty, the 
composer composes, the musician plays and sings. The great agony of 
the world touches them not except they are where wages are low and 


bread is high. 


* * * 


AS the civilization, such as we acquired, gone from us never to 
return? Has the hand for all time been raised above the brain? 
In the great overturn, is the mass mind to rule and relegate to the 
rear the aristocracy of brain and accomplishment? Is revolution to be 
more bloody and brutal than autocracy ever dared to be? 
battle- 
ships, murderous aeroplanes, submarines, asphyxiating gases? Is 
humanity destined to enter upon another struggle to wipe itself off the 


earth and thus prove itself unworthy? Where is it all tending? 
* * ok 





S the anxious business man surveys the smoking chimneys of many 

factories in full blast, yet counts the loss on his investments or 
views with alarm the effect on his affairs of a crushing tariff, of labor’s 
increasing unrest and demands, where shall he turn for relief? To 
legislators dominated by selfishness and handicapped by ignorance? 

Amid it all where is the toiler with falling wages and rising cost 
of living? How can young people marry with rents alone soaring 
beyond what a man can earn? 

Yet look! Even in the most stricken lands, 
and sing, profiteers squander, the gay world in fashionable resorts 
crowds the gaming tables while women parade their jewels and their 


shame. 


men and women dance 


* * * 


HENCE the wisdom how to shape human affairs to meet the im- 

pending doom? Where can leaders be found, statesmen—states- 
men who would exploit themselves for the benefit not alone of their 
country but of humanity—instead of self-seeking politicians exploiting 
the people for their own miserable, selfish ends ? 

Whence can come the light to blaze the way to a new, more just, 
more sane life for all? | 

Is it to come from Russia, where the Soviet Government has driven 
the writers, painters, the scientists, the musicians to menial labor in 
the streets and factories, where they have overthrown the religion of 
the people as being nothing but a debasing superstition? 

Is it to come from the new world, where a rampant Calvinism, 
with its scheme of a narrow censorship, breeds out evils greater than 
those it aims to suppress, while men cover their sins in a whited 
sepulchre of hypocrisy? 

What influences can be appealed to, to arouse us to a proper sense 
of the world need and of our duty to humanity? 

To religion? It has failed. To statesmanship? It has failed. To 
the brotherhood of man? It has failed. The profiteer triumphs! 

To whom then shall we look? To the ignorant peasants of the plain; 
to the workers in the mines; to the toilers, to the men and women in 
textile factories ; to the seamen on the seas? To the lawyers? We have 
these in state and national governments—too many of them. To the 
business men distraught with their cares, seeing nothing outside their 


own personal interests? 
a e * 


HERE are those with the heart as well as the head, with the 
vision, with the idealism and imagination, which the situation 
calls for? 
We shall find them among the poets and painters, 
(Continued on page 2) 


the writers, 


January 25, 1906, at the 
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Dicker and scientists, the composers, and above all, among the 
musicians, who have been till now so engrossed that they have held 
themselves aloof from the cares of the world and, even though often 
themselves suffering agonies, have rarely felt the world agony. 

What can they do? You laugh! 

Yet modern invention has shown us the power of the unseen, the 


power of electricity, of the X-ray, the radio. 


We are learning the power 


of the subconscious mind, thé real mind, which can be reached by auto- 


suggestion. 


If we are to be saved—and we are all nearer extinction through our 
own greed, jealousies and hate than through the possible swish of a 
comet’s tail—it must be through the cultural influences that we have 
hitherto never regarded except for our esthetic entertainment and as 
being limited in their appreciation to the exclusive aristocracy of 


culture. 


™ * 


T is up to the intelligentsia of the world to come down from the 
heights, to get in touch with humanity, to recognize and realize not 
only its power but its obligation, to arouse the people with the spoken 
and written word and above all with music, and thus depose the mis- 
leaders, the selfish, the cold, sneering aristocrats, who have ever led 
man to disaster, and put in their place supermen, superwomen, of whom 


we have aplenty, who will lift us out of the moil and muck, out o: 


con .ict of sordid passions, greed, materialism, militarism, 


in vy 


man strains and suffocates to-day, and as leaders, advance him 01 | h»p 


road to his higher destiny. 


N it all music must lead. 


Music which can help still the animosities of race, the reliy | \; 


prejudices of the ages. 


Music which can dispel the monotony of the toil of the wage ea: o» 


Music which appeals to the soul. 


Music which can give joy, renewed hope, can assuage grief, th, 


stricken. 


Music which can help heal the sick, the insane. 

Music which can make the home a holier, sweeter place, the home 
the basis of any civilization worthy the name. 

Music which begins where words end, which whispers to vu. 


immortality. 
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Federated Clubs Raise : Banner of American Music 
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xe Strong Stand in Favor 
£ Native Composer and 


L 


rtist—“On to Asheville!” 
eecomes Slogan as Plans 
ye Formulated for Bien- 
‘ial Meeting in June— 
Great Year Dawns for Or- 
canization and Extension 
Department Launches Cam- 
paign to Double Number of 
Affiliated Clubs. 


By HELEN HARRISON MILLS 


HE slogan for the 
National Feder- 
ation of Music 
Clubs for the 
present season 
might well be “On 
to Asheville!” be- 
cause great im- 
petus to achieve- 
ment in all departments lies in the 
Thirteenth Biennial Convention of the 
organization at Asheville, N. C., in 
June, 1923. Under the inspiring 
leadership of the national president, 
Mrs. John F. Lyons, the music clubs, 
state organizations, districts and in- 
dividuals are working through the 
various departments—Extension, Edu- 
cation, American Music, Finance and 
Publicity—to attain the highest pos- 
sible standerd of accomplishment, 
especially along the lines of encourage- 
ment and support of our own native 
musicians. The fact that the program 
at this biennial is to be entirely of 
American compositions, performed by 
American artists, is one of the unique 
features which is attracting consider- 
able attention. Undoubtedly its 
presentation will be very interesting. 

The Extension Department, under the 
direction of the chairman, Mrs. Cecil 
Frankel, is carrying on a vast campaign 
for club memberships in honor of the 
seventieth birthday of Mrs. Theodore 
Thomas, honorary president and founder 











of the Federation, which occurred on 


Sept. 4. The aim is to double the num- 
ber of clubs, before next spring. Each 
club is urged to affiliate just one other 


club and all are expected to carry on ex- 


tension work in their own localities, to 


establish music clubs where there are 
none, and to stress the cause of Ameri- 


‘an artists and native compositions on 
their programs. To the State showing 
the greatest consistent growth in mem- 
bership during the season Mrs. Frankel 
ffers a prize of $100, to be used as a 
nucleus for a State Endowment Fund, 
and she has also just published a Book- 
et of Extension, outlining club activities, 
low to start a club, rules of procedure, 
te., Which is most valuable in this work. 


— Contests This Year 


» biennial contests in voice, violin 
piano which are open to all Ameri- 
an T% ained musicians under thirty years 
t age, and offer various prizes—state, 
tt iet and national—and the oppor- 
nity of a concert tour among the affili- 
lubs, with the accompanying pub- 
ty, are becoming of increasing value 
\merica’s young musical artists. 
interest has already been evinced 
coming contests and, following the 
and district contests, the national 
will be concluded in June. Some 
rules improving conditions of entry 
been made, and the outlook for a 
number of contestants, of a 
r order of talent, is most favorable. 
mtests are in charge of the various 
contest chairmen, of whom Mrs. 
s A. McDonald of Canton, Ohio, is 
al director. 
decision to continue the concert 
f the winners of the last contests 
ora Nadworney, contralto; Enrique 
Pianist; Herman Rosen, violinist, 
reorge ‘Smith, baritone—gives the 
another chance to engage these 


abies 


ULE 
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MRS. JOHN F. LYONS 


Of Fort Worth, Tex., Under Whose Presidency the National Federation of Music Clubs 
Goes Forward to a Year Bright with the Promise of Great Advancement 


young artists, under supervision of the 


federation. 

Within the next few months prizes 
will be awarded in the competitions for 
various musical compositions by Ameri- 
can composers. The prize for the libretto 
for the most pretentious of the composi- 
tions—the Lyric Dance Drama—has al- 
ready been won by Robert Francis Aller: 
with his poem “Pan in America.” The 
competition for its musical setting is 
still open and the chairman of the Com- 
posers’ Department, Mrs. Edwin B. 
Garrigues, of Philadelphia, Pa., will re- 
ceive manuscripts up to Dec. 1. All 
prize-winning compositions will be per- 
formed at the Asheville Convention, and 
there, too, will be heard the national 
winners of the young artists’ contests. 


Co-operation with Managers 


A significant fact in connection with 
the effort being made by the Federation 
to support the American musician is the 


HANNAN $UUUANUACENNQNONIUUENONNNN 


co-operation now existing between the 
Federation and the National Concert 
Managers’ Association, effected by Mrs. 
Lyons, recently, at a meeting in St. 
Louis, when she was made a member of 
the latter organization. The object, on 
the one hand, is the support of the man- 
agers in giving the American artist his 
rightful recognition and opportunity, 
and on the other, assistance to clubs in 
arranging concerts in a series wherever 
possible, artists going from one music 
club to another, thereby effecting a sav- 
ing for the clubs, more engagements for 
artists, and opportunity for many clubs 
to have an artist course otherwise denied 
them because of the expense. As Mrs. 
Lyons says: “Both organizations are in- 
terested in music, and more music, for 
a greater number of people at more rea- 
sonable prices, and such an affiliation 
should only prove mutually beneficial.” 
The managers have been asked to meet 
the Federation officers at the fall board 
meeting for further discussion. 


IAUUNAALTUENU 


A Message from the President 





HAS 


America,” 
thus addressing you. 


SO 


The National Federation of Music Clubs is an organization 
working solely for the advancement of music in America and the 
just recognition of our American artists. 

We want Music Clubs in every town in America, all united 
in Federation work, because concerted effort along co-ordinated 
lines is more effective than dissipated energy. 

We have no selfish ends to serve. 
success, and we need your confidence and co-operation. 

Will you help with your active interest? 


WALUADINUATNELELI 


Fort Worth, Texas, Oct. 9, 1922. 
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Y CORDIAL GREETINGS to the readers of 
with gratitude to its Editor for the privilege of 


“Musical 


Our success means your 


LUCILLE M. LYONS. 
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Artists’ Contests Arouse 
Much Interest Among 
Young Musicians—Co-op- 
eration Between Federation 
and National Concert Man- 
agers’ Association Brings 
Recital Courses Within 
Reach of Smaller Clubs— 
Urge School Credits and 
Move to Establish Music 
Sections in Libraries— 
Other Activities. 


During the coming season the highly 
important and active Department of 
Education, under the direction of Mrs. 
Frances E. Clark, chairman, will con- 
tinue to give attention and support to 
the movement to secure credits for the 
study of music in connection with public 
and high school work, doing this where- 
ever possible through the offices of the 
music club. Aside from the active in- 
terest taken by Mrs. Clark herself in 
the kind of music credit courses spon- 
sored, and the accomplishment of the 
best results, her department is also pre- 
paring a very fine course of study for 
the music clubs, of which Mrs. Caroline 
Harter Williams is chairman. This 
course will soon be published and ready 
for the use of the clubs, and an effort 
has been made to bring it up to a higher 
standard than any course ever before 
used by the Federation. 

The movement for the establishment 
of a music section in every public library 
of a city having an affiliated music club 
is under the direction of Mrs. James H. 
Hirsch. Such sections would fill urgent 
needs, especially in the smaller places, 
for material and data for articles on 
music by club women, and for the student 
of music. In connection with this work, 
Mrs. Hirsch, at the request of the 
Library of Congress, is continuing the 
collection of manuscripts of American 
composers which the Federation is plac- 
ing in the Library at the Capitol. This 
work, begun some time ago, is to receive 
added impetus this coming year, and 
clubs are asked to help in finding manu- 
scripts of American composers, pictures, 
biographies, etc., for the collection. 


Juvenile and Church Work ' 


Plans for the children of the Junior 
Department, under supervision of Mrs. 
Wm. John Hall, are becoming increas- 
ingly interesting and just now all are 
looking forward with eagerness to a 
“Junior” booklet being prepared by Mrs. 
Hall, for the use of the junior and 
juvenile clubs, which number some 500, 
This booklet will contain complete in- 
formation on club programs and club 
work, giving outlines for programs. The 
“mother” clubs are urged to establish 
junior clubs this winter, without regard 
to such clubs already affiliated, so that 
the number may swell to large size by 
the time of the Biennial. 

Church music, with Mrs. Grace Wid- 
ney Mabee, director, has been added the 
past year to the Federation activities, 
and for the winter Mrs. Mabee is plan- 
ning a survey and campaign among the 
churches with the object of improving 
church music. She hopes to engage the 
interest of theological seminaries so that 
ultimately music may be made a part of 
the ecclesiastical courses. 

The establishment of Music Settlement 
Schools, which Mrs. W. B. Nickels is 
fostering among the clubs, gives still an- 
other line of endeavor for the music clubs 
in the larger cities where settlement 
schools are established. A compre- 
hensive outline of the work of starting 
a music school of this kind has been 
given to the clubs with the hope of in- 
teresting many federated organizations 
in this fine work. 


Choral and Opera Departments 


Fortunate indeed is the Federation in 
securing the services of Charles N. Boyd, 
of the Pittsburgh Musical Institute, as 
chairman of the Choral Department 
which was added to activities last win- 
ter. Already choral music has taken on 
new life, many more clubs are adding 
choruses to their departments, and the 
opportunities for choral work at the 
Asheville Biennial are stimulating effort 
in this direction. 
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BANGOR ACCLAIMS 
LEADING ARTISTS 
IN THREE DAYS’ 
MAINE FESTIVAL 


Performance of “Carmen” as 
Feature of Program, Ex- 
cites Enthusiasm—Choir of 
600 Voices Heard in Five 
Programs—-New York Or- 
chestral Forces in Sym- 
phony Music—Singers of 
Metropolitan Opera Take 
Prominent Share in Con- 
certs—Chorus Makes Pre- 
sentation to Mr. and Mrs. 
Chapman — Bangor Cham- 
ber of Commerce Entertains 
Conductor and Artists 





ANGOR, ME., Oct. 14.—Amid scenes 
of wild enthusiasm, the twenty-sixth 
annual Maine Music Festival of three 


days closed on Oct. 7 with a brilliant 
performance of “Carmen.” 

For twenty-five years William Rogers 
Chapman, the conductor of the festival, 
has labored indefatigably with his wife 
for the cause of music in this State. The 
festival is in itself a monumental tri- 
bute to their zeal, and its success this 
year was a worthy climax to the record 
of half a century. 

The “Carmen” performance was the 
outstanding event of the present festi- 
val. Another feature was the singing of 
the choir of 600 voices on each of the five 
programs. Special prominence was also 
given to Mr. Chapman’s “Melody in 
Maine,” set to words by Caroline W. 
Stevens. 

The principals in “Carmen” included 
Marguerita Sylva, mezzo-soprano, jn the 
title réle; Helen Yorke, soprano, as Mi- 
caela; Dmitry Dobkin, tenor, as Don 
José; Fernando Guarneri, baritone, as 
Escamillo; and Justin Lawrie, Giovanni 
Martino, Kitty McLaughlin, Marion 
Harper-Kuschke and Charlotte Odiorne, 
danseuse. The ballet was arranged by 
Rosanna Odiorne, whose pupils appeared 
in the dances. Stage settings were de- 
signed by Frank R. Atwood, president 
of the Bangor Chorus; and costumes for 
the chorus by Mrs. Chapman, wife of the 
conductor. 

Mme. Sylva was an admirable Carmen, 
and her singing of the Seguidilla aroused 
great enthusiasm. She acted with stir- 
ring effect, the final scene being vivid in 
its intensity. Mr. Dobkin was excellent 
as Don José; Miss Yorke sang with 
charm the music of Micaela, and Mr. 
Guarneri was a vigorous Escamillo, and 





Clark to Back Los Angeles 
Philharmonic for Five 
More Years 


OS ANGELES, Oct. 15. — Wil- 

liam A. Clark, Jr., announced 
to the Philharmonic Orchestra yes- 
terday that he would finance the 
organization for a second period of 
five years, although his first five- 
year guarantee has still two years 
to run, and is said to have cost him 
$525,000 to date. Mr Clark’s 
present guarantee amounts to $1,- 
000,000 and will insure not only the 
continuance of the orchestra but 
extended activities for it. The Los 
Angeles Philharmonic was founded 
in the spring of 1919, at the time 
of the withdrawal of a group of 
business men from the board of di- 
rectors of the Los Angeles Sym- 
phony Mr. Clark’s original gift 
was $100,000. Walter Henry Roth- 
well was engaged as conductor, 
which position he has held ever 
since, and the first. concert was 
given on Oct. 24, 1919. On May 1, 
1920, Mr. Clark took over the lease 
of the Temple Auditorium, which 
then had four years more to run, 
and also took an option for five 
additional years in order to secure 
it to the Philharmonic as a perma- 
nent home. W. F. GATEs. 
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was warmly applauded for the Toreador 
Song. 

The festival was preceded on Oct. 5 
by an informal luncheon of the Bangor 
Chamber of Commerce, under whose au- 
spices the festival was held. Mr. and 
Mrs. Chapman, the artists and members 
were guests. Harry A. Smith, chairman 
of the members’ council of the Chamber 
of Commerce, was toastmaster. Mayor 
A. R. Day gave an address of welcome, 
and spoke highly of the power of the 
festival in this community. Douglas A. 
Crocker, president of the Eastern Musi- 
cal Association, spoke in similar strain. 


Support from Chamber of Commerce 


Mr. Chapman, in a brief speech, 
praised all concerned in the festival for 
their conscientious work, and said he 
looked forward to see it grow bigger 
every year. Mrs. Chapman, who spoke 
brightly, paid a tribute to the fine sup- 
port which had been received from the 
Chamber of Commerce. 

At the first concert that evening the 
artists were Lucrezia Bori, soprano of 
the Metropolitan Company; Dmitry Dob- 
kin, Russian tenor; the chorus of 600, 
composed of units from Old Town, Ells- 
worth, Calais, Machias, Guilford and 
West Jonesport; and an orchestra re- 
cruited from the Metropolitan Opera 
House and the New York Philharmonic 
Orchestras, with Eduard Tak as concert- 
master. 

The program opened with the overture 
to “Oberon” under the baton of Mr. 
Chapman. Miss Borj was heard in the 


— 


Jewel Song from “Faust,” the Waltz 
Song from “Romeo and Juliet,” and a 
group of Spanish songs, to which she 
added several encores.. She sang with 
great charm and beauty of voice, and re- 
ceived an ovation from the large audi- 
ence which had assembled in spite of the 
rain. Mr. Dobkin sang “Celeste Aida” 
with so much expression and beauty of 
voice that he was obliged to add Falso’s 
“Bolero d’Amore.” 


Hear Chapman W ork 


The chorus sang the “Hallelujah” 
Chorus. Mr. Chapman’s “Melody in 
Maine,” and a group of other numbers. 

Renewed enthusiasm was caused by 
the orchestral numbers, particularly the 
Meditation from Massenet’s “Thais,” the 
third movement from  Tchaikovsky’s 
Fourth Symphony and_ Saint-Saéns’ 
“Danse Macabre.” Wilfrid Pelletier ac- 
companied Miss Bori, and Lois Mills Mr. 
Dobkin. 

The program on the afternoon of Oct. 
6 brought forth Kitty McLaughlin, so- 
prano; Marion Harper-Kuschke, mezzo- 
soprano; Justin Lawrie, tenor, and Fer- 
nando Guarneri, baritone. 

After the overture to “Mignon” played 
by the orchestra, Miss McLaughlin sang 
“Pace, Pace, Mio Dio” from “Forza del 
Destino,” and added as encore Tosti’s 
“Good-Bye.” She was accompanied by 
Wilbur S. Cochrane, and disclosed a 
fresh voice of great purity. 

Mme. Harper-Kuschke sang a group of 
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John McCormack, in Best of Spirits, 
Returns Here for Flying Concert Tour 
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Plans to Cross Atlantic Again 
After Brief Stay, but Will 
Be Back in America for 
Spring Tour—Has Fully 
Recovered His Health 


OHN McCORMACK, in the best of 
health and spirits and twenty pounds 
lighter in weight, was a passenger on the 
Olympic, arriving on Oct. 11 from Eng- 
land, where he spent the entire summer 
resting and recuperating from the seri- 
ous illness which attacked him last 
spring. Mr. McCormack was accompa- 
nied by his wife. The length of their 
visit to this country has not yet been 
fixed, but four concert engagements have 
been announced by Charles L. Wagner, 
the tenor’s manager. One of these was 
fulfilled in New York on Oct. 15, the 
second was listed for Philadelphia on 
Oct. 18 and the third will be in Boston on 
Oct. 25. A fourth concert, to be given 
for the benefit of charities in which the 
tenor’s friend, Archbishop Curley, is in- 
terested, has been scheduled for Balti- 
more at a later date. 
“T am feeling fine,” said the singer, 
“and now that I’m here, I may stay for 


a longer time than was originally 
planned. I had arranged to return to 
England at the end of October, but since 








Bain News Service 


John McCormack and Mrs. McCormack Ar- 


riving on the Olympic After an All- 
Summer Visit to England, Where the 
Tenor Rested After His Illness of Last 
Spring 


I’m back, I may stay a longer time—per- 


_ haps until Christmas—and show the pub- 


lic that my voice is better than ever. 


Then I’ll go back and continue my 
on German lieder under Sir George 
schel.” Mr. McCormack will ma 
number of new phonograph records 
ing his visit. 

While abroad Mr. and Mrs. M 
mack were neighbors of Mary And, 
Navarro, well-known American ac: 
who sent greetings to her native co 
through him. At her home he mad 
acquaintance of Lionel Tertis, pro 
the best known viola player in the 
ish Isles. 

“Tertis and I,” said the tenor, ‘ 
over a lot of music at Miss Ande, 
home. You know, the viola and a 
voice go admirably together. I hop 
be able to get Tertis to join me in 
of my programs. He is a remark. ), 
artist. We did a lot of old Englis}, ,». 
rangements for viola and voice \ <} 
are extraordinarily beautiful.” Mr. ).». 
tis, by the way, is to visit America »..\; 
season. 

The tenor brought back with h a 
large number of English songs to aid: ty 
his répertoire, as well as several Russian 
numbers which he will sing in Englis) 

“T don’t believe in singing a language 
I don’t understand,” he said. “Some day, 
perhaps, I will study Russian and then 
I can do them in the original.” 

Mr. McCormack said his British )hy- 
sicians advocated “tons of rest” as the 
thing he needed most. 

“That is just what I’ve been getting,” 
he added. “I did nothing all summer but 
amuse myself, and now I’m feeling fine 
and fit.” 

Mr. and Mrs. McCormack’s childre: 
are at school in England, and the singer 
and his wife expect to spend Christmas 
with them there. He will be back in 
America for a tour beginning in the 
early spring. 

Aboard the Olympic on the homeward 
voyage Mr. McCormack tried his voice 
in a ship’s concert and passengers found 
it unchanged in quality. 





Collection of Violins Involved 
in Litigation 
WASHINGTON, Oct. 14.—A legal dis- 
pute has occurred in regard to the will 
of the late Dwight Partello, whose $250,- 


000 collection of violins was recently pur 
chased by Lyon & Healy, of Chicago. 
Disposition of the estate and the collec 
tion of rare violins will be settled by the 
District Supreme Court at the request 0! 
the executors, who are attempting 
prove that Partello’s daughter, Countess 
Von Horst, has forfeited her right 
participate in the estate. The executor 
base their claim on a stipulation in the 
will which cuts off any heir who contests 
the disposition of the property. Countess 
Von Horst claims that undue influence 
was used on Partello in order to lesse! 
her share in the estate. 

ALFRED T. MARKS. 


Partello 





Mischa Elman to Marry Mildred Stone 


The engagement of Mischa Elman, Vi0- 
linist, to Mildred Stone, whom he met at 
Lake Placid last June on his return from 
a European tour, was announced on Uct 
14. The wedding is to take place nex! 
June. Miss Stone is the daughter of 
A. Stone and Mrs. Stone and is a gradu- 
ate of Alpern Preparatory School and 
Leit High School. She is sister-in-law 0! 
Rudolf Polk, violinist. Mr. Elman be- 
came a naturalized American citizen re- 
cently and his father has applied for his 
first papers. 


—! 





Beniamino Gigli to Be Heard in New 
Roles at Metropolitan This Season 
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(Portrait on Cover) 

ENIAMINO GIGLI, the young Italian 

tenor of the Metropolitan Opera, who 
this year starts his third season with 
that organization, has been singing in 
opera for only eight years. In that time 
he has appeared in practically all the 
leading tenor roles of the standard Ital- 
ian repertoire and has also sung in 
French opera. Coming to the Metropoli- 
tan the season of Caruso’s illness, he was 
able, after the withdrawal of Caruso, to 
fill many of the parts in which his famous 
predecessor had been most popular with 
American audiences. His success was 
immediate. During his first season in 
America he was heard in “Mefistofele,” 
in the revival of which he made his first 
American appearance; “Andrea Che- 
nier,” “Lucia,” “L’Amore dei Tre Re,” 
“Tosca” and “Bohéme.” He was pre- 
pared to appear in several other impor- 
tant parts, but the capricious New York 
climate affected his throat to such an ex- 
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tent that he was unable to do so. He 
opened the season of 1921-1922, however, 
with Galli-Curci in “Traviata,” and won 
new laurels in “Le Roi d’Ys” at its first 
New York performance, in “Lorelei” and 
as Des Grieux in “Manon Lescaut.” 

Mr. Gigli was born in 1890, at Recanati 
in Italy, and, although not originally in- 
tended for a musical career, sang in 
churches of his native town while still a 
boy. When seventeen years old he ap- 
plied for a place in the Schola Cantorum 
of the Sistine Chapel in Rome, then under 
the direction of Lorenzo Perosi, and, 
after studying several years, entered the 
Academy of St. Cecilia to complete his 
musical education. He first attracted 
public attention by winning the first 
prize in a competition at Parma, held 
under the auspices of the late Cleofonte 
Campanini, 

As the result of this success, the young 
tenor, although barely twenty-four years 
old, made his operatic début as Enzo in 


“Gioconda” in 1914, and after severa 
years of uninterrupted success, achieve¢ 
a veritable triumph in Boito’s “Metis 
tofele’ under Toscanini in 1918. Th 
same year he made a sensation in Mas- 
eagni’s “Lodoletta” in Milan.  —s_ 

Following his first season in \' 
York, Mr. Gigli went to South Am rica 
appearing in Rio Janeiro and in Bue! 
Aires. In the latter city he sang !! 
premiére in this hemisphere of 
cagni’s “Il Piccolo Marat.” 

During the coming season at 
Metropolitan Mr. Gigli will be hea 
two réles which he has not sung he 
fore in this country. These are / 
in the revival of Gounod’s “Rom: 
Juliette” and Vasco da Gama in M 
beer’s “L’Africaine,” which has no! 
heard in New York since its reviva 
Caruso in 1906. 

Outside of the opera house Mr. 
is the most domestic of men, anc 
most of his race, takes a great 1M! 
in his family life and his children. ~ 
are my greatest interest in life,” h 
recently, “more even than my art. 
little son, the younger of the tw' 
dren, is named Enzo, after the 1 
which the singer made his début. 
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Schools Build Audiences, Says Gehrkens 


MAMMA AAA NN NAAN ALAA 


President of Music Supervi- 
sors’ National Conference 
Sees Inspiring Opportunity 
for Inculcating Love of the 
Beautiful in the Minds of 
All Children—Wants Thor- 
oughly Trained Musicians 
in the Public Schools of the 
Country 

By KARL W. GEHRKENS 


- WELL known ’cell- 
ist was recently 
heard complaining 
that there are very 
few people in Am- 
erica who really 
love music; that 
chamber music 
and various other 
serious recitals are poorly patronized 
the country over as compared with pic- 
ture shows and other forms of enter- 
tainment; and that the rank and file 
of musicians and especially orchestra 
players are underpaid and are likely 
to become sour and pessimistic as the 
result of the struggle for existence. 
My reply was: Encourage music in the 
public schools where you have all the 
children in the country gathered to- 
gether. Bring these children in con- 
tact with good music, teaching them 
to sing, to listen, and to play in school 
orchestras and bands, and in a gener- 
ation you will have audiences in every 
hamlet who will not only be glad to 
patronize good performances of the 
best music but will refuse to put up 
with anything else. And as these 
audiences increase in size and quality, 
so will the life of the professional 
musician become easier and more 
attractive in every way. 

I am firmly convinced that music 
teaching in the public schools of America 
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STUDIO, part time or permanent, beautiful, large, 
light room, four windows. (Reception room if de- 
sired.) Steinway Grand, unusual tone. Ideal for 
composing, coaching, ete. Very quiet. Service. 
Apartment 1C, 131 Riverside Drive (corner 85th 
St.). Telephone Schuyler 8128, after six. 





FOR SALE—Montagnana Cello, Year 1740. Excep- 
tionally soft and long enduring tone, with certificate 
of origin. FRITZ LOEFFLER, 46 W. 40th Street, 
New York. 





Australia, New Zealand, Honolulu 
INTERNATIONAL TOURS LTD. 
Capital $125,000 
Head Office, Sydney, Australia 
Organized for the purpose of bringing to 
Australasia the world’s greatest artists. 
“rater on Rep., L. EB. Behymer, Los Angeles, Cal. 


Director, FREDERIC SHIPMAN. Ad- 
dress ‘is Castlereagh S8t., Sydney, Australis 











== PARAMOUNT PICTURES™™ 
Theaters under direction of Hugo Riesenfeld. 


RIVOLI Broadway and 49th St. 
GLORIA SWANSON in 
“The Impossible Mrs. Bellew” 
A Sam Wood Production 
J. E. Williamson’s 
Newest Undersea Picture 
‘WONDERS OF THE SEA” 
RIVOLI CONCERT ORCHESTRA 
Frederick Stahlberg and Emanuel Baer conducting 


RIALTO Broadway and 42d St. 


econd Week on Broadway 
William de Mille’s Production 
“CLARENCE” 
with WALLACE REID and 
AGNES AYRES MAY McAVOY 
From Booth Tarkington’s Play 
“MAN WS. BEAST” 

Louis Shuman’s last African hunt pictures. 
RIESENFELD’S CLASSICAL JAZZ 
FAMOUS RIALTO ORCHESTRA 
Hugo Riesenfeld and Joseph Littau conducting. 

Phorme Circle 5500 


CAPITOL rite psa 


World’s Largest and Most Beautiful Theatre 
Edward Bowes, Managing Director 
Week Commencing Sunday, Oct. 22 
Third Anniversary 
Goldwyn Presents 
“The Sin Flood’”’ 

With Helene Chadwick and Richard Dix 
CAPITOL GRAND ORCHESTRA 
Erno Rapee, Conductor 
Capitol Ballet Corps, Alexander Oumansky; 
Ballet Master, Mile. Gambarelli; Premiere Dan- 

seuse, Doris Niles and Thalia Zanon. 
Soloists: Erik Bye and Bvelyn Herbert. 
Quartet and Ensemble. 
Presentations by Rothafel. 











Broadway at 5ist St. 
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KARL W. GEHRKENS 


Of Oberlin Conservatory, Oberlin, Ohio, President of the Music Supervisors’ 


National 


Conference, Which Will Meet in Cleveland in April Next 


offers the most glorious, the most inspir- 
ing opportunity for inculcating a love 
of the beautiful in the minds of “all the 
children of all the people” that has ever 
existed. We have here in the United 
States a school system that is more com- 
plete, more highly organized, more far- 
reaching in its effect upon all classes of 
people than any educational scheme that 
the world has ever seen. We have thor- 


oughly trained teachers for most sub- 
jects, well-planned courses of study and 
ample supervision of the teaching, rigid 
attendance requirements, excellent text- 
books, and beautifully built and equip- 
ped buildings. In the case of the older 
subjects, standards of attainment are 
fairly uniform and the result of instruc- 
tion amazingly efficient. 

* * * 


On the music side we have a subject 
in which practically all persons have an 
instinctive interest, no matter what their 
station in life and largely irrespective of 
any future vocational interest. No other 
subject makes such a universal appeal. 
In the case of mathematics or science, or 
foreign language or household arts, we 
have certain groups of pupils who ex- 
pect to use the information obtained in 
the various courses for something else 
later on. But everyone loves music, 
everyone wants to hear it, and most peo- 
ple want to take part in it. 

Now put these two things together: a 
highly organized school system by means 
of which almost any subject may be 
taught efficiently to all the children in 
the country; and an art in which all the 
people are already interested as the re- 
sult of a deep-seated and clearly defined 
instinct. Can you beat the combination? 

And here.is the moral: We have the 
children brought to us, we have the in- 
stinctive interest of our pupils, we have 
excellent equipment and beautiful music 
books; now if we can but put into our 
public schools thoroughly trained musi- 
cians who know what to teach and how 
to teach and who bring to their task 
the ideals of the artist combined with the 
zeal of the social reformer—what may 
we not accomplish? 


* * * 


It was to give opportunity for discuss- 
ing, observing, and passing on to others 
new methods of procedure in school music 
that the Music Supervisors’ National 
Conference was organized some fifteen 
years ago, and the prestige and influence 
of this association have grown steadily 
until its membership now numbers 
almost 2000, incluidng many of the best 
known musicians in the country, and its 
annual meetings are attended not only 
by all the leading music supervisors of 
the entire United States and Canada but 
by many other musicians outside the 
ranks of public school work. The Con- 
ference maintains vigorous committees 
in every State in the Union, has through 
its Educational Council formulated train- 
ing courses for music supervisors, stand- 
ard music courses for work in the grades, 
has drawn up a plan of procedure for 
accrediting practical music in the high 
school, and in countless other ways has 
made its influence felt as a dominating 
force in music education. 

Music credits in high schools, public 
school instrumental classes, harmony 
courses for secondary schools—all these 
are common enough now, but a few years 
ago no one would have dreamed of such 
things. In fact, it is only comparatively 
recently that the professional musician 
has taken school music at all seriously. 
When music teaching began in the pub- 
lic schools some eighty years ago it was 
quite natural that singing should have 
constituted the sole activity engaged in 
during the music lesson. It was in the 
sixties that a newspaper in Connecticut 
printed a facetious item to the effect 
that “Brother Jepson has been hired to 
go into the public schools and teach the 
children to sing ‘Mary Had a Little 
Lamb’ on scientific principles.” But dur- 
ing the last fifteen years three new types 
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Makes Plea to All ai, 
Interested in Musical VW |- 
fare to Co-operate with S \- 
pervisors in Their Wor} — 
Under Better Conditic 1s 
American Children Will J »- 
velop as Great Appreciati 
of Music as Europeans — 
April Set for Cleveland Con- 
vention 


of work have gradually been becon ng 
more and more common: 1, instrume) 
teaching; 2, appreciation Lessons; 3, 
mony classes; and we are now realizing 
that many things can and ought to be 
done in the public schools that used 
either to be postponed until school days 
were over or else left out entirely. 


* * * 


If one is to be either a musician or an 
intelligent music lover the foundation 
must be laid early. It is at this point 
that Europe has in the past had a tre- 
mendous advantage over America. Euro- 
pean children have been brought up with 
music and because they have always 
heard good compositions they have come 
to love and understand good music i 
general. This is the only basis for the 
claim that Europeans are more musical 
than Americans, and, if our boys and 
girls in the United States are given th 
same opportunity to hear an abundance 
of good music during the plastic stage 
of childhood, they will develop just as 
great love and appreciation of music a: 
Europeans. 

But if this is to come about in the case 
of the people at large it clearly must be 
done in co-operation with our great pub- 
lic school system. In the Supervis sors 
National Conference we have a body « 
musicians in close touch with publi 
school officials and with a clear cuder- 
standing of public school conditions. For 
this reason it is not to be wondered at 
that most of the improvements made 
school music in recent years have been 
originated or at least fostered by th 
National Conference. 

* * . 


The convention of this association 
takes place in March or April of each 
year, the meeting place shifting to vari- 
ous sections of the country from year to 
year. In 1919 the conference was held 1: 
St. Louis, in 1920 in Philadelphia, 
1922 in Nashville, and in 1923 we are to 
meet in Cleveland, the dates being — 
9-18. The program will consist of : 
dresses anc discussions touching upon 
many interesting pedagogical topics; 
demonstrations of various kinds of les- 
sons, such as an appreciation lesson, 4 
voice training lesson; of addresses on 
general musical topics by nationally and 
internationally known speakers, and 
the annual concert by the conference 
chorus of some 800 members, accom- 
panied by the Cleveland Orchestra. !t 
is planned also to hold the finals in t! 
Cleveland public school music memory 
contest during the week of the meeting 
and, all in all, the prospect for an wu! 
usually fine conference is most inspir! 

Music in the public schools is not 
theory but a fact—a going concern 
it will be well for a'! those who are 
genuinely interested in the musical we’ 
fare of Amerca to co-operate with t 
organization that is doing more than 
other body to bring about the exter 
of credit for music, to encourage th: 
velopment of instrumental and ap} 
tion work, and to insist on high st 
ards for teachers. 


Son Born to Mr. and Mrs. Zirato 


PuFFALO, N. Y., Oct. 7.—A so! 
born yesterday to Bruno Zirato, fo! 
secretary to the late Enrico Caruso, 
Mrs. Zirato, known on the concert 
oneratic stage as Nina Morgana, son! 
The baby will be named Giovanni B: 
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Until further announcement, 510 
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Dear MUSICAL AMERICA: 

Come with me this beautiful September 
day, when the leaves have turned but 
haven’t yet fallen, when the sky is clear 
and blue, when the heat of the summer 
is gone. We are on our way to Long 
Island. Through stretch after stretch of 
beautiful rolling country on the North 
Shore we go. We turn off at a side road, 
and are presently at picturesque Kiluna 
Farm at Manhasset. This is the country 
home of Ralph Pulitzer, of the New York 
World. A little company of musicians 
and friends have assembled to hear the 
New York String Quartet, composed of 
Ottokar Cadek, first violin; Jaroslav Sis- 
kovsky, second violin; Ludvik Schwab, 
viola, and Bedrich Vaska, ’cello. They 
are to make their professional début on 
Oct. 26 at Aeolian Hall. 

These musicians have been sustained 
for some ‘three years past by the 
Pulitzers, and as Madam, the lovely hos- 
tess, will tell you, not alone through their 
interest in music but because they are 
particularly anxious to encourage the 
performance of chamber music. This 
used to depend almost entirely upon the 
Kneisels, Flonzaleys and a few other or- 
ganizations. 

On one side the old-fashioned coun- 


try house looks out on an Italian garden 
and the woods, and on the other you see 
the gleaming waters of the Sound. 

As you sit smoking a cigarette and 
talking with Ottokar Cadek, the first vio- 
lin, a young, handsome Czech, Mr. 
Pulitzer comes up in his flannels, racquet 
in hand. He has evidently been engaged 
in a strenuous game of tennis, and as he 
greets the guests he rushes out for a bath 
and a change. Tall, graceful, full of 
energy, he looks years younger than he is. 
_ You get into conversation with Leitner. 
His ascetic face twitches as he talks and 
gesticulates. He is there because he is the 
editor of the leading Czech paper. You 
greet Deems Taylor, the critic of the 
World, who is doing such excellent work 
lor that paper and whose compositions 
are becoming more known all the time. 

You shake hands with Mrs. Lanier, 
the gracious and refined President of the 
Friends of Music. She promises to send 
a radical article. to MUSICAL AMERICA. 
You meet Winifred Bauer, charming sis- 
ter of the great pianist, and public-spir- 
ted Dorothy Lawton, who is in charge 
of the Music Department at the Public 
Library. Looking ruddy and healthy, 
Walter Damrosch shakes hands as you 

» meet his distinguished wife, who, 

| remember, is the daughter of James 

Blaine, the great statesman. Walter 
you he has become a disciple of 

ie, the great advocate of self-control 
y auto-suggestion. 

Presently lunch is announced, after 
Which the company settles down to hear 

musicians, who present Beethoven’s 
“uartet in F Major, followed by 
rak’s Quartet in F Major. They 

y well and the company applaud so 

‘huslastically that the musicians re- 

| to bow their appreciation. 

Vhile they are playing, some society 
le come in. It is all very informal 
very kindly in this simple but 
etic home of people who exploit their 
th in a charming, unostentatious 
itality which makes you feel that 
are absolutely at your ease, at home, 


( T 


( 








that you are not “on parade” — that 
awful, awful thing which turns the sim- 
plest. thing among the society crowd into 
—a function. And how could it be other- 
wise, when the lady of the house belongs 
to those grandes dames who show their 
refinement in the simplicity but elegance 
of their costume, the charm and ease of 
their manner and their whole-hearted 
attitude to their guests. 

As you leave with a word of good will 
from Ludvik Schwab, the viola player, 
the sun is beginning to set over the 
Sound in a great glory. You realize amid 
the kindly farewells of your hosts how 
little is known of the refinement, the cul- 
ture and appreciation of music and art 
in this country by the foreigners who 
come here and think they have seen 
America and know Americans when they 
have traveled up and down the great 
White Way and have gone from city to 
city in a Pullman, have stopped at vari- 
ous caravansaries, where they have eaten 
food that they didn’t like, couldn’t digest, 
and have slept in beds that afflicted them 
because they were too comfortable. 

* * * 


Some time ago I wrote you that, under 
existing conditions in Europe, it seemed 
to me that those ambitious students who 
believe that musical atmosphere can only 
exist on the other side of the ocean, and 
also that it is impossible to get a musical 
education in this country, had better stay 
here, especially as there are just as good 
German musicians and German music 
teachers, just as good Italian musicians 
and Italian teachers, not to speak of the 
French, Spaniards, Scandinavians in this 
country as there are abroad. Then there 
are the Americans, a goodly company of 
capable and experienced musicians. 

I received a number of protests. Curi- 
ously, several of these came from for- 
eign musicians who are resident here, 
but appear to think that the prestige of 
their countries abroad should be main- 
tained by them even though they are 
making their living here. Recently cer- 
tain events have happened which bear on 
the question and show very strongly that 
Americans are not popular abroad and 
that they are apt to be exposed even to 
insult. 

Did you read what was said in a recent 
interview published in the New York 
Times with General Ludendorff, who 
stated that we entered the war from the 
worst motive in the history of the world 
—we entered it for gold—that we fought 
for gold. What right had we in Europe, 
anyhow? We brought the Germans noth- 
ing but evil. He also described the Ger- 
man-Americans as “the worst of the lot.” 

Perhaps some of his ill humor may be 
ascribed to his admission that he could 
only have meat twice a week, which, for 
a man who has to maintain a reputation 
for brutality, must be a very low diet. 

* * * 


Did you read what Ulysses S. Grant, 
Jr., eldest son of General Grant, a man 
of high standing, now in his seventieth 
year, said in an interview also published 
in the Times? He said that the German 
shopkeepers frequently refused to sell 
them goods. He found in Vienna and 
other cities that hotels had no accommo- 
dations for them when they learned they 
were Americans. He was in Scandinavia, 
where he found a strong antipathy to- 
ward Americans because we had brought 
about the end of the war and so had 
stopped the profiteering in these neutral 
countries. In Holland it was the same 
thing. Traveling from Amsterdam to 
Berlin, on the way to Baden-Baden, they 
were grossly insulted by a party of 
Swedes. 

Did you read what that well-known 
and broad-minded clergyman, Dr. John 
Haynes Holmes, said after a recent trip 
of inspection through France and the 
devastated region of Verdun? He said 
he found no enthusiasm in France toward 
this country. The French have the idea 
that in refusing to join a defensive 
European alliance, we pulled out when 
we were most needed. The French feel 
that we have deserted them and there is 
a growing resentment of our European 
policy. 

Naturally, in Russia, the feeling 
against this country is also very deep, 
because we have refused to recognize the 
Soviet government in any way whatever. 
In England, things are not much better. 
Wherever you go in England, you find 
the feeling that we.alone came out of 
the war with our pockets full, abundant 
prosperity and virtually unharmed. To 
this they add that we only came in when 
we had to and to save our own bacon. 

In Bavaria there is open hostility. The 
Americans have to register all the time 
and are permitted but brief stays. Only 


in Italy, it seems, are Americans treated 
with anything like decent courtesy, but 
everywhere they are charged three, four 
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THE CELEBRITY CHAUVE-SOURIS 


With the New Season on, Viafora Has Taken a Leaf from the Book of Balieff, and Pictures 
Uncle Sam Doing Double Duty as Conductor and Conferencier. While Gazing on This 
Typical Bat Theater Curtain, Those Who Enjoy Guessing Contests Can Indulge in 
the Aesthetic Pleasure of Identifying the Countenances There Depicted, After the 


Fashion of Audiences on the Century Roof. 


The Unique Orchestra, Consisting of a 


Piano Virtuoso and Five Wizards of the Violin, Invites Scrutiny All Its Own 


and even five times the prices that are 
given to natives. This is naturally the 
result of their depreciated currency. 

* * *” 


A communication from a young lady 
whom I know, who went over to Berlin 
some time ago, also throws some light 
upon the situation there. She had found 
board with a German family consisting 
of a widow and two daughters. The father 
and the only son were killed in the war. 
She writes that she is personally treated 
with the greatest kindness, due perhaps 
to the fact that her American dollars 
are almost the mainstay of the family 
at the present time. 

The mother, it seems, represents the 
prevailing belief in Germany, which 1s 
to the effect that their country was forced 
into the war by an alliance between Eng- 
land, France and Russia, which had de- 
termined for their own selfish ends to 
destroy it; that the Kaiser kept peace 
as long as he could, and that but for 
America coming in, they would have won. 
So they are especially bitter against this 
country. According to this good woman, 
atrocities were the invention of the 
enemy and Germany only gave in not 
because she was beaten, but because she 
was starved to death through the block- 
ade made by the English fleet. 

This young lady also speaks of the dis- 
tress which is being suffered by all those 
engaged in the professions. She says 
that it almost breaks her heart to go to 
her old German music teacher, whom she 
describes as a very competent, very 
kindly man, barely able to save his fam- 
ily from starvation owing to the high 
prices of all necessities. She states that 
she came to Berlin after having been in 
Vienna, where the distress was so great 
that she couldn’t stand the misery. 

Now here we have facts which should 
surely prove that it is the part of wis- 
dom for our young and ambitious stu- 
dents to consider very thoroughly the 
advisability of going abroad until the old 
world has been restored not alone to 
something like stability but to something 
like sanity. 

* + * 

When Beniamino Gigli sang the other 
afternoon at Carnegie Hall, the audience 
had an opportunity to know that his in- 
comparable voice was in splendid condi- 
tion, and that he had absolutely recov- 
ered from the rheumatic attack which 
forced him at the close of last season to 
cancel some of his concert engagements. 
Gigli had an opportunity to realize from 
the enthusiasm of the crowded house 
how large a place he has already won in 
our affection and what a prime favorite 
he has become. 

Gigli’s voice is of particular sweetness. 
It is smooth and he sings with ease and 
grace. The audience, that is, the dis- 
criminating part of it, liked him I think 
most when he used the mezza voce and 


sang the music that is best fitted for a 
lyric tenor, which he is. When he sang 
more robust music, there was a tendency 
to force the voice. 

Let me agree with what Henderson, 
the eminent music critic of the Herald, 
wrote when he expressed the hope that 
Gigli would never impair his wonderful 
organ by forcing it, to which let me add 
a philosophy of my own, that Nature 
imposes no penalty on the rightful use of 
her powers but rewards those who use 
her powers wisely with added strength, 
grace and beauty. 

We have surely had instances where 
singers have overstrained their vocal 
chords to arouse the enthusiasm of the 
groundlings, as Hamlet called them. One 
of these instances was that incomparable 
singer and artist, Pasquale Amato. Do 
you recall, when he first came, what a 
beautiful voice he had, how artistic he 
was, how splendidly he could work up his 
climaxes? Will I ever forget that won- 
derful scene in “Ballo in Maschera,” and 
then he got to forcing his voice, especially 
in the “Prologue” to “Pagliacci.” They 
do say that he had been inspired thereto 
by the extraordinary success won by 
Titta Ruffo. 

What was the result? After a time, 
Amato was sung out. To-day he sings no 
more, though he has, I understand, made 
a success in business. He was a great 
loss to the musical world. He was a gen- 
tleman in every respect, a charming man 
and the soul of honor in all his business 
relations. May the world go well with 
him. 

* * 

To return to Gigli for a moment. He 
has fulfilled the great hopes entertained 
by his friends and admirers when he first 
came among us. He has grown in his 
art and he has two qualities which will 
win him more friends all the time. One 
is that, unlike most tenors, he has a most 
becoming modesty. The other is that 
with the aid of a very beautiful wife and 
two lovely children, he has developed into 
what we Americans call “a wonderfully 
good mixer,” so if he will appeal to the 
better element in his audience and avoid 
playing to the groundlings and the gal- 
lery, he is destined for a long career of 
well earned success. 

* * * 


All of which brings me to say some- 
thing which should have been said long 
ago, namely, that when one speaks of the 
groundlings, of the people in the gallery 
and those that stand in the parquet and 
howl with ecstasy when the tenor takes a 
very high note and holds on to it for half 
an hour or so with full force in an en- 
deavor to raise the roof, it is unfair to 
refer to “the untutored Americans who 
do this.” Not a bit of it! ; 

The principal offenders, my friends, 
are the very Italians who are credited 
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with a wonderful love of what is known 
as bel canto, and next to the Italians, 
that is, that class of them who frequent 
the opera, are the South Americans. 
The louder you can how! or scream, espe- 
cially on a top note, the louder they howl 
and scream their applause. 

As to whether the poor singer ulti- 
mately pays the penalty of such an abuse 
of Nature’s powers, concerns them not. 
‘hey have had their bit of excitement, 
and so they go out happy that they have 
had their money’s wurth. Presently the 
singer may have an operation on his ton- 
sils or vocal chords. Well, if he passes 
out, there is always somebody to take his 
place, say those who used to be so vocifer- 
ous. 

* * # 

Max Smith, writing in the New York 
American, after he has been attending 
operatic performances in Europe, that is 
in Berlin, Vienna, Paris and Munich, 
says that he is not in sympathy with 
those who believe that the performances 
at our Metropolitan are superior. He 
particularly mentions the opera now 
being given at the Scala in Milan under 
the direction of Arturo Toscanini and 
also that at the Prinz Regenten Theater 
in Munich, where he heard “Gétterdim- 
merung” under the leadership of Bruno 
Walter and “Tristan” under the direc- 
tion of Dr. Karl Muck. He admits that 
both left a good deal to be desired. He 
also admits that some of the singers were 
of a sort that would hardly be accepted in 
New York, while the orchestra showed all 
too plainly not only the weakness of its 
personnel, but lack of discipline and 
preparation. 

He further admitted that the very first 
measures of “Gétterdiammerung” were 
played excruciatingly out of tune. 

Well, you won’t hear that at the Metro- 
politan anyhow, so it is a little difficult 
for me to understand why Max started 
his article by disagreeing with those who 
consider the performances at the Metro- 
politan to be superior to those at the 
Scala or those that you hear in Munich 
to-day. 

He tells us that Dr. Muck is now a 
sad and disappointed man, the reason 
being that circumstances compel him to 
conduct without rehearsals. So, Smith 
says, he emerged from the opera house 
not with a sensation of elation at the 
superiority of our production at the 
Metropolitan Opera House, but he muar- 
veled that with the limited means at their 
disposal, the Germans should still pro- 
claim the message of Wagner in a man- 
ner so impressive. 

He thinks, too, that as we are able to 
pay our prima donnas and tenors higher 
remuneration than the _ scene-shifters, 
whether we should not aim at and 
achieve far higher things than we do. 

He also writes about Mme. Ober. Do 
you remember that delightful singer? 
I do. Max Smith met her in Berlin. 
Mme. Ober told Max that she was get- 
ting more from an American pupil than 
she gets from singing at the opera house 
and yet she is paid well in comparison 
to the others. When she was here, you 
know, she got five or six hundred dollars 
a night. It seems to me it would be a 
good thing for her to come back. 


* * a 


However, if things are bad in Berlin, 
they are worse in Vienna—the poor 
Viennese, so accustomed to peace and 
plenty, and a happy and gay life! 

The other night, it seems, just as the 
curtain was to rise on the premiére of 
Franz Lehar’s latest operetta, the musi- 
cians started to play music other than 
that composed by Lehar, who was con- 
ducting the performance. It was then 
explained to the audience that this was 
done to force the management to grant 
the musicians higher wages. The audi- 
ence noisily supported the composer and 
so the opera continued. The cable tells 
us that a general theater strike is 
imminent in the old Kaiserschtadt, 
where bad as the situation is, the poor 
professionals and especially the musi- 
cians’ lot seems to be awful. 

* * * 


Indeed the position of musicians and 
even of artists of distinction and their 
families in the old world is such as to 
bring tears to the eyes. Things in 
Russia are pretty bad. A report comes 
that the two daughters, aged fourteen 
and ten, of Alexander Scriabine, who 
has many admirers in this country, are 
living in such straitened circumstances, 
their mother having recently died, that 
they are virtually starving. Scriabine 





himself, you know, had many terrible 
struggles with poverty and left nothing 
to his family. 

What do you suppose the Soviet 
government, which is appealing to the 
world for consideration on account of its 
humanitarianism, did? Why it seized 
the famous composer’s house and all the 
belongings and is going to turn the place 
into a museum. 

Government by an _ intelligent and 
educated upper class may have its fau!ts, 
but when things go topsy-turvy and you 
have the lowest element in power, you 
must not expect consideration for art, 
drama and specially for music and musi- 
cians. Bad as the government of the 
Czar was, the musicians, the artists, the 
writers, philosophers, were honored. 
Under the Soviet government, such peo- 
ple are sent into the streets to clean the 
roadway and the sidewalks. 

* * * 


C. Francis Jenkins is an inventor of 
radio photography. He tells us that as 
music is already brought into the home 
by radio, it will not be long before we 
shall have music on one wave length, <s 
he reports it, and pictures on another, 
so that an entire opera may be enjoyed 
through both the ear and the eye amid 
the comforts of home. It is all to be 
done with autumatic machinery, so that 
the next generation will be able to sit, 
drink its after-dinner coffee and smoke 
a cigar or cigarette, disposed in a com- 
fortable parlor or library and hear and 
see the performances of the great artists. 

But, nevertheless, opera and the opera 
house will have their vogue, especially 
with those who do not care very much 
for the music or the acting, but who go 
to show off their clothes and their jeweis. 
Then there are many who also do not 
care so much for the music or the act- 
ing, or for the artists, but go to see the 
clothes and the jewels of those who 
came to display them. 

* *¢ *® 


Henri Scott, a noted American bari- 
tone, sends me a page from a recent 
issue of the Saturday Evening Post 
apropos of the much mooted question as 
to the fitness or qualifications of a sing- 
ing teacher. The page consists of 
chapter twenty-six of Emma Calvé’s 
“My Life,” translated by Rosamond 
Gilder, in which Mme. Calvé quotes the 
distinguished writer Bonnier who has 
published, she says, an excellent treatise 
on the art of singing and voice produc- 
tion. 

Bonnier says that “those who have had 
long experience as singers, even if their 
achievement may not have been more 
than mediocre, are alone among mortals 
the custodians of a little secret. The 
secret of the voice! They alone are able 
to transmit this secret to the uninitiated. 
Only a singer can teach the art of sing- 
ing; only a vocalist can train the voice.” 

On this, Scott comments that it is 
needless to say that he quite agrees with 
Monsieur Bonnier and that it is in ac- 
cord with a statement that David Bisv- 
ham has often made. Incidentally he 
adds that Calvé’s “My Life” is one of 
the most interesting biographies he 
has ever read, and it has been the cause 
of his reading each week’s instalme it 
wherever he might happen to be. 

Now this question as to whether it is 
only the singer who can teach singing 
has long been a subject for discussion 
and conflict of opinion. There are those 
who will tell you that no man who is 
not a musician has a right to write a 
criticism; that no man who cannot paint 
a picture should criticize a picture; no 
person who cannot himself sing should 
attempt to teach. 

Much evidence can be brought up on 
both sides. We know that very dis- 
tinguished artists, for instance like 
Mme. Sembrich and Jean de Reszke, to 
quote but two, when they retired became 
teachers of eminence. On the other 
hand, I could mention a number of 
teachers right here in this country who 
haven’t much ability as singers but have 
turned out many fine artists. 


* * ok 
Apropos of Mme. Sembrich. She re- 
cently said that she finds American 


voices beautiful and pupils intelligent, 
though there is an impatience to accom- 
plish something before there is adequate 
preparation. She particularly noticed 
that with Americans, after a girl had 
been studying for three or four months, 
she wants to arrange a recital program. 
Can you imagine how Madam is horri- 
fied when she admits that she has often 
studied one aria six months before she 
dared open her mouth in public. It was 
the respect for singing she tells us that 
made it an art and made artists great 
in the days when it was the art of song 
first rather than beauty of voice. 





I have known talented girls who 
thought because they were told they had 
a fine voice, that all that was necessary 
was to take a term or two with some 
well known teacher and then promptly 
proceed to make a frontal attack upon 
the public in the fond belief that success 
would follow. 

Some of these ambitious young people 
have appealed to me with the plea that 
if I would only find them some public 
spirited lady or perhaps gentleman who 
would finance them and I could at the 
same time -.advise them as to what man- 
ager would undertake their début, there 
was really nothing else to be done. 

If I were to express my opinion very 
frankly about such people, I would say 
that they are artists neither in ambition, 
purpose nor feeling. They are simply 
commercialists who would sell their self- 
respect as well as such talent as they 
have. All they think of is how quickly 
they can get there and realize their 
ambition, which is not to excel in a great 
art, but to live in a comfortable apart- 
ment, have plenty of money, incidentaliy, 
of course, in the scheme, an automobile, 
jewelry, preferably diamonds or possibly 
pearls. 

* aK * 

Somebody asked me the other day as 
to the whereabouts of Mario Sammarco, 
the talented Italian baritone, who made 
such a success while he was here with 
Hammerstein at the Manhattan Opera 
House. He was generally regretted 
when he left us. I understand that he 
has been made the director of the school 
for voice connected with the Municipal 
Theater at Rio de Janeiro, where the 
opera is run by Mocchio, the Italian 
impresario. 

ca * * 

Yes, they were all there, that is every- 
body of any note in the world of music, 
art, the drama, literature, press, finance, 
the army and navy, not to forget the 
movies and society. They ranged all the 
way from Otto H. Kahn to Mary Pick- 
ford. 

As you looked over the audience, you 
would have noticed Clarence Mackay and 
his pretty daughter Ellin, Dave Belasco 
and his wife, William Randolph Hearst 
and his wife, Judge Gary and his wife, 
George Barr McCutcheon, the _ well 
known writer; Mrs. Orme Wilson, the 
Havemeyers and Gillettes, Norman Hap- 
good, Charles Dana Gibson and his wife, 
Margaret Kahn, Arthur Brisbane, Mrs. 
Lydig Hoyt, Alan Dale, Alma Gluck and 
Jascha Heifetz, also representative news- 
paper men and the prettiest chorus girls 
from the “Revues” who stayed for the 
first part of the performance. It was 
not opera, nor a symphony concert, or 
even a first night of a new drama that 
could have brought together such a 
mélange. 

It was the third version of that won- 
derful Russian aggregation of bizarre 
color, music, extravaganza, comedy and 
tragedy known as the “Chauve-Souris” 
at the Century Roof Auditorium, under 
the direction of the inimitable Balieff, 
who introduced each number of the per- 
formance in that particular Russian- 
English, which he has developed to the 
point of eccentricity now that he has 
discovered that it goes. 

It was appropriate that Kahn should 
be there, because it is to his enterprise 
and check-book that we owe the Russian 
ballet, the ““Chauve-Souris,” and they do 
say that he is responsible for bringing 
over a very fine company of Russian 
actors and actresses from Moscow who 
are to give us some Russian plays. 

The night was horrible. The rain 
poured down. It was so thick with fog 
that you could barely see, which led to 
many automobile accidents. Some peovle 
damned the Gulf Stream for the situ- 
ation. 

Whatever it was, it came near land- 
ing in disaster the concert given by the 
Chamber Music Society of San Fran- 
cisco at Aeolian Hall that night where 
these artists won what is nothing short 
of a triumph, for a ’cello string snapped 
shortly after they started the first move- 
ment of the Beethoven F Minor Quartet, 
which forced the players to retire for 
about five minutes for repairs, and 
which was followed by other troubles 
with the sheet music. - 

* * * 

Between the acts of the “Chauve- 
Souris” I came upon the handsome and 
dignified wife of our City Chamberlain, 
Berolzheimer, who was down in the 
auditorium. Perhaps he stayed in his 
seat because he has just been appointed 
by the mayor to lead an investigation of 
fake music teachers. Then I fell into 
the arms of a young man whom I didn’t 
at first recognize. It was the veteran 
Scotti of the Metropolitan, whose full 


and ruddy cheeks and cheerful man 
as he said, “Maestro, how are yo 
made one think that he had discove 
the fountain of youth. When Gatti 
tires my vote will go to Scotti as 
successor! 

Billiguard, the debonair source 
publicity for the Metropolitan, pa: 
us by with a wave of the hand and ; 
me that Gatti is fine as silk. Bij! 
only regret is when he was in Eu; 
this summer that he couldn’t go 
Sorrento. 

Then up comes that talented yo, 


woman, Vera Bloom, the daughter + 


Bloom, the music publisher and ; 
estate magnate, with his handsome \ : 
and Mrs. Guard. Vera is one of t} 
young women who accomplish thi: 
You know she was decorated for 
work in the war. 

Of the performance, what shal] 
say? Frankly, contrasting it with 
début of this wonderful company xs 
time ago, I thought that I missed so». 
thing. In the first place, the auditori) ») 
is not as intimate as that where 
“Chauve-Souris” first made its acquaint. 
ance with an enthusiastic American } 
lic. In the next place, I think the deco 
rations in the new home conflict with 
the pictures on the stage. Some of the 
numbers were excellent, though I thought 
the attempt to unite the “Little Wooden 
Soldiers” with “Katinka,” while received 
enthusiastically, spoiled two good num 
bers that were inimitable by themselves. 
The “Chauve-Souris” evidently is 
established institution in this city. 


x * & 
Triumphant from his success in | 
ducting the Tchaikovsky concerto 


which Isadora Duncan danced at her 
most recent appearance in New Yor! 
Nahan Franko told me all about 
wonderful Stradivarius which 
brother Sam brought from Europe. |: 
was the ambition of Nahan’s life to ow: 
a Strad. Well, he has one and so h 
happy. 

But just now Franko is worried 
to whether something a gentleman 
cently said to him was complimentary 
otherwise. It seems that Franko was in 
that state in a Russian bath, which 
Trilby called “the altogether.” Up t 
him came another bather and said: “You 
remind me very much of a certain dis 
tinguished musician by the name of 
Franko. I heard him the other da) 
You have got the same wildly luxuri 
hair which Franko has and also thi 
Wonderfu 


same gorgeous mustache. 
how alike you two men are. Anyway, 


though Franko is perhaps one of the 
most popular men in New York and a 
spendid violinist and conductor, I advise 
you not to meet him. He’s a nut!” 
After Franko told me this he made me 
swear on a copy of Webster’s new Inte: 
national Dictionary that I would not tel! 
it, but don’t you think it is too good to 
keep? Besides, is there anything sweeter, 
more nourishing and digestible than a 


nut, asks your 





Paderewski Sailing for America This 
Month 
Ignace Jan Paderewski will sail from 
France in the latter part of the mont! 


after a summer spent at Riond Bosson, 


his home in Switzerland. The pianis' 
will inaugurate his return to the concer! 
stage in a recital in Worcester, Mas:., 
on Nov. 9. His first New York recita 
will be given in Carnegie Hall on Nov. --, 
and his only appearance in New Y 
with orchestra will be with the New Y: 
Symphony on Dec. 7 and 8. 


Northampton Centenarian Recalls Memo- 
ries of Jenny Lind 


NoRTHAMPTON, Mass., Oct. 14.—He: 
M. Prentiss, who heard Jenny Lind s 
in Northampton, attained her 1° 
birthday on Sept. 28. Miss Prentiss, 
is in excellent health, well remembers ‘ 
famous singer and recalls that Br! 
Street was a favorite walk of Jenny |! 
during her stay in the district. 





Heifetz Files Citizenship Papers 


Jascha Heifetz, Russian violinist, ! 
his first papers in an application 
citizenship in the United States on © 
28. He first came to this country in 1: 
The violinist’s father, Ruvin Hei! 
made a similar application about a } 
ago. 
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3 Fifty-Six Teachers Name the Essentials of Art 
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COMPILED BY R. M. KNERR 


— NRICO CARUSO, 
according to the 
testimony of 
Emma _ Thursby, 
was once asked 
what was most 
necessary for a 


— y) singer’s success. 

His reply was 
succinet, engagingly mischievous in 
his inimitable way. The great tenor 
tapped his forehead and_ replied: 
“Brain and legs!” 

Similarly, in the symposium here pub- 
lished, the quality voted of most im- 
portance for the student is practical in- 
telligence. Termed “brains,” ‘“mental- 
ity,” “understanding,” “comprehension,” 
it has a prominent place in the pre- 
scriptions of 60 per cent of the musicians 
consulted. 

Next in order comes that powerful, 
but seldom defined endowment, per- 
sonality; and thereafter the successive 
virtues of natural musical talent; a good 
natural voice, in the case of vocalists; 
capacity for hard work; perseverance; 
normal physical health and condition; 
emotion, or “heart”; will-power, force 
of character; the ability to concentrate; 
confidence, imagination, “temperament”; 
a true musical ear, idealism, repose, de- 
sire to succeed, patience, _ sincerity, 
obedience, enthusiasm, self-control—and 
a host of other rarer attributes. 

Suggestions on training necessary for 
artistry center upon the acquisition of 
technique, or complete command of the 
possibilities of voice or instrument. 
Among the acquired qualities deemed 
necessary are mastery of interpretation, 
rhythm and, for the singer, diction. A 
remarkable agreement of opinion, con- 
stituting almost a unanimity, is to be 
noted in the verdicts of prominent 
pedagogues, who speak here in alpha- 
betical order. 



































CLARENCE ADLER: The prime requi- 
sites for success in the study of any in- 
strument are inborn talent, environment, 
mentality, personality, the right teacher, 
intense application, health and sufficient 
means. 


ELLA BACKUS-BEHR: The essentials 
for a career in voice or instrument, the 
study of both, are equal, so far as suc- 
cess 18 concerned: to be musical, which 
is the God-gift; to study with patience 
and perseverance, hearing much of or- 
chestral music—more orchestra than 
musie in any form. 


HARRIOT EUDORA BaRRows: The prime 
requisites in the study of voice: intelli- 
gence and personality. Intelligence 
would enhance technique, diction, inter- 
pretation, relaxation, rhythm, etc. Per- 
sonality would project these qualities to 
the listener. 


JOHANNA BAYERLEE: A _ student of 
singing who aspires to become an artist 
and hopes for lasting success must have 
sufficient talent, i. e., a good voice, a true 
ear, temperament, intelligence and, above 
all, continuity of purpose, ability and 
Willingness for untiring, steady and 
thorough work. It is of great advantage 
to have a knowledge of piano playing. 


UCAROLYN BEEBE: Granting the neces- 
sity of one’s having fine musical feeling, 
keen tonal and xhythmical sense, fine 
general and musical intelligence and 
education, love of hard work and normal 
Physical equipment—I am convinced that 

prime requisite for success is the 
mental ability to concentrate profoundly, 
irder to direct and realize results. 


MARIE B. BENCHELEY: The prime 
requisite for vocal study is voice, suffi- 
ciently discernible to warrant such study. 

xt, correct physiological and technical 

rk as required by an able teacher; 

‘lligence and relaxation, by diminish- 

energy of the will, are required. 

requisites for instrumental study 
© practice, a suitable hand for this 
rk and an able teacher. 


Qualities Inborn, Believes Bloch 


“RNEST BLocH: I believe that suc- 
S In the study of any branch of music 
pends, 50 per cent, on musical gift, 

complex factor, composed of tech- 
al aptitudes —rhythm, sound — and 
ritual ones, like musical imagination; 

50 per cent, on character—will- 
ver, perseverance, self-control. Let 


EL 


N an effort to reproduce, and if possible to crystallize, the opinion of 
representative authorities on the art of the vocalist and instrumental 
virtuoso, MUSICAL AMERICA recently submitted to a number of 
specialists an invitation to take part in a unique discussion. The question 
placed before each was as follows: “What do you consider the prime 
requisite for success in the study of voice, or of any particular instru- 


TLL Le 


ment?” The replies received and reproduced on this page, constitute a 
suggestive summary of the attributes essential to artistry. The position : 
of the contributors in their profession makes their recorded opinions of : 
especial value to those interested in musical art. 
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me add that in the study of voice, the 
most direct expression of human emo- 
tions, the musical qualities of under- 
standing, taste, interpretation, seem to 
me as essential, if not more so, than the 
so much praised and abused technique. 


IvA Krupp BRADLEY: Prime requi- 
sites are: to have formed the habit of 
concentration and the capacity for hard 
work; to have or acquire a well-balanced, 
orderly mind; the determination to learn 
the fundamentals of the various arts 
which combine to make a public singer. 


DUDLEY Buck: The prime requisites 
in the study of voice are: first, in- 
telligence; then, voice; an infinite ca- 
pacity for hard work; musical tempera- 
ment, and personality. These will in 
time bring the necessary attributes of 
the artist: diction, interpretation, the 
power to comprehend and deliver the 
message of poet and musician. 


Dr. WILLIAM C. CARL: Concentration 
is the keynote. Slow practice comes next. 
Secure a firm foothold by adhering to 
foundation work until mastered. Réper- 
toire and interpretation come later. 
Many a talented student misses the art- 
ist level by losing sight of these prin- 
ciples. 


KATHRYN CARYLNA: In my opinion 
there are four requisites for vocal suc- 
cess: first, a well-produced voice—that 
is, a voice trained in the complete utiliza- 
tion of all the overtone and undertone, 
and undertone spaces, thereby establish- 
ing a scale of even intensity of resonance 
on all the vowels; second, musical in- 
telligence; third, rhythm, and fourth, 
emotion. 


ALFRED Y. CORNELL: I am in accord 
with Henderson’s definition that “sing- 
ing is the interpretation of text by means 
of beautiful sounds produced by the 
human voice,” and feel that a vivid and 
fertile imagination, permitting the 
simulation of various emotional states, 
and thereby compelling a consistent tone 
color, is the prime requisite for the vocal 
student, after the acquirement of a some- 
what automatic vocal technique. 


F. F. CORRADETTI: Four natural 
qualities are required to be successful 
with the study of voice: voice, intelli- 
gence, feeling and personality. Other 
qualities which are acquired should be: 
a correct technical education for the 
physiological formation of the voice, 
musical knowledge, perfect breath con- 
trol and a general education. 


A Formula and Verse 


Ross and ELIZABETH DAVID: 
To accomplish success 
This equipment possess: 
Health of body and mind; 
Plan of work well-defined; 
Concentration, control 
Rhythm, vision and soul; 
An experienced guide, 
Who'll develop beside— 
Talent, technique and tone, 
That which marks you alone. 
Then with charm, diction, art, 
Sincere message impart! 


ESTELLE HEARTT DREYFUS: The singer 
has three wonderful tools with which to 
work: thought, breath, body—whose 
equalization equals poise, the successful 
trademark of the artist. 


ADELAIDE GESCHEIDT: The essential 
principles for a student’s vocal develop- 
ment are: first principle—he must be 
given definite exercises for the vocal 
parts, to develop a balanced vocal mech- 
anism. Second principle: he must be 
given training of the ear to hear, and 
the brain to know, correct qualities of all 
resonances, individually and collectively; 
and to understand the perfectly blended 
tone he sings with. Third principle: 
the student has advanced sufficiently, 


even with the smallest degree of this 
voice knowledge through the second prin- 
ciple, to put his voice into practical use 
in song interpretation, through intelli- 
gent use of words and the feeling back 
of them to paint the picture of the 
poem. He is capable of singing with as 
much artistry in this phase of vocal de- 
velopment as he can express. 


WALTER GOLDE: The prime requisite 
for study: intelligence, general as well 
as musical, in order to facilitate the 
acquisition of (2) technique, the study 
of manipulation of instrument; and of 
the power of (3) interpretation, the 
study of style, or science of effect, of 
which “technique” is the servant; and of 
(4) personality, individual positiveness 
of behavior end artistic procedure grow- 
ing out of character development. 


GERTRUDE GROSSCUP- PERKINS: The 
prime requisites: thorough mastery of 
mechanical and interpretative technique; 
general education, also good musician- 
ship; perfect control of feelings and emo- 
tions; artistic instincts; indomitable will 
and patience; a teacher of proved re- 
quirements and ability to impart knowl- 
edge; implicit obedience, and constant 
use of brain power and thought force. 


GEORGE HAMLIN: The prime requi- 
sites are: brains and a good teacher who 
knows relaxation, rhythm and diction. 


Quotes Rossini and Reynolds 


VICTOR HARRIS: Rossini contended that 
to be a successful singer three requisites 
existed: Voice and voice and voice. Sir 
Joshua Reynolds, on being asked what 
he mixed with his paint to get his golden 
glow, answered: “Brains, sir, brains!” 
Combine both of these with force of char- 
acter, and—there you are! Simple, isn’t 
it? 


EDWIN HUGHES: For the young’ musi- 
cian to reach the point where he has such 
a grasp of his materials that he can give 
a performance of the master-works for 
the instrument that is beautifully fin- 
ished, musically convincing, poignantly 
interesting, and of compelling tonal 
beauty and emotional appeal, natural 
talent of a high order, indomitable 
perseverance, an abundant fund of good 
health, a broad musical culture, and 
pianistic training of an exceptional sort 
are prime essentials. To climb to the 
heights where public recognition is 
freely and unequivocally accorded, there 
must be in addition that subtle some- 
thing called personality, coupled with 
courage, self-assurance, keenness to get 
out before an audience and play the 
piano, and a strength of character that 
knows not the meaning of the word “dis- 
couragement.” 


SERGEI KLIBANSKY: I consider the 
most important qualifications for success 
in the study of voice to be: voice, per- 
sonality, endurance, enthusiasm and in- 
telligence. 


FRANK LAFORGE: The prime factors 
in a successful singer are natural gift 
of voice, intelligence, interpretative 
power, personality and perseverance. 
Added to these qualities, the development 
of a diction which imparts clearly to the 
audience the message of every song and 
a clearly defined rhythm, which is felt by 
even the least musical in the audience, 
are invaluable for a singer who would 
become a public favorite. 


Max LANDOw: Sincerity, and especially 
rhythm, are the prime réquisites for suc- 
cess in the study of music. 


CAROLINE LOWE: I think that the 
only word that can be used as a con- 
siderate requisite for the success of any 
musical student or artist is the word 
intelligence. That covers practically 


everything, for an intelligent student 
considers talent, ideals, technique, dic- 
tion and rhythm (a part of technique), 
interpretation and personality. ‘hen 
add publicity in large doses. 


ISIDORE LUCKSTONE: In my opinion, 
the most important requirements for 
successful singing are natural musical 
sense, and the innate or acquired appre- 
ciation of what is attained through sim- 
plicity of pure tone and through art- 
istry. 


ELSIE LYON: I consider the prime 
requisite for success in the study of voice 
a combination of voice, plus musical in- 
tellect, personality, determination in 
study; then a specialist who teaches, ac- 
cording to the individual requirement 
plus scientific schooling in tone produc- 
tion, which must cover technique, rhythm, 
interpretation, diction, relaxation. 


CAROLINE MIHR-HARDY: Requisites 
for the successful vocal student: a nat- 
ural voice, good health, good education, 
an alert mind, ability to concentrate, ca- 
pacity for work, perseverance, patience, 
ability to make sacrifices, a well-planned 
routine of daily work and recreation; 
musicianship, a keen sense of rhythm; a 
practical knowledge of languages and 
musical history, and a thorough, gradual 
vocal training. 


The “Big Desire” 


REED MILLER: As for the prime requi- 
site for success in the study of voice, l 
should say, briefly, that a person with a 
big desire, even a fair equipment, with 
personality and brains, can do the trick. 


Donato A. PARADISO: A student must 
have good health, a certain amount of 
natural voice, a good musical ear, free 
respiration, a great deal of persistence, 
and temperament. Personality is a great 
asset. 


ELIZABETH KELSO PATTERSON: I con- 
sider the necessary requisites for the suc- 
cess of a singer to be (1) musicianship, 
to know the rudiments of music; (2) 
voice, a good organ, with intelligence in 
the use of it; (3) personality, with heart. 
The highest form of art is that where 
we do not feel the art. It is heart with 
art that wins. 


A. Russ PATTERSON: A successful mu- 
sical career, in my judgment, is depend- 
ent upon natural talent, personality, per- 
severance and fixedness of purpose. 


LEON RAINS: The prime requisites for 
success in music are talent, an inborn 
quality; money, at least enough to assure 
independence and freedom from worry 
duting study; self-confidence, an inher- 
ent quality; an instructor who inspires 
confidence; will power, which is energy, 
personality, which includes poise and 
power of expression; and adaptability, 
which furthers interpretation. 


ADELE LuIs RANKIN: Making the stu- 
dent master of technical points depends 
upon his intelligence and psychological 
functioning, plus the ability of the 
teacher to guide him to observe, absorb 
and produce. The fundamental requi- 
sites for vocal success: in the person, an 
insatiable urge to sing; will for unlim- 
ited work, drudgery; good physical con- 
dition; intelligence, personality and self- 
reliance. For the subject: musicianship, 
relaxation, breath control, diction, lan- 
guages and interpretation. 


CORINNE RipER-KELSEY: There can be 
no prime requisite for the success of a 
singer. There must be a perfect blend 
of the natural singer with indefatigable 
work; self-confidence with good judg- 
ment; common sense with the artistic 
sense, high ideals strictly adhered to. 
Great talent never needs to be told it is 
great. 


CarL M. RoepeR: Assuming the stu- 
dent to have decided musical talent and 
a capacity for industry, both indispen- 
sable factors for distinctive achievement 
in piano playing, the quality of repose, 
which lies back of technical mastery, con- 
trol of artistic impulses and “audience 
effectiveness,” is, in my judgment, the 
chief desideratum for an artist. 


OscaR SAENGER: Gioachino Rossini’s 
reply to the question, “What do you con- 
sider the prime requisite for success in 
the study of the voice?” was, “Voice, 
more voice, and still more voice.” Things 
have changed materially since then, and 





[Continued on page 19] 
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New Opera Round Brings Host of Unfamiliar Faces 


To Metropolitan, 
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The Generalissimo of the Metropolitan and Some of the Many New Singers Who Will Be Heard in America for the First Time During the New Season as Members of His Company 
(1) General Manager Giulio Gatti-Casazza; (2) Edward Johnson, Tenor; (3) Barbara Kemp, Soprano; (4) Elizabeth Rethberg, Soprano; (5) Edmund Burke, Bass-Baritone; 


(6) Delia Reinhard, Soprano; (7) Michael Bohnen, Bass-Baritone; (8) Sigrid Onegin, Soprano; (9) PauJ Bender, Bass-Baritone; (10) Queena Mario, Soprano; (11) Emile Rous- 
seau, Tenor; (12) Ina Bourksaya, Mezzo-Soprano; (13) Laura Robertson, Soprano; (14) Giacomo Lauri-Volpi, Tenor; (15) Lucille Taylor, Soprano; (16) Armand Tokatyan, 


Tenor; (17) Gustav Schutzendorff, Baritone 


By Oscar Thompson 

HEN the Metro- 
politan Opera 
House opens its 
doors the night 
of Monday, Nov. 
13, the fifteenth 
season of opera 
there under the 
consulship of Giulio Gatti-Casazza 
will have begun. 

To the newspaper men who fore- 
gathered in the general manager’s 
inner sanctum the day after his re- 
turn from Europe, he confided the 
fact that the work to be given the 
opening night was not “Thais,” 
“L’Africaine,” ‘“Mefistofele” or any 
of the other operas variously fore- 









































cast. 

The season will open with Puccini’s 
“Tosca,” which has done similar duty 
in the past and as recently as the season 
of 1919-20. Three years ago Geraldine 
Farrar, Enrico Caruso and Antonio 
Scotti saluted the first-nighters with 
their long-familiar assumptions of the 
chief réles. This season, the Scarpia 
will still be the ever-youthful Scotti, but 
with Marie Jeritza as the lovely Floria 
and Giovanni Martinelli her ill-fated 
Mario. Roberto Moranzoni will conduct. 

The choice of “Tosca” rather than one 
of the novelties or revivals for the open- 
ing night conforms to Mr. Gatti- 
Casazza’s frankly expressed theory that 
to mount a new work on that occasion 


of social and sartorial resplendence is 
neither necessary nor wise. Moreover, 
the Monday night subscribers were the 
only ones last year who did not witness 
Mme, Jeritza’s sensational success in the 
Puccini opera. 

The season’s plans contemplate assign- 
ment to Mme. Jeritza of leading réles 
in at least three of the novelties or re- 
vivals—“Rosenkavalier,” “Thais” and 
and “Tannhauser’—an unusual number. 
Caruso and Farrar formerly were con- 
tent with one. In the gossip of opera- 
goers the year is looked forward to as 
“a Jeritza year.” 

Of special interest was an authorita- 
tive statement that Feodor Chaliapine, 
the Russian bass who supplied one of 
the sensations of last season, will appear 
in “Mefistofele’”’ and probably as The 
King in “Don Carlos,” in addition to 
further performances of “Boris Godou- 
noff.” Mr. Gatti-Casazza did not divulge 
the number of performances the bass will 
have in the new season but said the 
total would be more than last year when 
Chaliapine sang but five times and only 
in “Boris.” One of Chaliapine’s appear- 
ances will be made during the first week 
of the season, the opera as yet to be 
determined upon. 


Twenty-Three Weeks of Opera 


For twenty-three weeks subsequent to 
the opening, opera will be sung five eve- 
nings and one afternoon each week— 
Monday, Wednesday, Thursday, Friday 
and Saturday nights, and Saturday ma- 
tinée. There will be numerous addi- 
tional matinées, as there have been for 
several seasons, with benefit perform- 
ances among them. Last season these 
benefits reached the unprecedented num- 
ber of fifteen. 

Novelties and revivals will be the 
works hitherto announced. The much 


discussed “Salome” of Richard Strauss 
is not among them. Those which have 
not previously been heard at the Metro- 
politan are confined to two, Schilling’s 
“Mona Lisa” and Vittadini’s “Anima 
Allegra.” 

“Anima Allegra,” to be sung in Ital- 
ian, is the work of Franco Vittadini, 


with libretto by Giuseppe Adami, taken 


from the comedy “Genio alegre” by th« 
Brothers Quintero. It is said to have 
had a brilliant success in various Euro- 
pean theaters. 

“Mona Lisa,” which will be given 


[Continued on opposite page] 
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Some Salient Facts of New Opera Year 


\ | ETROPOLITAN Opera season of twenty-three weeks opens 


Monday, Nov. 138. 


“Tosca,” with Jeritza, Martinelli and Scotti will be sung the 


first night. 


Feodor Chaliapine to appear in ‘“Mefistofele” and ‘on Carlos” 


as well as in “Boris Godounoff.” 


“Rosenkavalier,” the first novelty, to be sung during the open- 


ing week. 


“Romeo et Juliette,” the second novelty, in second week; the 
other novelties or revivals, “Thais,” “William Tell,’ “Anima 
Allegra,” “Tannhauser,” “Mona Lisa” and “L’Africaine” to fol- 


low in the order named. 


New scenery, costumes and mise-en-scene for all novelties and 
revivals and new settings for “Madama Butterfly.” 


Jeritza to sing in 


three of the revivals: 


*Rosenkavalier,” 


“Thais” and “Tannhauser”’; Bori to sing in “Anima Allegra,” 
“Romeo et Juliette” (with Gigli) and “Manon”; Easton to sing in 


“Carmen” and “Rosenkavalier’”; 


Galli-Curci to add “Butterfly” 


and “Bohéme” to her Metropolitan répertoire. 

Two weeks of German opera, including “The Ring,” other Wag- 
ner works, Beethoven’s “Fidelio” and Strauss’ “Salome” by a 
company from Das Deutsches Opernhaus, Carlottenburg, Berlin, 
at the Manhattan Opera House, beginning Feb. 16. 
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N ovelties and Revivals to Begin with First Week 
of Gattis Season; New Roles for Favorite Artists 


" PTET 


[Continued from opposite page] 


German, is Max Schillings’ setting of a 
poe by Beatrice Dovsky, and has ac- 
quired popularity in German and Aus- 
trian theaters. 

Qf the revivals, Rossini’s “William 
Tell” has not been sung at the Metro- 
politan since Tamagno appeared in it in 
1294, twenty-eight years ago. Wagner’s 
“Tannhéuser” and Strauss’ “Rosenkava- 
lier’ are returning to the place they 
occupied before German works were 
dropped from the répertoire in 1917. 
Massenet’s “Thais,” Meyerbeer’s 
“|, Africaine,” and Gounod’s “Romeo et 
Juliette” have all been given at the 
Metropolitan during Mr. Gatti’s régime. 
New scenery and mise-en-scene are an- 
nounced for all revivals. 


“Rosenkavalier” First Novelty 


“Rosenkavalier” will be the first 
novelty or revival of the year and will 
come during the first week of the season. 
Artur Bodanzky will conduct and the 
cast will include Marie Jeritza as 
Octavian, and Florence Easton as the 
Marshallin. Débuts will be made in this 
work by two of the numerous new artists 
from Central Europe; Paul Bender, who 
will appear as Baron Ochs and Gustav 
Schutzndorff as Von Faninal. The work 
will be newly mounted with scenery by 
Hans Kautsky, Vienna. 

Second in the list of novelties, and set 
for the second week, is “Romeo et 
Juliette,” in which the Juliette will be 
Lucrezia Bori (not Amelita Galli-Curci, 
as previously rumored) and the Romeo 
Beniamino Gigli. Giuseppe de Luca and 
Leon Rothier also will be in the cast and 
Louis Hasselmans will conduct. Joseph 
Urban has prepared new scenery and 
the costumes will be new. 

_Mr. Urban also has provided the set- 
tings for “Thais” which will come the 
first week of December, with Marie 
Jeritza, Mario Chamlee and Clarence 
Whitehill in the salient réles and Louis 
Hasselmans conducting. 

“William Tell” will be sung about the 
end of December with Giovanni Mar- 
tinelli, Giuseppe Danise, Rosa Ponselle 
and José Mardones in the cast, and with 
scenery by Rotta, Milan. 

January will bring both “Anima Al- 
legra,” with Miss Bori and a new Italian 
tenor, Giacomo Lauri-Volpi, in the cast, 
and with Italian scenery by Rovescalli; 
and “Tannhauser,” with Mme. Jeritza, as 
Elizabeth; Margaret Matzenauer as 
Venus ; a new German tenor, Curt 
Taucher, as Tannhduser; Clarence White- 
hill as Wolfram, Paul Bender as the 
Landgrave and Artur Bodanzky con- 
ducting. The new mountings are by 
Kautsky. 

“Mona Lisa” will be given in February 
with Barbara Kemp and _ Michael 
Bohnen, Mr. Bodanzky conducting. The 
scenery for this work also is by Kautsky. 

The remaining addition to the réper- 
toire, “L’Africaine” will be mounted 
late in February or in March. The cast 
has not been fully decided upon. The 
settings are by Urban. 


Operas Listed in Prospectus 


Some other works not heard last sea- 
son, but included in the prospectus as 
among those from which the répertoire 
Will be selected, arc: Ponchielli’s “Gio- 
conda,” Rimsky-Korsakoff’s “Le Coq 
aOr,” the Ricci brothers’ “Crispino e 
‘ Comare,” Offenbach’s “Tales of Hoff- 
mann,” Bellini’s “I Puritani,” Delibes’ 
_Lakmé,” and Verdi’s “Masked Ball.” 


There is no promise, however, that any 


these works will be given. Whether 
y will have a place in the active réper- 
e depends, Mr. Gatti-Casazza empha- 
sized, “on circumstances.” Asked par- 
arly about “Coq d’Or” he-said it was 

- sure.” 
he list presented includes also the 
wing: “Carmen,” “Mefistofele,” 
reley,” “Louise,” “Lucia di Lammer- 
r,’ “Marta,” “Andrea Chenier,” 
ust,” “Die Tote Stadt,” “Le Roi 
»’ “Pagliacci,” “L’Oracolo,” “Caval- 
i Rusticana,” “Manon,” “L’Amore dei 
Re,” “Boris Godounoff,” “Cosi Fan 
te,” “Bohéme,” “Madama Butterfly,” 
non Lescaut,” “Tosca,” “Snégour- 
Ka,” “Barber of Seville,” “Samson et 
la,” “Eugene Oniegin,” “Aida,” “Don 
s,” “Ernani,” “Forza del Destino,” 
iviata,” ‘“Trovatore,” “Rigoletto,” 
e Walkiire,” “Lohengrin,” “‘Parsifal,’’ 
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Wilhelm von Wymetal, New Stage Director 
of the Metropolitan, from the Vienna 
State Opera 


“Tristan und Isolde,” “Oberon” and “The 
Secret of Suzanne.” 


New Roles for Favorite Singers 


Amelita Galli-Curci will add Cio-Cio- 
San in “Madama Butterfly” and Mimi in 
“Bohéme” to her Metropolitan gallery 
of réles. Urban has provided new set- 
tings for “Madama Butterfly.” Eliza- 
beth Rethberg, one of the newcomers 
also will sing Butterfly. Of other for- 
mer Farrar parts, Manon has been al- 
lotted to Miss Bori and Carmen to Mme. 
Easton. “Zaza” and “Navarraise” ap- 
parently have been dropped, and the gen- 
eral manager expressed doubt as to 
whether “Louise” will be undertaken. 
Mme. Rethberg will supply the Metro- 
politan with a new Aida, and Sigrid 
Onegin and Ina Bourskaya will each 
present an unfamiliar Amneris. Miss 
Bourskaya, Delia Reinhart, Barbara 
Kemp, and Michael Bohnen will not come 
to the Metropolitan until the latter part 
of the season. The roster has been so 
arranged that most of the artists will 
be at the Metropolitan for only half of 
the season thus presenting double, or 
even triple casts for every work. 

Titta Ruffo, whom Mr. Gatti reports 
in good voice, will have more appear- 
ances than last season, and may sing 
Amonasro in “Aida” in addition to the 
roles he appeared in last season; Tonio 
in “Pagliacci,” Don Carlo in “Ernani,” 
and Figaro in “The Barber of Seville.” 
Edward Johnson, who will be heard dur- 
ing the first three months of the season, 
is expected to sing a wide variety of 
tenor parts. Edmund Burke, bass- 
baritone, also is expected to be cast in 
French, Italian and German works. 


A new stage director, Wilhelm von 
Wymetal, from the Vienna State Opera, 
will divide with Samuel Thewman, the 
heavy duties of preparing new works and 
refurbishing the répertoire. August 
Berger, for many years ballet master of 
the Prague National Opera (and said to 
have been the teacher of Rosina Galli) 
will co-operate with Miss Galli in the 
direction of the corps de ballet, which 
will have much to do in several of the 
new works, particularly in “Thais” and 
“Anima Allegra,” as well as in the 
Venusberg scene in “Tannhdauser.” 


Roster of Artists 


Following is a roster of the singers 
and conductors, together with the heads 
of the stage and technical departments: 

Sopranos—Frances Alda, Grace An- 
thony, Lucrezia Bori, Cora Chase, Ellen 
Dalossy, Yvonne D’Arle, Florence 
Easton, Minnie Egener, Rita Fornia, 
Amelita Galli-Curci, Marie Jeritza, Su- 
zanne Keener, Barbara Kemp (new), 
Queena Mario (new), Mary Mellish, 
Nina Morgana, Angeles Ottein, Frances 
Peralta, May Peterson, Rosa Ponselle, 
Delia Reinhard (new), Elizabeth Reth- 
berg (new), Laura Robertson (new), 
Margaret Romaine, Thalia Sabanieva 
(new), Selma Segall (new), Lenora 
Sparkes, Marie Sundelius, Lucille Tay- 
lor (new), Marie Tiffany, Murie! Tindal 
(new). 
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Mezzo-sopranos and Contraltos—Cecil 
Arden, Grace Bradley, Ina Bourskaya 
(new), Julia Claussen, Raymonde De- 
launois, Jeanne Gordon, Kathleen How- 
ard, Marie Mattfeld, Margaret Matzen- 
auer, Sigrid Onegin (new), Flora Perini, 
Myrtle Schaaf, Marion Telva, Henriette 
Wakefield. 

Tenors—Paul Althouse, Pietro Au- 
disio, Angelo Bada, Mario Chamlee, 
Rafaelo Diaz, Beniamino Gigli, Orville 
Harrold, Edward Johnson (new), Mor- 


gan Kingston, Giacomo  Lauri-Volpi 
(new), Giovanni Martinelli, George 
Meader, Giordano Paltrinieri, Emile 
Rousseau (new), Manuel Salazar, Kurt 
Taucher (new), Armand Tokatyan 
(new). 

Baritones—Edmund Burke (new), 
Thomas Chalmers, Louis’ D’Angelo, 
Giuseppe Danise, Giuseppe De Luca, 


Robert Leonhardt, Millo Picco, Vincenzo 
Reschiglian, Louis Rozsa, Titta Ruffo, 
Carl Schlegel, Gustav  Schiitzendorf 
(new), Antonio Scotti, Clarence White- 
hill, Renato Zanelli. 

Bassos—Paolo Ananian, Paul Bender 
(new), Michael Bohnen (new), Feodor 
Chaliapine, Adamo Didur, William Gus- 
tafson, Pompilio Malatesta, Jose Mar- 


dones, Giovanni Martino, Italo Picchi 
(new), Leon Rothier. 
Conductors—Artur Bodanzky, Louis 


Hasselmans, Roberto Moranzoni, Gen- 
naro Papi, Giulio Setti. 

Assistant Conductors—Giuseppe Bam- 
boschek, Fausto Cleva, Riccardo Dellera, 
Carlo Edwards, Paul Eisler, Wilfrid Pel- 
letier, Alessandro Scuri. 

Chorus master, Giulio Setti; technical 
director, Edward Siedle; stage directors, 
Samuel Thewman, Wilhelm von Wymetal 
(new) ; stage manager, Armando 
Agnini; assistant stage managers, Julius 
Bayer (new), Oscar Sanne, Lodovico 
Viviani; ballet masters, Rosina Galli, 
Ottokar Bartik, August Berger (new) ; 
premieré darseuse, Rosina Galli; premier 
danseur, Giuseppe Bonfiglio; solo dan- 
seuse, Florence Rudolph, Lilian Ogden, 

Concerts will be given every Sunday 
evening during the season. A number 
of instrumental artists have been 
engaged. 


German Company in February 


Fortune Gallo’s San Carlo Company 
having concluded its New York season 
and gone on tour, after having given 
further proof that there is in New York 
a demand for opera of the type and at 
the prices which prevailed at the Cen- 
tury for four weeks, the only other 
operatic venture with plans sufficiently 
matured to be recorded in this forecast is 
that of the German company, headed by 
Georg Hartmann, which is to visit the 
United States under the auspices of Das 
Deutsches Opernhaus, Charlottenburg, 
Berlin. The Chicago Civic Opera As- 
sociation having abandoned the New 
York field to the Metropolitan, these 
voyageurs will present the only rivalry 
of the year for Mr. Gatti-Casazza’s or- 
ganization and in only three instances 
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August Berger, New Ballet Master of the 
Metropolitan, from the National Opera, 
Prague 
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Georg Hartmann, Director of the German 
Company from the Charlottenburg Opera 
House, to Visit America in the New 
Season 


will their répertoire include works sung 
at the Metropolitan, 

Of first interest in the two weeks of 
opera which this company is to give at 
the Manhattan Opera House, beginning 
Feb. 16, is the complete Ring cycle, to 
be given afternoons and without cuts. 


Other works announced include Bee- 
thoven’s ‘Fidelio,’ Richard Strauss’ 
“Salome,” Johann’ Strauss’ “Fleder- 


maus,” and a novelty, “Das Hofkonzert,” 
by Paul Scheinpflug. 

The New York engagement will open 
Monday evening, Feb. 16, with “Die 
Meistersinger,” which has not been sung 
in the United States since the season of 
1916-17. Other Wagner music-dramas, 
aside from the “Ring,” to be given in 
New ‘York include “Tristan und Isolde,” 
“Lohengrin,” “Tannhiauser” and “Der 
Fliegende Hollander.” Twenty perform- 
ances in all will be given in two weeks, 
of which eight will be matinées. The 
“Niebelungen” cycle will be presented 
afternoons, “Rheingold” and ‘Walkiire” 
in the first week, “Siegfried” and 
“Gétterdimmerung” during the second 
week. Because of the length of perform- 
ances in which no cuts are allowed, 
“Meistersinger” and “Tristan und 
Isolde” will begin at six o’clock, and the 
other Wagner operas at seven. It is said 
that a rule of no admittance to the audi- 
torium during the progress of an act 
will be strictly enforced. 


Artists of Hartmann’s Forces 


A tentative list of artists as announced 
by George Blumenthal, the American 
representative of the company, includes: 
Elsa Alsen, Marcella Roesler, Elinore 
Reinholz, Erna Ohlsen, Elsa Appel, Lotte 
Baldamus, Theodor von Scheldt and 
Fritz Kipnis, Deutsches Opernhaus, Ber- 
lin; Gabriella Englerth, Nelly Merz, 
Louise Thelsen and Nikolaus Reinfeld, 
Nationaltheater, Munich; Vera Schwarz, 
Staatsoper, Berlin and Vienna; Otillie 
Metzger and Friedrich Plaschke, Staats- 
oper, Dresden; Fritz Vogelstrom, Staats- 
theater, Dresden; Theodor Latterman, 
Heinz Bollman and Paul Schwartz, 
Opernhaus, Hamburg; Max _ Felmy, 
Landestheater, Schwerin; Cornelius 
Bronsgeest, Staatsoper, Berlin; Peter 
Hegar, Stadttheater, Basel and Paul See- 
bach, Opernhaus, Frankfurt. 

The conductors will be Otto Moerlicke 
and Carl Frunhauf, Deutsches Opern- 
haus, Berlin; Leo Blech, Staatsoper, 
Berlin; Eugen Gottlieb, Landestheater, 
Wiesbaden, and Otto Schwartz, Fest- 
spielhaus, Bayreuth. 
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Remarkable Outdoor Auditoriums of Americ: 
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Night Photograph of a Performance of Operetta at the Open Air Municipal Theater, Forest Park, St. Louis 


By Oscar Thompson 


ERELY to chroni- 
cle a clearly de- 
fined growth in 
America’s outdoor 
music is to run 
away from a sub- 
ject which invites 
the liveliest spec- 
ulation. Sun, 
moon and wind are being interwoven 
in the tapestry of the continent’s musi- 
cal endeavors as perhaps never before 
in the history of the tonal art in any 
land, but what may grow out of it 
overshadows by far the considerable 
record of accomplishment. The con- 
certs and the pageants in the stadiums 
and the bowls, the opera perform- 
ances in the amusement parks and the 
municipal gardens, the eisteddfods and 
the singerfests within view of moun- 
tain and wave, have acquired an added 
zest through divorcement from the 
usual environs of concert and conven- 
tion halls, theaters and the armories. 
But something more than the adapta- 
tion of old ideas to new surroundings 
beckons in the vision of what may be 
developed from these remarkable out- 
door places which, for lack of a better 
name, are grouped to-day under the 
somewhat contradictory heading of 
open-air “‘auditoriums.” 

It would be an interesting, and not 
necessarily an academic study, to trace 
our musical forms to their physical sur- 
roundings, as represented by the places 
in which music of each type was intended 
to be performed—the suite the product 
of the small room, the sonata similarly 
a development of confining quarters, the 
symphonic extensions of the sonata form 
the result of pushing back the walls 
that limited and shaped musical utter- 
ance, the opera the essential outgrowth 
of the theater, varying in scope with 
the height of the proscenium and the dis- 


tance from the stage of the remoter 
stalls. Call the roll of the so-called ari 





forms, from the gigue to the tone-poem, 
the lied to the music-drama, and they 
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Where 


Some of America’s Open-Air ‘‘Theaters 
Music Has Exerted Its Sway 


Ravinia, in the North-Shore Environs of Chicago. 

The Lewisohn Stadium at the College of The City of New York. 
University of Washington Stadium, Seattle, Wash. 

Tacoma Stadium, Tacoma, Wash. 

Stanford University Stadium, Palo Alto, Cal. 

The Hollywood “Bowl,” Los Angeles, Cal. 

Forest Theater, Carmel-by-the-Sea, Cal. i 
The Zoo Theater, Cincinnati, Ohio. : 
Forest Park Amphitheater, St. Louis, Mo. 

Arena Theater, Druid Hill Park, Baltimore, Md. 
Fontaine Ferry Park Theater, Louisville, Ky. 

Arlington Soldiers’ Memorial Amphitheater, Arlington, Va. 
Greek Theater, Berkeley, Cal. 
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tinued a thing of the salon, would there 
have been the incentive to transform 
the harpsichord, with its narrow range 
of dynamics, into the piano of heroic 
utterance which we know to-day? 


all take on aspects of the enclosed room, 
roofed over against the elements and 
smacking of the lamp. If there had been 
no small rooms, would there have been 
string quartets? And if music had con- 











Glimpse of an Audience in the Hollywood Bowl, Los Angeles 





Considerations such as these prompt 
imaginings as to what new forms, new 
instruments and new combinations maj 
be evolved from a transference of musi 
cal activity from the electric lights ana 
the artificial atmosphere of the tradi- 
tional auditoriums, to places such as the 
Hollywood “bowl.” What shackles will 
music cast off when it is free of fou 
walls! The orchestral concerts at Holly- 
wood, the “Wayfarer” Pageant in 
Seattle, the children’s assemblies in the 


Tacoma Stadium, the representations of 


classic drama at the Greek Theater 
Berkeley, the opera performances at St 
Louis, Cincinnati, Baltimore, Stanford, 
Louisville and elsewhere—even the co! 
certs in the baseball park at Chicago 
suggest the possibility of a new dimen 
sion in music when compositions- 
quote Neihardt, a poet of the open 
will be “robed in the vast and lonesom: 
purple spaces, like a King.” 

Turning to what is nearer at hand 
the success of the numerous outdoo 
opera performances of the last summer, 
whether municipal ventures, as in 5! 
Louis, private undertakings, as in Balt 
more, or corporate activities for no p! 
fit as in the unique enterprise at ' 
Cincinnati Zoo, suggest that in the 
mediate future “popular” opera in 
country may be more and more a mat! 
of summertime use of outdoor theat 
Here, at least, fash-on has little or not 
ing to do with suctess or failure. 
entertainment, not jewels and décoll 
is the thing. The exotic loses much 
its alien quality when men and won 
win free of the traditions of stalls 
boxes, parquet and parterre. Thi 
the tendency to fall back on operetta 
musical comedy—because these are P 
easily sung and acted and are presu! 
to exert a more immediate popular 
peal—has_ exerted itself rather 
prominently in these outdoor ventu 
there is every reason to hope that 
success of more serious undertakin: 
particularly that of grand opera 
Ravinia—will lead to an improven 
each season in the quality of lyric 
ductions essayed in the open. 

Because of the increasing impor! 
of these interesting experiments in p! 
where outdoor music can be heard 
audiences of exceptional size, MUS! 
AMERICA has collected from its co 
spondents brief descriptions of a nun 
of the country’s stadiums, bowls, thea‘ 
and amusement parks, with data as 
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seating capacity, lighting systems, 
pment and transportation connec- 
tions. What has been achieved in these 
jaces, including among them some of 
the beauty spots of America, speaks in 
‘ncertain voice for the enterprise of 
oving Americans. 


Ravinia and Its Altogether Stimu- 
lating Record 


» AVINIA, the unique emprise in music 
which provides Chicago’s 3,000,000 
population and that of the North-Shore 
suburbs with a summer season of grand 
opera, rounded out its eleventh year on 
Sept. 4. Time was when Louis Eckstein, 
the managing director of Ravinia, con- 
fessed that his annual problem was to 
persuade the celebrities of song to accept 
engagements for the Ravinia season. 
Many of those he sought took the atti- 
tude that they could not afford to go in 
for what was derisively classified as 
“summer opera.” That problem now is 
one of the past, so far as the artistic 
standing of Ravinia is concerned. 

The celebrities of opera everywhere 
know of Ravinia and seek a season there, 
so that Mr. Eckstein’s problem has be- 
come one of selection, with the opera- 
houses of Europe and of South America 
as his competitors. A summer at Ravinia 
means for the younger singers of proved 
talent the opportunity to add to their 
ready répertoire, if they are willing to 
work and study. Veteran artists who 
have established themselves with the 
Chicago or Metropolitan companies can 
sing virtually the entire year in America 
by joining the Ravinia ensemble in the 
“off” season. The record of twenty-nine 
operas sung at the resort during a 
period of ten weeks last summer, and 
the notable array of artists presented, 
need not be detailed again here. Ravinia’s 
place among the operatic institutions of 
America is to-day an accepted fact. 

The place itself, situated within 
twenty-five miles of the heart of Chicago, 
and little more than an hour’s ride from 
Milwaukee, is ideally chosen for its pur- 
pose. It lies north of Chicago on the 
west shore of Lake Michigan, between 
Highland Park and Glencoe, Ill. The 
park has been left largely in a natural 
state, and is surrounded on all sides by 
trees and shrubs, a veritable forest. It 
is far enough away from the dust and 
grime of the city to give the visitor a 
feeling of repose within its gates. 

The intimacy of the stage and the 
pavilion makes a closer relation possible 
between audiences and singers than can 
be obtained in the great opera houses, 
and aids the effectiveness of the operatic 
performances, 

The stage is thoroughly covered, but 
the audience is seated in a pavilion open 
on all sides, with accommodations for 
several hundred persons outside of the 
reserved enclosure. The seating capacity 
s about 2000, and 6000 persons have 
een In attendance at one time (the night 
Ina Bourskaya made her Ravinia début 
as Carmen). 

The Ravinia Company, composed ot 
wealthy men living on the North Shore, 
as the stretch between Chicago and Mil- 
waukee is known, operates and manages 
the opera. Any deficit at the end of 
ye season is made up by the guarantors. 
Louls Eckstein, president of the Ravinia 
Vompany, is principal guarantor. 

Ravinia was first sed for open-air 
opera eleven years ago. Overtures had 
deen made to buy the plot of ground for 
an amusement park. <A number of 
wealthy residents of the North Shore 
rebelled against the thought of a cheap 
n located near their 





nusement park 
fomes, and the Ravinia Company was 
rmed to buy the park and establish 
« summer opera company. The first 
WoO or three seasons of opera were 
argely experimental. In _ successive 
‘seasons, more pretentious efforts were 
made, and summer opera became an an- 
event, with the Chicago Symphony 
ing in the pit and a brilliant roster 
irtists behind the footlights. Chil- 
S programs, and popular concerts 
ie Chicago Symphony give variety to 
musical feast offered each summer. 
ivinia is accessible both from Chi- 
and Milwaukee, as well as all of the 
‘orth Shore towns and cities between, 
Y .utomobile, electric cars (North Shore 
“‘cctric) and steam cars (Chicago & 
‘No-th Western). 
r. Eckstein plans to develop and en- 
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Two of the National Capital’s Outdoor Meeting Places: 


Opening New Vistas for Musical Development 
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Left, Central High School Stadium; Right, the Arlington Soldier Memorial 





The University of Washington Stadium, Seattle, as Utilized for “The Wayfarer” Pageant 
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One of Many Huge Audiences in the Famous Stadium at Tacoma, Wash. 


large the scope of the summer opera each 
year, and will give at least two novelties 
each season. Three novelties were of- 
fered in the season just ended: “Boris 
Godunoff,” “L’Amico Fritz” and “Le 
Chemineau.” 


Municipal Theater in St. Louis 
W ell Equipped 


HE MUNICIPAL THEATER of St. 

Louis, located in the heart of Forest 
Park, is the result of a natural amphi- 
theater, improved with a_ thoroughly 
modern seating plan and well equipped 
stage. It is entirely an open-air arrange- 
ment, owned by the city, and operated 
by a civic committee. The ordinance 
creating it specifically states that no 
entertainments there may be given for 
profit. Productions of opera and 


operetta are financed by a board of guar- 
antors. Nelson W. Cunliff is chairman 
of the productions committee. The first 
performance in the theater was a Shake- 
spearian production in 1916, and in 1917 
performances of grand opera, choral con- 
certs, dramas, a fashion pageant and 
Greek games were undertaken. In 1919, 
the Municipal Opera Company essayed 
its first season and has continued its 
activities for four years, ending this sea- 
son with a profit of more than $41,000, 
all of which will be expended in further 
beautifying and making permanent im- 
provements on the theater and preparing 
for a more extensive season next year. 
The theater is reached’ by bus line» 
from convenient trolley terminals. It 
seats 9600 people, 1700 of the seats being 


free. It is 256 feet deep and 255 feet 
wide. The colonnade at the rear is 53 


feet above the orchestra pit. Every 
seat has a full and unobstructed view 
of the stage. Acoustics are uniformly 


good. At the sides are pergolas, built to 
provide shelter from possible storms for 
106,000 persons. 

The stage is said to be the largest 
in America, 120 feet wide and 90 feer 
deep. Great oak trees frame the pros- 
cenium, 70 feet high. Back of the stage 
runs the river des Peres. A foot bridge 
crosses the stream to the dressing rooms 
and scenic studios hidden in the shrub- 
bery beyond. The orchestra pit accom- 
modates 150 instrumentalists, and an 
orchestra of symphony proportions has 
been the rule at the municipal perform- 
ances, 

An unusually complete and efficacious 
electric lighting system is operated from 
towers on either side of the stage, a 
special scheme being studied out for each 
new opera performed. 


Cincinnati Zoo Auditorium Put 
to Operatic Uses 


HE CINCINNATI ZOO AUDI- 
TORIUM is a covered structure, 
with curtains at its sides which can be 
used in inclement weather. It has a 
large balcony over the rear part which 
connects with a restaurant. This is a 
very large building with huge porches on 
three sides and a large balcony where 
meals are served private parties. The 
baleony of the Auditorium is in reality 
an extension of the restaurant balcony. 
The seating accommodations include 1300 
reserved seats, supplemented by 1000 
other seats on the two sides where the 
curtains are. These latter have been 
free to the public. ; 
Formerly, only that which is now the 
stage constituted the structure and what 
is now covered over was used for seats 
in the open air. Only a sort of shell 
existed which would reflect the sound to 
the listeners. Here concerts with vocal 
and instrumental soloists have been given 
for a number of years. When the idea 
of giving summer opera was evolved the 
whole was reconstructed and a regular 
stage with equipment for shifting 
scenery and facilities for electric light- 
ing were installed. The sides were left 
open so that the outdoor character of the 
place was not lost. In its present form 


[Continued on page 36] 
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Lachmund Defends Liszt’s Last Class 
and Resents Walter Damrosch’s Attack 


SE Te TTT UT TT TTA MILL LULU LULL LLL OLR 


ac the Editor of MusicaAL AMERICA: 
My attention has been called to an 
autobiographical article by Walter Dam- 
rosch in which he tells of his brief visit 
to Liszt in Weimar; and, having at- 
tended: one of the Master’s lessons, he 
characterizes Liszt’s last class in sweep- 
ing terms as a “pitiful crowd of syco- 
phants and incompetents” with but “few 
exceptions,” mentioning one: “Eugene 
D’Albert, fifteen or sixteen years old” 
(he was eighteen). He further states 


that certain people had said ‘“‘the Master 
was surrounded by a band of cormorants, 
most“of whom had no talent or ambition 
and virtually lived on the Master’s in- 
credible kindness, abusing it in every 
way.” 

I was there at the time, and for three 
years carefully recorded things that 
happened, or that were said by Liszt, in 
a diary of 741 pages, and can say that 
the people he quotes were never at a 
lesson. Weimarians, eager for Liszt 
gossip, not only used long-distance eye- 
glasses, but magnifying lenses as well, 
and their reflections sometimes came as 
near the truth as those seen in a Coney 
Island warped mirror. 

Mr. Damrosch’s “crowd” probably 
means one young man and three young 
women whose names were subject to 
gossip. One of these related that when 
Mr. Damrosch called she was present; 
that Liszt had asked her to play some- 
thing.while he finished his toilette, and 
that the young New Yorker has said that 
she played “like a goddess.” Another 
of this trio the Master expelled soon 
after; but that is another story. 

The irascible von Biilow did not “clean 
out the room”’—as related—on the day 
he gave a lesson for the Master, who 
was ill. He did tell two of these women, 
“You should be swept out of the room— 
not with a broom, but with its handle!” 
One would not come back, but Liszt him- 
self called and told her to return. It was 
said she was a protégée of the old 
Empress Augusta, who having heard 
Liszt had lost all at Monte Carlo, had 
offered to send him 100,000 marks—then 
$33,000—but he explained that the re- 
port was untrue. 

It is true that in the goodness of his 
heart the Master sometimes permitted 
unworthy ones to slip in. These usually 
soon disappeared; they were told to “go 
to some conservatory.” Then there were 
good pianists who received sincere praise 
from the Master, but who because of 
their retiring and super-sensitive nature 
did not aspire to brave the footlights. 
Possibly the very humble bearing of men 
like Otto Lessmann, noted editor; Karl 
Klindworth, friend of Wagner and 
eminent conductor, or Walter Bache, a 
scholarly London pianist who had spent 
the past eighteen summers with Liszt, 
and others, may have seemed servile to 
a superficial visitor, but these were not 
sycophants. In truth, it showed how 
such men reverenced Liszt. 

As to young Damrosch’s “bursting 
into tears” because of the Master’s 
“gently malicious” remark: while Liszt 
welcomed sincere seekers of learning, 
superficial curiosity callers angered him, 
and this had several times caused scenes. 
When a son of Leopold Damrosch, an 
old-time friend, who had sat among the 
first violins in his orchestra, called, of 
course he was expected to avail himself 
of the much-sought opportunity to study 
in Weimar; and with an_ influential 
father to pave his way he should make 
a good disciple of the Wagner-Liszt 
cause in the new world. But apparently 
unconscious of the wonderful oppor- 
tunity, that only need be grasped, the 
son of one whom he had befriended did 
not even ask the privilege of playing to 
him, but barely tarried long enough to 
shake hands, when he must be off-——in 
American business haste. This was the 
crux of his sarcasm. He did stay to at- 
tend one lesson; but although he had 
played a Hummel Concerto with orches- 
tra at home, and might have given this 
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“crowd of incompetents” an object 
lesson, he refrained from playing at the 
lesson. 

Who could doubt that had the young 
conductor grasped the opportunity as 
Weingartner and other conductors were 
then doing, he might have soared to 
greater heights without having a prima 
donna, years later, give him instructions 
in conducting, as is related in his article. 

As for Mr. Damrosch’s “few” excep- 
tions, here is the remarkable list of 
thirty pupils of Liszt’s last class—for 
three and a half years’ teaching—never 
before or since equalled. Practically all 
have appeared with orchestra, the first 
fifteen in New York, three are in this 
country now, six or more being classed 
with the world’s greatest pianists: 
Rosenthal, D’Albert, Sauer, Reisenauer, 
Siloti, Lamond, Da Motta, Friedheim, 
Ansorge, Burmeister, Lambert, Aus der 
Ohe, Weingartner, Pohlig, Stavenhagen, 
Stradal, Bache, Van Zeyl, Martha Rem- 
mert, Vera Timanoff, Marie Jaell, pian- 
ist and composer; Emma _ Grosskurth, 
Lutter, Sally Liebling, Eckhoff, Schuler, 
Schilling, Van de Zandt, Thoman and 
Dayas. 

In reverence to the great Master and 
justice to the class, these facts are sub- 
mitted. CARL V. LACHMUND. 





A National Circulating Library 


To the Editor of MusicAL AMERICA: 
“Poor Student’s” query as to how the 
Congressional Library’s music collection 
in Washington may benefit students in 
other cities, published in your issue for 
Oct. 7, seems to me very just. One solu- 
tion might be to establish a mailing sys- 
tem, under guarantee of safe return by 
responsible applicants. Such a system 
obtains, I am told, in New Zealand. In 
the city of Wellington there is the Par- 
liamentary Library, which issues vol- 
umes to persons living in smaller towns. 
Each applicant must have a recommen- 
dation from a member of the Parliament 
in this case, and the books are returned 
in a fortnight or three weeks. Similarly 
in the United States a system might be 
established, I believe, with a special de- 
partment to assume charge of mailing. 
Postage would be defrayed by the appli- 
cant, who might submit recommendations 
as to his responsibility to the Congress- 
man of his district. N. E. F. 
Boston, Mass., Oct. 10, 1922. _ 


Voice Culture for Children 


To the Editor of MUSICAL AMERICA: 

In reply to a letter by Gwendolyn 
Leach dated Sept. 30, I would like to 
say that here in Flemington we have 
the Choristers’ School, known as the 
Flemington Children’s Choirs, and work 


has been proceeding along the line of 
voice-culture for children for the past 
twenty-eight years. 

In that time hundreds of children have 
received training, and we have yet to 
hear of one child whose voice was not 
improved by the experience. The chil- 
dren’s ages are from nine to seventeen 
or eighteen; they sing in three and four 
parts; the boys’ voices are taken over 
the break without the loss of a day’s 
singing, and the girls develop voices 
that are sweet, clear and true. 

We have a number of soloists always 
in training who sing arias from ora- 
torios, such as:- “With Verdure Clad,” 
“Rejoice Greatly,” “O Thou That. Tell- 
est,” “Come Unto Me,” “He Shall Feed 
His Flock,” and other music of this kind, 
besides many songs of a secular char- 
acter. 

Two of our boy sopranos became solo- 
ists at Grace Church, New York; one 
sang at the Cathedral of St. John the 
Divine, and is now putting himself 
through college with his solo work in an 
uptown church; one young man is tenor 
soloist of a big Boston church; another 
is a tenor soloist in Westfield, N. J.; a 
young woman, soprano soloist in West- 
field, hopes to become a concert soprano, 
and has been receiving lessons from 





Herbert Witherspoon. One is a solo- 
ist in Westfield, and hopes to become a 
concert soprano; a num of others have 
held solo positions, but the girls have 
married in many caseS:and given it up. 
Many others have fine voices, which have 
been developed from their children’s choir 
work, and whil@ they are not profes- 
sionals, are able to give a great deal of 
pleasure withtheir singing, and are do- 
ing choir work constantly. All who go 
to college',enter the college choir, and 
glee clubs, and we.have many letters 
from their trainers, congratulating us on 
their excellent work. : 


*s- A child’s voice well trained is one of 


the most beautiful instruments” in the 
world; and the child, who while young, 
develops good habits of breathing, vocal- 
ization, diction, and a fair degree of 
style, will have gone a long way towards 
a future career, should he or she desire it. 

ELIZABETH VAN FLEET VOSSELLER, 
Director of the Flemington Children’s 

Choirs. 

Flemington, N. J., Oct. 12, 1922. 


Berkshire Prize Works 


To the Editor of MUSICAL AMERICA: 


May I ask the hospitality of your 
columns to reply to a paragraph which 
appeared on the front page of MUSICAL 
AMERICA of Oct. 7? 

In his report of the recent Pittsfield 
Festival, the correspondent compared the 
various works hitherto awarded, placing 
Iarecki’s prize quartet of 1918 second to 
the succeeding prize works of Bloch and 
Malipiero, It is not always safe to judge 
a work by the nimbus surrounding the 
name of a composer; but aside from this, 
as a musician and writer of musical 
criticism, I believe the opinion of the 
correspondent to be based upon an in- 
sufficient knowledge of the laercki com- 
position. 

To any serious student of music, the 
score reveals a most scholarly handling 
of polyphony, a thorough disdain of 
merely effective means, an ardent and 
uncompromising approach toward an 
ideal. It is so entirely different in char- 
acter from the music of Bloch’s sombre, 
tragic passion and that of Malipiero’s 
literary imagination and fancy, that 
comparison is absurdity. 

Like Jean Christophe, Iarecki belongs 
to no school and specializes in no idiom. 
His music represents a tremendous Auf- 
schwung, a spiritual revolt, an intima- 





tion, beyond material limitations of 
beauty that is eternal. This was the 
idealism of Mozart, Beethoven and 


César Franck, who paid for their faiths 
with poverty, privation and the snubs 
of successful contemporaries. 

The story of Iarecki’s prize quartet 
speaks for itself. It won the award from 
a jury that has not been equaled in dis- 
tinction by any succeeding group of 
Pittsfield jurors. This jury consisted of 
Frederick Stock, Ossip Gabrilowitsch, 
Kurt Schindler, Franz Kneisel and Hugo 
Kortschak. In the absence of the com- 
poser, then in the service of the Polish 
Army overseas, the quartet was played 
and received for the most part with a 
rapid fire of sneers and slanders from 
the critics, which has been the proverbial 
reception throughout musical history of 
composers who have had ideas to pres- 
ent. Iarecki returned after three years 
to find his work neglected where it was 
not scorned. Again it entered the hete- 
rogeneous list of anonymous compositions 
submitted this time to the Society for the 
Publication of American Music, and 
again it won, with one other work the 
preference of a jury. The printed edition 
has just appeared this month. 

This quartet has been demanded in 
Poland both by public and musicians, 
and will be played there during the win- 
ter. 

Will it do credit to’ America if the 
work, discovered and _ rejected here, 
should return to us through foreign 
recognition? 

LOUISE LLEWELLYN IARECKA. 

New York, Oct. 13, 1922. 





Advocates Musical Aristocracy 


To the Editor of MUSICAL AMERICA: 

I read recently that the president of a 
well-known college in the term’s opening 
address urged the restriction of college 
education to an “aristocracy of brains.” 


Don’t you think it would be well to 

such a movement in music? Ther 
any number of hopeless “drummer. 
the piano, for instance, who want 

eers” and actually do make publi 
pearances. Why not arrange a sel 
system to test those who may or ma: 
appear? I know there are some wh: 


call this high-handed procedure, bu 4; 


least psychological tests could be ap 

to determine whether the aspirant 

powers of memory, insight and orig 

ity, all of which are essential to 

artist. SINCERE SEEK! 
New York, Oct. 1, 1922. 
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Complains of Misuse of Irish Na; 


To the Editor of MUSICAL AMERICA 

May I register a protest against th 
growing number of singers, mostly 
tenors, who have taken Irish names and 
are entering or have already entered 
both the concert and dramatic world. 

These fake Irish tenors were started 
in their career of deception by certain 
companies who advertised them ex. 
tensively as Irish tenors when [Irish 
feeling was at its height in this country 
owing to the troubles in Ireland, and 
still continue to do so. 

When exposed to the direct glare of 
publicity they temporarily omit the 
appellation, Irish tenor, from their ad- 
vertising, but of course retain the Irish 
name they have borrowed and have their 
advertising matter printed in green. 

One fake Irish tenor, aided by pro 
fessional Irish advance agents, has 
made considerable headway along the 
Chauncey Olcott trail, but is meeting 
with obstacles through the over-zealous 
efforts of his managers who represented 
him, either by insinuation or direct 
claim, to be a Knight of Columbus. 

In a number of places the local orde 
of the Knights of Columbus made plans 
to welcome and entertain their Brothe: 
Knight, which resulted in considerable 
embarrassment to both parties, espe- 
cially at one dinner honoring the “New 
Irish Star” when it became known that 
the honored guest was neither Irish nor 
Catholic, and was not a Knight of 
Columbus. 

In another city the chagrined feeling 
of the Knights of Columbus was so 
strong that it resulted in a newspaper 
denunciation of the impostor. 

MAURICE J. KENNEDY. 

New York, Oct. 13, 1922. 





A Good Word for Mephisto 


To the Editor of MusicAL AMERICA: 
Am a layman and one of the thou- 
sands of delighted readers of Mephisto’s 
clean, pure and charming Musings. 
J. M. CUNNINGHAM, M.D 
Fort Pierce, Fla., Oct. 7, 1922. 





Music Names Successor as Head of 
the Belgian Conservatory 


To the Editor of MUSICAL AMERICA: 
As I am retiring from the teaching 
profession I take great pleasure in a! 
nouncing that I have selected Mr. Georg 
Hagstrom as my successor in the pos'- 


tion of director of the Belgian Conserva 
tory of Music in the United States. _ 
He is a young man who has had : 
wide experience in teaching and execu 
tive work throughout the country. [or 
several years he has been associated 
with me as a teacher in this institution. 
He is a brilliant solo violinist as we 
as a superior ensemble player, and ! 
had membership in some of the best &!- 
semble organizations of the world, !" 
cluding the New York Chamber Mus! 
Society. My great pride in the Belg'4 
School of violin playing and my equa 
great desire for its development in (" 
United States is, I believe, sufficie 
guarantee of Mr. Hagstrom’s ability 1°! 
it would be intolerable to me to have 4" 
one at the head of this institution 
was not a worthy representative of ' 
school which has for so many years 
recognized as the leading schoo! 
violin playing, and has_ given 
world so many distinguished players 
OvipE Mus! 
New York, Oct. 14, 1922. 





Trevisan to Sing Again with Chici*° 
Opera 


CuIcaAGo, Oct. 16.—Vittorio Trev 
baritone, has been re-engaged for 
Chicago Opera. 
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Field Mapped for Brilliant Advance 
.Y. Managers Keport Alls Well” 
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HE season dawns with the prospect of a 

fresh record of activity in the concert 
field. New York managers view the period 
ahead with definite optimism and prophesy 
a return to the settled conditions which ruled 
in pre-war days. That the demand for con- 
cert artists is growing is made manifest by 
the opening of new bureaus in the metropo- 
lis; also by the extension of the activities of 
the established offices. More territory has 
been penetrated, one manager reporting the 
addition to his list of forty towns, most of 
them with a population of under 5000. Closer 
relations between the central booking units 
and local impresarios and clubs are also 
expected to yield a pronounced stimulus to 
the business of concert-giving. 


(Continued on page 16) 
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Managers See New Record Ahead as Season Dawns 
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[Continued from page 15] 





THER factors coloring managerial opinion are the new tariff law and 
the veto of the bonus bill. Many believe that the attitude of Washington 


on these matters will have an excellent effect. 


Then, the construction of 


new concert halls in various centers of the country is contributing to the 
increased demand for artists, although, so far as the auditorium problem 
is concerned, the situation from coast to coast is anything but ideal, a dozen 
of the larger cities being without adequate facilities for housing opera, 
ballet productions and the larger touring ensembles. 

One manager declares that withdrawals of theatrical road companies on 
account of bad business conditions have turned the interest of many towards 
music, and he delivers the axiom: “Once a concert-goer, always a concert- 


goer.” 


standard of music programs in moving picture theaters. 


Another point taken into consideration is the improvement in the 


This better music 


is creating new audiences for concert attractions. 


A fact especially gratifying is made 
evident by the reports of many New 
York managers. American artists are 
coming more and more into their own. 
While this means no decrease in interest 

_-in’ distinguished visitors from abroad, in 
many cases American artists are being 
sought by clubs and the promoters of 
concert courses, and each succeeding sea- 
son brings out its new quota of American 
singers and instrumentalists. This sea- 
son will be remarkable for the great 
number of American débutants. On the 
other hand, fewer musicians are voyag- 
ing to these shores for first appearances. 
Most of the front-rank European artists 
have now been heard here, or will pe 
heard this season. A great number who 
came here for the first time during the 
last season or two are remaining abroad 
this year. On the other hand, many 
favorites are returning. Generally the 
outlook is for a prosperous season of 
much activity, the advance bookings be- 
ing very heavy. The various New York 
managers, in alphabetical order, here 
list their interests. 


WALTER ANDERSON 


ALTER ANDERSON has only 
American artists on his managerial 


list. “Each year,” said Mr. Anderson, 
“T find the demand for the American 
trained artist on the increase. This sea- 
son promises to be a particularly happy 
one with every trace of the depression 
which marked the end of last season 
vanished. All my artists will be busy, 
many of them with a large number of 
return engagements. They are reaping 
now the benefits of earlier perform- 
ances. Bookings are ahead of schedule 
this year.” 

Mr. Anderson’s list includes Jeannette 
Vreeland and Della Baker, sopranos; 
Mildred Bryars and Charlotte Peegé. 
contraltos; Byron Hudson and William 
Fisher, tenors; Norman Jollif, baritone; 
Frank Cuthbert, basso-cantante; Lyell 
Barber, pianist; Lucille Orrell, ’cellist; 
Pauline Watson, violinist, and Anna 
Louise David, harpist. These artists are 
booked for engagements in all parts of 
the country, including festivals at 
Spartanburg, S. C.; Lindsborg, Kan.; 
Springfield, Mass., and Newark, N. J., 
and other centers. There are also sev- 
eral orchestral and oratorio bookings. 


CATHARINE BAMMAN 


ATHARINE BAMMAN will have the 
most active season in her history as 
a manager. She is optimistic over the 
prospects for the season. The concert 
market, in Miss Bamman’s opinion, is 
growing steadily and healthfully. 
Her long list of attractions is headed 
by the “Beggar’s Opera” Company, 
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HE photographs of Mr. Dia- 

mond and Mr. Gallo on the 
preceding page are by Underwood -: 
and Underwood; Mr. Haensel and : 
Mr. Hanson by Apeda, N. Y.; Mr. =: 
Charlton by E. F. Foley; Mr. : 
Anderson by Frank C. Bangs; : 
Mr. Coppicus by Arnold Genthe; = 
Harry Culbertson by Moffett, Chi- 
cago; Arthur Culbertson by Hyde 
Park Studio, Chicago; Lawrence 
Evans by Strauss Peyton Studio; 
Miss Friedberg by Fifth Avenue 
Studio; Miss Hopper by Bachrach; 
Mr. Johnston by Mishkin, N. Y.; 
Mr. Judson by Kubey-Rembrandt 
Studios; Mr. MacFadyen by 
Lumiere, N. Y.; Mr. Mayer by H. 
Tarr, N. Y.; )Antonia Sawyer by 
Borse, N. Yu, and. Mr. Wagner (c) 
Hostetler. pi 
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which will exceed the record of its pros- 
perous season last year. The Bolm 
Ballet Intime will be largely -occupied 
by its engagement with the Chicago 
Opera. The Little Art Orchestra, with 
Carlos Salzedo, conductor, and Sacha 
Jacobinoff, assistant conductor, has an 
extensive tour booked, including several 
engagements with Alice Gentle as solo- 
ist. The same condition holds true for 
the season of the Opera Comique Com- 
pany, which presents Pergolesi’s “Serv: 
ant Mistress” with Lucy Gates, Richard 
Hale and the Little Art Orchestra. Miss 
Bamman’s list also includes joint recital 
bookings for Miss Gates and Mr. Hale, 
and for Miss Gates and Carlos Salzedo, 
harpist. Similar arrangements have 
been made for Miss Gentle and Mr. 
Jacobinoff and Miss Gentle and Olga 
Steeb, pianist. 

Whe Salzedo Harp Ensemble will also 
have a busy season, as well as the 
Griffes Group—Olga Steeb, pianist; 
Edna Thomas, mezzo-contralto, and Mr. 
Jacobinoff. Mona Gondré, diseuse and 
singer of old French songs, and Elise 
Sorelle, harpist, has an extensive tour 
booked. The demand for Miss Gondré, 
according to Miss Bamman, has shown 
a remarkable growth. The Griffes 
Group, which will make a coast to coast 
tour, is already being booked for the 
season of 1923-24. Marie Miller, harp- 
ist, is also on Miss Bamman’s list. All 
the artists have individual as well as 
joint and ensemble engagements. 


LUCY D. BOGUE 
HE activities of Lucy D. Bogue 


center largely about French music. 


She finds the season’s prospects brighter 
than they have been in all her experi- 
ence as concert manager. Among the 
most important of her ventures will be 
the tour which Darius Milhaud, acknowl- 
edged leader of “The Six,” Paris’ little 
group of musical radicals, will make 
under her management. The composer, 
who speaks English perfectly, is to dis- 
cuss modernism as it is manifested in 
Europe, in addition to presenting many 
of his own works for the first time in 
this country. 

Robert Schmitz, pianist and specialist 
in modern French music, will have sev- 
eral engagements with Milhaud, in addi- 
tion to his own important concert book- 
ings. Schmitz and Milhaud will both 
arrive here in January. Mr. Schmitz 
until then will be engaged on a tour 
which includes most of the European 
countries. 

Miss Bogue also has many engage- 
ments booked for the French-American 
String Quartet, which includes in its 
personnel Gustave Tinnot, Reber John- 
son, Saul Shaftrow and Paul Kefer. 
They will foliow the precedent of last 
year in giving four concerts of modern 
music in New York. 

Raymonde Delaunois, soprano of the 
Metropolitan Opera, who is also under 
Miss Bogue’s management, arrives here 
from France in time for opening of the 
opera season and has a large number 
of recital engagements booked. Miss 
Bogue’s list also includes Victor Golibart, 
tenor, and Robert Imandt, violinist, 
whose tours last season resulted in a 
number of return engagements aug- 
menting their schedules of new dates. 
Both tours began early in the season. 


ROGER DE BRUYN 


OR the 110th Irish Regimental Band 
of. Toronto, which will occupy the 


managerial energies of Roger de Bruyn 
throughout the season, a tour has been 
booked. which includes the principal 
cities between New York and San Fran- 
cisco. The season of Mr. de Bruyn be- 





gan early and will extend well into the 
summer of 1923. In conjunction with 
the band, which is conducted by Lieut. 
J. Andrew Wiggins, Mr. de Bruyn will 
present Beatrice O’Leary, soprano; 
Jean McNaughton, dancer, and Pipe- 
Major John Trenholm in selections of 
Irish bagpipe music. 

“The season could not be a better one,” 
said Mr. de Bruyn. “So far as _ book- 
ings are concerned we could desire noth- 
ing better than our present schedule. 
The demand has been surprising and 
certainly is an evidence of the passing 
of any depression which may have 
existed.” 


LOUDON CHARLTON 


HE visit to this country of Georges 
Enesco, Roumanian composer, vio- 


linist and conductor, and the return of 
Emma Calvé for a tour from New York 
to San Francisco are the leading fea- 
tures in the season of Loudon Charlton. 
Prospects are the brightest, according to 
Mr. Charlton and his associate, Harry 
Cyphers, and booking schedules have set 
a new record. Enesco will have a great 
number of engagements, among which 
are seven appearances with the Phila- 
delphia Orchestra as conductor and 
soloist, and one each as soloist with the 
Boston and Detroit Symphonies. The 
demand for Calvé has been far in excess 
of capacity. 

The Flonzaley Quartet, which begins 
its tour a month later than usual, is 
booked solidly on a coast to coast tour. 
A feature of its season will be the 
presentation of several novelties with 
Helen Stanley singing parts scored for 
a soprano. Miss Stanley will tour sev- 
eral states and has tentative plans for 
operatic performances. Alice Nielsen 
and Ethyl Hayden, two other sopranos 
under Mr. Charlton’s management, will 
be occupied in concert work. 

Mary Jordan, contralto, will be heard 
in concert in the East and Middle West 
with possible operatic engagements in 
Wagnerian roles. Emma Roberts, con- 
tralto, has a large number of bookings, 
including a number of oratorio perform- 
ances. 

Arthur Hackett, tenor, and Edgar 
Schofield, baritone, are well booked. 
Oscar Seagle will be absent abroad until 
the spring, when he will give a number 
of American concerts. 

Mr. Charlton presents a large number 
of pianists, all of whom are scheduied 
for active seasons. Alfredo Casella, 
Italian composer-pianist, will arrive 
here in January for a three months’ 
tour. In addition to his duties as con- 
ductor of the Detroit Symphony, Ossip 
Gabrilowitsch will be heard in a num- 
ber of recitals in the East and Middle 
West. Ernest Hutcheson will present 
a new series of five recitals on great 
masters of piano music in New York, 
in Boston and in Toronto, in addition to 
his regular concert activities. The tour 
of Guiomar Novaes, who arrives from 
South America in January, will be 
limited to three months. It is solidly 
booked. Among John Poweil’s many en- 
gagements are six orchestral appear- 
ances. Josef Lhevinne is to have a large 
number of recitals in addition to his en- 
gagement as soloist with the New York 
Philharmonic and his joint recitals with 
Rosina Lhevinne. The season of Oliver 
Denton will be likewise well filled. 

Samuel Gardner, violinist, has a 
schedule booked which will occupy most 
of his time throughout the season. 

Mr. Charlton has undertaken for the 
first time this season the management 
of the Society of the Friends of Music, 
which will have its usual season of sev- 
eral concerts. 


MOLLIE CROUCHER 


A of unusual activity is ex- 
pected by Mollie Croucher, who for 
several seasons has supplied musicians 


for leading club events. Miss Croucher 
believes that this season will be produc- 
tive of increased opportunity through- 
out the country. 

The Miniature Symphony of New 
York, Joseph Knecht, conductor, is be- 
ing booked for many out of town en- 
gagements. Jerome Uhl, baritone, 
formerly of the Chicago Opera, will de- 
vote his time to concert work. Oscar 
Ziegler, pianist, has already a well-filled 
calendar. Others on Miss Croucher’s 
list are Sonia Radina, interpreter of 
Russian folk-songs; Ruth Arden, so- 


prano, with a record of successes in 





Europe; Grace Morton Stevenson, ha 
ist, who made her début last seas 
Mercedes Posthauer, whose specialty 
children’s song recitals; Lillian Ri, 
lyric soprano; Margaret McKee, con 
whistler, and Marguerite Bailhe, pian 





HARRY AND ARTHUR 
CULBERTSON 


ARRY AND ARTHUR CULBER 
SON, who maintain offices in N 
York and Chicago, find the demand | 


musical attractions growing with ex 
successive year and are now at work 

a plan to augment their activities 
forming a subsidiary bureau known 
the American Music Bureau. T 
organization will work in associat 
with the Culbertsons and care for the, 
overflow work. As to the present se.- 
son, Arthur Culbertson predicts a pros- 
perity in excess of all past records and 
a return to the solid standards of 1% 4 
and the preceding few years. The Cy 
berston artists are all booked for sea- 
sons of great activity. 

Lucien Muratore, tenor, whose 1 
turn to America is not yet fixed, h: 
been booked for an extensive tour. Ric- 
cardo Martin, tenor, has engagements 
which will take him from Canada to the 
Gulf in addition to a ten weeks’ engage 
ment with the United States Opera Com- 
pany. 

A trio of artists from the Chicago 
Opera, Forrest Lamont, Virgilio Lazzari 
and Irene Pavlovska, will fill a number 
of joint engagements in addition to thei: 
activities as individual artists. Thomas 
Chalmers, Metropolitan Opera baritone, 
is booked for a tour extending from 
Canada to Texas and west as far a 
Denver. Frances Ingram, contralto, 
will fulfill engagements in the East and 
Middle West. Margery Maxwell of th: 
Chicago Opera will devote her spar 
time to an extensive concert tour. 

Maurice Dumesnil, pianist, has a bus) 
season ahead with bookings from Octobe: 
to June. Vera Poppé, ’cellist, will b: 
likewise occupied. Harold Henry, 
American pianist, who has been engaged 
on a European tour for the past severa! 
months, will have orchestral engage- 


f 


' ments in addition to recital appearances 


Louis Kreidler, baritone, and Edna 
Swanson Ver-Haar, Swedish contralto, 
will be occupied throughout the season. 
Myrna Sharlow, soprano, will remain 
abroad throughout the year. Valentina 
Crespi, violinist, has more than forty 
bookings. The Zoellner Quartet will b 
occupied by a tour from coast to coast 





MILTON DIAMOND AND 
ARTHUR JUDSON 


ILTON DIAMOND of the Inter 
national Concert Bureau, and Con 


cert Management, Arthur Judson, wi!!! 
be associated for the first time during 
the present season. These two bureaus 
working in conjunction bring togethe: 
important lists of artists. Mr. Diamonc 
and Mr. Judson have arranged for 4 
number of début recitals by young art 
ists. No evidence of any depression is 
indicated, says Mr. Diamond, and or) 
the brightest prospects have been shown 
by advance bookings. 

Margaret Matzenauer will make 
coast to coast tour in addition to h: 
performances at the Metropolitan Opera 
Her season will demand all her time anc 
energy. Claire Dux, soprano, will hav: 
a number of orchestral appearances an 
will also make a very extensive tou! 
covering a large portion of the countr) 
A heavy tour of the Southern State 
will be the feature of Marie Tiffan) 
season outside of the Metropolita: 
Opera. Irene Williams, soprano, will 
largely occupied by her engagement w'' 
the “Cosi Fan Tutte” company of W 
liam Wade Hinshaw. Helena Mar: 
contralto, has a record tour booked. 

One of the most important newcom: 
of the season will be Sigrid Oneg 
mezzo-soprano, who will make |! 
American début in Philadelphia a f 
days before the opening of the Met: 
politan Opera season, for which she 
engaged. Inez Barbour and Est 
Hughes are also scheduled for an act 
six or seven months. 

Theo Karle, tenor, is solidly booked 
a coast to coast tour beginning early 
October and extending to June. J: 
Barclay, English baritone, who made 
American début last season, will 





[Continued on page 18] 














met 
bee! 
mus 
suc] 
tem 
tion 
one 
A 
ture 
are 
mus 
plac 
port 
othe 
com 
tion 
tion 
mad 
new 
men 
orcl 
and 
and 
bodi 
cant 
inst 
trad 
TI 
the 
Inc., 
Adv: 
to it 
rani 
SCTI1D 
Cases 
sued 


M. ' 


mue} 


tribu 





92 


la 
1S\ 
ty 
Ri 
ni ¢ 
in 





October 21, 1922 


MUSICAL 


AMERICA 


17 





i. 


entrees eetanganeneneieeataas 





Music Weeks and Memory 

Contests Seen as Big Pub- 

licity Campaigns in War on 
Apathy. 
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Special Periods Devoted to Concerts, Lectures and 
Pageants Attract Attention of Entire Communi- 
ties and Stimulate Music Appreciation. 
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Field for Constructive Work 

Offered Throughout Nation 

and Movements Gain Rapid- 
ly in Strength. 
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Maps Prepared by the National Bureau for the Advancement of Music to Demonstrate the Acceptance of the Music Week and Music Memory Contest as Means to Develop Music 
Appreciation Throughout the Country. 


—g aaj HEN apathy is 
manifested 
toward a worthy 
cause, the neces- 
sary stimulus to 
a community is 
often found in 
the publicity cam- 
paign. No better 
method of overcoming inertia has 
been discovered. In the cause of 
ilusic, the music week is essentially 
such a publicity campaign; an at- 
tempt to attract the public’s atten- 
tion to music, on the assumption that 
once gained it is easily held. 

A large number of concerts, lec- 
tures, pageants and similar events 
are given in the attempt to bring 
music to aS many persons in as many 
places as possible. For this, sup- 
port is enlisted, in one form or an- 
other, of every civic, industrial, 
commercial, social, religious, educa- 
tional, musical and other organiza- 
tion in the city; and an attempt is 
made to reach churches, schools, 
newspapers, musical societies, settle- 
ments, symphony and neighborhood 
orchestras, teachers, professional 
and amateur musicians, theatrical 
and concert managers, clubs, civic 
bodies, industrial plants and mer- 
cantile houses, libraries and public 
Institutions, theaters, the music 
trades, ete. 


a rhese campaigns are usually held with 
‘ne assistance of Community Service, 
Inc, and the National Bureau for the 
Advancement of Music. The first issues 
‘o its field workers, who very often or- 
fanize the weeks, bulletins which de- 
scribe the procedure followed in recent 
cases. Reports of this sort are also is- 
sued by the Bureau, whose director, C. 
Tremaine, is the originator of the 
music week; in addition the Bureau dis- 
‘ridutes material to be used in the cam- 
Paign, such as forms of letters and 
‘ollow-up letters, newspaper articles and 
‘ditorlals ready for use, stickers, posters, 
envelope slips, and similar means. 








Formation of Committee 


Che first step is to organize a commit- 
The organizer may find it advisable 
approach the music trades first, or 
may begin with some other group; 
‘ In any case he will hold a meeting 
' citizens prominent in social, civic, edu- 
ional and musical affairs, represent- 
every organization and activity in 
city. From these a permanent com- 
‘tee will be formed which will plan 
general campaign, fix tentative 
tes, discuss tentative programs, nomi- 
te honorary officers, invite the co- 


operation of the municipality and busi- 
ness, and appoint smaller executive and 
field committees. 

In San Francisco the campaign was 
conducted by an executive committee of 
sixteen, a smaller ways and means com- 
mittee and thirty-five field committees, 
each with its chairman. In Denver a 
steering committee of five was in charge, 
composed of the municipal choir-leader, 
the municipal bandmaster, the director 
of music in the schools, the chairman 
of the Music Week Committee and the 
Community Service director. . 

Experience indicates that in large 
campaigns there should be a field secre- 
tary to direct and link up the work of 
the field committees. At this point the 
organizer has already sent out letters to 
individuals and organizations whose sup- 
port is desired; answers are beginning 
to come in; and follow-up letters are 
now sent out by the sub-committees. 
The latter must secure money, assistance, 
publicity, artists and halls for the pro- 
grams, etc. 


Money and Publicity 


Money may be secured from a number 
of sources. The music trades may be 
relied upon, as may to less extent private 
subscription and contributions by musi- 
cians’ organizations. Usually the mu- 
nicipality, the chamber of commerce, the 
school board and other organizations will 
also contribute. About $3,500 was ex- 
pended in San Francisco; in Denver ex- 
penditures totaled about $5,000, because 
the committee subsidized a big concert; 
in Little Rock, Ark., the bill was between 
$2,000 and $3,000, and in Poughkeepsie, 
N. Y., about $1,500. 

Money, however, is only a means to an 
end. The imperative need is publicity. 
The aid of every agency of publicity 
should be enlisted as early as vossible. 
In a large campaign it may be necessary, 
and it is certainly advisable, to have two 
directors of publicity, one concerned ex- 
clusively with the newspapers. the other 
with the remaining forms. The news- 
papers are, of course, indispensable, and 
should be supplied with stories and in- 
duced to issue special supplements. Nor 
should trade journals be neglected. Of 
the other forms, billboards seem to be 
the most efficacious, and should be used, 
together with posters, bulletins, stickers, 
etc.. as extensively as funds permit. 

The program should include recitals, 
music hours, community singing, fes- 
tivals, pageants, contests, band concerts, 
special services in churches, and special 
events in clubs, schools, jails, hospitals, 
factories. and libraries, linked, if pos- 
sible, with activities whose popularity 
is already established. Denver’s calendar 
included more than 3000 events, for the 
most part free. 


The Memory Contest 


Mention of contests brings up the 
music memory contest, which is some- 
times held as part of a music week, but 
is most often held independently, and 


constitutes one of the most important 
factors in the development of music ap- 
preciation to-day. 

In substance it is a device to familiar- 
ize children and others with good music. 
It includes a period of preparation dur- 
ing which the participants are given an 
opportunity to become familiar with the 
selected compositions; and a final con- 
cert at which the competitors are re- 
quired to identify a number of these 
compositions, and perhaps to give addi- 
tional information about them. The 
chief value of the contest depends upon 
the accepting by the promoters of the 
responsibility for educating the public 
besides testing it. They may make the 
contest as thorough a course in music 
appreciation as they wish. 

For this purpose Community Service 
issues, in conjunction with its list of 
numbers, articles for use by newspapers 
and other organs of publicity, prepared 
by Professor Peter W. Dykema of the 
University of Wisconsin. These discuss 
each composition and its composer. Pro- 
fessor Dykema is also preparing lists for 
a second and third contest. The Bureau 
for the Advancement of Music issues 
only lists of selections. 

As in the case of the music week, pub- 
licity is an imperative need in the 
memory contest. It determines the edu- 
cational scope of the contest, and_ is 
necessary to sustain interest in it. The 
support of the press should not be diffi- 
cult to secure, and no effort should be 
spared to retain it. Conditions of the 
contest, lists of selections and articles 
on the contest, the compositions, methods 
of study, etc., should be published fre- 
quently. 

Organization of the Contest 


Organization of a music memory con- 
test is not as difficult as that of a music 
week. The supervisor of music in the 
schools is the person best qualified and 
equipped to take charge of the contest. 
He may, for example, arrange to have 
the selections played for the children in 
the schools. Working with him should 
be a committee of persons interested in 
the cultural advancement of the com- 
munity and representatives of clubs, 
civic bodies, the music trades and other 
organizations. In the absence of a super- 
visor the latter may even initiate the 
contest. The chief business of the com- 
mittee, or committees, is to secure pub- 
licity, to select the numbers and arrange 
for their being heard, to perfect arrange- 
ments for the final test, and to raise 
funds for prizes. 

The music should be chosen to illus- 
trate forms, periods, styles and compos- 
ers. From the tentative list, the names 
of those numbers which cannot be ob- 
tained easily at the music dealers in 
sheet form or in records should be de- 
leted. 

For the little concerts at which the 
selections will be heard it is necessary 
to secure the co-operation of musicians, 
stores, clubs, schools and churches. A 


large hall is also needed for the semi- 
final and final concerts. 

The final concert should be made a 
gala public event. The participants 
should be graded, and may therefore in- 
clude adults. Sufficient judges should 
be on hand to examine the papers so that 
results may be announced in a half-hour 
or so; and a concert is usually given 
meanwhile. Standards of grading vary. 
In one city four points were offered for 
the name of the composition, four for 
the name of the composer and one for 
his nationality, while two were deducted 
for each error in spelling. 

It must not be forgotten that in form 
the contest is a competition for prizes. 
These may be given to teams and in- 
dividuals in each class; they should be 
appropriate and as numerous as possible. 
Pins, badges, certificates and the like are 
used a great deal; and very often the 
music dealers offer phonographs, records 
and sheet music. Money prizes should 
not exceed twenty-five dollars, and there 
should be plenty of one and two dollar 
prizes to encourage participation. 

If possible the contest should be fol- 
lowed up. For example the organizer 
should take advantage of the increased 
interest and crystallize any spontaneous 
tendency toward the formation of adults’ 
and ehildren’s music appreciation clubs. 
Again, the explanatory articles and re- 
citals should be continued, if possible, 
and the contest repeated. 

The extent to which these two move- 
ments may arouse popular interest in, 
and appreciation of, good music is in- 
dicated by a few statistics issued by the 
Bureau. No less than 208 new cities 
held memory contests during 1921-1922, 
a number as large as that of the previous 
four years. In all, 377 contests were 
recorded. Even more rapid was the 
spread of the music week. From 
eighteen between February, 1920, and 
June, 1921, the number increased to 
eighty-eight last year. 

Finally, the success of these move- 
ments and their growth indicate the part 
which music may play as a unifying 
force in the community, since this success 
depends upon enlisting the support of 
every element in the population. Music 
was found to be of great value in achiev- 
ing group solidarity during the war; this 
value is being demonstrated once more 
for purposes of peace. 


TO 


British Inventor Seeks “Breath- 
ing” Phonograph 


DISPATCH from London 

states that a British inventor, 
Claude H. Varity, is carrying on 
experiments which, if successful, 
may revolutionize the phonograph. 
Mr. Varity seeks to perfect an in- 
strument with a “throat.” He 
holds the theory that to reproduce 
the human voice perfectly, respira- 
tion must be counterfeited. 
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be very active, and Clarence Whitehill 
of the Metropolitan Opera has a num- 
ber of bookings. Giuseppe Danise, an- 
other Metropolitan artist, will have a 
busy season. 

The list of violinists includes Bronis- 
law Huberman, whose record number of 
bookings embrace several orchestral en- 
gagements. Kathleen Parlow will 1e- 
main abroad throughout the _ season. 
Alexander Schmuller’s season includes 
three Bach concerts with the Society of 
the Friends of Music, and Thaddeus 
Rich, concertmaster of the Philadelphia 
Orchestra, has a number of concerts 
booked outside the orchestral schedule. 

Hans Kindler, ’cellist, who has been 
in Europe for three months, returns for 
an extensive American tour in which he 
will take part in several chamber music 
concerts. 

Among the pianists, the return of 
Olga Samaroff to the concert stage after 
a considerable absence will be the out- 
standing feature. In addition to a large 
number of concerts and orchestral en- 
gagements, Miss Samaroff will present 
several lecture-recitals. Madeleine Grov- 
lez, wife of Gabriel Grovlez, former 
conductor with the Chicago Opera Com- 
pany, will make her American début as 
pianist. Elly Ney, pianist, who played 
in this country for the first time last 
season, is booked for a coast to coast 
tour. Other pianists to be heard are 
Leo Ornstein, Frank Sheridan and 
Robert Brown. 

The Judson-Diamond list also in- 
cludes a number of ensemble ‘organiza- 
tions. The Elshuco Trio, composed of 
Willem Willeke, ’cellist; Aurelio Giorni, 
pianist, and William Kroll, violinist, 
has a busy season ahead. The New 
York String Quartet, founded last sea- 
son by Ralph Pulitzer and Mrs. Pulitzer, 
and composed of Ottokar Cadek, Jaro- 
slav Siskovsky, Luvik Schwab and 
Bedrich Vaska, has a large number of 
engagements, including a New York sub- 
scription series. David and Clara 
Mannes will be heard in sonata recitals. 
The Philadelphia Festival Orchestra, the 
Rich Quartet and the Rich-Kindler- 
Hamman Trio will also be active. 


GEORGE ENGLES 


rs igs not believe in the exaggeration 


_of conditions either on the side of 
pessimism or optimism,” said George 
Engles, who manages the affairs of the 
New York Symphony as well as those 
of an important list of artists. “Cer- 
tainly the advance bookings show signs 
of improving conditions and I believe the 
improvement will continue throughout 
the season. The worst time came dur- 
ing the closing weeks of last season. 
The New York Symphony is a good 
gauge of conditions. In New York and 
in the cities which the orchestra will 
visit on tour there has been a steady 
upward trend in the market. Subscrip- 
tions this year are well in advance of 
previous records and certainly in ad- 
vance of last year.” 

The principal event of Mr. Engles’ 
season is the return of Ignace Paderew- 
ski to the concert stage. The Polish 
pianist’s season opens in November and 
he is booked solidly from then to the 
end of the season. Far more requests 
have been received than could be filled, 
Mr. Engles said. 

Arthur Rubinstein and Alexander 
Siloti, pianist, will have very active 
seasons with many return bookings. 
Siloti’s tour begins this month, and that 
of Rubinstein next month. Paul Kochan- 
ski, violinist, in addition to a big tour, 
will have several joint recitals with Mr. 
Rubinstein. George Barrére, flautist, 
and Mr. Siloti will also appear jointly. 

The Little Symphony and the Barrére 
Ensemble of Wind Instruments will ful- 
fill a number of engagements, and Elsa 
Stralia, soprano, will begin the season 
with an appearance as soloist with the 
New York Symphony, after which she 
will be heard in concert and oratorio. 

The lecture recitals of Walter Dam- 
rosch on the Wagner Operas will not be 
given in New York this season, but have 
been booked for Philadelphia and Wash- 
ington. 


CHARLES N. DRAKE 


HARLES N. DRAKE entered the 


managerial field last spring after 
several years with the Wolfsohn Musical 
Bureau. Mr. Drake will launch his first 
season with an important list of artists. 








MMMM 


Mr. Drake recently set forth three prin- 
ciples which he believes of paramount 
importance. These are: first, to meet 
the music clubs half way in their efforts 
to promote concerts; second, to urge the 
recognition of American artists, and 
third, to remove concerts from the list 
of luxuries by establishing moderate 
costs and less severe programs. 

“So far as this season and last season 
and every other season is concerned,” 
said Mr. Drake, “the country is asking 
for more music, but even now, the aver- 
age ‘Mr. and Mrs. Babbitt’ shy away 
from a concert ticket as if it were a 
summons to court. Ask any of the hun- 
dreds and hundreds of courageous and 
tireless club women who work for weeks 
each season trying to sell enough tickets 
to support a series of recitals. They 
know the general public’s attitude and 
that’s why I say, music must be offered 
in more varied and attractive programs 
and at more popular prices; it has been 
for years over-freighted with the thought 
of ‘culture’ and surrounded by an atmos- 
phere of holy reverence, great serious- 
ness and technical mysteries that alarm 
the average person. 

“The love for music or the desire to 
listen to it have nothing whatsoever to 
do with the public’s curiosity to see 
widely heralded celebrities, and while the 
visit of a big musical figure is unques- 
tionably an inspiration to the average 
community, it can hardly be said that 
three or four such concerts a year are 
proof of a truly musical public. The 
support of two or three lesser known 
artists would be far more convincing, 
but I know of very few towns doing 
that. The demand is for well-established 
artists and I am happy to number sev- 
eg distinguished attractions on my 
ist. 

“My singers include Sue Harvard, who 
recently returned from successes in Eng- 
land and Wales; Adelaide Fischer, one 
of the very popular American sopranos; 
Frances Paperte, mezzo-soprano of the 
Chicago Opera, booked for many recitals 
in addition to her opera duties; Edmund 
Burke, Canadian baritone, now with the 
Metropolitan Opera, and William Gustaf- 
son, young American bass of the Metro- 
politan Opera. Of instrumentalists 
widely known over the country I am 
managing Augusta Cottlow, pianist; 
Mishel Piastro, Russian violinist, Cor- 
delia Lee, the American violinist, who is 
welcomed again to our concert platforms, 
and Max Gegna, ’cellist, who toured last 
year with Mme. Tetrazzini. Mr. Piastro 
has been in Japan all summer appearing 
extensively. In the realm of chamber 
music Carolyn Beebe’s New York Cham- 
ber Music Society is occupying a front 
place for the eighth season of its career 
and, needless to say, I am proud to have 
the management of this organization cf 
eleven solo artists. 

_“In addition to these nationally recog- 
nized artists, I am promoting twelve 
very exceptional new singers, young 
American artists from the Herbert 
Witherspoon studios who have already 
demonstrated their right to wide public 
notice. In directing these young careers 
I believe I am filling a two-fold duty 
that every manager owes the country: 
first, to bring exceptional new talent to 
the attention of clubs and musical di- 
rectors, and second, to help the scores 
of colleges, schools, societies—musical 
and otherwise—to secure really first 
class and thoroughly dependable vocal 
soloists at a minimum financial outlay. 
The number of program committees and 
directors of music looking for just such 
new talent is of course very considerable 
and it has been gratifying to find so 
many of them responding to the oppor- 
tunity offered through this special de- 
partment. These selected new singers 
are: Jeraldine Calla, Mary Craig- 
Pigueron, Adelaide Spies, Mildred Pear- 
son, Mildred Seeba and Rose Dirmann, 
sopranos; Ola Sankin and Mildred 
Haley, contraltos: Raymond Frank, 
tenor; Manton Marble and Walter Leary, 
baritones, and Lewis Pendleton, bass- 
baritone.” 


EVANS AND SALTER 


HE energies of Lawrence Evans and 


Harry Salter, of Evans and Salter, 
will be entirely given to the tours of 
Amelita Galli-Curci and Tito Schipa, 
tenor, of the Chicago Opera. These man- 
agers declared the season held for them 
the most optimistic prospects possible. 
In addition to her engagements with the 
Metropolitan and Chicago Opera, the de- 
mand for Mme. Galli-Curci is far in ex- 





cess of her capacity for fulfilling en- 
gagements. “Madame has enough re- 
quests for engagements to occupy three 
artists,” said Mr. Salter. 

The season of Mr. Schipa will also be 
a very busy one, with extensive tours 
scheduled before and after the Chicago 
Opera season, and occasional engage- 
ments during the winter months. 

“Tt is our plan,” said Mr. Evans, “to 
build up a concert bureau managing a 


-few elite artists and to make our stand- 


ard quality rather than quantity. Cer- 
tainly the prospect is encouraging and 
the demand for musical attractions is 
not only excellent this year but is grow- 
ing steadily from year to year.” 





KINGSBERY FOSTER 


OUR touring companies presenting a 


number of operas will occupy the at- 
tention of Kingsbery Foster throughout 
most of the season. The schedule of the 
companies will cover a large portion of 
the United States. As to their bookings, 
Mr. Foster finds conditions virtually 
normal and with fine prospects ahead and 
a growing demand throughout the coun- 
try. 
ates in the season, Mr. Foster intends 
to present a number of artists whose 
names have not yet been announced. 
Much of his time is to be spent on the 
road looking after the affairs of his vari- 
ous enterprises. 


ANNIE FRIEDBERG 


NNIE FRIEDBERG, whose list of 


artists is an imposing one, states her 
belief that the season’s prospects are 
100 per cent better than last year. 

Over-advertisement in advance of an 
artist’s début, is believed by Miss Fried- 
berg to be responsible for the bad seasons 
of many new artists. “Let the new artist 
stand on his merit alone,” she said. “I 
have found that way to be the surest. If 
he is a fine artist, a sensation will fol- 
low. And a sensation lasts only if the 
artist is a sound one.” She mentioned 
the engagements of Myra Hess, Eng- 
lish pianist, who made her American 
début last year, as an example of pros- 
perity coming to a sound artist. More 
dates are demanded of Miss Hess than 
she is able to fulfill. Miss Friedberg 
believes the future of the American artist 
is bright indeed, and she makes it a 
policy to encourage and aid young Amer- 
ican musicians who, she says, have not 
always had the same opportunity as for- 
eign artists. 

Among Miss Friedberg’s artists, Emil 
Telmanyi, violinist; Myra Hess, pianist, 
and Felix Salmond, ’cellist, have record 
seasons ahead. For Telmanyi and Miss 
Hess, this will be their second season in 
this country. Salmond was heard in a 
single late svason recital last year. Tel- 
manyi’s tour includes the _ leading 
Canadian cities and a score of American 
centers. He will present several novel- 
ties and will again have the assistance 
of Sandor Vas. The tour will be con- 
fined to a three-month period. Miss Hess 
will begin her American travels in Janu- 
ary and go West to the Coast, visiting 
several Canadian cities on the way. Mr. 
Salmond has a number of New York en- 
gagements and will start a tour in De- 
cember which will carry him to British 
Columbia. 

Miss Friedberg’s list of vocalists is a 
long one. Marguerite Sylva, in addition 
to many concert engagements, will give 
several operatic performances in the réle 
of “Carmen.” Her season opened in 
Maine at the same time as that of two 
other Friedberg artists, Dimitiry Dobkin, 
tenor, and Giovanni Martino, Spanish 
bass, who have also been booked for a 
large number of concert engagements. 

The season of May Korb, coloratura 
soprano, opened early in September and 
the number of advance engagements in- 
dicates the growing reputation of the 
artist. The third season of Berta 
Reviere, soprano, includes many Canadian 
bookings and an extensive tour of the 
central states. Goldina de Wolf Lewis, 
soprano, will divide her time between a 
new position of voice instructor in a 
southern educational institution and a 
concert tour which includes many book- 
ings in the East and South. Grace 
Bradley, contralto of the Metropolitan 
Opera, will also have an active season, 
the second under Miss Friedberg’s man- 
agement. Other artists on the list in- 
clude N. Val Peavey, Mary Biffin, Don- 
nell O’Brien, Lionel Storr, Nana Geno- 
vese and Edith Baxter Harper. 

Among the débutants in Miss Fried- 





berg’s list is Helen Bock, American ; 
ist, who will be heard early in the 
son in New York and on a tour of 
Eastern states. 


—_——__———_ 


FORTUNE GALLO 


ORTUNE GALLO, impresario, 


year has abandoned his activitic 
concert manager with the prospect of 
suming them again next season. His .t- 
tention will be occupied entirely by 
tour of the San Carlo Opera Comp 
which opened its season in New J) +k 
and is solidly booked through the sea 
on a tour which includes Boston, P} 
delphia, Montreal, Quebec, Roches 
Pittsburgh, Cleveland, St. Louis 
cities on the Pacific coast. 

Mr. Gallo states that advance 
sales have established a record this yeu; 
in the long history of the company. [|p 
every city subscriptions have been far 
in advance of previous years. 





M. H. HANSON 


NDER the aegis of M. H. Hanson, two 


large choirs and many artists are 
booked for prosperous seasons. The man- 
ager and his associates, Calvin Franklin 
and William H. Cloudman, anticipate sey- 
eral months of activity which will set 
a new record for their office. According 
to Mr, Cloudman there is not the slight 
est evidence of any depression on th 
managerial horizon. He finds the field 
of the concert artist growing constantly, 
especially in towns of 10,000 and under. 

The lack of theatrical entertainments 
on the road, Mr. Cloudman believes has 
helped the concert business enormously. 
“Persons who never before attended a 
concert,” he said, “have begun attend- 
ing them during the past year or two 
because the business conditions have 
barred theatrical companies from th 
road. After making the first break, thes: 
individuals return again and again, thus 
building up new audiences. The motion 
picture houses which present good mu- 
sical programs have also been a great 
help in building up new audiences for 
concert attractions. All these things 
have contributed to the enlargement of 
the manager’s field.” 

Among the most important enterprises 
of the Hanson management are the St. 
Olaf Lutheran Choir, of Northfield, Minn., 
and the Westminster Presbyterian Choir, 
of Dayton. The former, under the baton 
of F, Melius Christiansen, will confine 
its activities to the Middle West, having 
visited New York last season. It is Mr. 
Hanson’s policy to send the choir through 
the East and through the Middle West 
on alternate seasons. The Westminster 
Choir, conducted by John Finley William- 
son, begins its tour in November with 
extensive bookings. The two organiza- 
tions are distinctly different in character 
and appeal to different audiences, Mr. 
Cloudman said. 

The tour of Katherine Meisle, con- 
tralto, includes many return engage- 
ments and a booking as soloist with the 
Minneapolis Symphony. Her season will 
set a new record. One of the new artists 
with the Hanson bureau will be Grace 
Norton, a soprano oratorio singer from 
California, for whom Mr. Hanson pre- 
dicts a growing popularity. Leone 
Kruse, soprano, well known in Chicago, 
will also have a number of bookings 
throughout the East and Middle West. 

Cecil Burleigh, violinist and composer 
and head of the violin department © 
Wisconsin University, will devote his 
spare time to a concert tour extending 
eastward from Chicago. Vera Barstow, 
violinist, will be active on a tour be 
ginning in November. Gutia Casini, 
‘cellist who is now in Europe, is sched- 
uled to return in January for a thre’ 
months’ tour. The pianist of the Hanso! 
list is Marie Novello who returns fron 
England to fulfill many engagements 
the various larger cities. 

The New York Trio, composed 
Clarence Adler, Scipione Guidi 4’ 
Cornelius Van Vliet, will have a to 
before and after the New York Ph 
harmonic season. The engagements 
the trio are limited by the fact that t! 
players are busy in the Philharmo! 
during the winter. Marian Veryl, who 
specialty is French song, has exce 
tionally heavy bookings for the seas: 

Dr. Ludwig Wiillner, who gives dr 
matic readings to orchestral accompa! 
ment, is being booked by the Hans 
bureau for the season of 1923-24. 





[Continued on page 20] 
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lay I would say, voice, talent, person- 
-y, musicianship and some brains. 


LAZAR S. SAMOILOFF: It is difficult to 
| a prime requisite for success in the 
dy of the voice. But an intelligent 
pecson, With a healthy voice material, if 
pcrsistent, will never fail to be success- 
ful. Technique, even personality, can be 
acquired under competent guidance. 


CARLOS N. SANCHEZ: Prime requisites 
for vocal success: true ear, musical 
knowledge, intelligence, temperament, a 
creative mind, health, musical environ- 
ment, home encouragement, indomitable 
will to conquer, correct management of 
the breath, an even organ from the low- 
est to the highest tone and a thoroughly 
mastered vocal technique. 


THEODORE SCHROEDER: For success in 
the study of voice the student must mani- 
fest intelligence, musicianship and imag- 
ination; which, combined with a real 
voice, sound technique and personality, 
are the only factors enabling the singer 
to cope successfully with his music and 
to objectify his thought artistically. 


Value of Attentiveness 


HARRIET SEYMOUR: The prime requi- 
site for success in the study of music: 
unclutch and listen, 


ANNE STEVENSON: Voice, natural mu- 
sical and interpretative instincts, with 
ordinary intelligence, are understood as 
necessary requisites for the successful 


study of singing; but without a mag- 
netic personality success with the public 
in a great sense is not possible. Genius 
of itself is personality. 


THEODORA STURKOW-RYDER: For suc- 
cess in the musical profession, I should 
say the requisites are: (1) tremendous 
vital force; (2) decided talent for an 
instrument; (3) histrionic perception, 
and (4) intellectual individuality, with 
trained capacity for concentration. 


H. WHITNEY TEW: Singing is the art 
of articulating, as in speaking, over the 
whole compass of voice. Speech is man’s 
mode of expression. Sustained speaking 
is singing. The student of singing must 
be taught the principle in vibrations, 
making pitch changes without altering 
the articulating point. One sings as high 
or as low as he can pronounce. 


WILLIAM THORNER: Intelligence is the 
prime requisite. 


EMMA CECILIA THURSBY: Voice study 
requires the following in the order 
named: intelligence, industry and enthu- 
siasm; easy natural breathing, effortless 
and without strain or tension, with per- 
fect poise of the body, and a feeling of 
inspiration — thus producing a natural, 
beautiful tone. 


GRETA TORPADIE: The co-ordination of 
the complete vocal instrument, i. e., tech- 
nique, once mastered, and coupled with 
the development of the student’s musical 
and interpretative talents, should insure 
artistry of a high order. 


sentials of Success 


SOUUNINIAUUQQUENSUUUE0UNU OGLE UAL AL SAA 


JAN VAN BOMMEL: The essentials for 
successful singing are musicianship, first! 
—development under the bel canto 
method. Singers, too, often sacrifice 
text to tone effect. Bel canto is the per- 
fect combination of text and tone. Cho- 
ral work should be part of the student’s 
musical education for rhythm. 


NEVADA VAN DER VEER: I consider 
the prime requiste for success in the 
study of voice, or any instrument, to be 
“the great desire,” plus intelligence. If 
you ask me what I consider the requi- 
sites for a successful career, I would say: 
magnetism, intelligence, voice and perse- 
verance. 


GINA CIAPARELLI VIAFORA: The prime 
requisites for success in singing may be 
summed up in three words: voice, health, 
personality. Although voice and health 
are absolutely necessary, yet without per- 
sonality, which includes intelligence, a 
student will never attain great promi- 
nence as an artist. 


CLAUDE WARFORD: Keen desire and 
intelligent application, even though one 
is not richly endowed by nature with a 
beautiful voice, are the greatest factors 
for success. A little talent and a great 
deal of interest are better than a great 
talent and only a little interest. 


The “Singing Sense” 


HERBERT WITHERSPOON: I do not be- 
lieve there is any one prime requisite in- 
suring success in any occupaton, but if 
there is one most important gift neces- 


in Music? 


sary to the singer, it is the “singing 
sense.” Does it require analysis? 


NIKOLA ZAN: Prime requisites for 
success in the study of voice: good 
health, talent, intelligence and interpre- 
tation. Technique is very important, as 
without technique even the best talent 
will be handicapped. Good diction be- 
longs to technique. Personality is a 
great asset, and those who possess it are 
fortunate. 


W. HENRI ZAyY: Americans, get the 
idea of Singing (on the timbre) ; 

Sing with your whole body, with your 
whole soul! 

Idealism originates; technique fulfils. 

Most singers are full of feeling, which 
they cannot get into their voices, 

Because of imperfect technique. 

Learn where to find resonance; learn 
how to shape eloquent words! 


WILLIAM A. C. ZERFFI: Intelligence, 
which I would define as “the ability to 
acquire and apply knowledge,” is the 
prime requisite for success in the study 
of singing or any other branch of music. 


ANNA E. ZIEGLER: Requisite for suc- 
cess, courage; hindrance to success, con- 
ceit or underestimation. Earmarks of 
genius, love of correct detail; earmarks of 
talent, comprehension. Faith in author- 
ity necessary; faith in own capabilities 
imperative. Assurance developed from 
knowledge needed. Awakened mental 
faculties required. Stimulation harmful; 
distraction ruinous. Clear daily concen- 
tration, plus love of work, equals vision. 





Place American Music in Forefront 


as Clubs March Onward to Asheville 
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Another cause for rejoicing is the 
affiliation recently effected between the 
Federation and the Opera in Our 
Language Foundation, with Mrs. Edith 
Rockefeller - McCormick as _ honorary 
chairman. Every effort will be made by 
the clubs and section of the Federation 
this winter to further the cause of 
American opera. Mrs. Edgar Stillman 
Kelley of the Opera and Orchestra De- 
partment is earnest in the cause. 

The interesting problem of financing 
these varied and progressive movements 
is in the hands of Mrs. Frank A. Seiber- 
ling, chairman of Finance and First 
Patron of the Federation, who has 
evolved an effective and workable plan 
for the music clubs and state organiza- 
tions, which includes redoubled energy in 
the matter of securing artist and in- 
dividual memberships. 


Publicity on Organized Scale 


A source of constant gratification to 
all is the success of the new official 
organ, the Official Bulletin, which, pub- 
lished monthly, has proved to be the 
needed medium of communication be- 
tween the clubs and which will answer 
a still greater purpose during the com- 
ing months in transmitting to clubs, 
States, officers and members generally 
the news of activities and progress, of 
prize-winning compositions and artist 
contest winners, and the many interest- 
ing plans rapidly materializing for the 
Program at the June Biennial. Mrs. 
Helen Harrison Mills, the editor of the 
Bulletin, is also chairman of National 
Publicity, and has recently begun a 
vigorous campaign to establish music 
departments in the newspapers of the 
country through the club and state organ- 
izations. To start the movement news 
material will be sent out from the pub- 
‘icity office monthly. reaching the papers 
hrough the state publicity chairmen. 


International Reciprocity 


: The greatest interest is being mani- 
‘ested in Federation circles in the efforts 
of Mrs. Ella May Smith, chairman of 
the American Music Department, who, 
just previous to her departure for 
“urope last spring, was made chairman 
{ a new department, namely, Inter- 
national Reciprocity. Mrs. Smith, who 
as been visiting about in England, has 
y lectures and other means brought 
\merican music before people in Britain. 
ler home-coming in a.month or so is 
agerly awaited for. In a recent letter 
0 the Bulletin, Mrs. Smith states that 
ome of the most prominent members 
{ the British Musical Society have 
isked to become members of the Ameri- 
‘an Federation, that she has helped to 


form clubs which have the objective of 
a federation of their own in England 
before them, and that the outlook for a 
complete reciprocity between England 
and America is most favorable. An 
international convention of musicians is 
one of the plans for the future, bringing 
in France, Italy, Spain, and other na- 
tions. 


The plans being developed for the 
Biennial, with Nan B. Stephens of 
Atlanta, Ga., as chairman of the pro- 
gram, are being looked forward to with 
keenest interest. Many of the attrac- 
tions and musical features of the occa- 
sion will be decided at the next board 
meeting of the Federation, which will be 
held in Philadelphia, Pa., the week of 
Nov. 14, at the invitation of the Matinée 
Musical and Philadelphia Music Clubs. 
Everything points to the most active 
season and the most successful conven- 
tion of any yet sponsored by the Na- 
tional Federation of Music Clubs. 





Maine Festival Stirs Bangor in 
Three Days’ Attractive Programs 
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songs comprising Georges’ “Hymne au 
Soleil,’ Gretchaninoff’s “On the Steppe,” 
McKinney’s “The Brown Eye Tavern” 
and other numbers, in which her voice 
was displayed to best advantage. She 
was accompanied by Lois Mills. 

Justin Lawrie sang an aria from Mas- 
senet’s “Manon” and, as encore, Rim- 
sky-Korsakoff’s “Chanson Indoue,” both 
with harp accompaniment by T. Cella. 

Fernando Guarneri was enthusiasti- 
cally applauded after his aria from 
“Trovatore,” and added an encore with 
harp accompaniment. 

The orchestra was heard in Mr. Chap- 
man’s stirring Exposition March, which 
was encored; and the chorus in Elgar’s 
“Go Forth Upon Thy Journey,” with in- 
cidental solo by Justin Lawrie, and 
Verdi’s “When Daylight’s Going” with 
cadenza sung by Miss McLaughlin. 

The concert ended with a performance 
in costume by Mr. Lawrie and Mr. 
Guarneri of a scene from the fourth act 
of “Forza del Destino,” which the audi- 
ence applauded vigorously. 


Symphony Program 


Excerpts from Rimsky-Korsakoff’s 
“Snow-Maiden” aroused the audience to a 
high degree of enthusiasm at the even- 
ing program, the orchestra having to rise 
and acknowledge the applause. Other 
numbers by the orchestra were the first 
and third movements of Tchaikovsky’s 
“Symphonie Pathétique,”’ Catalani’s 
“Dance of the Undines” and the third 
movement from the Tchaikovsky Fourth 
Symphony. 

The soloists included Helen Yorke, who 
sang “Caro Nome” from “Rigoletto,” 
Rachmaninoff’s “Silent Night,” Hage- 
man’s “Animal Crackers” and Rossini’s 
Tarentella, accompanied by Ruth Cum- 
mings. Enthusiasm ran high, and Miss 
Yorke had to add Bishop’s “Lo, Here the 
Gentle Lark,” and Della Robbia’s “The 
Swallow” and Lehmann’s “The Cuckoo.” 

Giovanni Martino’s powerful voice was 


heard to advantage in an aria from Ver- 
di’s “Simon Boccanegra,”’ to which he 
was forced to add Josephine McGill’s 
“Duna” and Tosti’s “Donna Verrei 
Morire.” 

The chorus was heard in Allisten’s 
“The Lord is My Light,” Dvorak’s 
“Blessed Jesu” and Jacobowski’s “Good 
Night” from “Erminie.” 


Instrumental Soloists Appear 


Two instrumental soloists were heard 
in addition to the orchestra and chorus 
at the Saturday matinée concert. 

Marie Novello, pianist, received great 
applause after her performance of the 
first movement of Grieg’s Concerto in A 
Minor, and added a Nocturne by Julian 
Clifford. Her later group included De- 
bussy’s “Cathédrale Engloutie,” Lesche- 
tizky’s Toccata, and, as an encore, Chop- 
in’s Polonaise in A Flat. Her playing 
disclosed excellent and appealing quali- 
ties. 

Kola Levienne, ‘cellist, played with 
technical facility and opulent tone a 
Chopin Nocturne, a set of variations by 
Tchaikovsky and, as encore, Dvorak’s 
“Songs My Mother Taught Me.” 

The orchestra played Wagner’s “Ride 
of the Valkyries,” a movement from 
Charpentier’s “Impressions of Italy,” an 
arrangement of Rachmaninoff’s Serenade 
and Max Kaempfert’s “La Bella Valen- 
ciana.”’ 

The chorus sang Mr. Chapman’s “Mel- 
ody in Maine,” Elgar’s “Light of the 
World,” Cadman’s “Love Like the Dawn 
Comes Stealing,” and Ivor Novello’s 
“Bless You” as encore. 

Following this concert speeches were 
made by Mr. and Mrs. Chapman, Clara 
Novello Davies and Adelbert W. 
Sprague. H. L. Crabtree of Ellsworth, 
presented $40 in gold to the conductor 
and his wife as a gift from the choruses. 
H. B. Eaton, president of the Calais 
chorus, gave $250 for the maintenance 
of the orchestra. 

The success of the Festival, despite 
the customary bad weather must be at- 


tributed in great measure to the untiring 
efforts of Mr. and Mrs. Chapman, to the 
officers, and to the members of the chor- 
uses, whose loyalty has been a source of 
inspiration and encouragement. 


COLLEGES EXTEND 
MUSIC INSTRUCTION 


Credits Allowed by Growing 
List of Educational 


Institutions 
By ALFRED T. MARKS 


WASHINGTON, Oct. 14.—The United 
States Bureau of Education has just 
issued a report at once illuminating and 
encouraging in its record of the present 
status of music instruction in colleges 
and high schools. The data for the re- 
port was obtained by sending out a ques- 
tionnaire by the Bureau to all of the uni- 
versities and colleges of the country. 
Most of the important institutions of 
learning are represented in the replies, 
419 out of 585 leading institutions re- 
turning answered questionnaires. 

According to the report, 194 out of 419 
colleges allow entrance credit for some 
form of music activity. In 190 of these 
colleges theoretical music is recognized 
for entrance credit, and 154 colleges 
grant entrance credit for music apprecia- 
tion. It is interesting also to note that 
applied music (meaning performance on 
the piano, violin or with voice) may be 
offered for credit in seventy-six colleges 
—a matter of special interest, for the 
reason that recognition of applied music 
is a matter of very recent development. 

Credit for chorus, glee club or orches- 
tra work is allowed in thirty-eight col- 
leges, which would seem to indicate that 
as yet these subjects are not felt to be 
sufficiently developed to represent dis- 
tinct and progressive work which would 
warrant college credit. _ 

Courses in music leading to credits are 
offered in 232 colleges, only 187 having 
no such courses. Credit for applied 
music leading toward a Bachelor of Arts 
or Bachelor of Science degree is granted 
in 112 colleges, while 203 offer the degree 
of Bachelor of Music or give special cer- 
tificates or diplomas in music. | : 

Public school music is taking an in- 
creasing share in college music work, 
thirty-six colleges offering courses lead- 
ing to diplomas or certificates for this 
subject. The results of the questionnaire 
amply justify the conclusion that col- 
leges and universities of the United 
States are taking an increasing interest 
in the development of music as a social, 
cultural and professional subject. 
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N. Y. Managers Report Heavy Advance Bookings 
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HAENSEL AND JONES 


OOKINGS for the artists under the 
banner of Haensel and Jones show 
no effect of any depression and on the 


contrary indicate a prosperous season 
and a return to the solid standards of 
undisturbed times. According to Fitz- 
hugh W. Haensel, virtually every State 
in the Union will have its quota of Haen- 
sel and Jones artists. The demand has 
been strong as it has been widespread 
with apparently no holding back in the 
buying market. 

The bureau’s list of sopranos includes 
Florence Easton, soprano of the Metro- 
politan Opera; Grace Kerns, Olive 
Marshall, Mary Mellish, Marguerite 
Namara, Betsy Lane Shepherd and Marie 
Sundelius of the Metropolitan. All these 
have extensive -advance bookings. Miss 
Easton will divide her time between the 
Metropolitan Opera and an extensive con- 
cert tour. Miss Sundelius’ tour will 
cover a dozen states and Miss Namara, 
who has been abroad most of the summer, 
will return for an American tour ending 
in January. She will go back to Eng- 
land to tour as soloist with the London 
Symphony under the baton of Sir Lan- 
don Ronald. 

Idelle Patterson, coloratura, and Julia 
Claussen, mezzo-soprano, have heavy ad- 
vance bookings. 

Ernestine Schumann Heink’s booking 
schedule is unable to meet the wide- 
spread demand for engagements. Alma 
Beck, Frieda Klink, and Nevada Van Der 
Veer, contraltos, will also have tours 
covering several states and many im- 
portant cities. 

Paul Althouse, tenor, and Arthur 
Middleton, baritone, will return from an 
Australian tour in November. They are 
heavily booked from then until the end 
of the season. Richard Crooks will be 
a new tenor in the Haensel and Jones 
list. Excellent seasons are also scheduled 
for Frederick Gunster, Reed Miller and 
Nicola Zerola. Fred Patton, baritone, 
has a large number of festival engage- 
ments in addition to his concert schedule. 

Ethel Leginska and Sergei Prokofieff, 
both pianists and composers, will return 
from European tours in mid-season to 
fulfill a large number of engagements in 
this country. John Meldrum and Wini- 
fred Byrd, pianist, will also be heard on 
tours which include a dozen states. 

May Mukle, ’cellist, will be occupied 
for part of the season with a European 
tour and will be heard in this country 
early in the new year. Mildred Dilling 
and Ada Sassoli, harpists, have a large 
number of engagements. Other artists 
who will be busily engaged are Thelma 
Given and Josef Stopak, violinists. 





MANAGEMENT OF FRIEDA 
HEMPEL 


HE management of Frieda Hempel 
has booked the artist for a season 


which will occupy her from the time of 
her return from Europe until late next 


spring. Her season will open in Carnegie 
Hall on Nov. 28. It includes forty con- 
certs in the costume of Jenny Lind with 
répertoire selected from the songs of 
the great Swedish soprano; forty regular 
recitals; five private recitals, and twelve 
appearances with the New York and 
Boston Symphonies. Miss Hempel’s 
season was booked well in advance and 
the great demand exceeded her booking 
capacity by a score of requests. 





EVELYN HOPPER 


VELYN HOPPER has on her list 
only American artists, for whom she 


finds the demand growing rapidly from 
year to year. Hopes of prosperity for 
this season and coming seasons she bases 
on the increasing activity of managers, 
clubs, schools, the American Legion, and 
similar organizations which are con- 
stantly creating in new individuals an 
interest in music. She believes that a 
remarkable era of demand for artists is 
dawning and that the worth of Ameri- 
can artists will not be underestimated in 
the wave of prosperity. She looks for- 
ward to the record season of her career. 

A year and a half ago Miss Hopper 
organized the Artone Quartet, a group 
of vocalists. Last season was a pros- 
perous one for the organization and this 
season promises to be even better. Each 
of the artists will continue his concert 
work under Miss Hopper. Walter 


Greene, baritone, is booked for an ex- 
tensive tour. He will remain in the East 
and Middle West until after his Aeolian 
Hall recital of Nov. 6 and then set out 
for new fields. Dicie Howell, soprano, 
has similar plans for the early season 
and later will be heard on a Pacific Coast 
tour. The season of Mabel Beddoe, con- 
tralto, opened at the Pittsfield Festival 
and includes a tour of the Middle West 
and a New York recital. James Price, 
tenor, will also have a busy season. 

Frances Nash, pianist, will remain in 
Paris until the holiday season when she 
will return to this country to fulfill an 
extensive schedule of bookings, covering 
a three-month period. The Sonata re- 
citals of Francis Moore, pianist, and 
Hugo Kortschak, violinist, launched last 
season, have found a ready market and 
are extensively booked through the East 
and South. Miss Hopper is also manag- 
ing Roderick White, violinist; Caryl Ben- 
sel, soprano; Edna Indermaur, contralto, 
and Norman Johnstone, baritone. 





SOL HUROK 


OL HUROK finds conditions at least 
twenty-five per cent better than last 
year. One of the greatest. hindrances 
to the concert business, he says, is the 
lack of adequate auditoriums in many of 


the most important American cities. 
Many bookings, particularly those of bal- 
lets, opera companies and the larger en- 
sembles, are shut out of comparatively 
large cities because there is no structure 
large enough to house them. “More au- 
ditoriums,” said Mr. Hurok, “is the thing 
most needed in the concert world.” 

Chief among Mr. Hurok’s many ac- 
tivities will be the tour of the Russian 
Grand Opera Company which arrived in 
this country for the first time last sea- 
son. He has re-organized the troupe, 
furnished new scenery, costumes, and 
equipment and added some fifteen new 
singers. The company is booked through 
the season on a tour which includes 
Philadelphia, Baltimore, Pittsburgh, 
Cleveland, Toronto and equally import- 
ant centers. 

Anna Pavlowa and her ballet troupe 
will not be seen in America this sea- 
son, as they are engaged on a tour of the 
Orient which opened recently in Tokio. 
They will return here in October, 1923, 
and bookings are now open for the sea- 
son of 1923-24. 

One of the most important artists on 
Mr. Hurok’s list, which is largely Rus- 
sian, is Feodor Chaliapine, who is being 
booked in conjunction with the Metropol- 
itan Musical Bureau. Chaliapine will 
give some 120 concerts in addition to his 
engagements with the Metropolitan and 
Chicago Opera companies. Mischa E]- 
man, violinist, who has returned to Amer- 
ica after two years’ absence, is also in 
great demand. By arrangement with Mr. 
Hurok, the Supreme Concert Manage- 
ment will handle the violinist’s New 
York recitals. 

Isadora Duncan and her troupe of 
dancers will have a busy season and 
Eugene Ysaye, violinist, will return to 
America in January to fulfill a large 
number of engagements. Ina Bourskaya 
of the Metropolitan and Chicago Opera 
companies, and Nina Tarasova, inter- 
preter of Russian folk-songs are booked 
for exceedingly active seasons. 

Arthur Schnabel, Viennese pianist, will 
arrive in this country in January for a 
transcontinental tour with many orches- 
tral engagements. Alfred Mirovitch, 
pianist, is also included in Mr. Hurok’s 
list and will be occupied throughout the 
latter half of the season. 





INTERNATIONAL ART 
COMPANY 


NE of the newcomers in the man- 
agerial field jis the International Art 
Company which will manage the sec- 


ond American tour of Joan Manen, vio- 
linist, which begins in January and is 
well booked through the East and Mid- 
dle West. The same management will 
handle the engagements of Carl Riedel, 
pianist and accompanist. The bureau 
was organized recently by Emil Hilb and 
W. K. Seifert and plans to extend its 
activities and to present a number of 
European artists during the season of 
1923-24. Mr. Hilb was for a number of 
years a concert manager in Germany 
where he was associated with many well- 
known artists. The bureau reports its 
season’s prospects as highly encouraging 
and bookings in excess of expectations. 


R. E. JOHNSTON 


E. JOHNSTON, one of the veterans 
¢e of the managerial field, gave an in- 
teresting analysis of conditions as seen 
by him after an experience covering 
twenty-eight years. He bases his fore- 
cast largely upon a study of economic 
conditions. 
“T have been asked if the public gauges 


its appreciation of an artist by the 
amount of recognition he or she has re- 
ceived,” Mr. Johnston begins. “I most 
emphatically state that they do. The pub- 
lic forms its opinion by hearsay, and by 
the number of encores an artist must 
give. 

“TI maintain that fully ninety-five per 
cent of the public are unable to judge 
the worth of an artist. They rely upon 
what the remaining five per cent say. To 
illustrate this—at various times in the 
lobby of the Metropolitan Opera House, 
I would (in jest) pass a remark such as, 
‘Did you notice that the principal artist 
skipped four measures and the public 
never knew the difference. The orchestra 
picked him right up.’ Within five min- 
utes every one in the lobby was circulat- 
ing that remark, and accepting it as the 
truth. 

“Among opera goers, those who pay 
but one or two dollars for a seat, know 
more about the opera than those who 
have the high priced seats. 

“T have also been asked whether 
America is the music center of the world. 
America is steadily growing musically. 
Twenty-eight years.ago, when I started 
in business, there was but one other con- 
cert manager—Henry Wolfsohn, who had 
already been a concert manager for more 
than ten years. If Mr. Wolfsohn engaged 
a violinist, I would not have one; if I en- 
gaged a pianist, Mr. Wolfsohn would not. 
One artist in each line was all that was 
required for the public of that time. 

“To-day we have very many concert 
managers who are successfullv handling 
artists of all kinds. This is a proof of 
increasing musical appreciation. More 
money ‘is spent for music east of Pitts- 
burgh, than in the rest of the world com- 
bined. 

“People are willing to pay for music, 
but they insist upon getting their money’s 
worth. This is particularly so in the 
West. An incident I remember in par- 
ticular occurred in Deer Lodge, Mont. 
while a concert was going on. A man 
came in towards the end, and paid one 
and a half dollars for a seat. The local 
manager approached me, saying, ‘You 
had better return that man’s money. ([f 
he finds that the concert will be over in 
a few minutes, he will consider himself 
cheated and come after you with a gun.’ 
Needless to say, I entered the concert 
hall, found the man, and returned his 
money, for the man actually carried a 
gun, and I saw it. While it is true that 
this happened a number of years ago, 
this is also the present day attitude. 

“To come back to current events, the 
theatrical and musical business is sure 
to be twenty-five per cent better this year 
than last, because commercial business 
throughout the country is. The musical 
business is governed entirely by the com- 
mercial business. If the merchant and 
manufacturer are doing well, they are 
contented and will permit their families 
to subscribe for the high priced seats. 
Naturally, when they are busy they have 
many helpers—and it is the employee and 

his family who buy the lower priced seats. 

“The new tariff bill is of great bene- 
fit to our country because: it protects 
several important industries which give 
employment to the American laborer and 
not to the European. 

“The veto of the bonus bill by the 
President will greatly help our financial 
standing because we thereby show to the 
world that the United States will not 
obligate itself nor take upon its shoulders 
a debt that would burden the people to 
such an extent as to imperil the high 
credit of this country. Ninety-five per 
cent of the truly great business men of 
this country stand as solid as the Rock 
of Gibraltar behind the admimistration at 
Washington. This confidence and faith 
cannot help but make times and condi- 
tions swing towards real prosperity—not 
fake prosperity such as we experienced 
during the war. 

“If I am correct in my judgment, each 
local manager and each artist will share 
in this twenty-five per cent increased 
business prosperity, and will he happy. I 
would append here the names of all the 
local managers, but space will not per- 
mit—I will, therefore just add the names 





of my artists, alphabetically: Pasq 
Amato, Mertie Bamber Bergen, Rud: 
Bochco, Rev. Lawrence Bracken, 1 
Burke, Clara Deeks, Giuseppe De L) 
Anna Fitziu, Beniamino Gigli, Suza 
Keener, Edward Lankow, Delph 
March, Erwin Nyiregyhazi, Caro! 
Pullian, Rosa Raisa, Giacomo Rim 
Robert Ringling, Titta Ruffo, Paul | 
man, Marie Saville, Evelyn Scot: 
Luisa Tetrazzini, John Charles Thon 
Cyrena Van Gordon and Raoul Vidas 
will also manage the Biltmore Fri 
Morning Musicales. For the sea 
1923-24 I have already engaged T 
Filipponi, the Italian pianist, and Fer 
Vecsey, the Hungarian violinist.” 





DANIEL MAYER 


HE activities of Daniel Mayer exte 

not only throughout the Unit 
States but to Australia and England 
well. In London his bureau is under t}, 
management of his son Major Rudol)) 
Mayer. From every point of view, M: 


Mayer said the new season holds out 
promise of great activity. His list of 
artists is one of the largest and most im- 
portant, and in the case of every a: 
tist, most satisfactory tours have been 
booked. The depression which made it 
self felt during the end of last season 
is well past, Mr. Mayer believes, and the 
way is now open for a boom in the co: 
cert world. 

Vera Curtis, soprano, of the Metro- 
politan Opera, will make a tour which 
includes most of the important cities in 
the United States. Elena Gerhardt, mez 
zo-soprano, has a capacity booking and 
will arrive here shortly from a busy ear], 
season in Great Britain. Nellie and 
Sara Kouns, the sister sopranos who giv: 
joint recitals, will also be busy in Amer 
ica until February, when they will sai! 
for an Australian tour. Josephine Lu 
chese of the San Carlo Opera Company, 
has been booked for the season of th: 
Houston Opera Association in addition 
to concert engagements. Lenora Sparkes 
and Estelle Leibling will also have rec- 
ord seasons. 

On the contralto list are Marguerite 
D’Alvarez who returns from Australia 
in November to begin at once a tour from 
San Francisco and Los Angeles to New 
York. Elizabeth Lennox, mezzo-contralto, 
is a new artist on Mr. Mayer’s list and 
has a fine season ahead. 

Ralph Errolle, lyric tenor, has been 
engaged for the season of the Houston 
Opera Association in addition to recital 
bookings. Rudolf Jung, Swiss tenor, who 
visited America for the first time last 
season, returns for a concert tour this 
year and will sing Wagnerian réles with 
the United States Opera Company under 
the management of Andreas Dippel. 
Ulysses Lappas, Chicago Opera tenor, 
will devote his spare time to concert en- 
gagements in the larger cities. Ceci! 
Fanning, baritone, who has been abroad 
on a concert tour during the summer, 
will fulfill his usual large number of 
bookings in this country. 

Among the pianists, Mischa Levitzk 
returns after a world tour to give his 
first New York recital in two years on 
Nov. 20. His bookings constitute a rec- 
ord. Guy Maier and Lee Pattison, who 
give joint and individual recitals under 
Mr. Mayer’s management, are busy in 
Australia and on their return to this 
country will begin on their America 
schedule at once. Ernest Schelling has 
many recitals booked as well as a nun 
ber of appearances as soloist with or 
chestras. Juan Reyes will be large!) 
occupied with a forty weeks’ vaudevil! 
tour. 

Among the violinists, Joseph Borisof 
will be largely occupied in giving joi! 
recitals with Miss Liebling. Helen Je! 
frey, who is in Europe, will return son 
time in mid-season to resume her Ame! 
can activities. One of the largest sched 
ules has been booked for Erna Rubi: 
stein, the youthful violinist who mad 
her first visit to America last year. 

The list of ’cellists includes Horac: 
Britt and Joseph Holman, both of who! 
will be busy throughout the _ seaso! 
Among the ensembles, the Letz Quart« 
has a fine tour booked and the “Thr 
Centuries of American Song” given t 
Olive Nevin, soprano, and Harold Mil! 
gan, lecturer and pianist, is again exe! 
cising a wide appeal. 

The Operatic and Oratorio Quarte' 
comprising Vera Curtis, Alice Moncriefi 
James Price and* Edwin Swain, will ! 
heard on a tour covering most of tl 

[Continued on page 22] 
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MERHAPS the one 
essential detail of 


this story is: it’s 
true. 
What is about to 











be related really 
Us a happened, and if 
Di 0 

the narrative as 





now set down is not conclusively con- 
vineing, here are the artist’s sketches 
to prove its indubitable verity. 

As the artist himself is to some ex- 
tent the protagonist, what he has pic- 
tured is from life—or perhaps its simu- 
lacrum as re-captured in a convenient 
looking glass. 

It didn’t happen in New York. Or, 
for that matter, in Chicago, Cleveland, 
San Francisco or Miami. But in the 
mild clime of Puget Sound—Seattle, to 
be precise—a modest dilettante con- 
ceived and carried out the musical ad- 
venture which is the burden of our tale. 

It is a fling in futurism and it might 
be headed “how an amateur composer 
rolled his own.” 

When not plying pen or brush, George 
Hager, cartoonist and illustrator, dab- 
bles in music. A bit furtively, sometimes 
he plays viola, sometimes ’cello, in cir- 
cumstantial string-quartet gatherings; 
sometimes he adapts his friends’ verses 
to unpretentious but individualistic little 
songs; sometimes he listens to his artist- 
parent—the genial “Dok” Hager, car- 
toonist of the Seattle Times—coaxing 
variously assorted sounds from a clari- 
net, a flute or a saxophone, and wonders 
“what next”? But more often he is to 
be found arranging for a now somewhat 
antiquated mechanical Orchestrelle—vin- 
tage of the later 90’s—a reduction or 
an expansion of some out-of-the-way 
score—a process that not only tests his 
musical knowledge, but calls into play, in 
the cutting of the roll, a considerable 
measure of mechanical skill and the pro- 
verbial patience of Job. 


Carte Blanche for the Eye 


The music of the future, our artist 
concluded, might appropriately be the 
music of the Orchestrelle. Moreover, 
it might as well be his own. So, instead 
of falling back on Casella, Milhaud, 
Schénberg, or any of the other various- 
ly designated Caliphs of Cacophony, he 
determined to launch ‘his own craft right 
boldly and sail forth sideways into un- 
charted seas. 

With no concern whatever as to how 
it might sound, our amateur dipped his 
pen in the ink of futurism. He wrote 
“eye-music”—and he wrote it to look 
in every way as it ought not to look 
if it were to conform to traditions of 
harmony and form. 

Surveying it with critical optics but 
with utterly closed ears, he decided it 
ought to do. If only it would sound 
one-half as advanced and chaotic as it 
looked! 

The next task was the cutting of the 
This painful process will not be 
detailed here. It is enough to know that 
with the aid of a ruler, a punch and a 
pen-knife, an uncannily meticulous be- 
ing with the requisite knowledge as to 
icing and slit-values can cut long and 
rt holes in a strip of blank paper at 
YODERATo 
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such distances from each other that 
when the paper does duty as a player- 
roll the Orchestrelle will sound the notes 
desired. Various stops, as in an or- 
gan, give an imitation of instrumental 


effects desired. 

The roll was cut. The family cat in- 
terfered on numerous occasions, and 
feline clawings may have been respon- 
sible for some notes of super-sourness. 
The still genial “Dok” and others ven- 
tured all manner of derisive suggestions, 
such as substituting for the roll a slice 
of generously perforated Swiss cheese. 

The dilettante futurist tried out his 
creation, for the first time, in cloistered, 
padded-cell-like seclusion. The cat fled. 
Some of the instrumental stops were 
not properly manipulated. The reason 
was that the hands which should have 
controlled them were pressed. hard 
against the futurist’s own ears. Only 
his feet persevered unflinchingly at their 
pedalling. 

There was a round table consultation 
of one. Glue and little bits of paper 
were summoned to the breach. A few 
“green” places were pasted over. May- 
be Casella or Milhaud has done that, 
too. Who knows what pasting-over may 
have been resorted to in Schdnberg’s 
“Seven Pieces?” 


The Repairman’s Cacophony 


Something went wrong with the Or- 
chestrelle. A telephone call brought a 
repair man. “Looks like it’s had hard 
usage, all right,” he remarked, after he 
had made an examination. He tinkered 
and puttered, and the sounds he made 
drove other members of the family out 
of doors, but our hero stuck grimly by, 
perhaps wondering whether the repair 
man was not doing a better job than he 
himself had done in his exnerimental 


tr 
- 


THE FINAL PROUD PERFORMANCE. 


cacophony. After sundry wrenchings 
and retchings of the Orchestrelle’s in- 
terior, the repair man emerged with an 
expression of triumph on his face. 

“She ought to be O. K. now,” he said. 
“Let’s see how she sounds.” 

There was a warning shriek as he 
reached upward to a stack of player- 
rolls. Naturally his hand sought the top- 
most one. 

“Any one but that one,” ejaculated our 
composer; “you’ll never be able to tell 
whether it’s in working order if you play 
that.” 

The mechanic shrugged his shoulders. 
“Makes no difference to me whether its 
Wagner or Carrie Jacobs Bond,” he said. 
“I just want to find out whether she’s in 
tune.” 

“And that,” responded the other, “is 
just what you will never find out if you 
play that roll.” 

So the Hager opus was left untried, 
and the Orchestrelle was tested by means 
of a performance of Berlioz’s “Carnaval 
Romaine,” played at several times its 
proper speed and with no heed whatever 
to anything in the nature of expression 
marks. There was another twist or two 
with a wrench, and the mechanic depart- 
ed, observing as he reached for his hat 
that it was surprising the amount of pun- 
ishment some musical instruments could 
take and bear up under. 


The Theorist Has Another Date 


Encouraged by the absence of the cat— 
discovered subsequently in a neighbor’s 
cellar—the composer again listened to 
the product of his eye. “Not so bad,” he 
muttered, in petto. “I might come to 
endure it.” 

While thus musing, he discovered the 
mail man waiting on the front porch 
with a special delivery letter. Somewhat 
abashed, the composer apologized for not 
hearing and answering the bell. “Oh, 
that’s all right,” was the response. “I 
like music, too, and if I wasn’t a family 
man I would have joined the post office 
band before this. I play the cornet a 
little, you know, and I think I could get 
by, with practice. But that was some 
tune you were playing then, some tune!” 

A musical theorist of the old school 
who had been the composer’s master in 
harmony happened in and picked up the 
original manuscript. Somewhat puzzled, 
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he turned it upside down. “How’s this,” 
he remarked, “‘you’ve put your signature 
and your expression marks on topsy- 
turvy, haven’t you?” Assured that this 
was not so, he surveyed the script again. 
“It might be something backwards,” he 
ventured. 

No, he was told, it was just “eye- 
music,” written with the idea out-futur- 
ing the futurists, but not yet quite ready 
for public performance. ‘‘How interest- 
ing, how very interesting,” remarked the 
theorist. ‘Would you like to hear it?” 
ventured the composer. “I have an en- 
gagement at two o’clock and I really 
must be going,” was the reply. “So 
sorry!” 

“Dok” came, and “Dok” went. So did 
other relatives and a friend or two. 
What they said or what they thought 
does not concern us here. There was 
at last the inevitable “soirée.” Before 
a little gathering which, like as not, in- 
cluded a fellow illustrator, a_ string- 
quartetist, a valiant of vers libre, and 
a feminine neophyte of Freud and Jung, 
the proud parent introduced his super- 
musical and post-Schénbergian offspring. 

The Orchestrelle, this time manipu- 
lated with virtuosic, perhaps even Men- 
gelberg-like mastery of contrasting ef- 
fect, hurled the notes, singly and in 
handfuls, at the assembly. The effect 
need not be described. The artist’s 
sketch tells it better than we possibly 
could do in words. 

Weeks have passed and the composer 
has listened to his “eye-music” many 
times. 

“And do you know,” he says, “I find 
I am really beginning to like it!” 

Below are reprinted a few bars of 
the manuscript, by way of an excerpt. 
It is suggested that judgment should 
be deferred until you play them on your 
piano—if you can. 

3 3 
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country. Ruth St. Denis, Ted Shawn 
and the Denishawn Dancers are solidly 
booked with over 100 dates in all parts 
of the United States. 


METROPOLITAN MUSICAL 
BUREAU 


HE METROPOLITAN MUSICAL 


BUREAU, of which F. C. Coppicus 
is director, offers the evidence of actual 
figures in demonstrating the prosperous 
outlook for this season. According to 
F. C. Shang, the associate of Mr. Cop- 
picus, the advance business of the bureau 
shows an increase this season of twenty- 
five per cent. “One of the interesting 
features of this increase,” said Mr. 
Shang, “is the fact that many of these 
bookings include engagements in forty 
cities new to our bureau, many of them 
less than 5,000 in population, where the 
demand for high-priced artists is found 
to be extremely keen.” 

Mr. Coppicus has added to his activi- 
ties this season the management of the 
New York Beethoven Association. 

“Most important of our attractions,” 
said Mr. Shang, “are the tours of Marie 
Jeritza and Feodor Chaliapine. The lat- 
ter we are booking jointly with Sol 
Hurok. It will mark Jeritza’s concert 
début and the demand for her has been 
remarkable. The same holds true of the 
popular Russian bass. He will appear 
with both Metropolitan and Chicago 
Opera Companies and make his first trip 
to the Pacific coast on a concert tour.” 

Giovanni Martinelli, Metropolitan Op- 
era tenor, has a tour booked which will 
occupy all his time outside of his oper- 
atic performances. Extensive tours have 
also been arranged for Anna Case, so- 
prano; Louis Graveure, baritone, and 
Carolina Lazzari, contralto, who has 
thirty engagements with the St. Louis 
Symphony. 

Among the instrumentalists, Harold 
Bauer, pianist, and Jacques Thibaud, 
French violinist, will be very active, the 
latter with engagements as soloists with 
orchestras in New York, Cleveland, Phil- 
adelphia, St. Louis and Minneapolis. 
Pablo Casals, who spent the summer 
abroad on a concert tour, will round out 
his American bookings with a first con- 
cert in Cuba. The tour of Erika Morini, 
violinist, includes five New York con- 
certs. Ignaz Friedman, violinist, will be 
occupied in Europe for all but three 
months of the season, when he will be 
heard on a heavily booked American 
tour. During that time he will make his 
début in Cuba. Alberto Salvi, harpist, 
will make a coast to coast tour and has 
been engaged as soloist for the Ameri- 
can tour of the Winnipeg Male Choir. 
Mr. Salvi also has a number of engage- 
ments for joint recitals with Arturo Bo- 
nucci, ’cellist. 

Among other artists for whom active 
seasons are anticipated are Rafaelo Diaz, 
Metropolitan Opera tenor, and Tandy 
MacKenzie, who returns from a summer 
engagement in his native Hawaii to make 
his first American tour under the joint 
management of the Metropolitan Bureau 
and the Horner-Witte Concert Bureau of 
Kansas City, Mo. 











NATIONAL CONCERTS, INC. 


T is the policy of the National Con- 


certs, Inc., of which Samuel Geneen is 
director, to present a limited list of ar- 
tists. According to Mr. Geneen, there 
is no ground for any belief that this sea- 
son will not be a record one. The bu- 
reau has gone ahead with plans for next 
season and will present a number of ar- 
tists new to its management later this 
season. 

The season of Rosa Ponselle, soprano, 
is booked solidly and very little open time 
remains on the schedule of Florence 
Macbeth. The Tollefsen Trio will have 
a schedule filled to capacity and is al- 
ready working on plans for next season. 


MAX RABINOFF 


OR the Ukrainian National Chorus, 

which will occupy the energies of 
Max Rabinoff throughout the season, a 
tour which includes a score of the prin- 
cipal states has been booked. The 
enterprise, new in this country, has had 
a remarkable record of advance booking 





which, according to Mr. Rabinoff, is 
indicative of prosperous’ conditions 
everywhere. The interest in the chorus 


is manifest not only in the larger cities 
but in cities of 10,000 and under. Alex- 
ander Koshetz is conductor of the organ- 
ization and the soloists are Nina Koshetz 
and Oda Slobodskaya, sopranos. 





ANTONIA SAWYER 


HE principal novelty of Antonia 

Sawyer’s season will be the tour of 
Frederic Lamond, pianist and specialist 
in Beethoven, who visits the United 
States for the first time this season. 
His tour opens with an appearance as 
soloist with the New York Philharmonic 
and includes other orchestral appear- 
ances in addition to his concerts. 

Mrs. Sawyer finds the prospect of the 
season highly cheering, with many evi- 
dences of a return to normal. Her own 
artists will have an unusually active 
season, especially the London String 
Quartet, which will play five concerts a 
week during its three months’ visit be- 
ginning in January. Three New York 
concerts are included in the tour. From 
America the ensemble will go to Hono- 
lulu and Australia. 

Viadimir Rosing, Russian tenor, who 
made his American début last season, 
returns fur an extensive tour which in- 
‘cludes engagements from coast to coast 
and a number of Canadian recitals. 

Katherine Bacon, English pianist, has 
a busy season ahead. Phoebe Crosby, 
soprano, also has an active season in 
prospect. These two artists are new to 
Mrs. Sawyer’s list. 

Percy Grainger will not be heard in 
America until next season. Until then 
he will be engaged on a tour of the pr:n- 
cipal European countries. 

Other artists in the Sawyer list who 
will be active are Ashley Pettis, pian- 
ist; Gabriel Engel, violinist; Everett 
Bishop, baritone, and Julia Floyd, so- 
prano. A new soprano, Anita Atwater, 
is the début artist of Mrs. Sawyer’s 
season. 


SUPREME CONCERTS 


NE of the new managerial ventures 

is the Supreme Concert Manage- 
ment, organized recently under a board 
of directors with Dr. Joel O. Green- 
schpoon as chairman. Herbert Nagler, 
Columbia graduate, newspaper man and 
musician, has been placed in charge of 
the new bureau. Most important of its 
activities is the plan of presenting a 
number of young artists at début re- 
citals. It is the purpose of Dr. Green- 
schpoon’s bureau to foster and encour- 
age young artists. 

During its first season the Supreme 
Management will manage the tours of 
Cantor Josef Rosenblatt, tenor, and 
Guido Ciccolini, lyric tenor. By arrange- 
ment with Sol Hurok, the organization 
will also manage the New York book- 
ings of Mischa Elman. The Supreme 
Management expects to extend its activi- 
ties to Europe and South America and 
to present a number of other artists 
next season. This year’s prospects the 
bureau finds highly encouraging. 





BETTY TILLOTSON 


ETTY TILLOTSON, one of the more 


recent entrants into the manager‘al 
field, will have an active season for the 
group of artists she has built up within 
a comparatively short time. Miss Tillot- 
son, who engaged the artists for the 
opening of the Eastman Theater at 
Rochester, N. Y., believes conditions in 
the concert world have returned to nor 
mal. The season for most of her artists 
began in September and will extend into 
the early summer of next year. 

Among the vocalists are Marian Arm- 
strong and Louisa Patterson, sopranos; 
Louise Vermont and Daisy Krey, con- 
traltos; J. Steel Jamison, tenor, and 
Walter Mills, baritone. All are booked 
for an active season. Margel Gluck, 
violinist, has bookings throughout the 
East and the Middle West, and Mar- 
garet Nikoloric, pianist, who had a very 
busy summer season, will be heard in a 
dozen states. Jeanne de Mare, lecture 
pianist, is booked for an extensive tour. 





UNIVERSAL BUREAU 


HE season of the artists under the 


management of the Universal Con- 
cert Bureau in all respects will set a 
new record of activity, according to early 
season prospects. 


This is the belief of 


Ralph MacFadyen, director, and his as- 
sociate, Harriet Steel Pickernell. 

“Conditions seem to be the same as 
usual,” said Mr. MacFadyen, “with a 
general desire from buyers all over the 
country for the best that can be offered. 
All our artists will be very active on 
tours which cover a large amount of ter- 
ritory, beginning early in the season and 
finishing late. They have a great num- 
ber of festival and orchestral engage- 
ments, in addition to the usual concert 
routine.” 

Jeanne Gordon, Metropolitan Opera 
mezzo soprano, returned from a sum- 
mer’s work in Munich and Paris with a 
large number of new songs and operatic 
arias for a tour. Anna Roselle, another 
Metropolitan artist, is likewise booked 
for a busy concert season in addition to 
her other activities. She has many spring 
concert engagements, including festival 
appearances. The same is true of the 
season of Giulio Crimi, tenor of the Chi- 
cago Opera. Paul Reimers, tenor, who 
sang abroad during the summer, is 
booked for several American appear- 
ances and a tour of Australia. 

Richard Bonelli, baritone, returns from 
Europe to fulfill a number of concert and 
festival dates as well as a series of joint 
recitals with Pauline Cornelys, soprano. 

Among the instrumentalists, Maurice 
Dambois, ’cellist, will arrive from a 
European tour in January to undertake 
a coast-to-coast tour in this country. His 
season is almost solidly booked. Charles 
Cooper, pianist, and member of the 
faculty of the Peabody Conservatory in 
Baltimore, will also be heard in a num- 
ber of recital engagements. Francis Mc- 
Millen, violinist, will have his usual well- 
booked tour of the East and Middle West. 

The Universal Bureau will also man- 
age a tour to the Pacific Coast of the 
Minneapolis Symphony under the baton 
of Henri Verbrugghen with Anna Ro- 
selle as soloist, and the winter tour of 
the Harvard Glee Club, which will have 
its usual New York concert and go as 
far West as Toledo and Detroit. Two 
concerts are booked with the Cleveland 
Orchestra. 


CHARLES L. WAGNER 
To bureau of Charles L, Wagner is 


unusually busy this season. Mr. 
Wagner and his associate, D. F. Mce- 
Sweeney, find an astonishing and growing 
demand for musical attractions through- 
out the United States. The present sea- 
son, Mr. Wagner said, showed no signs 
of being different from other seasons 
save that scheduled bookings came in 
earlier this year and in greater number. 

John McCormack, in addition to sev- 
eral recitals during the early season, will 
have a spring tour of capacity propor- 
tions. He will return to England after 
his fall engagements, and during the 
winter he will remain abroad resting. 
Mary Garden’s time, aside from her ac- 
tivities with the Chicago Opera, will be 
occupied by a large number of concert 
engagements, and the season of Frances 
Alda of the Metropolitan Company will 
also be marked by a record number of 
recitals. 

Charles Hackett, tenor, who sang at 
the leading opera houses abroad most 
of last season, will have an American 
tour ending Jan. 15, when he goes to 
Europe again to sing in opera in Bar- 
celona, Madrid and Paris. Renato Za- 
nelli, baritone, began a tour of the East 
and Middle West immediately after his 
return from Chile. 


WOLFSOHN MUSICAL BUREAU 
AND MUSIC LEAGUE 
HE WOLFSOHN MUSICAL BU- 


REAU and the affiliated Music 
League of America report a prospective 
season of unprecedented prosperity. 
Beyond that, there is nothing to add, ac- 
cording to W. F. Adams, director. 

Two new European artists coming to 
America for the first time to join the 
Metropolitan Opera forces are to be pre- 
sented by the Wolfsohn Bureau. These 
are Elisabeth Rethberg, soprano, and 
Paul Bender, baritone. Both will have 
concert tours which begin in February 
and extend well through to the end of 
the season. 

On the Wolfsohn list of sopranos are 
Lucrezia Bori, Mabel Garrison, Florence 
Hinkle, Maria Ivogiin, Olive Kline, Hulda 
Lashanska and Edith Mason. The con- 
tralto list includes Merle Alcock, Sophie 
Braslau and Louise Homer. All will have 
prosperous seasons. 

Among the tenors are Mario Chamlee, 
Orville Harrold, Edward Johnson, George 
Meader, and Lambert Murphy. Bari- 
tones booked for busy seasons under the 
Wolfsohn aegis are Emilio de Gogorza, 
Nelson Illingworth, Vincente Ballester 
and Reinald Werrenrath. 








Touring Companies 
in Mozart Opera Lead 
Activities of Hinsha 
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William Wade Hinshaw. 


Touring companies presenting M. 
zart’s “Impresario” and “Cosi fan 
Tutte,” as well as a male quartet concert 
company, will be directed by William 
Wade Hinshaw during the present sea 
son. The “Impresario” had a prosperous 
tour last season and the launching this 
season of a new company in “Cosi fan 
Tutte” marks another step in the plan of 
the manager to have, within a few years, 
several touring companies giving Mozart 
opera. The two organizations are s 
equipped that they are able to fill engag: 
ments in the smallest as well as the 
largest communities and their respective 
tours will cover a large portion of th 
United States. 

The artists in the “Impresario” com 
pany include Percy Hemus, Lottice How- 
ell, Hazel Huntington, Gladys Craven, 
Thomas McGranahan and Francis J 
Tyler. 

In “Cosi fan Tutte” a list of singers 
will be heard which includes Irene Wi! 
liams, Lillian Palmer, Philine Falco, 
Judson House, Leo de Hierapolis and 
Pierre Remington, with Stuart Ross 
musical director. The company has spen 
several weeks in rehearsal under the di 
rection of Samuel Thewman and Pau! 
Eisler of the Metropolitan Opera Com 
pany and will begin its season in Minne 
apolis on Nov. 13, leaving from there on 
a tour to the Pacific Coast. 

The concert company, which will have 
an active season, is made up of James 
Wetzel and James Snedden Weir, tenors; 
Pierre Harrower, baritone, and James 
Wolf, bass. Their program includes sol 
numbers and works for male quartet. 





The instrumentalists will have espe 
cially active seasons. Albert Spalding, 
violinist, and William Bachaus, pianist. 
return after more than a year’s absenct 
from the American concert stage. Th: 
others are Jean Gerardy, ’cellist; Jascha 
Heifetz and Tosca Seidel, violinists; 
Josef Hofmann, Yolanda Mero anc 
Benno Moiseiwitsch, pianists. 

The Music League of America has ar 
ranged extensive tours for a list of_so- 
pranos which includes Cora Chase, Eva 
Gauthier, Hulda Lashanska, Franc: 
Peralta, May Peterson and Greta To! 
padie. The contralto group includ 
Jeanne Laval, Ellen Rumsey and Mario! 
Telva. 

Allen McQuehae, tenor, and Royal Da 
mun and Vincente Ballester, bariton¢ 
concludes the list of vocalists. Amo! 
the instrumentalists are John Coriglian 
violinist, and Salvatore de Stefan 
harpist. Germaine Schnitzer, who will 
abroad during the early part of 
season, and Alfredo Oswald, are 
pianists under the Music League. 





Cincinnati Artists Open Greensburg 


Course 


GREENSBURG, IND., Oct. 7.—Rom 
Gorno, pianist; Walter Heermann, ’c* 
list; and William M. Knox, violinist, 
the faculty of the College of Music 
Cincinnati, gave the opening concert 
a Greensburg series on Oct. 2. 
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~ MUSICAL HUMOR: ANCIENT AND MODERN 
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USIC has ever pro- 
vided a fertile 
field for the mis- 
guided or sadly 
wise jokester. 
Was it not Mark 
Twain who found 
the number of 

, original jokes 

to be seven? There is evidence that at 
least three of these related to the con- 
course of sounds. There was, first, the 
instance of the Cave Person Who Over- 
estimated the Mellifluity of His 
Voice; second, that of the Pharoah 
Who First Discovered that Musicians 
Are Independent Individuals, and, 
finally, that concerning the Attic 
Composer Who Acquired a Reputa- 
tion for Inflicting Original Scores 
upon Contest Committees. A num- 
ber of descendants of these anec- 
dotes of eld, in various guises, are 
here presented to the curious. 


Exhibits of humor—apart from the 
more or less unconscious display—are 
liable to be peculiarly distressing. Next 
to the industry of the comparative critic 
of the literature of a twelvemonth, that 
of the compiler of bright things that have 
been laughed over is most likely to go 
unrewarded. The chuckle that lurks in 
a paragraph will not always out, despite 
the most persistent word tinkering. 
Humbly, therefore, and with a disavowal 
of any intention to convulse, MUSICAL 
AMERICA’S “exhibit” is herewith ap- 
pended. 




















* * * 


ro the enviable position of the 


Hoariest and Most-Often-Bandied- 
About Musical Jokes we nominate with 
all respect the following: 

“What do you think of the artist’s 
execution?” 

“l’m in favor of it!” 

And that sign attributed to the peace- 
loving habitués of a dance salon of the 
old-time West: 

“Please don’t shoot the pianist! He’s 
doing his best.” 

* oa * 


PERA being traditionally a fatal 
diversion, a “memory jingle” in 
which the fates of various personages 
are compactly rhymed has long been 
sorely needed. A momentous boon to 
those of faulty cranial retentiveness was 
rendered by Louis C, Elson, whose verses, 
enshrined in an old number of the Musi- 
cal Quarterly, we here quote. They 
might well be joined to that illustrious 
company, of which “Thirty Days Hath 
September” is the most noted repre- 
sentative: 
In “Il Trovatore” so boasted 
The tenor and alto were roasted. 
The heroine, poor Leonora, 
Took poison. (They couldn’t restore 
’er!) 
“The Jewess” as set by Halévy 
Was stewed in hot oil as a gravy. 
Dear Linda, the sweet mountain 
daisy, 
Along with Lucia went crazy. 
The charmingly wild Violetta 
Had consumption and never grew 
better. 
Dark Carmen, for all her swagger, 
Was punctured at last with a dagger. 
The heroine’s life is most certain 
To end with the fall of the curtain. 
From Valentine on to Briinnhilde 
There always was something that 
: killed ’er! 
No matter how bright her cadenza, 
[he last act most certainly ends her! 
« * * 


EEMING the masculine to have been 


Somewhat neglected in this list, we 
resolved to submit an original com- 
Panion piece. The list appended gives 
eference to Gentlemen of Picturesque 
‘emise. One regrets that so many viv- 
nt forms of dispatch have to be omitted, 

‘use of their impossibility of rhyme. 
epic may be sung either to the tune 
“When You and I Were Young, 
zie” or “Yankee Doodle”: 
Yeep for Radames, warlike, fine 
feller— 
te and ’Fedy were starved in a cellar. 
And there was poor André Chenier: 
0 the block he was carted away! 
Yicked Boris, who as king suffered 
dolor, 
Vas extinguished by chokes ’neath the 
ads 
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of forty-seven days, “Musical America’s 
logical force is at last in a position to offer the fruits of its 
great Humor-Hunting Expedition to the eager eyes of a 
tense multitude of music-lovers. 
quest was hurriedly organized upon receipt of the intelli- 
gence that a Museum for the Preservation of Jokes—Past, 
Present and in Process of Perpetration—would probably 
havea place in the Sesquicentennial Exposition planned by 
the city of Philadelphia to celebrate the anniversary of the 
Declaration of Independence. In offering, as the result of 
their research, this incomplete collection of quips and re- 
joinders musical, our lusty spade-wielders acknowledgein- ~ 
debtedness to a number of worthy contemporaries, articu-  — 


: etre diligent explorations extending over a period 


2 ve 


archaeo- 


This record-breaking 
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late and printed, and most humbly tender apologies to the 
great of the ages if in any way they have been maligned. 
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Gay Turiddu gave Tootsie the shove, 
And an ear-bite rewarded his love! 
Don Giovanni loathed monogamy 
And his end it was fearful to see! 
Ernani so hated the horn, 

That he wished he had never been 





born. 

And Faust, who when old wouldn’t 
settle, 

Was dragged to an underground 
kettle !— 


While Don Carlo in “Destiny’s Force” 
Stabbed his sister and died in remorse. 
Thus many good men have gone wrong 
From an over-indulgence in song! 

* * & 


SCAR WILDE once said that he con- 


sidered musical persons very un- 
reasonable. They always wanted one to 
be perfectly dumb at the very moment 
when one was longing to be perfectly 
deaf! 
* * * 
PERSON rushed into a music store 
in great haste. 
“*Mikado’ libretto,” he 
briefly. 
“No speak Italian,” 


superior salesman. 
* * * 


SSIP GABRILOWITSCH once re- 


lated a story about a_ well-known 
pianist’s pupil, who was said to have 
always chosen compositions in rapid 
style for her study numbers. 

“Madam,” said the artist one day in 
exasperation, “why do you not try an 
Andante? It would disclose your phras- 
ing better.” 

“Oh,” said the protegée, “it’s because 
your lessons are so expensive. I can’t 
afford to play slow music.” 

* * &* 


WO tramps once compared notes, 


after a preliminary survey of a 
neighborhood, says Everybody’s Maga- 
zine. 

“Anything doin’ over there?” asked 
one, indicating a prosperous-appearing 
residence. 

“Naw,” said his companion. “I just 
looked in the window. Hard up. There 
was two women playing on one piano.” 

* * 


T is related that W. S. Gilbert, of the 


famous partnership of Gilbert and 
Sullivan, once met a well-known pianist. 

“Sir,” he said, “I have heard Liszt; 
I have heard De Pachmann—” 

The pianist bowed in anticipation of a 
compliment. 

" and I have heard Paderewski,” 
continued Gilbert, “but not one of 
them—” 

The pianist bowed again. 

“__not one of them, sir, perspired as 


freely as you!” 
* ” * 


demanded 


responded a 





VEN so ponderous a genius as that 


of the ill-fated Samuel Taylor Cole- 
ridge, once served for the launching of a 
sly barb at the inept vocalist. Music 
and Youth of London quotes the follow- 
ing couplet by the poet, under the head- 
ing, “On a Volunteer Singer’: 
“Swans sing before they die: ’twere 
no bad thing 
Should certain persons die before they 


sing!” 





Cantus fils, Chief Excavator. 


DUTTA 


T Weimar a famous coloratura so- 
prano of the last century was placed 
next at dinner to Goethe. The lady had 
absorbed but little culture, apart from 
the essentials of her art. Impressed by 
her neighbor’s bearing, she inquired of 
the gentleman on her other side what 
was the stranger’s name. 
“He is the celebrated Goethe, madame.” 
“Oh, he is? And on what instrument 


99 


does he play? 


x x 

HEN Berlioz was a student at the 
, Conservatoire, relates W. Francis 
Gates, he was generally at swords’ 
points with the director, who at that 
time was none other than the famed 
Cherubini. Once on examination day 
the latter was running over a piece which 
serlioz had submitted, when he came 
upon a complete rest of two measures. 

“What is that?” he demanded 

“T wanted an effect which I thought 
could best be produced by silence,” said 
Berlioz. 

“Ah, you thought it would produce a 
good effect upon the audience if you sup- 
pressed two measures? Very good: 
Suppress the rest; the effect will be 
better still!” 


* * 


SOCIAL worker once visited a tene- 
ment in the interest of uplift, the 
Birmingham Age-Herald relates: 

“My poor woman,” she asked one of 
the residents, “what can I do to relieve 
your distress?” 

“Can you sing, ma’am?” asked the 


one addressed with interest. “Then I 

wish you’d sing some of the new songs 

Me and my husband ain’t been to a 
cabaret in two years.” 
* + * 

HE post-office authorities of Vienna 


were considerably nonpiussed a few 
years ago to receive a letter addressed 
to “Ludwig Beethoven, Professor of 
Music.” 

The letter-carrier marked the envel- 
ope: “Addressee unknown. Try Con- 
servatory of Music.” 

* + * 
R. NEWRICH wished to give a con- 
cert in his splendid salon, and so 
consulted a musician concerning neces- 
sary arrangements. 

“You will need two first and two sec- 
ond violins.” 

Drawing himself up haughtily, Mr. 
Newrich said offendedly: 

“No second violins for me, sir! I am 
rich enough to have only the first.”— 
London Musical Mirror. 

* * * 


HE music reviewer of the Chat Noir 


of Paris is said to have returned 
from a Bayreuth Festival in disgust. 
“Yes the performers did very well,” he 
is reported to have replied to questions, 
“and the orchestra played with great 
perfection. But everybody in that aban- 
doned country seemed to have determined 
to speak German!” 

aa * * 
ADEREWSKI and the late Jack 
London were introduced one day, 
says the Philadelphia Public Ledger. 
The novelist said seriously: 

“My performance on a piano, Mr. 
Paderewski, on one occasion was the 
means of saving my life.” 

“And how was that?” asked the pi- 
anist, politely. 

“It was lke this. Father owned 2 
plantation in Mississippi, and one day 
there was a flood. The water broke 
through the levee and tore the house 
from its foundation—” 

The musician expressed concern. 

“then Father floated off down- 
stream on the dining-room table. And 
I—I accompanied him on the piano!” 

* * ~ 
O Adelina Patti is ascribed a classic 


retort, embodying the Magna Charta 
of the prima donna. Colonel J. H. 
Haverly, a minstrel magnate of other 
years, asked the diva how much was 
her fee for fifty performances. 

“My fee is $200,000 for fifty concert 
appearances, one-half of which is to be 
deposited when the contract is signed,” 
replied the artist demurely. 

“Madame!” gasped the Colonel. 
“That’s four times what we pay the 
President of the United States for a 
whole year!” 

“Well,” said Patti, “why don’t you get 
the President to sing for you?” 





CALL CONFERENCE 


Mayor Hylan’s Committee In- 
vites Teachers to Dis- 


cuss Subject 


The second step in the direction of 
registering and licensing teachers of 
voice in New York was taken on Oct. 10, 
when the committee appointed by Mayor 
John F. Hylan to investigate the situation 
was formally organized. This commit- 
tee sent to all voice teachers and many 
other individuals in touch with the situa- 
tion invitations to attend a conference on 
the subject. The conference was sched- 
uled to take place on the afternoon of 
Oct. 17 at Mayor Hylan’s office. 

The committee, headed by City Cham- 
berlain Philip Berolzheimer as chair- 
man, includes Acting Corporation Coun- 
sel George P. Nicholson, Commissioner of 
Licenses John F, Gilchrist, and Willis 
Holly, who acts as its secretary. 

“This meeting,” said Chamberlain 
Berolzheimer, “is relied upon to show 
how much of public intefest there is in 
the subject, and its results will indicate 
to the committee the direction and scope 
of its further activities. The members 
begin their work with an open mind and 
in an attitude which cannot be better ex- 
pressed than it is in the language of 





ON VOCAL LICENSES 


the Mayor’s notice to their appointment 
‘to make a survey of the music teaching 
situation with a view to the possible 
adoption of some licensing plan if 
deemed advisable.’ ” 

“The publicity that has been given to 
the formation of this committee,” con- 
tinued Mr. Berolzheimer, “has evoked an 
almost unanimous expression that the 
music public feels there is a great need 
of furnishing protection to the music 
student, both from incompetent teachers 
and from humbugs and charlatans who 
prey upon their hopes and take their 
money without the ability or even the 
purpose of doing them the slightest 
good in tuition or training. 

“Many of the responses,” added the 
Chamberlain, “have given evidence that 
the subject has been carefully thought 
over. Such letters always conclude with 
the statement that the work of making 
a plan for the examination and regis- 
tration of music and voice teachers pre- 
sents a most difficult problem. The com- 
mittee hopes to make some progress at 
the announced hearing and will arrange 
for as many others as may be necessary. 
Evening hearings will be held for those 
who may not be able to attend dav hear- 
ings. Every aspect and every angle of 
this important question will be investi- 
gated.” 

The committee, Mr. Berolzheimer 
added, is also prepared to take up an in- 
vestigation of conditions in the field of 
instrumental instruction if the case war- 
rants. 
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uella Meluis 


NOTHIN G made by man will stir the soul and awaken 


the dormant ambition and emotions of one’s fellowmen 


as a beautiful God-given voice. 


Pitts Sanborn, in Evening Globe—Mme. Meluis 


has a voice that is really golden—it is of liquid gold. 
She has a most facile execution, and uncommonly good trill, a 
descending chromatic scale that equals Tetrazzini’s. 


New York Herald—Mme. Meluis’ voice has tones 


of bell-like clearness, which she can pour forth in 
swelling power or in light, accurate staccati. 


Katharine Spaeth, in Evening Mail—Here is a pure 


coloratura warm, rich and eloquent. The voice is 
of beautiful quality and unusual power. 


Max Smith, in New York American—Mme. Meluis 


is a remarkable singer. Her intonation is impeccable, 
even in elaborately florid passages. 


Frank Warren, in Evening World—She has the 


sparkle of the coloratura artist. 


London Graphic—Not in our day have we listened 


to such a truly beautiful voice or more perfect technic 
than that of Mme. Meluis. 


Karleton Hackett, Chicago Evening Post—Mme. 
Meluis is a coloratura of the brilliant type. 


Herman Devries, Chicago Evening American—Her 


tone has a pure, smooth and clear timbre, and ease 
and assurance of emission are the most attractive features of 
her art. Possesses a striking stage personality. 


H. Z. Torres, in New York Commercial—Mme. 


Meluis has a gracious presence and a voice that 
would shame the nightingale. Here is an astonishing voice 
of the kind that comes once in a generation. 


Ruth Dimmick, in Morning Telegraph — Mme. 


Meluis has everything to commend her — youth, 
beauty, personal charm and a voice of exquisite sweetness. 


H. E. Krehbiel, in New York Tribune—She has a 


voice of great purity and beauty. 


Boston Globe—Mme. Luella Meluis has a remark- 


ably lovely voice, clear, sweet, full even in its highest 
notes. She is a natural born musician, singing spontaneously 
and intelligently. No better soloist has appeared here this 
season, 


La Journel Paris—Surely the voice of Mme. Meluis 


is the gift of God—never has it been given to this 
critic to hear more beautiful singing. 


Edward Moore, Chicago Tribune—She classifies as 


a coloratura, and she can perform about as many 
feats of fireworks with it as any coloratura on the map. 


Maurice Rosenfeld, Chicago Evening News—Amer- 


ican perseverance, capacity for study, and intelligence 
have contributed much in making a ranking coloratura out of 
Luella Meluis. 


Luella Meluis 


THE INTERNATIONAL SOPRANO 


Ralph Angell, Pianist 


Raymond Williams, Flutist 


MANAGEMENT OF LUELLA MELUIS 


1425 Broadway, New York 
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| faeethowen Bad Galy Lived ian Modern New York— 


Femous Master Would Have Written Another “Immortal Nine” If He Had Heard the Street Noises of Gotham—Rapping 
Which Inspired the Violin Concerto Not a Circumstance Compared with the Confused Roar of Sounds of a New York Morn- 
ing—Citizens Who Bang Ash-Cans on the Pavement and Play Hopscotch with Milk-Bottles Seek to Win Attention from 


American Composers 


WAMU LULU EL EL eee Lee Ee Eee 





MEU LUPO eee eee bo Ue 


By P. J. NOLAN 


neighbor kept him awake by rapping at a door, would 
have composed another Nine Symphonies if he had 
lived in modern New York. He would simply have 
revelled in the noises of my street, for example. 
German citizen who otherwise would have remained in 
complete obscurity was able to achieve immortality 
by beating a tattoo upon his doorposts, Fame is surely 
acting unjustly in ignoring the claims of the cheerful 


If a 


New Yorkers who play baseball with the ash-cans in 
the streets of my neighborhood in the early morning. They are manifestly 


as entitled as he to a high place in musical literature. 
ke only rapped on a door with his knuckles, and was rewarded 
Who knows how much more resplendent 


indeed! 
with a great Concerto to himself. 


A much higher place, 


would have been his destiny if, in place of contenting himself with this 
feeble rapping, he had collected the garbage containers of the street and 
banged them up and down the pavement outside Beethoven’s window? 


By some fatal mischance, he dis- 
regarded this unique opportunity of his 
life. But should not his history warn 
us, on the other hand, against the danger 
that the much more substantial title to 
distinction possessed by the street clean- 
ers and other citizens who promenade my 
street at dawn may be overlooked. He 
merely rapped on a door. How trivial! 
Compared with him, they are masters 
in the art of producing sounds of the 
most amazing amplitude and variety. 
Yet no one up to the present has dedi- 
cated even a Concerto to them. It is 
clear that they resent this neglect. Is 
this to be wondered at? They are 
clamoring for their obvious rights— 
clamoring for them in the only way 
‘which the precedent established by Bee- 
thoven’s neighbor has made effective. 
They are trying to attract the attention 
of American composers. Unfortunately, 
it does not appear that there are any 
living in this vicinity. 

The street cleaners do not begin the 
day’s noises, by the way. It would 
really be difficult to assign right of pre- 





cedence to anybody, for there are sounds, 
of some sort or another, to be heard in 
New York’s streets for the round of the 
clock, and the story of their beginnings— 
their initial grand entry into the realm of 
dissonances, as it were—has been lost in 


the mists of antiquity which cluster 
round the beginnings of New York 
itself. 

One often thinks of what Beethoven 


would have made of these opportunities. 
How he would have rejoiced, for in- 
stance, over the man who comes at break 
of day dragging lumber from the forest! 
At least, this is what he appears to be do- 
ing, if one may judge from fragmentary 
impressions caught in moments when 
slumber is broken—and he always comes 
too early for one to decide clearly what 
it is he is doing. Then what a web of 
tone the master would have’ contrived 
could he have heard the crescendo as the 
morning advances—the trolly loads of 
empty cans jostled at racing speed, the 
game of hopscotch played with milk- 
bottles, the ringing of junkmen’s bells, 
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the tooting of motor-horns, the slamming 
of baggage on the pavements, and, super- 
imposed upon this confused mass of 
sound, the intermittent roar of the ele- 
vated railroad on the one hand, and the 
never-ending whirr of Fifth Avenue 
traffic on the other, with the occasional 
hullaballoo of the fire-engines tossed in 
for good measure. A few raps on a door, 
indeed! 


Baffling the Composer 


The aspiring prima donnas and the 
youthful Paderewskis of this street do 
not make their existence known until 
the morning is fairly well on its way. 
But when they do, they endeavor to com- 
pensate themselves in full for the hours 
in which they have been obliged to re- 
main silent, for, mercifully, even their 
powers of endurance are not equal to the 
task of keeping going for the whole 
twenty-four hours. It is possible to 
imagine with what subtle insight and 
deftness in the choice of instruments 
of his orchestra the composer would il- 
lustrate the jumping of the cans on 
the trolly, the dance of the milk-bottles, 
the race of the automobiles, the explosive 
roar of the railway and the distant 
thunder of the subway; but I defy any- 
one to tell me how he would reproduce 
some of the sounds of the human voice 
that I have heard in this locality. 

Once, when a young baritone, having 
sung with immense self-satisfaction to 
Cherubini, asked, “Well, isn’t that a fine 
voice?” the reply was, “Yes, it’s indeed 
a magnificent voice—for auctioneering!” 
There are some auctioneers in my street, 
but then there are others about whose 
future one despairs altogether. They 
would have completely baffled Cherubini 
In any attempt at classication. Now and 
then, one hears some really charming 
voices, it is only fair to admit; but what 
are they against so many? 

And here are these young 





singers, 





Dearth of Leaders Delays Choral Renaissance 


America’s Heritage of Song Described by Community Service Executive—Should Choruses Be 
Supported in the Same Way as Orchestras?—Surveying the Credentials of Tentative 
Conductors—Advoeating the State Choral Association 
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ALT WHITMAN gave evidence 

of having a super-acute sense of 
hearing when he said, “I hear America 
go singing to her destiny.” He scarce- 
ly foresaw the application that would 
be made of his words by present-day 
musical enthusiasts. More than ever 
before, we hear America singing. We 
are not by custom a singing people, 
for the gradual melting-pot process of 
our growth was not conducive to any 
such unified tradition. It was the 
War-time singing which caused our 
population to form the singing habit. 
Despite the post-war pessimists, this 
nabit has not been lost. Community sing- 
ng persists among all manner of groups 
not sensationally but as a normal part 
everyday life. Moreover, thanks to 


community music movement, this 
singing is being led naturally in the 
paths of choral work. There is more 


oral singing in America to-day than at 
‘ny time in our recent history. Indeed, 
t ere are signs of an approaching choral 
naissance. 
Just prior to the war the choral sing- 
‘g in our country was at a low ebb. 
any a chorus had been snuffed out. 
ie old generation of oratorio choristers 
is gradually passing, and the newer 
neration was not attracted to the heav- 
y heights of Handel and Mendelssohn. 
he male sections of mixed choruses 
Pecially languished. We have changed 


THT TLL LLL 
| | 





By KENNETH S. CLARK 
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all that with the war-time singing. The 
younger generation now has the singing 
habit, and the men especially have found 
a new indoor sport in the chorus rehear- 
sal. The result is that community cho- 
ruses have sprung up all over the coun- 
try, in which a large proportion of the 
membership is made up of young persons. 


Subsidizing Choral Music 


These are portents of a choral renais- 
sance. Those who see its coming, how- 
ever, are aware that various hampering 
conditions stand in the way. The other 
day the writer took part in an informal 
discussion on “What is the matter with 
choral music in our country?” One fa- 
mous choral conductor identified the chief 
trouble as the lack of a subsidy. He 
called attention to the vast sums that are 
spent on maintaining symphony orches- 
tras. “Who ever hears of anyone’s sub- 
sidizing a chorus nowadays?” he asked. 
“The chorus is expected to be self-sup- 
porting.” 

“Doubtless the big givers fee] that tne 
orchestra touches more people,” some- 
body pointed out. 

“Yes, but they frequently touch the 
same people over and over again,” re- 
plied the first speaker. “Yet there is a 
real public for choral music. Whenever 
a big work like Beethoven’s Ninth Sym- 
phony or the Mahler Eighth is given 
under the auspices of one of the big or- 
chestras, the people flock to it. Why? 
Partly because the affair has the prestige 
accruing to one of the symphony societies. 
With the large gifts that are made to the 
orchestras, there comes publicity which 
means a wider public. If the choruses 





were subsidized in that way, they too 
would have such publicity.” 
One person related how a _ famous 


chorus had offered the post of conductor 
to a distinguished choral director at a 
purely nominal salary, on the ground 
that he would receive such prestige from 
the position that he could make much 
money in voice teaching. 

“That is just it,” added the first 
speaker. “The directors of a symphony 
society would not stand for having their 
conductor advertise that he would give 
lessons. Yet a choral society will expect 
a choral conductor to plug along at tgach- 
ing all day in order to earn the money 
that he should receive for training the 
chorus at night. Furthermore, after he 
has used up his vitality in the day’s 
teaching, they expect him to be fresh 
enough to draw the best out of his chorus 
in rehearsal at night. That is one reason 
why we get sluggish choral directing.” 

This talk of subsidies,for choruses and 
the restricting of choral leaders to that 
work alone are all very well as applied 
to choruses in the big cities. They are 
scarcely tynical, however, of conditions 
in the smaller cities and towns where the 
flux of the choral movement is to be ob- 
served. A munificent subsidy for a 
chorus in such towns would be regarded 
as a joke. Here the chorus scheme is 
much more simple. There is no reason 
why the leader of sucha chorus should 
not eventually receive a compensation up 
to the level of his abilities and of the 
town’s financial rating. This question 
has nothing to do with the one which 
causes many of these choruses to die 


[Continued on page 67] 
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good, bad, and indifferent, gaily tripping 
up and down the scales every day, and 
these callow pianists, wrestling with ex- 
ercises and studies—and all adding their 
quota to that weird, bizarre Symphony 
composed of the noises of New York. 
What is to be the end of all their study? 
What becomes of the singers who 
valiantly go on vocalizing all sorts of 
strange themes like “Ah!” and “Oo!” 
month after month and year after year 
till the other apartment-dwellers, their 
spirit beaten to the earth at least, are 
reduced to a condition in which they sus- 
tain existence in a mood of pathetic re- 
signation? These singers, in the ulti- 
mate issue, must do something with their 
voices—or that proportion of their 
voices which is left to them after this 
protracted course of “Ah-ing!” and ‘“Qo- 
ing!” They cannot all be auctioneers, 
and the number of soloists required at 
the Metropolitan Opera House is, after 
all, comparatively few. 


Noise the Sign of Progress 


However, our purpose just now is not 
to enquire about their future. The noise 
they are making in the world at present 
more intimately concerns us. Their 
voices form only a part of that irresisti- 
ble, overwhelming volume of sound which 
we employ nowadays to betoken the prog- 
ress, prosperity, and happiness of a 
great city. W. S. Gilbert asserts in 
“Utopia, Limited” that.party govern- 
ment is the one element which insures 
that a nation will remain uniformly pros- 
perous and keep its jails full. But he 
is wrong. Noise is that indispensable 


element. Noise, in fact, seems to be the 
only element that keeps the modern 
citizen fit and happy. When a man 


wishes to demonstrate his rejoicing at 
any fortunate turn in his own private 
affairs, he does it by making as loud a 
racket as he possibly can. And when 
collective man, which is the nation, de- 
sires to indicate that it is going ahead 
by leaps and bounds, that it is in the 
heyday of its prosperity, that its trade 
is brisk and that its prices have soared 
to becoming altitudes, it proceeds to do 
so by banging things on the pavement 
and running overhead trains up and 
down Sixth Avenue. 

Ah! that masterpiece of modern in- 
genuity for the teaching of elocution— 
the elevated railroad! Demosthenes 
tried to perfect himself as a_ public 
speaker by filling his mouth with pebbles 
and talking to the angry waves. Had he 
lived in our day, he would have gone 
down to Sixth Avenue and talked to 
the trains racing on the overhead tracks. 
No one who has seen, or heard, the ele- 
vated cars of Sixth Avenue, New York, 
or Wabash Avenue, Chicago, wonders 
why the public men of America enjoy a 
pre-eminent reputation for their ora- 
torical powers. 


Ultra-Modernists Have Failed 


May I hope that I have rendered some 
service to humanity in drawing attention 
to the claims of those zealous workers 
who are seeking to keep New York in 
the van of progress by making all the 
noise within their power. Let us have, 
not a Concerto, but a whole collection 
of Symphonies, in their honor. A new 
Beethoven must arise for this task. We 
cannot rely on the ultra-modernists, for 
they apparently have shrunk dismayed 
from the attempt to reduce the false 
relations of New York streets to the 
dimensions of a musical score. At any 
rate, one is justified in supposing that 
they have refused the task, since they 
have not produced the score. That, in 
their case, constitutes prima facie evi- 
dence. They have been prompt enough 
to experiment with all other varieties of 
noises, and call the result music; but 
the noises of New York have left them 
gasping. 

Their failure, of course, simply reveals 
that the pendulum is swinging back to 
sanity. The hoped-for New York Sym- 
phony will be composed in the near fu- 
ture, and a disciple of Beethoven will 
compose it. When he does, he will 
stagger humanity. 
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A twilight Song at Sils Maria, Switzerland 








Back from Her Sensational London Successes to the Greatest Season 


of Her Career! 


40 Henny Lind Concerts 40 Recitals 5 Private Recitals 
12 Appearances with the New York Symphony Orchestra 
and the Boston Symphony Orchestra 
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From the London Critics: 


TT 


London Daily Telegraph, JUNE 12, 1922 - 
“Long before Hempel ever set foot in Europe, she was one of the most brilliant 
singers in Europe.” 





London Daily News, JUNE 12, 1922 _ a eres 
“How much better she can sing than she did then! The American public is certainly 
right in making her one of its prime favorites.” 





PU 


Pall Mall Gazette, JUNE 12, 1922 Bon 
“The perfect moments followed each other like pearls on a string. 
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The Times, JUNE 12, 1922 ; ery oa ors 
“Hempel’s voice and the flute vied with one another like two nightingales in shady 


woods.” 





= London Daily Mail, JUNE 12, 1922 oie = 
= “The lovely air of the Ave Maria on these lips was like a lark singing and soaring 
: . . . It struck one that the compensation for the miseries of being a millionaire would 
= be the possibility of persuading this woman with a bird’s spontaneous ease of song to 
continue singing Schubert to one—to keep on and on!” 
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SPECIAL RETURN LONDON APPEARANCES 


October 16 and October 19, Queen’s Hall Orctober 22, Albert Hall 
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= First New York Concert : : 


Carnegie Hall, November 28 
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MANAGEMENT OF FRIEDA HEMPEL 185 MADISON AVENUE, NEW YORK 
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ee Irresistible Power 1 ina New Era ot Education 
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‘usice Finds a Vastly Extended Field of se ee Pinnaih 


This Discovery—Its Operation Will Send Larger Audi- 
ences to Concerts and the Opera, Not Keep People at Home 
—Radio Is Breaking Down the Indifference to Art—One 
Program To-day May Have More Than Half a Million 
Listeners, in Crowded Cities and on Country Farms, Over 
an Enormous Territory—Future Developments of the 


System Discussed 





By CHARLES D. ISAACSON 
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HE historians who record the affairs 

of to-day will observe that the 
radio-telephone made its appearance as 
a promulgator of art and education early 
in the present season of affairs, and that 
within a short time it had quite estab- 
lished itself as a factor in the life of 


America. 

What occurred in the first days and 
how the sentiment of a nation was 
molded will be more or less a matter of 
rg ony for the reason that those who 
lay the foundations and are part of the 
undergroundings do their part and are 
largely unconscious of their historical 
significance. In any event, it must be 
sensed that this radio invasion is his- 
torical, that a new development, almost 
appalling in its possibilities and eventual 
evolutions, has made its appearance. 
Pages of America’s biography are being 
written and new conditions of existence 
are being wrought. 

All things of the past are cut apart 
with the entry of the radio. For the 
first time something is done which 
doesn’t “hold on” to something we can 
feel. All other discoveries and inven- 
tions were attached to something we 
can touch. Railroads, ships, telephones, 
telegraphs, electric lights, phonographs 
—these marvels are connected with 
something material; but the radio travels 
through space, and if space can be cir- 
cumnavigated, then a new era has begun. 
Not even the airship seems so fraught 
with mystery as this radio device. It 
is the next thing to psychics. 


Distance Annihilated 


The first time I spoke before the lit- 
tle transmitter which was my vehicle to 
infiinity, I seemed to be standing upon 
the mount of the world, within earshot 
of every living thing upon it. The day 
was in September last—the first of the 
systematic programs of broadcasting, the 
place a regimental armory, where an 
electrical exposition was in progress. I 
was conscious of the audience. On the 
wall was a map of the United States. 
How small does this huge earth appear 
on the map, how small it grows with 
the advent of telegraphs, telephones, 
radios! And what next? 

Distance! What is the world coming 
to—that China becomes the next door 
neighbor of Panama, that Brooklyn is 
across the river to Manhattan, and New 
York City is across the radio from San 
F rancisco. 

So in that early day of radio-broad- 
casting—not a year ago—as I spoke pe- 
fore the little transmitter which was 
to carry me instantaneously in theory 
across the world, I was conscious of my 
audience. And since that time, although 
t have broadcasted once or twice a week 

vithout interruption, I have never lost 
that aghastness, that amazement, at the 
ability to deposit oneself instantaneously 
everywhere. The theory is not yet the 

ractice; but to-day we can present a 

oncert at the Newark laboratory of the 
Westinghouse plant, and be assured of 
an audience of more than half a million 

isteners, stretched nearly to Chicago 
ind up into Boston and down to Pitts- 
urgh, On the more powerful and less 
opular broadcasting of Fort Wood, we 
nave been heard by San Francisco, Ha- 
vana, Canada, and ships half-way to 
Europe, 


Reaching the Multitude 


Think of the audience! There they 
it, receivers to ears, or before the am- 
lifying horn, men and women and chil- 
ren in homes of the wealthy and the 
ery poor—you can set up a device if 
tu are very clever for a few cents— 
nere they are in restaurants, hotels, 
heaters, dance halls; there they are out 


on the farm, with the hired man listen- 
ing over his evening mess; there they 
are in the forts, Government stations; 
there they are aboard ship on the rivers 
and lakes and out at sea. I can see them 
all, in endless panorama, stretching 
out to the horizon, listening alertly, 
smiling, amused. 

It did not take me very long to wel- 
come the radio-telephone. Perhaps I am 
as bad as the slow-moving conservative 
who doesn’t want to listen to anything 
new, for I am always too eager to give 
ear to the new idea. The first time I 
heard the story of the wireless means of 
broadcasting sound, I wanted to see it 
worked—I wanted to try it, I wanted to 
harness it. Here I was giving educa- 
tional concerts through the EHvening 
Mail to weekly audiences of 10,000 to 
25,000 people in our centers, and here 
was a means of reaching weekly audi- 
ences of nearly a million! 


I was asked to arrange a series of 
radio concerts and I accepted the re- 
quest, with a very definite vision of what 
I was doing, what precedents I was 
making and what the eventual goal 
might be. 

At the very first I had no difficulty in 
organizing the concerts. With the tre- 
mendous relationship we have estab- 
lished through the public events we have 
staged, a call for volunteers in any direc- 
tion does not remain long unanswered. 
Besides, there are always plenty of peco- 
ple who like to try the new thing, who 
are moved by the purely dramatic and 
emotional aspects of an idea, who have 
great bumps of curiosity and want to 
take a chance, as is tersely phrased by 
the slang statement, “I’ll try anything 
once.” 

In the earliest series, we had Helen 
Stanley, that brilliant soprano and 
wife of Loudon Charlton; Berthe Erza, 
singer; Randegger, pianist; Anna Case 
and others of equal rank. Pretty soon, 
the idea which been caught by but a lit- 
tle percentage of the people, began to 
sweep the country, and the newspapers 
found themselves partners in an over- 
night publicity scheme, in which hun- 
dreds of thousands of dollars in space 
was donated to radio. 

Now, daily the radio programs are 
published in most of the newspapers of 
the country. We know that the West- 
inghouse programs are printed in prob- 
ably six hundred dailies on the morning 
and afternoon of the concert, and that 
millions of radio fans glance over the 
names of the compositions and interpre- 
ters. A year ago to-day, such a situa- 
tion could not have been dreamed of. In 
less than six months, a brand new con- 
cert condition has sprung out of nothing. 


Predictions Falsified 


Naturally, when the shock of the radio 
explosion was felt, many classes began 
to put their heads together and gossip. 
They began to become frightened; they 
began to whimper, weep, scold, grow 
anxious, argumentative. “Got to stop!” 
some of them said; “it’s got to be 
stopped! It’s going to ruin us!” Man- 
agers rushed to instal new clauses in 
contracts and to add a new command- 
ment, “We shall not commit radio.” 

It was the old, time-worn condition 
awakened anew. Everything new was 
naughty! Everything radical was wrong! 
People who first used umbrellas in the 
rain were stoned; Robert Fulton was an 
idiot when he tried to run his first steam- 
boats. The telephone was an invention 
of the devil. 

But there’s something else to remem- 
ber. When the moving picture came into 
existence, the calamity-howlers saw the 
end of the stage. The player-piano 
spelled the doom of the pianist. The 
phonograph was the death-knell of all 
musical entertainment. Immediately we 
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could hear everywhere: “If people can 
hear a thing by radio, what’s the use of 
going out to the theater or concert hall?” 

Of course the cry went up: “But the 
artists are not being paid, and the com- 
panies are getting rich and richer—and 
what could they do without the artists 
who are making radio programs pos- 
sible?” 

It seemed to me at once that there 
was no question about certain inevitable 
points. 

The companies were getting rich and 
are getting richer with their sale of 
radio instruments; and they can’t get 
anywhere without the programs fur- 
nished by the artists. They didn’t know 
at the start what was going to happen— 
if they had paid artists what they should 
be paid, they would have spent millions 
of dollars. But the artists were happy 
and sensible to join in the making of a 
new field for artists. Can the companies 
stop now? What would happen if the 
artists should demand at once a certain 
amount of money for appearances? 
Would the radio business go on, or not? 
Without artists, the radio is as good as 
a phonograph without records. 


Artitsts and Contracts 


As rapidly as radio-broadcasting gets 
on a firm footing and the people are able 
to think—there will be organized stock 
companies of artists. Of this there is 
no doubt. But systems must be worked 
out, and the officials must be given time 
to plan. Certain difficulties exist. The 
air is free; you can’t sell radio enter- 
tainment as you do records or rolls or 
sheet music, Yet I freely and logically 
predict that within eighteen months from 
to-day artists will make radio contracts 
with the broadcasting stations. And if 
we are not all fools, the radio officials 
realize this better than anybody else, and 
are thinking hard—how, how, how? 
With the coming of inventions control- 
ling direction and destination of mes- 
sages, there will be the same opportuni- 
ties for competition that there are with 
Victor, Columbia and Edison phonograph 
catalogues. 

So much for the relation of artists 
and radio companies. What about the 
radio audiences and theater and concert 
audiences? 

If they can stay at home; what about 
going to the opera house and concert 
hall? Did the phonograph ever keep 
anybody away from concert? Did the 
player-piano ever keep any child away 
from the piano teacher? 

Think a little bit before making rash 
statements. All the people who attend 
all the concerts and operatic perform- 
ances put together all year round are 
fewer than I have on one night at a 
radio concert! 

People who have the love of grand 
opera will never be content with a life 
spent entirely without grand opera, even 
if you bring all the phénograph records, 
player-piano rolls, moving pictures, radio 
substitutes. To be sure, the opera fan 
loves to hear the records of his favorite 
arias, to try over the rolls of operatic 
medleys. But they don’t satisfy him. 

That people who have learned to love 
piano recitals will stay away from them, 
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because the radio ac is an easy 
substitute, is inconceivable. 

Music lovers will want the best—the 
living representations. 

Lovers of fine songs won’t be dragged 
down from Schubert because next door 
somebody is always screeching Irving 
Berlin. 

Those who have the culture to love 
concerts and opera, will play with 
phonographs and radios, but they won’t 
sacrifice the other thing. 

On the other hand, those who are ut- 
terly foreign to grand opera and con- 
certs when they get a taste of the good 
things, through phonographs, rolls, ra- 
dios, want the rest. 

I have seen this work out in my Mail 
free concerts. Isn’t that the whole psy- 
chology of the movement? Give them 
a taste, and, if it’s good, they’ll want 
more. 

I was the first to broadcast a grand 
opera. It was “Traviata,” and Grace 
Hoffman was in the cast. I told the 
story, and interpolated the fine music, 
with the aid of a splendid cast. I de- 
scribed the scenery and the Bee and 
the acting. But do you think that was 
enough? Do you think that would keep 
them away from the opera house, or 
would ever prove a sufficient substitute? 
No, no, no! 


Will Give Vast Impetus to Music 


Here are the facts: Thousands heard 
the music, learned what it was about, 
compared “Ah, fors @ lui” with the 
phonograph records, remembered “a- 
mille,” and were moved a little bit closer 
to the opera house. Those who look 
blankly over the announcement: “ ‘Travi- 
ata’ will be sung by the Traveling Opera 
Company to-night,” will remember some- 
thing: Oh, yes, there’s Violetta, “Ah, 
fors @ lui’; Germont, Alfred, and the 
rest of the story. They may not go to 
the opera house, but they are infinitely 
better prospects than they were before— 
before when they know nothing. 

Education is what is needed, acquaint- 
ance with the ideas and ideals of art. 
Radio is helping to break down the in- 
difference—hail, Radio! 

But you ask: If the opera is at the 
opera house and the radio is at home, 
and it costs $3 to hear the opera at the 
theater and nothing at home, will they 
go out? 

I answer in this way: 

Are there fewer theaters since the 
moving picture came into its own? Are 
there fewer concert halls since the pho- 
nograph came into existence? Are there 
fewer ocean steamers since there are 
more rowboats, fewer trains since we 
have the automobile, fewer photogra- 
phers since we have the kodak, fewer 
pens and pencils since we have the type- 
writer, fewer tailors since we have the 
sewing machines? 

Don’t worry! The best that the radio 
can do is to increase the population in- 
terested in everything of entertainment 
and education. It will send more peo- 
ple to books, to school, to concerts, to 
opeza, to lectures. 

People are not going to stay at hcme 
always. They will go to the theater 
just as often as they ever went, and they 
will have certain tastes and desires 
which they didn’t have before. Their 
sense of desire and direction has been 
improved. Hail the radio! 
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Musicians Decide to Wage War 
on Jazz 


TLANTIC CITY, N. J., Oct. 13. 
—At the final session last 
night of the Recreation Congress, 
held here, it was decided to wage 
war against various forms of the 
popular song, especially those of 
the jazz type. The movement is 
to be led by Peter W. Dykema of 
the University of Wisconsin, and 
others interested include C. M. Tre- 
maine, director of the National 
Bureau for the Advancement of 
Music; Sigmund Spaeth, formerly 
music critic of the New York Eve- 
ning Mail; Mrs. Fred W. Abbott, 
managing director of the Philadel- 
phia Music League, and Kenneth S. 
Clark of the Bureau of Music of 
Community Service. The commit- 
tee will request the poets and com- 
posers of America to create a folk- 
song literature to raise the stand- 
ard of popular songs and especially 
of community songs. 
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CHICAGO SUPREME IN MIDDLE WEST 


Ses Brilliant Season Ahead With Opera Reorganized as Civic Institution—New Artists Swell Roster and Old Favorites Re- 
turn—Chamber Opera Company to Produce Works of American Composers—Stock Secures Many Novelties for Chicago 
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Symphony—Recitals Will Make Full Calendar and Numerous Choral Societies and Clubs Plan Ambitious Programs. 
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ADDITIONS TO THE ROSTER OF CHICAGO’S OPERA PROMISE BRILLIANT PERFORMANCES 


2, Claudia Muzio, Soprano; 3, Giulio Crimi, Tenor; 4, Angelo Minghetti, Tenor; 5, 


Grace Holst, Soprano; 6, Ina Bourskaya, Soprano; 7, Giorgio 


Polacco, Musical Director and First Conductor of Italian Opera; 8, Louise Homer, Contralto; 9, Richard Hageman, Associate Musical Director and First Conductor of French 
Opera; 10, Ivan Steschenko, Bass; 11, Adolph Bolm, Director of Ballet; 12, Anna Ludmilla, Premiére Danseuse; 13, Herbert Gould, Bass 


By CHARLES QUINT 
HICAGO, Oct. 16.—The season now 
opening will mark a further advance 


in music for Chicago and bring fresh 
honors to the city as the art leader of 


Middle West. Brilliant achieve- 


ments in opera are promised by the com- 
pany of artists assembled for the season 
at the Auditorium Theater, but more im- 
portant, in the operatic sense, will be 


+ 
u 


he bow of the re-organized company 


under its new management, the definite 
beginning of opera as a civic institution 
in Chicago. 
will 
affections of music lovers, and, in accord- 
ance with his policy, Frederick Stock will 


The Symphony Orchestra 


maintain its proud place in the 


resent many novelties during the sea- 


on. An important event will be the 
lebut of the Chicago Chamber Opera 
mpany, an organization which will 


evote its efforts to American music, and 
he progress of which will undoubtedly 

watched with great interest by com- 
sers throughout the country. The re- 
tal calendar furnishes a list of famous 
ames, European and American artists 
aking a full program for the season. 
noral organizations and music clubs 


will contribute in great measure to the 






Isic of the winter and, generally, the 
‘riod ahead is one full of rich promise. 
Patrons of opera look for all previous 
cords in the field of artistic endeavor 
be surpassed this season. Backed by 
guarantee fund of $500,000 a year for 
e years, the Chicago Civic Opera Asso- 
ition has re-organized its entire man- 
zement, and the control is no longer 
sted in one person as in previous sea- 
ns. A committee representing the 


business, financial and artistic sides has 
the final decision on all matters con- 
nected with the company. Samuel In- 
sull, president of the company, is chair- 
man of the committee, the other members 


being Stanley Field, vice-chairman; 
Clark A. Shaw, business manager; 
Harry W. Beatty, technical director; 
Jesse D. Scheinemann, auditor, and 
Giorgio Polacco, musical director. 

The raising of the guarantee fund 


followed an intensive campaign among 
the business men and others interested 
in the maintenance of an opera company 
in Chicago. The drive for guarantors 
was sponsored by the Chicago Associa- 
tion of Commerce. Heretofore opera in 
Chicago has been maintained by the gen- 
erosity of two individuals, Harold F. 
McCormick and Edith Rockefeller Mc- 
Cormick, who cheerfully paid all deficits 
above a certain stipulated guarantee by 
other patrons, including General and 
Mrs. Charles G. Dawes, Mr. and Mrs. R. 
T. Crane, Jr., J. Ogden Armour, Charles 
H. Swift, Edward F. Swift, Gustavus 
Swift, Jr., Harold H. Swift, Samuel In- 
sull, Max Pam, Edward L. Ryerson, Mar- 
tin A. Ryerson, and Frederick W. 
Upham. 

Giorgio Polacco, in addition to filling 
the post of musical director, will be first 
conductor of Italian opera, and Richard 
Hageman will be associate musical di- 
rector and first conductor of French ré- 
pertoire. Assisting will be Pietro Ci- 
mini, Alexander Smallens, Giacomo 
Spadoni, and Isaac Van Grove. 

Feodor Chaliapine, the famous Russian 
bass, has been engaged for six guest ap- 
pearances. His single concert in Chi- 
cago on New Year’s Day last was one of 
the most sensational personal triumphs 
known to the Chicago stage. Ina Bours- 


kaya, the Russian mezzo-soprano, who 
came to this country last December with 
the Russian Grand Opera Company, will 
also appear with the company. 

Two newcomers to America will be 
Angelo Minghetti, tenor, and Cesare For- 
michi, baritone. Louise Homer, con- 
tralto; Claudio Muzio, soprano; Giulio 
Crimi, tenor, are also additions to the 
roster this season. Mr. Crimi made his 
first American appearance in Chicago, 
and was for two years a member of the 
company before his association with the 
Metropolitan Opera. Other new singers 
engaged are Grace Holst, Danish so- 
prano; Hazel Eden, soprano; Kathryn 
Browne, mezzo-soprano; Milo Luka, bari- 


tone; Ivan Steschenko and Herbert 
Gould, basses. 
Favorites of former years who will 


return are: Amelita Galli-Curci, Mary 
Garden, Mary McCormic, Edith Mason 
and Rosa Raisa, sopranos; Maria Claes- 
sens, Irene Pavloska, Cyrena Van Gor- 
don, mezzo-sopranos; Octave Dua, For- 
rest Lamont, Ulysses Lappas, Jose Mo- 
jica, Lodovico Oliviero, and Tito Schipa, 
tenors; Georges Baklanoff, William Beck, 
Sallustio Civai, Désiré Defrére, Giacomo 
Rimini, and Joseph Schwarz, baritones; 
Edouard Cotreuil and Virgilio Lazzari, 
basses. 

Adolph Bolm will be director of the bal- 
let. He has appeared with the Chicago 
Opera Association in John Alden Car- 
penter’s ballet, “Bithday of the Infanta.” 
With him will be Anna Ludmilla as pre- 
miére danseuse. Bolm’s engagement will 
enable the opera company to mount Car- 
penter’s ballet, “Krazy Kat,” which has 
been given in Chicago only as an orches- 
tral composition, on the programs of the 
Chicago Symphony. 

Several revivals and novelties will add 


interest to the season. Chief among 
them will be the production of Rimsky- 
Korsakoff’s fairy opera, “The Snow 
Maiden,” with Georges Baklanoff as 
Mizguir, Ina Bourskaya as Shepherd 
Lel, and Ivan Steschenko as Winter. 
This opera was billed for production last 
year, but the crowded condition of the 


schedule caused it to be held over. Two 
other novelties will be Halévy’s “La 


Verdi’s “La Forza del Des- 
revival of Victor Herbert’s 
“Natoma” is also announced. 

French operas will not occupy the 
prominent place they have held in past 
seasons, but more German and Russian 
works will be given. There will be five 
revivals, “Parsifal,” “Die Walkiire,” 
“Martha,” “Andrea Chenier,” “Hansel 
und Gretel” and “Kéoénigskinder.” Thirty 
operas will be given in all, the balance 
to be chosen from the regular répertoire. 


Juive” and 
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To Present American Works 


The Chicago Chamber Opera Com- 
pany, Gilbert H. Wilson general director, 
and Rachel Busey Kinsolving, manager, 
has been formed for the purpose of pro- 
ducing operas by American composers. 
This company will present six different 
American operas at the Playhouse. One 
new work will be given each month, be- 
ginning in November and continuing un- 
til April. The six operas to be given in- 
clude Cadman’s “Shanewis,” Hugo’s 
“Temple Dancer,” Harvey Worthington 
Loomis’ “Traitor Mandolin,” Nevin’s 
“Daughter of the Forest,” Breil’s “Leg- 
end,” and Stearns’ “Snowbird.” Cad- 
man’s “Shanewis” will be the first opera 
presented, and the cast selected includes 


[Continued on page 50] 
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PRIMA DONNA SOPRANO— METROPOLITAN OPERA COMPANY 
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“ONE OF THE MOST ADMIRED SINGERS OF 
THE METROPOLITAN CONTINGENT.” 


—H. E. KREHBIEL IN NEW YORK TRIBUNE. 


“LOVELY BEYOND WORDS.” 


—H. T. FINCK IN NEW YORK POST. 
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York Enters New Swirl of Concert-Giving 


New 


WTA TUE GSEO ON OEATA EATEN ET PUTT 


Rin ere ‘A r ti ists Sensis 
Abroad, But Some Noted 
Absentees and Best of Fresh 
Talent of Last Two Seasons 
Return 


By OSCAR THOMPSON 


VERY MUSIC - YEAR 
has a physiognomy of its 
own, though the differ- 
ence between one season 
and its calendar neigh- 
bors is often that twixt 
Tweedle-Dum and Tweedle-Dee. 

With the 1922-23 round of concerts 
and recitals already begun, the new 
span of music-making proffers less to 
distinguish it from its immediate 
predecessors than was variously proph- 
esied a few weeks ago. Fewer new 
foreign artists there will be, and per- 
haps a decrease in the number of dé- 
buts by studio fledglings, but talk of 
“retrenchment” seems to be vanishing. 
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To the musical managers and factors 
of art, whose views are elsewhere pre- 
sented, may be left, however, prognosti- 
cations as to what is in store for artists 
and their underwriters. Only the audi- 
tor’s prospect need concern us here, and 
some slight falling off in the number of 
events—if indeed, any such diminishment 
actually results—will be welcomed by 
most of those to whom a music season is 


something of a trial, by reason of its 
multiplicity of conflicting programs, as 
well as a needed surcease to ear and 
spirit. 

Since no individual—not even the re- 
viewers—can possibly hear all the music 
the next seven months will uncloister in 
New York, qualitative considerations out- 
weigh the quantitative. A survey of or- 
chestral, choral and chamber music ac- 
tivities, as well as of the hundreds of 
recitals by individual artists already an- 
nounced, suffices to establish a parity 
with any recent season. Of the press of 
newer European artists who rushed to 
America on every liner last winter and 
the winter preceding, most of those who 
won recognition in this country as first- 
rank artists are returning. The others 
can be spared. 

The orchestral situation has, indeed, 
been given a new turn and perhaps com- 
plicated—to an extent as yet only to be 
surmised — by the advent of the City 
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Symphony, which will undertake an am- 
bitious program in an effort to pupular- 
ize further the appeal of symphonic 
music. The New York Symphony and 
the New York Philharmonic, each divid- 
ing its leadership between several con- 
ductors, again will have the rivalry of 
the Boston Symphony and the Philadel- 
phia Orchestra—the latter having al- 
ready provided New York with the first 
orchestral concert of the year—and a 
New Jersey ensemble will present itself 
for metropolitan appraisal. No other 
outside orchestra has, at this writing, 
announced a New York date. 


New Ensembles Enter Field 


The first American visit of the Wend- 
ling Quartet, of Stuttgart, Germany, 
which played the prize winning work of 
Leo Weiner at Pittsfield last month, al- 
ready has brought an overseas ensemble 
into New York’s chamber music activi- 
ties. 

The Quartetto Triestino, an Italian 
ensemble now visiting this country for 
the first time, -will be heard in Aeolian 
Hall the evening of Oct. 21. The ever 
admirable Londoners, too, are returning, 
and the Flonzaleys will occupy their cus- 
tomary place of preeminence in these 
aristocratic precincts. Two new organi- 
zations, the Lenox Quartet and the New 
York Quartet, will be in the field, and 
those familiar groups that have built up 
their following in past seasons—the Letz 
Quartet, the New York Trio, the El- 
shuco Trio, the New York Chamber 
Music Society and others which will be 
enumerated successively a little further 
on—all will be heard in the concert halls 
within the next few weeks. First in the 
field was the San Francisco Chamber 
Music Society, one of the ensembles that 
participated at Pittsfield, which pre- 
sented an introductory program in New 
York a fortnight ago. Nothing confirma- 
tory of revived reports regarding a visit 
to the United States of the celebrated 
Rosé Quartet has resulted from recent 
inquiries. 

The Friends of Music and the Bee- 
thoven Association will again sponsor 
concerts of an individual and distinctive 
nature, with various ensemble undertak- 
ings peculiar to their respective organi- 
zations. With the exception of the 
Schumann Club, which sang its farewell 
concert as a woman’s chorus last spring 
(and concerning the proposed reorgani- 
zation of which as a mixed chorus no 
information has been vouchsafed), all the 
numerous local choral societies which 
have given public concerts in New York 
in the last two seasons will be active this 
year. Other programs may be given by 
the Ukrainian National Chorus, which 
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sang its first American program at Car- 
negie Hall the first week in Uctober. 


Composers Among Year’s Visitors 


Among celebrities there will be several 
composer notables, though none of the 
dominating position of Kichard Strauss, 
or quite the individual eminence of Vin- 
cent d’Indy, last season’s honor guests. 
The Roumanian nationalist, Georges 
Enesco; the French “futurist,” Darius 
Milhaud (of the famous “Six,” now re- 
duced by defections to four), and the 
Italian modernist, Alfredo Casella, will 
be visitors—and there remains the pos- 
sibility. that Alexander Glazounoff and 
Jean Sibelius will cross the Atlantic. 
Various reports regarding a visit by 
Siegfried Wagner have yet to be verified. 

A new personality among the orches- 
tral conductors will be Bruno Walter, 
whose achievements at Salzburg ana 
Munich during the summer months are a 
matter of recent record. He will con- 
duct a few concerts in the season of the 
New York Symphony, otherwise divided 
between Walter Damrosch and Albert 
Coates. Artur Bodansky will not be 
among Philharmonic conductors, though 
again entrusted with the baton of the 
Friends of Music concerts, but it has 
become known that Willy van Hoog- 
straten, as well as Henry Hadley, will 
be given opportunity to conduct Philhar- 
monic concerts, although Willem Mengel- 
berg and Josef Stransky again will bear 
the chief burdens of the year. Leopold 
Stokowski and Pierre Monteux return as 
the leaders of the invading Philadelphia 
and Boston bands. 

No attempt will be made here to cal 
a roll of the season’s recitalists, but the 
names of a few of those who either have 
been absent for several seasons or are to 
be heard for the first time, may be men- 
tioned: Ignace Jan Paderewski, who is 
resuming his career as pianist after an 
interval of five years; Guiomar Novaes, 
who has been away two seasons; Arthur 
Shattuck, Arthur Rubinstein and Ethel 
Leginska, among keyboard artists; Fred- 
erick Lamond, a composer as well as a 
pianist, a British visitor; and, among 
singers, Alfred Piccaver, long a favorite 
of the Vienna opera, an American by 
birth; Sigrid Onegin, German contralto; 
Ursula Greville, an ‘English artist, and 
two prominent Russian opera figures, the 
tenor Sobinoff and the soprano Neshda- 
nova, although confirmation of first re- 
ports regarding the plans of some of 
these artists has not been received. Al- 
fred Schotter, of Berlin, is a new vio- 
linist announced. Juan Manen, the 
Spaniard, will make another visit to this 
country, as will most of the virtuosi who 
played in New York last year. A group 
of artists from the Paris Opéra Comique, 
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announced to tour Canada, may {yx 
brought to New York by their Montre: 
manager. 


The Philharmonic Society 


During the coming season the Philhar- 
monic Society will give sixty-eight sub- 
scription concerts and nineteen educa- 
tional concerts in Greater New York, th 
first on Thursday evening, Oct. 26, an 
the final one on Sunday afternoon, Ap: 
8, at the Metropolitan Opera House. 

Concerts will be grouped as follows 
Fourteen Thursday evenings, eighteen 
Friday afternoons, six Saturday ev: 
nings and twelve Sunday afternoons 
Carnegie Hall; eight Tuesday evening 
and four Sunday afternoons (one series 
at the Metropolitan Opera House; ani 





six Sunday afternoons at the Bro 

lyn Academy of Music—all in the § 
ciety’s subscription schedule. Educa 
tional: Five at the Great Hall, City C 

lege; five at Carnegie Hall—the ten « 
Wednesday evenings; five at Coope: 
Union; and four at Commercial Hig 
School, Brooklyn. 


An announcement has been made that 
Willy Van Hoogstraten, who shared t 
leadership of the Lewisohn Stadium con 
certs last summer with Henry Hadley, 
will appear with the orchestra as gues! 
conductor at a pair of concerts Nov. | 
and 17. Six concerts will be conducte: 
by Henry Hadley; the others, until Jan 
30 by Josef Stransky; those beginning 
Jan. 30 and until the end of the seas: 
by Willem Mengelberg. 

Soloists, in the order of their a} 
pearance, are announced as _ follows 
Josef Hollman, Arthur Shattuck, Arthu 
Rubinstein, Scipione Guidi, Alfred Co 
tot, Bronislaw Huberman, Hans Kindle’, 
Jascha Heifetz, Ernest Schelling, Toscha 
Seidel, Myra Hess, Josef Hofmann, L 
Schulz, Frederic Lamond, Alexand: 
Schmuller, Jacques Thibaud, Erna Rubi! 


stein, Olga Samaroff, Cornelius Va! 
Vliet, the New York Trio, Alexande: 
Siloti, Wilhelm Bachaus and Josef Lh« 
vinne. 


This will be the Philharmonic’s eight) 
first season and the second since the Na 
tional Symphony was consolidated wit! 
it. The ensemble will contain one hu» 
dred players. 

Mr. Stransky will include among his 
novelties a new work by Schonberg, th 
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‘tle of which has not been disclosed, 
and among composers represented in his 
progr ams will be d’Indy, Elgar, Leo Wei- 
ner, Dohnanyi and Delius. Korngold’s 
‘Sursum Corda” Overture will be played 
n Oct. 26, American composers are not 
to be neglected and works already de- 
ided upon include new compositions by 
Rubin Goldmark, Henry Hadley, Daniel 
Gregory Mason and several others nov 
vet so well known. Mr. Mengelberg’s 
ylans as to novelties will not be revealed 
intil later in the season. Mr. Hadley, it 

understood, will conduct some new 
ompositions by his American confréres. 


The New York Symphony 


The New York Symphony’s plans for 
ts forty-fifth season embrace the usual 
twelve pairs of Thursday afternoon and 
Friday evening concerts in Carnegie 
Hall, commencing Nov. 2 and 3, and the 
\eolian Hall series of sixteen Sunday 
afternoons, starting Oct. 29. 

Walter Damrosch will enter upon his 
thirty-eighth season as the regular con- 
ductor, directing concerts in October, 
November, December and March. Albert 
Coates will return for his third season 
as guest conductor for the concerts in 
January and February, with the excep- 
tion of the concerts of Feb. 15, 16 and 18, 
when Bruno Walter, the successor of the 
late Felix Mottle in Munich, will make 
his first appearance in New York. 

All the novelties promised are said to 
have passed the experimental stage. 
Among those selected by Mr. Damrosch 
are “Le Carnaval des Animaux,” by 
Saint-Saéns; “Midsommarvaka,” by Alf- 
ven; “Scenes Dansantes,” by Glazounow; 
“Symphonie Svastika,” by Louis Glass; 
‘A Dancing Play” (Suite), by Schreker ; 
Pizetti’s Suite, “La Pisanella,,” and 
“Epithalame,” by Roger-Ducasse. Those 
f Mr. Coates have not yet been an- 
nounced, but he is expected to bring over 
‘ gripful of British works as he did last 
eason, and may also bring forward some 
ufamiliar Russian compositions. 

\ feature of the Carnegie Hall series 
vill be a Beethoven-Wagner program in 
which Mr. Damrosch will produce the 
third act of “Siegfried” in concert form, 
vith soloists. 

Ignace Jan Paderewski will make his 
t'y New York orchestral appearance 
fa th the New York Symphony. Other 

ures set forth in the prospectus are 
ne > followin joint appearances: Pablo 
and Paul Kochanski in the 
‘ranms Double Concerto for Violin and 
he oncello; Guy Maier, Lee Pattison and 
‘rthur Schnabel in the Bach Concerto 
(Three Pianos; Paul Kochanski and 
Spalding in the Bach Concerto for 
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Among other soloists scheduled for ap- 
pearance with the New York Symphony 
are Emma Calvé, Frieda Hempel, Maria 
Ivogiin, Sergei Rachmaninoff, Ossip 
Gabrilowitsch, Erna Rubinstein, Alexan- 
der Siloti, Mischa Levitzki, Myra Hess, 
Alfred Cortot, Ernest Schelling, Elsa 
Stralia and Felix Salmond. 

The first instrument players of the 
New York Symphony will remain un- 
changed for the coming season and in- 
clude many of the soloists who have made 
up the personnel for the past three or 
four years. 


Young People’s Concerts 


Symphony Concerts for Young People 
will be given by the New York Symphony 
on six Saturday afternoons in Carnegie 
Hall, five under the leadership of Mr. 
Damrosch and one under Mr. Coates. 
The dates for these are as follows: Nov. 
11, with Alfred Cortot as soloist; Dec. 9, 
with Frieda Hempel; Dec. 30, Christmas 
program, with the Schola Cantorum; 
Jan. 27, with Erna Rubinstein; Feb. 17, 
with Virginia Mauret and ballet in a 
dance program; March 3, Myra Hess. 

Symphony Concerts for Children will 
be given on four Saturday mornings in 


Aeolian Hall, Nov. 18, Dee. 16, March 
10 and March 24. 
The coming season will mark the 


twenty-fifth anniversary of the founding 
of the Symphony Concerts for Young 
People in 1898 by Dr. Frank Damrosch. 
He officiated as conductor until 1909, 
when Walter Damrosch assumed their 
direction. The anniversary will be cele- 
brated with appropriate ceremony at the 
first concert on Nov. 11. when both Frank 
Damrosch and Walter Damrosch will ap- 
pear. On this occasion Frank Damrosch 
will direct the final number on the pro- 
gram. 


The City Symphony 


Forty-two symphonic concerts are 
scheduled during the coming season for 
the new City Symphony, which will make 
its début on Nov. 18 in Carnegie Hall 
under the baton of Dirk Foch. The new 
organization is operated by the New 
York Musical Society, of which Coleman 
du Pont is president. Mrs. Louise Ryals 
de Cravioto is chairman of the music 
committee and the business manager is 
Arthur J. Gaines, who was manager of 
the St. Louis Symphony for ten years. 

The new orchestra’s schedule includes 
twelve evening programs at Carnegie 
Hall and twelve afternoon concerts in 
Town Hall. In addition there are to be 
thirteen Sunday afternoon popular con 
certs at the Manhattan Opera House and 
five on Thursday evenings at Cooper 
Union. The Town Hall concerts are to 
be. offered in pairs, the same program 
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being played at each concert of the pair. 

Assisting artists will include Darius 
Milhand, who will make his début as a 
piano soloist with the orchestra in one 
of his own works; Elena Gerhardt, Mar- 
guerite Namara, Erika Morini, Rudolph 
Ganz, Sophie Braslau, Paul Bender and 
Emilio de Gogorza. The orchestra will 
have eighty-three players. 

At the series of “Pop” concerts in the 
Manhattan Opera House special attention 
will be shown to American works of 
merit, and new compositions by native 
composers will be carefully read, accord- 
ing to a statement made by the manage- 
ment. Preference also is to be given to 
talented American artists in choosing 
soloists for these popular concerts. Per- 
formance of several novelties arranged 
for unusual combinations of instruments 
is contemplated. 


Philadelphia Orchestra 


The Philadelphia Orchestra, first in the 
field with its New York program, on 
Oct. 17, will give nine other concerts in 
Carnegie Hall, on Tuesday evenings: 
Oct. Nov. 21, Dec. 19, Jan. 2, Feb. 6 
and 27, March 13, April 3 and 17. The 
ae engaged for the series include 
Sigrid Onegin, contralto, who will make 
a American début on Oct. 31; Jean 
Gerardy, Olga Samaroff, Georges Enesco 
(first New York appearance), and Benno 
Moiseiwitsch. 

All concerts will be directed by Leopold 
Stokowski, now in his eleventh season as 
conductor of the orchestra. Novelties 
for New York performance have not been 
announced. 


Boston Symphony 


Under the leadership of Pierre Mon- 
teux, for the fourth consecutive year, the 
Boston Symphony will come to New York 
again for two series of five concerts 
each, in Carnegie Hall. One series will 
be given on Thursday evenin Nov. 
30, Jan. 4, Feb. 1, March 15 a April 5; 
the other on Saturday afternoons, Dec. 
2, Jan. 6, Feb. 3, March 17 and April 
Among novelties which may be presented 
in New York by the Bostonians may be 
mentioned Saint-Saéns’ “Carnival des 
Animaux,” Honegger’s “Horace Vic- 
tcrieux” and Chausson’s “Soir de Fete.” 

The Symphony Society of New Jersey, 
Inc., now in its seventh season, plans to 
give two or three concerts in New York 
for the purpose of securing critical re- 
view and comparison. John Ingram will 
conduct the eighty-six players at the or 
chestra in these concerts. 


The Flonzaley 


The Flonzaley Quartet, now in its nine- 
teenth year, will contribute its annual 
Aeolian Hall subscription series of three 
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concerts. Tuesday 
evenings, Nov. 21, Jan. 16 and March 6- 
The quartet in the past has included in 
its programs various works representa- 
tive of modern musical thought, without 
unduly emphasizing any one particular 
school. This year the name of Arnold 
Bax will figure among the modernists 
whose works are to be prominent on the 
Flonzaley programs. His quartet in G 
will be played, as will be Frank Bridge’s 
“Trish Melody” and Josef Speaight’s 
Puck,” other works of the young Eng- 
lish school in which Bax is a leading 
figure. 
London String Quartet 

Three subscription concerts by the 
London String Quartet, returning to 
America for a third visit, will be among 
the prosilient events of the chamber 
music season. The concerts will be given 
in Aeolian Hall on the dates Jan. 4, Feb. 
10 and March 38. It is expected that sev- 


eral British novelties, yet to be an- 
nounced, will be included in these New 
York programs. The personnel of the 


quartet will be the same as at the con 
certs last season and season before last. 
The Letz Quartet 

Seven concerts in Manhattan have 
been arranged for the Letz Quartet, 
which will enter upon its new season with 
the following personnel: Hans  Ketz, 
first violin; Edwin Bachmann, second 
violin; Edward Kreiner, viola, and Hor 
ace Britt, ’cello. On Dec. 12 the Quartet 
will play in Aeolian Hall, when a 
novelty, yet to be announced, probably 
will be included in the program. Three 
concerts will be given at Columbia Uni- 
versity on Dec. 5, Feb. 12 and March 
13, and three at the Educational Alliance, 
Nov. 5, Dec. 3 and Feb. 4 


Lenox Quartet 


The new season already has brought 
the début of another new music organi 
zation, the Lenox String Quartet, which 
has taken its name from Lenox, Mass., 
in the Berkshires, where the players so 
journed for their preparatory practice. 
The personnel is Sandor Harmati, first 
violin; Wolfe Wolfinsohn, second violin; 
Nicholas Moldavan, viola, and Emmeran 
Stoeber, ’cello. The four artists are al- 
ready known through their playing with 
other chamber music ensembles. The 
quartet’s first concert was given in 
Aeolian Hall Oct. 17 and a second pro 
gram will be given there the evening of 
Feb. 1. 
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THE RHAPSODIST OF THE VIOLIN 


@ Arnold Genthe, N. Y. 





IN JANUARY MISS GIVEN WILL LEAVE FOR AN EXTENSIVE 
EUROPEAN TOUR, APPEARING IN THE PRINCIPAL CITIES OF 


GERMANY AND ELSEWHERE WITH ORCHESTRA 
RECITAL. OPEN AMERICAN DATES NOW BOOKING. 


AND IN 
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Successful Musical Ventures in America’s Outdoor Auditorium: 





\udience at Concert in the Lewisohn Stadium, New York 


[Continued from page 13] 

it has been used for about three years. 

The Zoo Garden, regarded as one of 
the most beautiful in the world, is about 
three miles from the center of the city, 
in the heart of the residential district, 
and is reached by a number of electric 
car lines. The garden and its subsidiary, 
the opera, are operated by a private 
corporation, which seeks no profit. If 
there should be a balance in favor of the 
enterprise, it must be used in the Zoo 
for any betterment desired. If there is a 
deficit it is met by two philanthropic 
women, Mrs. Mary Emery and Mrs. 
Charles P. Taft. For the last four years 
these financial sponsors have not been 
called upon to give monetary aid. 

Cincinnati residents justly feel that 
the Zoo, with its many attractions, is an 
important asset of the city, since visi- 
tors to the city almost invariably spend 
a part of their stay in the pleasant gar- 
den. Sol. Stephen is general manager of 
the Zoo in charge of the animals and 
grounds. C.G. Miller, business manager, 
is in charge of the opera and all other 
entertainment features. This year there 
were sixteen weeks of summer entertain- 
ment, of which eight weeks were devoted 
to opera, the others being divided by band 
concerts, marionets and a revue. 


Open Air Opera Success in Arena 
Theater at Baltimore 


HE past summer was the second for 

open-air opera at Carlin’s Arena 
Theater in Baltimore, and although the 
venture was regarded as setting a record 
with its initial season in 1921, the growth 
and advancement noted in the season just 
closed give this outdoor auditorium a 
place of increased prestige among those 
of its kind in America. It is situated 
in an attractive neighborhood close to 
Druid Hill Park and is within easy 
riding distance of all parts of the -city. 
There are facilities for handling large 
crowds by trolley service, there is ‘an 
efficient auto parking system, and there 
are broad gravel walks leading to the 
Arena. 

A big steel spanned canopy above the 
auditorium, comfortable seats and 
benches accommodating 4000 with stand- 
ing room for 1000 more, are distinguish- 
ing details of the Arena. Ventilation is 
by grilled flooring and big open spaces 
above. Protection from rain is afforded 
by the arched roof. Overhead, diffused 
lighting, of a modern type, illuminates 
the stage, which is fifty feet wide and 
seventy-five feet deep, with the pro 
scenium arch thirty-seven feet high. 
There is a modern scene loft to carry 
scenery sufficient for a répertoire of ten 
operas. Dressing rooms are large, and 
appointments up-to-date. 

An orchestra of adequate size and a 
large force of stage workers participated 
in the activities of the recent season. 

John J. Carlin is the owner of this 
enterprise and finances its undertakings 
His manager is Harry van Hoven, who 
directs the business and artistic affairs 
of the theater. Success has attended the 
enterprise from the first. Beginning in 


1921, there was a three weeks’ season 
of grand opera by the De Feo Opera 
Company which created a demand for a 
more extended venture. Last summer, 
this same company appeared for four 


weeks in performances of standard 
works. The John Pollock Company sub- 
sequently produced Gilbert and Sullivan 
operettas for a period of three weeks, 
meeting with such support that the sea- 
son was extended to ten weeks, a record 
run, locally, for summer performances. 
The répertoire included the Gilbert and 
Sullivan works, “Mikado,” “Pinafore,” 
“Pirates of Penzance,” “Iolanthe,” “Yeo- 
man of the Guard’; also de Koven’s 
“Robin Hood” and Sousa’s “E] Capitan.” 





musical concerts, including band and 
orchestra with soloists, with marked suc- 
cess. During the fall and spring the 
student body, as well as some of the 
civic organizations, hold athletic events 
that are well patronized. Darwin Meis- 
nest is the present manager of the Asso- 
ciated Student body. 


Tacoma Stadium Occupies 
Unusual Scenic Site 
‘tas epic of the West” is a charac- 

teristic description given the Ta- 
coma Stadium, one of the show places in 
the State of Washington. When the 
Tacoma City School Board purchased the 
uncompleted Tourist Hotel from the 
Northern Pacific Railroad Company and 
converted it into the present Stadium 
High School, included in the site was a 
deep and densely wooded gulch, known 
as “Old Woman’s Gulch,” so called by 
the early pioneers because of a lonely 
old woman who lived in a hut there. It 
was this gulch which was transformed 
into one of the most remarkably situated 
stadiums in the world. 

The Stadium, a concrete structure of 
classic beauty, overlooks a generous ex- 
panse of Puget Sound, with its blue 
waters and heavily timbered islands ana 
shores. In the distance to the south can 
be seen the Cascade Range, where Mount 
Tacoma (Rainier) towers in white maj- 
esty, and on the north, snow-capped and 
rugged, the lofty peaks of the Olympics 
delight the eye. 

Although in one of the most beautiful 


EMM 6 is cals ia 








View of Audience and Stage at Carlin’s Arena, Druid Hill Park, Baltimore 


Request programs were supplied during 
the last three weeks of the engagement. 
The season closed with a program, Sept. 
18, bysthe United States Marine Band. 


University of Washington Stadium 
Proves Boon to Seattle 


(i of America’s newest and finest 
outdoor stadium is located on the 
campus of the University of Washington, 
close to Lake Washington in Seattle. It 
was built two years ago by the Asso- 
ciated Students of the University of 
Washington at a cost of, approximate- 
ly $600,000. The Stadiufm,: which is 
U-shaped, seats 30,000, and°engineers re- 
gard its acoustics as nearly perfect. At 
present it is reached by automobile, but 
the city of Seattle expects soon to have 
a trolley connection. 

The climatic conditions of Seattle’s 
summers favor the University of Wash- 
ington Stadium, an altogether promising 
place for open-air assemblies. The pro 
duction of “The Wayfarer” pageant 
under the auspices of the Associated Stu 
dents during the last two summers at 
tracted more than 150,000 persons, and 
the student body has realized a profit of 
more than $40,000. Although similar 
claims have come from other cities, it is 
asserted that the stage, as used for 
“The Wayfarer,” is the largest outdoor 
stage in the world. It can be moved to 
any position in the Stadium required. 
“The Wayfarer” productions have re 
quired more than 8000 participants. 
The lighting current used is said to be 
sufficient to illuminate a city of 60,000 
people. The largest attendance of any 
one night to date was 18,000. 

The Associated Students have man 
aged a Chautauqua and a number of 





residential districts in the city, over- 
looked by the imposing High School on 
the south bank and the State Historical 
buildings, simple and dignified, on the 
north, the Stadium is not more than 
fifteen minutes from the Union Depot 
and Municipal Dock, and is easily 
reached by automobile or trolley car, sev- 
eral car lines converging within one 
block of the gates. 

It is owned and financed by the city 
schools of Tacoma, and $50,000 of the 
original cost of construction was raised 
by school children through public sub- 
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scription, making it an essentially 
project. 

The Stadium is shaped like a 
shoe, with a field of 2.6 acres. Th: 
mal seating capacity is 25,000; s 
mental wooden seats will accomm 
8000 more. Many times there hav: 
40,000 inside the walls, crowdin; 


steep, sloping lawns, stairways 
promenades. The lighting of the f 


accomplished by overhead arcs sus). 
from six huge cables stretched acr; 
bowl. Spot lights are installed 
needed. 

The acoustics of the Stadium a: 
markably fine. Some of the noted 
ers who have proved that this is so 
been Ernestine Schumann Heink, 
Gates, Marie Rappold, May Pete) 
Anna Fitziu, Nina Morgana, F\ 
Hinkle, Marie Sundelius, Elsie J 
Herbert Witherspoon, Lambert Mu: 
Evan Williams and Theo Karle. 
Seattle Philharmonic, many band 
cluding Sousa’s, the Paulist Choris 
the Whitney Boys’ Chorus, the U: 
Swedish Singers, the Wayfarer (| 
of Seattle and local choruses also 
participated in musical programs 
Pageants, military spectacles and 
forms of athletic contests are but 
of the other events of the Stadium’s 
tory. 


Hollywood Bowl Opens New 
Vistas in Los Angeles 


HE now celebrated Hollywood } 
is a natural amphitheater at 
northern edge of Hollywood, a sul 
of Los Angeles. To utilize it, the ( 
munity Park and Art Association 
organized and the sixty-five acres n« 
sary were bought in December, 1920, | 
$65,000, of which $40,000 has been p 
The President of the Associatior 
F. W. Blanchard, formerly manage 
the Los Angeles Symphony Orchestra 


and the secretary is Mrs. J. J. Carte: 


both of whom give much of their time 
the bow] projects, such as the series 
40 orchestral concerts under Alf 
Hertz, recently completed. 

The rentals of the bowl for genera 
affairs go to the payment fund. Du 
ing the last year events there have 11 
cluded “Elijah,” sung by the Los Ang: 
Oratorio Society, under John Smallma: 
a concert for the convention of 
dentists of America; a spectacular p 
formance of “Carmen,” and the fort 
concerts under the baton of Hertz. | 

The semi-circular seating space is 
most as satisfactory as if planned fo: 
the purpose and at present 22,000 ¢ 
be accommodated, though there is 
utilized room for many more. The stag 
is a temporary affair at the foot of th 
bowl, and back of it is a wonderful vist: 
of high hills. Doubtless a more perma 
nent and ornamental stage will follow 
The lighting is very good and for som 
special events has even impressed as 
markable. 

The bowl is on a paved boulevard a! 
is within two miles of the 70,000 res 
dents of the Hollywood section. [ron 


the center of Los Angeles, it is about 
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miles, with good electric car service. 

With respect to finances, the series of 
yer orchestral concerts are said to 
entailed an expense of about $60,- 
which the management states has 
met in full. 


smnford Stadium Has Unusual 
Seating Capacity 
iE STANFORD UNIVERSITY 
Stadium, at Palo Alto, Cal., with a 
ing capacity estimated at 60,000, is 
he newest of the open air theaters in 
California. It is situated one-half mile 
ith of Palo Alto, on the southwestern 
rtion of the Stanford campus and is 


ly reached by motor, train, or inter- 
an ear, also by street car from Palo 


it is a huge oval-shaped “bowl,” with 
an opening at the south end for the en- 

ance of athletes or stage folk and the 
tr iransportation of properties. The specta- 
tors’ section is reached by going “over 
the top,” some sixty-five steps up and 
130 down to the front row. A stage can 

» placed in the center of the oval, and 
chairs brought in to provide the sv- 
alled “orchestra seats.” A tent city 
must be erected to supply dressing rooms. 

The stadium was completed in Novem- 
ber of last year. It was utilized success- 
fully for a series of outdoor operatic 
performances last June under the direc- 
tion of Gaetano Merola. The acoustics 
were lauded as well nigh perfect. Weath- 
er conditions at Stanford are usually 
favorable for such outdoor activities, this 
section being comparatively free from 
fog and heavy winds. 

The stadium is managed by the Stan- 
ford Board of Athletic Control, which 
campaigned for the initial funds. Mr. 
Fletcher, the assistant manager, is 
quoted as saying that there will be no 
future attractions in the Stadium other 
than the usual series of football games, 
and that the Board of Athletic Control 
has not leased or rented the Stadium to 
any individual or organization. Never- 
theless, there are current rumors of 
possible musical performances to be 
given in the stadium before the end of 
1928. Those who realize its musical 
possibilities hope that the Board of 
Control will not make any arbitrary rul- 
ing that will bar undertakings of a mu- 
sical nature. 


Original Music for Plays at 
Carmel-by-the-Sea 
NY record of open-air theaters in 
44 America would be incomplete with- 
ut reference to the Forest Theater at 
Carmel-by-the-Sea, Cal. Carmel, situated 


on the Monterey Peninsula, has a lure 


f its own for artists of the pen, pencil, 
and brush (and typewriter), and every 
year numerous dramatic productions are 
staged in this theater by both the towns- 
folk and their visitors. 

The Forest Theater was founded in 
1910 by Robert Heron. It is situated on 


a thickly wooded hillside a short distance 
above the town proper, and is so ar- 


ranged as to provide a maximum pro- 
Benches 


> 


View of the Classic Greek Theater at Berkeley, Cal. 


UDDADEASUD ESTATE AEE TA PUT TA ULE 


pace on the terraced hillside supply 
seats tor nearly 800, and the stage is a 
wooden platform surrounded on three 
sides by tall pine trees. Dressing rooms 
are located under the stage, and a real 
orchestra ‘“‘pit” was dug in front of the 
stage so that the musicians should not 
be an obstruction in the spectators’ line 
of vision. This theater boasts of its 
electrical equipment, which is said to be 
unsurpassed by that in any outdoor thea- 
ter in America. 

The Forest Theater is used almost 
entirely for dramatic productions, but 
pageants and dance portrayals have been 
staged there. Fifty-four plays have been 
presented, thirty-six by resident direc- 
tors and eighteen by visitors. Twenty- 
one have been first productions. Origi- 
nal music has been written for twelve 
of these plays, and special dances have 
been arranged for twenty-one. The 
theater is reached by auto stage from 
Monterey. There is no railroad in the 
town of Carmel. 


Classic Greek Theater One of 

California's Beauty Spots 

HE Greek Theater, on the Campus of 

the University of California, at 
Berkeley, has been the scene of open-air 
pageants and of choral and orchestral 
concerts since 1903, when it was pre- 
sented to the University by William 
Randolph Hearst. It is situated in a 
natural amphitheater and surrounded on 
all sides by giant, graceful eucalyptus 
trees forming a feathery outer rim, thus 
breaking the severity of the stone stage, 
and semi-circle of seats, constructed of 
cement. 

Reached by a winding path through 
the trees, the theater, on gala nights re- 
sembles some ancient shrine toward 
which the multitudes of devotees wend 
their way. The orchestra has a 50-foot 
diameter, while the seats reach 274 feet, 
at their greatest width, and rise to a 
height of 40 feet. The stage is 6 feet 
high, 183 feet long, and 28 feet deep. A 
classic wall 42 teet high at the back 
forms a suitable background, and a well- 
nigh perfect sounding board. The human 
voice, or a solo instrument can be heard 
readily from the topmost seats. The 
seating capacity is 7000. 

For sixteen years, Paul Steindorrf has 
presented Rossini’s “Stabat Mater”’ 
at Easter time, and during the last few 
seasons, “Elijah,” “Samson and Delilah,’ 
“Marriage of Figaro,’ “Hansel and 


Gretel.” Ernestine Schumann Heink, 
Julia Claussen, Cecil Fanning, Mabe! 
Reigelman, Loisa Wessitch and Mar- 


garete Bruntsch have been among the 
singers. 

The New York Philharmonic, under 
Josef Stransky, small ensemble organiza- 
tions, choral bodies under Dr. Fred 
Wolle, Percy Dow, and others have been 
heard there. In 1921, the first Music 
Festival, sponsored by the Berkeley 
Chamber of Commerce, was held with 
four concerts, presenting Charles Wake- 
field Cadman and the Princess Tsianina; 
local composers and interpreters, and 
the school children in demonstrations of 
the music work done in the public schools, 
voth in chorus, orchestra, and composi- 
tion. At this time, William J. McCoy’s 
opera “Egypt” was given its premiere 
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Setting and Stage of Carmel Forest Theater, Carmel-by-the-Sea; Cal. 


with soloists, chorus and symphony or- 
chestra, 

Each Sunday in the theater, from 
early spring until late fall, there is a 
half-hour of music, at four o’clock. These 
concerts are open to the public, without 
admission charge. They range from 
advanced student performances to ap- 
pearances by noted artists. The average 
audience numbers about 3000. 

The “Treble Clef,” a society of Univer- 
sity students directed by Paul Stein- 
dorrf, will present an Opera at the Greek 
Theater during the fall. On Oct. 25 the 
San Francisco Symphony, Alfred Hertz, 
director, will play a children’s concert. 

The lighting facilities are the best ob- 
tainable, making possible beautiful 
effects for opera or pageant, while the 
scene-shifting, minus drop curtain, is 
accomplished without offense to the eye. 

A member of the music Faculty of the 
University, E. G. Stricklen, has written 
much charming incidental music for a 
number of the Shakespeare plays, while 
the Mendelssohn music was used this 
summer for “Midsummer Night’s 
Dream,” considered one of the most suc- 
cessfully produced plays of late seasons, 
both as to artistry and lighting effects. 


The National Capital's Open-Air 
Auditoriums 


HE Capital of the Nation possesses 
three open-air auditoriums, which 

have served and promise to continue to 
serve a purposeful contribution to civic 
and national events. The most important 
of these is the wonderful Arlington 
Amphitheater, a classic marble memorial 
to the heroes of the nation. Crowning 
the crest of Arlington National Ceme- 
tery, this auditorium looks out upon the 
‘Capitol and executive buildings, the lofty 
shaft to George Washington,’ the 
Potomac River and a broad expanse of 
country. In this columned enclosure 
song have resounded and it is here that 
the President of the United States 
yearly addresses his people at the Memo- 
rial Day services Some of America’s 
great singers and choral organizations 
have been heard here, and the United 
States Marine Band, under the direction 
of Lieut. W. H. Santelmann has stirred 
vast audiences both with funeral dirges, 
and martial music. 

The Memorial Amphitheater covers an 
area of 34,000 square feet. It has a 
seating capacity of 500 in the enclosure, 
while the colonnade and stage increase 
the capacity to 1000. So 

Another open air auditorium is the 
Stadium of the Central High School, 
shape ranks as one of the most complete- 

equipped schools of the world. Built 
pM for athletic sports, this 
stadium has been the scene of many civic 
events, in which music, pageantry and 
the dance have played an important part. 
Tt is erected on the style of the old Greek 
amphitheatre and forms a _ picturesque 
setting adjoining this most modern edu- 
cational edifice. It has a seating capac ity 
of 8000. As on past occasions, excellent 
music will be heard here during Music 
Week of 19238. 

The third open-air auditorium of the 
Capital City is the Sylvan Theater. On 
the eastern slope of the Washington 
Monument Park rises Mother Earth’s 
stage of green, in an attractive natural 


, 


setting. An incline to the. Monument 
makes it possible to obtain an excellent 
and unobstructed view of the stage over 
many acres of beautiful lawn. Civic 
events, pageants, and musical events 
have been held there. Audiences of the 
Sylvan Theater have numbered as high 
as fifty thousand. Though perhaps a 
thousand seats may be provided for in- 
vited guests, the bulk of the audiences 
seat themselves upon the green slope. 
Sy!van Theater again will have an im- 
portant place in Music Week. 

None of the open-air auditoriums of 
the Capital City is a commercial enter- 
prise. All are under Government super- 
vision and can not be rented. No admis- 
sion can be charged for performances, 
save to cover expenses. Performances 
in these auditoriums must have a na- 
tional or civic appeal to secure permis- 
sion from the authorities for their use. 


Lewisohn Stadium of the City 
College, New York 

HE LEWISOHN STADIUM at the 

College of the City of New York has 
come into national prominence by reason 
of the five summer seasons of orchestral 
concerts held there. Arnold Volpe, Wal- 
ter Henry Rothwell, Henry Hadley, Vic- 
tor Herbert and Willy van Hoogstraten 
have led performances covering much 
the same ground, so far as program ma- 
terial was concerned, as the orchestral 
concerts of the winter season, and there 
have been a number of guest conductors. 
In several instances composers have led 
first ‘performances of their own works. 
A remarkable musical pageant, ‘Cali- 
ban,” of which Percy Mackaye and 
Arthur Farwell were, respectively, the 
author and composer, was given in 1916, 
with the Oratorio Society of New York, 
an orchestra of Symphonic proportions 
and soloists participating. It was wit- 
nessed by 135,000 persons in the course 


of two weeks. A performance of 
“Walkiire,” with singers from the Metro- 
politan, and Greek plays with _in- 
cidental music composed by _ Elliot 


Schenck, have been other events of an 
unusual nature. The Stadium, while not 
as large as some others, is one of the 
most beautiful in America. It is semi- 
eliptical in form, built of concrete and 
seats about 7000. With field chairs this 
number is brought to 10,000. 


Outdoor Music Temples in 
Philadelphia 


Philadelphia has three 
toriums at which summer concerts are 


outdoor audi- 


given, at Willow Grove Park, one in a 
section of Fairmount Park called Lemon 
Hill and one on the Parkway opposite 
City Hall in the center of town. The 
Lemon Hill Auditorium at which the 
Fairmount Park Symphony Orchestra 
organized last summer gave seven weeks 
of concerts under Victor Kolar, Henry 
Hadley and Thaddeus Rich, was once 
used as a place for Sunday evangelical 
meetings. It consists of a band shell, 

hollow open oval and a_ surrounding 
covered half circle, both of which are 
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“Alone Among the 
Singing Women of 
Our Day.” 

—New York Globe. 


Returns After 
Sensational 
Australasian Tour 
of 50 Concerts 
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Entire Fall on 
Pacific Coast 


BUROMOM 


Available for 
a Few Dates 
in March and April 





Chickering Piano 
Aeolian Vocalion Records 





Ss PISS 








LEVITZKI 


The 


Phenomenal 
Pianist 





First New York 


Appearance After 
a Season’s Absence 
Carnegie Hall, Nov. 


Sth. 


Booked Solidly from 
Coast to Coast 


15 Orchestral 


Appearances 


Available for a Few 
Dates Late April or 
Early May 


Steinway Piano 
Ampico Records 


Elena 


Gerhardt 


Lieder Singer 


returns this season for her 
sixth American tour after 
a triumphant reconquest 
of British musical opinion. 


Ernest Newman in the Man- 
chester Guardian, March 23, 
1922: 


“*A SENSE OF BEAUTY IN 
THE PHRASING THAT WOULD 
MAKE THE GREATEST OF 
VioLINIsts ENvious. ” 














Photo by Charlotte Fairchild 


American Tour 
October to Feb’y 


English Tour 
March to June 


Steinway Piano 


— PPLE POT 


QALONTIONT ONT /ONTVONT/ONONTO\ITOTO\ TOTO QVIO\IOVi/O\I\Ie\i ei e\i/0\i/0\ i aN eV te\ iat @t@tl 


Guy Maier 


and 


Lee 


Pattison 


in “Recitals of Music 
for Two Pianos’’ 


“A New World 
of Musical 
Experience.” 
— Sydney 
Telegraph 


November— 


California 


December— 
Middle West 


January, February— 
East 


March— 
Middle West 


April— 
South 





Chickering Pianos 
Ampico Records 
Victor Records 
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Presents Season 1922-1923 


“A Contract With a Mayer Artist Gives a 
Guarantee of Satisfaction.” 




















Erna 
Rubinstein 


The 


Phenomenal 
ite Violinist 
The Sensation of Last 
Season 
Orchestral 
h Appearances 


New York Philharmonic 
New York Symphony 
Chicago Symphony 
Minneapolis Symphony 
Metropolitan Opera 


Detroit Symphony 


First New York Recital, 
Carnegie Hall, Nov. 17 


Available for Dates 
En Route 


Steinway Piano 
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Ernest 


Schelling 


“America’s 
Own Master 


Pianist” 


“One of the Six Living 
Super Pianists” 


—New York Evening 
Post. 


First New York - 
Appearance 


with New York 
Symphony, Dee. 3. 





Soloist 1922-23 
with 
New York Symphony 
Philadelphia Orchestra 
Boston Symphony 
New York Philharmonic 


Metropolitan Opera 


Steinway Piano 
Duo-Art Records 








Lenora 
Sparkes 


SOPRANO 
Metropolitan 
Opera Company 


First New York 
Recital, Oct. 29, 
Town Hall. 





A recital that had many features 
of interest and gave uncommon 
pleasure to lovers of song in its 
better manifestations. . . . She 
sang these with warmth and signifi- 
cant expression, and in fact the va- 
riety of moods that she succeeded 
in establishing in these songs was 
one of the most successful features 
of her singing.—New York Times. 


The suave legato of Miss 
Sparkes’s voice will linger long in 
one’s memory.—Detroit News. 


Miss Sparkes has a charming 
voice, the sort of cultivation which 
makes us forget all about training. 
and a style which is engaging in its 
freshness and sincerity. 

—London Sunday Times. 


CONCERT 
RECITAL 
ORATORIO 































Fanning 


The 
Popular American 
Baritone 


Returns After 


Fresh English 
Triumphs 


*“*“He has the finest bari- 
tone voice I have heard for 
some time and is a musical 
stylist of rare order.”— 
Ernest Newman in_ the 


London Sunday Times. 


Available in the South dur- 


ing the month of March 


H. B. TURPIN at the piano 


Baldwin Piano 
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DANIEL MAYER 


AEOLIAN HALL 





NEW YORK 








NELLIE and SARA 
KOUNS 


The Mirror-V oiced 


Sopranos 


Booked for an Austral- 
asian Tour. Scheduled to 


sail early in March. 


Available for a limited 


number of dates en route. 


feolian Vocalion Records 
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OLIVE 
NEVIN 


Lyric Soprano 





Soloist, Detroit Symphony, 


Nov. 26, 1922 








ELIZABETH 
LENNOX 


Contralto 








Evening News, Newark, N. J. 

“Miss Lennox sang 
breadth of style, richness of tone 
and deep feeling that made her 
voicing of the love-lorn heroine’s 
lament than any 
previous interpretation of it here 


with a 








more eloquent 


VERA 
CURTIS 


Soprano 


My dear Mr. Mayer: 
I want to let you know what splendid 
work Miss Curtis did for us here 


in years.” 


many 
















VOR 
on 
Wednesday night. The part she had to 
sing was very difficult, and as you know, 
she had but one week to prepare it; it 
was done superbly, and the whole city 
is talking about the beautiful voice, 
charming manner, and fine interpreta 
tion she gave this role. 
Louis Bennett, 
Conductor, Spartanburg Festival. 


Available for Concerts. 





Together with 


Harold 
Milligan 


Composer-Pianist 





in the Popular Costume-Recital 


“Three Centuries of American 


Song” 


Mrs. 


dorfer, Music Chairman, Gen- 


Anne Faulkner Obern- 


eral Federation Women’ s 


Clubs, says: 


“I wish that every Woman's 
Club in America might hear 
this program, for it presents 
the truest and best of Ameri- 


. ee 
can music. 
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Oratorios, Festivals 
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Journal, Providence, R. I. 

**Miss Lennox made a very good 
impression by the excellent quality 
of her voice, its skillful manage- 
ment and the artistic manner in 
she 


Her voice is of fine range and is 


which presented her songs. 


even throughout.” 





Recitals : 
Oratorios U man 
Festivals “The Grand Old Man of ; 

the ’Cello” , 

Opens Carnegie Hall Series o! : 


New York Philharmonic 
Nov. 9th and 10th 


Season 1922-23 now being 
booked 


Brunswick Records 
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Over one hundred dates booked October to March. 


A few dates available en route in February and March. 


RUTH ST. DENIS 
TED SHAWN 


AND 


THE DENISHAWN DANCERS 


WITH AN INSTRUMENTAL QUARTET DIRECTED BY LOUIS HORST 
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Lincoln Aims at Permanent I nfluence 
in Training Given to School Children 
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Result Is Gcaauiatliia “at 
School Graduates to Give 
Opera — Pupils Acquire 
Ability Which May Be Used 
Professional ly—Well 
Chosen List of Artists 
Scheduled to Appear 

BY HAZEL G. KINSCELLA 


peso NEB., Oct. 14.—In the be- 
lief that its greatest musical assets 
are the children of its public schools, 
Lincoln offers to all boys and girls in 
the city schools unusual opportunities for 
a thorough and almost professional mus- 
ical education, at little or no cost. Edu- 
cators have come to demand that music 
be so taught in the school-room that its 
influence shall continue after the school 


life is ended. The answer has been the 
organization in Lincoln, during the past 
year, of the Aeolian Singers; all gradu- 
ites of the city schools, for the annual 
presentation of opera. H. O. Ferguson, 
supervisor of music in the schools, is to 
be congratulated for the excellence of 
he organization which gave three per- 
formances last year, and which plans to 
'rseent one or two operas this season. 
Musical activities in the high school 
ire well taken care of. Last semester 
e chorus had a membership of over 
400, and was trained in five divisions, 
» largest of which number more than 
‘00. The glee clubs present an opera 
very year, spending two months upon its 
reparation, and offering opportunities 
tor participation to other departments of 
e school. The art department has, for 
ample furnished many of the settings 
nd some of the models for costumes. 
ee clubs have also been instituted in 
irly every grade school. 
hig er cent of the students 
the high ane have registered for 


me form of musical study. An in- 
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Mrs. H. J. Concert Manager 


Kirschstein, 
of Lincoln, Neb. 


creasingly large number of boys and 
girls who received nearly all of their 
musical training in the city schools are 
now using this training professionally. 
A normal training course in music su- 
pervision includes eighteen weeks of spe- 
cial training with practice and observa- 
tion, giving those who expect to teach in 
rural districts a foundation for their 
work. Bands and orchestras and the 
Orpheons’ Club are other musical organ- 
izations which do good work. 

In the grades classes are formed in all 
the principal orchestral instruments, 
and many hundreds of children take ad- 
vantage each semester of the Kinscella 
Method piano classes. 


Music is pea araee used in the American- 
ization work of the night schools, and in 
several community centers musical or- 
ganizations have presented operettas. 


Artists Engaged 


Mrs. H. J. Kirschstein has announced 
the following list of engagments for her 
Great Artists’ Series: Geraldine Farrar 
on Nov. 17; Thibaud and Casals in joint 
recital on Feb. 8; Ossip Gabrilowitsch on 
March 13; Titta Ruffo on April 6, and 
the St. Louis Symphony on May 2, with 
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Rudolph Ganz as conductor and soloist. 
An extra concert is the appearance of 
Frieda Hempel in Jenny Lind costume 
recital on Jan. 25. All of these concerts 
will take place in the city auditorium. 
It is hoped that what was to be a fall 
appearance here of John McCormack 
will be made later in the season. 

The Matinée Musicale, with a member- 
ship of nearly 700, will hear Ignaz 
Friedman, pianist, in January. The 
Musicale has an active membership of 
fifty, as well as a student division. Mrs. 
Lewis Trester is president. 





TEACHERS ORGANIZE 
IN INDEPENDENCE 


Kansas City Association Will 
Meet in City—Concerts 
Planned 


By Theda Hayes Owen 
INDEPENDENCE, KAN., Oct. 
music teachers of this city recently 
formed an association for mutual ad- 
vantages, and will be hosts to the Kansas 
State Music Teachers’ Association, 
which will meet here next March. This 
will be the first time the Association has 
met in this part of the State, and the 
local organization feels honored. The 
officers of the latter body are: Alfred 
Hubach, president; Mrs. Chas. Hanna, 
secretary, and Mrs. Theda Hayes Owen, 
treasurer. Its meetings, on the second 
and third Tuesdays of each month, usual- 
ly take the form of a luncheon at the 
Y. W. C. A. rooms. 

The concerts committee of the Monday 
Music Club has arranged the following 
events for the coming year: the Chicago 
Opera Trio, composed of Irene Pavloska, 
Forrest Lamont and Virgilio Lazzari in 
a joint program; the Chicago Solo Choir 
of twenty voices, which will be heard 
at some time during the State Teachers’ 
meeting in March; Riccardo Martin, 
tenor, and the Zoellner Quartet. Last 
year the Monday Music Club met a deficit 
of $700 incurred by its series out of the 
club funds. This year a more enthu- 
siastic response is ‘hoped for from the 

public. The series this year will be held 


4.—The 


in the Beldorf Theater. Ticket holders 
may make reservations for all of the 
events in advance. 

The Monday Music Club has been the 
moving force behind many interesting 
programs vouchsafed this city. The 
work of the club this year will depart 
radically from the work done in the past, 
as it will include many “round-table” 
discussions. The club supports a trio, a 
quartet and a double quartet, in addi- 
tion to soloists, all of which give varia- 
tion to the study programs. A feature 
of this year will be an operetta to be 
given in February. The club has in- 
augurated an “Exchange Day,” when it 
will have as its guests the members of 
the Coffeyville Music Club. The Monday 
Club’s officers for 1922-23 are: Mrs. J 
K. Shinn, president; Mrs. G. B. Merritt, 
vice-president, and Mrs. Earl Yoe, secre- 
tary and treasurer, 





Give Musical | Program for Daughters of 
Ohio 


Flora Greenfield, soprano; Frederic 
Dixon, pianist, and Domenico Parnassa, 
tenor, gave the musical program at the 
first meeting of the Daughters of Ohio at 
the Waldorf-Astoria, New York, on Oct. 
9. Miss Greenfield was heard in an aria 
from Massenet’s “Hérodiade” and Mr. 
Dixon in works by Rachmaninoff, Mac- 
Dowell and Godowsky. Miss Greenfield 
and Mr. Parnassa are studying with 
Anne Stevenson, Miss Greenfield prepar- 
ing her New York recital with her. 


LONG BEACH, CAL.—Rita Gould has 
been appointed conductor of the choir 
of the First Baptist Church. 


LINDSBORG, KAN. —The — Oratorio So 
ciety of 600 voices will give two perform 
ances of Handel’s “Messiah” in Kansas 
City, Mo., on Nov. 18 and 19. 


MUS ICAL AMERICA October 21, | 
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SALZEDO 


is the one GREAT name devel- 
oped by the harp. Salzedo 
and his organizations—Ensem- 
ble of seven players and Trio 
comprising Salzedo, Marie 


Miller and Elise Sorelle—have 
































achieved an important place 
in American concert activities. 
Tours booking this season 
and 1923-24. 











Exclusive Direction 


CATHARINE A. BAMMAN 
53 West 39th Street New York City 

















LYON & HEALY HARP USED EXCLUSIVELY 
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METROPOLITAN OPERA COMPANY 


OPENED HER CONCERT SEASON 
1922 — 19023 


DENVER,COL., OCTOBER 2 ™ 
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OSA PONSELLE INE 
T CITY AUDITORIUM 


Metropolitan Opera Star’s Voice- 
and Execution Charm Large 
Denver Audience. 


AOSA PONSELLE 
~ PLEASES CROWD 


Singer Delights Throng in 
Recital Here. 





PONSELLE OPENED MY SERIES TONIGHT BEFORE AUDIENCE FIFTY FIVE HUNDRED 
REPEATED GREAT SUCCESS OF FORMER APPEARANCE HERE VERITABLE SENSATION 
PEOPLE OVERWHELMED THEY WOULD NOT LEAVE AUDITORIUM TELL THE WORLD 
PONSELLE GREATEST DRAMATIC SOPRANO SHE CAN OPEN MY SERIES NEXT YEAR 
OR ANY TIME TYROLER FINE ASSISTING ARTIST 

ARTHUR M OBERFELDER 








BY_EDWIN J. STRINGHAM. 
The current concert season was ap. | . |. Pier 
propriately ‘opehed in“ the: tity.“ Au- Co 
ditorium last night: by. Rosa” Pohselle, f Clu 
dramatic soprang of.the Metropolitan of 
opera .compary,.- assisted. by -William 
Tyroler, - pianist: In many ways Mr, 
Oberfelder, ,the _impresario,, chose ‘the 
opening concert with wisdonf. “An at- 
tractive singer, with a voice: that can 
fill the “entire -“Auditorium perhaps 
better than any other singer: who-has |< 
sung inthis large place, Miss:Ponselle | f 
chose a’ program well suited’ to her| 
best capacities. -At any rate, the: large | 
audience liked Miss Ponseélle and her 
singing,-and recalled her several-times 


Miss ’“Rosa. Ponselle, prima donna 
dramatic soprano of: the Metropolitan 
Opera. company, last night: sang to a 
packed house atthe auditorium ir the, 
first ‘concert of ‘the A-.M/ wun © - i 


view, te eines venir gianiat, | ber was a ‘tribute to. the artist's 
3 Assisted DY; tev ated | powersS-:to sway and hold. - So gener: 
Mis§.Ponsélle gave a program that ONSELLE CONCERT f ous was she witlr encores: that, shé 
| made three respunses for-them at: the: 

ga \ (end of the regular, concert, the .audi-. 

‘lence réfusing to depart until she had 

{ Miss -Ponselle, who,is a Connecticut | 


was -soth. pleasing. and well: selected. 
Her - rich; voice,. which, seemed -to fill: 
girl and leading. dramatic soprano | F 
A with the Metropolitan Opera company | 
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the entire structure, “was appreciated 
ty the audiénes,; and time.and again 
she. was called to the footlights, even' 
after her'last number. 

Her. first number, aria “Voi.lo Sa- 
pete, O. Mama,” from “Cavaletia Rus- 
ticana,”". was filled with clear, even 





musica 
throug 


manag’ 


tenes, and’ this seemed ‘to give her [| - . sawe Kany 33° tl} of New York, will reach greateheights |} | qurin the program ; j ‘onduc 
gonfidence, ‘for with. every increasing 4 Music Lovers Heat ee in the future—greater than. she ;al- nitintbeit. ‘hewien, pd got car among 
Humber her -voice seemed to become Dramatic Soprano 17) ready has reached. . She is: youpg,dnd }}| recalled eal 
sweeter ‘and stronger. oa . : brings to her work the fresliness and Miss ‘Ponselle certainly refuted the pee 
Groups of Tuneful Lyrics. Sea son's Opening. vigor .of youth: . Her-vaiee isa glor- | belief. that: one cannot. hear when .the) [ff mente 

Her secdbnd rumber ‘was a group of dnideimninmatinsinnens | ious, God-given voice... She appears entire Auditorium. “is. ‘thrown open,; zation 
four tuneful selections, “Nel*Cor pio, " sain ; j.te hvae few of the idiosyncrasies of —_ bsg — into another prob- within 
Non mi Sento,” by G, Paisiello; “Danza Rosa Melba Ponselle filled the: mu- |) 4)6. more: experienced ‘artist, a fect’ it. The eats beek anakies te teal opera 
anciulla,” by F, Durano, which wasi{!nicipal Auditorium again. Monday, }| pion ‘hdiéate Ker. all thé" nicte-talal;. e artist’s best quality is heard’ lish O 
especially light’. and tuneful; “Stilt § night’ with an.-audience of music ate od in forté passages. There is'..a rich} s ] 











voice, full of..Golor, and” richnéss: elety 
flexible—what glorious’ spinning . of societi 
tones she can accomplish ‘in: erescen- musica 
does and dimuenddes~—and most in- ther 
gratiating. Visitin: 
Ponselle Has Improved. zation: 
There is’a.vast improvement: noted . vreate 


those .forjunate’.enough to hear “her. 
|| Hér: program. last“ night_was of a 
i character.to Dring out the best. within 
‘her, showing her marvelous .-range. 
The. next-time ‘she comés_to, Denver 
it is'safe to say. that: late comers will- 
have.to be. turned away 


Yhranen,”. by Schumann, and “Chanson 
Norvegienne,” by Fourdrain. . 
The: third number, was.a piano se- 
tection by.-Mr. ‘Tyroler, “Wotan’s 
farewell and Fire, Music from .De 
Walkure.” This selection is one 0: 
Wagner's most ‘brilliant : composi- 


lovers who, went to listen to the most, 
glofious ‘dramatic. soperano. ‘since—- 
well, since Miss Ponselle was in Den- 
ver the last-time. 

There may be ‘times ‘when ,this 
singer’s. te¢hnique ‘is-a bit off. Only 


e 
» CLO 


tions and the artist: played it with the most exacting’ critic, ‘however, 


ease and ability. 
In the fourth number.the aria “En- . 
wania -Involami” from Ernant:by Ver- 





Ai, Miss Ponselle Gisplaye@ the won-’ 
derful iflute-like qualities of her, 
ygice-and the audicnce semed to wad 
préciate’the rea? worth-of her tones. | 
She sang an English’ lullaby as an , 
Sncore and when she was Called agaé’n! 
gn the stage she sang -“You Dont! 
Kyaw What You're :- Missing.” This} 
lastmage a. special hit with the au- | 
diente because of its beauty’ and sim- 
Piicity 


Modern ond Classic - Numbers, 





would bé. able to detect “them. | She is 
a natural song bird, is Rosa, Ponselle. 
Her trilling seems to be. utterly..spon- 
taneous, without effort. .In-the forte 
passages: her work takes on. bdrillianey. 


Seldgin ‘does Denver’ hear a-‘vuice 


which cam fill with such ease, the Sig 
municipal. Auditorium.-° For richness 


of tone Miss Ponselle may..be said: to: 


be unexcelled. For dramatic artistry 
there certainly are féw who can equal 
her. At times last” night: her- voice 
fairly dripped with melody and sweet- 


William Tyroler, the pianist, accom- 
| panied Miss Ponselle“ably, and. played 
: sevéral- brilliant -compositions between 


Waikure”’-was an artistic triumph. 
‘Several of Miss.Ponselle’s numbers, 
such as >‘‘At: the Ball,’ by: Tschatkow- 
sky, and “Memory,’- by Rudolph Ganz; 
‘were sung in English. 
_ It was the opening concert of ‘the 
season, and:was an A. -M. -Oberfelder 
attraction. Mr. Oberfelder made a 
“ten striker’ --If his other concerts 





the song numbers. _ His ‘Wotan's | 
Farewell and Fire -Music trom> Die. 


in--her .singing . since she’ last>sang 
here; .but. there is still ‘a great: deal 
to be done. _ This is said in a sincere- 
ly complimentary. sense ‘for great as 
her voice is, the best. is: yet to come, 
I -helieve...There are certain things 
whtch only experience can’bring; but 
she. has the: primé- requisite—th, 
voice, - In’ her’ first’ number, “Voi Lo 





Sapete, O. Mama” ‘(Rusticana),’.there | 
| was a<tendency to slide -to the tone 
! 


and. to make .some -passages - blurred 
in intonation. ~ Likewise, there is -a 
general . tendency. to -éverlook’ the | 


.minute details ‘in: the .-striving \.for | 


the. general effect——a tendency com- 


Ope! 
upy ¢ 
endar 
prove 
levelo 


source 


nesx. 

In.the opinion’ of the writer she } 
reached :her gréatest heights in the ' 
aria,..“‘Ernani Involami’’- (Ernani). | 


are on a par with this one.@°briljiant’ 
musical season is assured for Denver. 
A. 5 .S. 


The .other ntimbers by Miss. Pon-| 
Selle. included “At the’ Ball” by} 
Tsehaikdwsky; “A .Memory,” by Ru-°? - 
alalph Ganz, and “The Viper of Love," V er pianissimo :work: has shown 
ly Molly Carew. he gteatest: improvement. .of all. -It 


The applause that followed. this nurit> oh. 
The entire pragram was well done! From THE DENVER Posy is much better done than ever before | 
end both the signer. and the piantst bieiiinns A and, likewise, her phrasing and style || 
Peo * 


enunciation needs attention. 
Singer Charms: Audience. 








mon to most singers of her type.: Her | 
| 


désorve much praise for their splen- show a vast progress. Her best siric- 
fid numbers. With-suth a sucgessfu! Exclusive , Managem (erat) enath  delightiati y ethataa) 

re _ the: ully. origina 
Chanson Norvegienne” (Fourdrain), 
with “The Piper of. Love’- (Caréw) 


. . and “A Memory” (Ganz) coming a 
ational-Con ere) Seg ole 





“concert ag the first of ihe Oberfelder 
“series, It is with pleasure that. Den- 
Wer. audfences will look. lurward to 
‘the,other concerts during the coming 
winter months. 
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Fram” THE ROCKY MOUNTAIN 
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MUSICAL AMERICA 





AMONG PERSONALITIES WHO LEAD THE ACTIVITIES WHICH MAKE 


FOR BOSTON’S MUSICAL PROGRESS 


Pierre Monteux, Conductor of the Boston Symphony; 2, Emil Mollenhauer, Conductor of the People’s Symphony, Handel and Haydn Society and Apollo Club; 3, Agide Jacchia. 


Conductor of the Boston Symphony “Pops” and the Cecilia Society; 4, Dr. A. 


T. Davison, Conductor of the Harvard Glee Club; 5, Georges Longy, Conductor of the MacDowell 


Club Orchestra; 6, George Sawyer Dunham, Conductor of the People’s Choral Union; 7, Edith Noyes Greene, President of the Music Lovers’ Club; 8, Wallace Goodrich, Dean 
of the New England Conservatory, and Conductor of the Conservatory Orchestra; 9, Henry Levine, Boston Correspondent of “Musical America” 


By HENRY LEVINE 


 Speabbi Oct. 16.—The outlook for the 
conveys the assurance that 
Boston will retain its high place as a 
usical center. The Boston Symphony, 
through the efforts of the Symphony 
management and Pierre Monteux, the 
onductor, has regained its position 
among the leading orchestras of the 
‘ountry; the People’s Symphony supple- 
ments the beneficent work of that organi- 
bringing symphonic music 
within the reach of the average citizen; 
opera companies, like the Boston Eng- 
lish Opera Company and the Boston So- 
elety of Singers, have flourished; choral 
societies have been added to the city’s 
musical life; new managers have fur- 
"her stimulated concert activities, and 
isiting operatic and symphonic organi- 
zations have come to the city with 
sreater frequency than before. 
Opera and symphonic music will oc- 
ipy an important part of Boston’s cal- 
ndar this season. A move likely to 
Prove of the greatest significance in the 
‘evelopment of Boston’s musical re- 
sources was made at the end of last sea- 
When L. H. Mudgett assumed 
fe management of the Boston Opera 
louse. For many years Mr. Mudgett 
successfully managed series of concerts 
Symphony Hall, and his efforts thus 
it the Opera House have been chiefly 
d toward the building up of Bos- 
restige as an opera city. To this 
has labored indefatigably during 
immer and early fall for the pur- 
' bringing the Chicago Civic Opera 
here for a season of five weeks, 
ncing late in January. In his work 
een ably assisted by Miss Toye, 
past experience with opera com 
insight into oper 


season 


zation in 


has given he 
fairs. 
Mudgett is planning to raise a 
tee fund of $200,000 to cover any 
that will accrue during the five 
Bostonians of means who are in- 
d in first-rate grand opera have 
subscribe to this fund, 
understanding that subscribers 
responsible for only a pcertion of 
larantee if the deficit runs under 
ove total. To date the response 
en encouraging. The committee, 
nting the guarantors, which is as 


sked to 


sisting Mr. Mudgett in his project to 
bring the Chicago Civic Opera Associa- 
tion here, is composed of E. Farnham 
Greene, Walter E. Baylies, Frederick S. 
Converse, John E. Thayer, Jr., and Dan- 
iel G. Wing. 

In the meantime Fortune Gallo’s San 
Carlo Opera Company will give a two 
weeks’ season at the Opera House, be- 
ginning on Monday, Nov. 6. The operas 
will be performed in English, French, 
and Italian. The répertoire announced 
for both weeks is as follows: Nov. 6, 
“Aida”; Nov. 7, “Rigoletto”; Nov. 8, 
matinée, “Tales of Hoffmann”; Nov. 8, 
evening, “Tosca”; Nov. 9, “Madama But- 
terfly’; Nov. 10, “Carmen”; Nov. 11, 
matinée, “Faust”; Nov. 11, evening, “Gio- 
econda”; Nov. 13, “Bohéme”; Nov. 14, 
“Cavalleria Rusticana” and “Pagliacci”; 
Nov. 15, matinée, “Carmen”; Nov. 15, 
evening, “Barber of Seville’; Nov. 16, 
“Otello”; Nov. 17, not announced; Nov. 
18, matinée, “Madama Butterfly”; Nov. 
18, evening, “Trovatore.” 

The company will consist of Marie 
Rappold (guest artist), Anna Fitziu 
(guest artist), Tamaki Miura, Sofia 
Charlebois, Ester Ferrabini (guest ar- 
tist), and Josephine Lucchese, sopranos; 
Eleonora Cisneros (guest artist), Stella 
De Mette, and Anita Klinova, mezzo-so- 
pranos and contraltos; Amador Fama- 
das, Gennaro Barra, Romeo Boscacci, 
and Francesco Curci, tenors; Francesco 
Novelli, Mario Valle, Max Kaplick, G. 
Giuliani, baritones; Henri Scott (guest 
artist), Pietro De Biasi, and Natale 
Cervi, basses. The incidental dances will 
be performed by Stasia Ledow and her 
ballet. Carlo Peroni and Ernest Knoch 
will conduct the orchestra’ which has 
been enlarged. Subscriptions are in 
charge of Richard Newman, assisted by 
Marguerite Easter. 

The Russian Grand Opera will com- 
mence a two weeks’ visit at the Opera 
House on Monday, Dec. 4. The réper 
toire, devoted chiefly to Russian operas 
sung in the original, will include works 
by Tchaikovsky, Moussorgsky, Rimsky- 
Korsakoff, Rubinstein, and other Russian 
composers. 

In addition to these attractions, Mr. 
Mudgett announces the concert appear- 
ance at the Opera House of Schumann 
Heink, on Sunday, Jan. 14, and of Fritz 
Kreisler later in the season. Mr. Mudg 


t specializing along 


ett, however, is not 


concert lines this the operatic 


field is commanding his attention. 


season; 


Symphony Promises Novelties 


Nevertheless, interest in opera will not 
detract from the popularity of the Bos- 
ton Symphony concerts. It has often 
been a moot question whether any long 
season of opera would lessen the attend- 
ance at symphony concerts. The consen- 
sus of opinion of experienced musicians 
is that both institutions are necessary 
elements in a metropolis which would 
boast of musical superiority. A city will 
naturally attract many more musical 
people if it possesses opera advantages. 
Conservatories, music teachers, music 
publishers and dealers incidentally ben- 
efit by the increase in musical popula- 
tion. So, too, the symphony concerts have 
a larger body of music-lovers from which 
to draw their patronage. 

Interest in the symphony concerts 
this season, the forty-second, has been 
greater than ever. The series of twenty- 
four pairs of concerts began with the 
week-end just passed. The Friday after- 
noon concerts have been subscribed for 
in full, and only a few Saturday evening 
seats remain. 

In addition to its regular Boston con- 
certs, the Symphony will give a series of 
five supplementary concerts on desig- 
nated Monday evenings, two pairs of 
Young People’s Symphony Concerts, nine 
concerts at Sanders Theater, Cambridge, 
five in Providence, ten in New York City, 
five in Brooklyn, two in Hartford, Conn., 
and single concerts in many of the cities 
included in its extended itinerary. 

The Boston Symphonv’s full schedule 
for the season, excluding those concerts 
already given, is as follows: Oct. 19, 
first Cambridge concert; Oct. 20 and 21, 
second pair of Boston concerts; Oct. 24, 
Lowell, Mass.; Oct. 27 and 28, third pair 
of Boston concerts; Oct. 29, New Bed- 
ford, Mass.; Nov. 3 and 4, fourth pair 
of Boston concerts; Nov. 5, Hanover, 
N. H.; Nov. 6, Montreal, Can.; Nov. 7, 
Toronto, Can.; Nov. 8, Rochester, N. Y.; 
Nov. 9, Buffalo, N. Y.; Nov. 10, Ithaca, 
N. Y.; Nov. 12, first Pension Fund con- 
cert; Nov. 16, second Cambridge concert; 
Nov. 17 and 18, fifth pair of Boston con- 
certs; Nov. 21, first Providence, R. L., 
concert; Nov. 24 and 25, sixth pair of 
Boston concerts: Nov. 27, Hartford, 
Conn.;: Nov. 28, New Haven, Conn.; Nov. 


29, Montclair, N. J.; Nov. 30, first New 
York concert; Dec. 1, first Brooklyn con- 
cert; Dec. 2, second New York concert; 
Dec. 7, third Cambridge concert; Dec. 8 
and 9, seventh pair of Boston concerts; 
Dec. 11, first extra concert; Dec. 12, sec- 
ond Providence concert; Dec. 15 and 16, 
eighth pair of Boston concerts; Dec. 22, 
ninth pair of Boston concerts; Dec. 29 
and 30, tenth pair of Boston concerts; 
Dec. 31, Fall River, Mass.; Jan. 4, third 
New York concert; Jan. 5, second Brook- 
lyn concert; Jan. 6, fourth New York 
concert; Jan. 7, Springfield, Mass.; Jan. 
8, Hartford, Conn.; Jan. 11, fourth Cam- 
bridge concert; Jan. 12 and 13, eleventh 
pair of Boston concerts; Jan. 16 and 18, 
first pair of Young People’s concerts; 
Jan. 19 and 20, twelfth pair of Boston 
concerts; Jan. 23, third Providence con- 
cert; Jan. 26 and 27, thirteenth pair of 
Boston concerts; Jan. 29, second extra 
concert; Jan. 31, Waterbury, Conn.; Feb. 
1, fifth New York concert; Feb. 2, third 
Brooklyn concert; Feb. 3, sixth New 
York concert; Feb. 8, fifth Cambridge 
concert; Feb. 9 and 10, fourteenth pair 
of Boston concerts; Feb. 18, Worcester, 
Mass.; Feb. 16 and 17, fifteenth pair of 
Boston concerts; Feb. 18, Brockton, 
Mass.; Feb. 19, third extra concert; Feb. 
23 and 24, sixteenth pair of Boston con- 
certs; Feb. 25, Lawrence, Mass.; Feb. 27, 
fourth Providence concert; March 1, 
sixth Cambridge concert; March 2 and 3, 
seventeenth pair of Boston concerts; 
March 5, fourth extra concert; March 7, 
Portland, Me.; March 9 and 10, eight- 
eenth pair of Boston concerts; March 12, 
Richmond, Va.; March 13, Washington, 
D. C.; March 14, Baltimore; March 15, 
seventh New York concert; March 16, 
fourth Brooklyn concert; March 17, 
eighth New York concert; March 20 and 
21, second pair of Young People’s con- 
certs; March 22, seventh Cambridge con- 
cert; March 23 and 24, nineteenth pair of 
Boston concerts; March 30 and 31, twen 
tieth pair of Boston concerts; April 2, 
fifth extra concert; April 4, Utica, N. 
Y.; April 5, ninth New York concert; 
April 6, fifth Brooklyn concert; Apri! 7, 
tenth New York concert; April 10, fifth 
Providence concert; April 12, eighth Cam- 
bridge concert; April 13 and 14, twenty- 
first pair of Boston concerts; April 15, sec- 
ond Pension Fund concert; April 18, 
Northampton, Mass.; April 20 and 21, 
twenty-second pair of Boston concerts; 
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provided with seats. The seating ca- 
pacity is about 3000 and there is room 
for several thousand additional auditors 
on the greensward. It is stated that 
there have been up to 10,000 persons at 
some of the open air concerts. The ex- 
penses of the orchestra, mainly drafted 
from the personnel of the Philadelphia 
Orchestra, were borne the first season 
by an appropriation of $50,000 made by 
City Council. The season was so suc- 
cessful that it is likely to be made per- 
manent with a municipal appropriation. 
The concerts are reached by trolley, tak- 
ing anywhere from five minutes to two 
hours, depending on point of departure, 
about twenty minutes from business 
center. 

The Willow Grove Auditorium is fully 
roofed and in case of rain canvas sides 
keep out the wet. A nominal admission 
fee is charged. There are, however, free 
benches outside the auditorium under the 
trees. Several thousand persons can 
comfortably hear a program. The pro- 
grams are provided each year by Wassili 
Leps’s Orchestra, Sousa’s Band, Franko’s 
Orchestra, Conway’s Band and similar 
organizations. The Choral Society, 
Philadelphia Operatic Society, Mendels- 
sohn Club, and Strawbridge and Clothier 
Chorus often co-operate with choral mu- 
sic. Willow Grove is a park operated by 
the Philadelphia Rapid Transit Company 
which has numerous lines running there- 
to, taking about one and a half hours, a 
picturesque ride, from the center of the 
city. It can also be reached by train. 
Music has been a feature of the park 
for about twenty-five years. 

The Parkway concerts are given in an 
elaborate bandshell with benches ar- 
ranged on three sides, seating at least 
2000 persons. The area, which is not 
covered, takes up about half a city block. 
It has been in use three seasons. The 
Municipal Band, under Lieut. Franculll 
plays and there are well known local 
soloists. 





Fontaine Ferry Park a Summer 
Asset for Louisville 
ONTAINE FERRY PARK is situ- 
ated in the western part of Louisville, 
Ky., on the Ohio River, and is just op- 
posite the beautiful Silver Hills that 
border southern Indiana. 

It is well laid out and is an amuse- 
ment park with all the devices such 
places have. There is in addition to 
these, a restaurant, a cafeteria, a swim- 
ming pool, a dance hall and a large thea- 
ter building. All of these are built on 
the open-air plan, but can be enclosed 
in inclement weather. 

The park is in charge of Charles A. 
Wilson, and is one of the parks owned 
by the corporation that controls Forest 


Park in St. Louis. 
The theater building has housed the 


Dunbar Opera Company for two success- 
ful seasons, but was previously used for 
vaudeville. Its seating capacity is about 
2000, and it is reached by two trolley 
lines. The cars make the run from the 
heart of the city in about thirty minutes. 

The stage is large, the lighting very 
good, the scenery is handled in the usual 
way, and the seating arrangement is 
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asin. as the building has _ been 
erected upon a hill side which gives it 
the slope necessary for a large audi- 
torium. There is no flooring in the thea- 
ter but a tan-bark covering renders it 
practically noiseless. 





Chicago Baseball Park Used for 


Summer Concerts 


HE Cubs’ Baseball Park in Chicago 

was used this summer for the first 
time for a summer concert series, with 
well-known operatic and concert stars 
singing, and an orchestra of 100 pieces, 
directed by Eric Delamarter. The con- 
certs, sponsored by Ramah Lodge, of the 
Order of B’Nai B’rith, drew thousands 
to the park once a week for six successive 
weeks. The acoustic arrangements were 


not successful in the first concert, but by 
placing a sounding board immediately 
above the orchestra and moving the stage 
closer to the grand stand, the remaining 
concerts were easily heard and the ob- 
jectionable features overcome. The con- 
certs are to be held annually under the 
same auspices. 


St. Joseph to Convert Hillsides 
Into Amphitheater 


4 ie Park Board of St. Joseph, Mo., 
has planned within the city’s one 
large artificial recreation area, Krug 
Park, the development of a natural am- 
phitheater on the hillsides. So cunningly 
has Nature designed this space for the 
purpose that it is expected the expense 
involved will be slight. When a camel’s 
back or two in the bowl is ironed out, the 
stage and seats can be placed. The sides 
will be left in grassy slopes for the main 
body of the spectators. A level circular 
space in the center will provide a court 
for pageants, surrounded by five or six 
rows of concrete seats. At the open end 
of this court will be a concrete stage, 
partly covered and partly open, con- 
structed on classic lines. The plans call 
for an artificial lake, with a landing be- 
hind the stage, in order that the amphi- 
theater can be approached by boat as 
well as by the footpaths and automobile 
roads that lead through the park. On 
the crest of the hill above the amphithe- 
ater a large space for parking automo- 
biles is available. 

The park board will finance the project 
with taxes accruing from the district 
that includes Krug Park. The park is 
being improved, unit by unit, according 
to comprehensive plans laid out when the 
park board was first created. The am- 
phitheater will be the next unit con- 
structed, probably within the next year. 
It is expected that the municipal opera, 
which the St. Joseph Spring Festival 
Association is sponsoring, will be the 
first attraction to be presented. It will 
be used also for band concerts and for 
orchestras, when, in the opinion of the 
park board, they can be financed. The 
board will have the management of the 
theater. Its seating capacity has been 
estimated at 20,000. 

Krug Park is within the city limits and 
is reached by a trolley that makes the 
trip from the heart of the city, two and 
a half miles away, in twenty minutes. 





ORGANIZE FESTIVAL CHOIR IN SAN DIEGO 


Singing Forces ces Assembled by 
Joseph Sainton for May 


Celebration 


By W. F. Reyer 

SAN DIEGO, CAL., Oct. 18.—The organi- 
zation of a large chorus to participate 
in the San Diego Music Festival, which 
will be held next May under the direction 
of Joseph Sainton, is now under way, and 
is receiving the hearty co-operation of 
practically all the local choirs and musi- 
cal organizations. 

This important addition to the musical 


forces of the city is due largely to the 
efforts of Mr. Sainton, who recently came 
to this city to make his home. Mr. Sain- 


ton was formally founder and conductor 
of the Brighton Music Festival in Eng- 


land, and for the past nine years was 
conductor of various opera companies in 
this country. He has opened vocal stu- 
dios in this city. 

It is proposed that the new choir shall 
appear in November, when Mascagni’s 
opera, “Cavalleria Rusticana,” will be 
given in concert form. 





Appointed Secretary for Chaliapine’s 
American Tours 


Katherine Wright of the New York 
Tribune staff has been engaged by S. 
Hurok to act as secretary for him and 
F. C. Coppicus in their joint manage- 
ment of the American concert tours of 
Feodor Chaliapine. Miss Wright was 
formerly an assistant music and dra- 
matic editor on the Boston Herald. 





All the material in MusicaL AMERICA is 
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TAMAKI MIURA 


Japanese Prima Donna Sopranc 


Just returned from triumphal concert tour 


of JAPAN and HAWAIIAN ISLANDS. 


On Tour with 
SAN CARLO OPERA COMPANY 
Season 1922-1923 


Concerts and recitals in costume with 


Maestro Aldo Franchetti 


_composer, at the piano. 


For concert dates address: 


Jules Daiber, 
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SEASON 1922-3 


IMPRESARIO FORTUNE GALLO 


Announces That the Sixth Annual 





New York Engagement of the 


SAN CARLO 
GRAND OPERA 
COMPANY 





FORTUNE GALLO 
Impresario At the Century Theatre 


PROVED THE MOST BRILLIANT AND SUCCESSFUL OF ITS CAREER, AND 
THROUGH THESE COLUMNS EXPRESSES HIS HEARTY THANKS TO OPERA 
PATRONS OF NEW YORK AND ENVIRONS FOR THE EXTRAORDINARY 
PATRONAGE AND CORDIAL SUPPORT OF HIS ORGANIZATION AND TO THE 
PRESS OF GREATER NEW YORK FOR ITS LIBERAL COOPERATION. THIS 
SPIRIT IS SHARED BY THE ENTIRE MEMBERSHIP OF THE COMPANY. 





RECOGNIZING ITS PRE-EMINENCE AS THE ONE AND ONLY PERMANENT 
AND ACCEPTED TOURING ORGANIZATION IN AMERICA, THE SAN CARLO 
HAS BEEN SELECTED AS THE FIRST IMPORTANT MUSICAL AND THE- 
ATRICAL ATTRACTION TO APPEAR AT THE NEW FIVE-MILLION DOLLAR 
EASTMAN THEATRE, AT ROCHESTER, N. Y., FOR ONE WEEK, BEGINNING 
MONDAY, OCTOBER LOTH: 














The Trans-Continental Tour 


FOLLOWING THE ROCHESTER ENGAGEMENT THE SAN CARLO WILL 
VISIT MONTREAL, QUEBEC, BOSTON (Boston Opera House, 2 weeks) ; 
PHILADELPHIA (Metropolitan Opera House, 2 weeks); WASHINGTON, 
PITTSBURGH, CLEVELAND, DETROIT, TORONTO, BUFFALO, ST. LOUIS, 
AFTER WHICH THE LARGE CITIES AND IMPORTANT MUSICAL COMMUNI- 
TIES OF THE MIDDLE WEST AND THE PACIFIC COAST, INCLUDING SAN 
FRANCISCO AND LOS ANGELES, WILL BE VISITED. 











General Offices, 1128-29 Aeolian Hall, N. Y. 


FORTUNE GALLO CHARLES R. BAKER 


Impresario Advance Manager 
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In its most perfect performance. He states— i vill fe 


‘The Duo- Art stands alone. It faithfully rl 
renders not only the technique, the touch, 
the dynamic shades, but the poetry and the 
indefinable something which until now it 
has been impossible to reproduce.” 


ERNEST SCHELLING 


‘THE AEOLIAN COMPANY 


NEW YORK + LONDON : PARIS - MADRID + SYDNEY - MELBOURNE 
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city’s Activities Embrace All 
Organizations — Music 
League Proposes Free Con- 
certs, Carnival Week, and 
Extension of Settlement 
Work — Forum Schedule 
will Inelude Abundant 
Music, and State Federa- 
tion Will Sponsor Series— 
Local Clubs Join in Compre- 
hensive Programs for the 


By W. R. MURPHY 


HILADELPHIA, Oct. 16.—Philadel- 
phia is already in the thick of a sea- 
on which apparently will outdo in scope 
and significance the banner season of 
(921-22. Already the Philadelphia Or- 
hestra, augmented in personnel, and 
with a lengthened schedule of regular 
id special concerts, has begun its work; 
there has been a week of Russian opera, 
and several virtuoso recitals as well as 
smaller concerts have been given. But 
all this is only a foretaste of what is 
ue from now on, with the numerous an- 
nounced features of the many local 
rganizations, the elaborate plans of the 
Philadelphia Forum in which music will 
play a big part, the wide variety of 
affairs set for the main auditorium or 
the charming foyer of the Academy of 
Music, and the special fostering of musi- 
al knowledge and spirit under the 
Philadelphia Music League to culminate 
n a week’s festival for which the 
Academy of Music has been engaged. 

Outstanding personalities in keeping 
musical Philadelphia conspicuous on the 
map are, as in past years, Edward Bok, 
head of the public-spirited Academy of 
Music Corporation and a director of the 
Philadelphia Orchestra Association and 
the Philadelphia Forum, and Mayor J. 
Hampton Moore, who believes that music 
sa civic asset and proves it by acting 
as honorary president and inspirational 
consultant of the Philadelphia Music 
League. 

This League, of which John F. Braun 
s president, with Mayor Moore as 
honorary president, and Mrs. Frederick 
Abbott, for many years president of the 
Matinée Musical Club, the executive di- 
rector, will continue to act as clearing 


ar 
al 


house and nucleus for local musical 
activities. About fifty of the principal 


rganizations are represented in_ its 
embership and on its directorial board. 
will sponsor musical affairs in the 
schools and recreation centers, bringing 
music close to the people. 
_ In addition, it plans a musical carnival 
tor Music Week, Philadelphia’s second 
annual enterprise along these lines. The 
\cademy of Music has been engaged for 
every day of the week of May 14. The 
programs are now being arranged and 
will feature folk-music, choral singing, 
tc, with the co-operation of noted so- 
letles and soloists. Among the through- 
ut-the-season activities of the League 
wil be free Sunday concerts with soloists 
many places, formation or develop- 
ent of choruses in settlement houses, 
reation centers and industrial plants, 
‘requent programs of community sing- 
ng, and city-wide carols at Christmas. 
‘he League will also stage a novelty in 
harmonica contest to be open to all 
ayers, divided into classes according 
age. 

The Philadelphia Forum will have an 
Jundance of music on its varied roster. 
, ere will be a special concert by the 
‘Ul Philadelphia Orchestra, conducted 
Y Leonold Stokowski: a concert by the 
Sach Choir, which will make one of its 
‘requent departures from Bethlehem; 
by Josef Hofmann, Olga Samar- 
other artists. 


l 


i xtensive Plans for Opera 
fare 
forces 


, Philadelphia will 
> lerously. The Metropolitan 
‘ew York, under the local man 
Re t of Alfred Hoegerle, will give 
re Tuesday evening performances 
R ng on Nov. 28 and ending on 


itically 


|PHILADELPHIA VISIONS OP 





Studio 


Photo by Kubey-Rembrandt 


LEOPOLD STOKOWSKI 


Conductor of the Philadelphia Orchestra, Which Has Extended Its Loeal Season to Meet 
the Growing Demand for Its Concerts 


April 17. It is hinted that “Romeo and 
Juliet,” “Thais,” “Rosenkavalier” and 
“Tannhiuser” will be among the works 
performed. 

Under the auspices of the Philadelphia 
Grand Opera Association, of which Emil 
Albrecht, president of the Philadelphia 
Bourse, is head, and Dr. Hammer 
secretary, Fortune Gallo will bring the 
San Carlo Company for a two weeks’ 


sarly-season engagement. Marie Rap- 
pold, Anna _ Fitziu, Tamaki Miura, 
Eleanora de Cisneros, Guido Ciccolini, 


Josephine Lucchese and Henri Scott are 
to be among the principals. Operas 
promised for the fortnight beginning on 
Nov. 20 are “Jewels of the Madonna,” 
“Martha,” “Boheme,” “Madama Butter- 
fly,” “Lohengrin,” “Salome,” “Carmen” 
and “Aida.” The performances will be 
given in the big Metropolitan Opera 
House, built by Oscar Hammerstein. 

In the same capacious house will be 


given the revival of John Gay’s 
“Beggar’s Opera” for two weeks. 

The Philadelphia Operatic Society 
will enter its eighth season on Nov. 3 
with a performance of the unusual 
double bill of “Hansel and Gretel” and 
“Pagliacci,” both of which are now in 
rehearsal under Wassili Leps. This 
organization has chosen for its second 


production “Samson and Delilah.” In 
the spring it will give a week’s revival 
of Sousa’s “Bride-Elect” in an entirely 
new form. Mr. Leps has been invited 
to be guest conductor for the San Carlo 
Company for “Madama Butterfly” and 
other works. 

Plays and Players, an 
which has taken over for its clubhouse 
the former Little Theater, will present 
not only a number of plays, but some 
performances of grand opera in abbrevi 
ated form during the season. Only the 
principal arias and ensembles, with the 
dramatic movement, will be given, the 
choruses being omitted. In “The Secret 
of Suzanne,” chosen for the first per- 


organization 


formance, Elsie Baker Whelen, Lewis 
James Howell and Joseph Craig Fox will 
comprise the cast. “Carmen” will be 
given later, the cast including Elizabeth 
Hood Latta, Mrs. George Wilcox MclIvor, 
Bernard Poland, David Miller and 
Leslie Joy. Plays and Players will also 
have its own orchestra for the first time 


this year. The conductor will be Nina 
Prettyman Howell, formerly leader of 
the Matinée Musical Club’s orchestra. 


This band will play at all the perform- 
ances of the club and at special musical 
events, and give a musicale on a Sunday 
evening each month. 

For the twenty-third year of its 
activities, the management of the Phil- 
adelphia Orchestra has arranged a 
longer local season than any in its his- 
tory. Leopold Stokowski will direct 
twenty-six pairs of subscription concerts 
in the Academy of Music in the regular 
series and in addition there will be extra 
performances to meet the popular inter- 
est in this. distinguished symphonic 
organization. 

In order to give these additional con- 
certs it has been necessary to curtail 
some of the out-of-town appearances, 
the Pittsburgh series being reduced from 
ten to six and that in Harrisburg from 
five to three. 

In New York ten concerts will be given, 
for all of which requests for subscription 
seats have far exceeded the accommoda- 
tion resources. Similar conditions prevail 
in Washington and Baltimore, where the 
subscription opportunities are 
entirely exhausted. The number of 
children’s concerts in Philadelphia has 
been doubled, the roster comprising two 
series of three concerts each to be given 
in the Academy on Monday afternoons. 


season 


Enesco as Guest Conductor 


the distinguished 
conduct the 
during the 


Rome and 


Enesco, 
composer, will 
Jan. 5 and 6, 
Stokowski to 


Georges 
Rumanian 
concerts of 
visit of Mr. 


ULENT YEAR 


Brilliant Plans for Opera by 
Visiting and Local Artists 
—Stokowski’s Forces Will 
Extend Series, and Philhar- 
monic Will Also Give More 
Concerts—New York Sym- 
phony Plans Course — 
Choral Societies Announce 
Many Attractions-—Art Al- 
liance Fostering Interests 
of Young Musicians 


Paris. In response to an urgent invita- 
tion, Mr. Stokowski will lead the orches- 
tra of the Royal Academy of St. Cecilia 
in a special gala concert in Rome in 
January, and on the same brief European 
tour he will conduct a concert of the 
Colonne Orchestra in Paris. During Mr. 
Stokowski’s absence from Philadelphia 
Thaddeus Rich, assistant conductor of 
the orchestra, will direct the concerts of 
Jan. 19 and 20. 

The soloists for the subscription series 
in Philadelphia will include Claire Dux, 
Hulda Lashanska and Nina Koshetz, so- 
pranos; Jacques Thibaud and Bronislaw 
Huberman, violinists; Olga Samaroff, 
Alexander Siloti, Alfred Cortot, William 
Bachaus and John Powell, pianists. 

As during last season, the orchestrs 
will number 104 members. The position 
of clarinet-player will be occupied by 
Georges Grisez and that of first bassoon- 
player by Walter Guetter. 

The concerts at the University of 
Pennsylvania have been eliminated this 
year, but the non-subscription concerts 
at the Academy have been increased to 
four, and a special concert will be given 
for the Philadelphia Forum. 

Five Thursday evening concerts under 
the local management of Helen Pulaski 
Innes will be given in the Academy this 
season by the New York Symphony. 
Walter Damrosch’s duties as conductor 
will be shared by Albert Coates, English 
conductor. 

Paul Kochanski and Albert Spalding 
will be heard in the opening concert on 
Oct. 26 in Bach’s Concerto for Two Vio- 
lins. Other soloists engaged for the 
Philadelphia series are Maria Ivogiin, 
of the Chicago Opera, and Mischa 
Levitzki, who will play Rubinstein’s 
Piano Concerto in D Minor. A feature 
of the series will be the Wagner pro- 
gram, in which Mr. Damrosch will pre- 
sent in concert form the third act of 
“Siegfried” with Elsa Stralia, soprano, 
and Richard Crooks, tenor. 

The Philharmonic Society, which con- 
sists of eighty-five members of the Phil- 
adelphia Orchestra, will give six Sunday 
night concerts, instead of five as 
formerly, in the Academy of Music under 


the baton of Josef Pasternack. The 
soloists will be Florence Easton, so- 
prano; Hans Kindler, ’cellist; Sascha 
Jacobinoff, violinist, and Jeanne Beh- 
rend, a twelve-year-old pianist of re- 
markable attainments and promise. She 


is the daughter of Dr. Moses Behrend 
of this city, where she achieved success 
last spring with her teacher, Julius 
Leefson, in a recital in Witherspoon 
Hall. 

The Plays and Players, the Matinée 
Musical Club, the Symphony Club, 
generously endowed by Edwin A. 
Fleischer, and with two orchestras under 
the leadership of William A. Happich; 
the Beethoven Orchestra of the Hebrew 
Literary Society, and the Women’s Sym 


phony, under the baton of J. F. W. 
Leman, are all to be heard in various 
concerts. 

The Fairmount Park Symphony, 


organized last June under a City Council 
appropriation, will give in the summer 
a seven weeks’ series of open-air ‘con- 
certs under the direction of Victor 
Kolar, Thaddeus Rich and Henry Had- 
ley. Its members are drawn from the 
Philadelphia Orchestra, and its first sea 
son was so successful under the spirited 
executive direction of Louis Mattson, an 
assistant manager of the Philadelphia 
Orchestra, that probably even more ex- 
tensive undertakings will be prosecuted 
next summer. 

Arthur Judson is again supplementing 
his orchestral managerial activities with 
the management of many other enter- 
prises. Among the soloists he will bring 
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Chicago Aims to Surpass High Record of Other Years 
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Ethel Benedict, soprano; Leah Pratt, 
mezzo-soprano; Arthur Boardman, tenor, 
and Gilbert H. Wilson, baritone. Otto 
C. Luening will conduct. 

The Russian Grand Opera Company 
will make a three weeks’ visit to Chicago 
in the spring and will produce several 
Russian works new to Cheago. The Ger- 
man Opera Company from the Deutsche 
Opernhaus, Berlin, will also visit Chicago 
some time in the winter, and will give 
works of Wagner, Strauss, and other 
German composers. 


Stock’s Forces Ready 


Foremost among all the influences that 
have built up musical culture and mu- 
sical taste in the Middle West must be 
ranked the Chicago Symphony, estab- 
lished by Theodore Thomas in 1891. This 
orchestra is now entering its thirty- 
second season. The activities of the Chi- 
cago Symphony are varied. In addition 
to the regular twenty-eight weeks’ series 
of Friday afternoon and Saturday night 
concerts, the orchestra gives ten sym- 
phony concerts each season at the Uni- 
versity of Chicago; sixteen popular con- 
certs in Orchestra Hall; two series of 
six children’s concerts each; ten sym- 
phony and two children’s concerts in 
Milwaukee (two hours distant from Chi- 
cago); and a series of three symphony 
concerts and one children’s program in 
Aurora, III. 

Forty of the ninety members of the 
orchestra have been in continuous ser- 
vice under Frederick Stock for the last 
eighteen years, the average changes dur- 
ing that period being about three players 
a year. The orchestra has an old age 
pension fund, the amount of pension de- 
pending on years of service, with pr vi- 
sions in event of death for the widow 
and minor children. The fund is main- 
tained by the income from contributions. 
Life insurance is also carried on each 
member of the orchestra. For neither 
of these funds are the players assessed. 

The popular concerts, now in their 
tenth season, reach a clientéle scarcely 
touched by the symphony series. The 
tickets are in great demand, but regular 
concert goers find difficulty in obtaining 
them. The purpose of these concerts is 
to reach the masses. The tickets are sold 
through welfare departments of indus- 
trial plants and social settlement houses. 
There are about eighty-five such agen- 
cies, each receiving tickets, on the aver- 
age, for every other concert. The in- 
quiries of employees have brought about 
a waiting list for agencies from more 
than twenty business firms. 

The children’s concerts were an ex- 
periment of the season of 1919-1920. 
The present (fourth) season of these 
concerts embraces two series, each of six 
programs. All tickets for these have 
been sold on season subscriptions, except 
the gallery. Adults are admitted only 
when acting as escorts for children. The 
programs, of about an hour’s duration, 
are explained to the children by Mr. 
Stock. 


Long List of Novelties 


A large number of novelties will be 
produced this season. New English 
works will include Goossens’ “The Eter- 
nal Rhythm”; a new symphonic poem by 
Arnold Bax, “November Woods”: and 
Gustav Holst’s ballet suite, “Beni Mora.” 
France will be represented by a sym- 
phonic fragment called “The Spider’s 
Feast,” from a ballet pantomime by Al- 
bert Roussel; a Suite Bréve by Louis 
Aubert: a “Nocturne de Printemps” by 
Roger-Ducasse, and a symphonic inter- 
lude, “Au Jardin de Margueri,” by the 
same composer. From Italy will come 
Respighi’s arrangement of  Rossini’s 
music, “La Boutique Fantasque,” Mali- 
piero’s “Pauses of Silence”: Santo- 
liquido’s symphonic sketches, “Perfumes 
of the Desert of Sahara,” and “Twilight 
of the Ocean” and Pizzetti’s suite in four 
movements, “Pisanella.” The last work 
is in manuscript and was brought to 
Chicago by Edward Johnson, the Amer- 
ican tenor. 

Spain will be represented by a Manuel 
de Falla opus. “The Three-Cornered Hat” 
has had great success in New York and 
Boston. There will be a new work by 
Schreker. Schénberg’s Chamber Sym- 
rhonv which will be presented here for 


the first time, a fantastic suite by Béla 
Rartek, and from Germany, “Summer 
Idyl” by Aucust Reuss, “Jolly Serenade” 
by Josenh Haas, three sketches called 


“Night” by Hermann Unger, “Frihlings- 
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MANAGERS WHO ARE MAINTAINING THE HIGH STANDARDS OF CHICAGO’S MUSIC 





———, 


Carl D. Kinsey, Business Manager North Shore Festival and Manager Chicago Musical College; 2 and 3, Frederick J. Wessels 


12 and 13, 


bilder” by Ewald Strasser, and a set of 
variations and fugue by Max Reger on 
a Mozart theme. 

Several works by American composers 
will be presented. Heading the list is 
Camille Zeckwer’s tone poem, “Jade 
Butterflies,” which received the prize of 
$1,000 at the North Shore Music Festival 
last May. John Alden Carpenter’s “A 
Pilgrim’s Vision,” Chadwick’s new over- 
ture, “The Anniversary,” and several 
other new scores are under consideration. 

The soloists so far announced are: 
Erika Morini, Toscha Seidel and Erna 
Rubinstein, violinists; Mischa Levitzki, 
Benno Moiseiwitsch, Alfred Cortot, Josef 
Hofmann, Alfredo Casella, William 
Bachaus and Artur Schnabel, pianists; 
and Claire Dux, Maria Ivogiin, Elizabeth 
Rethberg and Paul Bender, vocalists. 


Training Orchestral Players 


An important offshoot of the Chicago 
Orchestral Association is the Civic Or- 
chestra. It was established as a train- 
ing school to produce players for the sym- 
phony orchestras of the country, and 
has already supplied twelve players to 
the Chicago, Minneapolis, Cleveland, and 
St. Louis Symphonies and the Phila- 
delphia Orchestra. It has just completed 
its third season, and is the protégé of 
the Chicago Symphony and the Civic 
Music Association. The conductors are 
Frederick Stock, Eric DeLamarter, and 
George Dasch. 

The orchestra will give a series of six 
concerts in Orchestra Hall on the last 
Sunday afternoon of each month, Oc- 
tober to March inclusive, and six con- 
certs in the public schools of Chicago 
on the first Sunday afternoon of each 
month from November to April inclu- 
sive. 

The Civic Music Association, now 
entering its tenth year, has planned an 
ambitious schedule of artist concerts in 
the high schools and churches, with Chi- 
cago’s leading soloists assisting. An ad- 
ditional course of children’s concerts 
will be given in the playground field 
houses. Five adult courses and numer- 
ous children’s courses are conducted by 
the Civic Music Association. Herbert E. 
Hvde is sunverintendent. 

In the same mission, that of carrying 
music to the neonvle of the city. the Chi- 
cago Band, William Weil, conductor, is 
doing important work. Twelve years of 
continuous service is the record to date 


of this organization. Concerts are given 
throughout Chicago all the year round, 
free to the people. The Chicago Band 
Association spends from $40,000 to $60,- 
000 a year in this work, the money being 
obtained by popular subscription. 


The Concert List 


Concert-goers will have opportunities 
of hearing a brilliant array of artists. 
Wessels and Vogeli, local managers, 
opened their season of recitals and con- 
certs in Orchestra Hall with Reinald 
Werrenrath, baritone, on Oct. 15. Fu- 
ture concerts will be as follows: Mischa 
Elman on Oct. 22; Ruth St. Denis and 
dancers on Oct. 23 and 24; Luella Meluis 
on Nov. 7; Gordon String Quartet on 
Nov. 15, Jan. 17, and March 21; Ethel 
Frank on Nov. 17; Claire Dux on Nov. 
19; Isa Kremer on Nov. 21; Mischa 
Levitzki on Dec. 10; Albert Spalding on 
Jan. 1; Alfred Cortot on Jan. 7; Erika 
Morini on Jan. 14; Josef Lhevinne on 
Jan. 23; Louise Homer and daughter on 
Feb. 4; Maria Ivogiin on Feb. 11; Benno 
Moiseiwitsch on Feb. 12; Toscha Seidel 
on Feb. 18; Erna Rubinstein on March 
4; William Bachaus on April 1; and 
Ernestine Schumann Heink on April 22 
Ignace Paderewski will appear at the 
Auditorium on Jan. 21. 


F. Wight Neumann inaugurated his 
thirty-sixth season as concert manager 
on Oct. 8 presenting Glenn Dillard Gunn, 
pianist, at the Playhouse. Mr. Neumann 
has taken a lease on the Studebaker 
Theater and the Playhouse for every 
Sunday afternoon during the season and 
will present an unusually large list of 
artists in those theaters and in the Audi- 
torium Theater. This list will include: 
Frances Alda, Bertha Freeman Ash- 
berry, Viola Cole Audet, Harold Bauer, 
Lyell Barber, Herbert Butler, Gladys 
Brainard, Pablo Casals, Edward Collins, 
Viola. Ehrmann, Dorothy Denham 
Eichenlaub, Ossip Gabrilowitsch, Benia- 
mino Gigli, Elena Gerhardt, Rudolph 
Ganz, Raymond Havens, Frieda Hempel, 
Jascha Heifetz, Josef Hofmann, Marie 
Jeritza, Pansy Eleanor Jacobs, Fritz 
Kreisler, Leone Kruse, Dorothy Linden- 
baum, Meta Lustgarten, Mabel Lwvons, 
Heniot Levy, Florence Macbeth, Kathryn 
Meisle, Ralph Michaelis, Guiomar No- 
vanes, Marie Novello, Sergei Rach- 
maninoff, Fritz Renk, Titta Ruffo. Jac- 
ques Thibaud, Carolyn Willard, Marie 


and 
Henry E. Vogeli of Wessels and Vogeli; 4, F. Wight Neumann; 5, Maude N. Rea; 6, Gordon Field Austin; 7, Jessie B. Hall; 
8, Samuel D. Selwitz; 9, Effie Marine Harvey; 10 and 11, Harry P. Harrison and Dema Harshbarger of Harrison and Harshbarger: 
Edna Blanche Showalter and John Bertrum Sparling of Sparling and Showalter 


Sidenius Zendt, and the Irish Regim 


Band of Toronto, as well as a joint re- 
cital by Harold Bauer and Pablo Ca 
and an organ recital at St. James Ep 


pal Church by Marcel Dupré. 


Joseph A. Schwickerath, who has t 
over the management of Kimball Ha 


began his season with a concert 


Little Symphony, conducted by Georg 
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Dasch, on Oct. 8, with Selma Gogg, s 
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prano, and Hugh Porter, 
assisting artists. His 
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Augusta Cottlow, Mae Doelling, 


Mae Willems, 
Hans Muenzer, 
Rudolph Mangold, 


garet Wilson, 
Frederiksen, 
Czerwonky, 


list includes 
Mar 
Frederik 
Richar 
Nesta 


Smith, Joseph Seebald, William Midd! 


schulte, Clarence Eddy, Hugh 
Palmer Christian, Bruno Steind 
drew Palicios, Jacques Amado, 
Manowitz, Laura von der Locht, 


Gogg, the Madrigal Club, Temple Sholo! 
String Quar- 
tet, Chicago Trio. Chicago wars Arts 


Solo Choir, Philharmonic 


Ensemble, Paul Held and Adolf 
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Artists in Musicale and Recital 


Rachel Busey Kinsolving, as 1 


seasons, will bring a number of 


esting events to the Blackstone Theat 


Orchestra Hall, 
Playhouse. 


Flonzaley Quartet in 


London String Quartet, Ukrainia! 


tional Chorus, Winnipeg Male 


Choir, the Hinshaw Company in 
Impre 


Fan Tutte” and “The 
Agnes Pillsbury, Harriet Case, 


T 
i 


Kimball Hall, and 
Her artists will includ 
three co! 


\ 
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Sparkes, Walton Pyre, Gay Mac! 


Tony Sarg’s Marionettes, 
Lieurance. 


and TI! 


Two series of morning musica! 
add to the activities of the season. 


Kinsolving will present Edith 


vf 
Pap 


soprano, and Benno Moiseiw! itsch, 


ist, at the first Blackstone Morn! 
sicale on Nov. 14, and 
and Paul Reimers, Edward J 
Mabel Garrison and John 
Thomas, and Guy Maier and Le 
son at later musicales. 

Jessie B. Hall will begin a s 
morning musicales at the Playh 
Oct. 26 with Alice Gentle, mezzo-s 


Albert S 1 
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Later events will include the mee 


Trio. Princess Wahtawaso and | 
MacDonald, Anna Ludmilla an 
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prake, Chicago Oratorio Quartet di- 
rected by Arthur Dunham, and Robert 
Ringling. ; ae 

Miss Hall will again have the Young 
;’ Series in Fine Arts Recital Hall. 


Artis 
‘ain Van Gilder, contralto, began the 
series on Oct. 12. Later recitals will 


pring forward Alois Smrz, Ilse Forster, 
Irma Zeidler, Norma Brown, Wally Hey- 
mar, Margaret Lester, Thomas Reming- 


ton, Elsa Kressman, Albin Steindel, 
Ruth Kemper, Ludwig Becker and 
Arthur Granquist. 

Edna Richolson Sollitt will present 


three concerts in Kimball Hall during 
the season, Thomas Chalmers, baritone, 
appearing in the first on Nov. 7. The 
other two events will be a concert by 
the Zoellner String Quartet, and a two- 
piano recital by Maurice Dumesnil and 
Mrs. Sollitt. 

Gordon Field Austin will give a series 
of concerts and recitals in the Illinois 
and Blackstone Theaters. His season 
opens at the Illinois Theater on Oct. 22 
with William Wylie, American tenor. 
Other artists to be presented are Eleanor 
Randall, Mark Oster, Waclaw Kochanski, 
Giovanni Martelli, Anna D’Argel, Colin 
0’More, and others to be announced later. 

In addition to the artists presented by 
Effie Marine Harvey at the North Shore 
Hotel twilight musicales, she will have 
the La Forge Quartet, Frank La Forge, 
accompanist; Charles Wakefield Cadman, 
Geoffry O’Hara, and Thurlow Lieurance 
in the American Artists’ Bureau series. 

Frank A. Morgan will present Emma 
Calvé in a recital at Orchestra Hall on 
Nov. 27. Mr. Morgan will have concert 
courses at four churches in Chicago, The 
artists engaged are Tandy Mackenzie, 
Clara Louise Thurston, Florence Brink- 
man, Gladys Swarthout, Sarah Paine, 
Roma Swarthout, Valentina Crespi, 
Charles Norman Granville, Arturo Bo- 
— nucci, Dora Davies Williams, Henry 
Hall: Sopkin, and Edna Swanson Ver Haar. 
vareer: Another newcomer in the managerial 

field is Kate Crandall Raclin, who pre- 
sented Alexander Akimoff, Russian bass, 
and Daphne Edwards, pianist, in recital 
at Orchestra Hall on Oct. 8. She is 
arranging several concerts for this sea- 
pisco- son. Miss Raclin is secretary and busi- 

ness manager of the Chicago Women’s 
taker Band, a civic institution, giving concerts 
Hall, | for philanthropic purposes. 
one Phyllis I. Campbell has many artists 
UES for the Lyon & Healy weekly artist 
series, including Rollin Pease, Alfred 
Barthel, Ann Hathaway, Esther Muen- 
sterman, Frederik Frederiksen, Clarence 
~ Eidam, Dorothy Bell, Arthur Kraft, 
a iebg: Mary Cameron, Esther Lundy Newcomb, 
— Jennette Loudon, Beethoven Trio, Mina 
saat. Hager, Melita Krieg, Wally Heymar, 
na Ethel Ebba Frederickson, 
sah Carol Robinson, Civic String Quartet, 
Florence Henline, William and Alice 
Phillips, Charlotte Foreman, Ruth Breyt- 
spraak, William Beller, Herbert Gould, 
and Marvella Armand. 





Benedict, 


Loete Artist Bureaus Active 


A number of important managerial 

il offices have chosen Chicago as their na- 
tional headquarters. 

Among the artists under the manage- 

ment of Harrison and Harshbarger are 

Charles Marshall, dramatic tenor; Jessie 

Isabel Christian, soprano; Cyrena Van 

Gordon, mezzo-soprano; Herbert Gould, 

Jacques Gordon, violinist; Philip 

vanuel, tenor; Gavin Williams, pianist; 

eethoven Trio; and Clara Louise Thurs- 

, harpist. 

Artists under the management of 
Pu ner and Bohan include the Russian 
“ymphony, the Grand Opera Quartet, 
mposed of Irene Jonani, Barbara Wait, 
William Michaelis, and Adamo Dockray, 
vith Mary Winslow, pianist; Edward 

, Planist; Monica Graham, so- 
rano; Walter Allen Stults, baritone; 

Phillips Shawe, baritone; Walton 
€, dramatic interpreter; Mina Hager, 
ralto; Virginia Listeman, lyric so- 
ran0; Ralph Michaelis, violinist, and 
‘ Little Symphony; Marie Dawson 
rrell, violinist; William T. Mitchell, 

nor; Joel Lay, baritone; and for the 
*©4S0n 1923-24 Fannie Bloomfield Zeisler, 
eanist. This firm is also organizing two 
Ompanies for tours later in the 


Dass: 


ty and Arthur Culbertson have 
their management the following 
: Riccardo Martin, Forrest La- 
James Hamilton, Graham Marr, 
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~ Chicago Maintains Art Supremacy of Middle West 
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CHICAGO’S ORCHESTRAL 


AND CHORAL 


|, Frederick Stock, Chicago Symphony; 2, Eric DeLamarter, Assistant Conductor Chicago Symphony; 3, Haydn Owens, Haydn Choral 
Society; 4, Edgar A. Nelson, Swedish Choral Society; 5, D. A. Clippinger, Chicago Madrigal Club and Swift & Company Male 


6 LOE OGRE Le 


FORCES 


Hyde, Association of Commerce Glee Club and Superintendent Civic Music Association; 7, Carl Craven, 


Stevens Bros. & Co. Ladies’ Chorus; 8, Daniel Protheroe, Illinois Bell Telephone Co. Male and Women’s Choruses, and Chil- 


Thomas A. 


dren’s Chorus: 9. 


Thomas Chalmers, Louis Kreidler, 
Charles Norman Granville, Maurice 
Dumesnil, Margery Maxwell, Irene 
Pavloska, Lois Johnston, Virginia 


Choate Pinner, Mary Langley, Zoellner 
String Quartet, Passmore Trio, Chicago 
Operatic Trio, Isador Berger, Valentina 
Crespi, Rata Present, Mary Powelankey, 
Gladys Swarthout, Hubert Carlin, Bogu- 
mil Sykora, Vera Poppe, Edna Swanson 
Ver Haar, and Frances Ingraham. 

Hugh S. Stewart, now in his first sea- 
son as a manager, has under his direc- 
tion Anna Burmeister and Mae Graves 
Atkin, Mina Hager and Eva Gordon 
Horadesky, Arthur Boardman, Boza 
Oumiroff, James Goddard, Jacques Gor- 
don, Henry Sopkin, Jaroslav Gons, 
Silvio Scionti, and Florence Trumbell. 
Mr. Stewart is also manager of the Chi- 
cago Solo Orchestra and the Chicago Solo 
Choir, conducted by Eric DeLamarter. 

The following artists are under the 
management of Sparling and Showalter: 
Helen Desmond-Costello, Harry Smith, 
Gertrude Rennyson, Emily Kartak- 
Stepanek, William S. Schwartz, Frank 
Mannheimer, Edna Blanche Showalter, 
John Bertrum Sparling, Mary Elizabeth 
Ashley, William Beller, Virginia May 
Rice, Alfred A. Kanberg, Helen Ware, 


Frances Beeman, Lila Groff, Christine 
Langenham, Marie Lighthall, Beulah 
Rosine, Civic String Quartet, Walter 
Stevenson, Preston Graves, Marie 


Shaner, and Stuart Dykema. 
Samuel D. Selwitz has a number of 





Pape, Marshall Field & Company Choral Society 


names on his list, including Hans Hanke, 
Waclaw Kochanski, Jascha _ Selwitz, 
Milan Lusk, Presselle Sisters, Paul Vino- 
gradoff, Naoum’_ Benditzky, Frank 
Sykora, Anna _ Burmeister, Florence 
Bernstein, Grace Bradley, Esther Muen- 
stermann, Mary Welch, William Wylie, 
Maxim rodsky, Arthur Hess, John 
Matthews, Inna Roubleff, Selwitz Quar- 
tet, Vittorio Arimondi. 

Artists under the direction of Maude 
N. Rea are Else Arendt, Betty Baxter, 
Leroy Hamp, and Theodore Harrison. 

Louise Quealy, another manager who 
finds Chicago a good place in which to 
maintain headquarters, has under her 
management Ethel Jones, soprano. 


Big Festival in the Spring 


The biggest musical event of the spring 
will be the fifteenth North Shore Music 
Festival in the gymnasium of North- 
western University at Evanston, just 
north of Chicago. Six concerts will be 
given with the Chicago Symphony play- 
ing, and internationally known soloists 
assisting. This is one of the largest 
festivals in the United States, and at- 
tracts music lovers from all parts of the 
Middle West. Carl D. Kinsey is busi- 
ness manager, and Frederic Chamber- 
lain is president of the festival associa- 
tion. 

The offer of a prize of $1,000 for the 
best orchestral composition by an Amer- 
ican composer, made for the first time 





last season, is being repeated. The win- 
ning composition will be played on the 
last day of the festival and be added to 
the répertoire of the Chicago Symphony 
for the following season. 


Clubs Prepare Programs 


The Apollo Musical Club, now entering 
its fifty-first year, has done much to de- 
velop a love of choral music in_ the 
Middle West. Around it have been built 
many other choral and glee clubs, most 
of which are now mere memories. It 
has had but two conductors in its half 
century, William L. Tomlins, and _ its 
present leader, Harrison M. Wild. Four 
concerts will be given in Orchestra Hall. 


[Continued on page 81] 


Record Sales for Chicago Opera 


HICAGO, Oct. 16.—A new re- 

cord for subscription seat sales 
has been established by the Chicago 
Civic Opera Association, it is offi- 
cially announced. With three 
weeks still to go before the season 
opens, more season tickets have 
been sold than at the close of the 
box office last year. The increase 
has been evenly distributed in 
balconies, galleries and boxes. 








MUSICAL AMERICA 





Available singly, in conjunction 
with the Griffes Group or in 
joint recital with Alice Gentle. 
Ampico and Edison Records. 
Knabe Piano used. 
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EDNA THOMAS 


MEZZO-CONTRALTO 


Available singly in_ recital 

featuring Creole Songs mn Cos- 

tume, or in conjunction with tie 
Exclusive Direction of Griffes Group or The Salzedo 
Harp Ensemble. 


| | . . | . } pe a 
a a ee a ma a aa 


Gladys Axman 
as “SANTUZZA” 


with SAN CARLO OPERA CO., New York 


October 6, 1922 
THE SUN 


Chief interest of the “Cavalleria Rusticana” centered itself upon the “guest” 
performance of Santuzza by Gladys Axman, who formerly sang at the 
Metropolitan and whose debut this was in the impassioned role here. 
Miss Axman did gratifyingly well with the singing, her good and intelligent 
handling of her voice winning out over its predicament of lyric quality in 
a dramatic test. She acted earnestly and sincerely, and the audience liked 
her. 


BROOKLYN EAGLE 


So fierce were the hostilities between Santuzza and Turiddu in the Mascagni 
work that they set nerves tingling and abashed the timid spectator. Gladys 
Axman, looking more Italian than the Italians of the cast, vied with the 
redoubtable Barra in making this performance of “Cavalleria Rusticana” a 
faithful description of Sicilian hate. 


HERALD 
The chief interest of the evening was in the guest appearance of Miss Gladys 
Axman, a young American soprano, who has been heard during recent 
seasons at the Metropolitan. 
Her general impersonation had painstaking sincerity to commend it. Her 
work was warmly applauded by a large audience. 


MAIL 


In the curtain raising “Cavalleria,” Gladys Axman sang the music of 
Santuzza with fine effect and made the role convincing. 


NEW YORK TRIBUNE 


In “Cavalleria” Gladys Axman was Santuzza, making what was said to be 
her first appearance here in that part. She was a passionate heroine, one 
might say tigerish, with clear notes. She was warmly received. 


MUSICAL LEADER 
Gladys Axman sang the part of Santuzza in which her voice showed remark- 
able brilliancy, range and dramatic color. Indeed, it was a totally different 
voice from anything that has been heard from her, even at the Metropolitan, 
and the characterization was well able to stand comparison with many ex- 
perienced impersonators. Her aria brought storms of applause. 


TELEGRAM 


Her performance was creditably sincere. She gave an acceptable portrayal 
of Mascagni’s heroine. 
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CarL TOLLEFSEN, 
AucustTA TOLLEFSEN, Piano 
Pau. Kerer, Violoncello 
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Will Again Be Repeated During Season 1922-23 


Eight Weeks’ Tour Already Booked 


Management: 


National Concerts, Inc., 1451 Broadway, New York — 
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Artists to Be Presented by 
Various Bodies—College 


Elects Musie Director 
By R. F. Otto 


DUBUQUE, IowA, Oct. 14.—Local musi- 
cians hope for better attendance at artist 
concerts in the future, as Dubuque is to 
have a new large hall for these events. 


The new High School is nearing com- 
pletion, and when finished will afford op- 
portunity of hearing artists in a modern 
auditorium with a seating capacity of 
1200, and all necessary stage equipment. 

Local engagement of artists for this 
season has not been completed at this 
time, as clubs and schools wait until after 
the school year is in full swng. Father 
Alfonse Dress, musical director of Co- 
lumbia College, will no doubt present 
several artists, as he has in past seasons. 
He has just returned from abroad. A. 
C. Kleine announces the engagement of 


Corrine Ryder Possart for a piano reci- 
tal in the latter part of November. The 
music division of the Women’s club is 
also planning to present an artist this 
fall. Mrs. Carolyn Osmundsen is the 
chairman. 

The Teachers Chorus, under Martha 
Zehetner, supervisor of music, plans an 
annual concert, with visiting artists as- 
sisting. 

Dubuque University has _ secured 
Dwight Phelps, organist at St. John’s 
Episcopal Church, as director of musical 
activities, including the glee clubs and 
sight singing classes. 

Much interest was aroused last spring 
by the memory contest in the public 
schools. O. P. Flower, superintendent, 
hopes to extend this activity this season. 
Franz Otto, leader of the high school glee 
clubs and orchestra, will prepare some 
interesting programs for the coming 
winter. Mr. Otto, with his family, has 
spent the summer in Berlin and other 
European cities, where he has studied. 

Schools and studios report a large 
enrolment of students. 





GOOD PROSPECTS IN NEW BRITAIN, CONN. 





Events Scheduled by Visiting 
and Local Artists— 


Quartet to Tour 
By F. L. Engel 


NEW BRITAIN, CONN., Oct. 14.—The 
events scheduled for the coming season 
show that the local music clubs are spar- 
ing no pains to give to New Britain au- 
diences the best in music. 

The New Britain Musical Club’s pros- 
pectus for the coming season includes 
recitals by Rosa Ponselle, soprano, of the 
Metropolitan, on Dec. 10, and by Sergei 
Rachmaninoff, pianist, on March 7. A 
series of programs by active members of 
the club, illustrating study of subjects 
such as oratorio and folk music, will be 
a feature of the year’s work. The club 
will begin its rehearsals probably about 
the beginning of the year for the usual 
Spring Festival in May or June. It is 
hoped that the club will be able to give 


New Britain another oratorio perform- 
ance like its successful ones of the “Cre- 
ation” and “King Olaf” in the past. 

The Swedish Lutheran and Bethany 
churches have brought many excellent 
artists to this city. Early in the present 
season Gustav Holmquist, bass, and Paul 
Hultman, pianist, were heard in joint 
recital under these auspices. Other events 
will probably be forthcoming. 

The Flaupasch String Quartet, now 
starting its fourth season, has done 
meritorious work. It is already booked 
for many concerts during the coming sea- 
son. Its members, all experienced musi- 
cians, are Herbert E. Anderson, first vio- 
lin; Marcus H. Fleitzer, second violin; 
Townsend Palmer, viola, and Henry G. 
Schauffler, ’cello. 

The Mendelssohn Trio consisting of 
Mr. Anderson, violin; Mr. Schauffler, 
‘cello, and Theron W. Hart, piano, also 
has bookings reaching well into the mid- 
dle of the season. These engagements 
will take the organization to many parts 
of the State. 








ESSENTIALS FOR THE SUCCESSFUL SINGER 


. PIONEER ED— 
Vocal Power Without Push 


—Artistic Expression 
Without Restraint 


DEMONSTRATED— 
PROV EN— 





@ Apeda 


ADELAIDE GESCHEIDT 


Teacher of a 


Scientific System for Normal Natural Voice Production Demonstrated by Her Artist Pupils 





© Falk 


ALFREDO VALENTI 
Basso 


©) Ployd, N. Y. @ Moody, N. Y. 


FRI D PATTON 
haritone 


JUDSON HOUSE 
Tenor 


IRENE WILLIAMS 
Soprano 


And Many Others Holding Positions 


Address M. D. WINTERTON, Secretary 
NEW YORK 


(817 CARNEGIE HALL 


(Cc LE 135 ; ios - 
IRC 50 Studios» 347 WEST 84th STREET 
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mphony Hall and Huge Au- 
ditorium Planned—Orches- 
tra Constantly Extends 
Sphere of Activities—Sev- 
eral Series of Concerts to 


Be Given 
By HERBERT W. COST 


~T. LOUIS, MO., Oct. 14.—This city 

will have the opportunity of hearing 
, well-trained orchestra, in its second 
sali under the baton of Rudolph Ganz; 
am best artists available for concerts; 
a wealth of choral concerts, and finally, 
jyuring the summer months, a season of 
ioht opera in the superb municipal 
open-air theater in the heart of Forest 
Park. Every lover of music will find 
.omething to interest him in this diversi- 
ged list of musical attractions. 

Perhaps the most stimulating pros- 
nects are the erection of a Symphony 
Hall sponsored by friends of the Sym- 
phony; the erection by the city of a 
monster auditorium with ample facilities 
for smaller halls in memory of the fallen 
of the late war; a biennial music festival, 
plans for which are now well under way, 
hacked by the Civic Music Association; 
and, finally, the further development of 
‘he Municipal Theater in Forest Park, 
with a view to extending the opera sea- 
son, and to performing such grand operas 
as are adaptable to open-air performance. 

In preparing his programs for the 
season Mr. Ganz, while in Europe this 
summer, read scores of hundreds of 
works, both new and old. Among those 
selected twenty-six have never been heard 
n St. Louis before. 

The season opens on Nov. 5 with a 
popular concert. The first pair of regu- 
lar symphony concerts take place on Fri- 
lay afternoon and Saturday evening, 
Nov. 10 and 11, respectively. As usual, 
there will be fifteen pairs of symphony 
concerts and twenty Sunday popular con- 
erts. There will also be at least five 
oncerts for school children and the 1923 
spring festival tour which will last six 
weeks, possibly eight. 

Among the soloists are Marguerite 
Namara, soprano, who appeared with the 
rehestra on its spring tour of 1922; 
Olga Samaroff, pianist; Paul Althouse, 
tenor; Alfred Cortot, pianist, and 
Jacques Thibaud, violinist; Marie Kryl, 
pianist; Albert Spalding, violinist; Ru- 
dolph Ganz, pianist; Maria Ivogiin, 
coloratura soprano; Margaret Matzen- 
auer, contralto; Michel Gusikoff, violinist, 
‘oncertmaster of the orchestra; H. Max 
Steindel, first ’cellist of the orchestra, 
and Sergei Rachmaninoff, pianist. 

The effectiveness of the orchestra has 
been increased by the addition of several 
players from other leading symphony or- 
chestras. They include Joseph Krausse, 
vass; John Leoncavallo, first oboe, and 
Octave Sage, first bassoon, succeeding 
Frederick Fischer, who will devote his 
entire time to his duties as assistant con- 
luctor of the orchestra. Among the 
thers are Edward Joseph Hyna, first 
violin; Domenick Sotille, ’cellist; Alfred 
J. Kovar and Louis J. Previati, basses; 
Joseph Valasek, harp; Wiley Burton 
Hoxie, oboe, and Carlos Gamacho, clari- 


net 


Sy 


Mr. Ganz has expressed himself as 
very much pleased with the advance ar- 
rangements for the 1922-23 season made 
y the new manager, Sam E. Macmillen. 
Uificers of the St. Louis Symphony So- 
ety for the coming year are: President, 
/ohn Fowler; vice-presidents, Mrs. John 
'. Davis, Jr., J. Lionberger Davis, Ed- 
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RUDOLPH GANZ 
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Who Enters His Second Season as Conductor of the St. Louis Symphony with a Well 
Planned and Extensive Program Which Should Add to the Prestige of His Forces at 


Home and On Tour 


ward A. Faust, Benjamin Gratz, Hugo A. 
Koehler and George D. Markham; treas- 
urer, Hugo A. Koehler, and the regular 
board of management and executive com- 
mittee, of which Oliver F. Richards is 
chairman. There will also be a special 
guarantors’ committee and a new mem- 
bership committee, to be made up entirely 
of patrons of the orchestra, i. e., sub- 
scribers for the season who have no in- 
terest in the management. This com- 
mittee will have charge of all grievances, 
suggestions and other matters pertaining 
to season seat subscriptions. 


Plan Forest Park Opera 


The Municipal Theater Association, of 
which Mayor Henry W. Kiel is president, 
plans great things for the summer of 
1923. The season of light opera in the 
open air theater in Forest Park will last 
at least eight weeks and possibly longer, 


with improvements in the amphitheater, 
stage and dressing rooms, an enlarged 
chorus and possibly two sets of principals 
to relieve the strain of the constant re- 
hearsals and performances. To this date 
the répertoire has not been decided upon 


QHANILELGLUALEOUUEALASIAONAIILUIN 


Summer Season of Light 
Opera May Be Lengthened 
—Performances of Suitable 
Grand Operas Considered— 
Clubs Will Display Great 
Activity 


by the executive productions committee, 
of which Nelson W. Cunliff is chairman 
and Sarah Wolf, secretary. Therefore, 
the full extent of the season’s work can- 
not be estimated as yet. 

Profits for the past season were suffi- 
cient to repay the guarantors of the 1919 
season, and to place a large sum in the 
treasury for work during the winter. It 
is expected that the chorus school which 
was such a success last season under 
William Parsons will be continued. This 
will develop not only the chorus, but prin- 
cipals for minor rdles. 


Many Concerts Arranged 


Concert activities this year will be en- 
tirely in the hands of Elizabeth Cueny, 
who will open her season with Sousa’s 
Band at the Odeon on the afternoon and 
evening of Sunday, Oct. 22. The fourth 
season of the People’s Concert Course at 
popular prices includes Claire Dux, so- 
prano; Francis Macmillen, violinist; the 
Denishawn Dancers; Guy Maier and Lee 
Pattison in joint piano recital; the Flon- 
zaley Quartet and Helen Stanley, so- 
prano, and Stuart Walker’s production, 
“Book of Job.” The latter will have three 
performances, one being in the course. 

A second course, under the name of the 
Cueny Concert Series, will be launched 
this season with Geraldine Farrar, Fritz 
Kreisler and Sergei Rachmaninoff. Other 
Cueny bookings include appearances of 
Emma Calvé, Tony Sarg’s Marionettes, 
Irene Castle, the Irish Band, Mme. Schu- 
mann Heink and Mischa Elman. In ad- 
dition the National Concert Managers’ 
Association will command much of Miss 
Cueny’s attention, for she was elected 
president last June. 

Several other musical attractions are 
booked for the winter, chief among them 
being the San Carlo Opera Company for 
one week at the Odeon, commencing Jan. 
14; the Ukrainian National Chorus at the 
Odeon on Nov. 14, and possibly the Ger- 
man Opera Company. 


What Clubs Will Do 


Entering its twenty-ninth season, the 
Apollo Club of eighty male voices, under 
Charles Galloway, will give its usual con- 
certs at the Odeon, assisted by Arturo 
Bonucci, ’cellist, on Nov. 29; Louis 
Graveure, baritone, on Feb. 6, and Al- 
berto Salvi, harpist, on April 17. The 
officers include Phil. A. Becker, presi- 
dent; Linn Paine, first vice-president; 
W. H. Bronaugh, second vice-president, 
and C. Walter Hughes, secretary and 
treasurer. 

Another chorus of which the city is 
justly proud is the Morning Choral Club 





[Continued on page 172] 
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PIANO RECITALS 


Boyle Avenue and Olive Street 





ERNEST R. KROEGER 
DIRECTOR, KROEGER SCHOOL OF MUSIC 
| DIRECTOR, MUSIC DEPARTMENT FOREST PARK COLLEGE 
Pianist 
ORGAN RECITALS 


MUSICAL ART BUILDING 





Organist 


LECTURE RECITALS 





SAINT LOUIS, MISSOURI 











8runswick Records 











Concert Management Arthur Judson 
In Conjunction with International Concert Direction, Inc. 


Fisk Building, New York 


Pennsylvania Building, Philadelphia 


Knabe Piano 
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eymour School 
af ar re 


e-Houration 


HARRIET A. SEYMOUR, Director 





NORMAL WORK FOR TEACHERS $s CHILDREN’S DEPARTMENT 
PRIVATE INSTRUCTION IN PIANO, VOICE, VIOLIN, VIOLONCELLO 
DEPARTMENT FOR LEADERS AND CONDUCTORS :: ENSEMBLE CLASSES. 


A School that fosters vitality, interest and spontaneity, and eliminates 
formality, apathy and the need of compulsion. 


A training school for teachers which stresses not only the art- 
istic but also the practical aspects of the subject and fits 


the student as soon as possible for productive work. 
Exceptional professional opportunities. 


Scores of teachers placed. 


The Faculty 


CREATIVE HARMONY AND COUNTERPOINT 


NORMAL CLASSES AND PIANOFORTE 
Frederick Schlieder 


Harriet A, Seymour 


VOICE INSTRUCTION COMMUNITY MUSIC ORGANIZATION 
Marshall Bartholomew Robert Lawrence 
PUBLIC SCHOOL MUSIC FOLK DANCING 
Robert Foresman Elizabeth Delza 
PIANOFORTE 
Gratia Balch Russell S. Gilbert Dorothy Mann Mildred Rider 
Elsa Campbell Augusta Haring Lena Maisel Emily Essig Roth 
Gertrude Carpenter Gertrude Karlan Elizabeth Newman Marie Schreiner 
Marjorie Dice Marjorie Kneeland Adelaide Parslow eatrice Smith 
Marguerite Finch Marian Kohn Gertrude Price Anne Vining 


Summer School Session, July 9—August 18, 1923 


OUR CATALOGUE FOR 1922-23 IS NOW READY FOR DISTRIBUTIION. SEND FOR IT. 
iT WILL REVEAL TO YOU A NEW VIEWPOINT ON THE STUDY OF MUSICAL ART. 


For Further Particulars Address 37 West 48th Street, New York 


DAVID E. BERG, Manager Telephone, 1925 Bryant 
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FRANK MOORE STUDIO 








Ernest Bloch, Musical Director of 
Mrs. Franklyn B. Sanders, Executive Director of Cleveland 


Orchestra; 3, 
Executive Vice-President of Musical 








Cleveland 


Arts 


ee 





ely 


OHIO’S BIG CITY 


Institute of 





Music; 2, 
Institute 


Association: 6, Wilson G. Smith, President of Cleveland 





STANDEFORD STUDIO 


CLEVELAND 





ENLISTS MANY CHAMPIONS OF ART IN EFFORT TO ADVANCE MUSIC 
Adella Prentiss Hughes, Secretary and Treasurer of Musical Arts Association, Which Maintains the Cleveland 
Cleveland 
Association and Critic of “Press”; 7, 


Nikolai Sokoloff, Conductor of 


Musical 


Music: 4, 
















Orchestra; 5, Dudley S. Blossom, 
7, Edwin Arthur Kraft, Conductor 


of Singers’ Club; 8, Douglas Moore, Curator of Department of Music, Cleveland Museum of Art; 9, Catherine Saunders, Director of Music School Settlement; 10, Alfred F. 


Arthur, President of Cleveland School 


13, Kathryn Pickard, Concert Manager; 
Arts Club; 17 


C. Doolittle, President of Musical 
By GRACE GOULDER IZANT 


C EVELAND, Oct. 14.—The 
pens early this year, on Oct. 15, with 
lays of Russian Opera at Masonic 
inder the management of Kathryn 
ard, 

e first of the sixteen programs in 
eveland Orchestra series follows on 
19 and 21, under the baton of Nikolai 

. off. Adella Prentiss Hughes, man- 
, announces an interesting group of 
ts for the series, including Mme. 
les Cahier, contralto; Jacques Thi- 
and Toscha Seidel, violinists; Claire 
soprano; Edward Johnson, tenor; 


season 





of Music; ll, Mrs. E. S. 
14, Archie Bell, Critic of “Leader”; 15, 
. James H. Rogers, Critic of “Plain 
Mischa Levitzki, Josef Hofmann and 
Sergei Rachmaninoff, pianists. Three 


Clevelanders, Louis Edlin, violinist; Vic- 
tor De Gomez, ’cellist, both orchestra 
members, and Beryl Rubinstein, pianist, 
are also among the soloists. The Har 
vard Glee Club, under Archibald David- 
son, will appear with the orchestra for 
two April concerts. Alexander Glazou- 
noff, the Russian composer, is to be a 
guest conductor. Arthur Shepherd con 
tinues as assistant conductor. 

In addition to the symphony 
there will be twelve popular Sunday con- 
certs, eight special concerts for children 
and ten community concerts in school 


series, 





Bassett, President of Fortnightly 
Mrs. A. R. Purmort, President of Cleveland Federation of Women’s Clubs; 


Dealer” 


Musical Club; 12, J. 


auditoriums in various sections of the 
city. The successful and popular music 
memory contest for school children will 
be given as usual in April. 

The officers of the Musical Arts Asso- 
ciation, which maintains and operates 
the orchestra, are: John L. Severance, 
president; D. Z. Norton and W. G. Ma- 
ther, vice-presidents; .Dudley S. Blos- 
som, executive vice-president, and Mrs. 
Hughes, secretary and treasurer. 


Concert Prospects Brilliant 


Mrs. Hughes, long known to Cleveland 
as a concert manager and founder of the 
Cleveland Orchestra, has engaged three 


Powell Jones, Supervisor of Music in Public Schools; 


16, Mrs. William 


artists this year. Jascha Heifetz will be 
heard on Nov. 15; Mme. Schumann Heink 
will sing on Dec. 11, and Ignaz Fried- 
man will play on Feb. 7. 

The répertoire of the Russian Opera 
Company will include “Snow-Maiden,” 
“Russalka,” “Czar’s Bride,” “Eugene 
Onegin,” “Boris Godounoff” and “La 
Juive.” 

Miss Pickard will also bring Reinald 
Werrenrath, baritone, and Magdeleine 
Brard, pianist, in concert on Oct. 27. 

Albert Spalding, violinist, gives the 
first of a series of four concerts in the 


[Continued on page 146] 





MUSICAL AMERICA 





























ANTONIA SAWYER, INC. 


presents for the season 


the LONDON STRING QUARTET 


First New York Concert, Aeolian Hall, January 4, 1923 


ROSING 


Second American Tour—First New York appearance this season, Aeolian Hall, 


Columbia Records 


Aeolian Vocalion Records December 16, 1922 Steinway Piano 
ASHLEY PETTIS 
First New York Recital this sik desi Hall, December 11, 1922 
Duo-Art Records Steinway Piano 
ANITA ATWATER 
SOPRANO 


New York Debut Recital, Aeolian Hall, October 19, 1922 


KATHERINE BACON 


PIANIST 
First New York Recital, Aeolian Hall, Oct. 14, 1922 


FREDERIC LAMOND 


SCOTCH PIANIST 
First appearance with New York Philharmonic Orchestra, February 2, 1923 


Steinway Piano 


Steinway Piano 


PORTMANTUA CONCERT OF ARTISTS 


Established and,I[nternationally known 


BERNARD FERGUSON, BariTonE HELEN NEWITT, soprano 
FRANK BIBB, ARTIST ACCOMPANIST 


PHOEBE CROSBY MICHAEL CATON 


SOPRANO IRISH TENOR 


Will be heard during the season in re- 
citals in New York, Chicago, Boston 


~~ PERCY GRAINGER 


is concertizing this season in Europe. He returns to America next season, and will be 
available the entire season of 1923-24. 


Duo-Art Rolls Columbia Records Steinway Piano 





ANTONIA SAWYER, INC. 
AEOLIAN HALL, NEW YORK 
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BROOKLYN RAISES OWN COLORS 
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" gintains Sead “ae 
eal Life of Great Vigor— 
Institute the Chief Factor 
_-Three Symphony Orches- 
tras to Be Heard—Metro- 
politan Opera Will Give Ten 
Performances at Academy 
—Clubs, Schools and 


Churches to Be Active 
By WILLIAM A. McADAM 


ROOKLYN, N. Y., Oct. 14.—Brook- 

lyn is not merely a musical suburb of 
Manhattan but plays an _ independent 
part in the musical activities of the me- 
tropolis. The reputation earned in pre- 
yious seasons by spontaneous musical 
endeavor promises to be maintained by 
the forecast for this season. 

The central sun of Brooklyn’s activ- 
‘ties is the Brooklyn Institute of Arts 
and Sciences, of which Charles D. At- 
kins is director, and R. Huntington 
Woodman and Dr. John Hyatt Brewer 


president and secretary, respectively, of 
the Department of Music. Unusual op- 
portunities are offered by the Institute 
for the development, appreciation and 
enjoyment of music, the events including 
concerts by orchestras, artists and cham- 
ber music organizations. 


Three Orchestras Will Play 


Six Saturday matinée concerts by the 
New York Symphony, under Walter 
Damrosch, are to be given with the fol- 
lowing soloists: Nov. 4, Emma Calvé, 
soprano; Nov. 25, Felix Salmond, ’cellist; 
Dec. 23, Christmas program, with the 


assistance of the Schola Cantorum of 


New York; Kurt Schindler, conductor; 
dance program, René Pollain 
with Virginie Mauret and 


Ballet, and Michel Fokine; Feb. 10, 
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ADVANCING BROOKLYN IN THE FIELD OF MUSIC 


1, Charles D. 


Atkins, 
3, Etta Hamilton Morris, 


Director of Brooklyn Institute of Arts and Sciences: 
Conductor of Philomela; 4, Dr. John Hyatt Brewer, 

Sammond, Conductor of Morning Choral; 6, R. Huntington Woodman, Conductor 
Brooklyn Light Opera Company; 8, Carl Fiqué, 


Alexander Siloti, pianist, Albert Coates, 
guest conductor; March 10, Paul Ko- Calvé, 
chanski and Albert Spalding, violinists.  ’cellist. 

The Boston Symphony, Pierre Mcon- The New York Philharmonic Orches- 
teux conductor, will be assisted-in five tra will be heard on six Sunday after- 
concerts by the following artists: Dec. 1, noons, Josef Stransky and Willem Men- 


violinist; March 16, Emma 
soprano; April 6, Pablo Casals, 


Enesco, 


Frieda Hempel, soprano; Jan. 5, Olga gelberg conducting, with Alfred Cortot, 
Samaroff, pianist; Feb. 2, Georges Frederic Lamond and Artur Schnabel, 











2, Emma Richardson Kuster, 

Conductor of the 
of Woodman 

Conductor of Drama Comedy Choral 





Conductor of the Chaminade; 
Apollo; 5, Herbert Stavely 


Choral; 7, Anton W. Droge, 


pianists, as soloists. The dates are Nov. 
12, Dec. 3, Jan. 7, Feb. 4, March 4 and 
April 3. 

Artists well known nationally and in- 
ternationally are scheduled to appear 
under the auspices of the Brooklyn In- 
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WILLIAM S. BRADY 


Studio 73, Metropolitan Opera House Building 





TEACHER OF SINGING 


is temporarily teaching at 


1425 Broadway, New York City 
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Pianist 





English 





Second American Concert Tour January to May, 1923 


HER ENGAGEMENTS INCLUDE : 


A return tour to California and British Columbia; a return tour through Eastern Canada; 
the N. Y. Philharmonic Orchestra, N. Y.; N. Y. Symphony Orchestra, N. Y.; Metropoli- 
tan Opera House Sunday Concert, N. Y.; Troy, N. Y.; Chambersburg, Pa.; Cumberland, 
Md.; Harrisburg, Pa.; Winnipeg, Can.; Minneapolis, Minn.; Toledo, Ohio; Chicago, III; 
New London, Conn.; Milton, Mass.; Rochester, N. Y.; Utica, N. Y.; Bridgeport, Conn.; 
Philadelphia, Pa., ete., ete. 


Concerning season 1923-1924 address: 


Exclusive Management: Annie Friedberg, 
Metropolitan Opera House Building, 
New York 


Steinway Piano Duo-Art Records 
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DMITRY DOBKIN: FELIX SALMOND 


Famous Russian Tenor English ’Cellist 








First Concert Tour in Amer- 


Available ica Opening Berkshire 
for Festival 
Concerts Richard Aldrich in New York Times, 
September 30th: 
° i rg ached 
Recitals tee The high water mark was reac 
in the Brahms Trio. ... . It was Mr. 
Salmond’s first appearance at the festival. 
and In this and in the Sonata in E minor, he 
exalted the high opinion of his powers 
Opera as a ‘cellist that he had occasioned by 
his admirable New York performance 
last Spring. He is a very different thing 
Performances from a virtuoso, an artist wholly devoid 


of self-seeking, rapt by the spirit of the 
music he is playing and inspired by it, 
and capable of bringing it to full ex- 
pression by his unfailing technique and 
his beautiful tone. 


Bookings. include Maine 
Festival, three New York ap- 
pearances during October- 
November, tour through Can- 





Already booked for six New York appear- 
ances before Christmas, including the New 
York Symphony, a joint recital with Harold 
Bauer in Carnegie Hall, ete. 


ada, etc. 





For available time and terms, apply: 


Exclusive Management: Annie Friedberg 
Metropolitan Opera House Building 
New York 


Exclusive Management: Annie Friedberg 
Metropolitan Opera House Building 
New York 
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MARGUERITA 


SYLVAS 


Inimitable Art Displayed in 


CARMEN 





Montreal Daily Star 

Mme. Marguerita Sylva was the star. 
Mme. Sylva is one of those experienced artists who knows 
the routine of the stage thoroughly, and who is also adept 


in getting the most out of her voice. In one de- 
tail, Mme. Sylva was unique. Not once would she step out 
of her part to acknowledge applause thereby revealing an 
artistic conscientiousness that is most sincerely to be ad- 


mired. 


Montreal Herald 
. Marguerita Sylva in the title role played that 
difficult but fascinating part to perfection. 


Montreal Gazette 

The star of the evening was Marguerita Sylva, 
displaying a voice ravishingly beautiful. To enumerate 
all the fine things she did would be practically quoting all 
the numbers of the score. Her Carmen was de- 
cidedly her own. Her diction was flawless. 


Brooklyn Eagle 

. As an actress Mme. Sylva was superb and vocally 
she was adequate. . the death scene will live long in 
the memory of the large audience that gave her a de- 
served ovation. 











Some of her important bookings for the Season 1922-23 include: 
Maine Music Festival, opera performances and concerts in 
Toronto, Montreal, Quebec, twelve “Carmen” performances with 
Dippel Opera, five New York and Brooklyn Concerts, etc., etc. 


For all particulars and available time, apply: 


Exclusive Management: MISS ANNIE FRIEDBERG 
Metropolitan Opera House Bldg., New York City 


MAY KORB 


Lyric-Coloratura Soprano 


FIRST NEW YORK 
RECITAL, AEOLIAN 
HALL, — 8, 1922 











WILLIAMSPORT. PA., Oct. 

t 

JERSEY CITY, N. J., Nov. 
22nd. 

BUFFALO, N. Y., December, 
1922 

HANOVER, N. H. February 
20, 1923 

COLUMBIA UNIVERSITY, 

New York, Feb. 8th 




















Allentown Chronicle and News and Evening Item, Sept. 4: 

‘Another strong feature was the appearance of Miss May 
Korb, coloratura singer of New York. Miss Korb fairly 
thrilled the large audience with the beauty and finish of her 
remarkable voice.’ 








Allentown Sunday Call, Sept. 3: 
“‘Miss Korb’s contribution to the success of the concert 


was a tremendous one. . . . She is versatile, animated and 
convincing, and sings with an ease and a control that make 
for a wholly pleasing performance.”’ 
@ 
EXCLUSIVE MANAGEMENT 


ANNIE FRIEDBERG 


Metropolitan Opera House Building 















New York 





























HELEN BOCK 


AMERICAN PIANIST 





Available for Concerts and Recitals 





BOOKINGS INCLUDE: 





A tour through New York State, beginning in 
Chazy, November 10th—A tour through Vir- 
ginia, beginning in Chatham, November 20th 


—Pennsylvania, starting in Philadelphia, 


December 4th. 







For Dates and Terms address: 


Exclusive Management: Annie Friedberg, Metropolitan Opera 
House Building, New York 


Steinway Piano 
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JUAN MANEN| 
| THE CELEBRATED SPANISH VIOLINIST 
AMERICAN TOUR, January-March, 1923 








‘*The Telegraph,” Feb. 13, 1921. 

New York “Is best described as A DIGITAL GALLI-CURCI, his technic being TRULY MAR- 
VELOUS.”’ 
‘Musical Courier,” Sept. 14, 1922 (Scheveningen). 
‘‘Manen, with his sympathetic tone, HIS EXCELLENT TECHNIC and SENSI- 
TIVE DELIVERY, proved himself the old charmer who knows how to win the 


hearts of the audience.”’ 

















Berlin ‘‘Musikalische Signale,’’ (Dr. Lederer). March 15, 1920. 
“I consider Manén indeed THE GREATEST LIVING VIOLINIST.” 
Rome “Il Piccolo,” July 8, 1921. 


“‘Manén’s concert was a triumph.” 





Madrid **A. B.C.,”’ March 3, 1919. 
‘The public yesterday was under the impression that it was listening to THE BEST 


VIOLINIST OF THE WORLD.” 


Many equally significant criticisms from London, Paris, Munich, Petrograd, etc., etc. 


SEVERAL DATES STILL AVAILABLE 
Exclusive Management: International Art Co., 132-136 West 43rd Street, New York City 
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Stony 





Field of Activity—Johns Hopkins University Orchestra to Feature American Music 





ALTIMORE, Oct. 14.—An unusually 

crowded calendar of important musi- 
‘al events is announced for the coming 
season in spite of any cloud of unrest 
that may arise upon the economic hori- 
This increase in musical activity 
is shown by the continued support ac- 
corded the municipally maintained Balti- 
more Symphony and the help given to 
the enterprise of the Baltimore Opera 


zon. 


























By FRANZ C. BORNSCHEIN 


Society. A broadening of scope and 
appreciation through the channel of 
academic influence is cast by the excellent 
work of the Peabody Conservatory of 
Music, and a general educational and 
recreational value to the public at large 
through the attractive bookings made by 
local concert bureaus and by individual 
managers. : 

The large list of bookings at the Lyric, 
given out by the managing director, 


Frederick R. Huber, indicates that musi- 














cal activity in Baltimore’s_ principal 
auditorium will comprise every form of 
musical attraction, grand opera, sym- 
phony organizations, concerts by various 
celebrated combinations, recitals and 
special courses by artists of note. The 
maintenance of the Baltimore Symphony 
being again assured for the season there 
will be arranged, as in the past, a series 
of Sunday afternoon symphony pro- 
grams under the direction of Gustav 
Strube. A recent public approach made 


~ Baltimore’s Calendar Crowded with Brilliant Events 


Continued Support for Municipal Symphony Ensures Orchestral Series—Four Concert Courses Will Bring Celebrities in Music 
—Opera Society to Make Six Productions—Choral Bodies Announce Plans—Peabody Conservatory Commands Broad 


Left to Right, Frederick R. Huber, Baltimore’s Municipal Director of Music, Manager of Baltimore Symphony and Managing Director of the Lyrie; Gustav Strube, Conductor, Ballti- 
more Symphony; William A. Albaugh, Manager W. A. Albaugh Concert Bureau; Harold Randolph, Director Peabody Conservatory 


by the press and certain interested 
friends has aroused public attention to a 
point where the Baltimore Symphony 
may hope to be lifted from the insecurity 
of depending upon the yearly allotted 
municipal sum alone for its support. As 
Municipal Director of Music, Frederick 
R. Huber has aimed at maintaining the 
public usefulness of the Baltimore Sym- 
phony and he announces that the various 


[Continued on page 100] 













SAMAROFF 


Concert Management Arthur Judson 


Fisk Building 
New York City 


STEINWAY PIANO 















Enters on the most brilliant season of 
her career, which includes engagements 
with the leading orchestras and many 


recitals throughout the country. 







Pennsylvania Building 





Philadelphia 





VICTOR RECORDS 
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Maestro ROSATI 


“Cioachino Rossini. 


GIGLI 
Metropolitan Opera Company 





STUDIO: 21 WEST 58TH STREET, NEW YORK 


Appointment by Mail Only 


Telephone—Plaza 60680 
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IN NEW YORK: ‘ 





Opening a Singing School: 


Maestro Enrico Rosati’s Noteworthy Career pi 


Maestro Enrico Rosati was born in Rome and took his degree in musical composition at : 
the Royal Musical Lyceum of Santa Cecilia in Rome. : 


\ In 1904 he was accepted as a member of the Royal Academy of Santa Cecilia of Rome. % 


Four times running he was the first in the following competitions: In 1905 he won ; 
and was foremost in the competition issued by the Royal Musical Lyceum of Pesaro : 
In 1906 he won the competition both for titles and after his z 
examination as head singing master and director of the Corporation Singing |} 
School of Milan. | 
He held this post up to 1911 when (after having won the competition against * 
ten candidates as singing master of the Royal Musical Lyceum “Vincenzo ¢ 
Bellini” of Palermo) he besides won the competition against twelve can- “o 
didates as singing master at the Royal Musical Lyceum of Santa Cecilia “ 
of Rome, a position which he still holds with great honor. “e 


In 1908 he produced at the Musical Congress of Milan on the Cen- | oe 


The Minister of Public Instruction | % 





Maestro EMILIO ROXAS, 


Maestro Rosati’s Assistant 














tenary of the Giuseppe Verdi Con- pa 
servatory a monograph on Singing - 
Registers which was unanimously RA 
approved and praised by the Con- || ¥, 
sress Committee. | 


* 
> 


(Fine Arts Department) often called | % 
Maestro Rosati as a member of * 
Musical Commissions. | % 


* 
. 








As a result of his professional ca- | a 
reer we may mention first of all ] 

Comm. Beniamino Gigli of the | aM 
Metropolitan Opera House, the || ¥, 
present leader and most brilliant || 
representative of Italian vocal art in | ate 
the world. | ate 


Maestro Rosati has to his credit a i 
select host of singers, among whom |% 
are foremost the baritone Ben- 1° 
venuto Franci and tenor Giu- | 4 
seppe Barsotti who have al- : 
ready sung with great suc- : 

cess in the principal Ital- 4 

ian and other foreign ¢ 

opera houses. ? 
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bara Maurel, mezzo-soprano, who 
av. a successful recital in Wigmore 
Ha), London, last summer, will be heard 
first recital of the season in Town 
Ha, New York, on Nov. 6. 


EVERY PHASE 
of 
VOCAL ART 


DUDLEY 
BUCK 
STUDIOS 


/TVYHE opening of the 
f new Dudley Buck 
Studios offers students the 
opportunity to pursue 
courses in voice placement, 
interpretation, repertoire 
(Concert, Church and 
Operatic), diction and lan- 
guages under the personal 











supervision of Mr. Buck. 





Associates 


MRS. ELLA GOOD 
MAURICE LA FARGE 
ELSIE T. COWEN 
FRANK E. FORBES 





Correspondence Invited 


471 West End Avenue 
New York 


Schuyler 6870 











Tone Not the Result of Breathing _ . 
Methods, Says Adelaide Gescheidt 


_ have methods of breathing ac- 
complished for the singer? Breath 
and energy are the motive power for the 
new-born infant, and when man tries to 
improve on the creation of a life by meth- 
ods of breathing, he only succeeds in fore- 
ing out sounds. This brings about what 
might be called a “squeezing out” of tone, 
which when considered in its natural réle 
as vibration, should be free to act as 
such, to be a normal expression even of 
mere sound without considering voice in 
its true quality. The production of pure 
tone, when taken in its five elements, is 
the most simple, refined and normal pro- 
cedure imaginable. 

Tone must not be considered as the re- 
sult produced by a breathing method. It 
is a vibration of electro-magnetic force 
from start to finish. Its quality is estab- 
lished by being allowed an unobstructed 
progress along its pathway of resonators 
and overtone spaces. It is only thus that 
voice is dependable and the same at all 
times in its production, and unrestrained 
and beautiful in quality. The idea of 
“placing” the voice can never exist in 
the mind of the singer when once the 
freedom of the tone functioning of itself 
is sensed and utilized in artistic expres- 
sion. 

Volumes have been written on breath- 
ing methods, and the greatest problem 


sUOUUTOOUENTAALENNALUUSNSTOATTENEOTOOONNOOOOOENATTOONNNADNNNATAUENTEO AYU TAOTAOEO EN ETOOUUNGOOAOEUNOGOOOOEONOTOGORENEADUOGNEOOUOneNNgGGUUayeNNdTToreenveTyGereneny nevedddOrOndOTOEOOOQOOEPPOEOYOOUTPROOOQUOHOOOUOSDO0EEON0000 00 


of the majority of singers still rests in 
studying more and more as to how they 
can get a long, sustained breath for long 
phrases, and yet they never develop real 
breath capacity with breathing methods. 

Energy, plus the breath in the lungs 
or the residual air, without method or 
bodily effort to support it, is the simple, 
natural means for great sustaining 
power. Long phrases, such as Handel, 
Bach and others have written, always 
vocally possible, become playthings and a 
joy to the singer who is trained to de- 
pend upon the natural laws of energy, 


the greatest propelling power of the 
human machinery. 

We might consider energy of some sort 
as the power by which mechanical ma; 
chinery is run, such as gasoline, elec- 
tricity and the like. It is not the wheels, 
cogs and numerous parts of the machine 
that move it. When these are properly 
correlated and act in perfect unison, the 
electricity, gas or whatever may be the 
primary force causing the machine to do 
its work, can operate at its height effi- 
ciency, and the output will be corre- 
spondingly perfect. 

ADELAIDE GESCHEIDT. 





William Gustafson, bass of the Metro- 
politan Opera, will sing before the Amer- 
ican Scandinavian Foundation at the 
Waldorf-Astoria, New York, on Oct. 20. 
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N. VAL PEAVEY 


Pianist 
Already booked, New York Columbia University, Scranton, 
Pa., Brooklyn, N. Y., Jersey City, N. J., etc., ete. 


For available time and terms address: 
Exclusive management: Annie Friedberg 
Metropolitan Opera House Bldg. 


Steinway Piano 
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TIFUL VOICE, 
PERSONALITY. 





A SOPRANO WHO HAS 
AND PUBLIC, POSSESSING, AS THEY ATTEST, NOT ONLY A VERY BEAU- 
BUT A GREAT INTERPRETIVE TALENT AND COMPELLING 


NEW YORK HERALD. 


ADELE PARKHURST 


BEEN ACCLAIMED AS AN 


Astonished by the power and penetration of her voice, as 
well as the sweetness and birdlike facility of her singing. 


Exclusive Management MUSIC LEAGUE OF AMERICA, INC., 8 East 34th Street, New 


ARTIST BY CRITICS 


York 








’ 






DRAMATIC SOPRANO 


C 


anadian Tour in December, 1922 


TORONTO MUSICAL CLUB 
KINGSTON 

LONDON 

HAMILTON 

OTTAWA 


Available for Concerts and Recitals in the United States 


SEASON 1922-1923 


Exclusive Management: Annie Friedberg, Metropolitan Opera House Building, New York 
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INTERNATIONAL CONCERT DIRECTION, INC. 
MILTON. DIAMOND, Director 


Fisk Building, New York 











Pennsylvania Building, Philadelphia 





CHICKERING PIANO 
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ALFRED 


CORTOT 


PIANIST 


Fourth American Tour 
November 1, 1922 - May 1, 1923 


Cortot will appear with the Orchestras of: 


SS 
SH 











Boston Chicago Philadelphia 


Cincinnati New York St. Louis 
(New York Symphony and New York Philharmonic) 


and in recital in the following cities: 


Baltimore Cedar Rapids San Francisco 
Washington Kenosha (2 appearances) 
(2 appearances) Milwaukee Fresno 

New York Winnipeg Reno 

(9 appearances) Duluth Berkeley 
Rochester St. Paul Portland, Ore. 
Pittsburgh Philadelphia Tacoma 

(2 appearances) Boston Vancouver 
Providence Reading Seattle 
Worcester Baton Rouge Bellingham 
Harrisburg New Orleans Spokane 

Ann Arbor Prescott, Ariz. Montreal ~ 
Akron Los Angeles (2 appearances) 
Cleveland Hollywood Pottsville 
Chicago Palo Alto 


Mr. Cortot is available for three recital appearances in the 
West (East of Denver), for four appearances in the South- 
west, and for three in the East. No other engagements can 


be accepted. 


ULNA ddd ‘a 


i 


CONCERT MANAGEMENT ARTHUR JUDSON 
Fisk Building, New York City Pennsylvania Building, Philadelphia 
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Duo-Art Steinway Piano Victor Records 
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Dearth of Choral Leaders 
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[Continued from page 25] 





g-bor ing. This is the absolute impos- 
<jbiliy in many a place of finding a 
ed conductor for the chorus. The 


ual! : 

pat of competent choral leaders is the 
only ‘hing that is holding back our im- 
minent choral renaissance. 


Wanted: Conductors 


Experiences. of Community Service 
al organizers illustrate this condi- 


a, In many a case these organizers 
have gone into a town at the request of 
the local Community Service music com- 
mittee and as part of their duties have 


formed a community chorus, trained it, 
and conducted it in its initial concert. 
Then comes the difficulty. During the 
music organizer’s stay he has scanned 
the local musical horizon in order to find 
a musician who is qualified to serve as 
the permanent director of the chorus. In 
some cases he discovers such a man who 
needs merely some additional coaching, 
the start of which the organizer is en- 
abled to give. Often, however, neither 
the organizer nor the music committee 
can unearth a suitable candidate for the 
position. Frequently this is another case 
of the prophet-without-honor-in-his-own- 
country. The musical people of the town 
are often more likely to rally ’round the 
standard of someone who comes in from 
the outside than under that of one of 
their own people. More frequently there 
is actually no one who has the proper 
background and training for the task. 
In either case the chorus is liable to die 
in its infancy unless some emergency 
measures can be taken. 

Let us suppose that a likely director 
has been found who lacks only sufficient 
faith in himself and the confidence of his 
fellow-citizens. The latter condition may 
sometimes be helped by the judicious ad- 
ministration of words of praise from 
without. The prophet sometimes gains 
in honor at home when it is learned that 
he is appreciated elsewhere. If it is the 
candidate’s own morale which needs 
boosting, a little tactful outside influence 
may also help. The writer recalls hav- 
ing been asked to correspond with a local 
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taught as well as the fingers. 


ards of music education, 


of text works, and other 
use of music teachers and students. 


facture and distribution. 


general nature. 











* 


qCLLULURM, 
‘) 


he Editorial Board is engaged in the preparation 
f publications for the 
These are 
not issued directly by The National Academy of 
Music, but are placed with publishers for manu- 


The Inquiry Bureau is a general clearing house 
for musical information and assistance of every 
kind for the benefit of those who are affiliated 
with it; this covers advice in teaching and pro- 
fessional problems, the examination of manu- 
Scripts, guidance in home study, the securing of 
teachers or concert artists, and other items of a 


leader who was held back from assuming 
the conductorship of a community chorus 
because of his lack of belief in his ability 
and his wife’s objections to his assuming 
an additional burden. A letter which 
went to this local musician called atten- 
tion to the good reports which the writer 
had heard as to his fitness for the post. 
Furthermore, it reminded him of the real 
service that he might render to music in 
his town by performing this job for 
which he and none other was fitted. 
(This latter shaft was aimed, needless to 
say, at Friend Wife’s pride in her hus- 
band’s musical prowess.) 

Such problems are not only local; they 
become national if their prevalence re- 
tards the prospective choral revival. All 
who are interested in choral development 
in our country may well take thought 
as to how we may find a positive remedy 
for the present condition. If there are 
not enough good choral leaders, how can 
we create them? When we reach the 
choral millennium—with subsidized cho- 
ruses, lavish publicity and a widespread 
public—the profession of choral conduct- 
ing will be so attractive that many men 
will devote their lives to it. We cannot 
wait, however. for millennial conditions; 
we must build upon what we have at 
present. Let us, therefore, start with 
musicians who in most respects have the 
background and equipment for choral di- 
recting, but who may lack the actual 
technique of the baton. Among what 
class of musicians are such leaders espe- 
cially to be found? Among the organists 
and the public school music supervisors. 
Both of these approximate the duties of 
a choral leader in their regular work. 


Some Professional Handicaps 


In the small city it may be a gifted 
organist who is the most likely candidate 
for the post of community chorus conduc- 
tor. If the organist’s previous conduct- 
ing, however, has been done only from 
the console of the instrument, there may 
vet be paths which he must tread. In 
his book on “Essentials in Conducting.” 
Karl W. Gehrkens asks, “How does it 
happen that most choirs led by an or- 
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The UNIVERSITY COURSE 
of MUSIC STUDY 


This standard text work for piano teachers and music students makes it possible 
to develop the educational side of music study. 
is outlined, and placed in graded and sequential order, and exercises, etudes and 


pieces are supplied to illustrate and apply the theoretical instruction. 
The lesson time is made more productive, and the 


Each step in the student’s progress 


The mind is 


study period is more efficiently expended. 

There is nothing about The University Course that savors of a method or a fad. 
It confines itself to an outline of essentials and a collection of correlated materials, 
into which the teacher may blend as much of individuality and personality by way 


of application and elaboration as he sees fit. 


Clarnegie Ball: New York: N'Y- 


The National Academy of Music is an educational foundation, devoted to the promotion of higher 
Its work is accomplished through these departments: 


proving conditions governing music 


, stand 


The Extension Department co-operates with educa 

tional authorities throughout the country in im 
education, 
in the arranging of courses of instruction, and 


ganist-conductor do not attack promptly, 
do not follow tempo changes readily, and 
do not in general present examples of 


good ensemble performance?” His an- 
swer is that the organist is using his 
hands and feet for other purposes and 
cannot indicate to his singers the con- 
tinuous flow of rhythm. When the or- 
ganist-conductor wishes a ritardando he 
plays more slowly, and the singers get 
their idea of the slower tempo entirely 
through the ear. Yet rhythm is a matter 
of muscle rather than of hearing, says 
Mr. Gehrkens. He finds another reason 
for failure in the case of some organists 
who try to play and conduct simultane- 
ously. Either the chorus is left to work 
out its own salvation as best it may or, 
if the conducting is done by using the 
left hand, the organ playing is neglected. 
In other words, while such an organist 
may have the requisite interpretative 
sense and frequently the knowledge of 
voices, he may often be in need of fur- 
ther training in the technic of the baton. 


The music supervisor has probably had 
a certain amount of such training. His 
experience as a conductor may have been 
limited, however, by the fact that he has 
handled immature voices and consequent- 
ly has been doing works only of a certain 
grade. Furthermore, his attitude in han- 
dling singers has been that of a teacher 
toward his pupils. His assumption, 
therefore, of the duties of conducting an 
adult chorus is likely to mean a step 
further than he has yet gone. 


Suppose that our hypothetical choral 
society has selected from one of these 
two classes, or from some other class, a 
prospective candidate for its conductor- 
ship. It ought to see to it that he re- 
ceives whatever additional training may 
be necessary, just as a school board might 
arrange to have its music supervisor 
perfect his equipment for his task. Best 
of all, it may arrange to have the direc- 
tor-elect receive special instruction in 
conducting, such as is given at certain 
universities. For instance, this subject 
forms a large part of the course in com- 
munity music at the University of Wis- 


consin. At Northwestern University it 
is given in connection with one of the ad- 
vanced public school music courses. 
Should it not be convenient for such 


study to be made during the regular se». 
son, there is no reason why it cannot be 
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The work was prepared by and under the direction of the corps of editors of the 
Its authoritative character is above question. 
The University Course of Music Study, Piano Series, is the latest and most 
It makes possible the adoption of a greatly im- 
proved class routine on the part of the modern teacher, and"is already solving the 
problems of thousands of these teachers all over the country. 

THE BOARD OF EDITORS 


EpWINn HuGHES 
NICHOLAS DEVORE 
Howarp CLARKE DAvIs 


And some thirty others of the leading American music educators. 


NATIONAL ACADEMY OF MusICc. 


comprehensive work on piano study. 


RUDOLPH GANZ 
THOMAS TAPPER 
J. LAWRENCE Erp 


If you are interested in the progress of music education and have not made the 
acquaintance of this work, you should do so without delay. 
descriptive literature, and will refer you to our publishers for such other particulars 


as you desire. 


The University Course of Music Study is published by 
The University Society of New York 
and is distributed through their associated sales offices: 


Standard Music Publishing Co., New York 
American Educational Society, St. Louis and Los Angeles 
Interstate Educational Society, Chicago 





the granting of school credits for outside music [] Check here, if you are a teacher 
study. of the piano, and we will send you 
The Service. Bureau is maintained for the supply- without charge a copy of Bulletin 
ing of musical service of all kinds to its affili- E-11, “How to Build Up a Class. 
ated teachers. This includes a Library Bureau (] Check here, and we will send 
through which books on music may be loaned; you Bulletin E-14, on School 
and a Purchase Bureau through which may be Credit for Outside Music Study, 
ordered on monthly account, music, music books, a subject which vitally concerns 
magazines, and instruments and supplies of all every music educator and private 
kinds. music teacher. M.A.-11-22 
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taken up at one of the summer sessions 
for music supervisors. A chorus which 
is really earnest in its search for a con- 
ductor will see to it that its candidate 
receives financial help, if need be, toward 
securing such training. 


Shortcuts to Baton Mastery 


Even if it is not feasible to reinforce 
the director’s native gifts with such 
training, he may achieve for himself 
considerable self-improvement at home 
through special reading. The rudiments 
of time-beating may be checked up by 
studying the Handbook on Community 
Music, issued by Community Service. Of 
the many other books bearing upon the 
subject, one which seems almost made to 
order for the purpose is the afore-men- 
tioned “Essentials in Conducting,” by 
Mr. Gehrkens. The leader, whether 
choral or orchestral, will naturally seek 
the fount of all such information, name- 
ly, the treatise on “The Orchestral Con- 
ductor” by Berlioz in his volume on 
“Orchestration.” He will not overlook 
the excellent chapter on the Chorus Con- 
ductor by Arthur Mees in his “Choirs 
and Choral Music,” nor Coward’s “Choral 
Technique and Interpretation.” These 
and other recommendations are made by 
Mr. Gehrkens in the comprehensive ref- 
erence list attached to his book. 

In making the above suggestions, we 
are supposing that our hypothetical town 
possesses a musician who at least shows 
promise of developing the ability essen- 
tial to the job. If we are to believe 
those who are shouting, “Choral conduc- 
tors are born, not made,” we must not 
expect one such marvel to be born in 
every town—nor even to be made there. 
In many a case, therefore, it will be nec- 
essary to import a leader from the out- 
side. This condition suggests the need 
of a clearing house for choral leaders 
covering a state or a section of a state. 
Let the choral societies or the community 
music committee join in making a survey 
of the field in order to chart the available 
talent in leadership. Adjoining choruses 
could then pool their funds and thus 
make it worth while for a competent 
leader to spend two or three days of each 
week in a tour of rehearsals of the sev- 
eral choruses. This plan would lead 


[Continued on page 95] 
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WILLIAM WA 
CHAMBER 


“The I mpresarto ”’ 


By 


WOLFGANG AMADEUS MOZART 


English version by Henry Edward Krehbiel 


HAVERHILL, Mass. 

WILLIAMSTOWN, Mass. ( Williams 
College) 

HOLYOKE, Mass. (Mt. Holyoke College) 

WELLESLEY, Mass. (Weilesley College) 

SPRINGFIELD, Mass. (Long Meadow 
Ass’n. ) 

NORTHAMPTON, Mass. (Smith College) 

PROVIDENCE, R. I. (Plantations Club) 

ORONO, Me. (Univ. of Maine) 

SKOWHEGAN, Me. 


WATERVILLE, Me. (Chamber of Com- 


merce ) 
TROY, N. Y. (Chromatic Concerts ) 
HAMILTON, N. Y. (Colgate Univ.) 
ROCHESTER, N. Y. (Eastman Theatre) 
ENGLEWOOD, N. J. (People’s Institute ) 
ELIZABETH, N. J. (Star Concerts) 
NEW BRUNSWICK, N. J. (Rutgers 
College) 
SHAMOKIN, Pa. (Visiting Nurses Ass'n) 
INDIANA, Pa. (State Normal) 
CARLISLE, Pa. (Civie Club) 
GREENSBORO, N. C. (State Normal) 
WINSTON-SALEM, N.C. (Salem College) 
ATLANTA, Ga. (Kiwanis Club) 


UNIVERSAL CONCERT BUREAU 
2443 Prospect Ave., Cleveland, Ohio 
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ELBERT A. WICKES 
Little Bldg., Boston, Mass. 


of 


OPERA 


Represented by the Eminent Singer-Actor 


PERCY HEMUS 


and 


HAZEL HUNTINGTON, soprano 
LOTTICE HOWELL, soprano 
THOMAS McGRANAHAN, tenor 


FRANCIS J. TYLER, baritone 
GLADYS CRAVEN, pianist 



















Will Appear in the Fo 


“THE IMPRESARIO” 


MACON, Ga. (Wesleyan College) 
BROOKHAVEN, Miss. (Whitworth 
College) | 
MONTGOMERY, Ala. (Star Concerts) 
ROCK HILL, S. C. (Woman’s College) 
DOTHAN, Ala. (Harmony Club) 
CLARKSBURG, W. Va. (Star Concerts) 
HUNTINGTON, W. Va. (Star Concerts) 
LORAIN, 0O., (High School) 
INDIANAPOLIS, Ind. (Teachers’ Fed.) 
BOWLING GREEN, O. (State Normal) 
NEW PHILADELPHIA, O. 


certs ) 


COLUMBUS, Miss. (Miss. College for 


Women) 
NATCHEZ, Miss. (Star Concerts ) 
ATHENS, Ga. (Star Concerts) 
MONROE, La. (People’s Course) 
FORT SMITH, Ark. (Draughon’s College) 
ARKADELPHIA, Ark. (Ouachita College) 
SHREVEPORT, La. (Teachers’ Ass’n) 
WAXAHACHIE, Tex. (Chamber of Com- 
merce ) 


BROWNWOOD, Tex. 
College) 


(Howard Payne 


(Star Con- 


WACO, Tex. (Star Concerts) 

DALLAS, Tex. (Star Concerts) 
GEORGETOWN, Tex. (Star Concerts) 
PORT ARTHUR. Tex. (Port Arthur Co!. 
FORT WORTH, Tex. (Mrs. John F. Lyon- 
WICHITA FALLS, Tex. (Star Concert: | 
OKLAHOMA CITY (Star Concerts) 
CHICKASHA, Okla. (Okla College ) 
PONCE CITY, Okla. (Star Concerts ) 
EDMOND, Okla. (Normal School ) 
ENID, Okla. (Spring Festival Ass‘) 
ATCHISON, Kans. (Star Concerts) 
SIOUX FALLS, S. D. (Booth Concerts | 
ST. JOSEPH, Mo. (Star Concerts ) 
STREATOR, Ill. (Star Concerts ) 
KEWANEE, Il. (Music Ass’n) 
CHAMPAIGN, Ill. (Star Concerts) 
CHICAGO, IH. (Kinsolving Concerts ) 
OSHKOSH, Wis. (Music Club) 
MILWAUKEE, Wis. (Marion Andrew: 
MENOMINEE, Mich. (Star Concerts ) 
ANN ARBOR, Mich. (Univ. of Mich. ) 
LAWRENCE, Kans. (State Univ.) 
VALPARAISO, Ind. (Valpo Univ. ) 


BOOKED BY ASSOCIATED WI 


CHICAGO MUSICAL BUREAIL 
Orchestra Bldg., Chicago, Ll. 





SOUTHERN MUSICAL BURE ‘' 
Healey Bldg., Atlanta, ©: 


and William Wade Hin-!2": 
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Represented by the Celebrated American 


Prima Donna 


IRENE WILLIAMS 


“Cost Fan Tutte’’ 


By 
WOLFGANG AMADEUS MOZART 


English version by Henry Edward: Krehbiel 


and 


PHILINE FALCO, soprano 
LILLIAN PALMER, soprano 


JUDSON HOUSE, tenor 
LEO DE HIERAPOLIS, baritone 


PIERRE REMINGTON, basso 
STUART ROSS, pianist- 


theg’ollowing Cities This Season 


7 
Oda. 


tt 


1av- 





l Wee 


MINNEAPOLIS, Minn. (Univ. of Minn.) 
SIOUX FALLS, S. D. (Musie Club) 
TOPEKA, Kans. (Orpheum Theater) 
TULSA, Okla. (Robt. Boice Carson) 
OKMULGEE, Okla. (Star Concerts) 
SPRINGFIELD, Mo. (Teachers’ College) 


MUNCIE, Ind. (Star Course) 


MARIETTA, O. (Community Club) 
BOWLING GREEN, Ky. (State Normal) 
rINDLAY, O. (Philharmonic Course) 


FOSTORIA, O. (Warren Course) 


AUBURN, N. Y. (American Legion) 


ERIE, Pa. (Mrs. McCoy) 


BETHLEHEM, Pa. (Thurs. Evening Club) 
MARYVILLE, Tenn. (Maryville College) 
\SHEVILLE, N. C. (Sat. Morning Musical ) 


COLUMBUS, Ohio 
\TLANTA, Ga. (Music Club) 


GREENVILLE, S. C. (Furnam Univ. } 


SAVANNAH, Ga. (Star Concerts) 


JACKSONVILLE, Fla. (Wm. Meyer) 


TAMPA, Fla. (MeKay Concerts) 


LAK ELAND, Fla. (Tuesday Music Club) 
ST. PETERSBURG, Fla. (Carreno Club) 


SICAL BUREAUS of AMERICA 


ito}, + M. NEILSON BUREAU 
‘sland Bldg., Pittsburgh, Pa. 


21 Street, New York 





“COSI FAN TUTTE” 


TEXARKANA, Tex. (Music Club) 

PINE BLUFF, Ark. (People’s Concerts ) 

DENTON, Tex. (Col. of Industrial Arts ) 

NORMAN, Okla. (Univ. of Okla. ) 

WACO, Tex. (Star Concerts) 

SAN ANTONIO, Tex. (Univ. Course) 

DALLAS, Tex. (Behrends Concerts) 

DENISON, Tex. (Y. M. C. A.) 

DURANT, Okla. (State Teachers’ College ) 

SHAWNEE, Okla. (Synthetic Music Club) 

OKLAHOMA CITY (Bryan Course ) 

FORT WORTH. Tex. (Mrs. John F. Lyons) 

CLARENDON, Tex. (Univ. Course) 

ABILENE, Tex. (Simmons College) 

EL PASO, Tex. (Metz Course) 

PRESCOTT, Ariz. (Chamber 
merce ) 

TUCSON, Ariz. (Star Concerts ) 

PHOENIX, Ariz. (Music Club) 

BRAWLEY, Calif. (Music Club) 

LOS ANGELES, Cal. (Grace Carroll- 
Elliott ) 

SAN FRANCISCO, Cal. (Jessica Colbert) 


PORTLAND, Ore. 


ELWYN CONCERT BUREAU 
Broadway Bldg., Portland, Ore. 
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SOUTHWESTERN MUSICAL BUREAU 
Wilson Bldg., Dallas, Texas 
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EUGENE, Ore. 
MONMOUTH, Ore. 
CALDWELL, Idaho 
BOISE, Idaho 

SALT LAKE CITY, Utah 
BOULDER, Col. 
DENVER, Col. 
CHEYENNE, Wyo.. 
CASPER, Wyo. 
GREAT FALLS, Mont. 
BUTTE, Mont. 
MISSOULA, Mont. 
MOSCOW, Idaho 
PULLMAN, Wash. 
SEATTLE, Wash. 
TACOMA, Wash. 
WENATCHEE, Wash. 
KALISPELL, Mont. 
VANCOUVER, B. C. 
VICTORIA, B. C. 
LOGAN, Utah 
COLORADO SPRINGS, Col. 
REGINA, Can. 
WINNIPEG, Can. 
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DOMINION BUREAU 
Lumsden Blidg., Toronto, Canada 
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Tillotson 


FREDERIC 





WINS Phin 
COMMENDATION 


































RAVISHING 
TONE 





In all the annals 
of Boston’s musi- 
cal history noth- 
ing has been 
recorded to equal 
the success of this 
wonderful artist. 


Tillotson’s won- 
derful playing 
stands alone for | 
sheer musical bril- 
liancy, interpreta- 
tion and poetic 





discernment. | 


DAZZLING 
EXECUTION 
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BOSTON AMERICAN 


ARTISTIC. 


BOSTON ADVERTISER 


BOSTON HERALD 


Mr. Tillotson is a pianist of EXTRAORDINARY SKILL. 
He played all three movements of the Concerto for piano 
and orchestra with equal fineness and received an ovation. 


BOSTON CRITICS UNANIMOUSLY PRAISE 


BOSTON POST 
Mr. Tillotson received well merited applause for a 


Mr. Tillotson is a well rounded pianist. He is a virtuoso binst 
artist of highest rank. Not only is he a recital artist of ee 8B paed nw nega paaaaaia i 
attainment, but as soloist with the orchestra—proved himself Mr. Tillotson made an excellent impression. His play 


to be well equal to his task. His tone was POETICAL when : 
needed and at all times he played with MUSICAL PRE- ing has PERSONAL COLOR and VIRTUOSO SPIRIT. H 


CISION and BRILLIANCE. His playing is always 


has sympathy and his enthusiasm and conviction are always 
strongly felt by the hearer. 

His Chopin B Minor Scherzo had a FRESH VITALIT‘ 
and SWEEP, and one was struck anew by the DRAMATI( 
as well as musical logic of its development. He is 
THINKING MUSICIAN. 


BOSTON TRANSCRIPT 
Mr. Tillotson played the Rubinstein Concerto for pian 
and orchestra with BRILLIANCE. 
Tillotson adds VIRTUOSITY to his other admirabl: 
qualities. He STRUCK fire, especially in the Prelude an 








The finished performance of the Concerto for piano and eeuainet 
orchestra was a musical treat. Mr. Tillotson demonstrated BOSTON GLOBE 
TECHNIQUE. The voice of the solo instrument was never Tillotson was the soloist with the orchestra. He gav: 
obtrusive or unduly dominating. His rendering of the lovely a performance of the Rubinstein Concerto in D Minor w hich 
andante was poetic. In the Finale, as he piled climax on proved him possessed of a FLEXIBLE TECHNIQUE an 
climax, his bravura electrified the audience. a considerable degree of MUSICAL IMAGINATION. 











Management: A. H. HANDLEY, 160 Boylston St., BOSTON 


CHICKERING PIANO 








































Ov 


ber 21, 1922 


MUSICAL AMERICA 


71 

















eau poe 
. ay _— 
a TRIUMPH in 
“Cavalleria Rusti ¥ 
avalierla husticana 
and 
“La F del Destino” 
orza de estino 
— 
| 
| 
| 
| 
| 

N. Y. World:—Mme. Escobar is an operatic singer of exceptional ability. 
She has a voice of rare beauty, with the rich, creamy quality 
of the true dramatic soprano, and she knows how to use it. 
Her performance of Santuzza last night was a superb piece 
of work. 

N. Y. Tribune:—Her voice, luscious in quality, was used with dramatic 
eloquence and the vehemence of her acting lent conviction 
to the rural tragedy. 

N. Y. American:—She is not only a singer of quality, but she can act with 
rare intelligence and understanding. 

N. Y. Times:—Mme. Escobar has a fairly opulent voice, of liquid quality 
always, never forced, and her dramatic methods are of the 











impassioned Southern type, with a reminder of Mimi Agu- 
glia’s Sicilian players. 

The Globe:—Mme. Escobar proved to be an excellent actress, possessing a 
voice of great flexibility and richness, and was warmly 
welcomed. 

The Sun:—Her voice was lovely, quite always able, and she supplemented 
it with acting of a fiery and dramatic convincement. 

The Evening Telegram:—Mme. Escobar is a serious artist. She sings with 
her whole heart and soul. 

The Evening World:—The soprano showed a disposition and ability to act 
the part of Santuzza in addition to merely singing it, and 
the result was delightful. 

N. Y. World:—Mme. Escobar more than confirmed the good impression she 
had made as Santuzza Monday night, singing the role of 
Donna Leonora with abundant technical virtuosity and with 
a sincerity and dramatic fire that were as unexpected in the 
part as they were welcome. 

N. Y. Tribune:—Mme. Escobar, appearing for the second time, was Donna 
Leonora—emotional and impassioned, with a voice suited to 
her manner, 

N. Y. Herald:—She appeared to delight her hearers, and it was plain to 
see that she gave her best efforts to her role. 

The Evening Mail:—Miss Escobar has a voice that is colored for tragedy, 
and some of HER DELICATE THREADS OF PIANIS- 
SIMO WERE EXQUISITELY SUNG. So earnest in sing- 
ing and deportment was the soprano that she revived memo- 
ries of Leonoras of other days, mostly to their disadvantage. 

The Globe:—In the part of the heroine, Mme. Escobar stirred the large 
audience to great enthusiasm, which continued to the final 
curtain throughout the four long acts with their eight 
scenes. 

The Evening World:—‘“La Forza del Destino” gave Maria Luisa Escobar a 
real opportunity to display her splendid voice. It is a real 
dramatic soprano that is accompanied fittingly by a facial 
ability to portray deep emotions and rapid changes of 
feeling. 

Mme. Escobar sang her part wonderfully well and was 
the leader in the ensemble. She was received with tre- 
mendous enthusiasm. 

Il Popolo:—Mme. Escobar was a superb Santuzza. She was applauded not 
only in the big scenes but all through the evening, with 
great enthusiasm. It is a great pleasure to record the com- 
ing new star. Her voice is very rich and pure, and full of 
resonance. 

“Guest Artist” with San Carlo Opera Co. till November. In No- 


vember-January, Mexico, with Segurola Opera Co. Available 
After January for Opera and Concerts. 





Staats Zeitung: 


Address: L. S. Samoiloff, Carnegie Hall, New York 





Newly Organized League Is Expected 


to Quicken Musical Life of 





York, Pa. 
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1, Elizabeth G. Flaig, Founder of First Operatic Society of York; 2, J. William Stair, 
President of Music League; 3, Camilla Steig Treible, President of Operatic Society; 
4, Stuart E. Gipe, Supervisor of Music in Public Schools; 5, Katharine Mundorf. 


President of Matinée Musical Club; 6, 


Urban H. Hershey, Leader of Choruses of 


Y. M. C. A.. Y. W. C. A. and American Legion Post 


ORK, PA., Oct. 15.—Despite the clos- 

ing of the Orpheum Theater to all 
but moving picture attractions, pros- 
pects are bright for a musical activity 
greater even than that of several sea- 
sons past. However, definite dates have 
not yet been announced, chiefly because 
most of the organizations have waited 
for the Music League of York, formed 
during the summer by musicians and 
music-lovers, and expected to stimulate 
the musical life of the city. 


The executive committee of the League 
met in September and formulated plans 
for the season. Thus far it has secured 
the co-operation of Dr. R. O. Stoops, new 
superintendent of the public schools, and 
Stuart E. Gipe, the supervisor of music, 
for a music memory contest in the schools. 
This, it is felt, will be of great benefit 
to the children. 


Operatic Ventures 


The York Operatic Society, Camilla 
Steig Treible, president and conductor, 
will give Gilbert and Sullivan’s “Pirates 
of Penzance” which has been under re- 
hearsal for some time. In the spring the 
society plans to give a program of choral 
and solo numbers from operas and 
oratorios. 


Somewhat more ambitious are the 
plans of the First Operatic Society of 
York, Elizabeth Good Flaig, conductor, 
which will give an evening of opera some- 
time in February, the program to be 
made up of “Cavalleria Rusticana,” one 
act from “Trovatore” and one act from 
“Faust.” 

The Matinée Musical Club’s schedule 
includes fortnightly meetings ending 
next May. At present the club does not 
plan to sponsor outside attractions dur- 
ing the season. 

The Criterion Male Quartet will ap- 
pear on Nov. 2, under the auspices of the 
Young Men’s Bible Class of the First U. 
B. Church. 

Concerts will be given this winter by 
the choruses of the Y. M. C. A., the Y. 





—— 
———_— 





For Violin 





For Voice 





























LYNNEL REE 


VIOLINIST-COMPOSER 


Berceuse 
< Romance 
UIn a Bedouin Camp 


Of a Certain Green-eyed Monster 
LA Clear Midnight 
7 Collingwood Hall 


W. C. A. and York Post No. 127 of the 
American Legion, all three of which are 
conducted by Urban H. Hershey. As 
yet no dates have been set, nor have as- 
sisting artists been engaged. 

The York Women’s Club Chorus, Mrs. 
E. J. Decevee, of Harrisburg, leader, 
will give an afternoon concert for chil- 
dren of the members at Christmas, at 
which “The Advent of the Christ Child” 
will be sung, the rest of the program to 
consist of Christmas carols. In the spring 
a concert of Indian music, in costume, 
will be given for members and their 
friends. In mid-winter a public concert 
will be given of numbers by composers 
from Bach to Liszt. 

J. L. W. MCCLELLAN 
Give All American Program 

CHICAGO, Oct. 14.—Effie Marine Harvey, 
director of the American Artists’ Bureau, 
and of the North Shore Hotel twilight 
musicales, presented Minnie Lang, so- 
prano, and Rhea Roach Shelters, pianist, 
in an all-American program on Sunday 
afternoon at the North Shore Hotel, 
Evanston, Ill. 

CHICAGO, Oct. 14.—Adolph Bolm, bal- 
let master, has been engaged by the man- 
agement of the new McVicker’s Theater 
to stage all the ballet features during 
the winter. A condensed form of the 
“Prince Igor” ballet will probably be the 
first production. 





CHICAGO, Oct. 14.—Lucy J. Hartman, 
contralto, who has returned to Chicago, 
visited Los Angeles, San Francisco, Port- 
land, Seattle, Victoria, Vancouver, Lake 
Louise and Banff during her summer va- 
cation. 





CHICAGO, Oct. 14——Mary Welch, con- 
tralto, who is under the management of 
Samuel D. Selwitz, was soloist at Temple 
Scholom during the Jewish holidays. 
Miss Welch gave a recital with Hugh 
Porter, organist, recently at the Oak 
Park Congregational Church. 











(Pond) 
(Ignaz Fischer) 
(Willis) 


(John Church Co.) 
(Schirmer ) 


Toledo, Ohio 
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sate College Gives 


Impetus to Musical 
Life in Columbus, Miss. 





Chairman of the 
\lusie Committee of the Woman’s Club, 
Columbus, Miss. 


\rs. Frank R. Simms, 


CopumBus, Muss., Oct. 15.—Interest 
music, a matter of comparatively re- 
record, is the work almost entirely 
¢ the Mississippi State College for 
Women. Miss Poindexter of the Col- 
oe has worked tirelessly for the ad- 
vancement of music and her efforts have 
srvodueed remarkable results. The Col- 
ve, following its plan in the past, will 
a concert series which will include 


n 


ent 


ve 
CLC, 


ve 


many prominent artists whose names are 

‘vet available. They will be given 
» the new auditorium. At the High 
<-hool auditorium L. E. Lide is giving a 
«ries which will bring several well 


known artists to the city. _ 

The recent organization of the Rotary 
and Kiwanis Clubs has resulted in the 
-ranization of a boys’ band which will 
furnish the music at all community 
vatherings in the future. 

Prominent in the musical life of the 
itv is Mrs. Frank R. Simms, director 
¢'the Fletcher School and chairman of 
the music committee of the Woman » 
Club, who arranges the concerts given 
y the club each season. . 

\ new community orchestra is now in 
the process of formation and director 
f community singing is to be engaged 

the near future. 

Mattie Lou Brown, contralto, 
Evelyn Wyndham, pianist, both members 
{ the faculty of the State College, have 
been engaged for many concert appear- 

es in Mississippi towns. 

EVELYN WYNDHAM. 


and 





~ 


WASHINGTON, D. (¢ Eva Whitford 
Lovette, mezzo-soprano and teacher, wife 
f T. S. Lovette, pianist and teacher, 
vas hostess at a musicale-tea at their 
new residence studio recently, when a 

sical program was given by Gladys 
Hillier of Palacios, Tex.; Zelma Brown 

f Temple, Tex., and Mary Ruth Mat- 
ews of Shreveport, La., pupils of Mr. 
Lovette. The guests of honor were Miss 
Brown, Miss Hillyer, Miss Matthews and 
Novello Mayo of Shreveport, La., who 
s also one of Mr. Lovette’s pupils. 


Frieda Klink, contralto, has been en- 
gaged to sing the réle of the Spirit of 
/ in the first New York perform- 

f Gallico’s “The Apocalypse,” to be 

given by the Oratorio Society of New 
York in Carnegie Hall on Nov. 22. Re- 
ippearances for the contralto have 
Poughkeepsie and for the Feder- 

f Jewish Charities at the Hotel 

ania, New York. 

fRANCISCO, CAL.—The San Fran- 
lusical Club celebrated its thirty- 
inniversary with a musical pro- 

stam at the Palace Hotel. Excerpts 
[ro ‘Patience,’ “The Mikado” and 
“H. M. §. Pinafore” were given by the 
nbers in costume. Beulah Faull, 
“len Pressley, Elsa Trautner, Louise 
Na lelen Kelley, Mignon McDonald, 


htenberg, Anna Dickie, Mabel 
and Lillian Birmingham took 
e program. 





ND, OrRE.—In the election of offi- 
e Society of Oregon Composers 
Enna was chosen to serve for 

term as president. Charles 
vas elected vice-president; Dan- 
lson, secretary, and Mrs. J. 
hnson, treasurer. Edward H. 
; appointed chairman of the or- 
, n’s music week committee. 


i 


Joplin Will Maintain Its Standing 
as Music Center with Fine Programs 


| 
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OPLIN, MO., Oct. 14.—Musical inter- 

est in Joplin this season will be large- 
lv centered in the work of the public 
schools and musical organizations, such 
as the Fortnightly Music Club and the 
Joplin Choral Association. 

Joplin is the music center of this dis- 
trict. Its representative club, the Fort- 
nightly, draws its membership from a 
radius of fifty miles including towns in 
Missouri, Kansas and Oklahoma. The 
club is really a civic undertaking, as the 
local Rotary, Kiwanis and Lions clubs 
are constantly co-operating in its pro- 


jects. The officers of the club are: 
Marie Guengerich, president; H. G. 
Woolsey, vice-president; Mrs. Frank 


Eberle, secretary and treasurer; George 
D. Osborn, chairman of concert commit- 
tee; W. L. Chambers, president of the 
Lions Club, chairman of membership 
committee, and W. L. Calhoun, chairman 
of the advisory committee. 

The purpose of the club is to bring the 
best music at a price within the reach 
of all, and each year a series of concerts 
is sponsored. No season tickets are sold, 
but active and associate memberships in 
the club include a free ticket to all the 
concerts. The membership dues are five 
dollars for the season. Included in the 
concert series this winter will be pro- 
grams by Florence Macbeth, Nov. 13; 
Toscha Seidel, Jan. 22; Wilhelm 
Jachaus, Feb. 19; Reinald Werrenrath, 
March 12, and the Flonzaley Quartet, 
March 21. 

Besides these concerts, there will be 
eight club programs given, each of which 
will include the reading of a paper and 
six or eight musical numbers. Musicians 
of the entire district will participate. 
The subiect for this season’s work is 
“Living Composers.” 


Plan Concert of Geunod Works 


Another organization of prominence is 
the Joplin Choral Association, which in 
early October resumed its weekly meet- 
ings and rehearsals. The latter are 
under the able leadership of Walter Mc- 
Cray, instructor in music at the Manual 
Training Normal in Pittsburg, Kan. 
There are more than 100 members of the 
Association. The officers are: Edgar 
Z. Wallower, president; Sidney Wilkins, 
vice-president; Mrs. Claude Martin, sec- 


retary; T. C. Eberly, treasurer; Mrs. E. 
Z. Wallower, chairman of music commit- 
tee, and Mrs, L. S. Dewey, librarian. In 
November, the Choral Association will 
give a program, including a short can- 
tata, exclusively of compositions by Gou- 
nod. This concert is to be given jointly 
with the Joplin Symphony, including 
thirty of the city’s best musicians, and 
conducted by Victor Kreyer. There is a 
probability that a second concert will be 
given in the spring, but definite arrange- 
ments have not been completed. 

In the last few years music has become 
a required subject in the public schools. 
A course in music appreciation and his- 
tory is offered. In addition to choral 
classes, the students have unusual oppor- 
tunities for practical training in the or- 
chestras and glee clubs. Julia Haver- 
stick, supervisor of music in the Junior 
High and Grade Schools, will conduct the 
school orchestras and choruses.  T. 
Frank Coulter, instructor of music at 
the High School, is making extensive 
plans for work to be accomplished by the 
school organizations this year. With the 
recent addition of a harp, the orchestra 
of sixty-five pieces is a complete sym- 
phonic organization. Both the girls’ and 
the boys’ glee clubs will join with the 
orchestra in giving several concerts this 
winter. The High School band is be- 
coming very popular in civic programs, 
and the members are to be provided with 
attractive uniforms. In the spring, the 
musie organizations will compete in the 
interscholastic contests held during the 
music festivals at the Southwest Mis- 
souri Teachers’ College in Springfield, 
and at the Manual Training Normal in 
Pittsburg, Kan. Toward the end of the 
school term an operetta will be presented 
by the combined musical organizations. 
The particular work has not been chosen, 
but it will be of a standard equal to ‘The 
Mikado,” which was given last year. 

With the installation of a $25,000 pipe 
organ in the new Scottish Rite Cathe- 
dral, which will be dedicated in Decem- 
ber, it is probable that a number of or- 
gan recitals will be included on this 
winter’s music program. With all pres- 
ent plans realized, music lovers will 
have greater opportunities for enjoyment 
this year then ever in the past. 

ALICE D. WARDEN. 





Free Orchestral Concerts Head List 
of Season’s Events in Burlington, Vt. 
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Joseph Lechnyr, Conductor of the Burlington Orchestra, and Edward J. Beaupre, Conductor 
of the Burlington Choral Society and Director of Music at the University of Vermont 


Oct. 14.—An 





URLINGTON, VT., 


artist’s course, two concerts by the 
Burlington Orchestra, and a concert by 


the Burlington Choral Society will be 
the features of the music season. The 
orchestra of sixty-five pieces, organized 
last spring, is expected to give two Sun- 
day afternoon concerts, which will be, as 
was the case last spring, open to the 
public without charge, the orchestra 
being supported largely by private sub- 
scription. 

The conductor, Joseph Lechnyr, gives 
his services as do the players who are 
drawn from this and surrounding cities. 

While no plans have. been announced, 
Edward J. Beaupre, leader of the Bur- 


lington Choral Society, will undoubtedly 
conduct another concert sometime dur- 
ing the season, the society’s first concert 
last spring having been a fine success. 
Mr. Beaupre will also direct the activi- 
ties of Vermont glee clubs. Both the 
men’s and women’s clubs will give con- 
certs and there is also a possibility that 
a choral society will be formed at the 
university. 

The Dow management will present in 
concert Fritz Kreisler, Geraldine Farrar, 
Mischa Elman and the Denishawn 
Dancers. Tony Sarg’s Marionettes will 
reappear. In addition to the concerts, 
the Dow management will present Kreis- 
ler and Farrar in Montpelier. 

ARTHUR W. Dow. 


‘Sunday afternoon recitals by 


Agricultural College 
Guides Musical Life 
of Manhattan, Kan. 


a} 





Ira Pratt, Director, Department of Music, 
Kansas State Agricultural College, Man- 
hattan, Kan. 

MANHATTAN, KAN., Oct. 14.—The de- 


partment of music at the Kansas State 
Agricultural College under the leader- 


ship of its director, Ira Pratt, is fast 
realizing its ambition of music for the 
entire community. The converse. the 


entire community for music is °!so be- 
coming a fact through the co-operation 
of the citizens with the College. 

The calendar for the coming year con- 
tains the following concerts: Tight 
fac 
members, free to the public; Manhatten 
Community Concerts, which, under the 
management of the Department of Mu- 
sic of the College, will present five con- 
certs by famous artists and organiza- 
tions; the presentation of “The Mes- 
slah” by the College Chorus of 300 sing- 
ers, the College Orchestra of forty play- 
ers, and faculty soloists. This is ‘a 
regular annual concert, given just before 
the Christmas holidays. Concerts by the 
Men’s Glee Club, the Women’s Glee Club 
and the College Choir. Concerts by the 
College Band of seventy-five players and 
bv the College Orchestra, both under the 
leadership of Harold P. Wheeler. Their 
programs are made up of the best in 
musical literature. In addition to the 
regular college work, Ira Pratt is or- 
ganizer and conductor of the Manhattan 
Chamber of Commerce Men’s Chorus 
which is composed of business and pro- 
fessional men in the city and college. 
[his group will give its regular free win- 
ter concert and combine with the College 
Men’s Glee Clubs for one of the pro- 
grams of the May Festival of Music, 
making a chorus of seventy-five. This 
Festival will consist of ten concerts and 
will feature one of the great American 
orchestras and a number of the finest art- 
ists in the country, but the greater part 
of the programs will be given by the col- 
lege organizations. , 

How can an Agricultural College have 
a Music Department of eighteen teachers, 
a band of seventy-five players, an or- 
chestra of forty players, two men’s glee 
clubs, two women’s glee clubs, and a 
capella choir, a college chorus of 300 
voices, a faculty string quartet, a faculty 
trio of violin, flute and piano, and a 
faculty vocal quartet? This is the situ- 
ation at the Kansas State Agricultural 
College and there is only one answer. 
The college faculty from the president, 
W. M. Jardine, through the entire per- 
sonnel believes music to be a necessary 
part of education, and generous credits 
are given in the various curricula of the 
college for musical study, both theo- 
retical and practical. 

THEDA H. OWEN. 


SPRINGFIELD, MAss. The Chromatic 
Club has arranged an interesting pro- 
gram for the season. Music of many na- 
tions will be considered and various eve- 
nings will be devoted to the operas of 
Wagner. The officers of the club are 
Mrs. R. L. Warner, president: Marion 
Bliss, treasurer; Emilv Carpenter, sec- 


retary; Mrs. Howard King, Mrs. R. S. 
Warner and Elizabeth Nims, program 
committee 
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Metropolitan 
Opera 


Scotti Opera 


Ravinia Opera 


FIRST CONCERT 
TOUR 


50 Engagements 
Booked to Date 


Available entire season 
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Giulio 
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Metropolitan 
Opera Co. 


Chicago 
Opera Co. 


La Scala 
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Madrid Opera 
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Fall Concert Tour 
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Available after March 
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Metropolitan 
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Don Carlos...... 
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Samson and Delilah. . 


ree er Amneris 


Delilah 
Tristan and Isolde. . 
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Carmen ...... Carmen 
La Forza del Destino. 
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certs and festivals. 
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record Subscription List for 
Boston Symphony—Hear 


Ukrainians 
By Henry Levine 


Boston, Oct. 16—The Boston Sym- 
phon’ opened its forty-second year with 
the season’s first pair of concerts on 
Friday afternoon, Oct. 13, and Saturday 
evening, Oct. 14. The orchestra, vir- 
intact with the exception of a few 
minor changes, was conducted by Pierre 
Monteux. This season marks the fourth 
insecutive year of Mr. Monteux’s con- 
juctorship and the first under the new 
extended contract of two years. Both 
the orchestra and conductor were warmly 
greeted by the Symphony patrons, who 
have subscribed in greater numbers than 
ever to the support of these concerts. 

With a bold deviation from tradition 
which has characterized Mr. Monteux’s 
programs in the past, the opening con- 
cert omitted the conventional Beethoven 
symphony. In its stead was played the 
Berlioz “Fantastic” Symphony, No. 1 in 
¢, which the orchestra performed with 
its wonted dash and brilliance. 

Of far greater interest, though, was 
Bossi’'s Theme and Variations for full 
orchestra, played for the first time in 
Boston. The orchestration of the theme 
and ten variations is remarkable for its 
transparency, shimmer, tonal beauty and 
balance. Daintiness, distinction and 
tastefulness pervade the whole composi- 


tuall) 


MONTEUX STARTS YEAR AUSPICIOUSLY 


tion. The Variations are ingeniously 
fertile in invention and fancifully varied 
in mood. All have melodic and harmonic 
charm and all are felicitously devoid of 
pedantic intricacies. Bossi has achieved 
striking contrasts in his treatment of the 
Variations. Some possess a sweet seren- 
ity and soft languor, others a keen-edged 
sparkle and crackling brilliance and still 
others a striking Italian impetuosity. 
The “Mastersingers” Prelude concluded 
the program. 

The Ukrainian National Chorus, con- 
ducted by Alexander Koshetz, appeared 
at Symphony Hall on Friday evening, 
Oct, 13. Oda Slobodskaja, dramatic so- 
prano from the Petrograd Opera, was the 
soloist. Under the conductor’s magical 
guidance, the chorus sang with powerful 
descriptive skill, with vigor and enthusi- 
asm and with remarkable contrasts of 
nuances, moods and character portrayal. 

Miss Slobodskaja sang two groups of 
Russian songs and operatic arias. Mr. 
Monteux, who attended the concert, en- 
gaged the artist for an appearance with 
the Symphony later in the season. 

Francesca Cucé, soprano, gave a re- 
cital at Jordan Hall on Thursday eve- 
ning, Oct. 12, and sang several songs by 
French, Italian and American composers, 
a group by Handel, Beethoven, Caldara 
and Scarlatti and arias by Puccini. Miss 
Cucé has a clear, pure voice trained far 
above the average, but as yet lacks in- 
terpretative skill for an effective presen- 
tation of the old masters. It is in the 
operatic arias that Miss Cucé excels. To 
these she brings a native zeal and spon- 
taneity and a distinct flair for operatic 
interpretation. Susan Williams accom- 
panied. 





0PERATIC ARTISTS 
RETURN FOR SEASON 


Gatti-Casazza and New Stage 
] Director at Metropolitan 
Among Arrivals 

Several members of the Metropolitan 
Opera Company were among passen- 
gers arriving in New York from Europe 
recently. The France brought Giulio 
Gatti-Casazza, general manager of the 
company, who returns from a summer 
tour which included most of the Euro- 
pean capitals. Among the passengers by 
the Resolute were Artur Bodanzky, con- 
ductor of the Metropolitan; Wilhelm von 
Wymetal, new stage director for the 
Metropolitan, who comes from the Vienna 
Opera, and George Meader, tenor of 
the Metropolitan, who has been abroad 
all summer on a concert tour. Paolo 
Ananian, Metropolitan bass, also re- 
turned for the opening of the opera 
season, 

Other passengers on the France were 
Rudolph Ganz, conductor of the St. Louis 
| Symphony; Mrs. Ganz, Emma Calvé, 











mezzo-soprano, and Juliette Mosher, con- 
ert soprano who has been studying all 
summer with Mme. Calvé at her chateau 
in Southern France. 

On the Rochambeau returned Mona 
Gondré, diseuse, who will start at once 
on a tour; Mildred Dilling, harpist, and 
Anne Tumpson, pianist, who spent the 
summer at the Fontainebleau Conserva- 
tory. Evelione Taglione, pianist, return- 
ing with her mother, was a passenger on 
the Berengaria. She gave several con- 
certs abroad, including one with Ethel 
Leginska in London. 

Toscha Seidel, violinist, arrived in San 
Franciseo from a tour which included 
Australia, New Zealand and Hawaii. 
His American tour is booked to begin av 

Another arrival was Paolo Mar- 
teacher of piano, who returned 


Schipa and Danise Bid for 


Caruso Bust; Tenor Wins 


JYRIENDLY rivalry recently 
arose between Tito Schipa, 
enor of the Chicago Opera, and 
Giuseppe Danise, baritone of the 
letropolitan, as to which should 
a bust of Caruso by F. Vesce 
the Italian-American Artists’ ex- 
ition in New York. The auc- 
tineer finally brought down his 
hammer in favor of Mr. Schipa, 
, according to report, bid the 
1 of $1,000 for the piece. An- 
‘r bidder was Ernesto de Curtis, 
‘lan composer. 














from a tour of several weeks in Europe. 

The Trieste Quartet, a chamber music 
ensemble which Giuseppe Bamboschek, 
conductor of the Metropolitan Opera, 
brought to this country for a tour, ar- 
rived on the President Wilson from Italy. 
The organization includes Giuseppe Viez- 
zola, Augusto Iancovich, Dino Baraldi 
and Maulio Dudovich, and is scheduled 
for a début concert at Aeolian Hall on 
Oct. 21. 


SUPERVISORS TO MEET 








April Conference in Cleveland Will Dis- 
cuss Important Subjects 


CLEVELAND, Oct. 14.—The Music Su- 
pervisors’ National Conference in Cleve- 


land next April promises to be one of the 
most important in the history of this 
organization. There will be many well- 
known speakers on the program in a 
variety of topics. In addition the Con- 
ference will take up a number of impor- 
tant matters pertaining to organization 
and affiliation, 

One of the most interesting events of 
the week will be the music memory con- 
test in the Cleveland public schools, to be 
held in Masonic Hall on the last Friday 
afternoon of the session for the first time 
in the history of the Conference. 

J. Powell Jones, supervisor of music in 
the Cleveland public schools; Adella 
Prentiss Hughes, manager of the Cleve- 
land Orchestra, and Russell V. Morgan, 
supervisor of instrumental music, con- 
stitute the local committee which, at a 
recent conference with President K. W. 
Gehrkens, assured the Conference of the 
support and co-operation of their organi- 
zations. 

The meeting is to be held from April 9 
to 13, for the most part at the Statler 
Hotel. 

Glasgow, Ky., Forms County Organiza- 
tion for Vocal Culture 


GLascow, Ky., Oct. 14.—A county mu- 
sical organization has been formed here, 
to promote voice culture. The organiza- 
tion will hold two conventions yearly, at 
which day-long programs of vocal music 
will be given. L. E. Bertram of Lucas 
was elected president; and Archie Hume 
of this communitv. secretary. The first 
convention will probably be held in the 
early spring. 





Rudolph Ganz Home from Europe with 
Novelties 


Rudolph Ganz, conductor of the St. 
Louis Symphony, returned from Europe 
on Oct. 14, bringing with him a number 
of novelties which will be added to the 
répertoire of his orchestra during the 
present season. The conductor was ac- 
companied by his wife. During their 
three-months’ tour of Europe they visited 
the Salzburg Festival and other musical 
festivals in Central Europe, and stayed 





several weeks in Switzerland, where 
their son is in school. Mr. Ganz said that 
economic conditions in Europe were very 
bad and really appalling in Austria and 
Germany. Every indication, he added, 
points to the growing supremacy of the 
United States as the musical center of 
the world. The conductor’s visit also in- 
cluded Paris. After a short stay in New 
York, the conductor left for St. Louis to 
begin rehearsals. 


LITTLE SYMPHONY 
IN CHICAGO DEBUT 


Twenty-one Players Organize 
Under George Dasch— 
Other Concerts 


By Charles Quint 


CHICAGO, Oct. 14.—Five concerts 
ushered in the fall season last Sunday, 
drawing large audiences to the Audi- 


torium Theater, Kimball Hall, the Play- 
house and Orchestra Hall. 

The Little Symphony, conducted by 
George Dasch, made its first appearance 
in Kimball Hall. This orchestra, com- 
posed of twenty-one members of the 
Chicago Symphony, has been formed to 
give concerts in towns and cities near 
Chicago when the players are not busy 
with the Chicago Symphony. In this 
début, the overture to Mozart’s “Mar- 
riage of Figaro” and_ Saint-Saéns’ 
“Rouet d’Omphale,” were played with 
spirit and admirable tone-quality. Selma 
Gogg, soprano, who sang “Ritorna Vin- 
citor” from “Aida” and other numbers, 
has a voice of large range, and used it 
evenly and with warm, colorful tone. 
Hugh Porter, organist, was soloist in 
Guilmant’s Concerto in D Minor, for Or- 
chestra and Organ, and in Elgar’s 
“Pomp and Circumstance” march. 

Alexander Akimoff, Russian bass, as- 
sisted by Daphne Edwards, pianist, ap- 
peared at Orchestra Hall. Mr. Akimoff, 
in “Shall I in Fertile Plain” from Han- 
del’s “Joshua,” “Qui sdegno” from Mo- 
zart’s “Flauto Magico” and “Nature’s 
Adoration” by Beethoven. sang with due 
restraint and feeling. His voice is otf 
fine quality, especially in the middle 
register. Daphne Edwards, playing of 
two movements from Schumann’s So- 
nata Op. 11 was marked with well de- 
fined melodic sense, clearness and crisp- 
ness. 

Glenn Dillard Gunn. pianist, was at 
the Playhouse. His interpretation of 
Chopin’s Ballade in G Minor was deli- 
cate, refined, and marked with sincerity. 
A group by Ravel and Debussy was 
also excellently interpreted. 

The other two concerts were given by 
Sousa’s Band at the Auditorium Theater 
in the afternoon and evening. Sousa 
conducted with undiminished enthusiasm, 
and the audience was thoroughly respon- 
sive. Marjorie Moody, sovrano, sang 
with charm “Ah, fors é@ lui” from “Tra- 
viata,” and two extras. Other soloists 








were Caroline Thomas, violin; John 
Dolan, cornet; and George Cary, xylo- 
phone, 


Ward Raker. violinist, anneared at Or- 
chestra Hall Tuesdav night before a 
fair-sized audience. His tone. thoueh 
not big, proved sweet and soothine. He 
also introduced an instrument called the 
vocalin. Helen Ward Clippert,  so- 
prano, was assisting artist. 





N. Y. Court Denies Appeal of Musicians’ 
Union 


A motion by the Musical Mutual Pro- 
tective Union, Inc., formerly Local 310 of 
the American Federation of Musicians, 
to compel the executive board of the Jat- 
ter national body to reinstate it in the 
Federation, has been denied by Jus- 
tice Wasservogel of the New York Sn- 
preme Court. The Court held that the 
expulsion of the local last year was not 
illegal, as the plaintiff had failed to 
answer the charges made against it be- 
fore the executive board. These charges 
involved the alleged refusal to grant 
transfer cards to members of locals of 
other cities who located in New York. 





Melba Due in Paris in November 


MELBOURNE, Sept. 28.—Dame Nellie 
Me'ba. who sailed recently for Europe, 
is due to arrive in Paris about Nov. 1 on 
her way to London to undertake a series 
of concert engagements, in some of 
“hich she will share the program with 
William Bachaus. pianist. Dame Melba 
is making the trip by way of Bombay, 
where she will make a brief stay before 
embarking on the Macedonia to continue 
her trip. 


Vera Bull Hull Opens 
Pioneer Musical Bureau 
in Cleveland Territory 





Musical 
Concert 
Bureau Between New York and Chicago 


Vera Bull 
Agency Is 


Hull, Whose New 


the Sole National 


Departing from the precedent which 
has hitherto located virtually every con- 
cert bureau of national character in New 
York or Chicago, Vera Bull Hull recently 
opened in Cleveland an office for the 
managing of nation-wide concert tours. 
Mrs. Hull believes there is a rich field 
for a manager located in the heart of 
the rich Middle Western territory and 
that the influence of a little decentraliza- 
tion will be a good one in the musical 
world. She points out that Cleveland is 
within a night’s ride of a large number of 
important musical centers. 

Mrs. Hull’s managerial experience in- 
cludes the handling of artists for the 
French-American Association for Musi- 
cal Art. While with this organization, 
she brought to this country Magdeleine 
Brard, French pianist. She will manage 
Miss Brard’s tour again this year. Mrs. 
Hull is also handling the tour of Sascha 
Jacobsen, violinist, and has the exclusive 
booking’ rights for Charles Wakefield 
Cadman and Princess Tsianina. The new 
manager finds the prospects of the season 
bright and expects to extend her ac- 
tivities next season. 





Berolzheimer Scholarships Awarded 


The Berolzheimer Scholarships, given 
each year by City Chamberlain Berolz- 
heimer and Mrs. Berolzheimer to four 
students at the Guilmant Organ School, 
Dr. William C. Carl director, have been 
awarded to Warren J. Foley, New York; 
Helen Weber, Youngstown, Ohio; Robert 
Rudolff, Newark, and Edith F. McIntosh, 
Rockville Centre, N. Y. Recently Harold 
Morey Smith, Daisy Reeves MacMillan, 
Ella-Goldsworthy Cox, Edward N. Peter- 
son, Iona Henrietta See and A. Ruth 
Barrett, graduates of the Guilmant 
School, were admitted to membership in 
the American Guild of Organists. Dr. 
Carl’s master class began work on Oct. 
11. His private teaching started with a 
waiting list previous to the opening of 
the school. 

Grace Holst Engaged for Chicago Opera 

CHICAGO, Oct. 14.—The Chicago Civic 
Opera Association has engaged Grace 
Holst, Danish soprano, for the coming 
season. She will make her American 
début as Seiglinde in “Walkiire.” Miss 
Holst is one of the few new European 
singers engaged by Giorgio Polacco, mu- 
sical director of the opera, on his recent 
sojourn in Europe, from among scores 
that he heard. She has appeared in 
opera in Copenhagen and Stockholm. 


Pe 3 


France Acce pts Saint-Saéns 
Bust and Manuscripts 


ARIS, Oct. 14.—A recent decree =: 

of the President of the French = 
Republic, published in the Journal = 
Officiel, authorizes the Minister of 
Public Instruction and of the Fine 
Arts to accept in the name of the 
State the bust of Saint-Saéns by 
Paul Dubois for the museum of the 
Louvre. The decree also authorizes 
the preservation of the late com- 
poser’s manuscripts in the library 
of the Conservatoire. These be- 
quests were included in the body 
and codicil of Saint-Saéns’ will. 





> MUSICAL AMERICA October 21 


4 











2 TP 


Ss. HUROR 


AEOLIAN HALL, NEW YORK 
ANNOUNCES 


AMERICAN TOUR, 1923-1924 


ANNA PAVLOWA 


AND HER BALLET RUSSE 


NEW BALLETS—NEW SETTINGS—NEW COSTUMES 











Now on Tour Far East and Orient 


S. Hurok Artists and Attraction, Season 1922-1922 


TUIVNNTVULUVANTUUUURRYELULUTENALUUGTOONULCOOEONUAUHUEGEELOOUEEADLUUUREASAL AAA 


UNUIUALAUNNNE!Y 
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FEODOR CHALIAPIN MISCHA ELMAN 


Russia’s Greatest Singer Season’s Most Sought For Violinist 


INA BOURSKAYA 
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America’s Foremost Dancer (Metropolitan and Chicago Opera Companies) 


ARTUR SCHNABEL ALFRED MIROVITCH 
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Organization of Over 100 Artists; Orchestra, 
Ballet, Chorus, in Repertoire of Russian, 
French and Italian Master Work 











IVES LUCTANSTOUAO UTA 

















AINTUULH 


iii tint TT tt in | 





















ay 


| 
| 


HLL 





UDVLUUUAYUUNNAUONEOUELLLUUEUCUEUGUYAUONETOELUOOLHLOOLL EAA 


UU HVTTTTTHTILUT TET TIAL HUTT TTA TTTT TUT TTT TU HPOGT TT 


rt 
Ul 


UU 


Witt 
| 





















MUSICAL 


AMERICA 


77 





Oetover 21, 1922 


— 


Coll: ge and City 
Join in Promoting 


Cedar Rapids Seaso 


POLDORORDL GERD D EN eRODECOOOODORE TREO Ons oetoor rent yertreD 


cpeesenennnenerEnenNNs vane ennernoogionoer ess 





q 









Frederick Doetzel, Conductor of the Cedar 
Rapids Public School Orchestras; 2, Alice 
Inskeep, Supervisor of Public School 
Music; 3, Max Daehler, Pianist and Cor- 
respondent of “Musical America” 


CEDAR RAPIDS, Oct. 14.—Notable pro- 
gress in the field of music is signalized 
by the plans for the coming season here, 
when a definite advancement in public 
school music will be undertaken and Coe 
Vollege will again present a number of 
well known artists in concerts. The St. 
Louis Symphony is scheduled for several 
performances and the annual May Fes- 
‘val, preeminent among the events of 
ne year, will be in charge of the St. 
‘Ouls conductor, Rudolph Ganz. 

Although all the numbers in the Col- 


ege and Community Concert course have 
hot yet been announced, by Risser Patty, 
“irector of Coe College Conservatory at 


fast three engagements of importance 
fave been made public. Thése are the 
pearances of Alfred Cortot, pianist; 
‘Alberto Salvi, harpist, and Arturo Bo- 
u cellist. All three recitals will be 
=!ven in November. 

_In addition to these, the faculty of Coe 
Conservatory will repeat the 
ries of recitals which in past years 
si joyed so wide a scope of popu- 


r' rogram in the public schools is 
nder the direction of Alice Inskeep. 
innovation a course in musical 
ition is to be introduced, starting 
first grade and leading all. the 
through high school. -In_ the 
rades twenty-five compositions 
tudied during the year. The 


High School Choral Society plans to 
undertake an oratorio concert at the 
close of the season. 

Frederick Doetzel, under whose leader- 
ship the school orchestras have developea 
wonderfully during the last few years, 
has further plans for increasing and im- 
proving these organizations. A goodly 
number of additional instruments are to 
be purchased and for the first time a 
local orchestra complete in every detail 
will be assembled. 


The Beethoven Club, organized last 
year, has drawn up an interesting pro- 
gram for the season, providing a thor- 
ough study of modern composers begin- 
ning with MacDowell. 

The Evening Gazette has acquired a 
radio station and every evening a musi- 
cal program is broadcasted. These con- 
certs are intended for points within a 
radius of 100 to 150 miles, but occasion- 
ally they have been heard at points 500 
miles distant. MAx DAEHLER. 





Waterbury's New Armory to Bring 


ORUUTNAALINDNLA LUNI TROMUADGATENUSN VAR ANSSUTEAD TAAL SO DNET NEOTEL 


ATERBURY, CONN., Oct. 14.— 

From present appearances Water- 
bury is to have the finest musical season 
in its history. The new State armory, 
with a seating capacity of 3200, more 
than double the capacity of Buckingham 
Hall, in which concerts have been given 
heretofore, is now completed and open 


to the public. It is a handsome fireproof 
puilding, easy of access from all parts 
of the city, with acoustic properties that 
have been thoroughly tested and found 
to be wholly satisfactory for musical 
purposes. Paul Prentzel, who has man- 
aged a series of successful subscription 
concerts annually for the past nine years 
has secured it for his concerts this year. 
In it he will be able to set apart a large 
block of seats, at reduced price, for such 
students of the public schools as the prin- 
cipals and teachers may consider deserv- 
ing of encouragement in their musical 
studies, and thus add greatly to the edu- 
cational facilities of the city. Because 
of the increased accommodations it will 
be possible to place the concerts by the 
finest artists practically within the reach 
of all at prices ranging from seventy-five 
cents to $2.50. The seats in the armory 
are so arranged that one can see and 
hear well from all parts of the building. 

The Prentzel subscription series this 
year presents greater attractions than 
ever before. The first concert will be 
given on Nov. 9, by Rosa Ponselle, Met- 
ropolitan soprano. Other events in this 
series include: Jascha Heifetz, on Dec. 
17; Louise Homer, with her daughter, 
Louise Homer Stires, on Jan. 18; and 
the Boston Symphony, Pierre Monteux, 
conductor, and Richard Burgin, concert 
master, as soloist, on Jan. 31. The last 
concert of the series is to be given on 


Concerts Within Reach of 


Everyone 
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Feb. 23, by Jean Gerardy, ’cellist, and 
Benno Moiseiwitsch, pianist. 

In the church choirs there are many 
plans for fine musical services later in 
the season, At Trinity Episcopal Church 
a choral evensong service is held the first 
Sunday evening of each month, with 
special anthems. At St. John’s Episcopal 
Church there will also be a special mu- 
sical service on the first Sunday evening 
of each month. At the First Congrega- 
tional Church Alvin E. Gillett, leader of 
the choir plans to give a cantata at 
Thanksgiving, a carol service at Christ- 
mas, and a Passiontide service, with sev- 
eral others. At +he Second Congrega- 
tional Church Harris Stanlee Bartlett, 
organist and choirmaster, is also plan- 
ning special services, as is Charles W. 
Platt of the First Methodist Church. 

The Waterbury Choral Club is plan- 
ning a season of interesting work under 
the leadership of Isaac B. Clark. Mr. 
Clark has taken the position, this year, 
of conductor of the glee club of Saint 
Margaret’s School, and will continue his 
work also at Westover School and with 
the Notre Dame Alumnez Glee Club, all of 
which organizations are widely known 
for their excellent work in past seasons. 
William H. Miner, who has been for 
some years musical director at Saint 
Margaret’s, has resigned from this posi- 
tion but will continue as supervisor of 
music in the public schools of Naugatuck, 
and as organist and choirmaster of St. 
John’s Church, Waterbury. 

In the public schools, Marie G. Mac- 
Donell and Louise Martin are planning 
several more or less elaborate musical 
and dramatic entertainments by the 
pupils. Their work last year was emi- 
nently successful. Each is in charge at 
several of the high and grammar schools 
of the city. 





Lexington, Ky., Plans Big Program 


Series Arranged by Anna 
Chandler Goff Will Bring 
Noted Artists—Students to 
Give Light Opera — Clubs 
Foster Concert-Giving 


BY MARY CAMPBELL SCOTT 


EXINGTON, KY., Oct. 14.—A notable 
advance in local musical activity is 
evident in the splendid artist series ar- 
ranged for next season by Lexington’s 
concert manager, the courses in music 
in the local schools and the fact that 
more choirs are engaging musical direc- 
tors. ; 
The concert events already booked by 
Anna Chandler Goff, local concert execu- 
tive, are as follows: Mary Garden, so- 
prano of the Chicago Opera, who was 
heard on Oct. 4; Frances Alda, soprano 
of the Metropolitan, Nov. 6; Evelyn Scot- 
ney, soprano, assisted by Maximilian 
Rose, violinist, and Rudolph Gruen, pian- 
ist, in January, and Sergei Rachman- 
inoff, pianist, on March 13. Among other 
possibilities for the local season are Al- 
bert Spalding, violinist, and the Cincin- 
nati Symphony, Fritz Reiner, conducting. 
The season ticket sale was a good one. 


Schools and Clubs 


The Lexington College of Music, of 
which Miss Goff is head, announces the 
addition to its voice faculty of Hayden 
Perry Thomas of Knoxville, Tenn. Mr. 
Thomas will also assume charge of a 
local choir. 

The University of Kentucky music de- 
partment announces that music at the 
university -will be on a firm financial 
basis this season, owing to an additional 
tuition fee of 50 cents made possible 


{ctive 


of Musical Events for New Season 
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Local Manager and 
Ky., College of 


Anna Chandler Goff. 
Director of Lexington, 


Music 


by a vote of the entire student body. 
This frees all musical organizations, such 
as the glee clubs, orchestra, band and 
opera company, from the financial worry) 
of previous years. All these organiza 
tions, under the efficient leadership o 
C. A. Lampert, have begun their year’s 
work. 

A series of Sunday afternoon concerts 
will be given throughout the year in the 
University Chapel by the college orches- 
tra of twenty-five players 

Rehearsals are under 


c 


for the 


way 


annual student opera production, “Er- 
minie,” being the work chosen for this 
year. The art department of the uni- 
versity is designing the scenery and cos- 
tumes. The opera will have two per- 
formances in Lexington and will be pre- 
sented in other cities throughout the 
state. The University Band is practising 
regularly for trips on which they ac- 
company the various athletic teams. 

_ The enrolment in the music department 
is larger than ever, with courses offered 
in harmony, counterpoint, sight singing, 
musical appreciation, and public schoo! 
music. Mary Campbell Scott, woman’s 
vocational adviser on music, will bring a 
prominent speaker to the university in 
the couse of music. Mr. Lampert looks 
forward to the addition in the near future 
of a conservatory of music to the uni- 
versity. 

The Transylvania University Glee 
Club, under the direction of E. W. Del- 
camp, is preparing programs for a con- 
cert tour of Kentucky at an early date. 

[he Boy Scout Band of fifty players, 
under the leadership of Mr. Lampert, is 
doing fine work and will embark on a 
concert tour in the near future. 

Alice Gorden has been reappointed 
music supervisor in the public schools. 
Her_ new assistants will be Mildred 
Lewis, of Ashland, Ky., pianist, and 
Jeanette Lampert, of Lexington, violinist. 

Mrs. Henry T. Duncan, chairman of 
the music department of the Women’s 
Club, plans an active season. In addi- 
tion to local musicians, several visiting 
artists will be heard. | 

The MacDowell Music Club is making 
a drive for new members and expects 
great success. Interesting monthly pro 
grams, illustrating different types of 
music, will be given. Several unusual 
concerts will be sponsored for club mem- 
bers. It is planned to form a choral club, 
and members plan to do work along musi- 
cal lines in the slums. . 


{ppoint New Department Head 


Following the resignation of Louise 
Best as head of the music department at 
Hamilton College, Edith Rose was ap- 
pointed to fill the place. Miss Rose is a 
pupil of Percy Grainger and recently re- 
turned from France, where she studied 
under Philipp. 

The following choir directors have been 
engaged for the coming year: OC. A. 
Lampert, Christ Church Cathedral: Mary 
Campbell Scott, Centenary Methodist 
Church; Overton Kemp, Central Chris- 
tian Church; Mary Lou Baker, Broad- 
way Christian Church: A. H. Wells 
Woodland Christian Church; W. K. 
Naive, First Presbyterian Church: Ed- 
ward Smith, Second Presbyterian Church 
and Mrs. S. A. Boles, First Baptist 
Church. 


Changes in Church Choirs in Albany 
ALBANY, N. Y., Oct. 14. 
Kellogg, solo baritone of 
Episcopal Church for many 
resigned, and Ernest Bliss, a 
Dr. Frank Sill Rogers, has been ap- 
pointed to the position. Mrs. John R. 
Manning, soprano, has been engaged as 
organist and leader of the choir of St. 
Luke’s Methodist Church. Ralph G. 
Winslow, baritone and Edna Shafer, con 
tralto, have joined the choir of the First 
Presbyterian Church. 
W. A. 


Edward L. 
St. Peter’s 
years has 
pupil of 


HOFFMAN. 


Courboin Dedicates Allentown Organ 
ALLENTOWN, PA., Oct. 16.—Charles M. 
Courboin, French organist, recently dedi- 
cated the new Moeller pipe organ at the 
Asbury M. E. Church of this city. The 
officers have arranged that Ralph Kinder 
of Philadelphia will give a program on 
Oct. 26, and Marcel Dupré is announced 
for a recital early in the coming year. 
ERROL K. PETERS. 


Mischa Elman Applauded in Baltimore 


3ALTIMORE, Oct. 16.—Mischa Elman, 
violinist, was warmly welcomed in his 
recital at the Lyric on Oct. 10 in a pro- 
gram which included Korngold’s “Much 
Ado About Nothing” Suite and numbers 
by Bach, Handel and Vieuxtemps. The 
concert, given under the auspices of the 
W. A. Albaugh Concert Bureau, was the 


first in the University Course for the 
benefit of the University Hospital wards 
and dispensary. r.C. B 


“Bobby” Besler Weds 


PLAINFIELD, N. J., Oct. 14.—Helen 
Besler, soprano, known on the concert 
stage as “Bobby” Besler, was married to 
Harold Brooks Gardner at the home of 
her parents here on Oct. 10. The bride’s 
father, William G. Besler. is president of 
the Central Railroad of New Jersey. 
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Concerts and Recitals of the Week i in n New York 
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More Than Soare of Rveste Racirdial 
As New Season Strikes Its Stride 


First Chamber Music Program Is Given by San Francisco 
Ensemble—Débuts Made by Early Recitalists—John Mc- 
Cormack, Lucy Gates and John Charles Thomas Among 
Vocalists Appearing—Ruth St. Denis Returns After Five 


Years’ Absence 
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ETWEEN twenty-five and_ thirty 

musical events in the course of seven 
days gave to last week a mid-season 
aspect. Recitals, two, three and four a 
day, presented individual singers and re- 
citalists for consideration of New York 
audiences, while Fortune Gallo’s San 
Carlo opera forces sang their fourth and 
last week at the Century Theater. The 
first chamber music of the new music 
year was proffered by the visiting Cham- 
ber Music Society of San Francisco. The 
Ukrainian National Chorus gave a sec- 
ond concert. 

Four singers appeared among re- 
citalists, the first of these being a 
débutante, Ethel Pyne. Lucy Gates, 
Erminia Liggoti, Sonia Radini, John 
Charles Thomas and John McCormack 
were other vocalists heard. Twp pian- 
ists, Francis Moore and Katherine 
Bacon, appeared. Abracha Konevsky, a 
new Russian violinist, made his New 
York bow. Charles M. Courboin gave 
an organ recital at Wanamaker’s, and 
the week included among other events a 
flute program by Rudolph Czerny, and 
a celsolin recital by Celso Urtado, whose 
instrument proved to be a creation of 
his own. Ruth St. Denis and Isadora 
Duncan were avidly applauded in dance 
programs. 





Ethel Pyne, Oct. 9 


The season’s first début recital was 
that of Ethel Pyne on Monday evening 
before an appreciative assemblage in 
Aeolian Hall. Miss Pyne is a native 


of New York who has pursued her 
studies entirely in this country. These, 
her recital suggested, should be continued 
until her command of a fresh and youth- 
ful voice is more nearly commensurate 
with her ability to invest her numbers 
with charm and temperament, personal 
qualities which were pleasurably com- 
municated to Monday’s audience. Her 
program included airs from “Tosca” and 
“Carmen” and a miscellany of songs. 
Alessanro Scuri was a circumspect and 
helpful accompanist. - F. 


The Denishawns, Oct. 9 


Devotees of the dance were rejoiced 
Monday and Tuesday afternoons of last 
week by the return of Ruth St. Denis to 
New York after an absence of five years 
from the city’s theaters and recital 
halls. Supporting her in two perform- 
ances at the Selwyn Theater were her 
husband, Ted Shawn, and a number of 
their pupils, described on the program 
as the Denishawn Dancers. Miss St. 
Denis brought to several “music visual- 
izations” the melting beauty of line 
familiar from former appearances, and 
in a Spanish suite and a group of 
Oriental dance-pictures called into play 
all the grace, the charm and the variety 
of choreographic expression for which 
she has been celebrated. Her Hindu 
Nautch was perhaps the most fascinating 
of the Oriental dances and her tango 
the best of the Spanish group, though 
nothing surpassed the grace with which 
she translated to terms of motion a 
Brahms waltz and Liszt’s ’Liebestraum.” 


Mr. Shawn was a vigorous foil in sev- 


eral duos and, with Martha Phillips, 
presented a choreographic drama of 
Aztec love. The dancers were supported 
by an orchestra that was frequently 
wanting in unanimity of pitch. 0. T. 


Chamber Music Society of San 
Francisco, Oct. 10 





By way of emphasizing that not all 
that is worth while in chamber music 
playing in this country has been seques- 
tered by New 


York and its sister cities 


of the Atlantic seaboard, the Chamber 
Music Society of San Francisco gave an 
engrossing and stimulating concert in 
Aeolian Hall Tuesday afternoon. The 
ensemble, consisting of a string quartet, 
plus a flute in the deft hands of its 
founder and Maecenas, Elias Hecht, 
reached the metropolis by way of Bos- 
ton after having been among the par- 
ticipating groups at the recent Berkshire 
Festival. Besides Mr. Hecht, the mem- 
bers are Louis Persinger, first violin; 
Louis Ford, second violin; Nathan Fire- 
stone, viola, and Walter Ferner, ’cello, 
admirable players all and capable of 
fusing their individual gifts into an en- 
semble of gratifying equipoise and mu- 
tuality. 

Unseasonable weather gave to the hall 
an atmosphere of undue warmth and 
humidness, and it was evident, after the 
snapping of one of the ’cello strings in 
the opening movement of the first of the 
Beethoven “Rasoumofsky” quartets, 
which began the program, that the mu- 
sicians were playing with an excess of 
care to avoid some further contretemps. 
Consequently, their performance lacked 
something in spontaneity and vigor, and 
there was perhaps an element of over- 
refinement and meticulous attention to 
detail. But there was also sensitive 
tone, aristocratic »race, and self-evident 
musicianship. A “first-time” work was 
played—a quintet for flute and strings, in 
theme-and-variation form, by Mrs. 
H. H. A. Beach. Much of it was skil- 
fully, even beautifully, written, though 
somewhat lacking in variety and eclectic 
as to material. It was placed with 
finesse and discrimination, as was also 
the Dohnanyi D Flat Quartet which 
concluded the program. O. T. 





Francis Moore, Oct. 11 


Francis Moore, who for some years 
has been winning golden opinions as an 
accompanist, made his début as a solo 
pianist last season, creating an impres- 
sion more than favorable. This impres- 
sion was strengthened on the present oc- 
casion. Beginning with two dances of 


Beethoven, Mr. Moore played the 
d’Albert arrangement of the Bach Chro- 
matic Fantasy, a Sonata in F by Mozart, 
a group of shorter pieces, and closed with 
Schumann’s Symphonic Etudes. The 
most interesting playing was in the Mo- 
zart. In this, Mr. Moore’s tone was of 
great charm and delicacy, and he pro- 
jected the Eighteenth Century spirit of 
the work quite delightfully. The Bach 
was also given crisply and with careful 
differentiation of themes. Brahms’ A 
Flat Waltz was redemanded, as was also 
a part of the Debussy “Arabesque.” The 
audience which was of considerable size, 
was very demonstrative. J. A. H. 





Erminia Ligotti, Oct. 11 


Heading a trio of artists at the Town 
Hall on Wednesday night, Erminia Li- 
gotti, a youthful soprano, sang numbers 
that ranged from Scarlatti to Strauss. 
Her program opened and closed uncon- 
ventionally with popular arias, in one of 
which—the “Un bel di” from “Madama 
Butterfly”—the vocalist displayed con- 
siderable smoothness and volume of 
voice. With Strauss’ “Zueignung” Miss 
Ligotti did surprisingly well. Her equip- 
ment is well adapted to a dramatic work, 
much more so than to coloratura num- 


bers. Romualdo Sapio was a discreet ac- 
companist. ' 
Michael Anselmo, violinist, heard in 


recital last year, again proved his mas- 
tery of a fluent and sizable tone. Julius 
Schendel was at the piano for his num- 
bers. A third participant in the pro- 


gram was Mario Janaro, pianist. _ 
R. M. K. 
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Abracha OT pe R 


A violinist of attainments to command 
respect was introduced to. New York 
Thursdey afternoon in Abracha Konev- 


sky, a Russian who has come to this 
country after successes in South Amer- 
ica. He played Handel’s E Major Sonata 
with ample facility and smoothness in 
cantilena. The inevitable Bach Cha- 
conne had merits of serious musician- 
ship, if tonally uneven and somewhat 
wanting in elasticity of bowing. The F 
Sharp Minor Concerto of Vieuxtemps and 
a group of smaller numbers disclosed 
other evidences of intelligence, skill and 
sound technique, though not of those plus 
qualities which make for the highest 
beauty and the greatest expressiveness 
in violin playing. Boris Givoff was the 
accompanist. o. e. 





Charles Courboin, Oct. 12 


Organ music in its most varied forms 
was played with his accustomed vir- 
tuosity by Charles M. Courboin in his 
recital at the Wanamaker’s Auditorium 
Thursday. This was Mr. Courboin’s first 


concert at the Auditorium and the second 
of the new series, the first having been 
given by Marcel Dupré. American- 
made numbers had a place of parity on 
this program with the music of Euro- 
pean masters. A straightforward con- 
cert overture by Rollo F. Maitland of 
Philadelphia began the program. Next, 
was a lyrical Serenade by Edwin Grasse 
of New York. Alexander Russell’s “The 
Bells of St. Anne de Beaupré,.” a tonal 
picture of the Canadian shrine which 
was visited by fire a year ago, and Pietro 
Yon’s American Fantaisie were other 
works by New York residents. The 
omnipresent Bach was revresented by 
his C Minor assacaglia. Nardini by an 
Andante Cantabile. Schumann by the 
Sketch in D Flat which he wrote for the 
nedal piano. and César Franck bv his 
lofty Third Choral in A Minor. B. B. 





Celso Urtado, Oct. 12 


Mr. Urtado, who hails from Guate- 
mala, announced this event at Aeolian 
Hall as a “Celsolin’” recital and much 
curiosity was aroused as to what the in- 
strument might be. It was a sort of 
xvlophone-marimba-glockenspiel. played 
with four hammers instead of the usual 
two. The program consisted of piano 
music and violin transcriptions, accom- 
paniments being played on the piano by 
Raul Paninagua. Mr. Urtado handled 
his singular instrument with deftness 
and drew from it its ultimate resources 
in the matter of sound. These, however, 
were limited. J. A. Hi. 





Lucy Gates, Oct. 13 


Charm of voice and person, intellig- 
ence, taste and musical sensitiveness 
gave to the recital of Lucy Gates in 
Aeolian Hall Friday evening the distinc- 
tion and the individuality that have 
characterized this artist’s singing in her 
rather infrequent New York appear- 
ances. If memory serves, this was only 
her second New York recital, although 
six years have passed since she capti- 
vated those who heard her in “The Im- 
presario.” Here is a voice and art which 
audiences of the metropolis might well 
wish to enjoy oftener, though this recital 
presented, along with its many delightful 
phases, curious moments of faulty at- 
tack and intonation that puzzled and per- 
plexed, without greatly marring the 
grace and charm of her song. The 
middle voice was of haunting loveliness, 
but the upper, though apparently pro- 
duced with essential ease—as was at- 
tested by many delicate head tones, 
pianissimo—did not always chime with 
its accustomed instrumental quality. 

The singer’s program was an attrac- 


tive one. In her opening group, the old 
English “Shepherd, Thy Deameanor 
Vary” was entrancingly sung. The 


Schumann group that followed was not 
one of marked contrast, but “Der Nuss- 
baum” and “Mondnacht.” had phrases of 
exquisite tone. To a sheaf of songs in 
French she added a delectable perform- 
ance of “Vous Dansez, Marquise.” In 
her concluding Enelish group were num- 
bers by Castello. Hageman and Henschel, 
an arrangement of a Spanish folksong 
by Kurt Schindler. and Kramer’s Song 
Without Words. Walter Golde’s accom- 
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GALLO FORCES END 
NEW YORK SEA 0y 


“Otello,” “Faust” anq 
“The Jewels” to th: 
Répertoire 


Enough persons were turned 
from the Century Theater Sa: irq, 
night, when Verdi’s “Otello” wa. sun, 
as the last opera of the four-wee\.’ o). 
gagement of Fortune Gallo’s for <. ; 
have supplied the San Carlo Coy pany 
with another audience. Large « tenq. 
ances were again the rule durin th, 
fourth and final week. 

In addition to “Otello,” Wolf-Ferray; 
“Jewels of the Madonna” and Gounod’: 
“Faust” were added to the current répey- 
toire. Repetitions of works already viyey 
included “Rigoletto,” “Forza de! Jes. 
tino,” “Madama Butterfly,” “Trovatoye” 
and “Carmen,” with several changes 
the casts but the same chief singers. 

Anna Fitziu did some lovely singing jp 
a rather noisy performance of “The 
Jewels,” and Romeo Boscacci labored 
manfully and with a considerable meas. 
ure of success with the part of Gennaro 
Mario Valle and Stella de Mette wer 
other members of the cast. Ernest Knoch 
led the orchestra and was called upon 
to repeat the first intermezzo. 

In “Otello” Miss Fitziu again did som 
commendable singing, but the lirigktes 
luminary of the performance was Vin- 
cente Ballester, whose Jago was con- 
vincingly sung and acted and whose \ 
was stirringly resonant and expressiv 
Nicola Zerola, one of the few availabl 
Otellos, sang with more force thar 
finesse. The applause which greeted 
every loud high tone left little room fo 
doubt as to his success with his audien 
Peroni conducted. 

Henri Scott as Mephistopheles was thi 
center of interest in the Saturday after- 
noon performance of “Faust.” Besides 
Mr. Scott, who sang admirably, the cas 
included Sofia Charlebois, Alice Homer, 
Romeo Boscacci and Max Kaplick 
Peroni conducted. 





Add 





paniments were finely poised and beau 
tifully polished. The audience filled the 
hall and there were floral tributes as we! 
as the heartiest applause. 0. T. 





Katherine Bacon, Oct. 14 


The program of Katherine Bacon, 
pianist, on the afternoon of Oct. 14 a 
Aeolian Hall brought forward som 
scrupulously accurate playing of Bach 
and Chopin. Miss Bacon’s touch is de 
cidedly one of skill and authority and 
her interpretation of the Bach-Lis 
Fantasia and Fugue in G Minor was 
delicately and meticulously done. 
less fine were the twenty-four Preludes 
of Chopin, which Miss Bacon’s audien 
interrupted once or twice in its enthu- 
siasm. The pianist’s third group 
cluded Liszt’s arrangements of ¢! 
Schubert songs—“‘Auf dem Wasser 7! 
Singen,.” “Hark, Hark the Lark” 2! 
“The Erl-King.” The last of the grou 
was enthusiastically received. Probab 
her best playing came in the Debussy 
group, which comprised “Pagodas, 
“Evening at Grenada” and “Gardens " 
the Rain.” The program closed 
Saint-Saéns’ Etude in the form 
waltz. It is on rare occasions th 
hears more. clever and _ conscien'! 
interpretations than those of sais 


Ukrainian Chorus, Oct. 10 


Alexander Koshetz conducted « 
concert, given by his Ukrainia 
tional Chorus at the Hippodro: 
Sunday afternoon, when a huge a! 
became exceedingly demonstrati\ 
chosen fro 


a new program 
treasure-house of folk-songs 
Ukraine. Flowers were thrown 


fusion upon the stage, and big \ 

and bouauets handed up to the con 

The choir again sang superbly, 

its effects not by vocal auality, 

life and animation, the ent: : 
charm of its tone-shading, its 1 , 
able volume in massed singing, 

cision in intricate contrapuntal 


3.3 
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-ariety of its resources. Can- 
ristmas carols and folk-songs 
the choral program. Humming 
iments by the full ensemble as 
to soloists in a couple of the 
rs particularly caught the fancy 


and th 
ticles, 
made 
accom} 
suppor 
folk-s I 


f the audience, and in one _ instance, 
ol + . 

after th soloist, one of the tenors, had 
nowed repeatedly, the music was sung a 


econd time. Both Nina Koshetz and 
Oda SI! bodskaja were imperatively en- 
vored for groups of solos. Nicholas 
stember was an efficient accompanist. 
P. J. N. 


Sonia Radina and Saul Baroff, 
Oct. 15 


Russian and Ukrainian music fea- 
tured the program given on Sunday eve- 
ning at Town Hall by Sonia Radina, so- 
prano, With the assistance of Saul 
Baroff, violinist. The singer’s voice is 
light, flexible and bright in quality, and 
she used it with skill in the difficult 
passages of some of the songs. In addi- 
tion to the folk-songs, for which her 
audience showed a great liking, Miss 
Radina sang two arias, one from Tchai- 
kovsky’s “Pique Dame” and the other 
from “The Cossack Across the Danube,” 
an opera by the Ukrainian composer 
Artemovsky. In the latter aria Mr. 
Baroff played a violin obbligato. His 
portion of the program included some 
skillful playing in Corelli’s “La Folia” 
and in numbers by Mendelssohn and 
Wieniawski. Victor Pranski was ac- 
companist for Miss Radina and Robert 
Q’Connor accompanied Mr. Baroff. 

L. B. 


John Charles Thomas, Oct, 15 


No oracular gifts are needed to fore- 
see for John Charles Thomas a place in 
that select company of concert baritones 
who boast a personal following such as 
ordinarily lavishes its enthusiasms on 
pera tenors. Though only a season or 
two has passed since he foresook light 
opera for the recital platform, this 
preacher’s son is in a fair way to be ac- 
epted as another Werrenrath, Graveure, 
de Gogorza or Middleton. His recital in 
Aeolian Hall Sunday afternoon would 
have been worthy of any concert artist 
before the American public. 

This is not to say that Mr. Thomas 
had on this occasion nothing to improve. 
His singing tended to over-repression 
and an excess of mezza-voce, with not 
a few soft tones relaxed almost beyond 
the point of audibility. He slid through 
some intervals and there was a lack of 
crispness in the phrases of some of his 
English songs. But he had what so 
many singers lack, a velvety legato; and 
is production was of such smoothness 
ind evenness, his tone was so warm and 
musical, and his control of vocal dyna- 
mics, from a delicate pianissimo to a 
round and vibrant forte, so complete, 
with so much that was both tender and 
essentially manly in his delivery of his 
songs, that he all but disarmed criticism. 
_ Because, as he confessed, he had neg- 
‘ected to bring along the written music 
for his accompanist, the baritone was 


‘orced to alter the arrangement of his 


Program, shifting to the outset a Brahms 
‘nd Strauss group, which should have 
come later, while a messenger sped after 
ne forgotten songs. “Treue Liebe,” “O 
ebliche Wangen” and “Liebeshymns” 
a enchantingly sung. Among other 
. mers that proved Mr. Thomas an art- 
p,;:._ st rank were Moussorgsky’s “La 
ere du Soir,” an old French melody 
i, weed by Bax, Pessard’s “Requiem 
Bono ut, Handel’s “Care Selve” and 
IM, “- Per la Gloria.” Densmore’s 
tu 70 Down to the Seas,” on the 
er hand, lacked the’ stirring quality 
"ght well have had. Two unaccom- 


= 


— “| Songs, Bedford’s “Ships That 
y,, the Night” and Austin’s “A 
he Soldiers,” were admirably 


Willian: Janaushek played ac- 


oe ents for the remainder of the 
' McCormack, Oct. 15 
latee, é been welcomed “home” by a 
oy dience, Joan McCormack would 
than ‘to find a larger auditorium 
“rad New York Hippodrome. Ap- 
in n the best of physical condi- 
tees es the illners that caused him to 


Tippodron e concert last spring, 


| 


Lively Week in New York Brings 
More Than Score of Musical Events 


| YUU TUT Wl VUETUDLOVEU EYELET OTT 
and somewhat thinner, he quickly made 
it known that his voice was unchanged, 
singing his opening number, Handel’s 
“QO Sleep, Why Dost Thou Leave Me,” 
as he has sung it many times in the past. 
Another Handel number, “Enjoy the 
Sweet Elysian Groves,” from “Alceste,” 
tested breath control and flexibility in 
long and difficult “divisions” which he 
achieved faultlessly. After that, there 
was the familiar procession of art songs, 
traditional Irish airs, popular encores, 
and a group that included works by three 
American composers, Rogers, Kramer 
and Edwin Schnieder—the last named in 
his usual place as an altogether satisfy- 
ing accompanist. The tenor sang with 
something more than his accustomed 
warmth, and the poignancy of his pro- 
jection of Rachmaninoff’s “To the Chil- 
dren” was in effective contrast to the 
genial charm of his delivery of Meri- 
kanto’s “Fairy Story by the Fire” and 
the quizzical humor of “Had I a’ Knew.” 
Rudolph Bochco varied the program and 
provided the singer with a respite from 
the encore fiends by playing three violin 
groups. He shared in the almost con- 
tinuous applause of the evening and 
several extras were demanded of him. 

cA Zs 





Maria Kousniezoff and Revue 
Russe 

With a Bakstian background and a 
company of Russian vaudevillians whose 
means and ends suggested the closest 
kinship with the Chauve-Souris, Maria 
Kousniezoff, Russian opera soprano and 
ballet exponent, formerly with the Chi- 
cago Opera, has renewed her acquaint- 
ance with American audiences in the 
Revue Russe. Nightly at the Booth 
Theater in New York she has been sing- 
ing and dancing, dividing honors with 
a man-monkey who quite eclipses any- 
thing of the kind that can be recalled. 
At the performance attended by~ the 
present reviewer, Mme. Kousniezoff sang 
the “Traviata” air, “An, Fors’ e Lui,” 
brilliantly, but with a voice that tended 
to hardness, and also a Ukrainian song. 
Her Spanish dances were among the 
most colorful and engaging specialties 
of the Revue. oo TF 





Paulist Choristers Heard in Columbus 


Day Program 


The Paulist Choristers, conducted by 
Father William J. Finn, were guests of 
honor at a Columbus Day program given 
by the Catholic Club of New York. The 
sixty voices, and soloists, were heard in 
a program sung before a large gathering. 





May Korb, coloratura soprano, who 
sang at the Stadium concerts last sum- 
mer, will make her New York recital 
début in Aeolian Hall on the afternoon 
of Nov. 8. Coenraad V. Bos will be the 
accompanist. 


Missoula Feels Depression But 


Clubs 


and Schools Are Active 





FIGURES ACTIVE IN MISSOULA’S MUSIC 
Mrs. T. M. Pearce, Chairman of the Music Department, Missoula Women’s Club; 
No. 2—De Loss Smith, Dean of the School of Music, Montana State University; No. 3 
—A. H. Weisberg, Conductor of the University Symphony, Montana State University; 
No. 4—Elsa E. Swartz, President of Missoula Music Teachers’ Association and Corre- 
spondent of “Musical America” 


No. l 


[SSOULA, MONT., Oct. 14.—Recent 

recognition of music in the local high 
school curriculum somewhat makes up 
for an apparent disinclination on the 
part of the city at large to support an 
artist’s course. The financial depression 
of the past year is responsible to a large 
extent for unfavorable conditions, but 
with a gradual return to “normalcy,” it 
is prophesied that another season will 
witness a revival of musical enthusiasm 
equal to or exceeding that of the past. 
However, the recognition of music in the 


curriculum of the high school has ma- 
terially affected the outlook for the stu- 
dent in the coming year, and all studios 
are feeling the revival of interest which 
naturally follows such action. 

Dean Smith, of the school of music in 
the State University, announces for this 
reason programs by the glee clubs, spe- 
cial concerts and the usual musical activ- 
ities of the student body. A. H. Weis- 
berg, of the violin department and con- 
ductor of the University Symphony, 





Two Views of Recitals by Isadora Duncan 
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LARGE audience which left no doubt 

as to its enthusiasm greeted Isadora 
Duncan in her second program at Car- 
negie Hall on Wednesday evening, Oct. 
11. Miss Duncan devoted her energies 
to the music of Wagner, excellently 
played in the face of difficulties by Nahan 
Franko and his orchestra. The program 


included “The Ride of the Walkiire,” 
“The Entrance of the Gods into Val- 
halla,” the “Liebestod,’ the Funeral 
March from “Gétterdimmerung” and the 
“Venusberg Bacchanale” from “Tann- 
haiuser.” Her interpretations were pure- 
ly individual, flowing and easy, and 
marked by the fire that has made her 
one of the great figures in the world of 
international art. At times she achieved 
genuinely dramatic effects. In response 
to the cheers and applause which fol- 
lowed the Funeral March, Miss Duncan 
called Mr. Franko to the stage and 
raised her hand for silence. “Forgive 
me,” she said, “if I say what is in my 
heart. I have never heard the Siegfried 
March played as it has been played to- 
night since I danced with the great 
Arthur Nikisch.” Turning to Mr. 
Franko, she added. “This is a great 
artist. He has rhythm.” Then summon- 
ing the audience to its feet, she said, “To 
the memory of Arthur Nikisch and the 
great Richard Wagner.” 

At the close of the program the audi- 


ence refused to leave and Miss Duncan 
returned to interpret a Brahms Waltz 
in which she did some of the finest danc- 
ing of the evening. The orchestra suf- 
fered from being placed below the level 
of the stage but in spite of this gave a 
fine rendition of Wagner’s a, 
< me 





For her third appearance of the season 
at Carnegie Hall, Miss Duncan pre- 
sented a Tchaikovsky-Wagner program 
which included for her a repetition of 
the “‘Pathétique”’ Symphony, the “Lie- 
bestod,” and the Bacchanale from “Tann- 
haiuser,” and for the orchestra under 
Nahan Franko, the 1812” Overture, and 
the “Tristan” Prelude. Miss Duncan 
projected the mood of woe of the sym- 
phony without paying any particular at- 
tention to the form of the music or to its 
rhythms. In the five-four movement she 
had momentarily some gleams of the 
dancer of other days, but in the Lie- 
bestod, she refrained, wisely perhaps, 
from presenting the meaning which 
Wagner has made sufficiently obvious, of 
his great masterpiece. The Bacchanale 
was monotonous to a degree and some- 
times unlovely. As Elbert Hubbard once 
tersely said, even mathematics has its 
limits and you can’t look out of a window 
three and a half times no matter how 
hard you try. Miss Duncan seems to 
be striving for that een pe _. 


promises a number of concerts by this 
organization during the season. These 
usually number three interesting pro- 
grams. 

The music department of the Missoula 
Women’s Club, Mrs. T. M. Pearce chair- 
man, announces a year of study in which 
the development of American music will 
be emphasized. The department wiil 
omit its customary entertainment this 
year, but will lend its support and active 
aid to other organizations active in the 
community program. 

Two works to be studied and given by 
the Missoula Choral Society are “Judas 
Maccabeeus” and “Samson.” An inter- 
esting season has been planned by the 
director, A. H. Weisberg, and the board 
of officers. This society has, during the 
past year, become one of the strongest 
musical forces of the city. 


New Organizations Active 


Missoula’s musical organizations have 
been augmented during the past months 
by two others, which have proved impor- 
tant additions to the city’s bodies. The 
first of these, organized last January and 
already instrumental in bringing about 
the music credits in the high school men- 
tioned above, is the Missoula Music 
Teachers’ Association, with Elsa E. 
Swartz as president. This organization 
meets on alternate Thursdays at lunch- 
eon, when ways for the betterment of 
musical conditions in the city are dis- 
cussed. 

The second organization, which has 
filled a long felt want with the younger 
musicians of the city, is the Prelude 
Music Club. It was organized in March, 
with Gladys Price as president, and a 
membership of forty high school and 
university student musicians. The plans 
for the coming season include a program 
of unusual interest to the student of 
music and an operetta to be given by the 
club members. Monthly programs are 
another feature of the work of this club. 

Given the enthusiasm which is notice- 
ably present this fall among those whose 
work and interest follow musical lines, 
there is every indication of a prepara- 
tion for greater achievement, growth and 
a splendid harvest for the future. 

ELsA E. SWARTZ. 


Florence Ferrell Sings in Swampscott, 
Mass. 


SwAmMpPscoTT, MAss., Oct. 16.—Fior- 
ence Farrell, soprano, was acclaimed in a 
recital before the annual convention of 
the Illuminating Engineers’ Society of 
America in the ballroom of the New 
Ocean House recently. The following 
day she sang before the Elmwood Club in 
Providence, R. I. 





MUSICAL AMERICA 





MUSIC CLUBS: 


Are you interested in a 
plan of presenting artists 


without financial risk? 


Harrison & Harshbarger have worked outa plan 
which is absolutely sound and fair, and which 
obviates any possibility of financial loss. 


This has proved in practice to be one of the 
greatest ideas ever formulated in connection 
with the presentation of an artist series. 


To take advantage of this really remarkable plan 
it is not at all necessary that a music club or 
committee confine itself to the Harrison & 


Harshbarger list. 


This plan offers a committee time to emphasize 
the artistic side of a series. 


We shall be pleased to outline plan without 
obligation to anyone. 


HARRISON & HARSHBARGER 


Kimball Building ( thicago 














| This plan is not a theory. | 
| It is in operation now with | 
eminently satisfactory results. 
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as soloists. The annual performance of 


[Continued from page 51] 
Handel’s “Messiah” will be Dec. 24, with 





gchum on’s cantata, “Ruth,” will be Muriel Magerl Kyle, Eva Gordon Horade- 
<ung » Vv. 6, with Margaret Lester, Leah sky, Robert Quait and John Barclay as 
pratt, Walter Greene and René S. Lund soloists. Bach’s Mass in B Minor will 


be sung Feb. 26, with Else Harthan 
Arendt, Merle Alcock, Arthur Boardman 
and Herbert Gould as soloists. The club 
will sing Goring Thomas’ “Swan and 
Skylark” and the “Stabat Mater” and 
“Te Deum” of Verdi at the spring con- 
cert, April 9, with Elsa Kressman, Jen- 
nie Johnson, Eugene Dressler and 
Arthur Ranous, as soloists. The club 
has a membership of more than 300. 
Maude N. Rea is treasurer and business 
manager. 

The Chicago Mendelssohn Club, the 
oldest male chorus in Chicago will open 
its twenty-ninth season with a concert 
in Orchestra Hall, on Dec. 21, with 
Arthur Kraft as soloist. Hans Hess will 
be soloist on Feb. 15 and Alice Gentle on 
April 19. Harrison M. Wild is con- 
ductor. 

The Chicago Woman’s Chorus, also con- 
ducted by Mr. Wild, will give one concert 
during the season, the date for which is 
not yet decided. It has a membership of 
seventy and is developing into a fine, 
artistic body. The club is now in its 
fourth season. 

The Chicago Madrigal Club, conducted 
by D. A. Clippinger, will give two per- 
formances. At one of these will be sung 
the winning madrigal in the annual con- 
test for the $100 prize offered by the W. 
W. Kimball Piano Co. 
| The Chicago Singverein, conducted by 
| William Boeppler, will give a concert at 
the Auditorium during the season and a 
private concert at the Lincoln Club. This 
organization has a membership of ap- 
proximately 200. 

The Haydn Choral Society, with a 
membership of 100, is one of the oldest 
choral organizations in Chicago. Four 
concerts are planned this season for Or- 
ehestra Hall and several concerts will be 
given in the outlying sections of the city. 
Handel’s oratorio, “Samson,” will be 
sung, also a short choral work by an 
American composer will be given. In co- 
operation with the St. Xavier Academy, 
the society will repeat Pierné’s “Chil- 
dren’s Crusade,” which was heard last 
season. Haydn Owens is the conductor. 
The Paulist Choristers, founded by 
Father William J. Finn, and now con- 
ducted by Leroy T. Wetzel, will give some 


Met. 
Louise Quealy, programs of ecclesiastical music and part 
songs. 


848 Sunnyside Av., 
Smetana Society to Produce Operas 


Chicago 
The Smetana Singing Society, Stephen 


GRACE WELSH 
PIANIST—COMPOSER 


“Miss Welsh not only has excellent 
technique but has entered into the 
meaning of the music.”—KARLETCN 
Hackett, Chicago Evening Post. 
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AEOLIAN HALL 
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ETHEL JONES 


Mezzo 


IN RECITAL 











“She composes fluently, logically. 
and very” entertainingly.”—Fpwarp 
C. Moore, Cliicago Pally Tribune. 


Address care American Conservatory 


KIMBALL HALL CHICAGO 
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voice of excellent quality.” 
ird C. Moore of Chicago 
Tribune. 





“\ high tenor voice of power, 
handled with skill, a clear diction 
and praiseworthy interpretative 
powers.” Maurice Rosenfeld, 
Chicago Daly News 








sonant tenor voice of good 
and quality.”—Karleton 
ett, Chicago Evening Post. 
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Artists and Local Forces Swell Chicago’s Program 








The Chicago Luther League Choral 
Union, composed of 200 singers from the 
thirty Norwegian Lutheran choirs of the 
city, began its season’s activities on 
Labor Day by singing Schumann’s can- 
tata, “Ruth.” The Choral Union is con- 
ducted by F. Horstmeier, organist of the 
Bethel Lutheran Church. 





A. Erst, conductor, has a membership of 
more than 200, all of Czecho-Slovakian 
origin. This society has been producing 
the operas of its native composers for 
the last five years and is preparing to 
give “The Bartered Bride,” “The Kiss” 
and “Dalibor’” by Smetana, as well as 
“Rusalka” by Dvorak during the fall and 
















winter. The productions will be staged The Chicago Solo Choir, Eric DeLa- 
at either the Blackstone or Garrick —— 
Theater. [Continued on page 8&3] 
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GORDON STRING QUARTET 


ALFRED WALLENSTEIN, cello, 
HENRY SELINGER, 2nd violin, 


Management WESSELS & VOBGELI, Orchestra Hall, Chicago, or Secretary Gordon String 
Quartet, 1142 So. Michigan Boulevard, Chicago 


AMUVUUOTULUN SNAG U AURA 


ARTHUR RANOUS 


BARITONE 


Ist violin, 


JACQUES GORDON, 
viola, 


CLARENCE EVANS, 
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Alma Hays Reed 


SOPRANO 
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f clear and powerful attribute 







Mauri Rosenfeld, Chicago Dail 
“Her v e is of much intensity. It is pro 
luced with ease It is very smooth throu 
! inge Chicago Daily Journal 
Address: 
Fine Arts Bldg. or 1825 Monterey Ave. 
Chicago 




















Conservatory 
WALTON PERKINS. 


Chicago 

(Established 1866) 

GERTRUDE GROSSCUP-PERKINS 
Director of Voice Department 


All Branches of the Arts Taught 


AUDITORIUM BUILDING, CHICAGO 


Pres 














The APOLLO MUSICAL CLUB 


NOVEMBER 6, 1922—8:15 P. M. 
Schumann 


Baritone 
Conductor 






Ruth 


Mat RET LESTE! Soprai RENE ~ 
LEAH PRATT Contralt HARRISON WILD 


1 ORCHESTRA 








CHICAGO SYMPHONY 


Orchestra Hall, Chicago 
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5 Available 1923, 1923-24 for Recital, Joint-Recital—Part Program Z 
kK eI 
A Length of Program—1 hr., 30 min.—45 min.—25-30 min. : 
fe Plays for 1923-24 “Smilin’ Thru” (2nd Act in costume) and “Woman of Bronze.” S 
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TWELFTH SEASON 


The Lash Studio 


ESTHER WALRATH LASH 


**4 Native American Musician.”’ 

‘4 Charming Personaiity.”’ 

**Beauty of Tone and Interpretation.” 
“Unusual Diction and Dramatic Quuacity.’ 


AVAILABLE FOR CONCERTS 
RECITALS AND ORATORI( 


DeWitt DurGin’ Lasu Director 
‘A Teacher of Ability and Exrperience.”’ 
**4 Specialist in Breathing, Tone Production ard Dit 
tion.’’ 


4 Masterful Conductor.”’ 
“4 Composer with a Meassaue.”’ 
Pupt_s Enroitep at ANY TIME 


H rite or Phone for Appointment 


THE LASH STUDIO 


1240 Fine Arts Building 
CHICAGO, ILLINOIS 


Phone u abash S662 


SOPRANO 


On Tour in Concert 
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Edna Blanche Showalter 


American Coloratura Soprano 









“The Girl With the Golden Voice.” 


















Concert Oratorio 


Opera 
Exclusive Management 


Sparling and Showalter, 54 Auditorium 
Building, Chicago 


Telephone Harrison 4029 
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PROSCHOWSKY 


(coming trom | ( Birchard, Boston, 
reference on the Art of Singing 


hook ol 
\n analysis of Cause and Effect by 
KFRANTZ PROSCHOWSKLY 
417 Fine Arts Building, Chicago 


"Phone Harrison 5999 
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FRANK GREGO 


TENOR 


“Mr. Grevo showed that he had a light tenor voice of 
agreeable quality lle sang a group of songs 
with feeling for the mus Karleton Hackett.—C hicago 


kivening Post. 


Address—1220 OREGON AVENUE, CHICAGO 






































FRANK L. BENNETT 


Bass Baritone 


ORATORIO—CONCERT 


523 Fine Arts Building Chicago 
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CONCERTS—ORATORIO 
5 KIMBALL HALL 





DWIGHT EDRUS COOK 


DRAMATIC TENOR / 


finer expressions of the human soul were dis- 
pure, appealing and effective, and from be 


HIS MASTERY OF 
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HE 
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[Continued from page 81] 

marter, conductor, was organized last 
season with a membership of twenty-five. 
Plans are being made to increase it to 
approximately sixty members. The pur- 
pose of this choir is to present the high- 
est type of choral music. Concerts will 
be given in Chicago and the cities and 
towns adjacent thereto. 

Mr. DeLamarter also conducts the 
Chicago Solo Orchestra composed of 
twenty-one players. Many new compo- 
sitions written for small orchestra, in- 
cluding Schénberg’s Chamber Symphony, 
and the standard classics will be given 
during the season.. The solo orchestra 
has been heavily booked for concerts in 
Chicago: and the surrounding territory. 

The Swedish Choral Club, conducted 
by Edgar A. Nelson, is active in main- 
taining interest in the music and tradi- 
tions of Sweden. 

The Jewish Peoples’ Institute (former- 
ly Chicago Hebrew Institute) is an im- 
portant factor in the musical develop- 
ment of the city. Artist concerts will be 
given at least once a month at the Insti- 
tute. In addition a mandolin orchestra 
with seventeen members was started last 
season. This season it will give per- 
formances at the Institute and in differ- 
ent parts of the city. A band of ap- 
proximately thirty members is now busy 
preparing programs for radio concerts. 
There is also a mixed chorus. 

There are regular Sunday afternoon 
orchestral concerts in the North Side 
Turner Hall by Martin Ballman’s or- 
chestra, which has been active there for 
twenty-two years; at Sinai Social Cen- 


CHICAGO 


ter, and in Fullerton Hall, Chicago Art 
Institute, under George Dasch. Mr. 
Dasch is also the conductor of the Little 
Symphony of Chicago, organized last 
season to meet an ever-growing demand 
in communities adjacent to Chicago for 
an orchestra suitable for the smaller con- 
cert and recital halls, church and social 
auditoriums. Appearances are confined 
to cities and towns within a radius of 
100 miles of Chicago. The first Chicago 
appearance of this orchestra was at Kim- 
ball Hall on Oct. 8. 

The Chicago Women’s Band with an 
organization of 150, is in its second sea- 
son. It has many engagements booked 
for Chicago and nearby towns and cities. 

The Jllinois Athletic Club will have an 
attractive series of monthly artist pro- 
grams, arranged by E. F. Lapham, di- 
rector of musical activities. Margery 
Maxwell, soprano, and Bogumil Sykora, 
‘cellist, will be soloists on the first pro- 
gram on Nov. 12. Musicales with promi- 
nent artists will also be given at the 
South Shore Country Club and the Chi- 
cago Athletic Association. 

The Chicago Artists’ Association, Mu- 
sicians Club of Women, and the Society 
of American Musicians, all wield con- 
siderable influence in the musical life of 
Chicago by their encouragement of a 
high standard of music. 


Series at Hotels 


The North Shore Hotel has been giv- 
ing a series of twilight musicales under 
the direction of Effie Marine Harvey, 
who also has charge of the American 


[Continued on page 85] 
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THEODORE 


Harrison 


Baritone 


‘Mr Ilarrison 
with ringing tonal qual 
ity, with perfect di 
tion and with dramatic 
interpretation.’ Miau- 
rice Rosenfeld, Chicago 


Daily News 


sang 


“Mr. Harrison’s rich, 


heavy baritone suggest 
ed the vreat Voce of 
the Prophet Elijah him 
self, , VM Harri 
son, Whose interpreta 


tion was a personal tri 
umph,”’—.Detroit Daily 
limes. 


“Mr Harrison has 
not only a remarkably 
beautiful voice, but he 
sings with a degree of 
expression and_ polish 
is unusual as it is en- 
jovable.”’ Philadelphia 


Rei ” d 
Address 


Lyceum Arts 


Conservatory 


{160 No, Dearborn St., 
Chicago 



































ENE LUND 


SONG RECITALS—CONCERTS 


Maude N. Rea, 1525 Kimball Bldg., Chicago 
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Management 
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GREATHOUSE 


y 
Soprano 
\ beautiful voice; highly intelliges 

ture.’ Hermar Devrie Vous ( rit 

{merican 

“You have ertain tal@nt for the e1 
Your voice has the ever smooth quali 
for lyric roles.”*—Maurice Rosenfeld, Mu 
Chicago Dati News 
MANAGEMENT 
J. C. Hamitton, 403 East 60th St., 
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- An Editorial and Some Facts 











about 


The Chicago Symphony Orchestra 


(Founded by THEODORE THOMAS) 





FREDERICK STOCK, Conductor 


ERIC DELAMARTER, Assistant Conductor 


FREDERICK J. WESSELS, Manager 


The Editorial (from Chicago Evening Post): 


HENRY E. VOEGELI, Assistant Manager 


Realizing the Great Dream for Our Orchestra 


The Chicago Symphony orchestra, in the thirty-second year of its honored life, is doing things which most Chicagoans do not know. 
Do you, gentle reader, for instance, know that the public today has the opportunity of hearing one of the great orchestras of the world by 


paying as little as 50, 25 or even 15 cents? 
of their effort than this? 


Could Theodore Thomas and the men who. backed him have dreamed of a better democratization 


It is true, of course, that there are still more people who wish to hear the concerts than can be accommodated. But it is also true that the 


orchestra has reached out to an unrealized degree, both to create and to meet the need of our people for good music. 


It has gradually built 


up a season’s schedule larger than that of any other first-class organization of its kind in the country. 

The Chicago Symphony orchestra now gives fifty-six Friday and Saturday symphony concerts in its regular subscription season; there are, 
also, ten symphony concerts at the University of Chicago; there are sixteen Popular” concerts; there are twelve children’s concerts. This makes 
a total of ninety-four for the season, in addition to sixteen concerts in Milwaukee and Aurora. 

The Civic orchestra is another important community service which the Chicago orchestra gives, in conjunction with the Civic Music asso- 
ciation. This organization, now in its third year, trains orchestral students, not only thru the association, which backs it, but also thru the con- 


stant use of Orchestra hall, the musical library there and the aid of Conductor Frederick A. Stock and his assistant. 


It is thus a fact that the 


“plant” of our orchestra is in active use for musical purposes from one week’s end to the other. 
The thing that should interest Chicago in all this is the practical development of the great ideal which Thomas and Stock and the orchestra 


association have always held before their eyes. 


few. They saw a duty not only to Chicago but to the middle west and the nation itself. 


They wished to see, good music the possession of the community rather than of a specialized 


That they should be fulfilling this ideal without 


abatement of quality, without lowering concessions should be a matter of great city pride. The people of Chicago should realize and appre- 


ciate their service. 


The Facts: 


Founded in 1891 by Theodore Thomas, supported by a number of publ'c spirited 
Chicagoans. 
Now in its thirty-second year, and during that time has had but two conductors 
—Theodore Thomas for fourteen years and Frederick Stock, the present conductor, 
eighteen years, 
Its full membership is ninety players. Its conductor, Frederick Stock, was chosen 
from the ranks of the orchestra after the death of Theodore Thomas, and after con- 
sideration of all the greatest conductors of Europe. This is probably the only in- 
stance on record where an orchestra of the rank of the Chicago Symphony has so 
honored an unknown man. 
For the first fourteen years of its existence it was known as “Chicago Orchestra”; 
for the next seven and one-half years as “Theodore Thomas Orchestra”; and is now 
known by the title of ‘Chicago Symphony Orchestra, Founded by Theodore Thomas.” 
Has played thirty-one consecutive years (now in the thirty-second) in Chicago, 
and is the third oldest orchestra in America. 
Gives six series of concerts in Chicago, five of which are given in its own home— 
Orchestra Hall: 
One of twenty-eight successive Friday afternoon Symphony Concerts; 
One of twenty-eight successive Saturday evening Symphony Concerts; 
One of ten Symphony Concerts at the University of Chicago; 
One of sixteen Popular Ccncerts; 
One of six Children’s Concerts (Series A); 
One of six Children’s Concerts (Series B); 

making a total of ninety-four concerts, all to capacity audiences. 

Gives a series of ten symphony and two children’s concerts in Milwaukee (two 
hours distant from Chicago), and a series of three symphony and one children’s 
concerts in Aurora, Ill. (but one hour from Chicago). 

Rehearses the first four mornings of each week. 

Owns its own home—Orchestra Hall, located on Michigan Avenue, in the heart of 
the city, with seating capacity of 2,582; built in 1904 by popular subscription. 
‘About 8,500 different people contributed to the fund in amounts ranging from ten 
cents to $25,000, all of which was an outright gift. Orchestra Hall represents an 
investment of nearly $1,000,000, and is now valued at close to $2,000,000. 

The affairs of the orchestra are controlled by a governing body of forty men, 
known as The Orchestral Association. Appointment to that body is for life, and 
membership is considered an honorable distinction. Membership carries with it no 
financial obligations of any nature. The orchestra always has been distinctly 1 
“community affair’ in Chicago, the financial burdens of its earlier years being dis- 
tributed among many people, its monetary support never having been regarded as 
the “pet hobby” of any one rich man. 

Has an old age pension fund; the amount of pensions depending on years of 
service, with provisions in event of death for widow and minor children; the fund is 
maintained by income from contributions. Life insurance is also carried on each 
member of the orchestra. For neither of these are the players assessed. 

Ninety per cent of the boxes, main floor and balcony seats for the Friday afternoon 
and Saturday evening symphony series have been sold on season subscription, with 
a waiting list of several hundred. The gallery for both series is held for single sale 
(presumably to music students), the tickets (more than one thousand in number) 
being offered but one week in advance. 


The building of Orchestra Hall eliminated the item of rent for concerts and re- 
hearsals, and thus enabled the Association to greatly widen the scope of its activi- 
ties—witness the Popular, the Children’s and the Civic Orchestra concerts. Rental 
of the hall for other public entertainments and rental of office space in the building 
has also provided an income which has aided materially in the maintenance of the 
Orchestra. 

The Popular Concerts (now in their tenth season) reach a clientele scarcely 

touched by the symphony series. The tickets are in great demand, but “regular” 
concert goers find difficulty in securing them. The purpose of these concerts is to 
reach the masses, the tickets being distributed (sold) through welfare departments 
of industrial plants, social settlement houses; etc. There are about eighty-five such 
“agencies,” each receiving tickets, on the average, for every other concert. The 
inquiries of employees have brought about a waiting list for “agencies’ from twenty- 
odd business firms. 
; The Children’s Concerts were an experiment of the season 1919-1920, meeting with 
instant success. The present (the fourth) season of these concerts embraces two 
series, each of six programs, all tickets for which (the gallery excepted) have been 
sold on season subscriptions; adults are admitted only when acting as escorts to 
children. The programs are of about an hour’s duration, and are interspersed witb 
explanatory remarks by Director Stock. 

Of general interest, and, in the minds of those Chicagoans conversant with musica’ 
affairs, of great value to the general cause of orchestral music in America, is the 
work of the Civic Orchestra of Chicago (now in its fourth season), the maintenance 
of which is assured by the co-operation of the Civic Music Association of Chicago 
and the Orchestral Association. The former undertakes the financial, enrollment 
and public performances details, and the latter gives the free use of Orchestra Ha!i 
for rehearsals and the use of its extensive library, and concurs in the gratuitous 
services of its conductor and assistant conductor for rehearsals and concerts, and 
its management in the promotion of public performances. Four rehearsals a week 
are held during the concert season—October to May; and six public performances 
are given in Orchestra Halil. Five symphony orchestras have already taken players 
from the ranks of this “student” orchestra—Chicago, Philadelphia, Cleveland, Min- 
neapolis and St. Louis—for a total of twelve players. 

By the terms of the will of a former President of the Orchestral Association, the 
Association will eventually come into possession of an estate valued at about 
$750,000 for the purpose of establishing a music school devoted to instruments of 
the orchestra. 

Frederick Stock, the conductor of the Orchestra, was born in Julich, Germany, 
November 11, 1872. His career has been one of the most remarkable of modern 
musicians. His father was a bandmaster, and was his son’s first tutor. At four- 
teen he entered the Cologne Conservatory, from wh'‘ch institution he was graduated 
as a violinist. He later stud‘ed theory and composition under Humperdinck, Zoe!l- 
ner, Jensen and Woellner. He came to America in 1895 to become a member of the 
Chicago Symphony Orchestra. Four years later he was made its assistant conductor 
under Theodore Thomas, and on the death of Mr. Thomas, in January, 1905, suc- 
ceeded him in the conductorship. Mr. Stock is also a composer of international 
reputation. Like most men of exceptional success, he has a very pleasing person- 
ality and wins the friendship and support of all those with whom he comes in 
contact. 








THE PLANS FOR THE PRESENT, THE 


1922—THIRTY-SECOND SEASON— 1923 


EMBRACE 111 CONCERTS, AS FOLLOWS: 


CHICAGO: 


28 Friday Afternoons (Symphony Series at Orchestra Hall) 
28 Saturday Evenings (Symphony Series at Orchestra Hall) 


16 Popular Concerts (Orchestra Hall) 


6 Children’s Concerts (Series A, at Orches!ra Hall) 
6 Children’s Concerts (Series B, at Orchestra Hall) 


8 Symphony Concerts at Mandel Hall 
2 Children’s Concerts at Mandel Hall 














MILWAUKEE: 


10 Symphony Concerts 
2 Children’s Concerts 


OSHKOSH, Wis.: 
1 Symphony Concert 


AURORA, ILL.: 
3 Symphony Concerts 
1 Children’s Concert 


NO OTHER ENGAGEMENTS 
CAN BE CONSIDERED 





on 



















































Artis 


begu 





ful t 
gut t 
will 
der, 
Nort 
Andé 
Wein 
King 
lowll 
and } 
sere: 
Rhea 
ep 
Jose} 
ensel 
the ( 
the } 
Th 
twill 
Sider 
Tayle 
ists 
tenor 
piani 
mana 
will 
from 


Com 


Th 
lishm 
in ml 
ejetie 
amon 
these 
empl 
Com} 
ducto 
inclu 
‘hest 
Uct. 
Medi: 
lay @ 
ple, | 
sprin 

Th 
Socie 
impo! 
life. 
de SU 
ond 
Chica 


Fi 


] || 











— 




















MUSICAL AMERICA 





petober 21, 1922 


__ CHICAGO 


MA UR aaa al 


(Continued from page 83] 
jrtists’ Bureau of Indiana. The series, 
negul ist July, have proved so success- 


*| tha: they will be continued through- 


aut the winter. Among the artists who 
wil] appear are Theodora Sturkow-Ry- 
der, ™S illoughby toughton, Edmund 
Northrup, Christie Williams, Donald 
\nder:on, Samuel B. Garton, Frieda 
Weingart, Lazora Laxman, Katherine 
King, ind Mable Seeds Stizzy. The fol- 
owing artists have already appeared 
and have been re-engaged for the winter 
<eries: Florence Brinkman, Minnie Lang, 


Rhea Htoach Shelters, Rollin Pease, Hugh 
¢ Dickerson, Germaine Edmunds and 
josephine Brinnerman Edmunds. An 
ensem| le of from four to six members of 
-he Chicago Symphony adds interest to 
the programs. 
The Edgewater Beach Hotel began its 
twilight musicales on Oct. 1 with Marie 


sidenius Zendt, soprano, and _ Beulah 
Taylor Porter, accompanist. Other art- 
ists to appear soon are Carl Craven, 


and Theodora Sturkow-Ryder, 
pianist. These musicales are under the 
management of Porter and Walsh and 
will be given every Sunday afternoon 
from October to May. 


tenor, 


Commercial and Industrial Choruses 


The commercia! and industrial estab- 
lishments of Chicago take a keen interest 
n music, and many glee clubs, choral so- 
cieties and orchestras have been formed 
among the employees. Important among 
these is the Edison Symphony of 100 
employees of the Commonwealth Edison 
Company. Morgan L. Eastman is con- 
ductor. The activities of the orchestra 
include eight popular concerts at Or- 
‘hestra Hall, the first of which was given 
Oct. 5; the eleventh annual concert at 
Medinah Temple on Dec. 9; and six Sun- 
lay afternoon concerts at Medinah Tem- 
ple, three this fall and three in the 
spring. 

The Marshall Field & Company Choral 
Society, organized in 1907, occupies an 
important place in Chicago’s musical 
life. Elgar’s “Dream of Gerontius” will 
be sung in Orchestra Hall on April 18, 
‘onducted by Thomas A. Pape, and the 
Chicago Symphony assisting. Cyrena 


Van Gordon, Arthur Middleton and Paul 
Althouse will be the.soloists. The or- 
ganization now numbers more than 250 
singers. 

The Swift & Company Male Chorus of 
sixty voices is now in its sixth season 
under the leadership of D. A. Clippinger. 
The program for the present season in- 
cludes a concert in Orchestra Hall, and 
an extension of the field of the chorus 
to Milwaukee, South Bend, and Aurora, 
in which concerts will be given. The 
prize competition for musical! settings is 
an annual event. This year’s prize was 
awarded to Samuel Richards Gaines of 
Columbus, Ohio, for “Waken, Lords and 
Ladies Gay.” 

The Illinois Bell Telephone Company 
has a male chorus, conducted by Daniel 
Frotheroe. Concerts are given at inter- 
vals of about a month before women’s 
‘lubs, soldiers in hospitals, and at com- 
munity gatherings. The last concert of 
the year is given in Orchestra Hall. Mr. 
Protheroe also conducts the Children’s 
Chorus of Chicago, and the Illinois Bell 
Telephone Women’s Chorus. 

Chas. A. Stevens & Bros. Ladies’ 
Chorus of 100 voices is conducted by Car] 
Craven. The chorus will sing Bendall’s 
“Lady of Shalott” and a number of part 
songs in concert at the Y. M. C. A. Hotel 
and at different churches and for sol- 
diers in the hospitals. 

Herbert E. Hyde succeeds Arthur Dun- 
ham as conductor of the Association of 
Commerce Glee Club, but plans have not 
yet been completed for the season’s work. 

The University of Chicago will give a 
series of concerts in Mandel Hall. The 
Chicago Symphony has been booked for 
eight concerts, the first to be given on 
Oct. 24. Reinald Werrenrath, baritone, 
will be heard on Oct. 31. The Salzedo 
Harp Trio and Mona Gondre, soprano, 
will appear later. 


In the Picture Theaters 


The large motion picture theaters are 
also important contributors to the musi- 
cal atmosphere of Chicago. The Chi- 
cago Theater Symphony Orchestra, con- 
ducted by Nathaniel Finston, with 100 
players drawn from the orchestras of 
the Chicago, Tivoli, Riviera, and Central 
Park theaters, inaugurated Sunday noon 
concerts last season with American sing- 
ers as soloists, presenting programs of 


[Continued on page 86] 
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of 


CONCERT 
RECITAL 
ORATORIO 


Dates Now Booking 
1923-4 





LYDIA VAN GILDER 
Contralto 
Four seasons Chicago Grand 
Opera Assn. 


ELSA KRESSMAN 
SOPRANO 
Apollo Club Soloist 1923 


CHICAGO ORATORIO QUARTET 


(ARTHUR DUNHAM, Coach) 


Elsa Kressman, Soprano Lydia Van Gilder, Contralto 
Paul Mallory, Tenor Thomas Remington, Bass 
Grace Grove, Pianist and Organist 


ORATORIO DATES FOR 1923-4 NOW BOOKING 
YOUNG AMERICAN ARTISTS SERIES—SEVENTH SEASON 
MARCH 8th 


A chance for young American artists who qualify to make a dignified and 
recognized debut at a minimum expense. 


PLAYHOUSE MORNING MUSICALES 
ARTIST SERIES—FINE ARTS RECITAL HALL 


Address 


BUREAU OF FINE ARTS 
Suite 414-416, Fine Arts Building, Department A 
CHICAGO 

















EFFIE MARINE HARVEY 


FOUNDER AND DIRECTOR AMERICAN ARTISTS’ BUREAU 
DIRECTOR NORTH SHORE TWILIGHT MUSICALES 


INTERPRETATIVE MUSIC 
APPRECIATION LECTURES 


Address: North Shore Hotel, Evanston, Illinois 
’Phone Evanston 6400 














220 So. Michigan Ave. 
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Mae Graves ATKINS 


CONTRALTOS 
Mina Hacer 
Eva Gorpon Horapesky 
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HENRY SOPKIN 
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classical and modern numbers. These 
Sunday noon concerts are being contin- 
ued this season. Mr. Finston plans to 
give at least one American composition 
on all programs:. Balaban & Katz, man- 
agers of the Chicago Theater, have of- 
fered a prize of $1,000 for the best sym- 
phonic tone poem submitted before Jan. 
1, 1923. The winning composition will 
be played at the Sunday noon concerts 
together with the four next best compo- 
sitions submitted. 

The new McVickers Theater, Jones, 
Linick & Schaefer, managers, will be de- 
voted to motion pictures. An excellent 
orchestra of thirty-five men carefully 
chosen, will present programs of real 
merit. H. Leopold Spitalny is the con- 
ductor. Adolf Bolm, ballet director, Chi- 
cago Civic Opera Association, has been 
engaged to stage one new ballet each 
week. 

Chicago is the home of several noted 
music schools. The scholastic activities 
center about the Chicago Musical Col- 
lege, the American Conservatory of 
Music, the Bush Conservatory, and a 
number of other prominent schools and 
conservatories, including the American 
School of Opera. These institutions will 
contribute’ in no small measure to the 
music of the season. 

Chicago never suffers from a dearth 
of musical delights even in summer time, 
for a ten weeks’ season of outdoor opera 
at Ravinia opens the last week in June 
and continues until Labor Day. There 
is also during the summer, a series of six 
open air concerts at the Cub’s baseball 
park on the North Side. This series was 
inaugurated last summer by Ramah 
Lodge of B’Nai B’Rith, of which Leonard 
J. Grossman is president. The park has 
a seating capacity of approximately 
20,000. 


EDISON SYMPHONY PLAYS 
Season’s First Performance Shows Sutis- 
fying Progress 
CuicaGo, Oct. 7.—The Edison Sym- 


phony, conducted by Morgan L. Eastman, 
began its seventh season on Thursday 















Mezzo Soprano—Chic 
Management Harry 


Aeolinn Hall, N. 
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evening in Orchestra Hall. 
zation, 
Commonwealth Edison Company, 


the ensemble. 


somewhat for a lack of professional 
adeptness. 

The orchestra was at its best in a 
march by Ertl, “Our Favorite Regi- 


ment,” 
ture. 


“Ruins of Athens,” and 


“Mock Morris.” 


Alvina and Gladys Peterson, sopranos, 
Their voices blended 
Norma,” 


were the soloists. 
nicely in the duet, “Hear Me, 
from Bellini’s opera, “Norma,” and 
Bishop’s “Lo, Here the Gentle Lark.” 





Chicago Musical College Announces 
Contests 


CHICAGO, Oct. 14.—As in former sea- 
sons, the annual prize competition con- 
ducted by Chicago Musical College will 
be held this year in Orchestra Hall. 
Grand pianos offered by the Mason & 
Hamlin Company and the Cable Piano 
Company, a violin offered by Lyon & 
Healy and the entire musical education 
for a vocal student will be contested for. 


— ———————— 


Opera Quartet Touring Southern States 


CHICAGO, Oct. 14.—The Chicago Grand 
Opera Quartet, consisting of Barbara 
Wait; Irene Jonani, Adam Dockray and 
Ralph Errolle, with Mary Winslow as ac- 
companist, is touring Indiana, Lllinois, 
Kentucky, Tennessee, Mississippi, Ar- 
kansas, Texas and New Mexico. The 
quartet will return to Chicago in Decem- 
her and return to the South after Jan. 1 
for another tour. It is meeting with 
satisfactory success. 

Jeanne Gordon and Giulio Crimi Sing in 
Chatham, Ont. 


CHATHAM, ONT., Oct. 13.—An audi- 
ence estimated at 2000 persons was pres- 
ent to hear Jeanne Gordon and Giulio 
Crimi at the Armory on Oct. 9. Miss 
Gordon’s appearance was in the nature 














This organi- 
composed of employees of the 
has 
been welded into good shape by Mr. East- 
man, and each year shows a substantial 
increase in the smoothness and finish of 


The players are all com- 
paratively young, but they do their work 
with a vim and zest. that compensates 


and the “Poet and Peasant” Over- 
The balance of the program in- 
cluded three dances from Smetana’s “The 
Bartered Bride,” “Turkish March” from 
Grainger’s 
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of a home-coming, for she hails from — 
Wallaceburg twenty miles from Chat- JESSIE 

ham, and she met with a great reception. : 

She sang an aria from Massenet’s “Le : HRIS i IA 
Cid” and a number of songs by Griffes, } 
O’Hara, Pilzer and others. Mr. Crimi Soprano 

was heard in an aria from Massenet’s tiadeiaiinas’ kine i 
“Manon” and a number of songs. Both age 717 Kimball Fall, Chicago 
artists appeared in costume in scenes 
from “Carmen” and “Trovatore.” Guy — 


Bevier Williams played the accompani- 
ments and contributed a group of solos. 
The entire proceeds of the concert went 
to the G. W. V. A. Memorial}, 


HERBERT 


GOULT) 





the Memo- 


rial Wing of the Public General Hos- Basso 
pital and needy returned soldiers. The Chicago Opera Ass’n 
Harrison & Harshba 


artists will be presented with medallions 
as souvenirs of the occasion. 


announced chamber concerts to be given 
at the Hotel 


Management, 
1717 Kimball Hall, Chicago. 
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MaAss.—Julia Rogers has 


CHARLES 


MARSHALL 


SPRINGFIELD, 


Kimball—the first by the 


Durrell Quartet on Oct. 28 and the sec- 
ond by the Richard Burgin Quartet on ’ 
Dec. 5. World’s Famous Teno: 
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L. SHADURSKAYA _ 
RUSSIAN PRIMA—BALLERINA 


Chicago Musical College, 624 Michigan Boul 
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STUART BARKER 


BARITONE—VOICE BUILDER 
Glenn Dillard Gunn School 
1254 Lake Shore Drive—Superior 9442 
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BARITONE 
“‘A good baritone voice .. .' . sound musician- 
ship and good taste.’’—Boston Post. RUTH BRADLEY 
“His voice is a smooth and resonant  bari- 
tone.”” Boston Transcript. PIANISTE 
“Excellent enunciation . . . good style.’’ State College: of Washington 


Chicago Evening Post. Pullman, Washington 
refinement of phrasing 


chosen.’’-—Herman 


Ke ar leton Hackett, 
‘He has much of the 
and shading that stamps the 

















saenestasarnedie > rg GRACE HOLVERSCHEID 
; FULCHER & BOHAN SOPRANO 
Wrigley Bldg. Chicago 801 No. Euclid Ave. Oak Park, Ill. 














HAYDN OWENS 


PIANIST—-ACCOMPANIST 


CONDUCTOR—VOCAL COACH | 
CONDUCTOR HAYDN CHORAL SOCIETY 


“Mr. 





Owens is an excellent conductor 


understeod the music and held his 

well together.” Karleton Hackett, C) | 
kivening Post. | 
“His solo work showed great individualit 
and his accompaniments were excellent | 
Salt Lake Tribune. 


Address 1227 Kimball Hall, Chicago | 








KLEANORA JENSO 


DRAMATIC MEZZO-SOPRANO 


Opera—Recitals—Club Work—Lyceum—Chautauqua 
Member of General Federation of Women’s Clubs 


“Mme. Jenso has a good voice of great range and is an 
excellent musician.’-—Oscar Saenger, Aug. 1, 1922. 


Address 705 Cass St., Milwaukee, Wisc., or 1625 La. Ave., New Orleans, La 
Management Jessie B. Hall, Fine Arts Bldg., Chicago 
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LUCIE LENOX 


Teacher of Singing 


Endorsed by the late David Bispham, by Sbriglia of Paris 
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and by Carlo Carrobi of Florence, 
630 Fine Arts Building, Chicago 


M. WALBANK, Secretary Phone: Harrison 5965 











Or: 


(I 
cour 


of ¢ 
this 


pe 


(| 




















i} 3 


=: 
— 


. 

LL 
or | 
SARGER 


19 


| 


fon 





EID 


rk, Ill. 














A 








(ct r 21, 1922 
Ut 


MUSICAL AMERICA 


87 





Include Many Leading 
Artists 


By Victor M. Henderson 
GRA RAPIDS, MICH., Oct, 14.—Two Morini, 
of concerts by visiting soloists Jeritza, 
of dist netion have been arranged for 
ison in Grand Rapids. The elev- 


Emanuel 


ONDRICEK 


VIOLINIST 


Director Ondricek School of Violin Art, 
Boston, New York 


“Ondricek is unrivalled by even the 
createst virtuosi of the day.” 
The Globe, London. 


Mr. Ondricek Is Available for a 
Limited Number of Concert Ap- 
pearances During Season 1922-23 


Management 


MRS. IDA LEWIS PIERCE 


115 Gainsboro Street, Boston, Mass. 


Hospital. 


March 16. 
The Master Artists’ Concert Course, 


~ CONCERT COURSES FOR GRAND RAPIDS 


enth annual series of concerts will 
\r onize Two Series Which conducted by the Mary Free Bed Guild 
Orga! to raise funds for maintenance 
orthopedic clinic for children at Blodgett 
The artists engaged are Rosa 
Ponselle, soprano, and Beniamino Gigli, 
tenor of the Metropolitan, on Nov. 1; 
Feodor Chaliapine, Fass, Jan. 17; Erika 
violinist, 
soprano of 











Feb. 
Metropolitan, 








which was opened by Edith Mason, so- 
prano of the Chicago Opera, and Edward 
Johnson, tenor of the Metropolitan, on 
Oct. 4, includes also a recital already 
given by Reinald Werrenrath, baritone, 
on Oct. 11. Louise Homer, contralto, will 
appear on Oct. 25 and Jascha Heifetz, 
violinist, on Nov. 18. 

The St. Cecilia Society will have con- 
certs for its members on alternate Fri- 
days all the winter and spring, a series 
of Lenten programs and various special 
events, including a concert by the Ukrai- 
nian National Chorus. 

The Civic Orchestra, conducted by Ot- 
tokar Malek, will give several symphony 
concerts. 

Calvin College Chorus will appear in 
oratorio. 


COLUMBUS, OHIO, AUDIENCE 
TESTS BIG NEW STADIUM 


Great Horseshoe Auditorium Used for 
Concert—Hear Frances Alda 
in Recital 

COLUMBUS, OHIO, Oct. 14.—The new 
stadium, erected on the campus of the 
Ohio State University by popular sub- 
scription of more than $1,000,000, will 
have its official dedication on Oct. 21. 
The first audience to assemble in the 
gigantic horseshoe, which seats 62,000 
persons, was that of last Sunday after- 
noon at an open-air concert, given for the 
benefit of the proposed Children’s Hos- 
pital. Solos were given by Anna Wood- 
ward, soprano, and choral numbers by 
the Republican Glee Club, the Elks’ Cho- 
rus and the Shrine Choir. Several num- 
bers by a volunteer band of 100 union 
musicians were enthusiastically received. 
The concert was led by Karl Hoenig. 
There was a large attendance. 

Frances Alda, soprano of the Metro- 
politan, gave a delightful program at 
Memorial Hall. as the opening concert of 
the Women’s Music Club series, recently. 
Those who have heard her many times 
say she was never in better voice. The 
house was sold out and the large audi- 
ence was most appreciative. Lester 


Hodges gave three piano numbers and 
accompanied the singer admirably. 

In celebration of its fortieth anni- 
versary, the Women’s Music Club 
has installed electric action and new 
stops and couplers in the organ in Memo- 
rial Hall. Charles M. Courboin has been 
engaged to give the concert to dedicate 
the remodelled instrument on Oct, 20. 

Several concerts have been given by 
the Neddermeyer Orchestra at the Hotel 
Deshler on Sunday evenings. Soloists in 
a recent program were Charles Gage, 
flautist; Harry Stetner, ’cellist, and 
Dorothy Neill, soprano. This series will 
probably be continued during the winter. 

The last of the series of Country Club 
concerts was given recently by Eleanor 
Rauch, soprano, and Alma Borneman, 
violinist, who were heard in a charming 
program. Mrs. Wilbur Thoburn Mills 
gave the opening recital on the new 
Moeller organ in Lambert Hall, Otter- 
bein University, Westerville. 

The chorus of the Women’s Club, con- 
ducted by Mrs. Newton Greer MacDon- 
ald, was heard in concert at the Elks’ 
Club Hall. The assisting artists were 
Edith Conkright. soprano; Dr. Gilbert S. 
Cox, baritone; Mrs. Frederick Charles, 
violinist, and Ethel Sisson Ames, ’cellist, 
with Mildred Gardner Blanpied and 
Malissa Baye Watson as accompanists. 

St. Paul’s Episcopal Church has begun 
its Sunday vesner services under the 
leadership of Willis G. Bowland, choir- 
master. HELEN S. FAIRBANKS. 


Captain Lewis to Head Army Music 
School in Washington 

WASHINGTON, Oct. 18.— Capt. Parry 
W. Lewis, Coast Artillery Corps, has 
been relieved from duty in the coast de- 
fenses of the Potomac and assigned to 
the command of the Army Music School 
at Washington Barracks. In addition 
Capt. Lewis will command the U. S. 
Army Band stationed at Fort Hunt, Va. 
Major Edward L. Dyer, Coast Artillery 
Corps, who has been in charge of the 
Army Music School for several years 
past, has been ordered to Camp Eustis, 
Va., for duty. A. T. MARKs. 
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A complete METHOD, which develops the singer 
A scientific METHOD, which brings pupils to the teacher 
The ZAY METHOD re-establishes the dignity of the word 


Successful pupils are singing and teaching it all over the world. 
“Practical Psychology of Voice,’’ published by G. Schirmer. 


HENRI ZAY 


REAL VOCAL METHOD? 


It is explained in his book, 
Read the book. Gain new hope. 


VOCAL STUDIOS 


50 West Sixty-seventh Street, New York 


Phone Columbus 1405 
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GALLO SYMPHONY BAND 


The First Symphony Band in the World 


CONDUCTED BY ITS ORIGINATOR 
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Gallo Symphony Band Embodies Entirely New Principles of Band Instrumentation, upor 
Which Famous American and European Musicians Have Set Their Stamp of Approval. 


Exclusive Management of the 
Boston Concert Bureau, 
Norman Finard, General Manager, 
120 Boylston Street, 
Boston, Mass. 
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Op. rettas to Add Variety to Season 


Projected by New 


Bedtord Societies 


PEC TTT 





Officers of New Bedford’s “Cer¢le Gounod”: 


Left to Right, Rodolphe Godreau, Manager 


and Conductor; Edna Wright, Secretary, and Walter F. Upham, Treasurer 


TEW BEDFORD, MASS., Oct. 14.— 
N New Bedford’s winter music season 
will have many features of interest. 
Prominent among the projects now an- 
nounced is that for a series of three Gil- 
hert and Sullivan works to be performed 


by Le Cercle Gounod. The operas 
chosen are “Pinafore,” “Iolanthe” and 
“Pirates of Penzance,” rehearsals for 


the first of which are in progress. Ro- 
dolphe Godreau, conductor, issued a gen- 
eral appeal to all those interested in the 


aims of the society to attend its first 
meeting in Duff Hall. 

An anniversary concert is also planned 
by Mr. Godreau, as this is the tenth 
season for the organization. It is planned 
to invite all former members to partici- 
pate in the celebration. Contests in vio- 
lin and piano will be held, the dates for 
which will be announced later. The 
new board of advisors for the organiza- 
tion comprises: John H. Amidow, James 
P. Doran, Samuel Dudgeon, Mark M. 
Duff, Mrs. Percy I. Fletcher, C. J. Gid- 
ley, Mrs. F. E. Gifford, Mrs. Lillian M. 


Gwynn, Mrs. John T.’ Hanna, Jr., Mrs. 
Clark W. Holcomb, Mrs. Hyman Men- 
delson, Mrs. J. Ubalde Paquin, Alton B. 
Paull, Mrs. Louis A. Perras, Evelyn 
Poole, Mrs. Thomas Raucliffe, Mrs. 
George S. Taber, Clinton H. White, Dr. 
A. J. Taveira and Mrs. F. L. Woodcock. 
The officers of the club, in addition to 


Mr. Godreau, manager and conductor, 
include Edna Wright, secretary, and 


Walter F. Upham, treasurer. 


Women’s Clubs Active 


The New Bedford Women’s Club was 
scheduled to open its season with a con- 
cert by the Ukrainian National Chorus, 
under Alexander Koshetz, with Nina 
Koshetz as soloist, at the Olympia The- 
ater on Oct. 8. The December meeting 
of the club will be in charge of the mu- 
sic committee, when the subject will be 
“The Animated Song Book.” The pro- 
gram will include an address by Mrs. 
Andrews, former president of the club, 
and solos by Mrs. Lelia Parker, colora- 
tura soprano, with Dorothy Beaton at 
the piano. 

The Catholic Women’s Club is plan- 
ning an active year, with many evening 
musical programs. The first joint event 
in the series will be given by Anna Eich- 
horn, violinist; Florence Hale, soprano, 
and Bertha Morgan, reader. Others to 
be heard are: Mary Potter and the Bos- 
ton Symphonic Quintet; Georges and 
Renée Longy Miquelle, and Florence 
Ferrell, dramatic soprano. The club has 
organized a trio this year, which com- 
prises Mrs. Leo F. Kavanaugh, violin; 
Mrs. Edward L. Young, ’cello, and Eliz- 
abeth Yates, piano. 

The Thursday Musicale Club, although 
it has not yet announced its programs, 
will again be active in the local field. 

The Burleigh Club, comprising Negro 
singers, under the leadership of Mrs. Ad- 
die R. Covell, is planning several con- 
certs, at which Negro soloists will as- 
sist. 

AGNES HOYE KAVANAUGH. 





Music a Handmaiden to Philanthropy 
Through Rotary Club of Binghamton 


Proceeds of Artist Series to 
Aid Boys’ Club—Celebrated 
Names on Long List—Plan 
Pageant-Play for Thanks- 
giving 

BY MRS. JANE MALLETTE 


YINGHAMTON, N. Y., Oct. 14. In 

the interests of good music and phil- 
anthropy, the Rotary Club has engaged 
a number of celebrated artists for ap- 
pearances during the coming season in 
Kalurah Temple. Fancher M. Hopkins 
has been appointed ‘chairman of the 
Club’s Art Series Committee, which is ar- 
ranging the concerts. 

The proceeds of these musical events 
ire to be devoted to the Boys’ Club con- 
nected with community service. The boys 
n the club are all poor, and vocational 
‘asses have for some time been financed 
argely by the Rotary Club. The Deni- 
shawn Dancers are booked for Oct. 31; 
Mischa Elman for Nov. 17, and the New 
York Symphony for Dec. 2. Tentative 
‘Trangements have also been made for 


the appearance of the Kouns Sisters, so- 


prank 


_Post-holiday events include the coming 
‘ Paderewski, Heifetz, Louise Homer 
‘nd her daughter, Olive Kline, Lambert 
; 2L0yal Dadmun and Elsie Baker. 
P. Joseph Congdon, who for several 
fasons has brought artists to Bingham- 
lending the Rotary Club every 
e assistance. Mr. Congdon has 
nable to assume responsibility for 
se concerts himself this year. 


Irpny, 
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Fancher M: Hopkins. Chairman of Rotary 
Club’s Art Series Committee, Which Is 
Arranging Concerts 


One of the prospective events in which 
Binghamton musicians are taking great 
interest is a pageant-play, “The Pil- 
grims,” by Jeanne A. Mallette, to be pre- 
sented in the Stone Theater under the 
auspices of the Civic Club on the after- 
noon and evening of Nov. 28. One hun- 
dred and fifty to 200 persons are ex- 
pected to take part. The dialogue is 
written in blank verse; and for dances 
the incidental music will be arranged by 
the chairman of the music committee, 
Mrs. C. C. Taylor. 

The high school orchestra will play for 
the production, and the school authorities 
have been teaching the music since the 














































LONGO 


Pianist Accompanist 
Engaged for 
TOSCHA SEIDEL 
Management: Wolfsohn 


RESIDENCE: 417 FOURTH ST., BROOKLYN 


Mr. Longo has been associated as accompanist with Anna Case, 
Tetrazzini, DeLuca, Stracciari, Ruffo, Gauthier and Piastro. 


FRANCESCO 


this season with 


B ireau 








opening of school in order to have it in 
readiness for the rehearsals in October 
and November. 
Monday Musical Club of Albany Starts 
Season’s Work 

ALBANY, N. Y., Oct. 14.—The Monday 
Musical Club held its first meeting of 
the season recently at the Historical So- 
ciety Auditorium, with a miscellaneous 
program conducted by Mrs. Ralph G. 
Winslow and Olive Fitzjohn. The solo- 
ists were: Helen C. Obenaus, Marietta 
N. White, Mrs. Fitzjohn and Mrs. Bert 
R. Richards, sopranos; Mrs. Horatio S. 
Bellows, contralto; Regina Held, Mrs. 
Peter Schmidt and Lillian Jones, violin- 
ists; Eleanor Van Doren, Henrietta 
Knapp and Mrs. Ralph G. Winslow, pian- 
ists. The accompanists were: Mrs. 
George D. Elwell, Mrs. Winslow and 
Lydia F. Stevens. Jean Newell Barrett 
and Mrs. Elwell made a report on the 
convention of New York State Federa- 
tion of Music Clubs. 

W. A. HOFFMAN. 

ALBANY, N. Y.—The following officers 
have been elected for the Mendelssohn 
Club: Daniel Whittle, president; Leo K. 
Fox, vice-president; Godfrey J. Smith, 
secretary; Frank H. Evory, treasurer; 
Ben Franklin, Thomas G. Kenney and 
Clement A. Munger. Dr. Frank Sill 
Rogers is music director of the club. 


soprano of the 
has been engaged 
Toronto Music 


Easton, 
Opera, 
the 


Florence 
Metropolitan 
to sing twice at 


Festival next April. The festival will 
be under the auspices of the Toronto 
Star and will feature artists who are 


Canadians by birth or association. 


The La Forge Quartet, composed of 
Charlotte Ryan, soprano; Cora Cook, 
contralto; Fred Sheffield Child, tenor, 


and Charles Carver, bass, with Kathryn 
Kerin, pianist, have left New York on a 
four weeks’ tour through Pennsylvania, 
Ohio, Indiana, Michigan and New York 
State. 


Ernest Davis, tenor, will sing the tenor 
role in the two performances of Handel’s 
“The Messiah” to be given by the 
Bethany Oratorio Society of Lindsborg, 
Kan., in Kansas City on Nov. 18 and 19. 
He will fulfill a number of engagements 
on the way. 


Alfred Cortot, pianist, will open his 
tour with a recital in Baltimore on Nov. 
2. He will play with the New York 
Symphony in Carnegie Hall on Nov. 11 
and 12. 


Fort Wayne, Ind., Forms 
Philharmonic Society 
from Community Choir 
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Adolf Jaenicke, President. and (Below) 
O. E. Richard, Conductor, Fort Wayne 
Philharmonic Society 


ForT WAYNE, IND., Oct. 14.—Twenty 
members of the Community Chorus held 
a meeting recently at the Chamber of 
Commerce at which it was decided to 
change the name of the organization to 
the Fort Wayne Philharmonic Society. 
The principal reason for this change is 
that the chorus has increased in numbers 
and also because a twenty-piece orches- 
tra has been added. Hence, the old cus- 
tom of having only vocal numbers on the 
programs will be abandoned, and both 
vocal and instrumental numbers will be 
given hereafter. 

OQ, E. Richard will continue as conduc- 
tor of the chorus, Adolf Jaenicke as pres- 
ident and all the former officers and di- 
rectors will remain in office. A commit- 
tee composed of: J. W. Felmlee, chair- 
man, and John Robinson, Jesse D. Klop- 
fenstein and O. E. Richard was named to 
arrayge for the incorporation of the So- 
ciety, and later another committee will 
be appointed by ‘Mr. Richard to secure 
new voices for the chorus. 

JOHN L. VERWEIRE. 


Dicie Howell, soprano, will present 
three new songs by American composers 
in her Aeolian Hall program on the 
afternoon of Oct. 31. In addition to 
“Swans,” by A. Walter Kramer, she will 
sing “Mexican Love Song,” by Frank 
La Forge; “This Love Is Ours,” by 
Frances Moore, and “The Catbird,” by 
Joseph W. Clokey. 


SAN FRANCISCO, Oct. 14. Geraldine 
Karrar, appearing under Frank W. 
Healy’s management, sang at the Curran 
Theater on the afternoon of Oct. 8. The 
assisting artists were Henry Weldon, 
bass; Joseph Malkin, ’cellist, and Claude 
Gotthelf, accompanist. The theater was 
filled, all available space on the stage 
having to be used to accommodate the 
audience. 


toderick White, violinist, opened his 
season with a recital in Big Rapids, 
Mich., on Oct. 13. Other Michigan ap- 
pearances were scheduled for Grand 
Haven, Grand Rapids, Mount Pleasant 
and Olivet. He will give his annual New 
York recital in Aeolian Hall on Nov. 24. 


SPRING LAKE, N. Y., 
Ciaparelli-Viafora, soprano, was the 
soloist at the wedding of Alexander 
Gillespie and Katherine Allen at “Green 
Gables,” the villa of the bride’s step- 
mother, Mrs. Lillian Allen, on Oct. 12. 


Oct. 14.—-—Gina 
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DRAMATIC SOPRANO 





Appearing in Coneerts Prior to Pilling Numerous 
Concert and Opera Kngagements in Kurope and 


South America 
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Left to Right: Mrs. William T. 
President Danville Choral 
America” 

ANVILLE, ILL., Oct. 14.—A year of 
unusual interest is predicted by those 
sponsoring musie in Danville and with 
+wo musical clubs in the city a real pro- 
vram is promised. The oldest organ- 
vation is the Musical Cycle composed of 

a senior and junior membership. During 

the coming season this club will bring to 

Danville Cyrena Van Gordon, contralto 

of the Chicago Civic Opera Association, 

who will be heard on Nov. 13. The sec- 
ond artist’s recital will take place on 

Jan. 15, when Mrs. Rosetta Samuels 

French, pianist, and a former resident 

of Danville, and Mary Louise Gale, vio- 

linist, play before the Club and other 
music lovers. The last recital of the 
series is to be given on March 12, by 

Salvatore De Stefano, harpist, and Mme. 

Else Arendt, soprano. The club en- 

deavors to encourage young musicians 

through its newly formed Junior Cycle, 
which meets the hour preceding the 
senior club programs on the first Mon- 
day night of each month. Both senior 
and junior programs are given entirely 
by local artists. 

This month the weekly rehearsals of 
the Danville Choral Club begin. The 
lub will prepare several chorus num- 


Club; 





Shaffer, President Danville 
Vera 





Musical Cycle; O. V. Shaffer, 
Representative of “Musical 


K. Dowker, 


bers from grand operas, also “Inflam- 
matus” from Rossini’s “Stabat Mater” 
and “Elijah,” concluding the season in 
May with a music festival of three days’ 
duration. 

Music has gained a better footing in 
the public schools through the granting 
of credit toward graduation from high 
school, for work done in the boys’ band, 
which has a membership of forty. Piano 
and voice work are also recognized and 
given applied credit since the lessons are 


taken outside of school. A_ musical 
festival is given in the spring of the 
year, featuring the boys’ band and the 


girls’ glee club. At the beginning of this 
school year a mixed orchestra was 
formed which now has thirty pieces. 

In the new million-dollar high school 
now under construction adequate room 
has been allowed for rehearsals of the 
various musical organizations and a 
large auditorium with wide balconies, a 
thoroughly modern stage and a seating 
capacity of 2000 will provide opportunity 
for a wide scope of activity, musical and 
otherwise. 

Danville is proud to claim a Consistory 
Band of forty pieces, as well as a 
Municipal Band and a number of good 
orchestras. VERA K. DOWKER. 





Troy, N. Y.. Looks for New Record 
As Music Lovers Face Bright Year 


1.—The season here 
promises to set a new record of 
tivity both among concert managers 
{ clubs. Already one of the most im- 
portant centers of New York 
State, the city shows each year a pro- 
gressive interest in music, manifested 
happily by increasing support of concert 
ourses, local attractions and other musi- 
al ventures. 
[The season opens Nov. 15 with the 
rst of the series of concerts by the Troy 
‘ocal Society, the oldest male chorus in 
ne United States. The program will 
naugurate the forty-eighth season of the 
lub, whose conductor is William Lewis 


ROY, N. Y., Oct. 


musical 


Glover. For the opening concert the 
assisting artist will be John Barclay, 
aritone. The other dates and assisting 


artists follow: Jan. 24, Olive Nevin and 
Harold Milligan in “Three Centuries of 
Ameri ican Song”: March 22, John Barnes 
ells, tenor; May 9, Melvena Passmore, 
‘oprano. The number of active mem- 
ders of the Vocal Society has greatly in- 
reased and the large subscription list 
ndicative of the enthusiastic support 
‘Troy musicians. All the concerts 
re g ven at Music Hall. 
lhe Chromatic Club of Troy will be- 
“s ih season with a return engagement 
W, ne New York Symphony under 
alter Damrosch, at Music Hall, on Nov. 
- Merle Alcock, contralto, and Myra 
“€88, pianist, will be the artists for the 
Neert of Jan. 10, and Eriki Morini, 
t, will give the third recital on 
» The last in the course will be 
Hempel, on March 15. 
I'ranklin, Albany concert man- 
owe, ho until a few years ago man- 
4 & course in Troy, will return here 
‘cason and has announced that after 
he will present in Troy a series 
recitals by Fritz Kreisler, who 
appeared in Troy in many years, 
ne Farrar, and Sergei Rach- 


ay. Kmma Willard Conservatory be- 


™ /\° twenty-eighth season on Sept. 11. 
nservatory 


Tha - : 
' includes the Music 


Department of the famous Emma 
Willard School and Russell Sage College 
and it also registers a large number of 
students who pursue their music study 
independent of these academic schools. 
In addition to the full instrumental and 
vocal courses, the Conservatory features 
an orchestra under the direction of Wil- 
liam T. Lawrence and an opera class and 
two glee clubs conducted by S. Grahame 
Nobbes. Director William L. Glover is 
organist of St. Paul’s Episcopal Church 
and conductor of the Troy Vocal Society. 

The Music Section of the Woman’s 
Club offers this season a course of three 
short illustrated lectures to be given by 
the chairman of the committee, Mrs. 
Annie Hagan Buell, at her studio on 
Thursday mornings during November 
The subjects will be “A Song Recital,” 
“An Afternoon With the Piano” and “An 
Evening With the Orchestra.” The 
course will be followed by an illustrated 
lecture on “The Organ and Its Music” 


by William L. Glover. 
The Music Study Club of Troy will 
again this year present musical pro- 


grams at each of the monthly meetings 
and in all probability will give a public 
concert. 

The Troy Conservatory, which was 
organized under the State Board of 
Regents in 1904, has an enrolment of 
several hundred students for the coming 
season. No addition has’ been made to 
the faculty, the same corps of teachers 
continuing. Arrangements are being 
made for a course of lectures which will 
be illustrated by pupils. 

The Troy Schubert Club will present 
three concerts, the first being early in 
December, with Queena Mario as assist- 
ing artist. The club includes a chorus 
of female voices with Charles B. Weikel 
of the Troy Conservatory as conductor. 
Organized but a few years ago, it now 


has a membership of approximately 
fifty. Ritha Provost is the accompanist. 
The season’s program will include 


many miscellaneous recitals and concerts. 
As a whole the year promises much for 
musical Troy. SATIE EHRLICH. 


Choir School Is Vital Force in 
Musical Development of Flemington 


MMT HUTT TTT 


LEMINGTON, N. J., Oct. ‘sian 

name Flemington is almost synony- 
mous with the words, “Children’s 
Choirs,” so vital a part of the town is 
the musical work of these young people. 
The Choir School of 180 choristers em- 
braces a choir for every church in the 
village, both Protestant and Catholic, 
under the direction of Elizabeth Van 
Fleet Vosseller and her associate, Bessie 
Richardson Hopewell. The school opened 
the first week in October, and plans are 
made for an intensive schedule of daily 
rehearsals, with monthly church services, 
all leading up to the festival graduation 
at the end of May, when a service will be 
held in the Presbyterian Church by the 
whole choir school and alumni. 

The chorus of the alumni, which owes 
its existence to the Flemington Children’s 
Choirs, is a musical club, which is plan- 
ning an evening of music once a month 
for its members, and will also sponsor 
two public concerts during the season, 
one by Anna Case on Oct. 20 and the 
other by Reinald Werrenrath in April. 

The Volunteer Senior Choirs of the 
individual churches are composed largely 
of Children’s Choir Graduates, and are 
under the direction of competent or- 
ganists, two being mem ‘ers of the Amer- 


ican Guild of Organists. Since the 
choirs are all well organized, and the 


membership is made up largely of 
trained choristers, the music each Sun- 
day is far beyond the average, and spe- 
cial musical services are given during the 
year. The combined choirs will probably 
give an oratorio as usual in the spring 
under the conductorship of Norman Lan- 
dis, organist of the Presbyterian Church. 
Two fine organs make organ recitals a 
possibility, and Mr. Landis will give a 
series of recitals as he has done for a 
number of years past. 


“mission. 





Even the excellent concert band of the 
village has recruits of enthusiastic young 
choristers from the choirs, who learn an 
instrument and promptly apply for ad- 
Howard Barrass, the conductor, 
and himself a chorister, is much inter- 
ested in these young people and gives 
them a hearty welcome. The organiza- 
tion is made up entirely of local musi- 
cians, and the town funds pay for these 
free concerts, which are held in the park 
during the summer and the school audi- 
torium in the winter. 

The music department of the public 
school is under the direction of Miss 
Vosseller, and here again is the influence 
of the choirs felt. In the grades there 
are classes in voice culture, ear training, 
musical appreciation and sight reading, 
besides violin and orchestra. In the High 
School there are classes in voice culture, 
musical appreciation, a special music 
course for the rural freshman, a normal 
music course and a glee club, while les- 
sons in violin and ’cello as well as man- 
agement of the school orchestra are in 
the hands of Hermann Hagadorn, of the 
Trenton Conservatory of Music. 

A large number of young people study 
ape tg outside of school hours, or- 
gan, piano, violin and ’cello, and the 
alumni send out several of its young 
members each year to train for profes- 
sional musicianship, organists, piano 
teachers, music supervisors and singers. 

The alumni has interested the commu- 
nity in musical affairs through its music 
column in each of the town papers, while 
the music bulletin boards of the Choir 
Studio, the Library and schools illus- 
trate the musical events of the outside 
world, as well as the community. Thus 
the work of the choirs has spread its 
influence of good music into every family, 
and Flemington has become one of the 
most musical small towns in America. 


KE. V. F. V. 





Ithaca’s Music Derives Impetus from 


Labors of Schools and Conservatory 


THACA, N. Y., Oct. 14.—For many 
- years Ithaca has been building up a 
reputation as a music-loving community. 
The results of much patient labor on the 
part of the far-seeing musical leaders of 
the city, are apparent in the discrimi- 
nation and enthusiasm of local audiences. 

A series of five concerts will be given 
auspices of Cornell University 
the success of which seems 
The artists and organ- 
izations to be heard include: the Boston 
Symphony, Pierre Monteux, conductor, 
Nov. 10; a joint recital by Harold Bauer 
pianist, and Jacques Thibaud, violinist, 
on a following date; Maria Ivogiin, so- 
prano, in her first appearance in Ithaca, 
Feb. 26; the New York Symphony, with 
Walter Damrosch as conductor, March 
13, and Giovanni Martinelli, tenor of the 
Metropolitan, on April 17. Two chamber 
music programs will be given in addi- 
tion to this course, one by the Flonzaley 
Quartet on Jan, 12, the other by the Lon- 
don String Quartet on March 16. 

James T. Quarles, University organist, 
and acting head of the department of 
music, has charge of the University con- 
certs. He is also the leader of the Sage 
Chapel choir, which furnishes music for 
the vesper services held each Sunday 
throughout the University year. Mr. 
Quarles gives weekly organ recitals in 
Bailey Hall or in Sage Chapel, which 
are largely attended by townspeople as 
well as by students. The University Or- 

chestra and the glee and mandolin clubs 
are planning many concerts in Ithaca 
and in other cities. The University of- 
fers courses in harmony, counterpoint 
and fugue, musical composition and his- 
tory of music. 

The Ithaca Conservatory of Music is 
making preparation for the busiest year 
in its history. This school has had a 
phenomenal growth during recent years 
and has expanded by adding new depart- 
ments and affiliated schools, and enlarg- 
ing its equipment. An additional dormi- 
tory will be opened with the beginning 


of the fall term in September. 
W. Grant Egbert, president of the Con- 


under the 
this season, 
already assured. 





tall 


servatory, is completing arrangements 
for the appearance of Ignace Jan Pade- 
rewski in a piano recital, with Nov. 13 
as a tentative date. An extensive series 
of recitals will also be given by members 
of the faculty and advanced students 
during the coming season. These are 
open to the public and are always well 
attended. 

The most recent addition to the Con- 
servatory group, the Conway Military 
Band School, will enrol students for the 
first time this autumn, Patrick Conway 
will be in charge of the instruction in 
band instruments in this school. He will 
have as assistants S. Evanson, instructor 
in ckarinet; Joseph LaMonica, in flute; 
Pedro Lozano, in brass _ instruments; 
Ernest F. Pechin, in cornet; Frank 
Seltzer, in cornet and trumpet; Cardell 
Simmons, in trombone, and George Allen 
in percussion instruments. 

The Chautauqua and Lyceum Arts 
School is another addition to the Con- 
servatory’s affiliated schools. It will be 
in charge of Edward Amherst Ott, for- 
merly of Drake University and Hiram 
College. Dr. Ott’s name is well known 
throughout the country through his long 
connection with the Redpath Lyceum 
Bureau. Oher instructors in this school 
will be Ross Crane, formerly of the Art 
Institute of Chicago; Glenn Frank, edi- 
tor of the Century Magazine; Alton 
*ackard, cartoonist; John Ratto, char- 
acter studies, and Honoré Willsie, writer 

The voice department of the Conserva- 
tory will be in charge of Herbert Wither- 
spoon, who will be assisted by John 
Quine, Bert Lyon and Louise Case. The 
piano department is under the direction 
of Leon Sampaix who will have as as- 
sistants, Walter Flandorf and Edith 
Kimple. 

W. Grant Egbert has charge of the 
instruction in violin, and will this year 
be assisted by Frances Ella Yontz, last 
year’s Sevcik prize winner, and Alcinda 
Cummings Midjo. R. H. Richards has 
charge of the work in public school mu- 
sic, and Jarimir Weinberger will teach 
theory. Mr. Weinberger who comes from 
Prague and is well known as composer, 
is a newcomer on the Conservatory fa- 
culty. EDNA STEBBINS. 

Harold Land, ianiiene sang before an 
audience of 600 persons at Grace Chapel, 
New York, on Oct. 6. 
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[Continued from page 49] 


are Heifetz, Frieda Hempel, Louise 
Homer and her daughter, Louise Homer 
Stires; Ruth St. Denis, Isa Kremer, 
Muriel Mager! Kyle, and Olga Samaroff 
and Thaddeus Rich jointly. In addition 
he is managing the Rich Quartet and 
the Rich-Kindler-Hammann Trio and 
other organizations. 


Giving Young Artists a Chance 


The Art Alliance will give a number 
of musical programs in the handsome 
clubhouse, which takes in three find old 
residences on Rittenhouse Square. In 
co-operation with the Manuscript Music 
Society, it will give a series of Wednes- 
day evening recitals. Margaret Dilling, 
harpist, and Vada Kuns, pianist, will 
appear in a program also. Recitals wil] 
be given by the registrants among 
young and talented musicians whose 
careers the Alliance is forwarding 
through securing engagemcnts. The 
registration committee, of which Susanna 
Dercum, contralto, is chairman, has done 
notable work in obtaining hearings for 
the younger artists of the city, and it 
insists that each musician be paid for 
his or her efforts. Hundreds of engage- 
ments have been secured on this basis. 
The music committee consists of H. S. 


Drinker, Miss Dercum, Mrs. John F. 
Fraun, Ellis Clark Hammann, Philip 
Goepp, Mrs. Herbert L. Clark, and Mrs. 
Leopold Stokowski (Olga Samaroff). 
The Alliance has appointed a _ strong 
committee on co-operation in Philadel- 
phia Music Week, including Leopold 
Stokowski, Edward Bok, Arthur Judson, 
Frances Anne Wister, and John F. 
Fraun, who is also president of the 
Alliance as well as the Chamber Music 
Association and a director of the Phil- 


adelphia Orchestra Association. Clara 
Mason is executive secretary of the 
Alliance. 

The Philadelphia Music Teachers’ 


Association, of which the prime mover is 
James Francis Cooke, editor of the 
Etude, will continue its work devoted to 
the promotion of music and musical edu- 
eation in Philadelphia and the welfare 
of local music teachers. Special pro- 
grams will be offered at the monthly 
meetings in the Presser Building Audi- 
torium, varying between the work of 
artists and musical lecturers and peda- 
gogues. Mr. Cooke says that the public 
attitude toward the music teacher in 
Philadelphia has unquestionably been 
greatly elevated owing to the activity of 
individual teachers and the collective en- 
deavor of the Philadelphia Music 
Teachers’ Association. 

Nicola Montani will conduct the 
Palestrina Choir in several public con- 
certs. This choir specializes in the old 
ecclestiastical musie of the seventeenth 
and eighteenth centuries. A number of 
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the 69th St. Theatre for early this fall. 
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Mrs. Phillips Jenkins 
1520 Chestnut Street, 
PHILADELPHIA 
Two young singers who passed direct from this school] to the professional stage are: 
r Cc Soprano, Prima Donna i the “‘Yankee Princess” ow scoring at 
VIV IENNE SEGAL ge ae a nc aandon. al York. 7 : aay ; 
Mezzo Soprano of Columbia Record fame and recently returned 
BARBARA MAUREL aiauiicend concert ounevenae in poe Aico si tually wae 
Some of this Summer’s Engagements of Pupils still in Mrs. Jenkins’ Studios include: 


| DOROTHY FOX ort ie ea saa 2 eeketl cea eaeaceneae os 
WINIFRED WILEY and AUGUSTA WITHEROW 


American-Canadian Festivals Tours, Chautauqua Management. 


Three nths with the 
HILDA REITER en a ce pAlb 00d depeattnn Ventnor, N. J. 


orchestra, Steel Pier, Atlantic City, and spe- 
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VIOLIN : HARMONY §: 


1520 Chestnut Street 





COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


Philadelphia, Pa. 














(North of Chestnut) 
Phone Locust 4644 


145 W. 55th St., New York 
Phone Circle 4028—Apt. 14-C 


PROGRESSIVE SERIES 


Adele Sutor School of Music 
1823 Ranstead St., Philadelphia 


BRUCE CAREY 


Successor to the late Burton C. 
Dept. Public School Music 


FREDERICK SCHLIEDER 


Theory and Creative Harmony 


Scales, 


LEROY B. CAMPBELL 


En Route Musical Study Tow 
fround the World 


RUTH CARMACK 


Kindergarten Department 
Special Feature Play-hour Cluss 








Women’s Clubs. 


ANNE McDONOUGH 


Director, Choral Union of Philadelphia and Public Sight Singing 
Classes; Chairman, Community Singing for General Federation 
Available for formation of organizations of 
permanent constructive musical education as a follow-up of 
Community Singing and Community Chorus. 


Studio: Art Alliance Building, 1823 Walnut Street, Philadelphia, Pa. 





“novelties” of the past will figure on Mr. tra Ensemble and the Rich-k 
Montani’s program this season. Hammann Trio for one each. 
The Hadyn Club of Oak Lane, of The Monday morning musicale 
which the director is Gertrude Hayden the direction of Mrs. Harold 
Fernley, a member of the faculty of Yarnall and Arthur Judson wil] 
Temple University School of Music, will appearances by Rachmaninoff, ir 
give its usual pair of public concerts, at Ivogiin, Kathleen Parlow, Hans k 4),, 
which miscellaneous choral numbers and ~ Inez Barbour, and Alfred Cortot a. 
part songs will be featured, including The Strawbridge and Clothier ( 
unusual selections. which has given so many nove! 
At the Settlement Music School, under .. Philadelphia under the conductor 
Johan Grolle’s diréction, the free Sunday Dr. Herbert J. Tily, will present a 
afternoon concerts will be continued. new music during Christmastide the 
Frank Gittelson and George Boyle are ten concerts given in the stor D; 
members of the faulty this year and  Tuly, during his summer trip « \9,, 
will be heard as soloists. picked up more than 2000 copies of 4». 
The free Sunday afternoon concerts from which the programs will be ws 
in the foyer of the Academy of the Fine For the big spring concert there OF 
Arts will continue under the auspices of templated a novelty in the form + ,, 
a committee including Mrs. Herbert L. original play with ample opportun. | ;,, 
Clark, Dorothy Joline, Mildred Faas, solo, chorus and orchestral work. 
soprano, and Philip Goepp. The artists The Mendelssohn Club, which ha~ |. 
are paid, but the concerts have to be brought to new heights of exce jen, 
given without admission fees, owing to under the régime of N. Lindsay N: dey 
the Pennsylvania blue laws of 1794, and’ will give two public concerts ino 
expenses are met by private subscrip- this, its forty-eighth season, | 
tions and voluntary contributions. Academy of Music on Jan. 17 and Ap, 
Anne McDonough will continue the 25. The club has also been engagi| fp 
work of promoting public sight-singing a special concert for the members «f ¢}, 
classes at a nominal fee in various sec- Philadelphia Forum on Jan. & the 
tions of the city, and is also organizing Academy. The club will specialize aga; 


master classes of public school music in a cappella singing, and of cours. wi 
supervisors. offer many numbers from Russjay 

The Tioga Choral Society, with its liturgical music, the treasures of which 
specialty in reviving the great oratorios; it has opened to Philadelphia mus) 
the Fortnightly Club, the Orpheus Club, _ lovers. Alexander Van _ Renss¢laer, 
the Frankford Symphony, under Nedda_ president of the Philadelphia Orchestrs 
van den Beemt, and other organizations, Association, Edward Bok and Mar, 


Burnham have been elected members of 
the Board of Directors. 

The Choral Society enters its twenty. 
sixth year with enthusiasm. It wil! giy, 


will all contribute to Philadelphia’s 
season. 

Alfred Hoegerle, local manager of the 
Metropolitan Opera season and the re- 
cent Russian Opera Company’s season, “The Messiah” during Christmas week 
has so far announced Isadora Duncan, and ‘for the twenty-sixth time. Dr. 
Amelita Galli-Curci, Feodor Chaliapine, Henry Gordon Thunder will conduct this 
Mischa Elman and the Russian Ballet as he has all the previous performa: 
for this season. of the great Handel oratorio. The se 

Dr. Stokowski and his wife (Olga ond program, on April 11, also ai 

Samaroff) will be heard in a series of Academy of Music, will be of a 
intimate musical talks in the Academy  cellaneous character. 
Forum, each speaking twice, he on or- Dr. Thunder is also musical directo) 
chestral methods and tendencies, and of the Snellenburg Chorus, composed of 
she on concerts and concert-giving. A employees of a big department stor 
novel feature will be the half-hour of This will give a festival as usual for 
questions at the end of each formal dis- patrons of the store, and an annual con 
course. cert toward the end of the season. An 
other big store supports a sterling 
chorus, Gimbel Brothers, and out of its 
vocal resources Stanley Muschamp has 
welded an admirable singing organiza- 
tion. Under his direction it will be 
heard in a number of programs during 
the year. 


Chamber Music Concerts 


The Chamber Music _ Association, 
which was organized six years ago, will 
give eight concerts, open to members 
only on Sunday afternoons, in the 
Bellevue-Stratford ballroom. The mem- 
bership, limited to 1200 persons, already 
exceeds 1100. The Flonzaley and the Five Matinée Concerts Intimes wil! li 
London String Quartets have each been given under the auspices of the Pen 
engaged for two appearances, and the me | 
Rich Quartet, the Philadelphia Orches- [Continued on page 93] 


State Federation Busy 




























ZECKWER - HAHN 
DIRECTORS 


Philadelphia Musical ©». 


Frederick FE. Hal 
Vice-President 


BRANCHES 
West Philadelphia 


Tioga A cademy 


Germantown 
Charlton Lewis Mur 


Treasurer and Man 
Director 


Doylstown 


1617 Spruce Street 
Philadelphia, Penna. 


“Pennsylvania’s Leading School of Music” 








N. LINDSAY NORDEN, Conductor 


THE MENDELSSOHN CLUB, PHILADELPHIA 48th Season 


“There was every evidence last night of intelligent direction and faithful rehearsal. In _p: 
cision of attack, in fullness and purity of tone, there was little more to be desired Sir 
ing of this kind is one of our less frequent pleasures.” Philadelphia Record. 

“The second concert of the season . . was a triumph for the splendid singers of the orga 
zation and for N. Lindsay Norden, the indefatigable and capable drillmaster and conduct 


















Musical America 
READING CHORAL SOCIETY 200 Mixed Voices 
“Among the high lights of Reading’s musical year, one glows with peculiar effulgence. I 
is the presentation for the. first time in America or anywhere of a composition by the_lea 
of our chorus.”’ (Editorial,Reading Eagle, on “Thanatopsis,”’ for Orchestra and Chot 
“Altho a very early work, it is a decidedly creditable one . . . sung in excellent style an 
well worth further hearings.” Evening’ Ledger, Philadelphia. 
“New laurels fell to Mr. Norden . _he reaped the fruits of his achievement in this 
of the greatest concert ever given in this city . . . The Reading Choral Society cov 
itself with glory.” Public Ledger, Philadelphia. 








Has ResuMeEpD 
PHILADELPHIA, Pa. 


oF SONGS AND Operatic ROLes. 
DICTION. 





INTERVIEW B* 





* HENRY LUKENS 


TEACHING AT HIS 


COMPREHENSIVE AND THOROUGH TRAINING FOR SINGERS. 
OF THE SINGERS’ ART FROM TONE PRODUCTION TO THE INTERPRETATION 


SINGERS PREPARED FOR RECITAL AND ORATORIO. 


i * 
ES 
Strupio, 1520 CHESTNUT ST.. 
TELEPHONE Spruce 4991 (UNLISTED). 
Att PHASES 
COACHING IN REPERTOIRE, STYLE AND 
APPOINTMENT ONLY * 





WINIFRED ATKINSON 


PIANIST 


Classes in Progressive Series 


1716 Chestnut Street, Philadelphiz 
TELEPHONE: LOCUST 4980 


Particulars Upon Request. 
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(Continued from page 92] 

iva: .a Federation of Music Clubs, di- 
5 +o, by its energetic president, Eliza- 
sth ‘od Latta. The proceeds, as last 
ay. vill go to the extension department 





wear ‘ 
eth League, which is spreading the 
*epe, of good music into remote corners 
>. +). State. Programs will be given 
: th Little Theater by Charles Wake- 
geld Cadman, assisted by Princess 


Tsianina, Indian soprano; Cecil Arden, 
ontralto of the Metropolitan Opera; 
Fra! s Nash, pianist; Bernardo Olshan- 
sky, varitone, assisted by a company of 
entertainers; and jointly by Greta 


i. die, soprano, and Michel Penha, 
«lo ‘cellist of the Philadelphia Orches- 
tra. Miss Latta, who has made a tour 


‘¢ the State, visiting thirty-nine clubs, 
reports that the member clubs have in- 
wreased from twenty-seven to fifty-two, 


ere ; " ‘ 
and that there is vast enthusiasm for 
music through the State. 


The Philadelphia Music Club, under 
the leadership of the new president, Mrs. 
Edwin A. Watrous, will open the season 


with an all-American program at the 
Rellevue-Stratford. The work of the 
sub has so grown that it has_ been 


necessary to take a business office in the 
Maxwell Building. A card party will be 
viven in December for the benefit of the 
musical extension and philanthropic de- 
nartments, which are in charge of two 
of the club’s most able workers, Mrs. J. 
s W. Holton and Mrs. Alfred Gray. At 
the club’s annual luncheon in February 
4 Russian program will be the feature, 
mnder the direction of Mrs. George W. 
Stewart, chairman of programs. In 
March an opera will be given. The 
horus, under the leadership of Stanley 
Addicks, with Arthur Hice as accom- 
panist, will be heard at the fortnightly 
musical afternoons, and many of the 
talented members of the organization 
will appear as soloists, as well as out-of- 
town artists. The Women’s Symphony, 
inder the leadership of J. F. W. Leman, 
will give programs for the Philadelphia 
Music Club. Cecile de Horvath, pianist, 
will be the soloist in January. 

The Matinée Musical Club, again 
inder the presidency of Mrs. Edwin 
Garrigues, during whose term the asso- 
iate membership: has increased from 
800 to 1000, thus making a total mem- 
ership roll of 1200, will as usual begin 


STOKOWSKI INVITED 


Will Make Mid-winter Guest 
Appearances with Paris 
and Rome Orchestras 
By W. R. Murphy 


PHILADELPHIA, Oct. 14.—The Philadel- 
phia Orchestra, having welcomed guest 
nductors from foreign lands many 
mes in past seasons, is to reverse the 
rocess this season and send its conduc- 
‘ors abroad on a similar mission. 

Leopold Stokowski will make a mid- 
inter trip to Paris and Rome, where he 
| conduct the Colonne Orchestra and 
‘he orchestra of the Royal Academy of 
St. Cecelia, respectively. In Rome he 
i appear at the Augusteo. 

The trip will take three weeks and a 
ail. During his absence two pairs of 

erts will be conducted here’ by 
eorges Enesco, Rumanian composer, 
‘hose symphony has been heard in this 

under Mr. Stokowski, and one will 

naueted by Thaddeus Rich, concert- 
aster and assistant conductor of the 


Philadelphia Women’s Symphony, J. W. F. 


Philadelphia Expects to 
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AMONG THOSE 


League; 2, Mrs. J. 
President and Is Now 
tion of Music Clubs; 
and the Philadelphia Forum; 5, 





Surpass 
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PREPARING 


PHILADELPHIA’s GREAT CALENDAR 


|, J. Hampton Moore, Mayor, a Strong Supporter of Music as a Munic:pal Asset, and Honorary President of the Philadelphia Music 


S. W. Holton, Director of the Philadelphia Musie Club Extens‘on 


Department, Who Has Been Temovorary 


First Vice-President of the Music League; 3, Elizabeth Hood Latta, President of the Pennsylvania Federa- 
1, Edward Bok, President of the Academy of Music Corporation and a Director of the Philadelphia Ore xestra 
Nicola A. Montani, Conductor of the Palestrina Choir; 6, John F. Braun, President of the Music 


League and the Art Alliance, and a Director of the Philadelphia Orchestra; 7, James Francis Cooke, Officer of the Philadelphia 


Music Teachers’ 


its season with the annual luncheon on 
Oct. 31 at the Bellevue-Stratford. The 
first program will be given on Nov. 14, 
and the executive board of the Nationa! 
Federation of Music Clubs will be the 
guests, and will be similarly honored 


TO CONDUCT ABROAD 


While in Maine and Canada last sum 
mer, Mr. Stokowski examined more than 
450 compositions submitted for the Phila- 
delphia Orchestra programs. His con- 
clusion is that personal hearing of new 
works is the best method of judging them, 
and next summer he will resume his cus- 
tom of making a spring and summer tour 
of musical centers abroad. 

A symphony by a young Pole named 
Antheil may be put on a later program. 
Another novelty is a symphonic poem by 
Saminsky. Mr. Stokowski classes a Con- 
certo Grosso by Vivaldi with the novel- 
ties, since he can find no record of its 
performance in this country. 

Alfred Hoegerle began his season by 
presenting at the Academy of Music the 
Ukrainian Chorus under Alexander Ko- 
shetz. This body of unaccompanied sing 
ers gave a most striking display of part 
singing, the folk-music being especially 
delightful. Nina Koshetz, niece of the 
leader, was the soloist and sang Russian 
numbers with great skill and beauty of 
voice, qualities which won her a warm 
reception during the season of symphony 
concerts at Fairmount Park this summer. 





Association, Editor of the “Etude,” and 
Philadelphia Bourse and the Philadelphia Grand Opera 


Music 


Active in the 
Asso ciation 


earlier in the day at the opening sess'on 
of the Philadelphia Music Club. The 
chorus, under the leadership of Helen 
Pulaski Innes, the orchestra, and the 
harp ensemble, directed by Dorothy 
Johnstone 3aseler, will participate. 


Philadelphia Composition Contest to 
Close 


PHILADELPHIA, Oct. 16.—The Mendels- 
sohn Club prize of $100 for an a cappella 
work for eight voices will close at noon 
on Nov, 1. Manuscripts should be sent 
to the director, N. Lindsay Norden, pre- 
vious to that date. An envelope contain- 
ing a nom de plume should be sent to the 
secretary, George U. Malpass. 


Henrietta Conrad Returns with Novelties 
for Recital 


Henrietta Conrad, dramatic soprano, 
who was heard in recital in Aeolian Hall 
last March, returned recently from Eu 
rope on the Orbita. Miss Conraa 
brought with her many interesting com 
positions which she will present at het 
recital in the Town Hall on Jan. 25. 


Dutchess County Musical Association 
Offers Piano Prize 


POUGHKEEPSIE, Oct. 14.—The Dutchess 
County Musical Association is offering a 
prize of two tickets for the annual course 
of concerts to the student of the Pough- 
keepsie High School who will give the 
best performance of piano music before 


















































































Leman. Conductor 


League; 8, 


Emil P. Albrecht, President of the 


Other events on the schedule include the 
first appearance in Philadelphia of Theo 
Karle, tenor; the London String Quar- 
tet, an International Music Day, and a 
Christmas program by the Junior Mati- 
née. Musical Club Chorus. 


three judges—Harry S. Bock, director of 
music in the Poughkeepsie schcols; Vir- 
ginia Pell, music teacher, and David R. 
Walsh, manager of the Hickok Music 
Store. The prize is oftered not only to 
encourage high school children in music, 
but as a memorial to the late Charles H. 
dickok, who was instrumental in form- 
ing tre Associaticn and for years was an 
active worker for music in this city. 
ELIZABETH EVELYN MOORE. 


WOMEN’S SYMPHONY ACTIVE 


Announces Concerts in Philadelphia and 
Neighboring Cities 


PHILADELPHIA, Oct. 14.—Following a 
program at John Wanamaker’s Church 
and Sunday School on Oct. 15, the Wom- 
en’s Symphony will appear at the new 
Masonic Auditorium, Chester, on Oct. 26, 
with Philips Yarnall, contralto, 
and Florence Haenle, violinist. 

The Philadelphia Music Club has en- 
gaged the orchestra for five concerts in 
the ballroom of the Bellevue-Stratford. 
At one of these Cecile de Horvath of Chi- 
cago, pianist, will be the assisting artist. 
A week’s engagement at Keith’s Theater, 
Philadelphia, has been arranged at 
Christmas, and a series of three nights 
at the Sixty-ninth Street Theater is 
planned, with Ethel Dobson of New 
York, coloratura soprano, as soloist. 

Several other concert dates are being 
booked in neighboring cities, including 
Reading, Coatsville, York, Pitman, Media 
and Swarthmore, and with choral so 
cieties under Clarence Nice and William 
S. Thunder. 

The organization is under the manage- 
ment of its president, Mrs. Nat Ewer. 


sessie 


Albany Elks Form Choral Club 


ALBANY, N. Y., Oct. 14.—A choral club 
is being formed among the members ot 
the Albany Lodge of Elks, which will in 
clude many of the best singers of the 
city and is expected to become a mus'‘cal 
asset to the community. Revnolds King 
Townsend is president of *' ‘lub and 
Edward Delehanty musical director 

W. A. HOFFMAN. 
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“IT WAS MISS JARDON’S FIRST APPEARANCE IN THIS PART AND SHE 
APPROVAL OF 
HER INTERPRETATION PROVED INDIVIDUAL. 


WON BOTH THE FANCY AND 


AUDIENCE 


NOT A ‘COPY CAT’ OF HER CONTEMPORARIES.” 
“THE MUSIC WAS A SIMPLE TASK FOR HER VOICE.” 
Vew York 


“LUSCIOUS VOICED AND TIGERISH.” 


“SHE WAS BRAVOED AND ENCORED BY A FULL HOUSE.”—New York 


Globe. 


“HER SUCCESS COULD NOT HAVE BEEN MORE MARKED.” 


“The evening’s performance of ‘Carmen’ had a new 
champion of that celebrated role in Dorothy Jardon. 
Hitherto New York had heard this singing actress, 
whose career has belonged in most part to vaudeville, 
only as Fedora, in the Chicago Opera Association’s 
production of that grisly Giordano opera a few years ago. 

“‘Mr. Gallo has indeed a standard to uphold in the 
matter of his Carmens. Alice Gentle has been one of 
them, and last season he put Esther Ferrabini to the 
task so fortunately that superlatives rained down upon 
his choice. Mme. Ferrabini was one of the most pleas- 
ing Carmens, vocally and visuaily, that New York has 
heard in a decade. But when it comes to exciting and 
graceful acting Miss Jardon takes no rearward place. 
She was on her operatic and dramatic toes the evening 
long, and if Bizet sometimes smacked of the Winter 
Garden it was better, livelier and more human than the 
film version that the Metropolitan has had or put up 
with for several past years. Also, it was better sung. 
Miss Jardon’s voice is light for the role, but is pleasant 
—pleasanter than before.””"—New York Sun, Sept. 22, 
1922. 

‘Miss Jardon, with her vivid impersonation of the 
title role in ‘Carmen,’ added a zest that extended to 
the chorus; her acting and clever shadings of tone were 
good. But one does come back to Miss Jardon— 
for she was the whole performance; when on the stage 
everything and every one else was subordinated and 
the audience was not slow in showing its appreciation.’’ 
—New York Evening Post, Sept. 22, 1922. 


“One found this Carmen uncommonly interesting. Its 
very unconventionality, indeed, helned to make it so, 
tor this nenchalant rovohing up or the tracitions was 
curiously fuil of effectiveness—as a fact, full of effec- 
tiveness—as a fact, full of Carmen in the raw. The 
music, moreover, especially its rhythms in habanera and 
sequidilla, gave Miss Jardon less trouble than it usually 
does to even more experienced opera singers than she. 
Miss Jardon’s singing, indeed, is improving—her voice 
is under far better control than it was, tor instance, 
when she sang here in ‘Fedora’ with the Chicago Opera.” 

New York Journal, Sept. 22, 1922. 


“She is a lithe young woman, with a sort of pointed 
agility that is attractive. Her conception of Carmen 
was a ruthless one, suggesting a thoroughly purposeful 
feminist, and her Spanish fire was no half-hearted 
flicker.’’—-Katharine Spaeth, New York Mail, Sept. 22, 
1922 

“It was Miss Jardon’s first apnearance in this part and 
that she won both the fancy and approval of last night's 
large audience was attested by numerous curtain calls 
made necessary by genuine applause. 





LAST NIGHTS 








LARGE 
SHE IS 


Brooklyn Standard-Union, 


New York Globe. 


THE CHORUS; 
GOOD. 


American. 


Journal. 


Staats-Zeitung. 


COMMENTS OF PRESS: 


‘Miss Jardon’s interpretation proved individual. She 
is not a ‘copy cat’ of her contemporaries. Audacious- 
ness is the Keynote of the Jardon Carmen, with in- 
solence lurking in the very details of her costumes, 
especially the various wearings of her hair. And the 
audience, as above mentioned, just took to Miss Jardon, 
not only because of her good work, but equally in ad- 
miration of its underlying American spirit, that of going 
‘over the top’.’’—Brooklyn Standard Union, Sept. 22, 


1922 


‘‘Dorothy Jardon gave New York a new Carmen last 
night at the Century Theater, one apparently to the 
satisfaction of the large audience. She has a physical 
plausibility in the role that other Carmens have lacked, 
and the music was a simple task for her voice.’’—New 
York Globe, Sept. 22, 1922. 


“Her return, no less than her original debut as 
Fedora, under Campanini several years ago, served to 
bring out every man and woman of prominence in the 
musical and theatrical world now sojourning in and 
about New York. The new Carmen, therefore, found 
ample support not alone from an excellent cast, but 
from a host of admirers whose bounty filled the huge 
Century stage with bouquets and baskets of flowers. 
Always a favorite this side of the East River, Miss 
Jardon had many Brooklynites in her audience who not 
only applauded but cheered her every effort. 

“Artistically, this American diva’s performance was 
as satisfactory as could be expected. Laboring under 
the strain of a ‘guest’ artist under the knowledge that 
she would be judged without mercy in spite of the 
fact that she was making a return after a long ab- 
sence in vaudeville, she yet managed to overcome her 
nervousness after the first few bars in the first act and 
made a creditable showing. Certainly, no woman sing- 
ing the role in recent years better looked the part of 
Bizet’s fiery heroine than she. Her acting at times 
was subdued, but this, unquestionably, was due to the 
several reasons already set forth. Her voice, at times, 
was glorious. She ‘did things’ with the vocal organ 
that were marvelous though, again, she occasionally 
lapsed into a lethargy at variance with the role. 

“A few more appearances in her old field and -Miss 
Jardon should come into her own as one of the country’s 
leading soprano stars.’’—Brooklyn, N. Y., Times, Sept 
22, 1922. 

‘‘Miss Jardon made an adorable Carmen and her 
glorious voice seemed particularly suited to the Bizet 
score, much of which is written in the middie register 
and would test the strength of a lighter voice, but Miss 
Jardon’s resonant tones continued to ring out clear and 
true.’’—New York Journal of Commerce, Sept. 22, 1922 


“SHE WAS ON HER OPERATIC AND DRAMATIC TOES.” 
“HER VIVID IMPERSONATION ADDED A ZEST THAT EXTENDED TO 
HER ACTING 
SHE WAS THE WHOLE PERFORMANCE.” 

“ONE FOUND THIS CARMEN UNCOMMONLY INTERESTING 
MUSIC GAVE MISS JARDON LESS TROUBLE THAN IT USUALLY DOES TO 
EVEN MORE EXPERIENCED OPERA SINGERS THAN SHE.” 


“HER VOICE AT TIMES WAS GLORIOUS.” 


EMPHASIZES 
FORMER OPERATIC 


TRIUMPRHS:! 


In Her First Performance on Any 
Stage of Title Role of | 


“CARMEN” 


Guest Artist with 
San Carlo Opera Company 


New York Sun. 


AND CLEVER SHADINGS OF TONE WERE 
New York Evening Post. 


THE 


New York Evening 


Brooklyn Times. 


“To many it was an interesting version, for the 
Century Theater was packed, the applause was frequent 
and floral gifts to the popular soprano were numerous. 

‘“‘Bizet’s heroine was luscious voiced and tigerish, and 
if the curl in the middle of her forehead was any indi- 
cation, ‘when she was good, she was very, very good, 
and when she was bad, she was horrid.’ When she sang, 
it was good. But when she acted up, she was a naughty 
gypsy superb and alluring withal.’’—Grena Bennett 
New York American, Sept. 22, 1922. 


“True to the best traditions of Geraldine Farrar, 
Dorothy Jardon tore out handfuls of maidenly hair and 
rioted all over the place as the vivid Carmen of the 
San Carlo Opera Company Saturday night. However, 
Miss Jardon tempered her performance with more mercy 
than Miss Farrar was ever wont to do, much to the ap- 
proval of the audience. She was bravoed and encored 
by a full house. 

‘‘In this repetition of ‘Carmen’ Miss Jardon’s rendi- 
tion was pleasant and vivacious.’’—Giobe and Comme! 
cial Advertiser, Oct. 2, 1922. 


‘“‘Dorothy Jardon gave new interest to the stereotyped 
figure. This fiery artist made one believe in the Span- 
ish cigarette girl with her wild storms of love and her 
wildness. One followed her with intense _ interest 
through the different phases of the drama, that she 
made effective almost throughout. In the first act she 
was strongly realistic; in the second she attained her 
effects through changing moods and in the third she 
reached the peak of the role in the card scene, though 
she still had much strikingly effective acting left for 
the fourth. Her singing is more restrained than her 
acting, though her rich, well trained voice was finely 
colored to suit the atmosphere of the different scenes 
Her success could not have been more marked, for not 
only was she repeatedly rewarded with applause but 
also at the end of the third act was showered with a 
whole flower garden.’’—Staats-Zeitung. 


Pierre V. R. Key, editor of the Musical Digest, 
wrote in his Observations: 


“Admitting that this singer indulged in some exag 
gerations of song and action, her achievement impressec 
me as excellent. Certainly it went miles ahead of any 
thing of Mary Garden in the same character—vocally 0! 
otherwise. 

‘‘Miss Jardon’s voice was round and warm; and she 
used it, save for a few trying moments in the second 
act, better than on any other occasion when I hav 
heard her attempt serious music. Miss Jardon has ony 
to persist. She has talent. In time the critics will for 
get that she was once in musical comedy, and bestov 
upon her deserved recognition.’’ 


Miss Jardon is a pupil of William S. Brady and Louis Reilly, Associate Teacher 





Management: FORTUNE GALLO 


Aeolian Hall, New York 
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[Continued from page 67] 


OF CHORAL LEADERS 


One such scheme has been proposed 
and partially developed in Nebraska, 
where the start of a State Choral Asso- 


vy to dreams of state-wide amal- rhe: 
r ciation has been made under the active 


atur: ’ 
oo n of choruses for special events. 


ETHEL WATSON 


SHER 


Accompanist for 


Sue Harvard 
Third Season—1922-23 


“Miss Usher was a sympathetic and 
understanding accompanist. 
—London Post 
Usher accompanied artistically.” 
—lLondon Lady 






**Miss 


“Ethel Watson Usher provided discreet 
; 
and delightful accompaniments.’ 
New York Press 


127 Wesr 78rn St., NEw YorK 


Schuyler 3660 


4 ; j it re 
sy re eee wah ET ee 


‘aaa 


leadership of Albert A. White. Accord- 
ing to this plan, choruses are to be 
formed throughout the state in towns, 
no matter how small, where there are 
enough people interested in singing. The 
entire work is to be under the super- 
vision of a state organizer who is to form 
the choral groups, take them through 
their first rehearsals and if possible dis- 
cover and train local leaders for them. 
Exchange concerts, are to be given by 
choruses in neighboring towns. The state 
is to be divided into districts, each dis- 
trict to hold a contest meeting in order 
to decide which of its societies is best 
prepared to participate in a state festi- 


val and contest. A later step in the plan 
is the inaugurating of a summer school 
for the local leaders, in which they would 
be formed into a choral class, with the 
different members rotating as the leader. 
Manifestly, any such state-wide plan is 
not easy of realization. Nevertheless, 
given leadership of enthusiasm and abil- 
ity and supported by a sufficient faith 
on the part of the public, almost any 
state should be able to carry out the 
project. 

All such attempts, whether local, state 
or national, must be encouraged, else we 
shall miss a golden opportunity for re- 
viving choral interest in America. 





HAIL WITHERSPOON 
IN ITHACA RECITAL 


Conservatory Organizes Series 
to Celebrate Thirtieth 
Anniversary 


ITHACA, N. Y., Oct. 14.—The first re- 
cital of the Artists’ Anniversary Con- 





cert Series, organized by the Ithaca 
Conservatory in celebration of the 


school’s thirtieth anniversary, was given 
on Oct. 6 by Herbert Witherspoon, whose 
program ranged from familiar classical 








Washington Heights Mu 


CALENDAR FOR SEASON 1922-23 


CLOSED MEETINGS 
Tickets Must Be 
the Door.) 
October 17, 1922. 
Program of Classic Composers only, preceded by 
a lecture by Mr. Robert Lowrey. 
December 19, 1922. 
Program of Romantic Composers only, preceded 
by a lecture by Mr. Robert Lowrey. 
January 16, 1923. 
Program of Modern Composers only, preceded by 
a lecture by Mr. Robert Lowrey. 
February 20, 1923. 
General Program. 
April 17, 1923. 
General Program for Male Members only. 
May 15, 1923. 
Program of ensemble music only. 


‘ OPEN MEETINGS 
(Admission by Invitation only) 


November 21, 1922. 
Meeting will be held in the Rose Room, Hotel 
Plaza, Fifth Ave., at 59th St., at 8:30 P. M. 
March 20, 1923. 
(For organists.) i 


(For members only. Shown at 


59th Street and 





December 
JOINT RECITAL 
RuTH KEMPER, Violinist 


REGINA KAHL, Soprano 


January 30, 1923 


ETHE 


Febr 


ROBERT LOWREY, Pianist 


To be given in the Rose Room of the Plaza- 


Tickets for each Recital ; ‘ . 
Subscription Tickets for all three Recitals 
(War tax included) 


Miss J. R. CATHCART 
27 West 57th Street 
Telephone, Plaza 5859 


sical Club 


RECITALS 


5, 1922 


and 


RECITAL 
by 
L Grow, Contralto 
uary 27, 1923 


RECITAL 
by 


Fifth Avenue, at 8:30 P. M. 


$2.20 
$5.50 


Address 


New York 








Voice Builder — Opera Coach 


listen to.”—Brooklyn Daily Eagle. 
“Miss Andrews 
Science Monitor. 
“She reminds us of Emma Abbot, and critics like Gord 
mention her in the same breath with Metropolitan stars.” 

Ledger. 

“Caroline 
with Miss Easton.”—Pittsburgh Post. 


gave evidence of careful training. —¢ 








Mme. Aliee 


Andres Parker 


MME. ALICE ANDRES PARKER 


Teacher of Caroline Andrews, Coloratura Soprano 


“Miss Andrews in ‘Tales of: Hoffman’ was charming to look at and 


\ndrews was an attractive Frasquita, sharing the credit 


Studio: 2025 Broadway, New York, Columbus 8285 


hristian 


nm Reid 
Newark 





| STUDIO 





Andrews, Coloratura 


Caroline 


arias by Handel, Haydn and others to 
groups of German, French, Italian and 


Scotch and Irish _ folk-songs. Mr. 
Witherspoon adapted himself to the 
changes in mood admirably. 

Strauss’ “Traum durch die Dim- 


merung” was sung exquisitely and was 
repeated at the insistence of the audi- 
ence. Particularly vivid was “Le 
Cirque” by Fauré. “Mistletoe” by Grist 
was sung mezza-voce. Mr. Witherspoon 
closed his program with a repetition of 
“Afton Water” and the “Pirate Song.” 

Charles A. Baker of New York played 
excellent accompaniments. 

Bert Rogers Lyon, baritone, member 
of the Conservatory faculty, was heard 
recently in recital. He recently joined 
the faculty. Mr. Lyon is a singer of 
experience in stage and concert work, 
and a pupil of Jacques Bouhy of Paris, 
William Shakespeare of London and 
Herbert Witherspoon. 


Open Conservatory in Manhasset, L. I. 


Gladys V. Gilbert, an English pianist 
who has been in this country for the past 
year, has opened a conservatory of music 
at Manhasset, L. I. Miss Gilbert is a 
graduate of the Royal Academy of Music 
in London and also of the Tobias Mat- 
thay Pianoforte School. She has ap- 
peared in the Queen’s Hall Orchestral 
Concerts, London, and has been heard in 
other cities of Great Britain. Miss Gil- 
bert gave a concert in the public school 
auditorium in Manhasset recently, as- 
sisted by Leo de Hierapolis, baritone of 
New York. 

















CLIFFORD 


WORCESTER 


Teacher of Piano 


. Utilizing principles — of 
modern psychology and 


modern technique. 


Listening 
Rhythm 


Harmonic Analysis 


| Send for 
Explanatory Booklet 


Steinway Hall, New York 


Personal Address 


213 Bay Ave., Brooklyn, N. Y. 
‘Phone Midwood 2970 
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LEBEGOTT STUDIOS. 


The Art of Singing 


EDWARD LEBEGOTT 


and Assistants 








Classes in Piano, Theory 


66 West 77th Street, New York 


Schuyler 0506 


and Composition 
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MME. CORINNE 


RIDER-KELSEY 


Soprano 


“A STAR OF.THE FIRST MAGNITUDE. SHE CAN HOLD HER OWN IN COMPARISON 


W.TH THE GREATEST OF LIEDER SINGERS.” Henry T. Finck, New York Evening Post 
“A DELIGHTFUL EVIDENCE OF VOCAL ART HIGHLY DEVELOPED.” 
W. J. Henderson, New York Sun 
“ARTISTIC GIFTS AND GRACES WHICH PLACE HER AMONG THE ARTISTIC FEW.” 
H I Krehbiel, New York Tribune 
“MISTRESS OF THE LARGER THINGS OF THE ART OF SONG, SHE IS EXPERT IN iTS 
MINUTIAE. : H. F. Parker, Boston Trans 
WE MUST SEEK LONG AMONG HER COLLEAGUES TO FIND ONE WHO MATCHES 
HER SENSITIVE REGARD FOR THE CONTOUR OF THE MUSICAL PHRASE OR WHO 
SHARES HER POWER TO GIVE IT LIFE AND BEAUTY.” 
Glenn Dillard Gunn, Chicago Tribune 
THANK HEAVEN FOR A REAL ARTIST. EXTRAORDINARY SOPRANO 
PERFECT PHRASE MAKER SHE LEADS ALL THE REST.” 
Harvey Gaul, Pittaburgh Post 


CONCERT—RECITAL—ORATORIO 











has re-opened her studios for the season 
Auditions and Concert Engagements by» 


Appointment Onlys 
122 East 37th Street New York City 


"Phone Vanderbilt 


VMme. Rider-Kelse» 
Arrangements for 


770 














5 














Local and Visiting Artists Will 


PUUEDAAEADATEL EAT 


Three Music Clubs and College 
of Music to Present Eminent 
Soloists—Choral Club As- 
sisted by Others from Ad- 
jacent Towns, Will Give 
Oratorios During Music 
Week—Spring Festival to 
Sponsor Contests 

BY MPS. JOHN A. SHAWVER 


MARILLO, TEX., Oct. 14.—A music 
festival, music week, an artist course, 
and local musicians promise a full year 
for the people of this community. 
Amarillo College of Music and the 
Philharmonic Club will bring Frieda 
Hempel on Feb. 28. There are three 
music clubs in this city. The Philhar- 
monic, with Mrs. Otis Trulove as presi- 
dent, has forty members.. The Junior 
Philharmonic is quite an addition to this 
club. There are 100 children in this or- 
ganization. Several open meetings are 
given by the children each year. Sunday 
afternoon concerts are a special feature 
with the Philharmonic. 
The Harmony Club, though only two 
years old, has thirty active and 150 asso- 





ciate members. Mrs. H. J. Hauser is 
president. A costume musicale and sev- 


eral open meetings are among the many 
activities planned by this club for the 
coming season. Serious study is being 
undertaken by the MacDowell! Club. Mrs. 
T. E. Johnson is president.. The Ama- 
rillo Choral Society, under the baton of 
Mrs. Fred King, will augment the list of 
musical programs during the coming sea- 
son. 

Under the auspices of Amarillo College 
of Music this city will hold its Music 
Week the second week in April. The 
following artists will be heard: Schu- 
mann Heink, contralto, and Alberto 
Salvi, harpist; Arthur Middleton, bari- 
tone, and Anna Case, soprano. There 
will be eight programs. Cowen’s “Rose 
Maiden” will be given by the Amarillo 
Choral Club, assisted by choral clubs of 
adjacent towns augmenting the body of 
singers to 400. Arthur Middleton will be 
assisted in his program by a children’s 
chorus. The sixth program will he 
“Elijah,” with Arthur Middleton singing 
the part of Elijah, the other solo parts 
being assumed by local! artists. 

During the ‘Spring Festival morning 
contests will be held, including vocalists, 
both men and women, piano and violin 
contests according to age, best-trained 
choir and high school choruses. This 


Provide Music for Amarillo, Te 


SS SEA 


Se SS es So 





Emil F. Myers, Promoter of Panhandle 
Music Festival and Director of Amarillo 
College of Music, and Mrs. Otis Trulove. 
President of Philharmonic Club, Amaril|: 


event will be under the supervision of | 
Teachers’ Musical Asgociation, whic! 

doing pioneer work in securing credit for 
students in public school music. 0: 
half credit is given in high schoo] f 
public school music. A thorough cou 
is being taught in all grades, a 
viser being placed in each ward. 


Philharmonic Club maintains a 
scholarship fund for worthy student 
Emil T. Myers, president of Ama: 


College of Music, is promoter of the P 
handle Music Festival. Mrs. Otis T! 
love is the founder of the Philha 
Club and is the present president. T 
club is in its eighteenth year. T! 
ganization conducts sing songs regu 





Interest in Norwalk 
Centers Upon Plans 
of People’s Chorus 

















Mrs. Luey Marks Morrison, Under Whos: 
Leadership the People’s Chorus of Nor- 
walk, Conn., Will Shortly Inaugurate Its 
Second Season 


Oct. 14.—Musical 
principally about 


NORWALK, CONN., 
activity here 


the People’s Chorus, which will inaugur- 


centers 


ate its second season during the con 
winter. It work a 
ready and more plans have been lau! 
under the direction of Lucy M 
Morrison, who holds a position as 
teacher in the New York public sch 
The organization has the financia! |! 
ing of Elmer L. Craig, the president 

Dering the month of Februa! 
chorus will perform Mendelssohn’ 
Paul” with about 100 
for this and other performances ha 
yet been decided upon. 

One of the important feature 
coming season will be the series « 
trated lectures on the works of th¢ 
ing composers by Victor Biart, 


has done excellent 


voices. 


In addition, Mr. Biart will cont 
lectures at the Scudder School 
York. J. W. COCH 


Schmitz in American Program in !’at's 
E. Robert Schmitz is giving P 

opportunity to hear works by A 

composers. He has annou 

soloist for a lecture by L. Sam 

the “Young American Musicia! 

plano compositions by Deems 

Marion Bauer, Alexander Stei! 

Emerson Whithorne and Leo 

were scheduled in his program 


been 


MILWAUKEE, Wis.—-Sheldo 
of Princeton, N. J., has coms 
waukee to take charge of the St 
Episcopal Church choir. Mr. | 
ceived his education at Nort 
University School of Music. 
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Vational Opera Club Will Carry 


Its Banner to the Smaller Cities 


propaganda Work for Opers 
Accomplished Under Presi- 
dency of Baroness von Klen- 
ner — Membership Is Con- 
stantly Increasing 
HE National Opera Club of America, 
Inc. eight years ago the National 

Opera Club, founded by Baroness Kather- 


ine Evans von Klenner, is planning an- 
other season of activity. The organiza- 


ion’s propaganda of opera for the 
masses has been carried to the large 
cities of the United States. including 


Boston, Chicago, St. Louis and San Fran- 
cisco, and it is intended to reach the 
smaller cities later. 

When the National Opera Club was 
conceived, opera was exclusively for the 
wealthy classes and Mme. von Klenner, 
realizing the loss in musical culture to 
the masses, determined to give them the 
best of grand opera for the least money, 
and so, inaugurated and had the club 
incorporated. From the start it has been 
an unusual success, including among its 
members the most brilliantly successful 
stars of music and the best known men 
and women intellectuals in public and 
social life. 

Mr. Gatti-Casazza, the most progress- 
ive impresario of the century, takes a 
special interest in the club. He not only 
furnishes the best artists for its produc- 
tions during the season, but gives orches- 
tra seats at the Metropolitan Opera at 
reduced rates to the club members. 
Enough thanks cannot be given to him for 
this great privilege, nor to Mme. von 
Klenner whose enthusiasm for the music 
lovers knows no bounds. Her experience 
as a student under the famous Manuel 
Garcia in Paris, where she was awarded 
the Grand Prix by the French Govern- 
ment and her years of work in clubdom 

she was for seven years president of 
the Women’s Press Club and a promi- 
nent officer of many others—and her 





se 


me x. 





Photo by Pach 

Baroness Katherine Evans von Klenner, 
Founder and President of the National 
Opera Club of America 


marked executive ability, joined to her 
forceful and magnetic personality, en- 
ables her to carry to the heights all she 
undertakes. 

During the season in the’ grand ball- 
room of the Waldorf Astoria, acts from 
Italian, French, German, Russian and 
American operas are given. Of the last 
three have been _ presented: “The 
Legend” hy Joseph Charles Briel, “The 
Temple Dancer” by John Adam Hugo, 
“Shanewis” by Charles Wakefield Cad- 
man. Parts of Henry Hadley’s “Cleo- 
patra’s Night” have also been given. The 
operas are often personally supervised 
by the composers themselves, giving the 
club memers the unusual opportunity of 
meeting them. 

At the presentation of Hadley’s opera, 
Mrs. Hadley, wife of the composer, sang 





the star réle exquisitely, and John C. 
Freund, the distinguished orator, gave 
a gripping discourse on music of the 
last fifty years. 

The membership of the club is large 
and constantly increasing, including dis- 
tant members in all parts of the world. 
Many applications come forward as a 
result of the notice given to the club’s 
activities by MUSICAL AMERICA. 

The personnel of the club is remark- 
able, embracing among its vice-presidents 
and board of directors such well-known 
names as Mme. Frances Alda, Claudia 
Muzio, Clementine de Vere Sapio, Julia 
Claussen, Marguerita Sylva, Angelica 
Orr, Mildred Holland, Mrs. Owen Kil- 
dare and Mrs. Carl Fiqué. Mrs. Au- 
gusta McManus is the efficient treasurer, 
and Leila Troland-Gardner, composer, 
is the chairman of invitation. The lec- 
turer and operaloguist is Havrah Hub- 
bard, the finest obtainable, assisted by 
the clever pianist, Edgar Bowman. The 
operatic conductors are Romualdo Sapio, 
formerly of the Metropolitan Opera 
Company and Carl Fiqueé. 

Last year, the President, Mme. von 
Klenner, toured Italy and received rec- 
ognition from the Pope and Queen 
Helena. The club deserves long life and 
success. L. T. G. 


ARTISTS FOR FRANKFORT, IND. 





Matinée Musicale Engages Outsiders to 
Supplement Own Activities 


FRANKFORT, IND., Oct. 15.—The Mati- 
née Musicale will, in addition to its own 
activities, arrange concerts by visiting 
and local artists. It will open its season 
on Oct. 31 with a concert at which Lucy 
Gates, soprano, and Carlos Salzedo, 
harpist, will appear. A program by local 
artists will be given in November, and in 
December the chorus of the Musicale will 
be heard in the customary sacred con- 
cert, under the leadership of Caroline 
Sims. 

For this event the chorus, which has 
until now consisted of about fifty women, 
will be aided by thirty or forty male 
singers. The program will consist of 
sacred numbers and a light cantata and 
will be given first for members and later 
for the public. 

The feature of the new year will be 
the appearance in February of the new 
Griffes group, comprising Olga Steeh, 
pianist; Edna Thomas, mezzo-soprano, 


and Sascha Jacobinoff, violinist. The 
January program will be given by the 
Junior Musicale and will be arranged by 
Inez Nixon, supervisor, and Pauline Van 
Sickle, assistant. In April the Women’s 
Chorus will be heard. The March pro- 
gram is not yet definite. 

Mrs. W. P. Sidwell heads the organi- 
zation for the third year. Mabel Love 
continues as chairman of the program 
committee, which includes Mrs. A. A. 
McClamroch, Mrs. H. C. Sheridan and 
Mrs. A. L. Schnader, and Mary Voorhees 
will accompany the chorus. A great deal 
is expected from the new instrumental] 
department. NELLIE L. CLAYBAUGH. 





OBERLIN BOOKS ARTISTS 





Conservatory to Present Concert Series— 
Local Trio to Make Tour 


OBERLIN, OHIO, Oct. 14.—C. W. Mor- 
rison, director of the Oberlin Conserva- 
tory of Music, announces for the re- 


mainder of the recital course for the first 
semester, the following attractions: Oct. 
24, Magdeleine Brard, pianist; Oct. 31, 
Paul Kochanski, violinist; Nov. 4, “Pag- 
liacci” and Hadley’s “An Hour Before 
the Cock Crows,” under the direction of 
Kingsbery Foster; Nov. 14, Claire Dux, 
soprano, and Nov. 21, Ernest Hutcheson, 
pianist. 

The Oberlin Conservatory Trio, Mrs. 
William Mason Bennett, pianist; Maur- 
ice Kessler, violinist, and Frederick 
Goerner, ’cellist, which was organized 
this season by Mr. Morrison, has been 
booked for numerous’ engagements 
throughout the country. Maurice Kess- 
ler of the violin department will be heard 
in recitals of music for the violin, the 
viola alta and the viola d’amore. 

MAURICE KESSLER. 





Middlebury College to Present Artists 


MippLEBuRY, VT., Oct. 14.—Louis J. 
Hathaway, who as the head of the music 
department of Middlebury College, has 
for the past three years presented a con- 
cert course of unusual excellence, has an- 
nounced the attractions which he will 
give during the coming season. These 
include: Nov. 10, Flonzaley Quartet; 
Dec. 6, Harold Bauer; Jan. 12, Reinald 
Werrenrath; Feb. 9, The Forty-seven 
Workshop Players from Harvard, and 
March 7, Albert Spalding. 











at the Cleveland Institute of Music. 


of ([/)usir 


ERNEST BLOCH, Musical Director 
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A Music School of the Highest Standard, Founded in 1920 by a Group of Public Spirited Citizens 


A DISTINGUISHED FACULTY PERSONNEL 











Enrolment May Be Made at Any Time = 


Composition, Dalcroze, Ensemble, Choral-Work are some of the subjects to which special attention is given 
Instruction, of course, in all instruments and in voice. | 

















Apply to MRS. FRANKLYN B. SANDERS, Executive Director | 


3146 EUCLID AVENUE, CLEVELAND, OHIO 


Note: After November 5, at 2827 Euclid Avenue 
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NOVEL CONCERTS FOR Pea Fs 


SORRENTINO 


The Tenor of 


Magnificent Voice 


OsAmOSC 





Sorrentino with the Caruso Choral Society of Detroit Has Impressive Debut—By 

Robert Kelly (Detroit News). 

The Caruso Choral Society, an organization devoted to the perpetuation of the 
singing ideals of the great tenor, made its first appearance last night in the 
Orchestra Hall. 

The occasion served to introduce to Detroit a young tenor, Umberto Sorrentino, 
formerly the leading tenor of Costanzi of Rome, but recently engaged in a Grand 
Opera and Concert Tour which has taken him through South America, the West 
Indies and the United States, etc. 

The outstanding performance was supplied by Sorrentino. 

Sorrentino was able to begin his professional training with an 
splendid natural voice, manifestly an invaluable asset. 

In the use of it he now employs a keen musical 
interpretation with the cultivated result of constant study and 
to which he adds individuality. 

Sorrentino is not content, you feel, to do things as they always have been done 
impresses you as 


exceptionally 


knowledge, coloring his 
much experience 


He does not stray from correctness but.in what he sings he 
giving precisely in the way the music reacts on him, not as one taught to sing 
in that style or imitating another. 

In manner he inclines to the intense and dramatic—a trait which puts a 
and vibrant quality into his voice, which is lyric and romantic. 


live 


Joseph Macqueen, in the Morning Oregonian, Portland, Ore.: 
The big artistic hit of the performance was made by Sorrentino, who was 


Riccardo, the governor. Sig. Sorrentino sang and acted with impassioned sincerity 
He has a lyfic tenor voice of great resonance and volume. His great tenor solos, 
‘“‘La Rivedro” and ‘“E’Scherzo,’’ were thrillingly sung. Sorrentino is one of the 


best tenors who has visited Portland. 


Carl Bronson, in Los Angeles (Cal.) Herald: 

Sorrentino certainly won the favor of his audience, singing with clear-cut 
enunciation and a sweet youthful quality of tenor that was refreshing . His 
plane of the art lies about where Bonci’s used to excel, but this singer has more 
of the intimate touch of a narrator and still preserves the beauty of a rare bel 
canto, 

Florence Reed, in Los Angeles (Cal.) Express: 


At the Philharmonic, Umberto Sorrentino sang the last aria from ‘‘Tosca’”’ with 
great fire and passion He was warmly received and sang many encores. 


Direction: D. Palmer, Sorrentino’s Personal Representative. 


225 West End Ave., New York 








NIAGARA FALLS, N.Y. 


Music Society Will Present 
Local Soloists and Bodies 
in Modern Works 


By Francis D. Bowman 


NIAGARA FALLS, N. Y., Oct. 14.—A 
series of ten concerts will be given here 
this season under the auspices of the 
Music Society of Niagara Falls. The 
programs will be given in the Y. W. C. A. 
Building, and will include choral works, 
string quartet and violin recitals, con- 
certs by the Echota Trio and piano and 
organ recitals. 

A men’s chorus, led by F. A. Lidbury, 
a women’s chorus under Mary Chappel 
Fisher, and a combined chorus, will be 
heard in programs ranging from Pales- 
trina to the moderns. The string quar- 
tet will play from the writings of Haydn 
and Glazounoff, and a trio for piano and 
strings will play compositions from Bee- 
thoven, Schumann, Ravel, Ireland, Cas- 
ella and others. Louis Siegel, violinist, 
will play a program of sonatas by 
Franck, Strauss and Pijper, and works 
of Schmitt, Malipiero, Milhaud and Szy- 
manowski. 

Mrs. Lidbury will be heard as pianist, 
and Mary Chappel Fisher, as organist. 
The latter will play compositions of 
Bach, Franck, Honegger and Widor. A 
decidedly novel feature of the series will 
be a program devoted exclusively to 
choral works and songs by Gustav Holst. 

Choral organizations will be entirely 
composed of local singers, and the string 
quartet and trio as well. The Music 
Society is the result of the long labor of 
F. Austin Lidbury, who has done much 
for the advancement of music in this 
community. H. N. Grinager is president 
of the society, and A. T. Hinckley is sec- 
retary. The first concert is scheduled for 
Nov. 1. 

Roger Grimm of Buffalo announces 
that he is to manage a series of at least 
ten concerts to be given here during the 
coming season. Mr. Grimm has engaged 
the International Theater for these Sun- 
day evening events. He has engaged 
Ernestine Schumann Heink, Mischa El- 
man, the Flonzaley Quartet, Paul Alt- 
house, Olga Samaroff and Hans Kindler 
in joint recital, Giuseppe De Luca, 
Jacques Thibaud and others. This is by 
far the most pretentious series that has 
ever been attempted here. 





BETHLEHEM AIDS SCHOOLS 


Offers Credit for Music Study—Bach 
Choir Begins Twenty-fifth Year 


BETHLEHEM, PA., Oct. 10.—The most 
noteworthy feature of the coming season 
is the increase in music study in the 
schools. This year every high school 
student will have regular musical in- 
struction, and there will be courses in 
elementary theory, ear training and his- 
tory and appreciation of music, in addi- 
tion to the regular work of the orchestras 
and glee clubs. Credit will be given for 
work in piano, pipe-organ, voice and or- 
chestral instruments. In orchestral in- 
struments there will be classes of ten to 
fifteen pupils, each pupil paying a small 
fee to meet the cost of instruction. Can- 
tatas, light operas and orchestral pro- 
grams will again be given by the stu- 
dents during the winter. The work will 
be carried on under the supervision of A. 
Louise Morris, assisted by Anita Ruby 
and Anne Billington, all three graduates 
of Oberlin College. 

The famous Bach Choir has begun re- 
hearsals under Dr. J. Fred Wolle, its 
founder and leader for twenty-five years. 
On Nov. 4 the choir will sing in the 
Academy of Music, Philadelphia, under 
the auspices of the Academy Association 
and the Forum Association. It is also 
practically assured that the choir will 
sing in Baltimore early in November 
under the auspices of the Baltimore 
Cathedral Association. The annual fes- 
tival of the Choir will be held at Lehigh 
University on May 25 and 26, 1923, when 
Bach’s St. John Passion Music and Mass 
in B Minor will be given. 

The Bethlehem Steel Company Male 
Chorus has begun its third season under 
the leadership of John T. Watkins of 
Scranton. 

J. V. Dippery and William H. Lynn, 
who managed a series of concerts last 
year, are planning a similar series this 
season. On their prospective list are 
Alfred Cortot, Ernest Hutcheson and 
Sergei Rachmaninoff, pianists; Florence 
Easton, soprano, and the Criterion Male 
Quartet. ROBERT E. SHAFER. 
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ROBERT HUNTINGTON 


TERRY 


Composer and Teacher 


A BERMUDA SUITE 


A New Composition for Piano 
(Published by H. W. Gray Co.) 


NEW SONGS 


Your Day 
The Morning Is Calling 
The Sky Is Always Blue 
Beginning Again 
The Answer 


ADDRESS: YONKERS, N. Y. 
N. Y. Studio, 1425 Broadway 
Studio 63 
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SUE HARVARD FRANCES PAPERTE ADELAIDE FISCHER 


MEZZO, CHICAGO OPERA 


AUGUSTA COTTLOW 


PIANIST 


KDMUND BURKE 


BARITONE, 


MAX GEGNA 


METROPOLITAN OPERA 


*CELLIST 


THE NEW YORK CHAMBER MUSIC 


THE ORIGINAL AND SUPREME ENSEMBLE OF ELEVEN SOLO ARTISTS FOUNDED BY CAROLYN BEEBE 
EIGHTH CONSECUTIVE 
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MISHEL PIASTRO 


WILLIAM GUSTAFSON 


BASSO, METROPOLITAN OPERA 


CORDELIA LEE 


VIOLINIST 
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Prima Donna Coloratura Soprano 
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HICAGO OPERA ASSOCIATION 
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lhe foremost coloratura soprano this coun- 
try has ever produced.—( New York Globe.) 


NATIONAL CONCERTS, Inc. 
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ROMEO 


GORNO 


| Pianist and Artist Teacher 


College of Music, Cincinnati 


'y former pupils occupy prominent positions as 
neert Pianists and teachers throughout the United 
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Wednesday Music Club 
Sponsors Artist Course 
for Texarkana Season 
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Mrs. Luline Fortune James, President of 
Texarkana Wednesday Music Club 
TEXARKANA, Oct. 15.—The musi- 


cal program for Texarkana this season 
promises increased activity. The Wednes- 
day Music Club, of which Mrs. Luline 
Fortune James is president, plans to 
establish a Junior Club, and has engaged 
a number of important artists for the 
winter series. These include: Margery 
Maxwell. soprano, of the Chicago Opera, 
assisted by Margaret O’Connor, harpist, 
on Nov. 3; William Wade Hinshaw’s 
production of Mozart’s “Cosi Fan Tutte” 
on Jan. 29, and Riccardo Martin, tenor 
of the Chicago Opera, and Vera Poppe, 
English ’cellist, on April 6. The series 
was arranged with the co-operation of 
Mrs. Ray M. Eberson, local manager and 
voice teacher. _ 

The music memory corttest participated 
in successfully last year by several thou- 
sands of school children will be repeated. 
The study program of the Wednesday 
Music Club will include several “open” 
meetings, with two programs devoted 
entirely to American compositions and 
to Negro music. Mrs. R. E. EBERSON. 

Evelyn MacNevin Sings in Helena 
Oct. 14.—Evelyn Mac- 
an artistic recital 


HELENA, MONT., 
Nevin, contralto, gave 
at the Marlow recently, and gained favor 
of a large audience by the beauty of her 
voice and the excellence of her interpre- 
tations. Mary E. Stephenson of Butte 
was the accompanist. 








WILLIAM C. CARL, Director 
A Thorough Education for the Organist 
17 EAST 11TH ST., N. Y. 
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Forces to Be Heard in Cantata 
and Light Opera 


HUNTINGTON, IND., Oct. 14.—Musical 
activities are very promising this year. 

The high school orchestra of about 
forty, under Lee Bowers, and the chorus 
of about 200 promise good work. A can- 
tata will be given, also a light opera, 
probably “Mikado,” under Vivian Bran- 
yan, supervisor of music in the schools. 

The principal numbers on the high 
school Lyceum Course for the coming 
season are Alexander Skibinsky, violin- 
ist; Myra Reed, soprano and pianist; the 
Mary Adele Hays Opera Singers, the 
Hinshaw Concert Quartet and others. 

The Evening Musicale has increased 
its membership to about fifty, and at an 
early meeting will probably decide upon 
at least one artist concert this season. 


J. H. KRAUSE. 
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Park Bands and the Municipal Band will 
pe continued as civic musical projects for 
the season. Mr. Huber has announced 
the dates for the series of seven concerts 
to be given this season by the Baltimore 
Symphony. The series starts on Oct. 22 
and ends April 8. The concert on Oct. 22 
will mark the opening of Baltimore Week. 
The other concerts are scheduled for 
Sunday afternoons, Nov. 5, Dec. 10, Jan. 
14, Feb. 11, March 11 and April 8. 


Peabody Conservatory Activities 


Harold Randolph, the director of the 
Peabody Conservatory, has just returned 
from a trip to the Pacific Coast. He has 
arranged for recital appearances at the 
Peabody Institute of John Charles 
Thomas, baritone, a former student at 
the Conservatory. Arthur Schnabel, 
pianist, and Hulda Lashanska, soprano, 
have been engaged for recitals, and other 
artists are to be announced to fill the 
dates of the Friday Afternoon Course. 
This series of twenty recitals is one of 
the most important in the community. 
Mr. Randolph has added to the Con- 
servatory faculty Charles Cooper and 
Alfredo Oswald, filling the vacancies 
made by the withdrawal of George Boyle 
and Max Landow. 


Bookings at the Lyric 


The Lyric dates include, besides the 
series by the local symphony, perform- 
ances by the Baltimore Opera Society, 
Oct. 19, and 20, Jan. 11, and 12, and April 
19 and 20; San Carlo Opera Company, 
Nov. 27, 28 and 29; German Grand 
Opera, Jan. 29 and 31, Feb. 1, 2 and 3; 
Chicago Opera Company, Jan. 26 and 27, 
March 1, 2 and 3. Series of symphony 
concerts are scheduled by the Philadel- 
phia Orchestra, Nov. 8, Dec. 6, Jan. 10, 
Feb. 14 and March 21; New York Sym- 
phony, Oct. 25, Nov. 15, Dec. 13, Jan. 17 
and Feb. 21; Boston Symphony, March 
14. A band concert will be given by 
Sousa’s Band on Nov. 2. Stuart Walker’s 
“Book of Job” will be presented Oct. 27 
28, 29, 30. The Bach Choir of Bethle- 
hem, Pa., will be heard Nov. 11; the 
Ukranian Chorus will appear Oct. 18. 
Among the dates not definitely set is 
that of the St. Olaf Choir. Recitals are 
listed by Mary Garden, Oct. 26; 
Schnitzer and Jean, Nov. 10; Rachmanin- 
off, Nov. 16; Hempel, Nov. 30; Geraldine 
Farrar, Dec. 8; Muratore, Jan. 15; 
Kreisler, Jan. 24; McCormack, Feb. 23; 
Galli-Curci, Feb. 28; Jeritza, March 6, 
and Heifetz, March 23. These bookings 
represent many of the attractions which 
are presented locally through the 
energies of the William A. Albaugh 
Concert Bureau. This bureau is supply- 
ing an artistic need to the public in the 
two special recital courses that have 
been planned. 

The University Course, on Tuesday 
evenings, Oct. 24, Dec. 12, Jan. 16 and 
Feb. 6, will comprise recitals by Mischa 
Elman, Schumann Heink,. Marguerite 
Namara and Alexander Siloti, Isadora 
Duncan and Ballet, and Erika Morini. 
The Musical Art Recital Course sched- 
ules the appearances of Alfred Cortot 
Nov. 2; Paul Kochanski and Julia Claus- 
sen in a joint recital Dec. 5: Feodor 
Chaliapin, Dec. 19; Marguerite D’AI- 
varez, Jan. 3: Pablo Casals, assisted by 
Susan Metcalfe, Jan. 30. The Albaugh 
Concert Bureau will provide a_ short 
series of oneratic performances Nov. 27, 
28 and 29 by the San Carlo Opera Com- 
pany, which will give Baltimore its first 
opportunity of hearing the Strauss opera 
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“Salome.” Dates for Paderewski and 
other notable artists are being arranged 
by the Albaugh Bureau. 

The Philharmonic Course, for which 
Mary Garden, Rachmaninoff, Muratore, 
Galli-Curci and Heifetz are scheduled, 
and the Artists’ Course, including ap- 
pearances of Frieda Hempel, Geraldine 
Farrar, Fritz Kreisler, John McCormack, 
the Boston Symphony Orchestra with 
Mme. Calvé as soloist are being given 
through the enterprise of Mrs. Katie 
Wilson-Greene of Washington, D. C., 


2 E. Fayette St. 


SOUSA BAND 
UKRANIAN CHORUS 


MISCHA ELMAN 
CORTOT 
SCHUMANN-HEINK 
JULIA CLAUSSEN 





THE WM. A. ALBAUGH CONCERT BUREAU 


ANNOUNCE THE FOLLOWING ATYRACTIONS FOR THE PRESENT SEASQO\,; 


Paderewski Jeritza Chaliapin 


The three biggest things in the Musical World 


Stuart Walker’s “BOOK OF JOB”—2 Nights 
ERIKA MORINI 


PABLO CASALS, ’Cellist 
SAN CARLO OPERA CO.—Three Nights 
RUSSIAN GRAND OPERA CO.—Week 
ISADORA DUNCAN and BALLET 
RUTH ST. DENIS—TED SHAWN and BALLET 


Also Baltimore Management of Philadelphia and New York Orchestras, 


who has in the past given B: 
many fine musical bookings. 


Clubs, Choruses and O): 


The Baltimore Opera Society, 
Melamet, conductor, will give sx 
formances but has not yet annour 
répertoire. 

George Castelle, the director 
Vocal Ensemble of 100 mixed voi 
nounces an operatic program co) 
of excerpts from “Thais” and “Ca 
with Armand Tokatyan, teno 
Alfredo Gandolfi, baritone, of th 





[Continued on page 101] 


BALTIMORE 


IRISH BAND 
ST. OLAF CHOIR 
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D’ALVAREZ, Contraltos 
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Teacher of Piano 
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IMPORTANT TEACHING MATERIAL 


Elements of Piano Technic............ccccccccccces 


Little Pieces for Little People.................. 75 on 


HUTCHESON 
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ORTMANN Tone Pictures 1.00 n. 


At all dealers, published by 


G. Fred Kranz Music Co., 303 N. Charles Street, Baltimore, Md. 


(10th Edition) 
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Opera Company as assisting artists. 
Beside the operatic program, a _per- 
formance of Handel’s “Judas Maccabeus” 


will be given by these singers. 

“4 new choral organization, the Balti- 
eo Male Chorus, under David S. Mela- 
met, Will present choral works in Eng- 
ich only, giving one concert at the Lyric 
and several less pretentious programs in 
-maller auditoriums. 

' The engagements at the Little Lyric 
noint to real local interest in the series 
of recitals contemplated by the manage- 
ment. This series will bring forward 
local singers. Among those listed are 
Elizabeth Gutman, Elsa Baklor, George 
and Virginia Castelle, and Emily Chip- 
an. 

The Baltimore Oratorio Society has 
announced no plans as yet, but the re- 
yived interest taken last season and the 
encouragement extended to Josef Pache, 
the conductor, is a hopeful sign of con- 
tinued activity in the local musical field. 
This organization has been in existence 
for nearly a half century and it is hoped 
that the present generation will not let 


more 


BALTIMORE, MD. 


it be discontinued for lack of support. 

The Treble Clef Club, Eugene Wyatt 
conductor, has secured a position of value 
in Baltimore’s musical life and_ its 
energies will again be directed toward 
the exploitation of native composers. 
Concerts will be announced later. The 
Baltimore and Ohio Glee Club, Hobart 
Smock, conductor, is another vocal body 
which is doing excellent work. 

The plans for the coming season as 
given out by Edwin Litchfield Turnbull, 
president of the Johns Hopkins Musical 
Association, include a series of six Sun- 
day afternon concerts at the hospitals, 
performances at the Johns Hopkins Uni- 
versity Exercises, several other concerts 
and possibly some out-of-town appear- 
ances of the Johns Hopkins Orchestra, 
Charles H. Bochau, conductor. This sea- 
son a special stress will be placed upon 
works by American composers, Henry 
Hadley’s Prelude to “Azora,” Edwin 
Grasse’s “Ocean” Overture arranged for 
orchestra and organ, with the composer 
playing the organ part; also a first per- 
formance of a new “Wedding March” by 
Grasse; and a symphonic poem based 
upon the poems of Sidney Lanier espe- 


cially written for the Hopkins Musical 
Association by Gustave Strube, are 
among the works selected. The mem- 
bership of the orchestra will represent 
instructors and students of the Johns 
Hopkins University and talented Balti- 
moreans who join in promoting the 
ideals of the association. 

Besides this long list of musical events 
at the Lyric, the Little Lyric and the 
Peabody Conservatory, there will be 
intimate concerts at Stieff Hall to be 
given by local musicians, and a number 
of musical attractions at Lehmann’s Hall. 
This full calendar marks the enterprising 
activity of local managerial forces and 
is a proof that the Baltimore public is 
to be given every opportunity of enjoy- 
ing a diversified musical season which 
will quicken appreciation. 


ORCHESTRAS AND BANDS 
MARK TRENTON’S SEASON 


Choral Organizations Are Also Active 
and Schools Show Great Progress 
in Music 


TRENTON, N. J., Oct. 14.—Four con- 
certs with prominent soloists will be 


given by the Trenton Symphony, under 
Gustav Hagedorn, on Nov. 13, Dee. 18, 








The Heroic 








among the great. 





“When JOSEF LHEVINNE plays as he did yesterday, one must classify him 
There was superb authority and sweep in his playing. 
public realized Mr. Lhevinne’s quality, for the applause was that accorded only 
to the heroic in the art world.”—Herman Devries in Chicago Evening American. 
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Interpretation 
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“Ex pressive” 





Is not found wanting in this four-fold test of artistic worth. 
gains for him friends in any audience, and the Sympathetic Artist is revealed. 











Style Delivery Enunciation 
? ? ? 
“Finished” “Excellent” **Faultless”’ 


Thus, according to Herman Devries, in the Chicago Evening American, 


EDGAR SCHOFIELD 


Bass-Baritone 


For terms and Dates Address 


Loudon Charlton, Carnegie Hall, New York 


Add to these qualities a personal magnetism which 
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Feb. 5 and March 16. Mr. Hagedorn is 
head of the violin department of the 
Trenton Conservatory, has been con- 
nected with many orchestras and cham- 
ber music organizations, and has been 
president of the North Carolina Music 
Teachers’ Association. The orchestra 
consists of fifty men. 

The dates of the numerous appear- 
ances of Winkler’s Band, under Martin 
Mayer, are not yet definite, but it will 
play at the Crescent Temple under the 
auspices of the Republican Club, and at 
the Armory under the auspices of the 
Business Women’s Club. Special appear- 
ances will be made during the Mt. Car- 
mel Guild Fair. The band now consists 
of thirty-five, but Mr. Mayer expects to 
enlarge it and to add to its library. 


Mr. Mayer also conducts the Third 
Presbyterian Church Orchestra, with 
thirty-five members. The _ best local 


singers will appear with the orchestra 
at its Sunday concerts. A special pub- 
lic concert will be given, at which the 
orchestra will be enlarged to forty. 

St. George’s Glee Club plans an ex- 
tremely active season under Leonard 
Morton, organist and choir leader at St. 
Michael’s Church. The chorus has been 
enlarged and a number of dates are 
being considered. Frank Thropp is 
president of the Club. 

Another active organization is the 
Lutheran Choral Society, which has al- 
ready appeared at the Lutheran Church 
of the Saviour. 

Continuation of their progress is ex- 
pected from the public schools under the 
special committee of which Catherine 
Zisgen, supervisor, is chairman and Mary 
Rathbun sub-chairman. There will be a 
series of weekly conferences of the music 
teachers under the chairmanship of Miss 
Zisgen, at which policies will be shaped. 
Many of the teachers pursued courses of 
study at big universities and music 
schools during the past summer. 

FRANK L. GARDINER. 


WESTFIELD, MASs.—Sixty-three singers 
have been selected by E. R. Hawley, 
music supervisor, to form the Hign 
School Glee Club for the season. 
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GRETA MASSON 


SOPRANO 
Who has been called the Julia Culp of America 
New York Recital 
November 22d..... cue keeneve een mama 
Management 
Universal Concert Bureau, 17 E. 42d Street 
Personal Address: 9 West 47th St. 
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Ambitious Schedule Mapped Out 


by Musicians in Redlands, 


DNALATEATONHAN TUTTLE Re 























Factors in Musical Uplift in Redlands, 
Cal.: 1, Charles H. Marsh, Director 
Philomela Chorus, Professor of Piano 


and Theory at University of Redlands 
and Organist and Choirmaster, Trinity 
Episcopal Church; 2, New Music Build- 
ing, University of Redlands; 3, Annette 
Gartlidge, Former President Music Teach- 
ers’ Association and Spinet Club, As- 
sistant Professor of Piano and Public 
School Music University of Redlands 


EDLANDS, CAL., Oct. 14.—Musical 

interest centers around the Artist 
Course of the Spinet Club, now in its 
thirtieth year; the musical activities of 
the University of Redlands; a new in- 
strumental trio, and several very efficient 
church choirs. Many students have been 
turned away from the University during 
the past two months owing to the fact 
that all reservations had been taken early 
in the summer. The Fine Arts College 
of the University has started the year 
with a capacity enrolment. Joseph 
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Zoellner, Sr., will head the violin depart- 
ment; Ellis Rhodes the voice department; 
Annette Cartlidge, public school music, 
and Flora Cook will assist in the piano 
and theory departments which will be 
directed by Charles H. Marsh. 











EVELYN FLETCHER-COPP RETURNS 
TO NEW YORK CITY PERSONALLY 
TO ESTABLISH THE NOTED 
FLETCHER -COPP SCHOOL OF 
MUSICAL SELF EXPRESSION. 


Personal Address: 411 West 114th, New York City 
"Phone Cathedral 7150 























BRUNO HUHN 


THE OSBORNE. 
205 West 57th Street, New York 
Circle 5420 


Elementary and Advanced Singing Lessons 


Oratorio and Song Coaching and Repertoire 








An exceptionally fine artists’ course 
has been arranged by the Spinet Club 
of which Mrs. E. D. Patterson is the 
president. This course includes the Los 
Angeles Philharmonic—Walter Rothwell, 
conductor; Isadora Duncan and her com- 
pany of dancers; Jacques Thibaud, Hulda 
Lashanska, Mona Gondre, and Olga 
Steeb. In addition to this course, there 
will be a series of recitals by local artists 
sponsored by the Spinet Club. 


The Philomela Chorus, conducted by 
Charles H. Marsh, will inaugurate its 
sixth concert season by a tour of South- 
ern California. Ruth Spurlin is presi- 
dent of the organization and Winnetta 
Glass, manager. A number of American 
composers will be featured on the chorus’ 
programs. 


Music Teachers’ Association 


The Redlands branch of the State 
Music Teachers’ Association, which is one 
of the most active branches in the state 
will continue its campaign for the effi- 
ciency of the teacher and the spread of 
good music among the people. Scholar 
ships for worthy grammar or high schoo! 
students who cannot otherwise afford to 
take music lessons will be given. Last 
year more than twenty of these were 
given and this year a like number will 
be offered. C. H. Marsh is the president 
and Alice Gibson, the secretary. 

The Redlands Trio, a newly organized 
instrumental combination, promises an 
opportunity of hearing this much neg- 
lected field of music. The trio consists of 
Harold Scott, violinist and conductor; 
William Axworthy, ’cellist, and Florence 
Wagner Scott, pianist. 

The Goodwin String Quartet will con- 
tinue its work in the quartet field. The 
members are Phillip Goodwin, and George 


Ewing, violins; Reginald Pohl, vio 
Carl Preston, ’cello. 

The music in the churches cons: :y;,. 
a vital part of the community’s » x), 
life. The First Presbyterian Chur , }, 
a quartet under the leadership Rov 
Kendall, tenor; the First Baptist 
augurated a double quartet in th 
of its chorus choir. This will | 
ducted by Cecil Axworthy, with } 
Wagner Scott as organist. Arthu 
cock, of Pomona College, will ¢ 
his work as conductor of the Fir 
gregational chorus choir, assis‘ 
Anna Blanche Foster, organist. 
First Methodist ‘Church, Mrs. L. |) 
horn, formerly soprano soloist 
choir, has succeeded her husband a 
tor of music. Mr. Eichhorn was 
to give up active musical work t! h 
ill-health. Mrs. C. M. Brown, wh» fp, 
many years has been organist, wil! cop. 
tinue in that capacity. Trinity Epi:co, 
Church has for years maintained yy 
choir, thirty-five voices, of excepiiona| 
excellence. Charles H. Marsh the 
organist and choirmaster and plans are 
under way for a number of musica! ser 
ices and organ recitals. 

The Smiley Memorial Library 
has an excellent music section has }ee, 
further enriched by the bequest of the 
music library of the late Junius Hj]! 
professor of music at Wellesley College 
This valuable addition to the alread 
comprehensive Smiley Library will be of 
inestimable worth to the music student 
of the community. 

CHARLES H. MArsu. 


MONMOUTH, ILL.—The Music Clu 
engaged Maurice Dumesnil, pianist, t 
present the first program of its Artis: 
Course. He will play a return enga 
ment there on Nov. 17. 
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creva TORPADIE 


Soprano—Recital—Concert 


Vocal Instruction and Interpretation 
Management: Music League of America, 
8 East 34th Street, New York 


226 West 58th Street, New York 
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JAMES O. BOONE | 
TENOR 


810-14 Carnegie Hall, New York ! 
Tel. Circle 0321 























SERGIUS |. MANDELL 


Studio: 203 West 113th Street, 


Violinist—Instructor 


Mandell Trio 


New York 


Telephone: Cathedral 9824 



































Mrs. H. H. A. Beach 


SOLOIST 


Cincinnati Symphony Orchestra 


Available in Middle West during February a 


March for concerts or recitals. 


Address: Hillsboro, N. H. 
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igen Municipal Pride—Behymer 
Floreng Engages Many Celebrated 
continue Artists—Success of “Bowl” 
sted by Concerts Leads to Plans for 
| Opera Next Year 

By W. FRANCIS GATES 


s force oS ANGELES, CAL., Oct. 14.—In the 
through L history of music in Los Angeles, the 
oe name of Clark will easily match that of 
te phn Higginson. For the outstanding mu- 
d os sical feature of Los Angeles is its or- 


eptional chestra, Which Mr. Clark brought into 
existence three seasons ago, promising 

his support for the first five years. 
So far he has kept this promise to the 


y w extent of over $500,000. Mr. Clark’s 
me cern generosity was also shown this summer, 
us i when he made possible the concerts in 
College the Hollywood “Bowl”. 

alread Second only to Mr. Clark’s support is 
ll be of that given to the orchestra by Walter 
satin Henry Rothwell, its conductor. Each 


season he has improved the personnel of 
the orchestra and has increased its rep- 
Mr. Rothwell has just returned 
from Europe, where he attended the 
Salzburg and Munich festivals and se- 
cured a number of novelties for the pro- 
grams of his orchestra. 

The third of the triumvirate at the 
back of the Philharmonic Orchestra is 
L. E. Behymer, its business manager. 
Mr. Behymer for over two decades has 
dominated concert activities in the 
Southwest and has brought to the or- 
chestra wide experience, having been in 
addition manager of the Los Angeles 
Symphony for about fifteen years. 


lub ] ertory. 


The Philharmonic Orchestra 


The activities of the Philharmonic Or- 
chestra will comprise the usual fourteen 
pairs of concerts and twelve popular 
concerts at the Philharmonic Auditorium, 
concerts in the schools, and many con- 
certs outside the city. Of these San 
Diego is to have six evening concerts and 





I 


fe uur school concerts; Santa Barbara 
lour evening concerts, and Pasadena 
four evening concerts. The orchestra 


will also appear at Redlands, Riverside, 
Santa Ana, Claremont (Pomona Col- 
ege), Ontario, Long Beach and other 
nearby cities. 

The list of soloists for 
series includes 


the regular 
Margaret Matzenauer; 


tiorence Easton, soprano; Paul Alt- 
house, tenor; Efrem Zimbalist, violinist; 
! f J Ney, pianist ; Charles Hackett, 
| tenor ; Ethel Leginska, pianist, and 
Mischa Levitzki, pianist. The soloists 


t the popular concerts will, as usual, be 
‘lected from the most promising local 
nusiclans., 
Lectures on the programs of the Sym- 
) Phony concerts will be given under the 
auspices of the University of California, 
xtension Division, on Thursday noons 
the Philharmonic Auditorium. The 
‘turer has not yet been chosen. 
lhe board of directors of the Phil- 
‘monic includes Mrs. Michael J. Con- 
x rs. Robert I. Rogers, Mrs. Eugene 
icLaughlin, Mrs. L. S. Montgomery, 
V alter Jarvis Barlow, B. R. Baun- 
Edwin H. Clark, Henry W. 


eny, Joseph F. Sartori and N. A. 
| Y° 


/ 


Concert Activities 





——— EK. Behymer, more than all other 
combined, is Los Angeles 
Whole southwest indebted for its 
tance with great instrumental 
) il artists. In the past twenty- 
irs he has brought to Los An- 
: arly every artist who has visited 
intry. 
eason his list is even larger than 
Paderewski will play under Mr. 
S management if he journeys 
and other artists include 
e, in February; Mischa Elman, 
ilve, in January, and Raisa and 


— = 
. ’ lals 





April. 
the sopranos whom Mr. Behy- 
engaged for his Philharmonic 





are Geraldine Farrar, Florence 


Florence Macbeth, May Peter- 
ia Lashanska, Lenora Sparkes 
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and 


ipeda, N. Y. 


(Left) 


LOS ANGELES ESTABLISHES ITSELF FIRMLY WITH ORCHESTRA AND OTHER FORCES 


Scene at Hollywood “Bowl,” Los Angeles, Where Orchestral Concerts Under Alfred Hertz Were Given During the Summer. 
Walter Henry Rothwell, Conductor, of Los 


(Lat): L. B 


and Rosa Raisa, Tetrazzini may also be 
heard. 


The contraltos are not so numerous, 
but include D’Alvarez and Lazzari. The 
violinists include Elman, Seidel, Thi- 


baud, Zimbalist and Telmanyi. 

The piano list is quite cosmopolitan, 
including Maier and Pattison, Mana- 
Zuceca, Alfred Cortot, Josef Hofmann, 
Benno Moiseiwitsch, Rachmaninoff, Guio- 
mar Novaes, Elly Ney and Artur Schna- 
bel. 

Tenors and baritones are not lacking. 
Among the former are Charles Hackett, 
Edward Johnson and Theodore Karis; 
among the latter Graveure, Dadmun, 
Rimini and Chaliapine, bass-baritone. 

Other attractions are Mona Gondre, 
diseuse; Isadora Duncan; the Flonzaley 
Quartet; the Ukrainian Chorus, and 
Tony Sarg’s Marionettes. 

Two opera companies probably will be 
heard; the San Carlo Company and the 
Russian Company. 


Behymer, Manager, and 


(Right) 


Other Managers 


Frances Goldwater is beginning her 
third season as manager of local mu- 
sical events, and is extending her activ- 
ities. She will manage the Pacific 
Coast Tours of Charles Wakefield Cad- 
man and Princess Tsianina in January 
and February; Eugenie Argiewicz-Bem, 
in December; Edna Leopold, soprano, in 
March, and Hedwig Reicher, reader, in 


April. Local artists under her direction 
are John Smallman, Anna _ Ruzena 
Sprotte, Melba Barr, Harold Stanton, 
Margaret Morris, Clemence Gifford, 
Doris Struble, Sol Cohen, Morris Sto- 
loff, Aldis Bartlett, Lenore Shanewise 


and Sibley Pease. 

Mrs. Newcomb-Prindell has added 
management of artists and tours to her 
activities in teaching. At present she 
is representing Edith Norman, pianist; 
“sther Fricke Green, organist and ac- 
companist; Louise Dorr, Soprano; and 





Behymer Organizes 


Concert Field 


Which Includes Entire South-West 


L OS ANGELES, CAL., Oct. 14.—L. 
E. Behymer, impresario, announces 
series of concerts in sixteen cities of the 
South-West. will enjoy, 
through its music club, recitals by Elly 
Ney, pianist; Efrem Zimbalist, violinist, 
and Carolina Lazzari, contralto. Bisbee, 
after the first of the year, will hear 
Hulda Lashanska, soprano; Carolina 
Lazzari and the Flonzaley Quartet. 
Bakersfield, Cal., will have Mona Gon 
dre, diseuse, and Elise Sorelle, harpist, in 


Albuquerque 


joint recital; Charles Hackett, tenor; 
Efrem Zimbalist; Florence Easton, so- 


prano, and the Flonzaley Quartet. Clare- 
mont, through Pomona College, an- 
nounces Marguerite D’Alvarez, contralto; 


Maier and Pattison, pianists; Louis 
Graveure, baritone; Efrem. Zimbalist 
and the Los Angeles Philharmonic. The 


Fresno Musical Club has engaged Mar- 
guerite D’Alvarez, Efrem Zimbalist, 
Florence Easton, Alfred Cortot, pianist; 
the Flonzaley Quartet, Edward Johnson, 
tenor, and Maier and Pattison. Ontario 
will hear Telmanyi, violinist; Artur 


Schnabel, pianist, and the Philharmonic. 
Redlands will have Mona Gondre, Isadora 
Duncan 


and her dancers, the Philhar- 


monic, Hulda Lashanska and Jacques 
Thibaud, violinist. Riverside will hear 
the Philharmonic, Mona Gondre, Moisei- 
witsch, pianist, Florence Easton and the 
Flonzaley Quartet. : 

San Diego’s series includes Geraldine 
Farrar, D’Alvarez, Maier and Pattison, 
Charles Hackett, Mischa Elman, Flor 
ence Easton, Guiomar Novaes, pianist; 
Rosa Raisa, soprano, and the Ukrainian 
Chorus. Santa Barbara, in addition to 
recitals by Maier and Pattison, Moisei- 


witsch and the Flonzaleys, will have 
three concerts by the Philharmonic. The 
Santa Ana Society announces recitals 
by Graveure, Florence Macbeth, the 


Flonzaleys and the Philharmonic. 
Tucson will hear D’Alvarez, Graveure 
and the Flonzaley Quartet. Prescott will 
enjoy Zimbalist, Lazzari and Coritot; 
and Phoenix will have Toscha Seidel, vio 
linist; Graveure Carolina Lazzari, 
Novaes and the Irish Regiment Band, all 
preceded by Geraldine Farrar. El Paso 
announces Mona Gondre, Hulda Lashan 
ska, Elman, Edward Johnson and Ger- 
aldine Farrar. 
Pasadena, Santa Monica, 
Long Beach, Fullerton, Monrovia and 
other cities will each have its series 
chosen from the artists mentioned above. 


Hollywood, 


Inset: 
Angeles Philharmonic 


Newcombe, pianist, and others. 
She is also preparing and sending out 
on the road several vaudeville acts. 

Of the Western artists who manage 
their own concert tours is Grace Wood 
Jess, who every year makes a trip to the 
East, giving costume recitals. 

Two or three new concert bureaus 
have established themselves in Los An- 
geles recently, one of them under the 
auspices of the Fitzgerald Music Co., 
known as the Fitzgerald Concert Direc- 
tion. For its first season it will present 
John Charles Thomas, baritone; Erwin 
Nyiregyhazi, pianist; Titta Ruffo, bari- 
tone and Rosa Ponselle, soprano. The 
concerts will be given at the Philhar- 
monic Auditorium. 

Mr. Fitzgerald also plans to present 
a number of local artists in groups, leav- 
ing the selection to several of the news- 
paper critics. All of these concerts will 
be actively directed by Merle Armitage, 
formerly with the “Beggar’s Opera” and 
the Russian Opera Companies. 

Another managerial firm to enter the 
Los Angeles ranks is that of Harrison 
and Harshbarger, of Chicago. It will 
present this season Cyrena Van Gordon, 
contralto; Jessie Christian, soprano; 


Helen 


[Continued on page 104] 
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In gown worn by Mra. Abraham Lincoln) ° 


Mezzo Soprano 


Rare Folk Songs (with action) of England, 
France, Russia, Ireland——-Kentucky Moun- 
tain runes Plantation Melodies—forming 
exquisite miniature dramas 

Management ia 3 Behymer, Los Angeles, 
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Ignace Paderewski, premier pianist 
Geraldine Farrar 


Emma Calve 
Rosa Raisa 


Marguerite D’Alvarez 
Carolina Lazzari 
Leonora Sparkes 


LOS ANGELES 


[Continued from page 103] 


Herbert Gould, bass; Jaques Gordon, 
violinist, and Charles Marshall, tenor. 


The Hollywood “Bowl” 


With entirely inadequate advertising, 
remarkable, and was reflected in the size 
with no funds for publicity, the success, 
financial and artistic, of the orchestral 
concerts in the Hollywood “Bowl” was 
of the audiences, which grew from about 
a few hundred to about 8000. What 
helped was the famous California Cli- 
mate, especially the absence of rain. 

Plans are now being formulated for 
performances of opera next summer. F. 
W. Blanchard, formerly manager of the 
Los Angeles Symphony, is president of 
the Bowl Association, Mrs. J. J. Carter 
is secretary. 

The vocal societies which have begun 





Feodor Chaliapin, Russian Basso 


Florence Easton 


Hulda Lashanska 


Mischa Elman 
Efrem Zimbalist 
Toscha Seidl 


705 AUDITORIUM BLDG. 


The Artists ‘‘Trail’’ to the Pacific Coast via Behymer 


LE BEHYMER 


IMPRESARIO 


Directing Concert Events Throughout the Southwest and Southern California 
ANNOUNCES 


Artist Tours Through This Section of 


May Peterson 


Emil Telmanyi 
Jacques Thibaud 


practice for the year’s concerts include 
the Ellis and Lyric Clubs under J. B. 
Poulin; the Orpheus Club; and the Ora- 
torio Society, conducted by John Small- 
man and accompanied by Lorna Gregg, 
with John Wilferth as president and W. 
E. Monser as treasurer. The Society will 
present this season “Quo Vadis” by 
Nowowiejski; “Samson and _ Delilah.” 
and, at Christmas, “The Messiah.” It 
is proposed to increase the chorus to 250, 
with an orchestra of fifty from the Phil- 
harmonic. The Zoellner Quartet has de- 
cided to establish a conservatory in Los 
Angeles. While the Zoellners have made 
their home here for the past five years, 
they have devoted most of their time 
to concerts in the East, but now their 
efforts will be concentrated upon their 
new project. Associated with them are 
Charles Wakefield Cadman and others 
of equal prominence and ability. With 
such a faculty the Zoellner Conservatory 
should achieve nation-wide respect. 












Studio Phone, 820156 


GLORIA BRETHERTON 


Vocal Instructor and Coach 


LOS ANGELES, CAL. 
Studio: 501 Tajo Bldg., First and Broadway 


Residence Phone, 25294 


















ANNA PRISCILLA RISHER 


New Songs 


COMPOSER 
Studio 











Alfred Cortot 
Josef Hofmann 
Maier and Pattison 
Guiomar Novaes 
Serge Rachmaninoff 
Elly Ney 
Artur Schnabel 
Charles Hackett 
Edward Johnson 
Theo Karle 
Louis Graveure 
Royal Dadmun 
Giacomo Rimini 
Mona Gondre 


Elise Sorrelle 


Ruth Draper 
Bliss Carmen 
Frederick Warde 
Margery Maxwell 
Maurice Dumesni! 
Ukranian National Chorus 
Tony Sarg’s Marionettes 
Russian Opera Co. 


LOS ANGELES, CALIF. 


San Carlo Opera Company 
Flonzaley Quartet 
Irish Regiment Band 











ESTHER FRICKE GREEN 
CONCERT ORGANIST 


Piano Accompanist. Co-artist with Kathal O'Byrne, 
Jas. Goddard, Reese Morgan and others 
Formery Organist 8th Church of Christ, Sci., Chicago 


Address 1210 W. Adams, Los Angeles, Cal. 
Management, Mme. Newcombe-Prindell, 
804 Majestic Bldg. (64293) Los Angeles, Cal. 



























AXEL 


IMONSEN 


VIOLONCELLIST 


With Los Angeles Philharmonic Orchestra 





Violoncello Instruction in all Grades 


436-7 Music-Arts Studio Bldgz., Los Angeles, Calit 














FRANCE GOLDWATER. 


Manager of Musical and Dramatic Artists 
Exclusive Manager Pacific Coast Tour, Charles Wakefield Cadman and | 


Princess Tsianina, January and February, 1923. } 
John Smallman, Baritone Doris June Struble, Pianologues | 
Anna Sprotte, Contralto Sol Cohen, Violinist 
Melba French Barr, Soprano Morris Stoloff, Violinist 
Harold Stanton, Tenor Aldis Bartlett, Dramatic Reader 
Margaret Messer Morris, Soprano Lenore Shanewise, Dramatic Reader 
Clemence Gifford, Contralto Sibley Pease. Organis t 
E a PACIFIC: COAST TOURS: | 
Eugenia Argiewicz-Bem, Violinist, December; Edna Leopold, Soprano, March; Hedwiga Reichet | 


Dramatic Interpreter, April. } 
Also Other Well Known Artists and Lecturers. Dates Now Booking. 


811 Majestic Theatre Building, Los Angeles 








A Token 2041 Hillhurst Ave. 
My Song To You Hollywood, Calif 
Firefly Fairies y , 
Song of the Brown Thrush (Waltz Song) 
All published by Arthur P. Schmidt. 
Just Published: 
3 Small Trios for Piano, Cello and Violin. 


1 Berceuse. 
2 Andante Religioso 
3 Valse Lente. 





Pub. by Arthur P,. Schmidt Co. 














LOUISE DORR 


CONCERT SOPRANO 


Highly Complimented by Scotti and Polacco 
Available for Church, Concert and Recital 


Management, Mme. Newcombe-Prindell 
Majestic Bldg. (64293) Los Angeles, Cal. 
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Philharmonic Orchestra 


of Los Angeles 


Walter Henry Rothwell, Conductor 
W. A. Clark, Jr., Founder 


Fourth Season 1922-1923 


14 Friday Afternoon Symphony Concerts 
14 Saturday Evening Symphony Concerts 
12 Sunday Afternoon Popular Concerts 


and Concerts throughout Southern California 


424 Auditorium Bldg. 
Los Angeles, Calif. 























| MME. ANNA RUZENA 


PROTTE 


Voice Building and Repertoire 


Operatic Action and Stage Deportment 


LOS ANGELES, CAL. 


Studio: Tajo Building, First and Broadway 


Residence: 2025 Seventh Avenue 

















ISABELLA CURL 


PIANA 


SOPRANO 


Pupil of Breda (Milan) and Hillier (London) 





Opera—Oratorio—Concert 
(15 Years in Italy—Toured Europe in Opera) 


Instruction in Italian Bel Canto. 
and French Diction 


Studio: 1915 Estrella Ave., Los Angeles, Cal. 























T JOHN BISSELL KE 
TENOR—TEACHER of SINGING and 
CONDUCTING 


Head of Music Department, Bible Institute 
Director, Church Choral Union—dAuthor, ‘Nota- 
tion and Sight Singing” and “Choral Conducting.” 





LOS ANGELES, 536 So. Hope St. 


Photo Kenway Studio 

















THE GAMUT CLUB 
LOS ANGELES, CAL. 


Membership, 300 Professional and Business Men 
nvites well accredited men of education and artistic sympathies, 
ho locate in Los Angeles, to visit this club and to take member- 
up therein. 
Club Rooms — Monthly Dinners — Musical Programs — Ladies’ 
Nights — “Smokers” 


Artistic and Dignified Bohemian Atmosphere 


B. McCollum, Manager __L. E. Behymer, President 


OIL WELLS PROMISE LONG BEACH A HALL 





$50,000 Budget for Municipal 
Band This Season—Ac- 
tivity in Schools 


By Alice Maynard Griggs 


LONG BEACH, CAL., Oct. 14.—That it 
is impossible to mix oil with water is 
well known, but petroleum will be mixed, 
figuratively speaking, with the educa- 
tional and cultural activities of Long 
Beach this winter. With pay rolls at the 
oil wells running into thousands daily, 
and the municipality collecting big royal- 
ties from the land which it owns, a new 
municipal auditorium is an assured fact 
within a short time. Long Beach was 
one of the first communities in the coun- 
try to have such an auditorium, but the 
present building, opened in i905, and 
seating about 3000 persons, is now in- 
adequate for the size of the city and the 
number of its activities. 


The greatest musical asset of the city 
is the municipal band, which will give 
two concerts daily, excepting Monday, 
in the band stand or the auditorium. It 
is supported by direct tax, the budget for 
the present year being $50,000. It will 
play at all big occasions in the city and 
nearby communities. Osa C. Foster has 
been with the band from its organ- 
ization in 1909, first as assistant con- 
ductor and since 1915 as conductor. 

Of the 468 teachers in the public 
schools, twenty-one will be in the music 
department assisting Minerva Hall, di- 
rector of music in the high and grade 
schools. Each school will have its own 
band, orchestra, glee clubs and choruses, 
and will give musical entertainments and 
operas. Moreover, the two “silent peri- 
ods” each day will be used this year for 
appreciation and memory work. During 
the first week in November a special] 
program will be given by the Los Angeles 
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1250 Windsor Bvd. 


ZOELLNER 
Conservatory of Music 


Founded by the Zoellner Quartet 


Los Angeles, California 


Faculty of Artist Teachers in All Branches 
Every day of the year a mild climate; every day a study day. 


BROAD MUSICAL IDEAS AND IDEALS 
Descriptive Pamphlet on Application 


Zoellner Conservatory of Music 


Los Angeles, Cal. 























FiLorencK 


Management: L. BH. Behymer, Auditorium Bldg., 


Personal Address, Belvedere, Cal. 


Mezzo Soprano 


Los Angeles 

















‘THOMPSON 


Piano Soloist and Accompanist 


Available for Short Tours 


On Ampico Records 


ANN 


124 North Berendo St. 
LOS ANGELES, Calif. 


























CONCERT 


Studio 345- 
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RAYMOND HARMON 


Soloist, Pasadena Presbyterian Church 


Music Art Studio Bldg., Los Angeles 





TENOR 


ORATORIO RECITAL 




















Office, 356 So. Broadway, Room 229 





LOS ANGELES 
ORATORIO SOCIETY 


John Smallman, Conductor 
Will Present This Season 
“Quo Vadis” (Nowowiejski), ‘The Messiah” and “Samson and Delila” 


250 VOICES, 50 ORCHESTRA (from La Philharmonic) Christmas Performance of 
The Messiah’’) 


Los Angeles, Calif, 














1044 So. Hope St., Los Angeles, Cal. 
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Philharmonic Orchestra for grades five, 

six, seven and eight in the high school 

auditorium, the numbers of which will 

aave been studied previously under Miss 
all. 


Concerts This Year 


Plans for the Philharmonic Course ot 
Artist Concerts, conducted by William 
Conrad Mills for the past three seasons, 
are not yet completed. Several other or- 
ganizations will also bring outside art- 
ists to the city. 


The Choral-Oratorio Society, a mixed 
chorus of 125 voices, of which Dr. J. M. 
Forsyth is president, Clarence E. Krin- 
bill is conductor and Ivy Lake accom- 
panist, will give three concerts during 
the season with soloists. Another choral 
body of fifty women’s voices, the Lyric 
Club, of which Mrs. Frank Sheik is presi- 
dent; Mrs. C. C. Henry, chairman pro- 
gram committee; William C. Mills, con- 
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ductor, and Ora Keck, accompanist, will 
give two concerts with paid soloists. The 
Women’s Music Study Club Chorus, with 
M. Louise Wharton as chairman, L. D 
Frey as conductor and Myrtle Hall as 
accompanist, will give two concerts with 
soloists; and the Madrigal Club, Rolla 
Alford, conductor, will also give concerts 
with soloists. Other organizations in- 
clude the Women’s Music Study Club, 
with 175 members, of which Mrs. H. H. 
Heylmun is president and Mrs, Clara 
Scott chairman of the program commit- 
tee, and which will give programs every 
two weeks; and the Ebell Club, of which 
Beulah Peck is chairman of the music 
section, and which will present artist 
programs. 

Ada Potter Wiseman, who has led a 
chorus of fifty voices in “The Messiah” 
each Christmas for the past seven years, 
with paid soloists, will do the same work 
this year, singing the soprano solos her- 
self, with Mrs. Arthur J. Keltie at the 
organ. 
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San Diego's Enlarged Symphonic and 
Te Recital Series Promise Bright Y-3, 
PONV ELIDA LA ADELE MM MM THU ‘ 
music, but improved the condition Ch: : 


AN DIEGO, CAL., Oct. 14.—The 

coming music season promises to be 
the best the city has ever enjoyed, both 
in number and quality of events. A re- 
markable development has been achieved 
by the unremitting toil of the Amphion 
Club and Philharmonic Society, with the 
co-operation of L. E. Behymer. The suc- 
cess of these clubs’ endeavor has demon- 
strated that the San Diego people are 
generous in their patronage of the best 
music. 

The Amphion Club each year arranges 
a fine list of concerts. The officers, Ger- 
trude Gilbert, president; Mrs. L. L. 
Rowan, vice-president, and Mrs. B. A. 
Buker, secretary and treasurer, with an 
executive board, have this year secured 
the following for local appearances: 
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LOS ANGELES, CAL. 
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Geraldine Farrar, Marguerite D’Al- 
varez, Guy Maier and Lee Pattison, 
Charles Hackett, Ukrainian Chorus, 
Mischa Elman, Florence Easton, Gui- 
omar Novaes, Rosa Raisa and Giacomo 
Rimini. There will be a series of five 
“resident artists’ concerts” in addition. 

Mr. Behymer will also present a num- 


ber of artists and organizations, under 
the auspices of the Amphion Club. These 
will include Isadora Duncan and co- 
artists; Emma Calvé, the Irish Regi- 
mental Band, Sergei Rachmaninoff, 
Feodor Chaliapine, Efrem Zimbalist and 
Luisa Tetrazzini. The veteran manager 
has always been one of San Diego’s 
staunch friends, and local musical prog- 
ress is in great measuring owing to his 
co-operation. The club owes much of its 
success to Miss Gilbert, who for fifteen 
consecutive years has devoted valuable 
efforts, as president of the organization, 
to the musical cause. 


Extend Symphonic Series 
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Member L. A. Philharmonic Orchestra 


309-310 Musie Art Studio Bldg. 
LOS ANGELES, CALIF. 


WILLIAM EVARTS 


FLUTE 


Soloist and Teacher 


Hullinger School of Flute Playing 





The Philharmonic Society, John Hamil- 
ton, president, will sponsor a series of 
six concerts by the Los Angeles Phil- 
harmonic. This is an increase of two 
events over last season’s series. Through 
the courtesy of W. A. Clark, Jr., founder 
of the orchestra, San Diego was offered 
one extra concert, provided the series 
were increased to five programs. The 
guarantors voted to accept the offer, and 
a postal card campaign was inaugurated 
to raise funds. Ninety-five persons 
agreed to guarantee $8,000, as against 
the $5,450 pledged by sixty persons last 
season. Ticket subscriptions netted $9,000 
before the opening of the season, as com- 
pared with $5,700 for the entire last year. 


Through the generosity of John D. 
Spreckels daily organ recitals will be 
continued at the great Spreckels outdoor 
organ in Balboa Park. Dr. Humphrey 
J. Stewart, official organist, will preside 
for the coming year, his eighth consecu- 
tive season at this post. These recitals 
are free to the public and an educa- 
tional factor of importance. 


Mr. Spreckels also maintains a fine 
band at his beach resort, “Tent City,” 
which gives free programs to the public 
both afternoon and evening. 

During the past year the local branch 
of the American Guild of Organists be- 
came a full fledged chapter of the na- 
tional organization. Dean Humphrey J. 
Stewart and an active program com- 
mittee promise many musical programs, 
besides the regular social meetings of the 
Guild. 

Another organization that has been 
an asset to the community is the Pro- 
fessional Musicians’ Guild, of which 
Dolce Grossmayer is president. It has 
not only helped to raise the standard of 
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Ada Potter Wiseman 


Accompanist—Teacher 
Available After October First 


754 Locust St., 
Long Beach, Calif. 


remuneration of its members. MM, 
meetings, with discussions and prog: »): 
will be given by this body. ( 
The department of community 
of San Diego Community Service, 
the direction of Wallace Moody, 
creasingly active. Co-operation o; 
part of the school authorities, civic 
ciations, churches, the Professiona] 
cians’ Guild, the Music Teachers’ 0. 
ciation and the municipal govern»jey: 
itself has fixed the community musi: A 
gram very definitely in the minds . 
people of San Diego. Supplementin 
general community singing prog 
which includes regular outdoor e 
throughout the year at the organ pa\ 
in Balboa Park, community choruses, » 
clubs and neighborhood singing g 
have been organized during the yea 
The Cadman Club, a male chorus of 
thirty-five voices, conducted by \y. 
Moody, in conjunction with the (Coy. 
munity Service Girls’ Glee Club, wil! this 
season give the “Yosemite” Suite of py. 
Stewart and “The Spanish Serenade” }, 
Dr. Frederick Stevenson. ; 
The San Diego Music Teachers’ A ss». 
ciation, Mrs. E. S. Snyder, president. 
has planned a series of monthly meet- 
ings for the coming year. Programs wi); 
be given by members of the organiza- 
tion. 


School Music Receives Impetus 


Two new Junior High Schools haye 
been added to our local system, and spe- 
cial music courses will be offered in each 
of these. Orchestras, glee clubs and 
choral classes will be organized, and 
appreciation work will be given under 
the supervision of Myrtle Blewett. Spe- 
cial attention will be given in nearly al! 
our schools to developing orchestral play- 
ers. Last year splendid results were 
obtained by Jessie Voight, assistant or- 
chestra director. A combined grade or- 
chestra was formed by Nino Marcelli, 
director. 

In the High School there will be little 
change in the courses. Full music 
courses will be offered, and special at- 
tention will be given to the orchestra 
and glee clubs. The music department 
of the High School will include Mrs. 
Alice Barnett Price, theory; Nino Mar- 
celli, orchestra; William F. Reyer, 
chorus, and Mrs. William F. Reyer, ac- 
companist. 

La Jolla, the beautiful suburb north 
of San Diego, has developed a community 
chorus with remarkable success. This 
unit, together with Coronado’s and a 
central singing group in San Diego, are 
handled by Mr. and Mrs. Moody in per- 
son. A large number of volunteer 
leaders report regularly to the central 
office. This activity covers a wide field 
and has spread the gospel of better com- 
munity singing into every corner of the 
San Diego district. 

WILLIAM F. REYER. 





LONDON, Oct. 1—The number of Aus- 
tralian voices enlisting the interest of th 
public here continues to increase. ![! 
addition to Florence Austral, who w2 
acclaimed in Wagnerian roles during * 
recent season of the British Natio! 
Opera Company, two more singers f! 
the Antipodes attracted notice recen' 
They are Rosa Alba, soprano, and Cla! 
Coles, contralto. A 








LONDON, Oct. 3.—The London String ( 
Quartet gave its farewell concert here ’ \ 
cently on the eve of its departure ©! 
world tour. The organization wil! 
heard in America during the season 2! 
then leave for Australia and New Ze2- 
land, returning to England by way 
Egypt and Marseilles. The Quartet 
be absent a year and a half. 


Soprano = 
Concert Recital Oratorio | 
Mrs. Arthur J. Keltie 
Organist 
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acteristic Zeal Marks Progress in Music of California 
Takes Field Under Alexander Saslavsky—Will Supplement Work of Leading Orchestra 











SAN FRANCISCO STRIDES FORWARD 





Hertz Forces Prepare for Season’s Activities—People’s Symphony 


Chamber Music Society Plans 


Concerts at Popular Prices—Italian, French and Russian Opera to Be Given—Clubs and Schools Earnest 
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DEVELGPMENT PARALLELS CITY’S GROWTH 


\. W. Widenham, Secretary-Manager of San Francisco Symphony, and Alfred Hertz, Conductor; 2, Exposition (Civic) Auditorium, Seating Capacity 11,000, Where Municipal Organ 


Recitals, Grand Opera Performances and Concerts Are Given; 3, Frank W. Healy, Concert Manager; 4, 
Concert Course, with Sam Hume and Jessica Colbert in Foreground; 


5, Selby C. 


New Plaza Theater, Home of San Francisco Stage Guild and Colbert 
Oppenheimer, Concert Manager, Vice-President of National Concert Managers’ Association: 6, 


\lice Seckels, Assistant to Mr. Oppenheimer; 7, Elias Hecht, Founder and Flautist of Chamber Music Society; 8, Charles A. Quitzow, Correspondent of “Musical America” 


By CHARLES A. QUITZOW 
QAN FRANCISCO, CAL., Oct. 14. 
’ eral observations will not convey 
ense activity promised during San 
Interest in 
grown 


OS coming season. 
have 
ore rapidly than the city itself. 
nating the field of 


musical seems to 


orchestral 


music, the San Francisco Symphony, with 
demands for its concerts greatly in- 
creased, looks 
great activity. <A 
under Alexander Saslavsky, is to 
plement the work of Hertz’s men, not to 
conflict with it. The California Theater 
Orchestra will continue its excellent Sun- 


season of 
Symphony, 
sup- 


forward to a 
People’s 
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day morning concerts; and many orches- 
tral concerts are planned for Music Week. 
The old established amateur orchestras 
of Giulio Minetti and William F. Zech, 
and the University of California Exten- 
sion Division Orchestra, under Victor 
Lichtenstein, wil] continue their work. 

A new amateur orchestra is being 
formed at the Ada Clement School; a 
number of string ensembles under Julius 
A. Haug give promise of developing into 
yet another orchestra, and public school 
orchestras are also increasing in num- 
ber. 

Opera this season will largely be in 
the hands of Frank W. Healy, who is 
planning seasons of Italian, German and 
Russian works under noted conductors. 
In addition Jessica Colbert will 
stage Mozart’s “Cosi Fan Tutte” at the 
Plaza; Gaetano Merola has_ tentative 
plans for a three-week spring season of 
opera, hoping to establish a permanent 
local company; Paul Steindorff and 





Ferris Hartmann will stage light opera; 
there will be three performances by the 
Players’ Club; one light opera will be 
given during Music Week; Hermann 
Genss plans an amateur production of 
Gluck’s “Orpheus”; Giulio Minetti and 


Antoine de Vally will also give other 
amateur productions; Le Gaieté Fran- 
caise may give some French music 


dramas, and many operettas are planned 
by the public schools. 

The concert managers will display 
great activity. Jessica Colbert, with Sam 
Hume, has opened her own theater, where 
she will present many of the greatest 
artists; Selby C. Oppenheimer promises 
San Francisco an unprecedented series 
of concerts, and Frank W. Healy, in 
spite of a long illness, is again at his 
desk arranging the appearance of many 
world-famous artists, some to be heard 
here for the first time. 

Resident artists will find Stella R. 


[Continued on page 108] 
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Vought and Ida Scott ready to undertake 
the management of their concerts. 

_ Under the dynamic leadership of Lil- 
lian Birmingham, president of the Cali- 
fornia Federation of Music Clubs, San 
Francisco will be a bustling center of 
club activities; and public school music 
will also be certain to profit from her 
interest in it. 


The San Francisco Symphony 


With Alfred Hertz as its artistic head 
the San Francisco Symphony will open 
its twelfth season on Friday afternoon, 
Oct. 20, at the new Schubert-Curran 
Theater. The selection of this theater 
as a home for the orchestra is regarded 
as fortunate, as it has been very care- 
fully designed to secure perfect acoustics, 
and has a slightly larger seating capacity 
than the Columbia, which housed the or- 
chestra last year. 

The San Francisco series will consist, 
as heretofore, of twelve pairs of Fri- 
day and Sunday afternoon concerts, and 
ten Sunday afternoon popular concerts. 
Six concerts under city auspices are 
planned, three of which will be for chil- 
dren, and there will be a special con- 
cert, to which members of the Musical 
Association of San Francisco will be in- 
vited. in the Palm Court of the Palace 
Hotel. 

_ A series of thirteen concerts is assured 
in Oakland this year through the efforts 
of Zanette W. Potter and a number of 
prominent citizens who will act as under- 
writers. There is every promise that this 
series will be made permanent. 

_For the Greek Theater of the Univer- 
sity of California, a series of ten con- 
certs is planned, of which two will prob- 
ably be for children. At Stanford Uni- 


versity three concerts will be given; and 
two are also planned for San Jose. 

The orchestra’s deficit of last season 
has been entirely met. About $6,000 are 
yet needed to cover all the expenses of 
the coming season, according to Manager 
A. W. Widenham. 


New Orchestra and Others 


With Alexander Saslavsky, for many 
years concert master of the New York 
Symphony, as conductor, and a group of 
fifty local merchants and business men 
as guarantors, a People’s Symphony is to 
be formed. The orchestra will not be 
large, but all instruments will be repre- 
sented. Far from competing with Alfred 
Hertz’s forces, it has already met with 
their approval, and is expected to in- 
crease the following of the large orches- 
tra by educating those who at present do 
not attend symphony concerts. A short 
explanatory lecture will precede each 
number to familiarize the audience with 
the form and thematic material of the 
music and the tone qualities of the in- 
struments. Tickets will be sold at 50 
cents, 75 cents and $1, to bring them 
within the reach of those of moderate 
means. 

The continued success of the Sunday 
morning concerts at the California Thea- 
ter is felt by Managing Director Eugene 
H. Roth to justify even more ambitious 
plans for the coming season. Gino Severi, 
conductor, will be assisted by twenty- 
five new musicians, making seventy-five 
in all. Many promising soloists have 
been engaged for appearances with the 
orchestra. 

The amateur orchestra of William F. 
Zech will make the first of three pro- 
nosed appearances under his baton in 
November, probab'y at California Hall. 

Hermann Heller, director of music at 








JESSICA COLBERT 


Manager for distinguished artists touring Utah, Arizona and California 
announces the opening of the 


PLAZA THEATRE, San Francisco, California 


This will be the home of the SAN FRANCISCO STATE GUILD under the direc- 


tion of Sam Hume and management of Jessica Colbert 
The COLBERT CONCERT ATTRACTIONS will be presented here. 
The Theatre is available for ali high class concert and theatrical attractions. 
Seating capacity 1260. 
JESSICA COLBERT, Plaza Theatre, 80 McAllister Street, San Francisco, Cal. 
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the Palace Hotel; Rudy Sieger at the 
Fairmont, and Ferdinand Stark at the 
St. Francis, will continue to furnish at- 
tractive programs for the hotel guests. 


The Chamber Music Society 


The participation of the Chamber 
Music Society of San Francisco in the 
famous Berkshire Chamber Music Festi- 
val at Pittsfield, Mass., where it shared 
the honors of the final day with the 
Wendling Quartet of Stuttgart, has made 
San Franciscans aware of the fact that 
they have among them a sincere and en- 
thusiastic patron of music of whose work 
they may well be proud. To Elias Hecht 
the society owes its formation, for it was 
originally merely a group of musicians 
who gathered at his home for the pleas- 
ure of playing fine ensemble music. As 
news of the work of these men spread 
public appearances, together with the 
daily rehearsals necessary to achieve the 
highest artistic results, were made pos- 
sible by the liberal and unfailing finan- 
cial support of Mr. Hecht. Nor. were 
his contributions as an artist of less im- 
portance, for he is a flautist of the first 
rank. 

Mr. Hecht has popularized chamber 
music by bringing it within the reach of 
audiences otherwise unable to hear good 
music. During a recent season Mr. 
Hecht made it possible to hear a series of 
six chamber music concerts, with such as- 
sisting artists as Bauer, Godowsky, and 
the London String Quartet, at prices as 
low as sixty-five cents per performance. 
Before the Chamber Music Society the 
average attendance at chamber music 
concerts varied from fifty to a hundred. 
Now the society is heard in a hall seat- 
ing about 1500. 

Mr. Hecht’s spirit is again shown in 
his efforts to give prominence to the 
works of the modest and retiring, but 
gifted San Francisco composer, Domen- 
ico Brescia, who is probably better known 
in Pittsfield and New York than here. 

During the coming season the San 
Francisco Society will be heard in six re- 
citals at Scottish Rite Hall, to be given 
on Oct. 31, Nov. 28, Jan. 9, Jan. 23, Feb. 
20, and March 27. Benno Moiseiwitsch, 
Artur Schnabel and Emile Ferir will ap- 
pear as guest artists, and it will again 
be possible to secure season tickets at the 
rate of sixty-five cents per concert. 


A New Enterprise 


The opening of the new Plaza Theater, 
where the best in music and drama is to 
be presented, marks the most significant 
achievement of Jessica Colbert’s four 
years as a concert and theatrical man- 
ager. 

For some seasons past, in arranging 
the appearance of her attractions at the 
University of California, Mrs. Colbert 
has had the co-operation of Samuel 
Hume, director of the Greek Theater, 
where music has made much progress 
during his directorship. Mr. Hume is 
now to be associated with Mrs. Colbert in 
the management of the Plaza Theater, 
the two having formed the San Fran- 
cisco Stage Guild. Mr. Hume will direct 
the dramatic productions at both the 
Plaza and Greek Theaters. A school of 
the theater under the management of 
Mrs. Colbert and the direction of Mr. 
Hume will be operated in connection with 
the Plaza, with Maurice Browne, Ellen 
Van Volkenburg, Hedwig Reicher, Maud 
Scheerer, Irving Pichel, Norman Ed- 
wards, and Everett Glass as instructors 
and John Cowper Powys as special lec- 
turer. Everything that contributes to 
successful stage production will be 
taught, including lighting, stage decora- 
tion, selection of plays, voice production, 
pantomime, makeup, costume, etc. 

This season’s Colbert concerts begin at 
the Plaza on Oct. 17 with Mme. Matzen- 
auer. Paul Althouse and Arthur Middle- 
ton will appear in joint recital in De- 
cember, followed by Vladimir Rosing in 
January. Mozart’s “Cosi fan Tutte,” with 
a cast including Irene Williams, Kathleen 
Bibb, Judson House, Leo de Hierapolis, 
Pierre Remington and Stuart Ross, pi- 
anist, is scheduled, with Mischa Levitzki, 
for March; and the London String Quar- 
tet will be heard in April. Myra Hess 
will appear in a series of historical re- 
citals during the spring, and other im- 
portant artists are being booked. 

Mrs. Colbert’s activities extend 
throughout the State, and her bookings 
for the artists under her management 
this season are numerous in all parts of 
the western terr'tory. 


New Artists 
Frank W. Healy’s list of attractions is 
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as yet incomplete owing to his j!!ne.. 
but his season was opened most :\js);’ 
ciously on Oct. 8, by Geraldine Fay 4, ;, 
the new Schubert-Curran Theater. \\;.. 
Farrar also appeared in Fresno, | 
in Oakland, Oct. 6; and in Sacra 
Oct. 6, under the Healy manageme; : 
Owing to his success in intro: icing 
new artists to San Francisco Mr. | {¢,), 
will present Sergei Rachmaninoff (. y ¢):. 
first time at the Morosco Theater 0), Syp. 
day afternoon, Feb. 4. Rosa Pose} 
who has also not yet been heard |) ;¢. ;. 
booked by Mr. Healy for San Franc¢jse, 
San Diego, Portland, Seattle and Vap. 


couver. Titta Ruffo, also new t. Say 
Francisco, is being considered for \arch 
The St. Ignatius Church Restoratioy 


Committee, which looks to Mr. Healy fy, 
artists, will probably select 
Hackett for this year’s concert, in which 
case an audience of 12,000 is assured 
In any event Hackett will be heard some. 
time about the new year. 

Other Healy attractions will be th 
Russian Balalaika Orchestra; probably 
Lucien Muratore; the Ukrainian Natiop. 
al Chorus through Max Rabinoff, who jy 
troduced Pavlowa to San Francisco, an; 
a festival similar to the great Beethovye; 
Festival staged by Mr. Healy at the Ciy; 
Auditorium in 1915. The Ukrania; 
Chorus will be heard at the Morosco The. 
atre on Jan. 7. 

Operatic Activities 

The success of the two San Fra: 
engagements of the Scotti Opera Com. 
pany under Mr. Healy’s management has 
led him to attempt to arrange perform. 
ances of opera in San Francisco ani 
other American cities. He is endeavor. 
ing to secure contracts with notable co: 
ductors for seasons of Italian, German 
and Russian opera. 

Of interest to students and lovers | 
opera is the project of Gaetano Merola, 
now connected with the Ada Clement 
School, for a three week opera season 
next spring. Mr. Merola contemplates 
using local students and artists in his 
ballet and chorus, as he did in connec- 
tion with the recent Stanford 
which achieved artistic success under his 
direction. 

Hermann Genss, composer of the opera 
“Pied Piper of Hamelin,” is preparing a 
production of Gluck’s “Orpheus” to > 
staged in Sorosis Hall in November. 

Reginald Travers, director of the Play- 
ers’ Club, will stage three light operas 
beginning in November. The works wi! 
probably be “Iolanthe,” “The Serenade,’ 
and an original work by Benjamin Pur- 
rington and George Edwards, local com- 
poser. 

With Paul Steindorff, choragus of th 
University of California, and Ferrs 
Hartmann in charge of the Rivoli The 
ater, formerly the Rialto, San Francis 
looks forward to a repetition of the o 
Tivoli light opera. Many of the o« 
favorites will be revived during th 
season. 

Stella Raymond Vought, who 
aged the appearances of many residen 
artists during the past season with e!: 
couraging success, plans to carry on | 
work during the coming season. 

A series of half-hour recitals for young 
music students will be given during th 
noon hour in Kohler & Chase Hall unce! 
the direction of Ida G. Scott, sopra! 
Miss Scott states that the participan's 
will be the best products of local studios 
Though scheduled at present twice 4 
week, these recitals may be given dally ! 
events warrant it. Miss Scott may 2 
undertake concert management for | 
artists during the season. 

The concert plans of the audit 
committee are not complete. Howeve! 
in addition to the contemplated six sy™ 
phony concerts, Supervisor J. Emm 
Hayden announces that Marcel up! 
the French organist, will be heard on ‘ 
municipal organ. 

John Manning plans five educat 
concerts to be given at Scottish Rite A” 
ditorium, beginning in December. 


Ch arles 


opera 


University Extension and Schools 


Mr. Julian R. Waybur, in charge © 
music for the University of Calitor 
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FRANK W. HEALY 


THEATRICAL AND CONCERT 
MANAGER 
906 Kohler and Chase Building 
San Francisco, Cal. 
CALIFORNIA’S MOST DISCRIMINAT- 
ING and MOST SUCCESSFUL 
MANAGER 
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Civie \uditorium to House Organ Cost- 
ing $35,000—Concerts Planned 
san BERNARDINO, CAL., Oct. 14.—Musi- 
.q) interest is running high in San Ber- 
ur iy nardino as the new Municipal Audi- 
Miss torium nears completion and the project 
t. 9 to install a $35,000 organ in the struc- 
ture seems assured of success. Under 
the sponsorship of the Harmonic Club, 
Icing vrs. A. W. Bates president, a concert 
eal <eries is being planned. This will prob- 
r the ably include five events, and in addition 
Sun. the Club will give monthly recitals by 
Selle, local artists in its three departments of 
| voice, piano and other string instruments. 
PR Ralph Laughlin will lead the chorus 
Van. sponsored by the Club, which will give 
San several concerts during the season. 
arch The music supervisors in the public 
ation schools are doing an excellent work in 
V for promoting the city’s musical growth. 
arles Anna Mae Aiken, supervisor of music in 
Which the high school, is especially to be com- 
ured mended for her efficient work. 
! J. M. Spaulding, organist and choir 
director of the First Congregational 
e the Church, is planning interesting musical 
ably services for the winter. 
ition C. H. MARSH. 
‘ds PORTLAND, ORE.—F rederick W. Good- 
rich has provided the music for the film, 
fs “The Bible,” shown recently at the Audi- 
The = torium. Mr. Goodrich arranged a score 
a from compositions by Gluck, Mozart, 


Schubert, Bizet, Beethoven, Franck, 
Tchaikovsky, Dvorak, Sibelius, Rimsky- 


Korsakoff, Gliére, Rachmaninoff and 
Pua. others. Rose Friedle-Gianelli was the 
soloist. 








HARRIET CASE. 


SOPRANO 





AEOLIAN HALL, 


1922 


NEW YORK RECITAL 
Dec. 13, 

BLACKSTONE 

1923 


CHICAGO RECITAL 
THEATRE, January 14, 


Available Season 1922-1923 





Hotel St. Andrew, New York City 








Managers, Clubs and Schools 
in Cities on San Francisco 
Bay Plan Record Year— 
Children Receive Special 
Attention—Colleges Main- 
tain Extension Depart- 


ments 
BY A. F. SEE 


AKLAND, CAL., Oct. 14.—A common 
program of unusual dimensions is 
prepared for the East Bay Cities, Oak- 
land, Berkeley and Alameda. Five sepa- 
rate agencies have contributed toward 
the list, with individual and club activi- 
ties to augment it. It includes the Z. W. 
Potter Ar.ist Concert Series and Sym- 
phony Series; the Berkeley Musical As- 
sociation; The Greek Theater Music and 
Drama Committee; the Young People’s 
Series, and the Popular Concert Series, 
the last sponsored by the Berkeley Cham- 
ber of Commerce. In addition to these, 
special plans have been formulated by 
the Alameda County Music Teachers’ As- 
sociation, the public schools, several new 
ensemble organizations, private schools, 
clubs and many motion picture houses 
which provide musical programs. Not 
the least important is the part music 
plays in the cultural life of the children. 
For her eighth season Miss Potter will 
present the Artists’ Series in Oakland’s 
Civic Auditorium. The Series was made 
possible some eight years ago, largely 
through the music section of the Oakland 
Teachers’ Association, of which Alice 
Eggers is chairman. Since then it has 
grown steadily until it has come to be 
one of the greatest factors in the city’s 
musical development. This year it will 
include Florence Macbeth, soprano, on 
Oct. 16; Guy Maier and Lee Pattison, 
pianists, on Nov. 3; the Isadora Duncan 
Dancers on Dec. 11; Mischa Elman on 
Jan, 29; May Peterson, soprano, on Feb. 


26: Edward Johnson, tenor, on March 
23; and Guiomar Novaes, pianist, on 
April 20. 


Backed by a citizen’s committee of 100 
and approved by the Oakland Chamber 
of Commerce and the Board of Educa- 
tion, Miss Potter will undertake a new 
venture in a series of ten concerts by 
the San Francisco Symphony under 
Alfred Hertz. The dates of these will 
extend from Oct. 28 to March 16. In 
addition she has arranged a children’s 
matinée series of three concerts on Dec. 
8, Feb. 16 and March 2. The evening 
concerts are to be given in the Audi- 
torium theatre, which seats 2100, and 
the matinées in the Arena which seats 
7000. The children’s series is brought 
within the reach of every child in the 
East Bay district by a remarkably low 
season rate of seventy-five cents. 

In addition to her concert activities 
Miss Potter will lead a newly formed 
chorus of the Business and Professional 
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Study with John McCormack 
through his Victor Records 


Listening to his interpretations on the 
Victrola, you can benefit by the great 
tenor’s masterful rendition of many of the 
world’s most famous compositions. 
can repeat any part of any selection until 
you are thoroughly familiar with his 
methods of vocalization. 

Any dealer in Victor 
products will gladly play 
any McCormack records for you. 
catalog with photographs of the world’s greatest # 
artists who make Victor Records. 


Victor Talking Machine Co., Camden, N. J. 
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“SAN BERNARDINO ACTIVE Oakland, Berkeley and Alameda Find Strength 
in Common Program for Musical Advancement 


HNN 


PROMINENT IN LIFE OF EAST BAY CITIES 


l, William Edwin Chamberlain, Manager of Berkeley Young People’s Concerts; 2, Thomas 
Frederick Freeman, Berkeley Composer Who Manages Programs of Music Teachers’ 


Association; 3, Virginia Graham, 


President of 


Alameda County Music Teachers’ 


Association; 4, Charles Keeler, Berkeley Poet and Manager of Chamber of Commerce 
Concerts; 5, Zannette W. Potter, Oakland Concert Manager and Choral Leader 


Women’s Club and continue her teaching 
in the night schools. Her work in the 


public schools enables the children to 
understand and enjoy symphony con- 
certs, the result being a number of 


amateur orchestras which are receiving 
preliminary symphony training. She will 
also direct the activities of a few local 
artists. 

The Berkeley Musical Association an- 
nounces the following artists for its 
thirteenth season: Toscha Seidel, Flor- 
ence Easton, Edward Johnson, Alfred 
Cortot and the Flonzaley Quartet. The 
exact dates will be announced some time 
before each concert. An associate and 


student list completes the membership 
for which there is a long waiting list. 


Tickets are sold at cost. Julian Waybur 
is secretary of the council. 

The Music and Drama Committee of 
the Greek Theater, University of Cali- 
fornia, will present a series of six mod- 
ern dramas, an autumn series of four 
concerts by the San Francisco Sym- 
phony, and the Philharmonic Trio, com- 
prising Orley See, violinist; Vencesloa 
Villalpando, ’cellist, and Thomas Fred- 
erick Freeman, pianist. These concerts, 
of which the exact dates will be an- 
nounced later, will be held in Wheeler 
Hall and Harmon Gymnasium. They 
will be open to the public, with special 
rates to students. Samuel J. Hume is 
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144 East 62nd St., New York City 


New York Recital 
Town Hall, November 5th 


FRANCIS ROGERS 


Concert Baritone and Teacher of Singing 
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French Pianist 
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Extension Division, announces that the 
Amateur Orchestra under Victor Licht- 
enstein of the San Francisco Symphony 
will be continued. Rehearsals will take 
place at the Emanu-El School. Mr. 
Lichtenstein will also deliver a series of 
lectures on the symphony orchestra and 
its music. 


“The Spiritual Aspects of Music” is 
the title of a series of lectures by Eliza- 
beth Stuart Brown which will be illus- 
trated by assisting artists and a player- 

iano. A Men’s Choral Society under 

heeler Beckett, organist of Grace Ca- 
thedral, along the lines of the Harvard 
Glee Club, with a répertoire including 
works of Bach and Palestrina, is also 
planned. The regular courses in instru- 
mental music, theory, etc., will be con- 
tinued. 

Estelle Carpenter, director of music in 
the San Francisco schools, plans con- 
certs to be given in each school during 
Music Week. She has secured Uda Wal- 
drop, organist, for a monster organ re- 
cital with community singing at the Civic 
Auditorium. Ten thousand school chil- 
dren are expected to sing under Miss 
Carpenter’s leadership. 

The music departments of the several 
high schools, notably the Girls’ High 
School, Mary McGlade, instructor; Low- 
ell High School, Julia Neppert, instruc- 
tor; Mission High School, Herman Owen, 
instructor, and Galileo High School, Miss 
C. Keohan, instructor, are planning to 
stage operettas. 


Alfred Hertz has again chosen a for- 
mer member of the Polytechnic High 
School Orchestra to fill < gap in the San 
Francisco Symphony during the coming 
season. The several bands and orches- 
tras of this school will continue under 
the successful leadership of their found- 
er, Charles J. Lamp. “The Gondoliers”’ 
will be presented with Lillian Robinson 
in charge of the vocal work. 
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JAMES STANLEY 


Address: 25 East 35th Street, 


SAN FRANCISCO 
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Miss Carpenter reports the formation 
of a number of new orchestras in the 
junior high and grammar schools. The 
Reserve Officers’ Training Corps Band, 
consisting of the massed R. O. T. C. 
bands of the high schools, shows growth 
under Mr. T. Kennedy’s general direc- 
tion. 


Jessie Fredericks, in charge of the 
music room at the public library, an- 
nounces the acquirement of many inter- 
esting new scores. 


Julius A. Haug, former concertmaster 
of the Dresden Symphony, and at pres- 
ent with the San Francisco Symphony, 
will conduct a number of string ensem- 
bles, some with piano, composed of stu- 
dents preparing for professional work. 


Music Week 


Plans for San Francisco’s second an- 
nual Music Week, scheduled to begin on 
Nov. 6, are being rapidly formulated by 
an executive board consisting of William 
H. Crocker; Shirley Walker; A. W. 
Widenham, manager of the San Fran- 
cisco Symphony, treasurer; Chester 
Rosekrans, director of San Francisco 
Community Service League, and Mrs. H. 
Roy Stovel, secretary. 


Present plans contemplate an extra 
Symphony concert; a musical festival by 
the Musicians’ Union, Local No. 6, in- 
cluding a massed band concert, and an 
evening concert and ball at the Civic 
Auditorium with music by an orchestra 
of over 250; a series of recitals by resi- 
dent soloists under the auspices of the 
San Francisco Music Teachers’ Associa- 
tion; a concert by the San Francisco 
Musical Club; special folk-song recitals 
at the Public Library under the direc- 
tion of Mrs. Frederick G. Canny, chair- 
man of the Americanization section of 
the International Institute; a music 
memory contest in the public schools un- 
der the direction of Estelle Carpenter, 
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“My Dear Mr. Shaw: 


adopted in all the schools of singing.” 


W. WARREN SHAW 


EXPERT VOICE SPECIALIST 
Teacher of many well-known artists now before the public 


Author of “The Lost Vocal Art”’ 


Endorsed by Titta Ruffo, Fremstad, Gadski, Bispham, Dr. George T. Ladd of Yale Univer- 
sity, Dr. H. Holbrook Curtis and by Dr. P. M. Marafioti, Throat Specialist to Caruso and 
Author of Caruso’s Method of Voice Production, who wrote: 

My modest experience convinces me that you have discovered the 
correct and direct way concerning the final success and victory of the true ‘Bel Canto.’ I 
prophesy from the heart that you will soon have the satisfaction of seeing your principles 










Auditions Saturdays only or by appointment. 





New York Studios, 824 Carnegie Hall | 





Philadelphia Studio 
1714 Chestnut Street 








Inman, first vice-president; Mrs. » 
Coghlan, second vice-president; \ ; 
J. Cooper, treasurer; Mrs. Howel! \ ,,., 
recording secretary; Mrs. } ».,, 
Steward, business secretary; Mrs. H 
Kirkbride, librarian; Mrs. Laurie ; 
and Mrs. Louis Mulgardt, associa: qj. 
rectors; Mrs. Charles Curry, chair) ¢ 


school music supervisor, and many other 
events. 


Activities of Clubs 


Lillian Birmingham who, as its presi- 
dent, will direct the activities of the San 
Francisco Musical Club during the thir- 
ty-second year of its existence, announces 
that morning concerts will be given in Respite . ittee. ¢ Mra ni 
the Palace Hotel Ballroom on first and ime ha bens dna 
third Thursdays of each month ~~ tee. ' 

September to May. Programs will be _— , a, 

given by artists selected from the Club’s ,. 4S % en x 0 1 serge E 
own active membership of 150, and will 0” © "ee a yt 4" Irmin: han 
illustrate the work of several periods. sion a t 1 the eh, the Fe lerg. 
One concert will be devoted to works of tion will be: (1) to make music an 

the Club’s members. There will be two ‘2! part of ag a of 7 nation ; 
evening concerts, one concert of trio mu- °"courage the eg if resident a 

sic, and a vocal concert by the Club’s and ipl kK — fornia the 
double quartet, which will also be heard Cemter of America. 

in the Civic Auditorium during Music Every effort will be made by th 
Week. The Club takes just pride in the ated clubs to give resident artists 
opportunities it has offered resident ar- ngs. : 

tists. There will be close co-operatio 

Besides Mrs. Birmingham the officers 
for the coming season are: Mrs. Thomas 


HUGO 


KORTSCHAK 


VIOLINIST 


1054. Lexington Avenue, New York City 
Pupils accepted for Solo and Chamber Music 
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Studio: 














ANNA SCHULMAN 


Pianist-Accompanist 


Open for Engagements, 1922-23 | 
Pupils Accepted. | 


136 WEST 7Ist ST., NEW YORK 








Philipp 


TEL 


Columbus 8313 
Violinist 
TEACHER OF MANY WELL KNOWN ARTISTS 


VAN DYKE STUDIOS: 939 EIGHTH AVE., NEW YORK 
Phone Circle 6130 














| JOHN J. LEVBARG, M. D. 


Announces the Removal of His Office to 


237 WEST 74th STREET (Near Broadway) 


Practice Limited to Diseases of the 


EAR, NOSE and THROAT—VOICE and SPEECH DEFECTS 


Hours: 12 to 2 P.M.; 5 to 6:30 P.M.; Columbus 5647 
and by Appointment. University 225 
Lecturer on “VOICE HYGIENE,” Hunter College 
iii Diagnostician of Defective Voices—Does not Teach Singing. 


Phones: 
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LAWRENCE 


BBE 


Oratorio— Concert—Recital 
ON TOUR 
Address: Care ‘‘*Musical America’’ 














THE BOICE STUDIO 


The Art of Singing in All Its Branches 
SUSAN S. BOICE, 


57 West 75th Street 
| New York 


| Phone: Schuyler 1337 


Soprano 
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“ETHELYNDE SMITH, Soprano 


For further information regarding dates and terms enroute during the entire season, address 


Miss Smith, personally, 458 Cumberland Ave., Portland, Maine 


Second Eastern Canadian Tour, November, 1922. Sixth Southern 
Tour, December, 1922. Fourth Transcontinental Tour, Janua) 
February and March, 1923. 
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re Artist Courses Will In- 
clude Celebrated Virtuosi— 
P Scope of School Music Great- 
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ly Broadened—Choral So- 
cieties to Present Opera 
= Miscellaneous Works and 
t Oratorios —- University of 
Washington and Cornish 
School Will Maintain High 
Standard 
By DAVID SCHEETZ CRAIG 


QEATTLE, WASH., Oct. 14.—If. the 
a S prospects of the Seattle season have 
in former years seemed imposing, they 
are almost prodigal for this season. 
With four such singers as Matzenauer, 
Van Gordon, Farrar and Scotney in- 
augurating at least three different 
, courses in the month of October, Seattle’s 
musical season is making a good begin- 
ning, not to speak of several series 
S scheduled for orchestras and choral so- 
cieties, chamber music, a sprinkling of 
extras in the way of world renowned 
artists, school programs, visiting opera 
companies, and innumerable pupils’ re- 
citals. 

The Ladies’ Musical Club, Mrs. Ivan 
L. Hyland, president, and Mrs. M. A. 
Gottstein, executive secretary, is the 
pioneer organization bringing artists to 
the Seattle public. The club presents 
an imposing array of soloists for the 
1922-23 course, including Geraldine 
Farrar, soprano; Sergei Rachmaninoff, 
composer-pianist; Edward Johnson, 
tenor of the Metropolitan, and Alfred 
Cortot, pianist, and Jacques Thibaud, 
violinist, in joint recital. 

The Seattle Artists Series under the 
management of Katharine Rice offers 
another list of attractions. This course 








ncludes: Margaret Matzenauer, con- 
tralto; Mischa Elman, violinist; May 
Peterson, soprano; a joint recital by 


Florence Macbeth, soprano, and Mischa 
Levitzki, pianist, and Rosa Ponselle, so- 
prano. 

The third course is being presented 
by the Men’s Club of Plymouth Church, 
under the direct supervision of Wallace 
MacMurray, organist and choirmaster. 
This series of artists includes: Cyrena 
Van Gordon, contralto; Evelyn Scotney, 


FORCES IN SEATTLE’S MUSICAL PROGRESS 

1, Mrs. M. A. Gootstein, Executive Secretary and Manager, Ladies’ Musical Club Concerts; 2, Claude Madden, Conductor, Amphion 
Society; 3, Wallace MacMurray, Organist and Musical Director at Plymouth Church and Manager of Plymouth Men’s Club 
Concerts; 4, Letha McClure, Director of Music, Seattle Public Schools; 5, Mrs. Montgomery Lynch, Organist and Accompanist of 
“The Wayfarer” Chorus and Temple Chorus; 6, David Sheetz Craig, Editor of “Music and Musicians” and Seattle Correspondent 
for “Musical America” 


IL 


Lou Roeser; one supervisor of orches- chestras running from ten to forty 








soprano; Maurice Dambois, ’cellist; Paul 
Althouse, tenor, and Alberto Salvi, 
harpist. 

The Women’s League of the Univer- 
sity of Washington, Mabel Anderson, 
president, is offering at least two solo- 
ists and possibly three. Those at this 
time definitely engaged are: Louis 
Graveure, baritone, and Josef Hofmann, 
pianist. That this list of artists will be 
increased by other attractions is definitely 
assured, but they will be handled in- 


lependently by Frank Hood, Miss Rice, 
and the 
America. 

This splendid array of imported talent, 
nowever, will find difficulty in competing 
for patronage against what might be 
termed the home grown variety, 


Artists Musical Bureau of 


for in 


the last analysis a community is musical 
in proportion as its citizenry can produce 
its own music and thereby learn to ap- 
preciate the artistry and talent of 
others, 


School Music Flourishing 


In outlining the musical program of a 
local nature the wonderful strides that 
have been made in public school music in 
Seattle must demand first consideration. 
Within the short period of six years two 
high school music instructors and two 
supervisors for sixty grade schools have 
been increased, under the present ad- 
ministration of Letha L. McClure, direc- 
tor of music in the Seattle public schools, 
to three supervisors in the grade schools, 
Ruth Durheim, Ethel Henson, and Emmy 


tras, Edwin C. Knutzen, and seven in- 
structors of music in high schools. David 
F. Davies, Broadway High School; 
Ernest H. Worth, Roosevelt and Lincoln 
High Schools; Roberta Minter, Ballard 
High School; Vernon Behymer, West 
Seattle High School; Elizabeth Schu- 
maker, Franklin High School; R. H. Ken- 
drick, Queen Anne High School; and 
Milford Kingsbury, Garfield High School. 
Courses in sight-singing, ear training, 
preparatory harmony, orchestra and cho- 
rus are offered with full credits toward 
graduation which are applicable to en- 
trance to the State university. Daily 
orchestra periods of seventy minutes in 
the high schools, and forty out of 
seventy-five grade schools containing or- 


players, are elements for making a very 
material and healthy influence as regards 
orchestral music in the city. A large 
orchestra of seventy-five of the best play- 
ers from all the grade schools meets 
weekly under the leadership of Mr. Knut- 
zen to prepare these players for the high 
school and later for the amateur orches- 
tras of the city, with a splendid back- 
ground of experience. 

While each year there is some united 
musical demonstration by the schools of 
the city, under the direction of Miss Mc- 
Clure, at present there is no suitable 
building in which this work can be satis- 
factorily put on. In consequence, each 
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Oppenheimer Office Powerful Magnet 


Attracting Arti 


TEU HU UU CLUE COLL LLLP Leech cece 


AN FRANCISCO, CAL., Oct. 14.— 

Paderewski, Chaliapine, Elman, Calvé, 
Isadora Duncan, Raisa, Edward Johnson 
and Josef Hofmann are but a few of the 
great names in the list of about thirty 
artists who will make California tours 
during the coming season under the di- 
rection of San Francisco's impresario, 
Selby C. Oppenheimer. He will direct 
some twenty-five music courses in the 
northern half of California and in Ne- 
vada. With his colleague, L. E. Behymer 
of Los Angeles, who operates in south- 
ern California, he is arranging approxi- 
mately 300 concerts and other events 
during the year. The activities of the 
two extend throughout the states of Cali- 
fornia, Nevada, Arizona and. New 
Mexico, and include El] Paso, Tex., and 
Honolulu, Hawaii. 

But a few years ago, California meant 
little musically; to-day it is among the 
most active sections of the American 
continent. Hardly a city of over 5000 in 
population but is supplied with its five 
or six musical events during the year 
through the Oppenheimer system. Mu- 
sic clubs are the favorite medium for 
presenting artists to the various com- 
munities, but if nc music club exists, a 
course is established and one of the assis- 
tants in the Oppenheimer office estab- 
lishes & local organization that soon be- 
comes a permanent fixture in the civic 
life of the community. The growth of 
the Oppenheimer organization can well 
be understood when this policy is con- 
sidered. 

Mr. Oppenheimer now represents in 
the West most of the great booking of- 
fices ‘in New York and Chicago. He is 
the representative of the Chicago Opera, 
of Pavlowa, of the Wolfsohn Bureau, 
S. Hurok, the Metropolitan Musical 
Bureau, Loudon Charlton, Concert Man- 
agement Arthur Judson, George En- 
gles, Catherine A. Bamman, Daniel 
Mayer, Concert Management Ernest 
Briggs, Evans and Salter, Annie Fried- 
berg, Antonia Sawyer, Haensel and 
Jones, the National Concerts, Inc., 
Roger de Bruyn, Harry and Arthur Cul- 
bertson, the Music League of America, 
and others. 


Artists Engaged 


For the coming season most of the 
great artists now before the public have 
been engaged. Sopranos include Emma 
Calvé, Florence Macbeth, Hulda Lash- 
anska, May Peterson, Florence Easton, 
Margery Maxwell, Lenora Sparkes 
and Rosa Raisa. The contraltos are 
Marguerite D’Alvarez and Carolina Laz- 
zari. Edward Johnson and Theodore 
Karle will represent the tenor division, 
and: Louis Graveure and Royal Dadmun 
will be among the baritones. Chaliapine, 
the great Russian bass-baritone will also 
visit the West under this direction. The 
list of pianists is headed by Paderewski, 
who comes to San Francisco and Los 


sts to Pacific Coast 


eee 
Angeles for one recital in each city next 
March; and includes Josef Hofmann, Al- 
fred Cortot, Guiomar Novaés, who visits 
the West for the first time, Elly Ney, 
also for the first time, Benno Moisei- 
witch, Guy Maier and Lee Pattison, 
Arthur Schnabel, Mana-Zucca and 
Maurice Dumesnil. 

The West will also hear a number of 
the greatest violinists next season. 
Mischa Elman will return for the first 
time in over three years, and others in- 
clude Zimbalist, Toscha Seidel, Emil 
Telmanyi and Jacques Thibaud. 

The ever popular Flonzaley Quartet 
has been heavily booked throughout the 
territory; and Isadora Duncan will come 
to fill a long list of engagements, bring- 
ing with her twenty-two little French 
dancers. The famous prize-winning 
Irish Band from Toronto, Canada, is 
booked for a number of weeks; Ruth 
Draper is coming to the West for the 
first time; the Tony Sarg Marionettes in 
two new plays return to repeat their 
success of last year; Mona Gondre, 
French chanteuse, comes for some twenty 
recitals in which she will be assisted by 
Elise Sorelle, harpist; and a number of 
other events of equal importance have 
already been arranged for western pre- 
sentation by this enterprising manage- 
ment. 

Especial Features 


One of the. features of San Franctsco’s 
season is the Alice Seckels Matinée Mu- 
sicales, named after the popular asso- 


ciate-manager in the Oppenheimer office.. 


These unique recitals, given in the beau- 
tiful ballroom of the St. Francis Hotel, 
resemble receptions in the salon of a 
home more than ordinary concert events. 
The artists during the coming season 
include Florence Macbeth, Mona Gondre 
and Elise Sorelle, Florence Easton, Emil 
Telmanyi, Hulda Lashanska and Guio- 
mar Novaés. 

_ Series like these and of equal artistic 
importance are given in Oakland, where 
from seven to ten big concerts by visit- 
ing artists are given annually under the 
direction of Zanette W. Potter; in Ber- 
keley, where the artists appear under 
the patronage of the Berkeley Musical 
Association and the University of Cali- 
fornia; at Stanford University; and in 
the cities of San José, Sacramento, 
Stockton, Merced, Chico, Oroville, Eu- 
reka, Hanford, Fresno, Marysville, Mo- 
desto, Porterville, Reno. Santa Rosa, 
Visalia, Watsonville, Willows and a 
number of other places. 

The Oppenheimer territory connects 
at Bakersfield, Cal., with that of Mr. 
Behymer, including some_ twenty-five 
other cities, and at the California-Ore- 
gon line with that of Steers and Coman. 
The Oppenheimer office supplies artist 
soloists to the San Francisco Symphony 
and guest artists to the Chamber Music 
Society of San Francisco. A number of 
school and college courses also secure 
their talent through this agency. 

Mr. Oppenheimer is a firm supporter 
of local artists. For years he supplied 
the California Theater Orchestra with 
soloists for its Sunday morning concerts, 
and showed rare discrimination in pick- 
ing artists of promise. He is an officer 
and a director of the California Feder- 


ation of Music Clubs, vice-president and 
a director of the National Association of 
Concert Managers, vice-president of the 
Musicians’ Club of San Francisco, a 
member of all the leading civic organiz- 
ations and clubs in his city, and takes 
an active interest in every local move- 
ment tending toward the advancement 
of music. 


SAN FRANCISCO 
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the public school departments through a 
special department of the Federation 
headed by Emma Bartlett, assisted by 
Florine Wenzel. Grace Mabie will act 
as chairman of church music; Albert 
Elkus as chairman of the department of 
American composers, and John Manning 
as chairman of the extension department. 
Mrs. Birmingham is appointing county 
directors for the Federation in every 
county of the state, and the prospects of 
the organization look very bright. 


Grand Opera Club 


The organization of a Grand Opera 
Club by Giulio Minetti and Antoine de 
Vally will afford local students of opera 
an opportunity to gain operatic routine. 
Mr. Minetti’s orchestra, founded in 1901, 
now consists of eighty men, and he looks 
forward to increasing its membership to 
110. Modern répertoire and American 
works will be given. The vocal depart- 
ment will be in charge of Mr. de Vally, 
formerly of the Belgian Opera. 

Mrs. Frederick Crowe, president of the 
Pacific Musical Society, looks forward to 
a very active season which she is open- 
ing with a campaign to double the pres- 
ent membership. Concerts will be given 
as in the past at the Fairmont Hotel on 
second and fourth Thursday evenings of 
each month, and the Wednesday after- 
noon teas. under the direction of Mrs. 
William Ritter, which have been very 
successful for the past two seasons, will 
be continued with brief musical programs 
by members. The Society will adhere to 
its admirable policy of presenting resi- 
dent artists and paying for their services. 
Besides Mrs. Crowe, the officers for the 
season are as follows: Mrs. Ludwig 
Rosenstein, first vice-president; Mrs. 
William H. Banks, second vice-president ; 
Eva Deutsch, recording secretary; Ruth 
Hammerslag, corresponding secretary: 
Mrs. Frederick Meyers, treasurer: and 
Lulu J. Blumberg, Mrs. Francis Eplav. 
Mrs. Peter J. Morck. Mrs. Joseph 
Keonan, Mrs. Phillip Victor Hein and 
Mrs. J. F. Gurlay, directors. 


Other Organizations 


The 1923 Grove Play of the Bohen 
Club is to be written by Joseph D. | 
ding and set to music by Henry Hac 
The customary concert will be give: 
San Francisco immediately following 
presentation of the Grove Play. Sey. 
concerts for members will be given . 
ing the season by the Little Symp! 
under Alexander Saslavsky. 

“The Flight of the Stork” will be . 
brated by The Family at the Family 
Farm in 1923 in accordance with est .}- 
lished traditions. A play with incide: 
music will be presented by the memh 
but author and composer have not 
been named. The Family orchestra 
be heard in concert at the regular 
festivities. 

Under Wallace Sabin the Loring 
will give four concerts during its foriy- 
sixth season. The first of these is sche. 
uled for October. 

Officers of the San Francisco Music 
Teachers’ Association are: Frank C. (if- 
fen, president; Lillian Birmingham, yive- 
president; Mary Alverta Moore, trea 
urer; Jessie W. Taylor, secretary; an 
Pierre Douillet, Estelle Carpenter an 
Nellie Strong Stevenson, directors. Plans 
are yet to be announced. 


Music Schools 


The Ada Clement Music School, having 
outgrown its original purpose as a piano 
school, opens its new season fully 
equipped to offer complete conservatory 
courses with the following instructors: 
Artur Argiewicz, violinist; Kajetan Att), 
harpist; Anthony Linden, flautist; H. B. 
Randall, clarinetist; C. Addimando, obo- 
ist; all of the San Francisco Symphony 

Gaetano Merola and Rena Lazelle wil! 
have charge of operatic training and 
voice coaching; the rhythmic interpreta- 
tion and plastic visualization of music 
will be taught by Ingeborg Lacour-Tor- 
rup; Stanislas Bem will teach ’cello, and 
Albert Elkus will conduct the orchestra. 
A kindergarten department will be un- 
der the direction of Blanche Kerner, a 
graduate of the Columbia School of Chi- 
cago. 

Several prominent San Franciscans 
have made possible the establishment of 
six competitive scholarships of one year 
each, for which trials will be held each 
November before a committee including 
Alfred Hertz, Ada Clement, Domenico 
Brescia, Artur Argiewicz and Julian 
Waybur. The School has a concert ha!! 
seating 250. 

The regular courses will be given at 
the Arrillaga Musical College, under the 
direction of Vincent de Arrillaga, and 
at the San Francisco Musical Institute, 
under the direction of Arthur Conradi. 
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many fine results. 
listener.” 


first concert of the fall. 
artist, nevertheless. 


New York Herald, March 11, 1922—“His recital was an artistic success. 
the texts of his well varied selections, together with much admirable training in technique. He was able to achieve 
Correct style, taste, clear diction, and a musical feeling quite capable of producing thrills for the 


New York Tribune, March 11, 1922—“Golibart reveals his skill. 
Singing was disclosed by Victor Golibart at Town Hall. 
sound technique and authoritative declamation for his effects. 
ception of style were other pleasant features of his work.” 

Times, Sept. 28, 1922, Richmond, Va.—“It was a compliment to Mr. Golibart that so large an audience turned out for the 

They heard a young singer, in appearance hardly more than a youth, but a thoroughgoing 

: Mr. Golibart has a tenor voice of delightful quality, trained to the last degree of art. 

mand of phrasing and all that goes to make good singing was evident from his first number. He has been well schooled 

and HIS SINGING WAS AKIN TO PERFECTION.” 


SEASON 1922-1923 NOW BOOKING 
L. D. BOGUE CONCERT MANAGEMENT: 130 WEST 42ND ST., NEW YORK 


=== GOLIBART 


TENOR 


Bryant 2357 


His delivery showed a fine understanding of 


Tenor heard with fine effect. 
He did not err in attempting to force tone, but relied upon 
Art and intelligence, excellent diction and fine per- 


A thorough knowledge of 


His com- 
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_ Feeling of Buoyancy as Tacoma Rises to Call of Music 


Two Concert Courses Will 
Bring Famous Artists for 
Recitals—Oratorio Society 
to Give Bach Work—School 
Music Maintains Excellent 
Standard of Former Years 
—Will Present Three-day 
Festival in Spring 

By ETTA M. MAYBIN 

I abr WASH., Oct. 14.—The call 
of the new season is stirring the en- 

thusiasm of music lovers and there is a 
feeling of buoyancy on all sides. Man- 
agers, teachers, students are ready to 
work hard. Choirs have been reorgan- 
ized, studios opened and clubs are al- 
ready active. 

Heading the list of Tacoma’s musical 
purveyors is Bernice E. Newell, pioneer 
manager, With her Artist Course. Too 
much cannot be said in praise of Mrs. 
Newell, who, in spite of discouragement 
and losses, has each year given Tacoma 
music lovers the opportunity of heariny 
some of the world’s greatest musicians. 
This season shows a list of artists who 
have not before been heard in Tacoma. 
Geraldine Farrar will open the course. 
Then follow Louis Graveure, baritone; 
Caroline Lazzari, contralto; Alfred Cor- 
tot, pianist, and Jacques Thibaud, vio- 
linist, in joint concert, and Guiomar 
Novaes, pianist. 

Katherine Rice, who until two years 
ago was known only as a local singer and 
teacher, has broadened her managerial 
efforts and is presenting an imposing list 
of artists who are to appear in various 
parts of the Northwest. This list in- sili ee ie 
cludes Margaret Matzenauer, Kathleen : i ee core 
Parlow, Johanna Gadski, May Peterson, 
Titta Ruffo, Florence Macbeth, Mischa 
Levitzki, Rosa Raisa, Giacomo Rimini, 
Rosa Ponselle, Theo Karle and Isadora 
Duncan with her ballet. 


Tacoma Oratorio Society; 3, 
Mrs. Frederick W. Keator, President, 
Little, President, and T. H. J. Ryan, 
Etta M. Maybin, Tacoma Representative 


I th | an enviable reputation for artistic ac- 
The Ladies’ Musical Club, which bears complishment, owes much of its phenome- 





WELL-KNOWN FIGURES IN MUSIC IN TACOMA 


Sr., Founder and for Five Years President, Fine Arts Studio Club; 2, Dr. Edward W. Perry, First President. 
(From Left to Right) Mrs. George C. Hastings, First Vice President; Frederick W. Wells, Conductor; 
Ladies Musical Club; 4, D. P. Nason, Director of Music, Lincoln High School; Mrs. T. W. 
Conductor, Saint Cecilia Club; 6, Rev. E. C. Bloomquist, Conductor, Thule Male Chorus ; 
“Musical America” 


nal success to the capable leadership of gratifying to the president, Mrs. J. L. 
its president, Mrs. Frederic W. Keator, McMurry, who will again head the or- 
and to Mrs. George C. Hastings, first ganization. 
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vice-president and chairman of the choral) 
department. I'rederick W. Wallis is 
again conducting the chorus. The club 
season was opened Oct. 3 with the cus- 
tomary complimentary concert and under 
the chairmanship of Mrs. Donald D. 
Dilts, the club will present its active 
members in fortnightly concerts through- 
out the season. The choral department 
announces two concerts for the year. 
The winter concert will be given Jan. 10, 
with Arthur Middleton as soloist, and 
the spring concert early in April, when 
the chorus wil! be assisted by the London 
String Quartet. 

The St. Cecilia Club will work under 
a new president this year, Mrs. T. H. 
Little, with T. H. J. Ryan again wielding 
the baton. New things are planned and 
assisting artists are to be engaged. 

The Children’s Song and Story Hour 
Club, which was organized last year, has 
passed its novitiate, and is recognized as 
an important unit in the artistic life of 


The Orpheus Club, John Spargur of 
Seattle, conductor, is preparing for its 
winter concert, but the assisting artist 
has not yet been announced. The spring 
concert will be given some time in May. 
T. J. Handforth is again acting presi- 
dent. 


To Give Bach Oratorio 


The Tacoma Oratorio Society was 
founded some years ago by J. W. Bixel. 
Its president, Dr. Edward W. Perry, 
brings with him the experience of a long 
association with the Cincinnati Music 
Festival. Mr. Bixel, who will remain the 
conductor, announces the Bach Christ- 
mas Oratorio as the first work. Plans 
for the second half year have not been 
completed. 

The Ensemble Violinists’ Club has re- 
sumed its work under the direction of 
Mrs. Chauncy Dunkleburger, its found- 
er. As there is not sufficient music ar- 
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Youth and joy are in the playing of 


MARIE MILLER 


for she herself is young and gay. CAs for her artistry— 
Seve.al encores were demanded of her before the audience was 
willing to hear the remainder of the program.—Dayton Journal. 


The audience expressed its delight over her exquisite solo work 
by giving her a veritable ovation. ‘Duluth Herald. 


A fine artist who plays with great sincerity, She was heartily 
acclaimed by the audience —Erie Times. 


Her work at the harp brought the most hearty applause of the 
evening. —Roanoke World-News. 


Her harp solos showed high artistic conception.—Wichita Beacon. 
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GUSTAVE L. BECKER 


Director of American Progressive Piano School 


Pianist, Composer, Author, Lecturer 


Send 2c stamp for sample page of Bach’s Two-part 
Inventions with Harmonic Structure, also for reprints 
of two articles giving valuable suggestions to piano 
teachers and students. 
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director of the Greek Theater, and this 
year is general director of the San Fran- 
cisco Stage Guild. 

For the twelfth consecutive season 
William Edwin Chamberlain, organizer 
and manager, will present his Young 
People’s Concerts in the Berkeley High 
School auditorium. These are approved 
by the Board of Education and the Cham- 
ber of Commerce. Mr. Chamberlain is 
doing an incalculable service for the 
school children in this work, as he em- 
ploys only the best of talent and charges 
popular prices, meeting whatever deficits 
occur. He is planning a series of six pro- 
grams, for which a symphony orchestra, 
a string ensemble, vocalists and pianists 
are being considered. 


Chamber of Commerce Series 


The Berkeley Chamber of Commerce, 
through the efforts of Charles Keeler, 
manager, has appointed a committee to 
arrange a series of Saturday night Popu- 
lar Concerts in the high school audi- 
torium. Elinor Carlisle is chairman, 
with Victorine Hartley, William E. 
Chamberlain, and several others repre- 
senting the University, the school music 
interests and the private studios to 
assist her. This is planned as a means 
of arousing wider interest in and appre- 
ciation of resident artists, a part of the 
chamber’s ‘“trade-at-home” campaign. 
Dr. Arthur Weiss, ’cellist, will give at 
each concert a brief explanatory lecture. 
The first concert will present the newly 
organized Berkeley String Quartet com- 
prising Antonio de Grassi, violinist; Wil- 
lem Dehe, ’cellist; Robert Rourke, vio- 
linist and Pietro Brescia, violinist. Ber- 
keley composers will be represented 
from time to time. 

To the Chamber of Commerce also be- 
longs the credit of establishing the Burn- 
ham Players, with Mrs. Roger Burnham 
as director. A series of productions fea- 
turing local talent will be given with ap- 
propriate music, whenever possible by 
local composers. Beginning with ancient 
Greek music the period programs will 
carry the club to modern music. Two 
evening programs are announced, in ad- 
dition to the regular meetings in the 
morning. 

The Oakland Piano Club, composed of 
young professional pianists, has started 
the year auspiciously under the con- 
tinued direction of Mrs. Jacob del Valle. 
Meetings are held in her studio home, 
and exchange programs and _lecture- 
recitals constitute the work. 

Four literary clubs of the East Bay 
allow time and place for music. Ebell, 
the pioneer women’s club, does not have 
a music section, but stresses incidental 
music for most of its regular programs; 
and there are a number of members who 
devote much attention to musical-read- 
ings, notably Mrs. Oscar Bennet and 
Minna McGauley, who are planning 
opera readings. 

Rockridge Women’s Club, Oakland, 
has an active music section with a good 
chorus. The meetings include programs, 
with emphasis on the progress of Ameri- 
can music. 

Cordonices Club, Berkeley, is building 
an outdoor theater, for drama and music 
which will seat about 1900 persons Mrs. 
H. S. Howard and Dr. Arthur Weiss are 
collaborating in the presentation of many 
valuable programs. This club is some- 
thing of a community center for the 
Berkeley Hill section. 

Although the Adelphian Club in 
Alameda is a literary organization, there 
is a fine music section, which not only 
sponsors programs by the members but 
plans annually a series of three or four 
artist concerts open to the general pub- 
lic. Ensemble organizations and soloists 
are engaged. Mrs. John Merrill has 
charge of these arrangements. 

Paul Steindorff, veteran choral leader 
and opera producer, recently finished a 
successful summer season of opera in 
Oakland. For many years he has given 
to this entire district the best of his 
ability and energy, and, in the Greek 
Theater performances of opera, some of 
the best music of the Bay region. His 
Good Friday performance in the Greek 
Theater has become an established cus- 


tom. He will again conduct the Berke- 
ley Oratorio Society and the Wednesday 
Morning Choral, both of which will give 
special concerts. 


Plans of Clubs 


The Orpheus Club of sixty-five male 
voices will have Edwin Dunbar Crandall 
as conductor for its twenty-ninth season. 
Three public concerts will be given in the 


Oakland Civic Auditorium. Bessie 
Beatty Roland is the Club’s accompanist. 

The California Glee Club, just re- 
turned from a tour of the Orient, and 
féted recently by the Berkeley Chamber 
of Commerce, plans a road show for the 
fall and its annual spring concert as 
home activities, with numerous concerts 
throughout the State. 

The Etude Club and the Berkeley 
Piano Club, both organized more than 
twenty years ago, are filling an impor- 
tant niche in the lives of young and 
established professional musicians. For 
the Etude a miscellaneous program has 
been arranged, including four programs 
of great masters, and a “Progression of 
American Music.” A string ensemble is 
part of the club, and one evening pro- 
gram will be given by it. Mrs. Warren 
Egbert is president, and Mrs. Charles 
Everett, chairman of the program com- 
mittee. 

Mrs. Carroll Day is president, and 
Mrs. John Beckman, program chairman, 
of the Berkeley Piano Club. 

Alameda County Music Teachers’ As- 
sociation is a very active organization 
that includes prominent teachers from 
the three sister cities. Virginia Graham 
is president, and Thomas Frederick Free- 
man program manager. Monthly con- 
certs, largely by members, are planned 
for the autumn, and an occasional vis- 
iting artist will be engaged. At an 
early date Brahms “Liebeslieder” will 
be sung by a quartet comprising Mrs. 
Hill, Mrs. Aitchison, N. McGee and E. 
A. Brear, with four handed piano accom- 
paniments by Josephine C. Alwyn and 


Mr. Freeman. Mrs. Blanch Ashley, 
pianist, will complete the program 
with a Brahms Sonata. Other programs 


of merit are being planned. The Board 
is planning an ensemble section vehicle 
for local composers’ work. 

Heads of the various sections are: 
viano, Elizabeth Simpson; voice, Henry 
Pasmore; violin, Antonio de Grassi; har- 
mony, Alice Eggers; organ, Virginia de 
Fremery, and student, Dean Donaldson. 


Public School Music 


Public school music is making rapid 
strides forward. Glen Woods is super- 
visor in Oakland, where there is an en- 
rollment of nearly 1700 in the twenty- 
six orchestras and eleven bands, and an 
even larger one in the choral bodies. 
Four high schools—Technical, Oakland, 
Fremont and Vocational—present each 
year a complete opera or operetta, em- 
ploying talent from the schools even for 
the stage direction and costuming. The 
necessary orchestration is done by the 
orchestration classes. 

Technical High has to its credit the 
Arion Trio, consisting of Josephine 
Holub, violinist; Margaret Avery, ’cell- 
ist, and Joyce Holloway, pianist, or- 
ganized and led by Hermann Trutner of 
the Band and Orchestra Department, 
and now a professional body. 

Oakland High maintains a Piano Club 
and an entertainment bureau in which 
the students are being taught the mana- 
gerial business. Alice Eggers, head of 
the theory department, is a ready and 
able advisor to the students. 

Vocational High is soon to have a 
new building, with special rooms for the 
orchestra and vocal departments, of 
which Walter Douglass and Miss Mar- 
chant are the heads. 

In Berkeley, where Victorine Hartley 
is supervisor, there are two high schools 
and four junior high schools, with four 
elementary orchestras. There are also 
boys’ and girls’ glee clubs, and mixed 
choruses. Leon Ruddick is director of 
the orchestra and Mabel Wilson of the 
vocal department. This year, possibly 
in November, “The Bohemian Girl” will 
be presented, with stage-setting, cos- 
tumes, etc., by the students. In the 
spring the annual Shakespeare play, not 
yet chosen, will be given, with incidental 
music composed and orchestrated by the 
students. 


Work of Colleges 


The University of California main- 
tains a Music Extension Department, 
with L. J. Richardson as director. Con- 
certs are given here and elsewhere in 
the State, under its direction, by many 
leading ensemble organizations and in- 
dividual artists. Incomplete plans call 
for lecture-recitals by Victor Lichten- 
stein, violinist; Elizabeth S. Brown, 
pianist; Lawrence Strauss, vocalist; the 
Philharmonic Trio, and many others. 
Wheeler Beckett is organizing a men’s 
chorus, which is to be heard frequently 
in public. An amateur orchestra is also 
being planned, for which the leader has 





not yet been named. Julian Waybur as- 
sists Professor Richardson in this work. 

Mills College for young women has a 
music faculty of fourteen, and considers 
music a major subject. Luther Mar- 
chant, a new teacher, heads the vocal 
department; Mrs. L. V. Sweezy, who 
has published a valuable book on music 
in the public school, has charge of that 
subject; and William Carruth is head 
of the organ, and William Laraia of the 
violin department. Faculty concerts 
will be given monthly, and the Girls’ 
Music Club will sponsor additional con- 
certs. This year an extension depart- 
ment will be maintained for music 


students who are not regularly enr. 
in the college. 

The Jenkins School of Music, 
Jenkins, director, announces the la; 
enrollment in its history. Miss N; 
Miss Neltzer and Mrs. Anthony r: 
to the faculty this year after a lea, 
absence for further study in Ew 
and will again appear in the mo: 
concerts. 

The Cora Williams Institute of 
tive Education for Children in Ber! 
has a small music department, and 
for the first time this season pr: 
leading local artists in monthly Su 
afternoon concerts. 
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-MAUDE ALBERT 


Her voice is rich and clear and flexible, and 
marked by great beauty of tone.—J. O. L., in 
the Baltimore Sun. 


Madame Albert 
qualification that belongs to the status of an 
exceptional artist. 
her interpretation shows true musical feeling. 
—W. G. Owst, in the Baltimore News. 


Available for Opera, Concerts, Oratorio 


c/o Musical America, 501 Fifth Ave., New York 


Contralto 


possesses practically every 


She is intensely artistic; 





(0) Weller -Lewis 





G. Schirmer: * 





*Shortly to be issued 





OSCAR J. FOX 


Harold Flammer, Inc., “Night Song” (3 keys) 


New Songs by 


“The Cowboy’s Lament” 
(““O bury me not on the lone prairie”’ 


“Her Portrait” 
**“Entreaty” 























CONCERTS—RECITALS—ORATORIO 
137 West 86th Street, New York 





MARGERY 


Mezzo-Soprano 






Care of Wm. S. Brady 











@Mishkin, New York 

















UL 


2 te 





October 21, 1922 


MUSICAL 


AMERICA 





115 





Portland Open 


TEETUONOOTAUER ECE ELEAEU EL ETE TT 


More Artists Than Ever En- 
caged—Prominent Names 
Figure in Concert Courses 
—Portland Symphony Re- 
eives Increased Support— 
Large Number of Clubs Dis- 
play Great Vigor. 

By IRENE CAMPBELL 


IRTLAND, ORE., Oct. 14.—Despite 
P the absence of grand opera this 
season holds forth great promise. Never 
have sO many great artists been engaged, 
and many will appear here for the first 
time. 

The Elwyn Concert Bureau, of which 
H. M. McFadden is manager, will pres- 
ent Evelyn Scotney, soprano, on Oct. 23; 
Alfred Mirovitch, pianist, on Jan. 8; 
Mischa Elman, violinist, on Jan. 19; 
Florence Easton, soprano, and Paul 
Althouse, tenor, in joint recital on Feb. 
23; Alberto Salvi, harpist, on March 12, 
and Mozart’s “Cosi fan Tutte” on March 
26, with a cast including Irene Williams, 
soprano, and Justin House, tenor. Sea- 
son tickets are being sold at popular 
prices. 

Geraldine Farrar will open the Steers- 
Coman series, followed by the Flonzaley 
Quartet; Edward Johnson, tenor; Alfred 
Cortot, pianist, and Jacques Thibaud, 
violinist, in joint recital; and Sergei 
Rachmaninoff, composer-pianist, who 
will be heard for the first time. 

Charles Wakefield Cadman, composer- 
pianist, and Princess Tsianina, Indian 
mezzo-soprano, will appear in joint reci- 
tal at the municipal auditorium on Jan. 
26. An all-American program will be 
given including piano numbers and songs 
by Mr. Cadman. 

W. T. Pangle, manager of the World’s 
Attraction Bureau, is planning a series 
of musical attractions which he will an- 
nounce late in October. 

In addition to the regular Sunday 
afternoon concerts the management of 
the municipal auditorium announces ap- 
pearances of Johanna Gadski, Rosa 
faisa, Giacomo Rimini and Titta Ruffo. 
Dates will be announced later. 


MU 


s Treasure Box to Oregonians 















































The Ukrainian National Chorus, under 
Alexander Koshetz, will give a concert 
in the municipal auditorium on Jan. 15, 
with Oda Slobodskaja and Nina Koshetz, 
sopranos, as soloists. 

Nevada Van der Veer, contralto, and 
Reed Miller, tenor, will be heard in 
November for the first time in Portland, 
under the auspices of the Sunnyside 
Lodge 163 F. & A. M., at the municipal 
auditorium. 

Ellison-White announces an attractive 
list of events for its Portland Lyceum 
Course, which will be given at the Lin- 
coln High School auditorium starting 
Oct. 26. Among the musical events are 
appearances of Thurlow Lieurance and 
assisting artists on Nov. 7; Willamette 
University Glee Club and String Quartet 
on Feb. 17, and The Hinshaw Concert 
Quartet on April 17. Five lectures by 
prominent lecturers are included in the 
course. 

Other artists will appear in conjunc- 
tion with the Portland Symphony and 
some of the clubs. 

The Portland Symphony has entered 
upon a new era following the organiza- 
tion of a Symphony Society. The donors 
whose liberal subscriptions have made 
possible the eleven successful years of 
the orchestra have grown to include a 
large part of the community. A drive 















TENOR 


“His voice is of ingratiating quality and he has such 
artistry that he is at all times wonderfully appealing.” 


—Philadelphia Record. 


Exclusive Management: HAENSEL & JONES 
Aeolian Hall, New York 

























































































1, Lillian Jeffries Petri, President of Oregon Federation of Music Clubs; 2, Dr. Emil Enna, 


President of Society of Oregon Composers; 3, 
Young Singers to Join His Light Opera Organization; 4, 
Re-elected President of MacDowell Club; 5, Mrs. C. 


Mr. de la Parelle, Who Has Invited 
Mrs. Warren E. Thomas, 
Hilton-Turvey, Editor of “Music 


Lovers’ Magazine”; 6, Joseph A. Finley, Organizer and Conductor of Portland Oratorio 
Society; 7, Mrs. William H. Braeger, New President of Portland Monday Musical Club 


for 1000 members for the Society is being 
carried on by Mrs. William MacMaster, 
chairman of the membership committee. 

Six concerts will be given during the 
season at the Heilig Theater, with the 
following soloists: Marguerite D’Al- 
varez, contralto; Benno Moiseiwitsch, 
pianist; Toscha Seidel, violinist; Royal 
Dadmun, baritone; Hulda Lashanska, so- 
prano, and Guiomar Novaes, pianist. 
Carl Denton, conductor, is planning to 
give the “Thunderbird” Suite by Charles 
Wakefield Cadman some time in Feb- 
ruary. 

The policy of allowing pupils of the 
grade schools to attend the final re- 
hearsals at the Heilig Theater will be 
continued this year; lectures on the vari- 
ous instruments of the orchestra will be 
given by many of the teachers in the 
schools; and attractive printed slips with 
concert programs and notes are to be 
sent to the children for study prior to 
each rehearsal. These notes will be pre- 
pared by Frances Sheehy. 

Frederick W. Goodrich will again fur- 
nish notes for the regular programs, and 
illustrated lectures will be given before 
each concert under the auspices of the 
University of Oregon School of Music. 

The Symphony officers are James B. 
Kerr, president; William D. Wheel- 
wright, Mrs. William MacMaster, Mrs. 
W. B. Ayers, Mrs. Sigmund Frank, 
Guy W. Talbot and Ira F. Powers, vice- 
presidents; J. C. Ainsworth, treasurer; 
Mrs. Henry L. Corbett, secretary; and 


Mrs. M. Donald Spencer, assistant secre- 
tary. 

The Portland Civic Symphony, with 
a membership of about seventy, is 
planning its début in the near future. 
A. L. Clifford is manager; Harry Linden, 
a former member of the Chicago Sym- 
phony, is conductor, and J. G. Maybrund 
is secretary, of the organization. 

The Y. M. C. A. Symphony, another 
new organization, is planning to give a 
program in the “Y” lobby every Tuesday 
evening which will be open to the gen- 
eral public. Robert Blair, a newcomer 
to Portland, is conductor. 

The Ladies’ Columbia Concert Orches- 
tra will appear at the Heilig Theater 
early in the fall under Frances Knight. 

Most of the high schools, and even 
some of the grade schools, have orches- 
tras which will also be heard. The Ted 
Bacon Orchestra gives several programs 
each year; the Spitzner Philharmonic 
will be heard; and the Portland Orches- 
tral School, Harold Bayley, conductor, 
has elementary and advanced classes for 
orchestral training. 

The Pipes-Hutchinson-Conrad Trio is 
planning a series of concerts to be given 
on Oct. 28, Nov. 18, and Dec. 9, in the 
new Portland Women’s Club Building. 
Another popular chamber music organ- 
ization is the Thalia String Quartet, 
composed of Patsy Neilson and Clara 
Stafford, violins; Marion Mustee, viola, 
and Prospera Pezzi, ’cello. 


[Continued on page 120] 
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ENOCH & SONS 


| NEW SONGS—SEASON 1922-23 


| I SHALL KNOW (Violin Ob.)..... 
ly 8 @... . Sea 
THE TOUCH OF SPRING.......... 
A kee eee er 


weeere Cer eT STANLEY DICKSON 
6% ¢ 644000405 EASTHOPE MARTIN 


THANKS BE TO GOD............ 
[| CPG GP Bee BPMs he cece cesvne 


| NEW SONG ALBUMS 


FOUR PASTORALES (3 Keys)..... 
VIGNETTES, Four Songs (3 Keys). 


eeneabesese ee EASTHOPE MARTIN 
TTITTCL TTC LANDON RONALD 
THE MOUNTEBANKS (Quartet Cycle)............ EASTHOPE MARTIN 


And at LONDON, PARIS, MELBOURNE, TORONTO 








56 EAST 34TH STREET | 
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116 


MUSICAL 


October 21, 192° 





AMERICA 














American Soprano and 
Voice Specialist 





Mme. Stella Genova has spent 
years in Europe with the Great 
Masters to acquire the art of 


PLACING VOICES 
AND TEACHING 
TONE PRODUCTION 


Five years of these were spent 
under the special tutelage of the 
famous 


MME. MATHILDE MARCHESI 


Students, men and women, are 
fully equipped for the Concert and 
Operatic Coach. 





Comments of the Press 





Mme. Genova is an important ac- 
quisition to the studio life in New 
York.-—Musical Courier, August 24, 
1922. 


Mme. Stella Genova, than whom 
none in Brooklyn enjoys a finer repu- 
tation as a professional expert in 
vocal training, firmly believes that 
all pupils should be fully familiarized 
with the fundamental physical facts 
concerning the human voice itself.— 
Brooklyn Standard Union, July 16, 
1922. 


There was a charm in the singing 
of Mme. Stella Genova at her recital 
in Aeolian Hall which aroused more 
than ordinary interest. Part of this 
was undoubtedly due to the fact that 
she was trained by the late MA- 
THILDE MARCHESI, who | suc- 
ceeded in inculcating into the work 
of her pupils a sound knowledge of 
the best tradition of vocal art. Mme. 
Genova has this great advantage, as 
well as a rich musical endowment 
and a soprano voice of beautiful qual- 
ity—London Musical Courier. 





Mme. Stella Genova has a bright, 
penetrating soprano which is through- 
out triumphantly in tune—TV/ie Lon- 


don Times. 


STUDIOS 


NEW YORK CITY—Metropolitan Opera 
House, 1425 Broadway, Studio 26, 
Tuesdays, Thursdays and Saturdays 
from 2 to 7 P. M. Phone Bryant 1274. 

BROOKLYN, N. Y.—Apollo Studios, 381 
Carlton Ave., Studio F, Mondays, 
Wednesdays and Fridays. Phone 
Sterling 0224. 


Send for Announcement 
1922-1923 








SEATTLE WASH, 
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of the eight high schools will give its 
own music festival during the winter or 
spring. 

Semi-Professional Orchestras 


The fact that Seattle has several semi- 
professional orchestras at the present 
time is undoubtedly due to the excellent 
results obtained in the city schools and 
at the State University. The Civic Or- 
chestra, which now numbers 110 mem- 
bers, founded and directed by Mme. 
Davenport-Engberg, will enter its third 
sason very materially strengthened as 
to its financial resources. With amaz- 
ing energy and indefatigable persistance 
Mme. Engberg has applied herself to the 
task of maintaining this organization 
with commendable success. The coming 
year’s program will include ten concerts, 
with soloists both locai and visiting. 
One of the important programs of the 
Civic Orchestra will be in November, 
when Lois Cassil, pianist of Walla Walla 
and winner of the Washington State 
Music Teachers’ Association prize, will 
play the Tchaikovsky Concerto with or- 
chestral accompaniment. It is too soon 
at this time to give the names of other 
soloists that are to appear with the or- 
chestra. The plans of the orchestra led 
for the past two years by Francis J. 
Armstrong are not yet sufficiently de- 
finite to make an announcement at this 
time. 

The Amphion Society, under the direc- 
tion of Claude Madden, will give its two 
subscription concerts as usual, artists to 
be announced later. This body of 100 
men singers is one of the substantial 
organizations of the city. Alexander 
Myers is president. 


Chamber Music Concerts 


The Musical Art Society, composed of 
professional women, will give its second 
series of chamber-music matinees during 
the year. These ensemble concerts are 
usually by local organizations, and their 
success last year was immediate. 

The Wayfarer Chorus, which is used 
each summer as a musical background 
for the pageant spectacle of the Passion 
play type, will be continued during the 
winter months under the direction of 
Montgomery Lynch. Rehearsals are 
now in progress for a huge production 
of Handel’s “Messiah” for the Christmas 
season, and in the spring Gounod’s 
“Faust” is to be presented, with a cho- 
rus of 1000 men. In addition to this 
large body of singers Mr. Lynch is also 
the leader of the Temple Chorus, con- 
nected with the First Methodist Church, 
which features a musical. program on 
the last Sunday of each month, singing 
oratorios and smaller numbers of the 
world’s best sacred music. Affiliated 
with Mr. Lynch is his wife, who is a 
capable pianist and organist, who acts 
as accompanist for his choruses. 

The music department of the Univer- 
sity of Washington, under the direction 
of Irving M. Glen, Dean of the Depart- 
ment of Fine Arts, will be responsible 
as usual for the production of at least 
one oratorio during the year, the college 
overa, the concert of the university or- 
chestra, and numerous recitals and mu- 
sicales of various sorts. 

A forecast of Seattle’s musical activity 
for the coming year would not be com- 
plete without mention of the Ralston 
Glee Club, a body of enthusiastic men 
singers conducted by Vernon Behymer, 
which will be heard in a number of con- 
certs locally and at nearby points; the 
Norwegian Singing Society, led by 
Rudolph Moller; the Nordica Club, by 
Helen Crowe Snelling; nor the Seattle 
College Chorus, under the baton of W. 
W. Cathey. Each of these societies has 
an influential following and fills a very 
important place in the community life. 

The Cornish School, housing three ac- 
tive departments, music, dance, and 
drama, under the direction of Nellie C. 
Cornish, has made a number of important 
changes in its faculty and enters its ninth 
year well established not only in the city’s 
musical life but that of the whole Pacific 
Northwest. With Arnold J. Gantvoort, 
dean of the faculty, Edouard Poties, 
Eugene Field Musser, and Lois Adler, 
pianist, and Maurice Le Plat, French viv- 
linist. as new members of the faculty the 
school will command a strong position 
in the city’s musical development. 


Mission, Tex.—The Mission Musical 
Club opened its season at the Electric 
Theater on Oct. 3 with a program which 
included items by a ladies’ quartet, a 
piano group and readings and some vio- 
lin numbers. 























LECTURER-PIANIST 
Recitals of 


Modern French and Russian 
Music 
Present-Day English and 
American Works 


Season 1922-23 
Now Booking 





Met.: Music League of 
Address America 

141 East 44th Street 8 East 34th Street 
New York New York 


Photo by Charlotte Fairchild. 
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The Bencheley System of 
Vocal Study 


In publishing the postscript of a letter received from the Reverend Ee. H. 
McKenzie (dated Carbondale, Ill., July 3), the founder of this simplified vocal 
method finds a suitable opportunity for recording the belief that there is no vocal 
method that can “create”’ a great voice. , tie 

Vocal possibilities may be developed under favoring conditions to the extent 
of native resources. : 

While the exceptional voice may fulfill the technical requirements of vocal art 
with methods of practice in general use, voices of apparently limited possibilities 
require specific practice (physiologically considered) for the concentration and 
development of musical qualities summarized as tonal beauty. , ; 

An analysis of voice action, which prefigures the application of this system, is 
outlined In “The Musician,’’ 1911 and 1918. 

The postscript referred to (apparently subjoined to the letter as an afterthought) 
reads as follows: 

“Perhaps I should take the opportunity to say we are greatly pleased with the 
work you have done for Mrs. Houck (Rev. McKenzie’s daughter). It might not be 
correct to say that you have created a great voice—but the insight that discerned 
what was to be from what was not, has led to a remarkable result. 

“Sincerely yours, 
“(Signed) E. H. McKenzie.” 
This method is now advertised from its original and legitimate source. 
Marie Bucklin Bencheley. 
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1107 Harmon Place, Minneapolis, Minn. 














ROBERT G. 


WEIGES TER 


Teacher of Singing 
LOUISE WEIGESTER, Associate 


0) Special Coaching in 


pa Oratorio—Opera 


Church—Concert 
Prospectus Upon Request 


Studio: 862-863 Carnegie Hall, New York City 


Tone Production 
Song Interpretation 
Repertoire 
































ETHEL 


CAVE-COLE 


Concert Accompanist 


Ensemble Player 


Coach—Vocal and Instrumental 
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57 W. 58th Street 


Phone Plaza 2450 


New York 














DAVID ZALISH 


PIANIST 


Available for Concerts and Recitals 
Season 1922-23 
Special Appointment for Students by Mail 


Studio: 68 West 120th Street, New York 
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MUSIC TO THE FORE 
IN PHOENIX, ARIZ. 


Two Artists’ Series Promise 
Programs of Interest— 
Operetta. Listed 


By Helena M. Redewill 
PHOENIX, ARIZ., Oct. 14.—Phoenix, 








lying in a broad valley and mothered by. 


qa generous sun, has a musical colony 
worthy a city twice its size. A number 
of energetic citizens have labored to 
bring the best music to local audiences. 
A notable list of artists will again be 
presented this season by Eugene Rede- 
will, local manager. Although definite en- 
vagements of artists have not been con- 
cluded, negotiations are in progress for 
recitals by Ignace Paderewski, Rosa Pon- 
selle and Erwin Nyiregyhazi. 

The Musicians’ Club, until a few 
months ago composed entirely of an ac- 
tive membership of women, will sponsor 
its third season of concerts. The season 
was opened with a recital by Geraldine 
Farrar, with Claude Gotthelf at the 
piano, on Sept. 23. Other events 
scheduled will include programs by 
Toscha Seidel, violinist, Nov. 20; 
Louis Graveure, baritone, Dec. 28; 
the Irish Regimental Band, Jan. 9; 
Mozart’s “Cosi Fan Tutte,” by the Hin- 
shaw Company, Feb. 22, and Guiomar 
Novaes, pianist, on April 5. The engage- 
ment of Florence Easton is pending, the 
date desired being some time in March. 
All of these concerts will be given at the 
High School Auditorium. 

The regular programs of the club will 
be given bi-monthly as formerly. These 
began on Oct. 9, and will continue until 
May. A special study will be made this 
season of French, German, Russian, 
Scandinavian and American music. A 
children’s program will again be given 
in January, and a men’s evening in April. 
Mrs. Maude Pratt Cate, pianist and 
teacher, is again president of the club. 

The Bohemian Club, the newest local 
musical organization, will present an- 
other original opera early in December, 
of the same character as the production 
of last April, “Less Miserable.” The work 
of this club gives opportunity for the de- 
velopment of local talent in composition 
and interpretation. 

The Arizona School of Music recently 
vegan its nineteenth year, with Mrs. 
Shirley Christy, founder, as director. 


Weekly faculty and pupil recitals will 
be given in the school auditorium. 

Walter Hastings Olney, teacher of 
singing, formerly of Los Angeles, in as- 
sociation with Mrs. Harry K. Brown of 
Berkeley, Cal., and William Orth, pian- 
ists, has established studios in the Ad- 


ministration Building. Other teachers 
who report prospects of a good season 
are Mrs. Maude Pratt Cate, Mrs. Norma 
Rasbury, Mrs. Chas. Craver, Mrs. A. G. 
Hulett, Cordelia Hulburd, Nellie Trott, 
Milton Rasbury and Mr. and Mrs. Aden 
Enyeart. 





New Choral Body in Okmulgee, Okla., 
Will Aid M usic ’s Cause t in South- West 
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Thriving Canaanity is Have 
Many Cultural Benefits 
This Season — Attractive 
Array of Concerts Booked 
by Women’s Organization 
and by Local Executive 

By ALAN DWAN 


KMULGEE, OKLA., Oct. 14. — Ok- 

mulgee will not lack good music this 
season. At a meeting of local musicians 
held on Sept. 15, plans were made for 
the formation of a choral society for the 
coming season. About sixty persons 
were present, and the following officers 
were elected: B. G. Hardcastle, leader 
of the First Methodist Church choir, 
president; Mrs. J. E. Vansant, vice- 
president; Gene Bracken, secretary; 
Orella Robe, treasurer, and Alan Dwan, 
leader of the First Presbyterian Church 
choir, conductor. It is planned to make 
the Okmulgee Society one of the best 
bodies in the South-west. 


Club and Manager Plan Series 

The Wednesday Morning Music Club, 
now in its thirteenth year, will again 
present an interesting artists’ series. 
Those to be heard include the following: 
Giovanni Martinelli, tenor of the Metro- 
politan, with Helen Marsh at the piano, 
Oct. 24; Louis Graveure, baritone, in a 
special return engagement on Jan. 12; 
Arturo Bonucci, ’cellist, and Alberto 
Salvi, harpist, with Miss Marsh at the 
piano, Jan. 26; Carolina Lazzari, con- 
tralto of the Metropolitan, on a still in- 
definite date in February, and the. St 
Louis Symphony under Rudolph Ganz, as 
a closing engagement some time in 
March. 

This club will also give semi-monthly 
programs under competent leaders. The 
initial meeting was scheduled for Oct. 4 
at the South Methodist Episcopal Church, 
when a MacDowell program was_ in 
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FRANZ DARVAS 


Head of Piano Department 


Arizona School of Music, Phoenix, Ariz. 
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SOPRANO 


MAX GEGNA 
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Alan Dwan, Conductor of Okmulgee Choral 
Society, Local Manager, and Correspon- 
dent for “Musical America” 


Fred M. Carter. 
composers to be studied are Mozart, 
Chopin, Grieg and Rachmaninoff, in ad- 
dition to programs devoted to Russian, 
French, Italian, public school and “juve- 
nile’ music, oratorio and _ concerted 
music. An annual “Colonial” program 
will be led by Mrs. Herbert E. Smith 
on Feb. 22. 

The Wednesday Morning Musie Club 
has purchased the McCready property 


charge of Mrs. Other 





adjoining the First Baptist Church, 
which will be remodeled as a headquar- 
ters. It is planned eventually to erect a 
music temple on the site. The member- 
ship of the club has steadily grown, and 
its finances are in a prosperous state. 
The officers are: Mrs. F. E. Districh, 
president; Mrs. Smith, first vice-presi- 
dent; Mrs. E. W. Gill, second vice-presi- 
dent; Mrs. A. J. Peters, third vice- 
president; Mrs. A. D. Cochran, recording 
secretary; Mrs. L. H. D. Cook, corre- 
sponding secretary, and Mrs. H. E. Ken- 
nedy, treasurer. 

Mr. Dwan, who is the head of the 
Dwan Concert Bureau, will present a 
number of attractive artists and organi- 
zations this winter. These include: 
Louise Homer, Nov. 8; Mozart’s “Cosi 
Fan Tutte,” by a company managed by 
William Wade Hinshaw, Nov. 20; the 
Ukrainian National Chorus, Dec. 1, and 
the Hinshaw Quartet in a program which 
will include Sullivan’s operatic comedy, 
“Cox and Box,” on Feb. 26. Mr. Dwan 
will continue his” Ww york as teacher. 


CONCERTS F ‘OR LOCK HAVEN 





Series Arranged by Normal School and 


Teachers’ Institute 


Lock HAVEN, Pa., Oct. 14.—The con- 
cert series sponsored by the Central 
States Normal School was scheduled to 
open with a concert by a quartet com- 
prising Hardesty Johnson and George W. 
Kadel, tenors; Benjamin Nelson, bari- 
tone, and Thomas Andrew Nealis, bass, 
on Oct. 18. A harp ensemble, under 
Clara Louise Thurston of Chicago, will 
be heard on Oct. 26. Other events for 
the coming year have not been announced. 

The County Teachers’ Institute will 
present, on its winter schedule, the 
“Maitland Entertainers,” a trio compris- 


ing Thomas Baldridge and J. W. Huff- 
man, tenors, and Raymond Shannon, 
baritone, and the Pam Pamga Filipino 
Quartet. 

Carrol B. Awl, formerly of Terre 
Haute, Ind., has been appointed head of 


the piano department of the State Nor- 
mal School. He will also lead the choir 
of the Trinity Methodist Episcopal 
Church. ALVIN S. METZLER. 





Studio: 


“Grania” 


New Songs. 





MABEL WOOD HILL 


257 West 86th St., 


Scores for Orchestra: 
‘“‘Land of Heart’s Desire” (tone poem). 
(overture). 


Scores for Chamber Music. 


“FAIRIES’—G, Schirmer. 
“LES YEUX’—Hamelle, Paris. 








CHAS. N. DRAKE’S 


ARTISTS 
507 Fifth Avenue 





New York 


SUE HARVARD FRANCES PAPERTE ADELAIDE FISCHER 


MEZZO, CHICAGO OPERA 


AUGUSTA COTTLOW 


PIANIST 


EDMUND BURKE 


BARITONE, METROPOLITAN OPERA 


MISHEL PIASTRO 


WILLIAM GUSTAFSON 


BASSO, METROPOLITAN OPERA 


CORDELIA LEE 


VIOLINIST 


THE NEW YORK CHAMBER MUSIC SOCIETY 


THE ORIGINAL AND SUPREME ENSEMBLE OF ELEVEN SOLO ARTISTS FOUNDED BY CAROLYN BEEBE 
EIGHTH CONSECUTIVE 
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ranged for this unique organization, Mrs. 
Dunkleburger does the work herself, 
often writing the complete orchestration 
for her club of thirty-five instruments. 
In the spring a complimentary concert 
will be given. 

Probably no one figure in the music 
life of the city is as outstanding as Mrs. 
Frank Allyn, Sr., who for more than 
thirty years has been so closely identified 
with everything that has tended to ad- 
vance music and art in the community. 
She it was who was instrumental in 
organizing the Ladies’ Musical Club that 
has grown to be such a power in the 
music life of this city, having been its 
first president and for many years its 
honorary president. Her last achieve- 
ment was the founding of the Fine Arts 
Studio Club, devoted to the promotion of 
all the fine arts. She was its president for 
five years and this year passed the office 
on to Nelson Morrison a talented young 
pianist who has held the position with 
much credit. There will be the Monthly 
Soirées for members and at the end of 


the season of complimentary concert. 

The Thule Male Chorus will again be 
under the direction of the Rev. E. C. 
Bloomquist, pastor of the First Swedish 
Lutheran Church and a_ thoroughly 
schooled musician. The chorus has many 
new voices and will give for its first 
concert some interesting novelties. At 
the spring concert some visiting artist 
not yet announced, will be soloist. 

The Normandie Singing Society will 
continue its work under the leadership 
of George W. Johnson who has held the 
position for several seasons. Two pub- 
lie concerts will be given. 

Tacoma makes much of the study of 
music in the schools and gives credits 
for such study, either in the schools or 
with reputable teachers on the outside. 
John Henry Lyons is again the super- 
visor of music; and associated with him 
are Lucy Lamson in charge of singing in 
the grade schools; D. P. Nason, director 
of music at Lincoln High School and 
Clayton Johnson, a new member of the 
faculty who is director in Stadium High 
School. Mr. Lyons announces a three- 
day music festival in the spring, featur- 
ing all the musical organizations in the 
grade and high schools, also a music 
memory contest. 





Contralto 





HARRIET FOSTER 


VOICE BUILDER AND COACH 


Announces the re-opening of her studio for 
the Season 1922-1923 


235 W. 102d Street, New York City 


Telephone Riverside 6400 

















ESTELLE PLATT SCHOOL OF MUSIC | 





Complete Courses in Voice, Piano, Violin, 
Theory, Diction, Orchestra, Ensemble 


Master Classes in Piano, Voice and Violin 





FREE AND PARTIAL SCHOLARSHIPS 





Estelle Platt, Director 


57th Street Entrance 


Charlotte Kendall Hull, Associate 
115 Carnegie Hall, New York 
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UTICA ACTIVE IN MUSIC 


B Sharp Club Will Bring Artists for 
Concert Courses 


Utica, N. Y., Oct. 14.—In addition to 
evening concerts for the coming fall and 
winter season, the B Sharp Musical Club, 
sponsors of worth while music in this 
city, arranged four afternoon events, one 
of which, by Charles Courboin, organist, 
has already been given. The remaining 
numbers are: “Rhinegold,” in story 
and music, by Mrs. George Lee Bready, 
at the New Century Club auditorium on 
Dec. 2; Sydney Thompson, in a réper- 
toire of folk ballads and tales from 
Southern Europe, at the New Century 
Auditorium, on Jan. 3; Frederick Heim, 
Utica violinist, on Feb. 12, for B Sharp 
Club members. The evening concerts 
have been arranged as follows: 

Marie Sundelius, soprano, of the Met- 
ropolitan, Nov. 1; Jacques Thibaud, vio- 
linist, Jan. 17; Myra Hess, pianist, Feb. 








GWENDOLYN 


LEACH 


Lyric Soprano 


3107 Emmons Ave. 
Brooklyn 
Coney Island 3370-W 


—— 


7; Boston Symphony, April 4. A\| 
B Sharp evening concerts will be gi 
at the Avon Theater. 

During the season, the members of 
B Sharp Musical Club will enjoy a se, 
of thirteen recitals, with programs 
charge of various members. In addi: 
concerts will be given in the pu 
schools. 





CHARLES HARGREAVE: 
TENOR 
Formerly Metropolitan Opera Co. 
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VOCAL INSTRUCTION ( 

Studio—257 West 86th St., New York | 
Tel. Schuyler 5910 
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Dorsey 
Whittington 


An American Pianist of 
Distinction 


“Whittington held the big crowd 
fascinated and in a spell. He has 
that power, a rare one for pianists.” 
New York Evening Mail. 


“_____ an artist of technical mastery 
and musical poise—authoritative.” 
James Whittaker in New York 
Daiity News. 





Two Sold-out Recitals in New York 
Last Season 


For recitals and instruction write to 
DAYTON GROVER 
13 W. 82nd St. New York City 




















HINDERMYER 


Booked Solid Until Dee. 16th. 


After that 
Oratorio. 


Address: 


HARVEY 


TENOR 


date available for 
Recital 
215 West 116th St., New York 
Tel. 3610 University 


and Concert 















































CHARLES 


TAMME 


Vocal Instructor 
and Coach 


STUDIO 

264 West 93d Street 
New York City 

Schuyler 0675 











with 


The Miniature Symphony of New York 
JOSEPH KNECHT, Conductor 


Introducing Soloists and Débutantes 
Orchestral Accompaniment 











Direction, MOLLIE CROUCHER, Metropolitan Opera House Building 
New York 
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1922-3, Address 8 East 34th St., New York 


EMILY ROSEVELT 


ADDERTON 


Dramatic Soprano 


Concerts—Oratorios 
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WIGHEST STANDARDS 
FOR RICHMOND, IND. 


Fewer Concerts Will Be Given 
By Symphony—Outside 
Artists Expected 


By ESTHER GRIFFIN WHITE 


»iCHMOND, IND., Oct. 14.—Although 
»ians for the coming season are not com- 
plete, enough is known to justify hopes 
for an excellent season. 

In conjunction with the Richmond 
Symphony a May Festival on a more 
elaborate scale than any held here for 
some years is being planned. 

J. I. Maddy, conductor of the Sym- 
phony, states that three public concerts 
will be given—one in the autumn, another 
in the winter and the third early in the 
spring. These are less than were given 
hy the orchestra last year, but it is ex- 
nected that the work of the organization 
will be of high quality. At each concert 
4 well known soloist will be heard. 

The public concerts by the Richmond 
High School Orchestra, which were given 
monthly last year, will be continued. 

Samuel B. Garton, for three years 
head of the music department of Earl- 
ham College, will bring Maurice Dumes- 
nil, French pianist, to this city early in 
November as the first of a series to be 
announced later. Mr. Garton, whose 
courses at Earlham College were of great 
value to the musical life of the city, will 
appear in recital, both in Richmond and 
throughout the Middle West. 


Negotiate with Artists 

Other local managers are in hopes of 
arranging an appearance of Paderewski, 
who has played here twice in the past to 
huge audiences, and of the Cincinnati or 
Chicago Symphony. 

A series of Sunday afternoon recitals 
are being arranged, one of them by Hazel 
Harrison, colored pianist, who made a 
successful appearance last season in 
Lindley Hall, Earlham. 

Mildred Schalk, head of the music sec- 
tion of the Woman’s Department Club, 
which stages one big musical event an- 
nually, is expecting to repeat the Club’s 
success with Rachmaninoff last year. 


New Civic Orchestra a Stimulus for Denver 





Recently Organized Body Assured Existence for Three Years—Will Give Six Concerts This 


Season—Twenty-nine Artists to Appear 
Week—New Supervisor Appointed in Schools 


TULL POLLO eee OPP PC CLC cePOG OPO OGL OL) eOt PEO Pea Eg Ul 


By JOHN C. WILCOX 

ENVER, COL., Oct. 14.—The item of 

greatest promise for the growth of 
music in Denver in the near future is the 
inauguration of the Civic Symphony, 
after five years without a resident or- 
chestra, and after the failure of at least 
two attempts to raise a guarantee fund 
of sufficient size to make possible a first- 
class professional orchestra. 

The plan of the new Civic Symphony, 
patterned after Chicago’s Civic Music 
Association brings together seventy-five 
resident players from both professional 


and amateur ranks. A fund sufficient to 
cover expenses of the orchestra for a 
series of six concerts is at hand, with 
pledges that practically guarantee its 
continuance for two additional seasons. 
Horace E. Tureman, who was for several 
seasons conductor of the Denver Phil- 
harmonic, will be in charge of the Civic 
Symphony, and has for more than a 
month been occupied in examining and 
engaging applicants. 

The two established subscription con- 
cert courses, offered by Robert Slack and 
A. M. Oberfelder, promise appearances 
of twenty-nine famous artists during the 
coming season; and each of these man- 
agers will present special attractions 
outside his course. 

Mr. Slack’s schedule is as follows: 
Rosa Raisa and Giacomo Rimini, Oct. 24; 
Tito Schipa, Nov. 23; Charles Hackett 
and Grace Wagner, Jan. 4; Alice Gentle, 
Olga Steeb and Elsa Hilger, Jan. 8; Ser- 
gei Rachmaninoff, Feb. 15; Toscha Seidel, 
Feb. 22; Mme. Louise Homer and Miss 
Louise Homer, Feb. 28; Erna Rubinstein, 
March 6. 

Mr. Oberfelder’s artists and the dates 
of their appearance are as follows: Rosa 
Ponselle, Oct. 2; Lucrezia Bori and Mario 
Chamlee, Oct. 23; Mischa Levitzki, Nov. 
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CHARLOTTE 


LUND 


RECITALIST 


Charlotte Lund’s Opera 
Circles, embracing the 
repertoire of the Met- 
ropolitan Opera Com- 
pany. 


Story, Interesting 


Data about Compos- 
er and Librettist 


Principal Arias and 
Themes Played and 
Sung. 


Of special interest to 


Musical Clubs 


Single 
Appearances 
on 
Demand 


® 


Pers. Rep.: 
OLGA BENHAM 


257 West 86th St. 
New York 


Schuyler 5910 














21; Mischa Elman, Jan. 1; Hulda Lashan- 
ska and Albert Spalding, Jan. 9; Carolina 
Lazzari, Harold Bauer and Jacques Thi- 
baud, Jan. 30; Marguerite D’Alvarez, 
Feb. 19; Helen Stanley and the Flonzaley 
Quartet, March 26. Mr. Oberfelder of- 
fers this remarkable list of artists in 
eight concerts with $6.00 as the highest 
price for the series. 


In addition to his course Mr. Oberfelder 
will bring Erika Morini on Dec. 12; Cha- 
liapine in February, and Frieda Hempel 
in Jenny Lind recital on Feb. 26. 

Mr. Slack’s additional attractions will 
include the Hinshaw company in “Cosi 
Fan Tutte” on March 15; the Ukrainian 
Chorus on Jan. 28 and the Denishawn 
Dancers during Christmas week. 


Municipality Is Active 


The future of the Denver Community 
Chorus after the resignation of John C. 
Wilcox is in doubt. Whether the Chorus 
will continue has not yet been announced 
by Mayor Bailey, although it is not un- 
likely that it will go on with municipal 
organist Clarence Reynolds in charge. 
The municipal organ recitals by Mr. 
Reynolds will continue on Sunday after- 
noons and on special occasions during 
the winter. 

The Denver Music Week Association is 
already estimating its budget ‘and consid- 
ering plans for a festival next May that 
shall eclipse even that of 1922. The As- 
sociation now has 3000 members and it 
is expected that this number will be 
tripled before the next Music Week. The 
Association emerged from the festival of 
last May without a deficit, and the di- 
rectors feel that there is no doubt of its 
permanency and expansion. 

John Clark Kendel, for several years 
head of the music department at State 
Teachers’ College, Greeley, Col., has been 
appointed supervisor of music in the 
Denver public schools. Mr. Kendel_is 
president of the Colorado State Music 
Teachers’ Association and district vice- 
president of the National Music Super- 
visors’ Association. He led a truly re- 
markable development of community mu- 
sic in Greeley, and will undoubtedly be- 
come one of the foremost workers here 
in the development of civic musical 
activities. He has been elected a director 
of the Denver Music Week Association. 


Clubs Plan 


The Musical Society of Denver, with 
Dr. Lindsey B. Longacre as president, an- 
nounces a season of great activity. On 
Sept. 15 Louis Persinger, Colorado 
violinist, appeared in a concert under 
joint auspices of The Allied Arts and the 
Musical Society. Four luncheons are 
scheduled for the third Thursdays of 
October, December, February and April. 
Three dinners will be given in November, 
February and March, each to be followed 
by a short musical program by resident 
or visiting artists. In the study depart- 
ment, the class in counterpoint and har- 
mony under Horace E. Tureman, con- 
ductor of the Denver Civic Symphony, 
will be continued, and other courses are 
contemplated. On Nov. 3 Clarence Rey- 
nolds will give a special recital on the 
municipal organ. The Society will also 
sponsor the Denver String Quartet in a 
series of four chamber music concerts. 

The Tuesday Musical Club has ambi- 
tious plans for the coming season, the 
first concerning a production of “Madama 
3utterfly” in late October or early No- 
vember. Jeanne Brola is spending sev- 
eral months here, and her availability 
for the title réle inspired the officers of 
the Tuesday Club to undertake a produc- 
tion of the Puccini opera. The Club’s own 
chorus of women’s voices will be aug- 
mented by male singers, and the other 


Events 


Municipal Activities Continue—Plan Big Music 





John Clark Kendel, Newly Appointed Su- 
pervisor of Music in Denver Schools 


principals will be chosen from resident 
singers. Bessie Dade-Hughes, leader of 
the Tuesday Club’s chorus, has_ been 
granted a year’s leave and it is not yet 
known who will take her place during 
that period. 

John C. Wilcox, who as conductor of 
the Denver Municipal Chorus has pre- 
sented several large choral works and 
two operas during the past few seasons, 
and who recently resigned his post, prom- 
ises one or two choral concerts during 
the winter by a small and carefully se- 
lected body of singers. 

The various conservatories, music 
schools and studios are preparing for an 
active season and will undoubtedly con- 
tribute many public and semi-public con- 
certs and recitals. 

















MAX JACOBS 
CONDUCTOR 


Max Jacobs String Quartet 
9 W. 6GSth St., New York 
Pupils Accepted Tel. Col. 3970 


Orchestral New York 











GRACE WHITE 


Violinist 


Bldg. 
Syracuse, N. Y. 


Fine Arts Syracuse University 
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Guest Teacher at 
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1712 Sherman St. 
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PORTLAND, ORE. 


[Continued from page 115] 


Music Week 


Plans for Portland’s second annual 
Music Week, scheduled for Nov. 5, were 
outlined at a dinner at the Chamber of 
Commerce held on Sept. 22 under the 
auspices of Portland Community Service. 
Evelyn McFarland McClusky has been 
appointed executive chairman under B. 
F. Boynton, general chairman. The ex- 
ecutive committee includes Mrs. Frank 
O. Northup, Lillian Jeffreys Petri, Mrs. 
D. B. Kelly, Marie Rockwell, Judge 
Jacob Kansler, Otto Wedemeyer and G. 
F. Johnson, with John C. Henderson as 
secretary. 

Each member of the committee is in 
charge of several departments; and the 
activities will include a musical ball; a 
symphony pageant, “Alice in Music 
Land,” in conjunction with the Portland 
Symphony; band concerts; community 
singing, and other events enlisting the 
co-operation of schools, colleges, clubs, 
teachers. etc. The Oregon State song, 
“Oregon, My Oregon,” by Henry B. Mur- 
taugh, will be featured. 


Among the Clubs 


The Apollo Club’s male chorus will be 
heard in concerts at the municipal audi- 
torium, assisted by Charles Hackett, 
tenor; Margery Maxwell, soprano, and 
Carolina Lazzari, contralto, on Dec. 1 
Jan. 29 and March 15. 

William H. Boyer will again wield the 

baton this season. Newly elected officers 
include Charles J. Gray, president. 
_ The Portland Opera Association, now 
in its tenth season, will sing Verdi’s 
“Ernani” on Nov. 17 and 18. Roberto 
Corruccini has been re-elected musical 
director. The other officers include Mrs. 
E. L. Thompson as president. 

Joseph A. Finley is again conductor 
of the Oratorio Society, and Ethel Meade 
will accompany the chorus. Concerts 
will be confined to oratorios and sacred 
cantatas, and “Messiah” will be given 
its eleventh annual performance Christ- 
mas week, and Patten’s “Isaiah” will be 
presented about the middle of February. 
As in the past concerts will be given 
Sunday afternoons in the municipal au- 
ditorium. C. C. Wood is president. 

Six concerts are planned by the Or- 
pheus Male Chorus, Inc., of which E. D. 
Husey is president, and William Mansell 
Wilder, conductor. 

The MacDowell Club, an organization 
of women, will in its bi-monthly meetings 
present the best local talent, including 
Tosca Beyer, Portland violinist; Alice 
Pierce Moore, Mrs. R. M. Lansworth, 
Otto Wedemeyer, Mrs. H. W. Metzger, J. 
Ross Fargo, Mrs. H. T. Bohlman, and 
Katherine Glen in a program of her 
own songs. The club has a chorus of 
forty-five voices with William H. Boyer 
as conductor, which will be heard in 
three programs. Mrs. Warren E. 
Thomas is again president. 


Other Clubs 


The Monday Musical Club now has a 
large recital hall for regular meetings, 
and activities for the coming season 
have begun under Mrs. William H. 
Braeger, president. Lecture-recitals on 





American music and musicians. will 
again be given. 
The Cadman Club has arranged an 


extensive program of study, including 
the work of German and modern com- 
posers. Mrs. Carl Grissen has been re- 
elected president. The New England 
Conservatory Club composed of gradu- 
ates of the Conservatory, has resumed 
activities, with Mrs. E. A. Goddard as 


president. 
The Oregon Chapter of American 
Guild of Organists, Mrs. J. Harvey 


Johnson, dean, has planned nothing be- 
yond the usual recitals by its members. 
The Society of Oregon Composers is aid- 
ing the younger composers of the State. 
A prize contest for a song, in connection 
with the Roosevelt memorial statue, has 
been announced. Dr. Emil Enna is 
president. 

The Musicians’ Club, Franck Eichen- 
laub, president, is planning to support 
Music Week. The Carrie Jacobs Bond 
Musical Club is under the direction of 
Carrie R. Beaumont with Dorothy 
Gruber as president. The Treble Clef 
Club, Rose Coursen-Reed, leader, is pre- 
paring for a recital to be given before 
the MacDowell Club. The chorus of the 
Crescendo Club, Mrs. D. C. Bogart, pres- 
ident, is planning a big program at the 
Waverly Country Club under Mrs. Reed, 
who is also leader of the Monday Musical 
Club chorus, the Treble Clef of Astoria. 


Ore., and the Portland Woman’s Ad 
Club Octette. As in former years Mrs. 
Reed will combine her choruses in one 





big body and present them in concert in 
the spring at the municipal auditorium. 

The State Federation of Music Clubs, 
under Lillian Jeffreys Petri, has mapped 
out extensive plans for the winter. The 
Federation expects to hold a State-wide 
contest for students of voice, piano and 
violin, the winners to be sent to the 
national contest, if possible. 

Whitney Boys’ Chorus 

The Whitney Boys’ Chorus, under H. 
E. K. Whitney, will make its initial ap- 
pearance of the season at the municipal 
auditorium about the middle of this 
month, assisted by William Bassett, boy 
soprano, Kenneth Allen and Donald Rob- 
ertson. Units have been formed by Mr. 
Whitney in all the large towns of the 
State. 

One of the most recent organizations 
of singers in Portland is the Portland 
Concert Company of forty which will be 
conducted by Joseph A. Finley of the 
Portland Oratorio Society. Other re 
cently organized clubs are the Melodians, 
under Mrs. Mischa Pelz, and the Chor- 
isters, under Elizabeth Hoban. 

After an absence of ten years, Mr. De 
La Parelle has extended an invitation to 
young singers and students to join a 
light opera organization which will give 
oa mata about the end of Novem- 

er. 

Elizabeth Gore will lead the chorus at 
Reed College this year, with the assist- 
ance of Florence Craven, and will give a 
course in the history of music during the 
second semester. Preparations have be- 
gun for the annual Christmas concert. 

The Ellison-White Conservatory; the 
Boone Conservatory, William ~R. Boone, 
director; the Valair Conservatoire de 
Musique et d’Art Dramatique, and sev- 
eral others are playing an important 
part in the development of music in 
Portland. The Ellison-White Conserva- 
tory has opened its fifth season with an 
enlarged faculty and a student enrol- 
ment far above anticipations. Margaret 
Notz is a newcomer on the piano faculty. 

In the vocal department the entire in- 
struction facilities of the city will be 
available to students, under the super- 
vision of the artistic directors of the in- 
stitution. 

William H. Boyer, supervisor of music 
in the public schools, has outlined an 
elaborate course of study for the fall 
term. He has appointed Mary Elizabeth 
Godwin director of music appreciation 
and announces that the grade schools will 
again hold a music memory contest. 

The annual season of Sunday after- 
noon popular concerts arranged by the 
city at the municipal auditorium will 
start Sunday, Nov. 5, and will continue 
until April. Local orchestras, singing 
societies, high school glee clubs, bands, 
etc., will be heard. William Boone, Fred- 
erick W. Goodrich, Lucien Becker and 
Francis Richter, organists, will give re- 
citals on the big municipal organ, and 
it is also planned to bring two or three 
prominent organists here from other 
cities. 

Mrs. C. Hilton-Turvey of Philadelphia 
has assumed the editorship of the Music 
Lovers’ Magazine. Mrs. Turvey recent- 
ly accepted the position of musical editor 
of the Morning Oregonian. 


SWARTHMORE, PA., TO HAVE 
ATTRACTIVE MUSIC EVENTS 





School Sponsors Artist Series—Women’s 
Club Active—Form Orchestra 
in Schools 


SWARTHMORE, PA., Oct. 14.—Although 
in close proximity to the musical activity 
of Philadelphia, Swarthmore has estab- 
lished a reputation for bringing artists 


before the local public. This season the 
School of Music, under Margaret Hill, is 
planning a series of recitals. Theodore 
Spiering, violinist, will be the first artist 
to be presented, appearing in November. 

The Women’s State Choral Club of 
Swarthmore will give a series of three 
concerts, as it did last year. The organ- 
ization is conducted by William Sylvano 
Thunder of Philadelphia. 

The series of talks on music apprecia- 
tion by Mary Mistelski Ashton, pianist 
and teacher, will be continued this sea- 
son. Miss Ashton. has been made a mem- 
ber of the music faculty of Beechwood 
School, Jenkintown. 

An orchestra has been organized this 
year in the public schools, under the 
capable leadership of Miss Smith, who 
is a graduate of Barnard College. 

Tekla Farm McKinnie, local soprano, 
will fulfill a number of concert engage- 
ments this season, the first of which will 
be at the Doylestown Teachers’ Conven- 
tion in November. 

Mary M. ASHTON. 
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KAROLYN WELLS 


BASSETT 


Coloratura Soprano 
Available Season 1922-23 for 
Concerts and Recitals 


A feature of Miss Bassett’s programs is 
a group of her own songs. 


Address: Briarcliff Manor, N. Y. 























CHARLOTTE 


PEEGE 


CONTRALTO 


SOLOIST: Newark Festival 
— Lindsborg Festival — 
Charlotte, N. C., Festivai— 
New York Symphony Or- 
chestra—St. Louis Symphony 
Orchestra — Handel and 
Haydn Society of Boston— 
Boston Apollo Club — Min- 
neapolis Philharmonic Club 
—New York Mozart Society 
—Schubert Oratorio Society 
of Newark Milwaukee 
Musical Society—Providence 
Arion Club, etc. 











Voice of rich, sympathetic quality. Showed intelligence and musician 
Diction clear and exact to a degree ship.—Boston Post. 
that makes every sung word instantly Her full, round tones, her big rang‘ 


understandable.—Chicago Tribune. of both low and 
her mastery 
are outstanding fea 


Milwaukee Journal 


the striking beauty 
high registers, and 
legato phrasing, 
tures of her art. 


A genuine contralto. Her singing of 
the arias were high lights of the per- 
formance.—Newark News. 


Exclusive Direction: WALTER ANDERSON, 1452 Broadway, New York 
THEE LULU EE LEC 




















NEW YORK 


Sat. aft. 
Bach Nov. ll 
Beethoven Nov. 25 
Schumann Dec. 9 
Chopin Dec. 30 
Liszt Jan. 20 








Loudon Charlton, Carnegie Hall, New York 


ANNOUNCES 


HUTCHESON 


In a series of five recitals each in 
New York, Boston, Toronto, 
of Compositions by 


THE GREAT MASTERS OF 
PIANO MUSIC 
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Latter Day Saints’ School Re- 
ports Unusual Activity — 
Choral Organizations and 
Philharmonic Orchestra 
Show Marked Vitality — 
Public School Music Making 
Steady Advance 

By MARK M. FRESHMAN 
ALT LAKE CITY, UTAH, Oct. 14.— 

S The ensuing season will be a very 

important one in the musical life of this 

city. Organizations have fully recovered 
from the post-bellum conditions and are 
fostering everything that is good in mu- 


sic. Salt Lake City is one of the most 
musical cities in the nation, with free 


organ recitals daily, a _ splendidly 
equipped school of music, completely 


organized music departments in the pub- 
lic schools, private schools and Univer- 
sity of Utah; active choral societies, a 
philharmonic orchestra, city officials whe 
are interested in artistic things and, 
lastly, but very important, a public that 
elamors for the very finest of musical 
offerings. 

The Latter Day Saints’ School of Mu- 
sic is still making strides toward pre- 
eminence as the leading conservatory of 
the West. For the coming year the fac- 
ulty has been enlarged, new courses of 
instruction are to be offered, extension 
divisions are to be conducted at Sugar- 
house and Murry and finally extended 
to Sandy, Highland Drive and adjourn- 
ing townships. The advance registration 
indicates an increase of 400 new pupils 
for the coming year, 1500 being the total 
registration to date. At present a school 
recital-hall is under construction, which 
will have a seating capacity of about 
200. Regular weekly recitals, both for 
the public and the various classes, are 
to be instituted, a monthly recital will 
be given in the assembly hall and the 
graduation exercises and concerts will 
be given in the Tabernacle. ‘The school 


The Musicians 
Library 


*Song Volumes 


Brahms. Forty Songs. 
Franz. Fifty Songs. 


Grieg. Fifty Songs. 

Handel. Songs and Airs. 2 vols. 
Jensen. Forty Songs. 
Liszt. Thirty Songs. 
Fifty Songs. 


Fifty Songs. 


Schubert. 
Schumann. 
Strauss. Forty Songs. 
Tchaikovsky. 
Wagner. 


Wolf. 


Forty Songs. 
Lyrics. 3 vols. 
Fifty Songs. 

Fifty Mastersongs. 

Fifty Shakspere Songs. 
Modern French Songs. 2 vols. 
Modern Russian Songs. 2 vols. 
100 English Folksongs. 

100 Folksongs of All Nations. 


[00 Songs by Ten Masters. 2 
vols, 


100 Songs of England. 


Seventy Scottish Songs. 
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Prominent in Musical Life of Salt Lake City: Left to Right, Edward P. Kimball, Manager 
Tabernacle Choir; B. Cecil Gates, Director Latter Day Saints’ School of Music; Mark 
M. Freshman, Correspondent for “Musical America” 


will have a symphony orchestra and 
will give two operas during the year. 
Aside from having a faculty of eminent 
teachers, the executive board is as fol- 
lows: Guy C. Wilson, president,; Brig- 
ham Cecil Gates, managing director, and 
Lorenzo B. Summerhays, secretary and 
treasurer. 


Choral Organizations 

The Tabernacle Choir, under the con- 
ductorship of Anthony C. Lund, began 
rehearsing for the winter season about 
the middle of August. The membership 
is much larger than last year, and new 
works by Ohl and John Prindle Scott 
are being studied. At Thanksgiving a 
concert will be given, devoted to the mu- 
sic of Wagner, at which solos, chorales 
and the finale of ““Meistersinger” will be 
presented. At Christmas “Elijah” will 
be sung with some famous artist in the 
title-rédle. ‘The works for the year are 
from authors of standing such as Far- 
well, Parker, Martin and Elgar. Occa- 
sionally a new work by a local composer 
will be given. 

J. J. McClellan reports that the Men- 





delssohn Male Chorus is making great 
progress in its preparation for the series 
of concerts planned for the season 1922- 
23. The membership now includes forty- 
five well trained and experienced sing- 
ers. An appearance in the Tabernacle 
with Margaret Matzenauer, contralto, as 
soloist, has been arranged for the latter 
part of this month. 

Assuming a large amount of responsi- 
bility for the musical activities of the 
city, the L. D. S. Church Music Commit- 
tee anticipates a very busy season. This 
committee comprises the best known and 
most active talent in Utah; it is their 
duty to sponsor better music in the 
Church. Every ward in the city has its 
own chorister, organist and musical di- 
rector and oratorios, cantatas and the 
better class of anthems are studied. It 
is the ultimate hope and aim of the Mu- 
sic Committee that a deeper apprecia- 
tion of good music be attained, and for 
this purpose the wards will prepare and 
present light operas and operettas and 
also promote recitals by well known lo- 
cal musicians and advanced students of 
the L. D. S. School of Music. Elder Mel- 


























Jeethoven its cachet of nobility. 


voted disciple, 


abiding critical value. 


In press, 
to be issued for the centenary of César Franck’s birth 


A New Volume of The Musicians Library! 


CESAR FRANCK 
PIANO COMPOSITIONS 
Edited and with Preface by VINCENT D’INDY 


César Franck, the great genius who gave to absolute music in France its most 
enduring impetus, and who founded and vitalized a whole splendid school of 
famous composers, did not neglect the piano, the instrument which received from 
Franck’s piano compositions are not only of the 
highest beauty, but are permanent contributions to the history of the art, in that 
he invented new forms, or adapted old ones to modern uses. 
Vincent d’Indy, contributes a biography of 
interest, with many entertaining side lights on musical life in Paris, and it has 
This preface of Mr. d’Indy (in French and English) 1s 
undoubtedly a most important accession to musical biographies. 
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His pupil and de- 
compelling human 
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CHAS. H. DITSON & CO., 








THE MUSICIANS LIBRARY 


The Masterpieces of Song and Piano Music in a Series of Splendid 
Volumes Edited with Authority 


ngraved, Printed and Bound with Surpassing Excellence 
Ideal Music Books for Music Lovers 


Price, per volume: paper, cloth back, $2.50, postpaid; full cloth, gilt, $3.50, 
postpaid 


g giving full particulars of the eighty-five 


Table of Contents, sent free on request 
OLIVER DITSON COMPANY 


8-10-12 


Order of your local dealer 
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vin J. Ballard is chairman of the Com- 
mittee. 
Philharmonic Orchestra 

In all probability, the Salt Lake Phil- 
harmonic Orchestra, reorganized this 
past season, will give a number of con- 
certs. No definite program has_ been 
arranged, but it is planned to give both 
popular and symphony programs. 
Charles Shepard is conductor. The work 
of the orchestra will be supported by 
subscribers, patrons and the State Fed- 
eration of Music Clubs. 

The theaters in the city have increased 
the size of their orchestras for the win- 
ter, and many of them are featuring 
better music. 

The Ladies’ Literary Club have a very 
active music section with a large mem- 
bership. Programs and lectures are to 
be given weekly. 

Music is a required course of study 
in the grammar grades. The student 
learns the fundamentals of music, studies 
appreciation and is offered an oppor- 
tunity to take up the musical instrument 
of his own choosing. Experienced teach- 
ers conduct these classes, along with the 
school band, orchestra, string quartettes 
and glee clubs. The high schools offer 
music as an elective course of study. 
They, too, have choral and instrumental] 
organizations of imposing dimensions. 
For the winter’s study it is planned to 
familiarize the student with standard 
orchestral literature. Concerts by the 
various schools will be given at the close 
of each semester. 

Thomas Giles heads the music depart- 
ment at the State University. There 
will be over 100 members in the univer- 


sity orchestra, many of them _ profes- 
sionals. 

Westminster College has two well 
known musicians to handle its musical 
needs, Doris Buriff and Zoe Arnett. 


Courses in voice, piano, violin and theory 
are to be offered. 

The music department of St. Mary’s 
Academy will be conducted along cus- 
tomary lines with frequent public ap- 
pearances. Many of their advanced stu- 
dents are to give recitals in the near 
future. 

Aside from the concerts 
already mentioned, the 
been booked: revival of 


and recitals 
following have 
“The Merry 
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“Song Volumes 
Sixty Folksongs of France. 
Sixty Irish Songs. 
Patriotic Songs of All Nations. 
Songs by Thirty Americans. 
Songs from the Operas. 5 vols. 


*Note 
high and low 


Available in nearly every case for 


voi e, 


Piano Volumes 


Bach. 2 vols. 
Beethoven. 2 vols. 


1 vol. 


2 vols. 


Brahms. 
Chopin. 
Franck. 
Grieg. 
Haydn. 


Liszt. 


Piano Compositions. 
2 vols. 
1 vol. 
3 vols. 
Mendelssohn. 1 vol. 
Mozart. 1 vol. 
Schubert. 1 vol. 
Schumann. 1 vol. 

1 vol. 
Piano Music. 2 
Music. 2 
l vol. 


Modern Russian. 2 


24 Negro Melodies. 


Wagner. 
French vols. 


German Piano vols. 
Early Italian. 
vols. 


| vol. 
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Plan Civic Council to Control and 


_ Support Music in Bort Arthur, Texas 





SUNNY ENTE 


Py rR Goldberg, of ny 
ber of Commerce, Interests 
Business Men in Project— 
Symphony Club Starts Sea- 
son of Increased Activity 
Through Efforts of Its Head 


By MANLY CULPEPPER 


ORT ARTHUR, TEXAS, Oct. 15.— 
All indications point to a musical 
season of considerable interest for Port 


Arthur this year. With new plans and 
departments in the music work of the city 
schools, and many new music workers, 
much encouragement is felt by the old 
leaders. In the schools, more teachers, 
better equipment and new interest on the 
part of the Board of Education bid fair 
to give music a much larger place in the 
lives of the people. 

The Symphony Club, Lucia Richard- 
son Twomey president, began its most 
ambitious year the first Monday in Octo- 
ber. The work of this veteran organi- 
zation has always been an imporfant ele- 
ment in the music life of the city. ‘I'he 
first artist concerts, the first music week, 
the first community sings, the first se hol- 
arships for music pupils, serious study 
and a high standard, have all come from 
the Symphony Club, and this year the 
contribution by the Club to the success 
of the music season will be richer and 
more extensive than ever before. Twice 


UU aT ee 
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pen the year the Club presents a pro- 
gram to the general public, and these 
concerts are always high-water marks 
of the musical season. The scholarships in 
the instrumental classes of the city 
schools will be continued and selection of 
pupils to receive the benefit of these an- 
nual scholarships given by the Club will 
be made as soon as the classes are under 
way. 


School Organizations Busy 


In the public schools, music is receiv- 
ing recognition never before accorded 
here. Bands and orchestras are rehears- 
ing daily and hundreds of pupils are 
taking the instruction offered in the 
classes. All instruments are taught and 
the instrumentation of the playing or- 
ganizations is complete. The Senior Or- 
chestra this year will be well balanced 
and will appear on numerous occasions. 
The forty-piece High School Band is a 
big item in the public school affairs and 
will play regularly for the open-air meet- 
ings of the business men’s clubs and give 
its customary parades and open-air con- 
certs. The instrumental work in the 
schools, begun only last year, is already 
making itself felt in the presence of the 
young school players in the church or- 
chestras, the town band and the commu- 
nity orchestra. The instrumental sup- 
port for choral performances in the 
future will not be the problem that it 
has been heretofore. Oren Lantz, band 
conductor in the schools, and Frank 
Kern, the orchestra leader, will have 
their share in providing the community 
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Popular Books by Eugene Gruenberg 








Elementary Violin Lessons for beginners, with hints for the teacher. { 
Melodious daily exercises for the development of 


Foundation Exercises. 
left hand technic. 
Scales and Chords. In 


ranged. 


bowing. 


pieces, first position; Volume 


Volume III, 
for the study of shifting. 





Violin Teaching and Violin Study, a text-book, with preface by Fritz Kreisler. 


Invaluable for every student. 


Handel’s Violin Sonatas, carefully 


dynamics, by Eugene Gruenberg. 


All endorsed by leading authorities. 
For sale at any Music Store. ( 


their most 


Twenty-five Violin Exercises in the First Position. 


Progressive Violin Studies by Famous Masters. 
positions; 2d Volume, the first five positions; 3d Volume, all the positions. ) 
Melodic Violin Pieces with Piano, for beginners. 


II, 


Thirty easy operatic selections. 


marked as 


important 


forms. Systematically ar- 


For the development of 


Ist Volume, the first three 
Volume I, Fifty very easy 
Thirty easy drawing-room pieces; 


The 2d and 3d volumes 


and 


to fingering, 


Ditson Edition. 


Introduced in many schools. 


bowing 





gas” JUST OUT: DAILY BOWING EXERCISES 


Short, concise, comprehensive. 





— 





For the mastery of bowing, the real founda- 
tion of violin technic. 
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Lucia Richardson Twomey, President of 
the Symphony Society, and Ida Hunt, 
Directress of Music Department, Port 
Arthur College 


the musical strength so long needed. 
Superintendent of city schools, George 
Sims, is the staunch supporter of this 
new movement, and by granting major 
credit for music in the High School and 
giving more of the classroom space, he 
is making possible great strides in the 
establishment of music on a solid basis 
in the schools. The Franklin Audi- 
torium is the principal concert hall of 
the city and is practically given by the 
Board of Education for many of the com- 
munity events and all the school per- 
formances. The Board is not only gen- 
erous in the matter of permitting the 
use of the auditoriums, but has pur- 
chased a large number of band and or- 





chestral instruments which are le) 
deserving children free of charge. 
Port Arthur College is expandin 


. music department and will offer a) 


cellent list of courses under the 
music directress, Ida Hunt. The stu 
chorus will again be a strong for. 
the music life of the institution, 
many recitals of interest will be ¢ 
under Miss Hunt’s direction in the 
lege Auditorium. 

President Goldberg, of the Chamb 
Commerce and Shipping, is leading 
way among business men in a move; 
for music for the city in his plan to 
a council drawn from the member: 
of all the civic and musical organiza' 
of the community. This council will 
power to act and will encourage the 
motion of concert series and provid: 
necessary support and guidance to n 





cal enterprises which promise any re' yy 


in the way of musical benefit to the 
In this significant move is seen a ch: 
from the old haphazard, expensive 
burdensome methods of financing 
musical projects of the community. 
One of the interesting development 
the year is the announcement of }|} 
formation of choral classes which wi) 


open to the public and which, it is hoped 


will solve the problem of finding suitab| 
material for the local choirs and sing 
organizations. 


These classes will be op. 


erated in much the same manner as tha’ 
followed in other cities where simila: 
classes are maintained. The Port Arthur 
Choral Society will sponsor the classes 


here. 


Butte Hears Evelyn MacNevin 
BUTTE, Mont., Oct. 14.—Evelyn Ma 
Nevin, of New York, contralto, a form 
resident of this city, was heard in an 
teresting program in_ the 
Theater recently. With Elsa MacPh 


Broadway 


son at the piano, the contralto was give: 


a cordial reception and responded 


many encores. 





SALT LAKE CITY 
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Widow,” some time in the 


early fall: 


Frank Pa piano recital in January; 
the San Carlo Opera Company for a 


number of appearances, 


in March. Th 


agents booking attractions for the sea 


son plan to engage artists on 
notice than has been the rule. It 
hoped in this way to secure better 
tists en route to the Pacific Coast. 


shorter 





ing to certification and diploma 
dancing. 





200 North Main St., Salt Lake City. 


“e.. SCHOOL of MUSIC 


“The One Big Music School of the Intermountain West”’ 
A FACULTY OF EMINENT TEACHERS 


Individual instruction and accredited courses for teachers and soloists, 
in all branches of music, 


lead 


dramatic art and 
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SOPRANO 


MAX GEGNA 


°CELLIST 


THE ORIGINAL 
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907 Fifth 


Avenue 





CHAS, N. DRAKE’S 


ARTISTS 





New York 






MEZZO, CHICAGO OPERA 


AUGUSTA COTTLOW 


PIANIST 


EDMUND BURKE 


BARITONE, METROPOLITAN OPERA 


MISHEL PIASTRO 


SNNNAANAANAAANNAN NNN NNNNL NNN NNN HHH HHH YS 


SUE HARVARD FRANCES PAPERTE ADELAIDE FISCHER 


SOPRANO 


WILLIAM GUSTAFSON 


BASSO, METROPOLITAN OPERA 


VIOLINIST 


EIGHTH CONSECUTIVE SEASON 


CORDELIA LEE 


VIOLINIST 


THE NEW YORK CHAMBER MUSIC SOCIETY 


AND SUPREME ENSEMBLE OF ELEVEN SOLO ARTISTS FOUNDED BY CAROLYN BEEBE 
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Se wer Rite Masons to Erect 
Building with Theater Seat- 
ing 18300—Mrs. Colbert An- 
nounces Recital Course — 
Musical Association to Con- 
trol City’s Musical Events 
After Present Season—Pen 
Women Plan Children’s 
Programs—Peninsula Mu- 
sical Association at Stan- 
ford University, Palo Alto, 
Will Bring Eminent Artists 

By MARJORY M. FISHER 


YAN JOSE, CAL., Oct. 14.—With three 
he concert courses where but one has 
prospered heretofore a newly organized 
Musical Association several new local 
projects, and the definite promise of a 
new auditorium which is to be available 
for musical attractions, San Jose is 
facing an unusually promising and inter- 
esting season; promising, because of the 
many good things already booked, and 
interesting, because of the problems con- 


fronting us and the question as_ to 
whether or not public interest will 
justify the numerical increase in ou: 


musical events. 
An attractive theater with good ac- 





Reity 
Spanish-Californian 


Folk-Songs 
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Harmonized and Set for 
Voice and Piano 


by GERTRUDE ROSS 


1. Yo no sé si me quieres (I know 
not if you love me) 


2. Serenata (Under Gothic Arches) 


3..Nadie me quiere (Old Maid’s 
Song) 


4. Carmela 
5. Un pajarito (A Fickle Maiden) 


No. 5120 High Voice 
5121 Low Voice 


j $1.25 net 
J. Fischer & Bro., New York 


Fourth Avenue at Eighth Street 
(Astor Place) 
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New Auditorium to Spur M usical Activity in San Jose 











SPONSORS OF 


1, Katherine Dunlap Cather, President, 
Theater Project (Bushnell 
Orchesira and Richards’ Glee Club 
Acting Dean of the Conservatory; 4, 
Scottish Rite Temple; 6, Marjory M. 
fornia Ladies’ 


oustic properties has been the most cry- 


ing need for many a year, and so the 
news of greatest import at the present 
time is the assurance of a new audi- 
torium which will be erected in the very 
near future by the Scottish Rite Order 
of Masons. The building will contain 


a fully equipped theater with a seating 
capacity of 1300 which will be availabl 
for all musical and theatrical attractions. 
Until the completion of the Scottish Rite 
Temple, San Jose’s concerts and recital; 
will continue to be given in the audi- 
torium of the State Teachers’ College 
and the Victory Theater. 

The Colbert Concert Course will open 
its third consecutive season in the State 
Teachers’ College Auditorium on Nov. 2, 
with a concert by the San Francisco 
Symphony. Mrs. Colbert has supplied 
most of San Jose’s musical attractions 
for two years past, and San Jose ap- 
preciates the fact that she has given fine 
concerts and credits her with the first 
successful course to be established in this 
city. In the past, Mrs. Colbert has 
brought eight attractions in the loca! 
series, but this year she has reduced the 
number to five, so as to be able to give 
us stronger attractions. Following the 
Symphony concert will come Vladmir 











San Jose, California 


“A degree-conferring school of recognized excellence’”’ 


Charles M. Dennis, Acting Dea 
g partment f Applied Music, Theory, Public School Mus Art and E 
sion under the lowing heads 
Etta 1D Booth, Direc School of Art 
William Hinsdale, D ctor School of Expressio 
R. Nel Rogers, Head of Voice Department 
Charles M. Dennis. Head of Public School Music Dena 
Miles A. Dresskell, Head of Violin Department 
Jules Fabien Moullet icting Head of Theory Department 
Allan Bacon, Head of Piano and Organ Depart its 
(Nine ass ' teachers) 
S, Orchestra, a ppel Cho Artist S es. Facu 4 q 
Reci Music Festiva Lil ul Art Adva S 
Connected with the Colleg [ f Tully ¢ Kn P ] 






SAN JOSE’S MUSIC, 
San 
Photo.) ; 2, 





Richards, President, 
Dennis, 
Olga Braslan, Preside nt, 
T heater, 


America” 


Rosing, Russian tenor, on Jan, 18; Mo- 
zart’s “Cosi Fan Tutte” sung in English 
by the Hinshaw Company on March 1; 
Mischa Levitzki, pianist, on March 16, 
and the London String Quartet on April 
13, 


Vusical Be 


The San Jose Musical Association 
which was organized under the auspices 
of the San Jose Music Study Club for 
the purpose of bringing a few supple- 
mentary attractions to this city will re- 
main inactive during the present season. 
This decision was reached at the organ- 
ization meeting of the Association, ana 
was brought about in an effort of 
eradicate a gross misunderstanding of 
its motives and to maintain harmony on 
the local horizon. The governing board 
of the Association, composed of Dr. 
Charles M. Richards, president; Mrs. 
Howard Tennyson, Daisie L. Brinker, 
Chester Herold, David Burnett, Dr. W. 


{ssociation to Inactive 


AND PROJECTED HOME OF 


Jose Branch of League of American Pen Women and 
Dr. Charles M. 
(Bushnell Photo.) ; 3, Charles M. 
Mrs. 
Fisher, Chairman, Children’s 
String Quartet and Correspondent for “Musical 


San Jose Musical 
Manager, 
San Jose Music Study Club; 5, 


Committee of Pen Women’s League, 


‘ 


FUTURE CONCERTS 


Spirit in the Children’s 
Conductor, Elks’ Concert 
Pacific Artist Series and 
Architects Drawing of Projected 
Director, Calli- 


Moving 
Association, 
College of the 


W. Kemp and Charles M. Dennis expects 
to assume control of all incoming musical 
attractions after this year, but in the 
meantime the situation will remain 
under the control of outside musical man- 
agers. 

Following the decision of the Associ- 
ation to remain inactive for the present 
season, comes the announcement that 
Selby Oppenheimer will present the fol- 
lowing four attractions: Louis Graveure 
on Dec. 7; Benno Moiseiwitch, Jan. 22; 
Mischa Elman, Feb. 1, and Carolina 
Lazzari on March 6. These concerts will 
be given in the Victory Theater. 

The third concert course is that offered 
by the College of the Pacific. Marcel 
Dupré will open the season on Nov. 27, 
with what will probably be the only re- 


cital given by a visiting organist dur- 
ing the year. Herbert Gould, bass- 
baritone, comes in January; and Jessie 
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on the opera stages of Paris, 


adelphia, Khedivial Opera (Cairo), 
Opera (Milan), Genoa (Carlo 
with Lamoureux, 
chestral Concerts (Paris); 
monic and Queen’s Hall Concerts; 
and Bradford Festivals, 
Richter; Edinburgh Philharmonic 
Welsh Musical Festivals; 


London 


Orchestras 
and 


(Sweden); Symphony 
heim, of Helsingfors (Finland); 


Europe. with Jacques Thibaud, 


Enesco, Massenet, Sibelius, 


Fauré, 





MINNIE TRACE 


Address: 
1231 East McMillin Street, Cincinnati, Ohio 


Miss Tracey has sung with universal success 
London, Stock- 
holm, Metropolitan Opera (New York), Phil- 
Geneva 
Felice), 
Colonne and Sechiari 
Philhar- 
Manchester 
directed by Dr. 
Concerts, 
Philharmonic Or- 
chestras of Copenhagen, Stockholm, G6terborg 
of Mann 
in con- 
cert tours and concerts in all the countries of 
Harold Bauer, 
Pablo Casals, Kreisler, Alfred Cortot, Georges 
Henry Février, 
Sjogren and other celebrities. 


Prima Donna and 
Vocal Teacher 


and 


Or- 


Hans 











MUSICAL 


AMERICA 





Octover 21, 19 














MARION ROUS 


continues her successes 
in 


‘What Next in Music?” 


and 
“Concerning Programme 
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SUSAN DYER, Manager 
44 Barrow St., New York 


























ALBERT STOESSEL 


Conductor 


Oratorio Society of New York 


1 West 34th St. 
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Christian, soprano, in May. Of the 
three courses, only the first two are 
entirely dependent upon public support, 
as the College of the Pacific course is 
supported very largely by the student 
body. Whether or not the public will 
give adequate support to the two courses 
is a question upon which there is a dif- 
ference of opinion. -There are those who 
believe that this city can and will sup- 
port two courses, and there are a good 
many who believe to the contrary. Time 
only can show which theory is correct, 
but each course should certainly be aole 
to succeed on its own merits. 

The College of Notre Dame always 
brings a few artists who give interesting 
programs exclusively for the Notre 
Dame student body. Traveling operatic 
and musical comedy companies visit the 
Victory Theater during the _ winter 
months, but Manager Haase had made 
no definite bookings up to time of writ- 
ing. 


Interesting New Developments 


As for local activities, these appear to 
be increasing in similar ratio to those 
from outside. New developments are 
very much in evidence, and an especially 
interesting new factor in the furtherance 
of constructive musical enterprises is the 
San Jose Branch of the League of Amer- 
ican Pen Women. Late in October, this 
organization will inaugurate a series of 
entertainments for young people which 
will feature the different arts repre- 
sented by the membership of the League. 
The object is the development of the 
artistic appreciation of the younger gen- 
eration. The programs, nine in number, 
will be given on Saturday morningss, once 
a month at the T. & D. Theater, Man- 
ager Browne having offered the use of 
the house to the Pen Women for this pur- 
pose. Music is well represented in the 
program schedule. An effort will be made 
to maintain the highest artistic standards, 
and any profit which may accrue will be 
used in the development of the enter- 
prise. The project will be underwritten 
to assure the League against loss, but 
the project is expected to be self-support- 
ing. he following program schedule 
gives some idea of the scope of the work 
to be undertaken: October, “The Law- 
rence Wax Works”; November, A 
Morality Play; December, Music and 
Dances of different countries in their 
most picturesque century; Christmas 
Programs “Hinsels and Gretel’s Christ- 
mas” and Christmas Carols; January, 
Marionette Performance; February, 
American Music from the Indian and 
Negro folk music to the present day; 
March, Chalk Talk by James L. Swinner- 
ton; April, A Motion Picture production 
with a prominent star and professional 
company, also the showing of one of the 
earliest pictures; May, “Everywoman.” 
The committee in charge of the Chil- 
dren’s Theater project is composed of: 


“Marjory M. Fisher, chairman; Kather- 


ine Dunlap Cather, president of the 
local branch; Ruth Comfort Mitchell 
Young, Ruth F. Amet, Ada Jane Kim- 
ball, and Clara Louise Lawrence. 


Club Activities 


The San Jose Music Study Club begins 
its first year as a member of the Cali- 
fornia Federation of Musical Clubs with 


reenereneeepeey 


an elaborate schedule. It plans a study 
ot harmonic form and of modern opera, 
with a production of “In a Persian Gar- 
den,” by Liza Lehmann and abridged 
versions of Cadman’s “Shanewis,’ and 
Humperdick’s “Hansel and Gretel.” It 
is expected that this Music Study Club 
will co-operate with the Pen Women’s 
League in supplying the musical pro- 
grams for the Children’s Theater. 

The California Music Teachers’ As- 
sociation wiil hold its 1923 convention 
in this city as guests of the Santa Clara 
County branch. This statement is quite 
sufficient to show the work ahead of 
the local teachers, a membership cam- 
paign and pians for what we hope will 
pe the best and most enjoyable conven- 
tion yet held by the California teachers. 
Daisie L. Brinker, president of the loca! 
branch is now at work on convention 
plans. It was welcome news to teachers 
and students when the San Jose High 
School announced that with the begin- 
ning of the new school year, credit for 
piano study with private teachers woulu 
be granted upon examination. The Mu- 
sic Teachers’ Association takes some 
credit for bringing this about, as a com- 
mittee from the lccal branch had pre- 
viously interviewed the school authorities 
with that object in view. Extension of 
this credit privilege to cover the needs of 
students of instruments other than the 
piano will probably be made before the 
end of 1923. 


May Festival Planned 


In addition to the College of the Pa- 
cific artists’ series, the Conservatory 
forces will stage, a May Festival, a 
recital by Jessie Christian coming as the 
concluding number. The Festival will 
open with a Sunday afternoon perform- 
ance of Haydn’s “Creation” given by the 
College Chorus and Orchestra, and on 
the following night a program of Amer- 
ican music will be given by the Conserva- 
tory faculty. “The Messiah” will be sung 
at Christmas time, and Gounod’s “Re- 
demption” at Easter. The College of 
the Pacific A Cappella Choir conducted 
by Charles M. Dennis, will give its an- 
nual concert in April or May... This is 
probably the only choral organization 
on the Coast which devotes its entire 
energy to a cappella work. 

Charles M. Dennis, acting dean of the 
Conservatory during the absence of 
Howard H. Hanson, announces the ap- 
pointment of Allan Bacon as head of 
the piano and organ departments. Mr. 
Bacon comes from a similar position at 
Parson’s College, Fairfield, Iowa, and is 
a pupil of Rudolph Ganz and Charles 
Galway, organist. Mr. Bacon succeeds 
Eugene Field Musser who resigned and 
is now on the faculty of the Cornish 
School of Music, Seattle, Wash. Bozena 
Kalas, pianist, has also been appointed 
to the teaching staff of the Conserva- 
tory. Miss Kalas is a post graduate of 
the school, and a pupil of Ernesto Beru- 
men. 

Aside from the strictly musical organ- 
izations, the Elks’ Lodge devotes the 
most attention to musical art. The Elks’ 
Concert Orchestra, conducted by Charles 
M. Richards is a distinct asset to the 
community. It is composed largely of 
business men, not necessarily members 
of the Order, who play musical instru- 
ments for relaxation, and many of them 
had had no-ensemble experience until 


ee 


they joined the Elks’ Orchestra. U; 
the baton of Dr. Richards, the oreh: 
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John B. Calvert, D. D., President 


The American Institute of Applied Music 


Metropolitan College of Music 
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Kate S. Chittenden, Dean 






Our Facul- 











Piano, Voice, 


Organ, Violin, 
Viola, Violoncello, 
Harp, Public School Mus- 
ic, Psychology, Ensemble, Or- 
chestra, Sight Singing and Ear 









212 West Fifty-Ninth Street (Central Park South), New York City 
Telephone Circle 5329 


ty of Special- 
ists in Musical Ed- 
ucation includes H. 
Rawlins Baker, Fritz Bor- 
jes, Mary Fidelia Burt, Kate S. 
Chittenden, Eloise Close, Kyle M. 






Master Classes in Violin Playing. Artist and Normal Classes in Piano. 





Courses in Voice, Organ, Piano and Violin leading to diploma, 





certificate or degree. Our pupils are our best advertise- 





ment. Send for catalogue and circulars to- 
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Training, Accompanying, Esthetics. Dunkel, Fannie O. Greene, Louise R. 
Harmony, Counterpoint, Canon and Keppel, Sergei Klibansky, McCall Lan- 
Fugue, Composition and all Theoretical ham, Florence Leonard, Lotta Madden, Nico- 


Branches, and provide weekly student and sonata 
recitals, a weekly lecture course, Artist Recitals, and 
other concert facilities; also a select list of rooms and 


boarding-houses. 












line Zedeler-Mix, Francis Moore, Maude Mor 
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K. Raudenbush, William F. Sherman, Theodore Spiering, 
Arthur Leroy Tebbs, Lotta Van Buren, Annabelle Wood, 
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Five Conductors Will Stimulate Minneapolis 


Verbrugghen Heads List—Will Conduct Symphony for Nine Weeks and on Three Tours—Gabrilowitsch, Damrosch, Coates 
and Walter Also Engaged—Mengelberg and Bodanzky May Come—Guarantee Fund Permits Orchestra to Increase Pro- 
gram—Civic Music League Proposes Co-operation of Musical Organizations 


MISHKIN, N.Y 


MILLER studios 


Swee rem 





|, Henri Verbrugghen, Belgian Conductor, Who Will Lead Minneapolis Symphony During First Nine Weeks of Season and on All Tours; 2, Mrs. H. 5S. Godfrey, President of Thursday 
Musical; 3, Verna Golden Scott, Manager of University of Minnesota Concert Courses; 4, James A. Bliss, President of Civic Music League; 5, William MacPhail, Conductor of 
Orchestral Art Society, and Head of MacPhail School; 6, New Music Building of University of Minnesota. 


By FLORENCE L. C. BRIGGS 


\JINNEAPOLIS, MINN., Oct. 14.— 
“'4 That musical life in Minneapolis 
will be very brilliant this year is evident 
f,. . Sat 

‘rom the forecast of activities. 

A large guarantee fund secured for the 
Minneapolis Symphony by the orchestral 
‘ssociation, of which E. L. Carpenter is 
president, makes possible a program of 
wide scope which deserves the patronage 
< music lovers of the city. 

The retirement of Emil Oberhoffer, 
‘iter nineteen years of service, has led 
) the engagement of five distinguished 
‘isiting conductors; and interest is al- 
fady stimulated by the opportunity ww 
iear the same body of orchestral players 

cer different men. 

Ihe local orchestral season will in- 
sixteen symphony concerts, for 
nost part on alternate Friday 

twenty-five Sunday afternoon 

ts designated as popular, and five 
iren’s concerts on week-day after- 
To this total of forty-six con- 

at home are added sixteen concerts 
Pavl and thrée tours in the fall, 


winter and spring. To Henri Ver- 
brugghen has been assigned leadership of 
the orchestra during the first nine weeks 
of the season. He will be relieved for one 
pair of concerts by Ossip Gabrilowitsch 
in November. Mr. Verbrugghen will also 
conduct the orchestra on its tours. 

Walter Damrosch will assume leader- 
ship for seven concerts during a two- 
week period in January. Albert Coates 
will come for a week in February ana 
Bruno Walter for three weeks in March. 
The April engagements are yet to be 
announced. The engagements of Willem 
Mengelberg and Artur Bodanzky depend 
upon the adjustment of dates. 

A change in the personnel of the or- 
chestra brings to the concertmaster’s 
desk Alfred Megerlin, who for five sea- 
sons held the same position in the New 
York Philharmonic. 

Soloists for the symphony concerts are 
Elena Gerhardt on Oct. 20; Jacques Thi- 
baud on Nov. 3; John Powell on Nov. 10; 
Albert Spalding on Nov. 17; Anne Ko- 
selle on Dec. 1; Benno Moiseiwitsch on 
Dec. 15; Erika Morini on Jan. 12; Caro- 
lina Lazzari on Jan. 26; Mischa Levitzki 
on Feb. 16; Maria Ivogiin on March 2; 


Ignaz Friedman on March 9; Helen 
Stanley on March 23; Harold Bauer on 
April 6, and Erna Rubinstein on April 
3. Anne Roselle has been engaged for 
the entire spring tour, from April 20 to 
May 31. It is expected that Engelbert 
toentgen, who retains his position as as- 
sistant conductor and solo ’cellist, and 
Glenn Dillard Gunn will conduct a num- 
ber of the Sunday afternoon concerts. 

Carlo Fischer is acting manager with 
Mr. Carpenter as assistant, and Richard 
Horgan is in charge of subscriptions. 
Mr. Fischer gives notice of an extra 
concert by the orchestra with the Minne- 
apolis Choral Society, Mr. Verbrugghen 
conducting. 


Music Building for University 


The Music Department of the Univer- 
sity of Minnesota, of which Carlyle 
Seott is head, will mark the year with 
the opening of a new building with 
offices, studios, class rooms, practice 
rooms, library, sound-proof walls and an 
auditorium equipped to serve as a reci- 
tal hall and theater, including stage, or- 
chestra pit, $5,000 switchboard, fire-proof 
Louse for lantern and motion picture ma- 


chine, new four-manual Austin organ, 
and a seating capacity of 600. 


Many Artists Engaged 


In this building Mrs. Scott will pres- 
ent her course of chamber concerts, 
which, with her course to be given in the 
University Armory, provides an excep- 
tionally desirable feature of campus life. 
In the latter course, Mrs. Scott will pres- 
ent Mischa Elman on Oct. 31; Joseph 
Schwarz on Nov. 24; Sigrid Onegin on 
Jan. 9; Myra Hess on Jan. 24; Pablo 
Casals and Eva Gauthier jointly on Feb. 
13; Guy Maier and Lee Pattison on 
March 19. The chamber course opens 
with a performance by the Hinshaw 
Opera Company in “Cosi Fan Tutte” on 
Nov. 13; followed by the Flonzaley 
Quartet on Nov. 30; and the London 
String Quartet on March 20. As a sepa- 
rate undertaking, Mrs. Scott will pre- 
sent Ignace Paderewski in recital in the 
Minneapolis National Guard Armory at 
a date not yet fixed. 

Richard J. Horgan takes his accus- 
tomed place as local manager with a fine 
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placed him in 


London. 


His performance 


class of virtuosi 
yond criticism.—Daily Mail, 


yesterday 
that small 
almost be- 








Per. Rep. Russell Wragg, 
Steinway Hall, New York 





THE OPINIONS OF TWO LEADING EUROPEAN DAILIES 


THUEL BURNHAM 


Pianist 


STEINWAY PIANO USED 


No. 10 Fifth Avenue, New York 






He employs an _ impeccable 
technic with an _ extraordi- 
nary bravura. He added an- 
other great success to his al- 
ready glorious career.—Gil 
Blas, Paris. 
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has made splendid progress, and its an- 
nual concert is eagerly anticipated by 
hundreds of people. Next year’s con- 
cert will be given in April or May, prob- 
ably in the Teachers’ College Audi- 
torium. This year for the first time, 
the entire orchestra of forty-five pieces 
will participate in the annual Elks’ 
Show, staged for the benefit of tne 
Empty Stocking Fund. Each year re- 


SAN JOSE, CALIF. 


HA 


The Richards’ Glee Club, a male cho- 
rus of singers with professional exper!- 
ence, will give two concerts during the 
season under the direction of Dr. Rich- 
ards, its founder. A _ special program 
featuring Christmas Carols will be given 
during Christmas week, and the annual 
spring recital will be given in May. 


String Quartet Concerts in Schools 


Our one and only chamber music or- 
ganization is the California Ladies 















































ceeds goes to some special school fund 
in which the children are interested. 
This arrangement has the approval of 
the City Superintendent of Schools, and 
the children look forward eagerly to the 
coming of the Quartet to their school. 
The school music department is mak- 
ing splendid progress, and the combined 
grammar school orchestras will be heard 
on various occasions during the year. 
The high school band and orchestra do 
very creditable work under the leader- 
ship of G. T. Matthews, and the glee 
clubs, conducted by Cleo Parmalee, may 
be depended upon to give a number of 
excellent programs in connection with 


— 


Portland MacDowell Club Opens Se...) 


PORTLAND, ORE., Oct. 14.—The 
Dowell Club, Mrs. Warren E. T! 
president, opened its ninth seas 
Tuesday afternoon, Oct. 3, pres 
Cecil Leweaux, contralto, in recit Ci 
fore a large audience in the ballro 
the Hotel Multnomah. Miss Lewe: 

Portland musician, returned re 
from four years’ study in New Yor 
her program of English, French, |: 
and German songs were greatly en. 
Ella Connell Jesse proved an artist 
companist. IRENE CAMPBI 
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cently, has seen a more ambitious musi- String Quartet, which carries on an in- the instrumental organizations. Some 
cal production staged for this purpose, teresting educational work by playing operetta will undoubtedly be staged by a 
and on Nov. 21, 22 and 23, DeKoyen’s programs for the children in the schools the glee clubs and orchestra during the ae 
“Foxy Quiller” will be given, with Mrs. in addition to its regular concert activi- new year, but no definite announcement “0 
Howard Tennyson in the leading soprano ties. These a ey take is forthcoming at the present time. Bo 
role. Ethleen Dismukes Treadway, the form of lecture-recitals, and are : . 2 a as he 
Stanley Egense, and William Pengilly given in the school assembly hall during Santa Clara Valley Festival p> 
will appear in other prominent réles. school hours. Motion picture prices are In addition to the musical attractions i 
Dr. Richards will be the musical director. charged, and a percentage of the pro- taking place within the boundaries of 
San Jose, the city takes an active inter- t10 
est in two other Santa Clara County pre 
events, the Santa Clara Valley Blossom mé 
Festival, and the musical productions at at 
CHARLES WAKEFIELD | Oso G snk: : 
tival is an annual affair held in March or ” 
April at the height of the prune blossom cor 
season. The programs for the two-day +p 
celebration are devoted largely to choral Tol 
and orchestral music, and are given in an 
the natural amphitheater at Saratoga, the 
a little foot-hill town eight miles from en 
here, located in the heart of the orchard an 
. . . . district. Definite plans for these pro- 
American Composer- Pianist grams will not be made until the new du 
‘i year. - 
Stanford University, eighteen miles . 
. ‘ —— ° ° ° . away in the town of Palo Alto, is the 
Now en tour with Princess Tsianina in their unique recital. preductia eetiet fee many Saberestinn 
musical enterprises. Its assembly hall 
houses the concerts of the Peninsula Mu- 
Sth Annual ng, eason sical Association, a subscription organ- 
ization of about 1000 members who come 
from a radius of twenty-five miles to 
hear four concerts by famous artists. ‘e 
Michigan, Indiana, Ohio, Pennsylvania, West Virginia, Virginia, New York, Alice Kimball is the secretary of the Ter 
Connecticut Associaton and this year’s course will 
include concerts by Marguerite D’AI- G H Y 
. varez on Nov. 9; Paul Althouse on Dec. 
Address: 7; Alfred Cortot and Jacques Thibaud on eorg e arris 
° ° ° ° ° March 22 L i arte 
c/o White-Smith Music Publishing Co. : kaee ene the Laneee String Quartet 
Boston, Mass. The tri-weekly organ recitals in the TENOR 
famous Memorial Chapel are a feature 
—e _ which bring fame to the institution. available for 
— Tourists from all parts of the country R . 0 r 
are to be found in the audiences when 
Warren D. Allen the University organist, Concerts, ecita 5, ratorio 
gives his half-hour programs on Sun- 
days, Tuesdays and Thursdays. From Permanent Address: 
October to December Mr. Allen will be 
. ert Vi li ot d Te ] oy" on a transcontinental tour, and during 102 NORTH PLUM ST. 
Once) LOLLNIST AN eacile this time Latham True will be at the RICHMOND. VIRGINIA 
2p >IT RMENTARV ISTRTICTION organ. On Dec. 10, Mr. Allen will con- - 
ROM ELEMEN! ARY INS URUCI ION duct a performance of Bach’s “Christ- 
lO ARTISTIC PERFECTION mas Oratorio” in the Memorial Chapel. 
. ¢ ; A ai —— Mr. True will have charge of the re- Mr. Harris will accept a lim- 
Open for Engagements, Season 1922-23 hearsals during Mr. Allen’s absence. tied aucdlions al wtailis, 
— ( 181 East 75th St., New York, Rhilndr. 5441 Other musical offerings yet to be an- 
Studios : 4 1575 Flatbush Ave., Brooklyn, Mnsfld. 3179 nounced, will be given under Mr. Allen’s wy 
nits " mish, direction in the spring semester. 
THE CHAMBER MUSIC PLAYERS _— 
ANNOUNCEMENT TO MANAGERS, SCHOOLS AND HELEN NORFLEET, Pianist CATHARINE NORFLEET, Violinist 
CLUBS LEEPER NORFLEET, "Cellist 
i ica, : » B York 
Margaret Grant, Manager 24 W. 45th St., New York Cove of Hinson! Ammerien, 005 Sth. Ave oe rene m 
—_—— —— ——— —_—— —— —,| 
| 
SECOND AMERICAN TOUR, NOVEMBER, 1922, TO MARCH, 1923, INCLUSIVE | 
BRON I LA W | | 
| & 
| — 
| 
| 
CONCERT MANAGEMENT ARTHUR JUDSON \ 
In Conjunction with INTERNATIONAL CONCERT DIRECTION, INC. 
BRUNSWICK RECORDS Fisk Building, New York Pennsylvania Building, Philadelphia KNABE PIANO | 
= —— == = = = 
—— 
Concerts—Recitals—Teaching K : UFM : N 
KAUFMAN QUARTET TRIO CLASSIQUE 161 West 76th St., New York. Tel. Schuyler 9980 
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Pasadena s Music and Art Association 
Arranges Outstanding Winter Events 





Community Players and Orchestra to Perform Gilbert and 
Sullivan Work—Club Study Programs Include Many 


Topics of Interest 





By MARJORIE SINCLAIR 


QONNLYEOUDUATITET NNUANLINN 


P \SADENA, CAL., Oct. 14.—Musical 
prospects for the season in Pasadena 
are unusually bright. Elaborate plans 
are being made by local organizations. 
Both resident and visiting artists will be 
heard in concert, in addition to the pro- 
vrams of the music clubs. 

The Pasadena Music and Art Associa- 
tion, of which Henry E. Huntington is 
nresident and Mrs. R. R. Blacker chair- 
man of the music committee, will sponsor 
at least four concerts by the Los Angeles 
Philharmonic, of which W, A. Clark, Jr., 
is founder and Walter Henry Rothwell 
conductor. Final dates for these con- 
certs, as well as for the local series of 
four artists’ concerts, have not yet been 
announced. There is a possibility that 
the Association will sponsor several 
chamber music recitals during the winter 
and spring. f 

Under the baton of Will Rounds, con- 
ductor, the Pasadena Community Orches- 


Sk TNR LT PANETT ENG ARTES SL BTS BN INET ETI A ENTIRE ETT E 8 TNR 


UEANUDGNENTONNEUAU OSU ELDON 


tra of about sixty players will give four 
concerts, beginning its season after the 
Christmas holidays. A part of the or- 
chestra’s activities for the season will pe 
participation in the opera performance to 
be given by the Pasadena Community 
Players in the autumn. Dates for the 
orchestra’s concerts are not definitely de- 
cided, but it is probable that these will 
be given on Friday evenings toward the 
beginning of each month, beginning in 
February. Pasadena musicians are to be 
featured as assisting artists and soloists. 


Civic Players to Give Opera 


Among interesting events for the au- 
tumn will be the production of Gilbert 
and Sullivan’s “Pirates of Penzance” by 
the Community Players as their second 
venture into the field of the light opera. 
Will Rounds will be the conductor and 
Gilmor Brown dramatic director. It is 
understood that several local artists who 
appeared in the Players’ first operatic 








has 


the season. 


Mme. Schoen-Rene, 
‘*The Harding,”’ 


Tel. Circle 2500. 





MME. A. E. SCHOEN-RENE 
returned to New York for 
From October 18 to May 15 


she will hold her 
MASTER CLASSES in NEW YORK 


Applications to Secretary of 


203 West 54th Street, New York. 


Only a very limited number of 
talented singers accepted. 
























venture, “Ruddigore,” last spring, will be 
given leading parts in the opera this 
year. It will be sung in the week of 
Nov. 21, at the Community Play House. 
The music for the regular performances 
at the Play House will also be conducted 
by Mr. Rounds. 

With Roy V. Rhodes as conductor for 
another season, the Cauldron Singers, 
numbering about sixty male voices, will 
probably give two or more public con- 
certs, with assisting instrumentalists, 
this season. - 

The Women’s Choral Club of about the 
same number of singers, led by Mrs. C. C 
Blauvelt, will give two concerts, in Janu- 
ary and in May, according to present 
plans. 

The Tuesday Musicale Club, Mrs. CarlC. 
Thomas, president, will sponsor an inter- 
esting program, planned by the chairman 
of the program committee, Mrs. E. B. 
Russell, and her associates. The subjects 
to be considered are as follows: October, 
“Early American Composers”; Novem- 
ber, “Modern American Music”; Decem- 
ber, “Women Composers of California’; 
January, “American Opera”; February, 


“The Symphony”; March, “Ukrainian 
Music”; April, “Music Drama,” and 
May, “Favorite Compositions.” Meet- 


ings for the club will be held in the new 
Y. W. C. A. music hall in mornings, fol- 
lowed by luncheon. Current events in 
the world of music will form a short 
feature of the programs. 

Study of the fundamental principles 
of vocal and instrumental music, as illus- 
trated by the composers of different 
nations, will be the work of the Music 
Study club for this season. Among the 
earlier programs for the year, following 
the general scheme as outlined by Anne 
Shaw Faulkner, will be “The Difference 
Between Vocal and Instrumental Prin- 
ciples,” and “Tone Quality of Male and 
Female Voices and Combinations of 
Same.” This woman’s. organization 
anticipates a very interesting and suc- 


cessful season, the programs to be given 
by the members of the club. 

Musical programs will form a part of 
the year’s programs of the Fine Arts 
Club. Members of the club and visiting 
artists will be heard from time to time, 
as has been the custom in the past. 

The Shakespeare Club’s musical sec- 
tion will feature lectures by George <A. 
Mortimer, the general subject for the 
season to be “Music of the Nations.” 
The first program, on the first Tuesday 
in October, will be on “The Music of 
Italy.” Organization of a women’s cho- 
rus of club members is anticipated this 


year. Mrs. C. C. Blauvelt is to be the 
conductor. The club’s regular afternoon 


programs will include concerts by visit- 
ing and by California musicians, accord- 
ing to the high standard set in previous 
seasons. Mrs. S. Webster French is 
chairman for this section of the club. 

Music at the California Institute of 
Technology will be furnished this year, 
for the most part, by the three organiza- 
tions in the college. The band and the 
orchestra are under the leadership of 
Grant Jenkins of the student body. The 
glee club is under the baton of Walter 
Ogier, Jr., of the faculty. 

In the public grade schools and the 
High School, the scope of music will be 
widened this year, under the supervision 
of Junia Wolff, supervisor of music. 
Classes in music appreciation will be 
given, in addition to the usual music 
classes and the work of the school or- 
chestras. Hubert Parker has charge of 
the music in the High School, and Milton 
Mohs in the grade schools. The number 
of music memory contests will be in- 
creased this season, Miss Wolff states. 

Among - Pasadena composers’ whose 
larger works will be given first hearings 
this season is F, Marion Ralston. Her 
choral composition, “Rabbi Ben Ezra,” 
will be a feature of the concert by the 
Lyric Club of Los Angeles in December 
at Philharmonic Auditorium. 





Tucson Club Sponsors Artist Series 


and Promotes Cause of Good Music 
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Left to Right: Madge Utterback, Teacher of Voice in Tucson High School; William 
Arthur Sewell, Composer, Director of Music in Tucson Schools, and Conductor of the 
High School Band; Lois Abbie Cornell, Correspondent of “Musical America” 





UCSON, ARIZ., Oct. 15.—This city 
will owe most of its music to the 
Saturday Morning Musical Club. 

In the first place, the Club is respon- 
sible for the Artists’ Course, which will 
include a performance of “Cosi Fan 
Tutte” in December, and recitals by Mar- 
guerite D’Alvarez, Peruvian contralto; 
Louis Graveure, baritone, and the Flon- 
zaley Quartet. One date is still open. 

Moreover, the season will open on 
Oct. 27 with a performance in costume 
of Liza Lehmann’s cycle, “In a Persian 
Garden,” under the general direction of 
Mrs. S. Heineman, president of the Club. 
Members of the Club and of the Uni- 
versity of Arizona will sing. Mrs. Heine- 
man has designed an appropriate settiny 
for the work, and the art department of 


the high school will assist her by execut- 
ing her designs and preparing posters 
and other publicity material. 

Manuel Drachman and Richard Niel- 
son, concert managers, have also engaged 
several artists whose dates will not con- 
flict with those of the Artists’ Course. 

William Arthur Sewell, director of 
music in the schools, has planned a trip 
through the State for his band of high 
school boys. Madge Utterback, teacher 
of voice in the high school, will lead the 
Arion and Allegro Clubs in a musical 
program. Miss Utterback will also 
alternate with Dorothy May Green in 
conducting the bi-monthly Saturday 
morning students’ classes for the Junior 
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CONTRALTO, METROPOLITAN OPERA COMPANY 


CONCERT MANAGEMENT ARTHUR JUDSON 
In Conjunction with INTERNATIONAL CONCERT DIRECTION, INC. 


Fisk Building, New York 


Sigrid Onegin will record only for Brunswick Records 






Pennsylvania Building, Philadelphia 





FIRST AMERICAN TOUR BEGINNING NOVEMBER, 1922 





American Début: With the Philadelphia Orchestra, Carnegie Hall, New York, October 31 
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Concerts to Bring Notables 
to California Community 


—Local Bodies Active 
By CHARLES H. MARSH 


RIVERSIDE, CAL., Oct. 14.—Riverside’s 
prospects for the coming musical season 
are excellent. As in the last fifteen years, 
the Tuesday Musical Club, Mrs. J. H. 
Merriman president, will sponsor a series 
of concerts by noted artists and organiza- 
tions. The following will be heard: The 
Los Angeles Philharmonic, Walter Henry 
Rothwell conducting, with Emile Ferir 
as viola soloist; Mona Gondré, diseuse; 
Benno Moiseiwitsch, pianist; Florence 
Easton, soprano of the Metropolitan, and 
the Flonzaley Quartet. Two lectures will 
be included in the course: one to be given 
immediately preceding the orchestral 
concert by Gertrude Ross, who will speak 
analytically of the orchestra’s program; 
and one by Dr. Alexis Kall, who wil 
speak on “Russian Music.” The Tuesday 
Club was organized more than twenty 
years ago as a purely social organization, 
and for many years it has sponsored the 






RIVERSIDE’S MUSIC RESOURCES THRIVING 


Newell Parker will continue his splen- 
did work at the organ of the Mission Inn, 
where daily recitals are given in the 
chapel. Assisting artists will include a 
number of noted singers and instrumen- 
talists. 

The Riverside Conservatory of Music, 
under the able direction of Charles R. 
Hansen, has enrolled the largest number 
of students in its history. An enlarged 
faculty this year includes Frederick Tip- 
ping, head of the piano department, who 
will organize women’s and children’s or- 
chestras in connection with the work of 
the school. Mr. Hansen will head the 
violin department, assisted by Miss Cates 
and Miss Ridgeway; Miss Parker will 
direct the work in voice; Mrs. Tipping 
that of band instruments, in association 
with A. J. Pancook and Joe Cordoza. 
Mr. Tipping will also organize and lead 
a community orchestra. 

Mrs. Fern Simms, voice teacher, newly 
appointed organist and choirmaster of 
the First Baptist Church, has organized 
a large choir. It will be heard in a num- 
ber of programs. 

The chorus which each year sings at 
the famous Mount Rubidoux Easter 
dawn service will be led by Mrs. C. A. 
Merry. Marcella Craft will be the soloist. 





best in music. 
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Branch of the Saturday Morning Musi- 
cal Club. 

Mr. and Mrs. O. E. Weaver of the mu- 
sic department of the University of 
Arizona have arranged programs in 
which the University orchestra and 
men’s glee club will participate. 

The Orpheus Male Chorus has begun 
rehearsals and in addition to a concert 
during the holidays will give an oratorio 
in the spring. John Arthur Jenkins is 
leader. 

The Elks’ Band under Mr. Sewell, and 
the Altan Kol Grotto Band under Guy 
Tufford, will be heard during the winter 
months. Lois ABBIE CORNELL. 


SALEM, ORE., INDEPENDENT 


Will Have Own Artist Series in Addition 
to Other Activities 


SALEM, ORE., Oct. 14.—Salem music- 
lovers will not have to depend upon Port- 
land to hear the world’s great artists as 
in years past. Nine artists have already 
been engaged, with Marguerite d’Alvarez 
opening the season on Oct. 20, under the 
auspices of the Salem Music Bureau. 
Two other artists to be presented by the 
Bureau are Marcel Dupré, organist, on 
Nov. 24, and Royal Dadmun, baritone, 
on Nov, 27. 

The Salem series will also include three 
concerts in the armory at popular prices. 
Other artists to appear are Cyrena Van 
Gordon, contralto, in October; Pau! Alt- 
house, tenor, in February, and Alberto 
Salvi, harpist, in March. 

The Salem Apollo Club, Dr. John R. 
Sites conductor, will give three concerts 
during the season with soloists. These 
will take place in October, February and 
May, and the artist have not yet been 
announced. 

The Salem Symphony, also conducted 
by Dr. Sites, will give at least one concert 
during the year. IRENE CAMPBELL. 








ORCHESTRA FOR RED BANK 


Club Choral Body Active—Music Work in 
Schools to be Extended 


RED BANK, N. J., Oct. 14.—There are 
many portents of an active musical sea- 
son in Red Bank. Owing to the untiring 
efforts of Gladys Shropshire, assisted by 
Charles Hopping, an orchestra is being 
organized which will be a decided asset 
to the town. Experienced musicians 
comprise the personnel, and concerts will 
be given later in the season. 

Despite the decision of the Women’s 
Club to give no public evening concerts, 
the Club choral society, with a greatly 
enlarged membership, will continue its 
work under the leadership of its organ- 
izer, Katherine Throckmorton. It is 
planned to give a musical program in 
November, sponsored by the Women’s 
Club, with other organizations co-oper- 
ating, when John C. Freund, the editor 
of MUSICAL AMERICA, is expected to be 
present to deliver an address. 


Music will be given greater attention 


in the public schools by the new super- 
vising directress, Emma Lafetra. Miss 
Lafetra plans to develop an orchestra, a 
boys’ chorus in the lower grammar grade, 
a mixed chorus and a glee club in the 
high school, as well as folk music and 
appreciation classes in all the schools. 
ALBERT P. TAYLOR. 


Oregonians in Chorus for Portland Music 
Week 


PORTLAND, ORE., Oct. 14.—A municipal 
mixed chorus of 500 or more voices is 
being organized for a musical festival 
at the auditorium on the closing day of 
Portland’s Music Week, Nov. 12. The 
idea was suggested by F. W. Goodrich 
at the Music Week dinner on Sept. 22, 
and immediately several choruses that 
were a result of the campaign during 





Music Week a year ago volun: 
Carl Denton, conductor of the P; 
Symphony, will conduct the chory 
has been promised co-operation by) 
ers of the various units. Four 
have been chosen: “With Sh 
Swords,” from “Naaman”; “Glori 
Thy Name,” by Mozart; “Land of 
by McDermid, and “The Long 
Cioses,” by Sullivan. 

IRED NE CAMPE 








PORTLAND, ORE.—Paul Petri was oyou 
artist at the opening convocation the 
Oregon Agricultural College on Se): 99 
presenting two groups of songs accom, 
panied by Mrs. Petri. 
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Rhetts, Supervisor of Music Appreciation in Schools; 4, N. 
Epsilon Sorority; 6, Walter Fritschy, Concert Manager; 7. 


LOCAL 


FORCES AND VISITORS TO 


Charles F. Horner, 


Bureau; 8, J. R. Amelung, General Director of Ivanhoe Opera Company 


BY BLANCHE LEDERMAN 


\ Saeen CITY, MO., Oct. 14.—What 


has been named the Kansas City 
an has been introduced by Anna 
Millar, manager of the Kansas City 


‘Symphony Orchestra Association, with 

he assistance of Edith Rhetts, super- 

sor of music appreciation work, and 

Glenn, supervisor of music, in the 
schools. 

The purpose of this novel educational 

ian is to enable children and adults to 

late the concerts of symphony or- 

tras and chamber music organiza- 

especially of the orchestras which 

sit Kansas City this season and 

Kansas City Chamber Music Society. 

urses of study in all the schools 

be built around the programs of 

oncerts. Each number will be 

and studied by the children in 

of the and this work 

supplemented by reading. For 

will be two music appreciation 

ts in each school who will have a 

iph record library to assist them. 

esult it is expected that approxi- 

12,000 children of the fourth, 

th and seventh grades will at- 

phony and chamber music con- 

This will surely increase 

in orchestral music, for in one 

‘ording to Grace Wade, super- 

public school orchestras, as a 

last year’s work ninety-five 


iave 


AJL1C 


concert; 


year. 


ipplied for instruction in or- 
~ vork. 
wale hetts will prepare students of 


chool, junior high schools and 
“8 or the Friday evening sym- 
) meerts, and will give a 
five assembly lectures on music 









appreciation in all the schools. She will 
also deliver the lectures for adults. 

In the schools the number of music 
teachers has increased three-fold. For 
the first time credit is given for outside 
music study. 


Kansas City Conservatory 


Many important changes have been 
made in the organization and faculty of 
the Kansas City Conservatory. Most 
important is the engagement of Arnold 
Volpe of New York as musical director. 
He will head a faculty of sixty, and teach 
violin and harmony, besides conducting 
a school orchestra and ensemble classes. 

Louis Dornay, Edoardo Sacerdote, Mrs. 
James A. Ryan, Ella Van Huff, Gladys 
srittain, Caroline Parker Smith, Betty 
Culp and Charles Aiken have been added 
to the voice department. Among the 
teachers of violin will be Max and Mar- 
garita Selinsky of New York. 

John Thompson remains head of the 
piano department, to which Muri Silba 
and Richard Canterbury have _ been 
added. Albert Rosenthal of New York 
will teach ’cello. 

There will be a class in expression, 
taught by J. A. Cowan, president of 
the Conservatory; also opera classes, a 
chorus and public school normal courses. 
Monthly faculty concerts will be given 
throughout the school year. 


Other Schools Active 
The Cranston School is beginning re- 
hearsals for its usual week of opera in 
the spring. The productions will include 


“Cavalleria Rusticana,” “Pagliacci,” 
“Bohemian Girl,” “Trovatore,” “Mignon” 
and “Faust. Luigi Vaiani is an addi- 


tion to the language department, and 
Mrs. James R. Elliott to the organ de- 
partment. Marie Kelly of the dancing 
department has returned after study at 
the Pavley-Oukrainsky School. 

Stanley Deacon of Chicago, baritone, 


MAKE 


¢ 
BANNER 


|, Arnold Volpe, Musical Director of Kansas City Conservatory; 2, Anna Millar, Business Manager of Kansas City Symphony Association and Chamber Music Society; 3, Edith 


has joined the vocal department of the 
Horner Institute of Fine Arts, of which 
Charles Horner is president and Ear! 
tosenberg, musical director. Others re- 
cently added to the faculty are Olinda 
Schulz, Hildreth Orr, Ethel Kelly, Hil- 
dure Anderson, Dolores Bond, Myrtle 
Brown, Clara Slagle, Helen Brown Read, 
Alice Hurd, Carl Maybach, Ethel Court- 
right, Julian Amelung, Edith Rhetts, 
Clarissa Harrold and Miss M. Hallier. 
Mr. Rosenberg will also conduct the 
Ivanhoe Chorus at the dedication of the 
Ivanhoe Temple in October. He will 
lead the choirs of Grace and Holy Trinity 
Churches in November in a program 


illustrating music of the Episcopal 
Church. <A. Gould, organist, will assist 
him. 

The Olin School has increased the 


number of its departments and the size 
of its faculty. Harriett M. Olin is the 
founder and director, and Dr. S. H. 
Behringer the general director. 

A new Conservatory of Fine Arts has 
been opened by Ethel Lee Buxton with a 
staff of teachers including Ruth Erhardt 
and Dorothy Millar. Luigi Vaiani will 
teach languages. 


Concerts in New Auditorium 


The $1,000,000 Ivanhoe Masonic Audi- 
torium has been completed and will be 
the home of the Kansas City Chamber 
Music Society and the Ivanhoe Concert 
Series. 

The Chamber Music Society of four- 
teen, with N. De Rubertis as conductor 
and Anna Millar as manager, will be 
heard in a series of ten concerts on Sun- 
day afternoons. The soloists include 
Alexander Blackman, violinist and con- 
certmaster of the Society; Mrs. Allan 
Taylor, soprano; Laura Reed Yaggy, 
violinist; Richard Canterbury, pianist; 
Paul Snyder, pianist; Mrs. George Cow- 
den, soprano; Mrs. Arthur Brookfield, 


contralto; Carl Busch, guest conductor; 
Salvi, 


Alberto harpist; Tandy Mac- 


YEAR FOR KANSAS CITY 


De Rubertis, Founder and Conductor of Chamber Music Society; 5, Mrs. Raymond Havens, President of Mu Phi 


Founder and President of Horner Institute of Fine Arts, Senior Manager of Horner-Witte Concert 


kenzie, tenor; Eleeta Gifford, soprano; 
M. A. Russo, harpist; Mrs. Lewis Hess, 
contralto; Mollie Margolies, pianist, and 
John Thompson, pianist. 

At the Grand Avenue Temple the So- 
ciety will give a series of six concerts 
illustrating the development of chamber 
music. Edith Rhetts will lecture. The 
organization will be heard on tour in the 
South-West. 

The Ivanhoe Concert Series, under the 
general management of E. W. Sloan and 
sponsored by the Ivanhoe Masonic Lodge, 
will include appearances of Cyrena Van 
Gordon, Florence Macbeth, the Criterion 
Male Quartet, Thurlow Lieurance and 
his company, Tandy Mackenzie, Barbara 
Maurel, Mischa Elman, the Chamber 
Music Society, Margaret Romaine and 
Arthur Middleton. These artists have 
been supplied by the Horner-Witte Con- 
vert Bureau, which will also manage 150 
courses in ten states. 


Visiting Symphonies in Series 


Anna Millar has arranged six after- 
noon and evening concerts by visiting or- 
chestras, and an additional operatic con- 
cert by the Chamber Music Society with 
Rosa Raisa. The Cincinnati, Detroit, 
St. Louis and Minneapolis Symphonies 
will be heard in Convention Hall; and 
the soloists include Rosa Ponselle, Erna 
Rubinstein, Paul Althouse, Pablo Casals, 
John Powell, Marjorie Squires, Mrs. 
Howard Austin, Mrs. Allen Taylor and 
Esther Darnall. 

Another series of eleven concerts, at 
popular prices, will be given at Conven- 
tion Hall under the management of Alice 
Kirke, a newcomer in managerial circles. 
The artists include Jeanne Gordon, 
Rudolph Ganz, Geneva Young, Maurice 
Dambois, Bertha Farner, Alfred Miro- 
vich, Paul Reimers, Kathryn Meisle, 
Eugene Ysaye and Luisa Tetrazzini. 
There will also be the productions of 
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NEW YORK, OCTOBER 21, 1922 


A NATIONAL PROSPECTUS 


MERICA’S musical resources are summarized 
anew in this, the annual Fall Issue of MUSICAL 


AMERICA. What the season of 1922-23 has in store 
for the United States and for Canada is detailed 
within the 208 pages of this compendium. More 
than 200 cities are represented by forecasts of their 
musical activities. The continent, so to speak, 
passes in review. 

In the national prospectus thus presented, and 
that for the neighboring Dominion, is the heart and 
life-blood of this volume. In what the multitu- 
dinous clubs and societies, the choruses and cham- 
ber music organizations, the opera ventures and 
symphonic ensembles, the conservatories, the uni- 
versities and the public schools, and the ever- 
stronger fraternity of national and local managers, 
have set for themselves in the new season, lies the 
purpose of this issue. To place this epitome before 
our readers has entailed prodigious labor, extending 
over many months, on the part of MUSICAL AMER- 
ICA’S representatives the country over. 

In addition to this detailing, city by city, what the 
music year 1922-23 has in store, this issue embraces 
a sheaf of special articles of timely, even vital, im- 
port. There is a message from the President of the 
National Federation of Music Clubs that is charged 
with significance. Of like saliency is an article by 
the President of the Music Supervisors’ Conference, 
which goes to the heart of problems in musical 
education. There is an illuminative discussion of 
the mechanism of Music Week and of music mem- 
ory contests. A teachers’ symposium presents the 
views of more than half a hundred leaders of the 
profession as to the essentials of an artist. Amer- 
ica’s remarkable open-air auditoriums, the uses to 
which they have been put, their seating capacities 








and special facilities, and the new vistas they open 
for musical development, are described and pic- 
tured. Several articles in lighter vein invite inspec- 
tion and perusal. 

New York’s opera and concert season is carried 
to the entire country by comprehensive summaries. 
Chicago, Boston, Philadelphia and other cities 
whose musical institutions have become national 
assets are similarly presented. A survey of the 
new year, as it is seen by the New York managers, 
with detailed announcements as to the artists and 
attractions each will present, undoubtedly will be of 
first interest to many readers. 

The annual Fall Issue is both a musical n2ws- 
paper, like the other issues of MUSICAL AMERICA, 
and a year-book. It is a reference work, both with 
respect to its reading columns and its advertise- 
ments, to be consulted throughout the season. It is 
not to be read at a sitting, but should be kept at 
hand for the many occasions which, experience has 
shown, will arise to prove its value during the year. 





A TASK WELL DONE 
O its correspondents in many cities—more than 
250 of them in all—MusICAL AMERICA acknowl- 


edges a debt of gratitude for the manner in which 
they have met the obligations and risen to the 
opportunities presented by this Fall Issue. 

No staff of newspapermen in: New York, how- 
ever competent, could have collected, collated and 
otherwise prepared with such accuracy, complete- 
ness and discrimination the information that is con- 
tained within these covers. Nor could they have 
written with the variety and the essentially local 
touch that makes each of the many community fore- 
casts in this number a distinct contribution instead 
of a rubber stamp product or a set of answers to a 
questionnaire. 

The correspondent’s lot is not always of the hap- 
piest. Exigencies of time and space play havoc at 
times with the most laudable aspirations, and the 
editorial blue pencil frequently makes even the most 
faithful of the fraternity wonder if their endeavors 
are worth while. 

The annual Fall Issue affords a recompense for 
earnest effort that at other times may have met 
with what seemed to be but scanty reward. In this 
issue, the chronicler becomes something of a 
prophet, and foresees much of what he subsequently 
is called upon to record. Quite justly, those who 
have garnered and written the articles concerning 
the plans of the individual cities, the backbone of 
this Fall Issue, may feel that they have played, each, 
an individual part of no mean importance in the 
constructive achievements of the new season. 


2 
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HE Los Angeles Philharmonic can survey the 

immediate future with equanimity, William A. 
Clark, Jr., having announced that he will finance 
the organization for another five years. The Phil- 
harmonic is well worthy of Mr. Clark’s munifi- 
cence. Its labors in Los Angeles and the West rep- 
resent value received, if, as has been stated, the 
orchestra already has cost its sponsor more than 
a half million dollars. 


R. GATTI-CASAZZA told newspaper men who 

met with him for his annual cross-examina- 
tion that the most interesting things he heard in 
Europe were those he heard last year in New York. 
There were some excellent performances on the 
other side, he remarked, but those on this side were 
better. Needless to say, the opinion is that of a con- 
noisseur. 





HE operatic grab-bag has yielded new rdéles for 

many of the celebrities at the Metropolitan, 
though not in all instances just those that were ex- 
pected. There is just a suspicion of a chuckle be- 
hind the countenance of the general manager when 
he upsets a rumor, as he usually does. 








HE Philadelphia Orchestra again has been first 

in the field in New York. Apparently it has 
lost nothing in aggressiveness through sharing its 
manager with the New York Philharmonic. 


HALIAPINE, having decided to undertake 
“Mefistofele” this winter, will raise the devil 
in his highly individual way. 





perneaeenenne anneeeneenenseenearer 


LL the articles and photographs in this issue 

are fully protected by copyright, but any 
publication may reproduce any part therefrom 
without further permission, provided proper 
credit is given to MusICAL AMERICA. 
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Percy Grainger with His Friend, Evald Tang Kristensen, 
Danish Folk-Song Collector 












Collecting Seandinavian folk-melodies by means of 
the phonograph was a pursuit indulged this summe: 
by Percy Grainger, composer and pianist, who made a 
trip to Denmark that had been postponed for a nun. 
ber of years. In 1914 he was to have visited Evald 
Tang Kristensen, the venerable authority on folk-music, 
but the outbreak of the war prevented him from carry- 
ing out his plan. This season the two friends motored 
through the country around Vejle, Silkeborg, Herning 
and Fredericia, and in seven days recorded about eight 
melodies, which will probably be published as a collec- 
tion. 


Cadman—A motion-picture based on Charles Wake- 
field Cadman’s well-known song, “From the Land of 
the Sky Blue Water,” is being filmed by a Los Angeles 
producer. 


Vives—Amadeo Vives, Spanish composer, has re- 
ceived a royal appointment as professor of comp 
sition at the Madrid Conservatory. He is the com- 
poser of several operas, and many zarzuelas, or na- 
tional one-act works. 


Dux—aA favorite pursuit of Claire Dux, soprano 0! 
the Chicago Opera, is browsing among musical archives 
She has unearthed in this way a charming aria fron 
an unfamiliar opera by Halévy, “Jaguarita,” which she 
will sing this season. 


Gallico—Paolo Gallico, composer of the Nationa 
Federation of Music Clubs prize-winning work, “Th 
Apocalypse,” has recently completed a symphonic poem, 
“Euphorion,” based upon the episode in the second par" 
of Goethe’s “Faust.” 


Hadley—Among the noted speakers who addressed 
the 500 delegates of the New York State Federation ©: 
Women’s Clubs at their recent annual convention 1! 
New York was Henry Hadley, the composer. Mr. Hae 
ley spoke on the “Progress of Music in America.’ 


Gates—Refuting the commonly held opinion that ' 
operatic artist is unusually superstitious, Lucy Gates 
soprano, scheduled her recent Aeolian Hall recita! ‘0! 
Friday, Oct. 13. “I don’t believe in luck,” Miss Gates 
once declared. “It is hard work that must prove 
vocalist’s mainstay.” 


Ringling—A private vessel, the Symphonia, owned ! 
Charles Ringling, circus magnate, was recentl) 
cated in formal fashion by Mrs. Robert Ringling, W™ 
of the concert baritone. The artist himself press¢’ 
the button which released the boat—a craft of 12!) tee: 
with complete appointments for extended voyages 


Muzio—Prior to her return to the United States 
a leading artist of the Chicago Civic Opera A 
tion, Claudio Muzio, soprano, has been enjoy!" 
“real rest” at her home, the Villa delle Palme, 4 
Here her diversions have included much outdoo! 
ation in the traditionally sunny Italian environn 


Hempel—A radiogram received by the Jen! 
Association of New York from Frieda Hempel, s 
recently contained an offer to give a concert th 
son to raise funds toward the erection of a sta‘ 
the “Swedish Nightingale” in Battery Park, New }° 
This project has been outlined by the organization 4° 
fitting memorial to the artist, who made h 
American appearance at Castle Garden, n 
Aquarium. 


Duncan—At the conclusion of one of her rec‘ 
negie Hall dance recitals, Isadora Duncan out! 
artistic ideals in an impromptu curtain speec! 
dream,” she said, “is to see thousands of the 
of America dancing in a great religious festiv 
place for it is in the temple, not the theater. 
of dancing on the Hudson and with gold colu 
not my ideal! I would teach the children of 
that art is the expression of life.” 
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af Rules for Ye Season 


TOW that everybody is back from vacation and things are sort of dull, 
N it might not be a bad idea to start the Musical Season. “Indeed,” 
reasons the Promising and Petite Pianiste, “there are several million persons 
quite willing to spend an hour and a half in a warm, light place of an 
evening. I believe I’ll give a Recital!” So she does. And because it’s 
rather hard to keep the monopoly on a Good Idea, they all do. When the 
orchestras get going, it will be Wagner, Wagner everywhere, and not a 


toot but Tchaikovsky. 

Now, as the aim of the present issue is to be helpful to the Forward-looking, 
we think it would not be amiss to submit a few pointers on How to Behave at the 
Concert. We offer the following rules for the benefit of those who desire an irre- 
proachable deportment: 2s 

ULE 1.—Do not applaud during the music. It might annoy the performer, unless 
R he is an opera artist. . 

RuLE 2.—If points in the player’s interpretation do not please you, restrain your 
disapproval. A well-bred grimace, or a soft exclamation under the breath, will 
sufficiently relieve your feelings. 
~ Rute 3.—When tossing bouquets, the well-bred enthusiast attempts to land them 
approximately in the vicinity of the stage or platform. To deposit a nosegay uncere- 
moniously on the coiffure of a fellow-listener is an extremely uncouth practice. If 
uncertain of your aim, deliver the pansies to an usher. ’ 

Rute 4.—If ruthlessly impelled toward the artist’s reception room at the close 
of the program, express extreme edification at the delightful tonal deluge of the 
afternoon or evening. If possible, express the conviction that It Has Meant Much 
to You. This will bring a gratuitous admission to a second event of the kind, and 
thus two beats will have been made by the same measure. 

* * * 


From a New Child's Garden 


HE world is so full of the Person who Sings, 
I’m sure we should all be as happy as kings! 
a ~ * 
When I am grown to man’s estate 
I shall essay a basso’s fate, 
And show the other artist-boys 
That I am quite unique for noise! 
* * * 


More Advertising 


UR agonized optics have fallen upon another specimen of musical advertising. 

Truly, the daily newspaper Help Wanted Sections cover a multitude of artistic 
sing , 
a“ “Learn to sing! You will be surprised at the improvement which just a few 
lessons will make in your voice. A few studied principles of correct breathing, a little 
practice, and you will be equipped to give many moments of happiness (?) to your- 
self and others. Best of all, good professional singers command some of the world’s 
highest salaries. (A sordid appeal, we aver!) Call or write...” 


Music al America's Question-BiOx: ¢ 









ADVICE AND INFORMATION Ar STUDENTS, MUSICIANS, LAYMEN AND OTHERS 











NLY queries of general interest can be published in this department. Musica. 

O Ascmnaoa will also reply when necessary through indiwidual letters. Matters 

of strictly personal concern, such as intimate questions concerning contemporary 
musicians, cannot be considered. 

Communications must bear the name and address of the writer, not for pub- 

lication, but as a guarantee of good faith. Address Editor, The Question Boe. 








merous music lovers, but is scarcely as 
popular as several of the composer’s 
other works. 4. Jan. 14, 1914. 5. No, 
but the work had been given in only two 
one quality in one part of its scale and European opera houses before its New 
another in another part? a 6 York premiére. 

Glens Falls, N. Y., Oct. 14, 1922. ie ee 


Decidedly not. Equalization of the 
vocal scale is an end to be striven for un- 
Ce asingly. 


Equalized Vocal Scale 


Question Box Editor: 
In your opinion, should a voice have 


Russian Opera at Metropolitan 


Question Box Editor: 

To settle a discussion, will you tell me 
if “Boris Godounoff” was the first Rus- 
sian opera produced at the Metropolitan? 

H. R. S. 

Minneapolis, Minn., Oct. 14, 1922. 

No. “Boris Godounoff” was not given 
at the Metropolitan until March 19, 1913. 


' *-* 


Whereabouts of George Bhyne 
Question Box Editor: 
_ Can you give me any information rela- 
ive to the present whereabouts of George 
, a Belgian conductor? 


eZ. i, T chaikovsky’s “Pique Dame” had its first 
Francisco, Cal.. Oct. 14, 1922. _ Metropolitan performance on March 5, 
_ The Question Box Editor regrets that 1910. * @ 6 


ae) 


been unable to locate Mr. Bhyne 

find out anything whatever about 
he question is published, however, 
hope that readers may be able to 
sistance. 


High C in “Faust” Aria 


Question Box Editor: 

In Gounod’s “Faust” in the aria, “All 
Hail Thou Dwelling,” the high C is in- 
dicated in my score to be sung softly but 
in natural tone. Which way do you con- 
sider the better, to sing it with a full, 
loud tone or the customary falsetto? 

J. W. 8. 

Merriam, Kan., Oct. 14, 1922. 

The singing softly of high notes by a 
tenor without going into the falsetto, is 
exceedingly difficult and comparatively 
few of even the best singers can achieve 


41 
/ 


ie Sa 


Operatic Varia 


n Box Editor: 
is the world-premiére of Hum- 
s “Kénigskinder” at the Metro- 
2. What was the opera and 
date of the first performance at 
ony iry Opera? 3. Could Puccini’s 
rl of the Golden West” be con- 


“ an operatic success? 4. What j¢. J is also a vocal effect that is appre- 
yA late of the New York premiére eigted only by those who understand its 
— lore dei Tre Re? 5. Was this a difficulty, and a fortissimo high C will 
\ miere? J. J.J. often bring down the house even at the 
= rk City, Oct. 14, 1922. end of a very badly sung number. If 
on Dec. 28, 1910. 2. “Aida” you can sing the high C in natural voice, 

1913. 3. It is enjoyed by nu-_ the falsetto, which is in no sense legiti- 
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mate except in rare cases, had better be 
avoided. You will find that the high B 
Flat at the end of “Celeste Aida” is indi- 
cated to be sung as softly as possible, but 
it is seldom if ever sung that way. 

7 9 9 


Cost of a Musical Education 


Question Box Editor: 

What would you consider a fair esti- 
mate of the total expense of preparing 
for a professional career as a_ pianist 
under the foremost teachers, disregard- 
ing the first four years of elementary 
technical training? H. G. 

Binghamton, N. Y., Oct. 14, 1922. 

This depends to a very great extent 
upon the natural ability of the pupil, the 
thoroughness of his primary instruction, 
the teacher with whom he decides to do 
his “finishing” and the city to which he 


goes for his lessons. The best and most 
prominent teachers charge $10 to $20 a 
lesson. Taking this as a basis and reck- 
oning on the present cost of living in 
New York, about $2,500 for a season of 
study eight months long, would be a con+ 
servative estimate. 


?7 ? ? 


Opera Singers’ Salaries 


Question Box Editor: 
What is the highest figure ever paid to 
an opera singer per performance? 
J. D. P. 
Washington, D. C., Oct. 14, 1922. 


Caruso was paid $10,000 per perform- 
ance in Havana, which is the top figure, 
probably, for any singer. He was offered 
$12,000 per performance to go to Peru, 
but declined. 
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No. 246 
Harola Land 








AROLD LAND, baritone, was born 

in Yonkers, N. Y., of English-Amer- 

ican parentage. As a boy he studied 
piano with Edward Mayerhofer, a pupil 
of Leschetizky, and 

organ with Stanley 

‘ R. Avery. While 
still very young he 

developed a beauti- 

ful soprano voice 

with a range of 

three octaves. ex- 

tending to high E 

Flat. He was of- 

fered the position of 

boy soloist at 

Trinity Church, 

New York, but in- 

stead remained solo- 

ist of St. Andrew’s 

Church in Yonkers, 

appearing in  con- 





Harold Land 


cert as well. He was organist of old 
St. John’s Church, Tuckahoe for one 
summer, 


At the age of seventeen Mr. Land be- 


gan to develop a baritone voice which led 
to his consulting the 


late Carl Dufft, 





famous oratorio bass, and James Sau- 
vage, fellow of the Royal Academy of 
London. As a result he set to work un- 
der Sauvage to get his voice placed. At 
the same time he entered New York Uni- 
versity, becoming soloist of the college 
choir and the Glee Club. In college he 
also studied harmony and music appre- 
ciation. Upon completion of his college 
course in 1914 he went abroad where 
he studied with the late Sir Charles 
Santley and William Shakespeare. Up 
on his return to New York he was en- 
gaged by T. Tertius Noble as baritone 
soloist at St. Thomas’ Church, a post 
which he has retained for the past eight 


years. He has coached with Mr. Noble, 
Dr. Arthur Mees and the late Louis 
Koemmenich. 


Mr. Land has appeared with the New 
York Symphony, Boston Symphony, De- 
troit Symphony and Metropolitan Opera 
House orchestras; in festivals through- 
out America, including Worcester, Port- 
land, Newark, Boston, Bangor, Keene, 
Flint, ete.; and for two consecutive sea- 
sons at Chautauqua, N. Y. He is a 
member of the Musicians’ Club and the 
Bohemians, 
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list of attractions: Galli-Curci, on Nov. 
6; the Ukrainian Chorus on Feb. 5; 
Harry Lauder on Dec. 19, and Schumann 
Heink on May 7. Another series includes 
Geraldine Farrar, Fritz Kreisler and 
Rachmaninoff. 

A recital by Sophie Braslau is 
promised by the Thursday Musicale. 


Clubs Display Activity 

Of the twenty-nine programs offered 
by the Thursday Musicale to its members, 
thirteen will be given by artist members. 
These will include a “Made in Minne- 
apolis” program, one of Minnesota com- 
posers and a special operatic program. 
In addition to the programs given by 
associate and student classes, contests 
will be held, fostering competition and 
giving opportunity to the winners to ap- 
pear in their numbers before the entire 
Club. A choral club of students will 
give two concerts during the season. 
Two cash prizes will be given for the 
best original compositions by younger 
members of the Club. 

Mrs. H. S. Godfrey will be president, 
and other officers are Belle Beazell, Mrs. 
E. E. Cammon and Mrs. James Bliss, 
vice-presidents; Alice McAfee and Mrs. 
George Lang, secretaries; Alice Kirk, 
treasurer; Mrs. Carlo Fischer, auditor; 
Mrs. Harry Jones, librarian, and Mrs. 
C. J. Babcock, editor. - 

The concert season will also be aug- 


~~ 


S 





MINNEAPOLIS, MINN. 


mented by appearances of the Apollo 
Club, James Hunter, president, and H. 
S. Woodruff, conductor; the Elks’ Glee 
Club, David Nyvall, conductor, and the 
Arpi Club. 


Proposes Co-operation 


The Civic Music League, James A. 
Bliss, president, proposes an amalgama- 
tion of musical forces. Free weekly con- 
certs during the noon hour in the City 
Hall will be given by the Apollo Club, 
the Elks’ Glee Club, the church choirs, 
the municipal chorus led by Walter Scott 
policemen’s and firemen’s bands, and 
others. Public luncheons for musicians 
will be arranged twice a week. The 
“Civic Music News” will be published 
bi-weekly for free distribution. Mr. 
Bliss proposes that a series of free edu- 
cational concerts be given in churches 
under the auspices of the Minnesota 
chapter of the American Guild of Or- 
ganists. These activities are planned as 
a demonstration of what can be accom- 
plished by a community’s own organiza- 
tions if they co-operate. All concerts 
will be free. 


Schools to Be Heard 


The public schools under T. P. Gid- 
dings have many orchestras both in the 
high schools and the grades. 

The Orchestral Art Society, led by 
William MacPhail, is one of the activi- 
ties of the MacPhail School. It will give 





two concerts with assisting local soloists 
in one of the high school auditoriums. 
Another activity is the a cappella chorus 
conducted by Stanley R. Avery. 

Still another is the incorporation in 
the school of the American School of 
Opera. Rehearsals for an early pre- 
sentation of “Martha” have begun. 

The new building is the surest indica- 
tion of the school’s growth. Soundproof 
studios, class rooms and rehearsal halls 
for orchestra, band and chorus, two audi- 
toriums, one seating 200, the other 1000, 
are included in the arrangements. 


EAST CANADA PROVINCES 
LAUNCH RECORD SEASON 


Prince Edward Island, New Brunswick 
and Nova Scotia to Have Many 
Artists on Extensive Tours 


St. JoHN, N. B., Oct. 14.—Growing in- 
terest in music throughout the provinces 
of New Brunswick, Nova Scotia and 
Prince Edward Island is making eastern 
Canada a profitable field. The opening 
of the season here was marked by the 
concert of the Boston Symphony Ensem- 
ble under the baton of Augusto’ Vannini. 
From St. John the organization left on 
a tour of the three provinces and includ- 
ing Halifax, Moncton, Frederictown, 








Glace Bay, Sydney, Antigonish, True, 
Amherst, Charlottetown, Springhill, New 
Glasgow, Pictou, Yarmouth and several 
smaller cities. 

The plans of the Canadian Entertain- 
ment Bureau for future attractions in 
these same cities include the names of 








Twentieth Season, 1922-1923 


Guest Conductors 


HENRI VERBRUGGHEN 
OSSIP GABRILOWITSCH 
WALTER DAMROSCH 
ALBERT COATES 
BRUNO WALTER 


Opening Concert Friday, Oct. 20, Henri Verbrugghen, Conductor | 


Concerts and Tours | 


16 F riday Evening Concerts 


16 
20 


» Young People’s Concerts | 
Fall, Winter and Spring Tours | 


St. Paul Evening Concerts | 


Sunday Afternoon Concerts 





Robert Ringling, Clara Deeks, Ma 
rita Sylva, Mischa Elman, H 
Sandby, Harold Bauer, Emilio ad ¢,. 
gorza, Ossip Gabrilowitsch, Clara « |o, 
ens and others. A concert by Louis ;;,.. 
veure is also planned. 
Among the local attractions wil! 
concerts of the City Concert Band 
the baton of Frank Waddington. 
been in existence for fifty years . 
one of the leading organizations 0: 
ern Canada. The St. John’s cho: 
ciety is preparing a number of or::o); 
performances under the baton of V 
Brander. 
Light operas are to be produced 
Knights of Columbus of Moncton a 
the Rossley Kiddies, thirty schoo] «)y) 
whose attractive presentations are -jye, 
in tabloid form. Amateurs at H.|\ifay 
are now at work on plans for a 
opera performance requiring a ca 


chorus of 150. 
‘WILLIAM J. MCNU_?y. 


ial 


by ALL 





Portland, Ore., Club Holds First Meeting 


PORTLAND, ORE., Oct. 14.—The Cadma; 
Club has resumed activities in earnest 
the regular fortnightly meeting having 
been held on Sept. 26 at the home of Mrs 
D. Tandy Hunt, who was assisted by 
Mrs. G. E. Jeffery. A Bach program was 
given by the following members: \r(rs. 
Walter May, Mrs. D. Tandy Hunt, Mrs, 
E. Trayle, Mrs. C. M. Shipley, Mrs 
Chester Robbins, Mrs W. Harrison, Mrs 
E. A. Densmore, Mrs. Miles D. Warren 
and Mrs. C. E. Yeilding. Mrs. Charles 
Moody read a paper on Bach. 

IRENE CAMPBELL 




















Address all communications to the Orchestral Association, 405 Auditorium Bldg., Minneapolis, Minn. ] 
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Eva Gauthier, and Pattison and Maier. 
* 


Opera Company in “Cosi fan tutti.” 


THE UNIVERSITY OF MINNESOTA 
CONCERT COURSES nama | 


Verna Golden Scott, Manager 
























Season 1922-1923, Presenting 


Mischa Elman, Joseph Schwarz, Sigrid Onegin, Myra Hess, Pablo Casals and 


+. 


The Flonzaley String Quartet, The London String Quartet, and The Hinshaw 





























Schools 


Teachers. 


with One 





and Diplomas. 





Minneapolis 


MacPHAIL SCHOOL 


One of America’s Largest and Most Noted Music 
Hundred Highly Trained 


One and Two-Year Courses Leading to Certificates 


New $250,000 Building Now Under Construction. 


Minnesota 
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Pittsburgh Makes Revolutionary Stride 1 in 1 New Period 


MUOOOOUETONOTADUNGNAAOUOETOROLEOAOSAMLAUEUUULEOAUA CTA AATNNAOOO ESTEE ETE TNNUUNENNNH 


Season of Unusual Aatiity 
F xpected in All Branches of 
\Music—Orchestra of Car- 
negie Technical School to 

Nucleus of Permanent 
Symphony—Art Society to 
Celebrate Golden Anniver- 
sary—Choirs and Choral 
Clubs Already Rehearsing 
for Oratorio and Miscel- 
laneous Programs — 4000 
Pupils Studying Music in 
Public Schools 


By ROBERT E. WOOD 


pr TTSBURGH, PA., Oct. 14.—A musi- 
| revolution in Pittsburgh, and one 


that pressiane much, is apparent as one 
looks over the prospects for the coming 
season. There are few organizations or 
concert series that have not been changed 
in some way. The losses are about as 
follows: The Philadelphia orchestra will 
pay only three visits this year, just half 
the number of former years; the Pitts- 
burgh Friends of Music, which had been 
fostering chamber music in Sunday after- 
noon recitals, has abandoned its activ- 
ities, and the Pittsburgh Choral Society, 
which had been giving a cappella pro- 
grams under the leadership of Charles 
N. Boyd, has disbanded. 

Among the new attractions are the 
United States Grand Opera Club, headed 
by Andreas Dippel, and four public con- 
certs by the newly formed Augmented 
Symphony of the Carnegie Institute of 
Technology, led by J. Vick O’Brien. 
Edith Taylor Thomson has relinquished 
the management of the Mendelssohn 
Choir, also her former connections with 
Roman Heyn, and this year will pre- 
sent her own Pittsburgh concerts in place 
of the Heyn series. May Beegle adds 
another series to her list, and will pre- 
sent the May Beegle Series Number Two 
in place of the former Ellis concerts. 
The Art Society will celebrate its fiftieth 
anniversary. 

The seventh season of the Pittsburgh 
Orchestra Association, which presents 
the Philadelphia Orchestra under Leo- 
pold Stokowski, announces only three 
pairs of concerts. These will, of course, 
be played in Syria Mosque, and the dates 
are Nov. 10 and 11, Jan. 12 and 13, and 
March 23 and 24. An extra concert on 
Friday afternoon, in addition to the Fri- 
day night and Saturday afternoon per- 
formances, will be given from 4 to 5 
o'clock, especially for school children. 
For the January appearance Georges 
Enesco will play the dual réle of guest 
condi ctor and violin soloist. In connec- 

ion with these concerts Charles N. Boyd 
will continue his program analysis talks 
in the recital hall of the Pittsburgh 
Musical Institute, with piano illustrations 
by Dallmeyer Russell, on the Wednesday 
nights preceding each concert. 


Plan Permanent Symphony 


On the strength of the success of this 
concert, given by the orchestra of the 
Tech School of Music, a committee 
Sought to raise $3000 during the sum- 
mer to carry out the plan of giving four 
‘oncerts this season free to the public, 
with rehearsals, which include explana- 
talks open to high school students. 
s understood that the sum was ac- 
and that the concerts will be 
River this season as planned. Any ex- 


] + 


53000 contributed will be used for 
scholarships. 


In commenting on 
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GUIDING MUSICAL 


AFFAIRS IN PITTSBURGH 


Left to Right, Harvey B. Gaul, Who Will Conduct the Pittsburgh-Apollo Male Choir; Mrs. 


George H. Wilson, 


School of Music at Carnegie Institute, 


Institute School of Music Who Will 
Symphony 
the scheme, Dean Bossange said that 


while the quality of execution at first 
could not possibly be equal to that of 
the established orchestras of the country, 
by adding professionals to the orchestra 
each year it was proposed to turn the 
organization gradually into an entirely 
professional and permanent Pittsburgh 
Symphony. 

One of the most interesting announce- 
ments, perhaps, is that Harvey B. Gaul 
is to direct the Pittsburgh-Apollo Male 
Chorus, the only male chorus now doing 
concert work in Pittsburgh. Because of 
the decreased membership of the chorus 
during the last few years, the first thing 
he will do is to enlarge the personnel, and 
then he plans a series of modern works 
with two or three concerts in Carnegie 
Hall and one exchange concert with an- 
other city. Among his novelties Mr. Gaul 
is considering joint concerts with instru- 
mental organizations, perhaps the Tech 
Augmented Orchestra, or the Victor 
Saudek Ensemble, and at Christmas time 
the chorus will sing a carol service in 
Calvary Protestant Episcopal Church, 
where Mr. Gaul is organist. Burt Mustin 
will be the assistant conductor. 


Grand Opera Series 

With its membership list including 
hundreds of prominent supporters of 
things musical in Pittsburgh, the United 
States Grand Opera Club, the new opera 
scheme of Andreas Dippel, is to give five 
pairs of operatic performances in Syria 
Mosque during a period of five months. 
The opening dates are Nov. 24 and 25, 
with Meyerbeer’s “Les Huguenots” in 
French and Wagner’s “Die Walkiire” in 
German. The real work of getting mem- 
bers in Pittsburgh has been done by 
Mrs. George H. Wilson, treasurer of the 
local club. Reports from Cleveland, 
Cincinnati and Detroit, the other prin- 
cipal cities in the midwestern division 
which will be visited this year, indicate 
that the plans for the organization are 
well advanced and that membership 
quotas are nearing completion. 

The Art Society of Pittsburgh, the 
oldest organization of its kind in the 
country, celebrates its golden anniver- 
sary this season. Mrs. George H. Wilson 
has managed the society’s concert series 





Pittsburgh 


LLIAM H. OETTING, 


HEINROTH, JOHN A. 











Musical Institute 
Incorporated 
131-133 Bellefield Avenue 
Pittsburgh, Pennsylvania 
Directors 
CHARLES N. 


Advisory Board 
D. M. CLEMSON, CHANCELLOR S. B. MCCORMICK, DR. CHARLES 
BELL, 


Faculty of Forty-five 


BOYD, DALLMEYER RUSSELL 
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Manager Concert Series of the Art 
lreasurer United States Grand Opera Club in Pittsburgh; E. R. 
and (at Right) J. Vick O’Brien of Carnegie 


Pittsburgh and 
Bossange, Dean of 


Society of 


Conduct the Newly Organized Augmented 


for fourteen years. This year it will 
present in Carnegie Hall: Alfred Cortot, 
pianist, Nov. 17; Elena Gerhardt, Dec. 
15; a vocal quartet, Jan. 5; Emil Tel- 
manyi, violinist, Jan. 26; Lada, dancer, 
Feb. 23, and the Flonzaley Quartet, 
March 16. 


Local Managers’ Series 


Edith Taylor Thomson will present her 
series known as the Pittsburgh Concerts, 
‘in Carnegie Hall, this year, instead of 
the former Heyn series. For this series 


she will bring: Titta Ruffo, baritone, 
Nov. 2; Erika Morini, violinist, Nov. 23; 
Queena Mario, soprano, and Vincent 


Ballester, baritone, Dec. 14, and Harold 
Bauer, pianist, and Pablo Casals, ’cellist, 
Jan. 23. She also will present, in Syria 
Mosque, for individual concerts, Feodor 
Chaliapine, bass, in his first appearance 
in Pittsburgh, some time in January; 
John McCormack, tenor, during Febru- 
ary, and Marie Jeritza, Metropolitan so- 
prano, in her initial Pittsburgh appear- 
ance in March. In addition, during the 
season Ruth Draper and Marcel Dupré, 
French re coy will appear in Carnegie 
Hall, and the San Carlo Opera Company 
will make its yearly visit, this time to 
the Alvin Theater, during the week of 
Dec. 11, and Mrs. Thomson is awaiting 
the signing of a contract which will bring 
Paderewski to Syria Mosque. 

May Beegle will open the second season 
of her series in Carnegie Hall with Rosa 
Raisa and Giacomo Rimini on Oct. 30; 
Emma Calvé, Nov. 13, and Olga Samar- 
off and Jacques Thibaud, Dec. 4. She is 
then inaugurating the May Beegle Series 
No. 2 to replace the Ellis Concerts in 
Carnegie Hall, with Jascha Heifetz, vio- 
linist, Nov. 30; Benno Moiseiwitsch and 
Jean Gerardy, Jan. 4; Louise Homer and 
Louise Homer-Stires, Jan. 29, and Maria 


eS ae 








Reinald 


Werrenrath, Feb, 
19. In addition to these series special 


Ivogiin and 


Miss Beegle’s man- 
agement include Schumann Heink in 
Carnegie Hall, Nov. 27; Sergei Rach- 
maninoff, Dec. 7; Isadora Duncan and 
her dancers, Jan. 9, and Fritz Kreisler, 
March 15; also an engagement of the 
Chicago Civil Opera Association during 


single events under 


the latter part of the season. Miss 
Beegle’s concert activities will extend 
this season to Youngstown, Ohio, and 


Washington, Pa., where she will present 
Galli-Curci, Frieda Hempel, Schumann 
Heink, Geraldine Farrar, Fritz Kreisler, 
Rachmaninoff and Tito Schipa. 

James Bortz will give the third season 
of his popular concerts in Carnegie Hall 
this year at his usual popular prices. 
Five concerts are planned, the course 
having begun with Ruth St. Denis and 
Ted Shawn and the Denishawn dancers, 
on Oct. 13; Willem Willeke, ’cellist, Dec. 
1; the Letz String Quartet, Jan. 19; 


[Continued on page 135] 
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“Cosi Fan Tutte” and “The Book of Job,” 
and several events yet to be announced. 

Titta Ruffo will be the attraction at 
the Armistice Day concert of the Amer- 
ican Legion in Convention Hall under the 
management of Walter A. Fritschy. 





PUALEUTAALALEA EON AEA 


Alda and her company. He will also 
manage a number of extra concerts, some 
for the State. 

The Lindsborg Festival Chorus of 600 
will come to Kansas City in November 
to dedicate the new Royal Live Stock 
Show Building with two performances of 
“Messiah.” 


formed Sorority Quartet. The Chamber 
Music Society will assist the club in 
March in Pergolesi’s “Stabat Mater” for 
women’s voices and orchestra. Mollie 
Margolies and Mrs. George Rider will 
be heard in two piano recitals. The pro- 
ceeds from these concerts will be used for 
scholarships which this year have been 
awarded to Geraldine Shepard and Alice 
Rae Johnson. The programs have been 
arranged by Mrs. Ralph Street, Mrs. 
James Railey and Mrs. Bert Kimbrell. 


Allan Hinckley, baritone, musica 4; 
rector at the Independence Avenue | 
odist Episcopal Church, will give sg, 


monthly musical services. His choj 
sing Handel’s “Messiah.” 

The Kansas City Star will contin 
radio concerts on Wednesday eve 
under Mrs. M. K. Powell and Jo! 


Selby, music editors. 





Musical Coterie of Helena, Ark., © op. 
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Mr. Fritschy’s regular series will be 
given at the Empress Theater on 
Wednesday afternoons beginning Nov. 1. 
The artists include Lucrezia Bori, Ruth 
St. Denis and her company, Vincente 
Ballester, Guy Maier and Lee Pattison, 
Toscha Seidel, Marie Ivogiin, Ignaz 
Friedman, the Elshuco Trio and Frances 


Clubs Announce Programs 


The Mu Phi Epsilon Sorority will give 
its concerts on the second Friday of each 
month. Mrs. Raymond Havens, presi- 
dent, will be heard in one of the pro- 
grams, and is a member of the recently 








CHAS. F. HORNER, PRES. ROLAND R, WITTE, SEC.-TREAS. 


HORNER-WITTE CONCERT BUREAU, Inc. 


MANAGERS OF 
MUSICAL CELEBRITIES AND ARTISTS’ 
3000 TROOST AVENUE 
KANSAS CITY, MISSOURI 


OFFERS 


for your consideration the following eminent artists for 
season 1922-1923 West of the Mississippi River 


MME. ERNESTINE SCHUMANN HEINK 


World’s Greatest Contralto 


MISCHA ELMAN 


One of the World’s Greatest Violinists 


ROSA PONSELLE 


Soprano Metropolitan Opera Company 


FLORENCE MACBETH 


Coloratura Soprano Chicago Opera Company 


MARGARET ROMAINE 


Soprano Metropolitan Opera Company 


CYRENA VAN GORDON 


Mezzo Soprano Chicago Opera Company 


BARBARA MAUREL 


Mezzo Soprano formerly of Opera Comique, Paris 


PAUL ALTHOUSE 


Tenor Metropolitan Opera Company 


TANDY MACKENZIE 


Brilliant Scotch-Irish Tenor 


ARTHUR MIDDLETON 


Bass Baritone Metropolitan Opera Company 


REED MILLER AND NEVADA VAN DER VEER 


Tenor and Contralto in Joint Recital 


THE CRITERION MALE QUARTETTE 


America’s Most Famous Male Quartette 


THURLOW LIEURANCE AND COMPANY 


Foremost Authority and Composer of Indian Music 


FLORENCE HARDEMAN AND STEWART WILLE 


Violinist and Pianist in Joint Recital 


REUBEN DAVIES 


Brilliant American Pianist 


KANSAS CITY CHAMBER MUSIC SOCIETY 


(The Little Symphony) 
N. De Rubertis, Director 
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Kansas City Chamber 


Music Society 
N. D. RUBERTIS, Director 


Tour of Southwest Begins in 


October 


Tours Now Booking: 


Chambers of Commerce 


Musical Clubs 


School Boards in all Southwestern cities are invited to consider 
concert, or series. 


MISS ANNA MILLAR, MGR. 


500 Lillis Bldg., Kansas City, Mo. 
Telephone, Harrison 6580 








sors Concert Series 


HELENA, ARK., Oct. 14.—The My 
Coterie of Helena will present a co) cy; 
course this season. The Chicago G.), 
Opera Quartet began the series a: ;} 
Opera House on Oct. 11. Margery );, 
well, soprano of the Chicago Civic 0» er, 
Association, will be heard on Nov, ¢ 
The Coterie plans to present Mr. })5}). e 
man of the Bohlman School of Music s 
Memphis, Tenn., and Mrs. Sam Bowen, 
soprano, in joint recital in the sprin, 

Mrs. IRVING A. Mery. 


The Ivanhoe Masonic Lodge also fos- 
ters home talent. This season the Ivan- 
hoe Opera Company of twenty, Julian 
Armstrong, general director, will be 
heard in the new auditorium in perform- 
ances of “Chimes of Normandy,” Mr. 
Amelung’s “La Sefiorita’”’; “Robin Hood” 
and “The Fortune Teller.” Miss Hallier 
heads the ballet of twenty, and there will 
be an orchestra of thirty-five organized 
from the Ivanhoe Band. Edward H. 
Gill, Jr., is business manager. 

The Musical Club will add an organ ae- 
partment to its activities, and two organ 
recitals will be given. A chorus has also 
been organized with Earl Rosenberg at 
its head. It will take an active part in 
a festival planned for next spring. The 
club will bring the Norfleet Trio for a 
concert. 

The music department of the Athe- 
nzeum has planned elaborate programs 
under the direction of Mrs. William Clay- 
ton. Mrs. Robert L. Olive is vice-director 
and Mrs. Harry G. Hunter, secretary. 

The Missouri State Teachers’ Associ- 
ation will hold its convention in Kansas 
City in December. 


Prepare Choral Works 


Under Clarence D. Sears, the vested 
choir of the St. Paul Episcopal Church 
will be heard once a month at a Sunday 
afternoon service, and in choral works 


>, oT |e a a 


“of 
‘ 





Hattiesburg, Miss., Celebrates Music 
Week 


HATTIESBURG, MIss., Oct. 14. — Music 
Week in Hattiesburg, which opened 0; 
Oct. 2, was celebrated by elaborate pro. 
grams arranged by Ethel Powe of Ney 
Orleans. Organizations of every sort, 
musical, educational and civic, partici. 
pated. The feature of the week was 
Tuesday’s entertainment at the Red Cir. 
cle Auditorium, where the Hattiesburg 
American Chautauqua gave its first pro- 
gram before the public of this city. 

HELEN P. SCHER‘/7. 





FutTon, Mo., Oct. 14.—Rudolph Ganz, 
pianist, and conductor of the St. Louis 
Symphony, will open the Artists’ Series 
at William Woods College with a recital! 





including Rossini’s “Stabat Mater,” 
Gaul’s “Holy City,” Mendelssohn’s “St. ©" Oct. 31. 
Paul” and others. 
Powell Weaver, organist at the Grand St. Louis, Mo.—The Strassburger 


Conservatories report the largest enrol- 
ment that they have ever had and the 
time at their three schools is filled to the 
limit. 


Avenue Temple, will give two organ re- 
citals a month which will be free to the 
public. He has also been engaged tor 
appearances throughout the South-West. 


THE KIRKE CONCERT SERIES 


Presents to 


KANSAS CITY 


Irene Castle—Rudolph Ganz—lIrish Band 
The Book of Job—Robert Schmitz—Maurice Dambois 


| Season 1922-23 Convention Hall 


Edoardo Petri, A. M. 


Teacher of the Art of Singing 























eteveese 


to 


| 
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Beginners and Advanced Students | 


1425 Broadway Phone, Bryant 3792 


New York City 


Studio: 
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Iva Krupp Bradley 


Pupil of Clara Willenbucher, Berlin 


(Personally Recommended by Mme. Lilli Lehman) 
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The Correction of Misused Voices 
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Gutia Casini, ’cellist, and Kathryn 
Meis‘e, contralto, Feb. 9, and Albert 
Spalding, Violinist, and Suzanne Keener, 
Vetropolitan soprano, in the final con- 
cert, March 9. Mr. Bortz also has ar- 
ranged to give five Allegheny College 
Concerts in Meadville, with Schumann 
Heink, Nov. 10; the Letz String Quartet; 
Gutia Casini, ’cellist; Theo Karle, tenor, 
and Clarence Whitehill, baritone, on 
dates yet to be arranged. 


Choral Club Activities 


The » Mendelssohn Choir, under the lead- 
ership of Ernest Lunt, will open its sea- 
son in Carnegie Hall with Rossini’s 


“Stabat Mater,” and Handel’s Dettigen 
Te Deum on Nov. 20. The regular “Mes- 
siah” performance will be given Dec. 29; 
Sir Edward Elgar’s “The Dream of 
Gerontius” will be given March 1, and 
a program of miscellaneous compositions, 
which will include works by many local 
composers, on April 17. John Lowther 
is again the assistant conductor this 
year. 

The Cecilia Choir of the Western 
Theological Seminary will continue to 
specialize in unaccompanied music under 
the baton of Charles N. Boyd. This will 
be the twentieth season of the organiza- 
tion under Mr. Boyd. One important 
out-of-town engagement is_ already 
booked for the choir and it will also ap- 
pear in a number of special Sunday after- 
noon vesper services in various churches 
of the city. 





LAMBERT MURPHY 





CONCERTS 


America’s 
Premier 
‘Tenor 


Available 


Entire 
Season 


1922-1923 


ORATORIO 


RECITALS 


Management: 


WOLFSOHN MUSICAL BUREAU 


8 East 347TH STREET, NEw YorK 


Victor Records 








The Tuesday Musical Club Choral, of 
eighty women’s voices, under Mr. Boyd, 
will give two regular programs for the 
club and three special programs in 
Memorial Hall during the coming season. 
Many important things are planned by 
the club, according to Mrs, T. C. Dono- 
van, its president. 

Mr. Boyd, formerly leader of the 
Pittsburgh Choral Society, will be one of 
the directors of the Pittsburgh Musical 
Institute, his co-directors being William 
H. Oetting and Dallmeyer Russell. An 
addition to the faculty this year will be 
Adrian E. Freni, who for sixteen years 
was connected with the Institute of Mu- 
sical Art in New York. He will teach 
singing. Sixteen branch studios of the 
Institute will be in use this fall. Many 
recitals, including special items of 
faculty performance, are planned for the 
new recital hall in the Institute. 

Dr. Charles Heinroth, who recently re- 
turned from Europe after spending the 
summer there, plans to present his usual 
Saturday evening and Sunday afternoon 
organ recitals in Carnegie Hall, Schenley 
Park, and Casper Koch, city organist, 
will give his usual recitals on the organ 
of Carnegie Library, Northside. 


William H. Oetting, president of the 
Musicians’ Club of Pittsburgh, who is 
interested in a representative Pittsburgh 
Symphony and other community projects, 
plans to urge that organization, com- 
posed of the best musicians in the city, 
in the accomplishment of noteworthy ob- 
jects during the coming year. The club 
will continue its campaign for good 
music and several propositions under 
consideration before the meetings were 
discontinued for the summer, are ex- 
pected to be carried out during the fall 
and winter. 

Will Earhart, superintendent of music 
in the Pittsburgh public schools, plans, 
with his 150 music teachers and twelve 
district supervisors, to make great 
strides in public school music. There 
will be at least 3000 children studying 
the violin in the public schools and at 
least another 1000 studying various other 
instruments. The splendid system of 
school orchestras in vogue last year will 
be continued under competent conductors. 
In Allegheny high school there is a class 
of eighty pupils taking regular instruc- 
tion in vocal technic, and voice classes 
are to be arranged in other high schools 
this year. 








Management: 
HARRY ARTHUR CULBERTSON 
Aeolian Hall, New York 
4832 Dorchester Ave., Chicago 
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LYRIC COLORATURA SOPRANO 
FORMERLY OF THE 


Metropolitan Opera Co., New York 
San Carlo Opera Co., Naples 


IN EXTENSIVE SERIES OF CONCERTS 


TOURING 


UNITED STATES AND CANADA 


Personal Address: 
Grand View on Hudson 
New York 




















DR. DANIEL SULLIVAN 


teacher of International artists, such as 











announces the pene of his new pee 


: Studios at No. 132 West 74th Street, New 


York City. 


Telephone 
Columbus 0180 


For terms and appointment 
apply 
GEORGE E. PATTEN 


Secretary 








to vary. 


For terms and available dates address 


LOUDON CHARLTON, Carnegie Hall, New York 


MARY JORDAN 


“Miss Jordan has a voice that is at all times 
round and smooth throughout its entire range, 
and at no time is this very lovely quality allowed 
Undeniably Miss Jordan has brains 
and a well thought-out purpose behind every 
one of her beautifully produced tones.” 
—Chicago Herald and Examiner. 
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Prominent Figures in Music in Stamford, Conn. Left to Right, Clayton E. Hotchkiss, 
Conductor Community Chorus and Orchestra; Mrs. klorence Laine-House, President 
Schubert Study Club; E. P. Craig, President People’s Chorus 


TAMFORD, CONN., Oct. 14.—The 
coming musical season will see a 
continued healthy growth in good music, 
not only among the clubs, but also in the 


number of recitals and concerts given by 
local artists. 

Probably foremost among the club 
courses will be that of the Schubert 


Schuyler Wardwell, and now entering its 
thirteenth year. For the coming season 
the organization will have fortnightly 
concerts, which will be given in the 
Woman’s Club Auditorium. In addition 
to these concerts, the Schubert Study 
Club will give three evening concerts 
during the winter. 

Mrs. Florence Laine-House is_ the 
president of the club and through her 


MALL 


Study Club, founded by Mrs. Frederick 








MOLLIE CROUCHER 


Presents, Season 1922-23 


MINIATURE SYMPHONY of NEW YORK 


JOSEPH KNECHT, Conductor 


JEROME UHL, Baritone, formerly of the Chicago Opera 
OSCAR ZIEGLER, Pianist 

SONIA RADINA, Soprano, Russian Song Recitals 
RUTH ARDEN, European Prima Donna 

LILLIAN RING, Lyric Soprano 

GRACE MORTON STEVENSON, Concert Harpist 
MERCEDES POSTHAUER, Children’s Costume Recitals 
MARGARET MCcKEE, Whistling Concert Artist 


METROPOLITAN OPERA HOUSE, 1425 Broadway, New York 




















BARBARA 


/MAUREL 


Mezzo Soprano 


In America after her 
London successes 


“ .. She is a real singer with a real 
voice.”—London Morning Post, July 1, 1922. 


“. .. Miss Maurel can easily and safely 
challenge criticism.” 
—London Daily Telegraph, July 1, 1922. é 





{ First New York Recital of the Season, Town Hall, Evening Nov. 6 
Available Season 1922-1923 
Wolfsohn Musical Bureau, 8 East 34th St., New York 


Exclusive Columbia Records 














efforts the following artists have been 
engaged for the club’s afternson muszi- 
cales: Adele Parkhurst, soprano; Jeanne 
Laval, contralto; Chicago String Quar- 
tet; John Campbell, tenor; Ruby Davis, 
violinist; Valerie Deucher, soprano, in 
costume recital; Mis. Chas. Cooper, pian- 
ist; Leila Joel-Hulse, contralto; Theresa 
Hoyt, soprano; Carolyn Finney Spring- 
er, contralto; Florence Brady, pianist; 
Mabelle Knapp, violinist, and others not 
yet decided upon. One of the after- 
noon concerts will be given by the club 
orchestra, Mrs. G. Grant Leonard, con- 
ductor, with Dorothy Cook, pianist, as 
soloist. The evening concerts will be 
open to subscription by the public. The 
artists for these are: Germaine Schnitz- 
er, pianist; André Polah, violinist; 
Knight MacGregor, baritone, and Mil- 
dred Dilling, harpist, and Gerald Maaf, 
‘cellist, and Emily Roosevelt Chadderton, 
soprano. The Schubert Study Club now 
numbers nearly 500 members and is the 
largest club of its kind in the State Fed- 
eration of Music Clubs, of which its 
president, Mrs. Florence Laine-House, is 
first vice-president and also chairman of 
several committees. 

The Woman’s Club, of which L. Flor- 
ence Holbrook is president, will hold only 
two musical meetings during the season, 
one a piano recital by Berrian Shutes, 
who will give an all-Russian program, 
and another by Ruano Bogislav, con- 


tralto, in a gypsy folksong progra 
is to the Woman’s Club that Sta; 
owes the possession of an audit 
seating nearly 700 and devoted t 
activities, which was erected e; 
through the efforts of the women 
posing its membership. 

The Stamford Community Choru: 
sisting of about 200 members, wi! 
“The Messiah” at Christmas tim: 
is planned to make this an annua! 
A program of orchestral music \ 
soloist will be given by the Sta 
Community Orchestra in January, | 
ton E. Hotchkiss is the conductor 0; 
organizations. The expenses of 
chorus and orchestra are borne by | 
subscription and admission to the 
certs is free. In the spring a thre 
festival is planned. 

Popular concerts for which well-} 
artists will be engaged are again 
arranged by Dr. Wallace H. |} 
pastor of the Methodist Epis 
Church. These concerts will be giv. 
the church on Monday evenings 4d, 
the winter. No admission is cha 
but expenses are defrayed by a coll 
taken up during the evening. 

Mrs. Emily Wakefield Hartle, 
bring to the Stamford Theater M 
Elman, violinist, and John (C) 
Thomas, baritone, in recitals early j; 
season. 






J. W. CocHran 
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LAROS 


“The Pianist with a Message”’ 


NOT A NOVICE 
AN ARTIST TRIED AND TRUE 


TOUR—JANUARY 
EAST—FALL AND SPRING 


Personal Representative, MISS JEAN NISWELL 
437 Fifth Ave., New York City, N. Y. 
PERSONAL ADDRESS EASTON, PA. 
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SEASON 1922-23 


BERRIAN SHUTES 


American Pianist 


Management, J. W. Cochran, Stamford, Ct. 
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LYRIC SOPRANO 


ORATORIOS, RECITALS, FESTIVALS 
FOR AVAILABLE DATES Address J. W. Cochran, Stamford, Conn. 
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JUNIOR BAND FOR REDFIELD 





Youngsters in South Dakota Orchestra 
Have Specially Made Instruments 


RepFIELD, S. D., Oct. 14.—Under the 
patronage of Dr. George M. Ostness, a 


local music lover, C. A. Urban, conductor 


of the Redfield Band and the Philhar- 
monic Orchestra, has brought the Red- 
feld Junior Orchestra to a high state of 
excellence. When Mr. Urban first con- 
ceived the idea, he met with but little 
encouragement except from Dr, Ostness, 
who, however, showed his interest in a 
ractical manner by buying the neces- 
sary instruments and giving other assist- 
ance. The Orchestra has elected him 
business Manager. 

It was necessary to have violas, ’cellos 
and one of the double-basses made to 
order, as were the French horns, which 
are right-handed. The orchestra, with 
the exception of two double-basses, can 
be changed to a band with full instru- 
mentation. Groups of the players in- 
clude a single and a double string quar- 
tet and a wood-wind quartet composed 
of flute, oboe, clarinet and bassoon. The 
average age of the members of the or- 
chestra is thirteen years, and the con- 
certmaster is a girl of ten years, who 
fills her position with dignity and who 
can, when called upon to conduct, do so 
in a very creditable manner. 

O. H. ANDERSON. 


TRAINING FOR TEACHERS 





Music Course Urged at Meeting of Fed- 
erated Clubs of North Dakota 


DevILS LAKE, N. D., Oct. 14.—At the 
invitation of the North Dakota Women’s 
Federated Clubs, which held their annual 


meeting in Devils Lake on Oct. 3, 4 and 
5, Mrs. J. A. Jardine of Fargo, president 
of the State Federation of Music Clubs, 
prepared a short musical program for 
each day of the convention. 

The first program, “The Needs of Music 

Supervision in the Schools of North Da- 
kota,’ was in charge of Mrs. C. A. 
Conant, supervisor of music in the Devils 
Lake schools. Mrs. Conant urged that 
every teacher should have at least twenty- 
four weeks of training in teaching music 
and urged a closer co-operation between 
the teacher and supervisor. Mrs. Conant 
used school children to illustrate her 
paper. 
_ The second program consisted of Amer- 
ican music. Florence Hedstrum Mors- 
bach of Valley City, just returned from 
two years of study in Italy under Carlo 
Sebastiani, sang a group of numbers 
by American composers, including Hors- 
man’s “Bird in the Wilderness” and La 
Forge’s “To a Messenger.” 

The third program consisted of church 
music. Mrs. E. R. Wright of Fargo sang 
Gounod’s “OQ Divine Redeemer” and 
Haydn’s “With Verdure Clad.” She was 
assisted by Mrs. E. A. Engerbretson of 
Fargo, violinist; Mary Cairns of Devils 
Lake, pianist, and Lucile Corwin Nier- 
ling of Jamestown, organist. 

On the last day Mrs. J. A. Jardine 
read a short paper on “The Home as 
Influenced by Music.” Mrs. Jardine em- 
phasized the place of music in the first 
years of a child’s life. She asked espe- 
cially for the support of the club mem- 
vers in the music memory contest which 
will be one of the new features of the 
Spring Festival in Grand Forks, and 
will be in the hands of E. H. Wilcox, 
head of the Department of Music, Uni- 
versity of North Dakota. 

INEZ M. SERUMGARD. 





Uregon Federation Head Tours State 


, PORTLAND, ORE., Oct, 14.—Lillian Jef- 
eys Petri, president of the State Fed- 
tion of Music Clubs, is touring the 

cementing the relations between 

nusic clubs. She has addressed clubs at 

baker, La Grande, Pendleton and Cor- 

Her main object is to induce the 

‘ to support the movement to bring 

€ 1925 convention of the National Fed- 

n to Portland. Mrs. Petri regards 
Ssibilities as very encouraging. 
IRENE CAMPBELL. 





Portland Flautist Begins Tour 


TLAND, ORE., Oct. 14.— Beulah 
who spent the summer in New 
tudying flute with Georges Bar- 
ft Portland this week for a winter 
n tour of the United States with 
‘ry Adel Hays Grand Opera Com- 
Miss Clark was flute instructor at 
iversity of Oregon last season and 
mber of Alpha Delta Pi and Mu 
ilon, national musical sorority. 
IRENE CAMPBELL. 
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El Paso County Leads State in Rural School Music 
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SEASON IN EL PASO, TEX. 


1, Maybelle M. Shelton, Head of the Music Department of the Junior College and the Sam Houston High School; 2, James G. McNary, 
President of the El Paso First National Bank, Whose Generosity and Interest Have Played a Large Part in Musical Advancement 
of the City; 3, Charles A. Andrews, Who Conducts the Women’s Chorale Club and the Orpheus Club; 4, Mrs. William R. Brown, 
Founder of the MacDowell Club and Member of the Board of Education; 5, Sam Houston High School Which Contains One of 


the Finest Auditoriums in the Southwest 


By HOMER G. FRANKENBERGER 


L PASO, Oct. 14.—Prospects for the. 


season here are of the brightest. 
Visiting artists and programs planned 
by local musicians and organizations will 
offer much variety. The past few years 
have witnessed a remarkable growth in 
musical activity and interest continues. 

The principal concert courses are due 
to the activity and foresight of Granville 
S. Johnson, John C. McNary, Charles A. 
Andrews and Will R. Schutes. The first 
two managers will present Elise Sorrell, 
harpist, and Mona Gondré, diseuse, on 
Nov. 25; Hulda Lashanska, Jan. 12; 
Mischa E]man, Feb. 9, and Edward John- 
son, April 5. 

The El Paso Symphony, reorganized 
last year, and now under the able baton 
of Anton Navratil, will assist at three 
of the concerts. The orchestra is under 
the management of Mr. Johnson and Mr. 
McNary. 

One of the most important engage- 
ments of the year will be the recital by 
Paderewski, announced for the month of 
February by Mr. Andrews and Mr. 
Schutes. Liberty Hall, the largest avail- 
able auditorium, with a seating capacity 
of over 4000, has been engaged for the 
concert. 

Choral music this year is largely en- 
trusted to the time-honored Orpheus 
Club and to the three-year-old Women’s 
Chorale Club. The latter and the Mac- 
Dowell Club act as the important auxil- 
iaries of the Woman’s Club music depart- 
ment. These organizations have wielded 
a deep influence here. Once a month the 
Women’s Club presents a musical pro- 
gram of generous proportions and fine 
quality. Mrs. Robert Holliday is chair- 
man of the music division, and the month- 
ly programs for the winter will be in 
charge of Mrs. James G. McNary, Mrs. 
Walter Scott, Mrs. H. H. Stark, Mrs. J. 
J. Pearce, Mrs. Ralph Henderson and 
Mrs. W. R. Brown. The president of the 
Club is Mrs. O. F. Metz. 

The organization will also sponsor two 
evening concerts. The first will be de- 
voted to the performance of an Elgar 
cantata, under the baton of Charles An- 
drews and the second will be a program 
by Lillian Hague Corcoran, pianist, de- 
voted to her own compositions. 

A choral work by Wilfred Bendall, 
“The Lady of Shalot,” will be the prin- 
cipal number on the program to be given 
Oct. 16 at the opening popular concert by 
the Women’s Chorale Club. 

The MacDowell Club gives a program 


every two weeks throughout the year. 
The summer concerts are in charge of 
Mrs. W. R. Brown and the winter con- 
certs under the direction of Mrs. Will T. 
Owen. The Club plans to study “Shane- 
wis” as well as to present Handel’s ‘“‘Mes- 
siah” during Christmas week. 


Popular Concerts Attract Many 


The Woman’s Club, through its chair- 
man, Mrs. Warren D. Small, is respon- 
sible for the excellent annual series of 
popular concerts. The opening program 
will be given on Oct. 16 with Vera Poppe, 
’cellist, and Edna Swanson Ver Haar as 
soloists. The Criterion Male Quartet is 
booked for Nov. 18; the Tollefsen Trio 
for Jan. 26, and William Wade Hin- 
shaw’s “Cosi fan Tutte’ Company for 
Feb. 19. 

The Orpheus Club, with Charles A. 
Andrews, its founder, as conductor, will 
give at least two public performances. 
Mrs. Andrews is accompanist of the or- 
ganization. A _ well-known artist has 
been secured as soloist for each program. 

Musical education for the younger 
members of the community has shown a 
remarkable growth within the past few 
years, especially since the coming of 
Maybelle M. Shelton to the High School 
and Nell Guion to the grade schools. 
Miss Shelton has her glee clubs and or- 
chestra well trained and expects to stage 
“The Bohemian Girl’ before Christmas 
and to present Gaul’s “Holy City” later. 
In the college Miss Shelton has courses in 
public school music, advanced harmony 
and counterpoint. 


In the public schools, Miss Guion will 
have a picked chorus of 200 voices, which 
will meet regularly under her personal 
direction. In each of the three junior 
high schools there will be an orchestra. 
Miss Guion expects to establish a library 
of records in each school which will do 
away with the circulation of the library 
from school to school, a plan which has 
proved unsatisfactory. 

El Paso County is the only Texas 
county where rural school music is taught 
under a centralized head. Mrs. W. U. 
Daughdrill, as supervisor, has done ex- 
cellent work. 

Private music teachers, who will be 
thoroughly busy this season, are organ- 
ized in the El Paso Music Teachers’ As- 
sociation, of which Mary Goodbar Mor- 
gan is president. In her teaching Miss 
Morgan has the assistance of Yvonne 
Baber and Eva Crosby, associated teach- 
ers, and Edith Bigham and Ruth Yaffe, 
supervisors of practice. Other officers 
in the Association are Mrs. Walter Pons- 
ford, secretary, and Margaret Vear, 
treasurer. 

According to announcement, Mrs. 
Helen Cooper Williams, who studied in 
Germany and sang at the Dresden Royal 
Opera, will open a school of opera here 
this winter. She formerly had an acad- 
emy of music on the Pacific Coast. 

The season will be rounded out by can- 
tatas and oratorios to be given by various 
church organizations. The First Presby- 
terian Choir will sing Haydn’s “Crea- 
tion” under the baton of Charles A. An- 
drews and James G. McNary. 





NEW HALL FOR BOISE 





High School Auditorium Opened—Festi- 
val Choir Resumes Rehearsals 


Boise, IDAHO, Oct. 14.—The new High 
School Auditorium was used for the first 
time for concert purposes recently, when 
a recital was given by Ralph H. Zercher 
of Boise, bass, and Frederic Flemming 
Beale of Caldwell. The hall proved ex- 
cellent and will no doubt be used for 
many concerts in the future. The pro- 
gram was received with warm favor by a 
large audience. 

Charlotte Bergh, soprano, was ac- 
claimed in an interesting recital recently. 
She was assisted by Raymond Pittenger, 
violinist and head of the violin depart- 
ment of the Boise Academy of Music, and 
Mr. Beale, accompanist. The house was 
filled. 

The Boise Civic Festival Chorus re- 
sumed rehearsals on Oct. 10. Five hun- 
dred voices are expected to participate 





in the three or four concerts this season. 
E. A. Farner will again conduct the 
Chorus. OLIVER C. JONES. 


MONTREAL HEARS DUPRE 


De Feo Opera Company Closes Two 
Weeks’ Engagement 

MONTREAL, Oct 14.—Marcel Dupré, or- 
ganist of Notre Dame de Paris, was 
heard in an admirable organ recital in 
the Church of St. Jean Baptiste on Oct. 
8. A large audience included practically 
every organist of note in Montreal. Mr. 
Dupré played many numbers in artistic 
fashion. An interesting feature of the 
evening was an improvised symphony 
founded on themes suggested by local 
organists. 

The De Feo Grand Opera Company 
closed its Montreal season of two weeks 
on Oct. 7. Erno Bozano, formerly of 
Montreal, appeared during the season. 

HARCOURT FARMER. 
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Series of Ten Orchestral Concerts 
To Be Given by Spokane Organization 
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PROMINENT SPOKANE MUSICIANS 


1—Gottfried Herbst, 


Violinist and Conductor of Spokane Orchestra; 


Violinist and Leader of Herbst String Quartet; 2—Leonardo Brill. 


3—Ina Wright Herbst, Soprano and 


Director of Matinée Musical of Woman’s Club; 4—Henry W. Newton, Tenor and 


Leader of Men Singers’ Club; 5—George A. Stout, 


Clark High School 


POKANE, WASH., Oct. 15.—This 

city’s own organizations are expected 
to furnish keen competition for visiting 
artists. One of the most promising, sup- 
ported by subscribers and members of 
the Symphony Society, is the Spokane 
Orchestra of fifty young men and women 
under Leonardo Brill, which will begin 
its third season with financial backing 


guaranteed by a group of business men 
and from the proceeds of the Symphony 
Society’s concerts. Thus far ten con- 
certs are planned, five on Sunday after- 
noons and the rest on week-day evenings. 
An assisting artist or chorus may also 
be engaged. 

Visiting artists have been engaged by 
the Spokane Symphony Society, the dates 
and artists being as follows: Geraldine 
Farrar on Oct. 21; Louis Graveure on 
Nov. 20; Toscha Seidel on Dec. 2; Caro- 
lina Lazzari on March 19; Alfred Cortot 
and Jacques Thibaud on ’ April 12, and 
Guimoar Novaés on May 1. The officers 
of the Society are B. H. Kizer, president; 
G. W. Dodds, vice-president; George 
Greenwood, treasurer, and Gertrude L. 
Huntington, secretary. 

An organization beginning its second 
year is the Herbst String Quartet, com- 
posed of Gottfried Herbst, first violin; 
Fred La Fond, second violin; Ferdinand 
Sorenson, viola, and Julius Blinn, cello. 
Occasional assisting artists will be Paul- 
ine Kimmel, piano, and Marian Lawton, 
viola. The four programs will include 
works by the masters. 

Mr. Herbst and Miss Kimmel will also 
give a historical series of six sonata re- 
citals, in which they will be assisted by 
Ina W. Herbst, soprano, in songs of the 
periods illustrated. 

A much older organization is the body 
of male singers recently reorganized un- 
der the name of the Men Singers’ Club. 
The sixty members will be led in three 
evening concerts, financed by the as- 
sociate membership, by Henry W. New- 
ton, assisted by C. Paul Tanner, accom- 
panist. The board of directors includes 
F. W. King, chairman; B. H. Bishop, 
secretary; and Dr. E. Worthington, 
George Paul, James Stephens, Harry 
Brown and G. B. De Voe. 


Clubs and Other Organizations 


The Musical Art Society, composed 
chiefly of the teaching profession, with 
an active membership of sixty, will con- 
tinue its monthly meetings, alternating 
recital with study programs. In addi- 





Director of Music in Lewis and 


tion, the Society will assist the music 
memory contest to be held for the first 
time in the schools, will engage two out- 
side artists, and will carry on a cam- 
paign for a club-house. The officers in- 
clude Charlotte M. Wasson, president; 
Violet J. Hallowell, vice-president; Helen 
Boothe, secretary; Edith Smith, corre- 
sponding secretary; Frank T. Miles, 
treasurer, and an advisory board con- 
sisting of Edgar C. Sherwood, Mrs. C. k. 
Norquist, Elizabeth Cavanaugh, Mrs. 
F. L. Butters and Mrs. Robert Glen. 

The Matinée Musical of the Woman’s 
Club, under the direction of Ina Wright 
Herbst, will study the origin and de- 
velopment of the opera. There will be 
a choral class, a weekly study hour and 
a monthly program. Mrs. R. J. Thomp- 
son is president; Mrs. B. J. Scott, secre- 
tary; Mrs. Chester Cole, treasurer, and 
Mrs. D. P. Robbins, librarian. 

The Friday Musicale will give monthly 
programs at the homes of its members. 
Mrs. Harlan I. Peyton is president. 

The Monday Musicale, a study club, 
will hold bi-monthly meetings at which 
a comparative study of classic and 
modern composers will be made. The 
officers include Mrs. C. H. Ludwig, honor- 
ary president: Mrs. L. J. Harmon, presi- 
dent; M. Helene Adams, secretary- 
treasurer, and Mrs. J. W. Burgan, corre- 
sponding secretary. 

The Clarion Club, composed of sixteen 
voices led by C. Olin Rice, will give four 
invitation concerts at the North Central 
High School auditorium, and plans to 
bring an outside artist to the city. 


Work in the Schools 


Music in Lewis and Clark High Schoo! 
is under the direction of George A. Stout. 
There are two orchestras for advanced 
students and beginners, respectively, who 
receive credit for their work. Like the 
mixed choral class the senior orchestra 
will be heard in concert during the year. 
Courses in theory, history and apprecia- 
tion of music complete the work. The 
school is raising funds for a $20,000 pipe- 
organ through its entertainments and 
concerts. 

At the North Central High School 
musical activities are under the direction 
of C. Olin Rice. Credit is given for 
chorus, history, appreciation, theory and 
orchestra. The school has an orchestra 
of thirty-five and a band of forty, con- 
ducted by L. C. Bradford; two glee 
clubs, one of forty mixed voices, the 
other of sixty girls’ voices; and the 
Amphion Society. It is probable that a 





choral work will be given this year as 
in the past. 

The grade schools are also doing a great 
deal for musical progress. The work 
is under the direction of Grace E. P. 
Holman, assisted by Pearl Smith in the 
seventh and eighth grades, and by Gus- 
tave Siegel, violinist, formerly with the 
New York Symphony, who drills the fif- 


teen orchestras. The children are h. ,»4 
frequently during the season, and 
at the mid-year musical in one of 
high school auditoriums. There is 

a large chorus. 

This year the children are - in 
their first music oy | contest, ed 
on work that was — ast year. 

Mrs. V. H. Brow 





Three Transcontinental Railroads 
Bring Musical Visitors to Billinys 


Montana City Profits by Situa- 
tion on Great Traffic Ar- 
teries—Schools Lack Musi- 
cal Supervisor But Teachers 
Volunteer Services—Near- 
by Towns Doing Excellent 
Work with Local Facilities 


By RALPH RAUH 


ILLINGS, MONT., Oct. 14.—Billings, 

a city of approximately 17,000 in- 
habitants, is situated on three transcon- 
tinental railroads, which is a valuable 
asset to the music-loving public in this 
territory because of the opportunity to 
secure artists and large musical organi- 
zations, 

Thurlow Lieurance and his concert 
company will open the season early in 
November, and Paul Althouse has been 
engaged for a recital in February. Credit 
is due Harry Eklund, who has made these 
recitals possible and who is also arrang- 
ing the series for this season. Negotia- 
tions for other attractions are now under 
way 

The Billings Polytechnic Institute, 
which includes the Losekamp Conserva- 
tory of Music building, named in honor 
of the school’s benefactor, John D. Lose- 
kamp, includes a recital hall with a seat- 
ing capacity of about 500. Marvin D. 
Geere, baritone, for many years at Baker 
University in Kansas, is dean of the con- 
servatory. Associated with him as in- 
structors in the various departments 
are Mrs. Rea Archibald, violin; Patti 
Buchanan and Golda Marshall, piano; 
Julius Clavedetscher, ’cello; W. P. Mc- 
Adow, band instruments, and Ralph 
Rauh, advanced piano, harmony and 
theory. 

The Music Department of the Woman’s 
Club, under the leadership of Mrs. G. M. 
Fletcher, is preparing a very interesting 
group of programs he the coming sea- 
son. An afternoon will be devoted tu 
each of the following national programs: 
French, Scandinavian, Polish, American 
and Russian. As their slogan, they have 
adopted the following: “Buy the Best 
Music, Play the Best Music, Hear the 
Best Music.” 

It is to be regretted that the financial 
condition of the public school treasury 
forbids the services of a supervisor of 
music for the current year. In conse- 
quence of this, the work of spreading 
good music among the pupils of the grade 
schools will be confined to the private 
studios. The students in the High School 
are more fortunate, as Mr. Geere and 
Mr. McAdow, of the Losekamp Conserva- 
tory, have offered their services to the 
school authorities and they will form 
boys’ and girls’ glee clubs and also a 
band and orchestra. With a very favor- 
able prospect for the formation of a large 
choral club this fall, the very decided 
feeling of optimism among the teachers 
for a good season and the evident inter- 
est in the coming recitals, the year 1922- 
23 bids fair to be the best season musi- 
cally that Billings has ever enjoyed. 


Music in Neighboring Towns 


In the nearby town of Hardin, with a 
population of. 1800, the public schools are 
doing many things for the good of music. 
Mildred Zoller is supervisor and Ruby 
Gregg is in charge of the piano work, a 
great deal of which is done in classes. 
E. H. Mentzer has organized a very ca- 
pable band, entirely of school boys. The 
band numbers forty pieces and the in- 
strumentation is practically complete. 
Another town where music flourishes is 
Glendive, with approximately 5000 inhabi- 
tants. This community, at the eastern 
end of the state, is an example of what 
can be accomplished in any place which 
is alive to the value of musical training 
for its young people. Five years ago 
there was not a single musical organi- 
zation in the schools; to-day there are 
five active ones, with a waiting list of 


pupils who wish to’avail themselves of 
the opportunity of acquiring the rudi- 
ments of a musical education. 


Classes 
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Ralph Rauh, Teacher of Piano and Har. 
mony at Losekamp Conservatory, and 
Correspondent for “Musical America” in 


Billings, Mont. 


in instrumental work are organized on 
the same basis as the regular academic 
work. To Mrs. Lowell Farnum of Glen- 
dive has fallen the honor of becoming the 
first president of the Montana Musica! 
Association which is sponsoring the ar 
nual music contest for high school stu- 
dents. 

‘Columbus, about forty miles to the 
west of Billings, is a town of about 500 
inhabitants which boasts of a musica! 
club known as the Sharps and Flats. 
This club is composed of the music teach- 
ers in the town and other music lovers, 
and numbers forty or more. The first 
program of the Sharps and Flats for th: 
season will be given over entirely to the 
study of Chopin, Mrs. R. C. Line, Mrs. 
E. B. Thayer, Mrs. W. P. Kelts, Gladys 
Adams, Mildred Clarke and_ Shirley 
Miller giving the program. 


OPERA WILL OPEN 
NEW CASTLE’S YEAR 


New Auditorium Promised for 
Pennsylvania Community— 
Club Plans Programs 
By Helen R. Westlake 


NEW CASTLE, PA., Oct. 14.—New 
Castle’s first important musical event 
the season of 1922-23 will be the prese! 
tation of “Pagliacci” in the Opera House 
on Nov. 6, by a company under the man 
agement of Kingsbery Foster. The event 
should prove of more than ordinary 
terest in this city, particularly as a 
singer, Tom E. Williams, son of Mr. 4! 
Mrs. Evan Williams of this city, 
sing the réle of Silvio. The opera % 
be preceded by the ballet, “An Hour Bi 
for the Cock Crows,” by Ruth St. D 
and her dancers. The event to be ¢ 
under the local management of Rh) 
Williams. ; 

The managers of the New Castle 
cert Course, which included an adm! 
series of recitals last season, hav 
signed any contracts yet, largely be 
of lack of patronage last year. Wit 
building of the proposed Scottish 
Cathedral in this city within the 
couple of years, however, an audit 
seating more than 3000 may be av 
for public concerts, and this should 
the musical outlook materially. __ 

The Wednesday Morning Musica! 
New Castle’s oldest club of this 
has adopted an interesting progra! 
the winter’s study. It will devot 
entire season to a study of Am 
music, as outlined by the State F‘ 
tion of Music Clubs. Mrs. Paris 5! 
president of the club this seaso! 
Mrs. J. Norman Martin leader of th 
chorus. 
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Clear of Debt, San Antonio Symphony Seeks Aid 
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Generous Board Members Dis- 
charge Liability, but Or- 
ganization Awaits Assis- 
tance from Chamber of 
Commerce—Greatest Array 
of Artists Yet Engaged— 
Three Concert Courses Will 
Present Celebrities—Musi- 
cal Club to Feature Native- 
Born Musicians in Recital 
—Choral Societies and 
Clubs Embark on Full Sea- 


son 
By GENEVIEVE M. TUCKER 


AN ANTONIO, TEX., Oct. 14—The 

musical season promises to be ex- 
ceptionally good for San Antonio during 
the coming winter, although the San 
Antonio Symphony Society may have to 
rest upon its laurels this year, unless 
financial assistance comes through the 
Chamber of Commerce. The orchestra 
is entirely free from debt through the 
liberality and  public-spiritedness of 
three board members, Mrs. Eli Hertz- 
berg, president; Mrs. Henry P. Drought, 
vice-president, and Mrs. Paul O. Sergent. 
The accumulated deficit of $19,000 was 
paid by them that the orchestra might 
face the future without handicap. 

Never has a greater array of artists 
been engaged. The season will open Oct. 


24, with the appearance of Rosa Ponselle 
in the first of four concerts in the Mozart 
Society series. Mrs. J. G. Hornberger, 
president, and David L. Ormesher, con- 
ductor, with co-operation of chorus mem- 
bers, are excelling all former efforts for 
musical advancement by presenting in 
addition, Frieda Hempel on Feb. 2; the 
Hinshaw Quartet, Jan. 19, and the Saint 
Louis Symphony, April 5, matinee and 
evening, with Rudolph Ganz, pianist, 
and Carolina Lazzari, contralto, as solo- 
ists. As an innovation, the Mozart Con- 
certs will be given in the auditorium 
of Brackenridge High School. This 
auditorium, though not central, is 
well planned with a seating capacity of 
1800, and in many respects excellently 
adapted for concerts. 

M. Augusta Rowley, local concert 
manager, will open her series Nov. 23, 
with Mary Jordan, contralto, and Annie 
Louise David, harpist, in joint recital at 
Beethoven Hall, and will close with Schu- 
mann Heink, April 3. Between these 
dates she will present the Ukrainian 
National Chorus, Dec. 9, at Beethoven 
Hall; the Irish Regiment Band, Jan. 7, 
matinée and night; Rachmaninoff, Jan. 
28, at the Majestic Theater; Heifetz on 
Feb. 21, at the Majestic Theater, and 


Se Idine Farrar, with assisting artists, 
ar 1 S. 


Men’s Choral Clubs 


The Beethoven Mannerchor will spon- 
r the William Wade Hinshaw Opera 
ompany in Mozart’s “Cosi Fan Tutte,” 
Feb \. Robert Penninger will conduct 
ie society’s choral work this season. 
No public appearances have been an- 
unced for this organization. The 
lerkranz, also a men’s chorus, has 
iam V. Dielmann as president and 

Hilgers, leader. This society 
active though its plans are as yet 
mplete, 
, lcouragement of the Texas artist is 
© Keynote of the San Antonio Musical 
purpose for the new season. This 
ith Mrs. Lewis Krams Beck as 

t, has pledged itself to present 
rt only Texas artists. On Nov. 3, 
e Lucchese, San Antonio colora- 
prano, now with the San Carlo 
ompany, will be heard in recital. 

musicales given monthly at the 
iony ballroom, the club will in- 
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Upper Row, Left to Right: 


of Board of Directors Symphony Society, 
David Griffin, Baritone, 
Conductor Mozart Choral Society, and Genevieve M. Tucker, Correspondent for 


Rowley, Local Concert Manager; 


augurate the plan of presenting during 
the season, three artist members whose 
services will be paid for. These will be 
Clara Duggan Madison, pianist; Mrs. 
Fred Jones, soprano, and Walter P. Rom- 
berg, violinist. A notable feature of this 
organization’s activities is the Texas 
Prize Composition Competition which 
will be held for the third year. 


Musical Club Schedules 


The Tuesday Musical Club, with Mrs. 
Eli Hertzberg as president and Mrs. A. 
M. Fischer as chairman of programs, will 
award a price to the leader presenting 
the best program of the year. American 
music will be given a hearing on four 
programs under the heads of “Indian 
Music,” “Negro Music,” “Three Centuries 
of American Music,” and “American 
Women Composers.” A_ program of 
ultra-modern music will be given and one 
of characteristic dance forms. The stu- 
dent members will contribute a program 
as well as the Tuesday Musical String 
Octet. A course of illustrated Wagnerian 
lectures will be given by Mrs. C. C. Hig- 
gins upon “Das Rheingold,” “Siegfried, 
Die Walkiire” and “Gétterdimmerung,” 
with “Parsifal” during the Lenten season. 
“Noted Orchestras and Their Conduct- 
ors” will be the topic of a lecture by 
Frida Stjerna, and “Oratorio” will be 
taken by Walter Dunham. The Tuesday 
Musical Round Table Luncheons, with 
programs, will be resumed, and this club 
will sponsor Music Week beginning Feb. 

1, with Mrs. Lawrence Allen Meadows 
as general chairman. The annual Christ- 
mas Party will be held and the Club Fol- 
lies will close the season as formerly. 

The Chaminade Choral Society, an 
auxiliary of the Tuesday Musical Club, 
with Julien Paul Blitz as conductor and 
Mrs. J. A. Bumgardner, chairman, has an 
educational series of eight concerts out- 





(LARA DUGGAN MADISON SCHOOL OF PIANO 


Affiliated with 
Clara Duggan Madison, 


Cincinnati 
director, available for concerts 


l'renton Avenue, San Antonio, Tex. 
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Mrs. Eli Hertzberg, President, Mrs. Henry P. Drought, 
Deficit for San Antonio Symphony. 
Conductor of Choral Societies in Victoria and Cuero; 
“Musical America” 
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Who Paid Off Large 


lined. Opening this month, a concert will 
be given each month in the Ursuline 
Academy Auditorium, upon dates not 
conflicting with other musical events. 
The concerts will illustrate the develop- 
ment of ’cello music and choral music 
from the beginning to the present time. 
Fight ’cello concertos will be played by 
Mr. Blitz. The accompanists will be Mrs. 
Julien Paul Blitz, Roy Repass and Walter 
Dunham. 

The String Players, also an auxiliary 
of the Tuesday Musical Club, has Bert- 
ram Simon as leader and Mrs. Nathan 
Goldsmith, chairman. This organization, 
entering its third season, will continue its 
original plan of giving six concerts an- 
nually at various institutions and one 
public concert for charity. 

Mrs. J. W. Hoit, chairman of the music 
department of the Woman’s Club, has 
organized two round tables, music and 
fine arts, whose activities will be in addi- 
tion to the six programs of the year, 
given monthly. The music round table 
will confine its discussions to modern 
music. For the fine arts discussions, 
talks have been arranged upon: “An- 
tiques,” “Architecture,” “Painting,” 
“Landscape Art,” “Music,” and “Classic 
Dancing.” All nieetings are held in the 
auditorium of the Woman’s Club. The 
regular programs are given every fourth 
Wednesday afternoon of each month, 
opening this month and closing in March. 
The subjects and leaders are: “Poets in 


Music,” Mrs. S. J. Chandler; “Sym- 
phony,” Mrs. K. E. King; “Christmas 
Program.” Mrs. J. W. Howard; “Amer- 


ican Music,” Mrs. J. M. Krakauer; “Texas 
Composers,” Mrs. T. O. Foster; ‘“Decora- 
tive Art in Relation to Music,’ Mrs. J. 
W. Hoit. 

Public school music, under the sunper- 
vision of Mrs. Lulu Griesenbeck, will in- 
clude a music memory contest in addition 
to routine work. To establish more 
orchestras in ward schools, is a constant 
aim. Instruction in ensemble playing is 
riven in preparation for this work. 
There are now two high school orches- 
tras, Main Avenue and Brackenridge, and 
two in ward schools. The Teachers’ Glee 
Club, composed of public school music 
will give a cantata during the 


teachers, 
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LEADING PLACES IN SAN ANTONIO’S MUSIC WORLD 


Vice-President, and Mrs. Paul O. Sergent, Member 


Lower Row: M. Augusta 
David L. Ormesher, 
in San Antonio 


season and a public-school children’s con- 
cert is also planned. 

The Music Teachers’ Association, with 
Roy R. Repass as -president, has earnest 
work in view and is planning to present 
a string trio or quartet. 

Sacred choral music has an excellent 
exponent in St. Mark’s Episcopal Choir 
with Oscar J. Fox as leader. This or- 
ganization has been chosen to appear in 
December in the concert course of the 
University of Texas at Austin. Sacred 
choral works will be given as usual dur- 
ing the year with guest soloists. Mr. 
Fox has opened a new and interesting 
vein of American song folklore in his 
recently accepted arrangements of cow- 
boy ballads, a department of American 
song literature as typical and valuable as 
the Indian music or Negro spirituals. 

Choral singing in Southwest Texas has 
been enhanced by the work of David 
Griffin, San Antonio baritone. Choral 
societies founded and directed by Mr. 
Griffin in Victoria and Cuero, will con- 
tinue to present works of high standard, 
with guest soloists. 


Move for College Credit in Morgantown, 
W. Va. 

MORGANTOWN, W. VA.—In an effort to 
improve the quality of the work of music 
students, Louis Black, director of the 
School of Music in West Virginia Uni- 
versity, is working to secure regular col- 
lege credit for all such study to the ex- 
tent of fifteen hours a week. At present 
such credit is limited to work in har- 
mony, history of music, counterpoint and 
analysis. The proposed step would place 
the university in line with other colleges 
throughout the country. The School of 
Music has 150 students this semester. 
Public school music is in the hands of 
Lydia Hinkle, orchestra in the hands of 
Max Donner, chorus in the hands of 
Louis Black, and the new piano normal 
department in the hands of Margaret 
Butman. 


3eniamino Gigli, tenor, and Suzanne 
Keener, soprano, both of the Metropoli- 
tan Opera, and Clara Deeks, sopranc, 
were soloists at a dinner given at the 
New York Lotos Club on Oct. 1. 
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Municipality Puts Shoulder to Wheel In Dallas 


Music Commission Receives $4,000 to Expend on Musical Projects—Many Artists to Visit 
City Through Managers and Clubs—Professional Bodies and Other Organizations Plan 
Great Activity—Seek Funds for New Auditorium 
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LOYAL WORKERS AID CAUSE OF MUSIC IN DALLAS 
1, Mrs. W. S. Bramlett, President of Schubert Choral Club; 2, Will-A. Watkin, President of Music Industries Association, Prominent in 
Musical Activities; 3, Mrs. F. H. Blankenship, President of Lone Star District of National Federation of Music Clubs, and Secretary 
of Municipal Music Commission; 4, E. C. Blesi, President of Dallas Male Chorus and Concert Manager; 5, Sudie Williams, Super- 
visor in Public Schools; 6, Paul van Katwijk, Conductor of Male Chorus and Muncipal Chorus and Dean of Music in Southern 


Methodist University 
By CORA E. BEHRENDS 


ALLAS, TEX., Oct. 14.—The Munici- 

pal Music Commission has received 
an appropriation of $4,000, which it ex- 
pects to devote to several musical proj- 
ects, among them bands in all the public 
schools; a music memory contest under 
the direction of Sudie Williams, super- 
visor of music in the schools; a monthly 
concert by local musicians, free to the 
public, and other events. Arthur L. 
Kramer is president of the Commission 
and Mrs. Frank H. Blankenship secre- 
tary. It will be assisted by the Music 
Industries Association, of which Will A. 
Watkin is president. 

The Municipal Chorus will be very 
active this season under Paul van Kat- 
wijk, conductor, assisted by Viola Beck- 
van Katwijk, accompanist. The Munici- 
pal Band, under W. T. Cox, plans two 
concerts in January and February, one 
of which will be participated in by a 
chorus. 


Many to Present Artists 


The following artists will be presented 
in concert by Mrs. Wesley P. Mason and 
Harriet Bacon MacDonald: Louise Ho- 
mer on Nov. 13; Irene Castle on Nov. 29; 
Reinald Werrenrath on Dec. 5; the Irish 
Regiment Band on Dec. 27; Louis Gra- 
veure on Jan. 16; Alice Gentle on Jan. 2; 
Sergei Rachmaninoff on Jan. 26; Mischa 
Elman on Feb. 15; Jascha Heifetz on 
Feb. 21; Tony Sarg’s Marionettes in Feb- 
ruary; Paderewski in March; Geraldine 
Farrar on March 13, and Schumman 
Heink on April 5. 

The Schubert Choral Club, with Julius 





A. Jahn as musical director, will present 
Alberto Salvi, harpist, on Jan. 31. Its 
other activities include monthly concerts 
by the women’s chorus of 100, and con- 
siderable philanthropic work. Mrs. W. 
S. Bramlett is president, and Myrtle Kay 
accompanist. 

The Dallas Male Chorus, of which 
E. C. Blesi is president, Paul van Kat- 
wijk conductor, and Viola Beck-van Kat- 
wijk accompanist, will give five concerts, 
at which the following artists will ap- 
pear: Frances Ingram late in November; 
Arthur Middleton and Paul Althouse late 
in January; Frieda Hempel in February; 
Jacques Thibaud in March, and the St. 
Louis Symphony in April. 

Earle D. Behrends will present the 
Hinshaw productions of “The Impre- 
sario” on Nov. 8 and “Cosi Fan Tutte” 
on Feb. 6. 

The Dallas Band, Inc., will present 
artists at three of its four concerts: a 
trio from the Chicago Opera on Oct. 18; 
Margery Maxwell on Feb. 18, and 
Thomas Chalmers on April 10. 


Clubs Plan Great Activity 


At its first concert this month the 
Wednesday Morning Choral Club will 
present a new violin ensemble, with Hed- 
ley Cooper as conductor and Agnes 
Weekes as accompanist. Fifteen minutes 
of each weekly meeting will be devoted 
to the thirty numbers selected for the 
Club’s spring memory contest. A pro- 
gram of original compositions will be 
given on April 18. Mrs. O. L. McKnight 
is president, Mamie Folsom Wynne mu- 
sical director, and Mrs. C. B. Le Bow ac- 
companist. 


The Mozart Choral Club will give 
‘Elijah” in December, with soloists from 
ils own members. It will give a cantata 
in the spring; will hold frequent con- 
tests, and will carry on its work in the 
entire county. Earle D. Behrends is 
president and conductor, and Mrs. S. M. 
Dolen is accompanist. 

Modern music will be studied by the 
Music Study Club at its bi-monthly meet- 
ings. There will be one open meeting and 
one artist concert; also a program of 
original compositions, for the best of 
which a prize will be given. Mrs. Jesse 
Lee Johnson is president. 

The Cecilian Club, in the course of its 
study of French composers, will give pro- 
grams of excerpts from Charpentier’s 
“Louise,” Saint-Saéns’ “Samson et Da- 
lila” and Thomas’ “Mignon.” A memory 
contest is also planned. Mrs. T. E. Trip- 
lett is president. 

The Mickwitz Club will present some 
of its members in recital during the sea- 
son. A reunion of all Mickwitz pupils 
will be held this month, and a banquet 
will be given by the Club. Monthly pro- 
grams will be given, with an open meet- 
ing in the spring. Mrs. H. C. Jarrell is 
president. 

The Davies Club will give monthly pro- 
vrams, and hold two open meetings, at 
one of which Dallas composers will be 
featured, and at the other of which pu- 
pils under sixteen will be heard in a 
contest. Mary Evans Brown is presi- 
dent. 


Professional Bodies to Contribute 


The Texas chapter of the American 
Guild of Organists will be active this 





season in recitals and other me 


Public -recitals are planned 


churches with the assistance of loca 
organist at 
M. E. Church, is dean of the chap: 

The Dallas Music Teachers’ As 
tion will hold contests for the pu; 
its members, the winner of the fina 
test to be presented in honor recit 
public concert of works by Texas 
in additi 


ists. Ada Sandel, 


posers will be given, 


monthly concerts by members, 


evenings and a Christmas banquet. 


van Katwijk is president. 


The Dallas Federation of Music 
will make a survey of institutions, 
munities, social centers, etc., with a vjey 
to helping them in every way. It is 


that the Federation will be a 


clearing-house for clubs and mus 
and scholarships will be offered. 
O. L. McKnight is president and 


C. D. Browder secretary. 


Among the organizations to be heard 
this season are the Dallas Symphony 
Walter J. Fried conductor, which plans 
four concerts, at which standard sy» 
phonic literature and novelties wil] he 
I 100 
mixed voices, with George Ashley Brey. 
ster as conductor and Dr. Homer Mp. 
Donald as president; the A. Harris & (». 
Brewster; 


played; the Oak Cliff Chorus 


Glee Club under Mr. 
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Southern Methodist University Glee C\y) 


under Harold Hart Todd, which wil! t 


the State next spring, and the Palace J. 


Symphony under Don Albert. 


A committee is raising funds fo: 


new auditorium. 
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Visalia, Cal., to Have 


Winter Concert Series 
Under Club’s Auspices 








Mrs. a, 


VISALIA, CAL., Oct. 


concert series for the coming 


The events will be given in the Visa‘ 
rented 


been 
owners, 


Theater, which has 
nominal sum from its 
spirited business men. 


Efrem Zimbalist, violinist. 

The club has also sponsored 
of Sunday afternoon community 
programs. 


formerly a resident of Visalia. 
A. Allen, secretary of the club, 
recently that the influence of 





A. Allen, Secretary, Visalia Mus 


Club 


14.—The \ 
Music Club, with a membership o! 
eral hundred, has arranged an exc 


The artists | 
gaged include Mabel Garrison, Ma 
terson and Jessie Isabel Christian, § 
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Greeley, Col., Relies 
Upon Its Own Forces 
For Music This Year 
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|. De Forest Cline, Bass, New Head of 
Conservatory of Colorado Teachers’ Col- 


lege. 


GREELEY, COoL., Oct. 14.—Only local 
musical activities loom upon the horizon 
of Greeley’s season. These will consist 
of events of the Colorado State Teachers’ 
College, programs under the auspices of 
the Fortnightly Department of the 
Women’s Club, and pupils’ recitals from 
time to time in the various studios. 

The engagement of J. De Forest Cline, 
bass, as head of the Conservatory of the 
Colorado Teachers’ College has been an- 
nounced by the state board. Mr. Cline 
comes to Greeley after seven years in the 
Department of Music of the Washington 
State Normal College at Cheney, Wash. 
Previous to his work at Cheney he was 
director of music for four years at the 
Washington State Training School, Che- 
halis,s Wash. He will arrive here Jan. 1 
and is expected to help the production of 
light opera, community singing and other 
activities. 

The Fortnightly opens its annual sea- 

son under the leadership of Mrs. Robert 
Smith, president, and Mrs. G. E. Sutphin, 
secretary. Programs during the year 
will comprise such subjects as women 
composers, oratorio, French and Italian 
composers, musical forms, Colorado com- 
posers, English and American composers, 
Slavic composers, and modern musicians 
and poets, the last conducted by Mar- 
garet Sanford Neill. 
_ The Olinger Quartet of Denver will be 
introduced to Greeley by the Women’s 
Club on Jan. 8. It comprises Frank 
Farmer and Royden Massey, tenors; Ev- 
_ Foster, baritone, and C. C. Reid, 
ass, 

Led by Cornelia Hanna, a women’s 
chorus, organized recently, will be heard 
during the winter. 

MARGARET SANFORD NEILL. 





Training Many Teachers at Potsdam 
Normal Institute 


_Porspam, N. Y., Oct. 14.—The Crane 
Normal Institute of Music has begun its 
thirtieth year with a large entering class 
0 be trained as teachers of public school 
music, and a full senior class. Two new 
fachers have been added to the faculty, 
Helen Hosmer and Mary Ackerman 
son, Classes of fifteen in the teaching 
Violin and other instruments have 

en arranged, providing the ever chang- 
‘8 personnel of the orchestras and band. 
*UPUs In the sixth and higher grades are 
“Xamined for eligibility; and classes are 
‘ondu ‘ted by ary Ackerman Lason, 
‘io has had much experience in such 
York. Frank Merrill Cram has begun 
ol-monthly organ: recitals, which at- 
‘ large audiences, including people 

many surrounding towns. 
HARRIET CRAM BRYANT. 
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Myron W, Whitney on Washington Con- 
servatory Faculty 
WASHINGTON, Oct. 14.—Myron W. 


My ‘itney, voeal teacher, has been engaged 


the vocal department of the 
zton Conservatory. 
ALFRED T. MARKS. 


VER, N. H.—A Glee Club has been 
it Dartmouth College. It com- 
irty-seven members, fifteen of 
e freshmen. The Club proposes 
ew York next month. 
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Full Season of Fine Music Promised Tulsa, Okla. 
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New School Auditorium Gives 
Impetus to Education --- 
Carson Concert Series to In- 
clude Eminent Artists — 
Five Music Clubs Have In- 
teresting Plans for Winter 
Study —Organ Recitals 
Maintain Hold on Popular 
Favor 

By ROBERT BOICE CARSON 


ULSA, OKLA., Oct. 14.—The coming 
music season will be, both in artistic 

quality and the number of concerts, a 
record-breaking one in Tulsa’s musical 
history. With this wonderful season at 
hand, it is gratifying to know that the 
spirit of co-operation permeates every 
plan proposed by organizations, clubs 
and the local manager—an ideal much 
needed and one soon to be realized in 
the federation of our city music clubs. 

Robert Boice Carson’s activities in the 
concert field show a greatly enlarged list 
of recitals, which has been made possible 
by the energy which Mr. Carson has 
given to the development of music in 
Tulsa and the surrounding cities, and the 
growing appreciation which has resulted 
therefrom. His first attraction was 
Mario Chamlee, scheduled for Oct. 20, 
followed by Louise Homer, Nov. 8; Mo- 
zart’s opera, “Cosi fan Tutte,” Nov. 21; 
Irene Castle and Company, Nov. 27; the 
Ukrainian Chorus, Dec. 1; Mischa El- 
man, Dec. 6; Louis Graveure, Jan. 11; 
Frieda Hempel, Feb. 21; Schumann 
Heink, Feb. 28; Galli-Curci, March 26; 
St. Louis Symphony for two perform- 
ances, March 30; Erika Morini and Al- 
berto Salvi in joint recital, April 12. 

The Hyechka Club, the oldest music 
club in our city, plans a year full ot 
activity under the supervision of its pres- 
ident, Mrs. Fred S. Clinton, who has for 
many years served in this capacity. The 
Club opened its season formally on Oct. 
14, with an open meeting in the Public 
Library. Committees from the Hyechka 
Club are planning for the appearance of 
Titta Ruffo, who will be heard under 
their auspices on Nov. 9 in Convention 
Hall. The artists for their annual Spring 
Festival have not been announced. 


Interesting Club Schedules 


The Piano Study Club announces an 
interesting program this year. Mrs. C. 
E. Strouvelle, chairman of the program 
committee, says the study for the coming 
season and its associated programs for 
each meeting will be of extensive scope 
from the earliest Egyptian music on 
down to the present. Only one open meet- 
ing will be held during the year and that 
will be in May. During the Christmas 
holidays there will be a meeting held, 
when Christmas music of all nations will 
be the subject of the program and the 
members will be in costume. Marguerite 
Gavin is president. 

The Wednesday Morning Musical an- 
nounces an interesting program which 
will be a series of recitals by modern 
Russian, French, Italian and American 
composers. Mrs. P. J. Edwards, who is 
president of the Club, announces the first 
recital on Oct. 25. 

Mrs. Harry Tanner, president of the 
Cadman Club, called the members to- 
gether for an open meeting on Sept. 25. 
The Club is composed of eighty active 
members who are devoting their time to 
the development of choral singing. It is 
the plan of the Club to sponsor a series 
of Sunday afternoon Artists Concerts, 
the Club assisting on the programs, all 
of which will be given free to the pub- 
lic. There will also be eight open 
meetings, at which time programs will 
be given which will enlist the best musi- 
cal talent in the city. Robert Boice Car- 
son is the conductor. 

The Tulsa Male Chorus will begin re- 
hearsals late in October. Two concerts 
will be given, but assisting artists are 
not yet decided upon. H. H. Messimer is 
president and Robert Boice Carson is 
conductor. 

The Music Department of Tulsa Uni- 
versity will again be under the direction 
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Personalities in Musical Tulsa: 1, Mrs. Lila Wade Harrell, Supervisor of Music in Tulsa 
High School; 2, Robert Boice Carson, Tulsa’s Concert Manager and Correspondent 
for “Musical America”; 3, Mrs. Harry Tanner, President Cadman Club; 4, Marguerite 


Gavin, President Piano Study Club 


of John Knowles Weaver, organist and 
pianist. . Alfred Lukken will head the 
voice department and Margaret Wynd- 
ham will teach dramatic art. 


New School Auditorium 


With the completion of the New Cen- 
tral High School, which will take care of 
3500 students, a magnificent auditorium, 
with a seating capacity of 3000, Tulsa 
has a high school second to none in the 
Southwest. Mrs. Lila Wade Harrell, 
supervisor of music in the High School, 
announces for her fifth season a feature 
which is new to Tulsa, a series of twelve 
lecture appreciation concerts, four Ro- 
mantic, four classic; two French and two 
American. With the two Girls’ Glee 
Clubs, who frequently appear before the 
public, two Boys’ Glee Clubs, and a fine 
orchestra under the leadership of H. H. 
Ryan, the high school music is consid- 
ered the best in the State. At the end of 


the season a spring entertainment will 
be given, which will bring every musical 
department before the public. 

The Tulsa Opera Club has been reor- 
ganized and will have as its leader Albert 
Lukken, succeeding Mrs. H. J. Muggs. 
The Club plans to organize a thirty- 
piece orchestra within its membership, 
which will add greatly to the opera per- 
formances planned for early December. 
Three operas will be given this season. 

The Eastern Oklahoma Chapter of the 
American Guild of Organists, under the 
leadership of their dean, John Knowles 
Weaver, will give a series of organ re- 
citals by local artists and will present a 
world renowned organist to the general 
public some time during the season. Mrs. 
Ernest Clulow is the secretary. 

All of the concerts and operas are 
given in Convention Hall, which has a 
large seating capacity and is very com- 
fortable. 





Irish Regimental Band Heard in Wilkes- 
Barre 


WILKES-BARRE, PA., Oct. 14.—The 
Irish Regimental Band was heard in two 
concerts at Irem Temple here on Oct. 11. 
Both the children’s matinée program and 
the evening performance were attended 
by large audiences. The soloists, in- 
cluding a piper, a cornetist and a dancer, 
in national numbers, were heartily ap- 
plauded. A return engagement has been 
requested. 


Grand Rapids Society Hears Prize-win- 
ning Composition 


GRAND RAPIps, MIcH., Oct. 14.—Lloyd 
Loar of Kalamazoo, winner of the prize 
offered by the St. Cecilia Society for a 
’cello composition, played his prize com- 
position, a Nocturne in D Major, accom- 
panied by Mrs. 


H. Monroe Dunham, at a 


recent meeting of the Society. Other 
participants in the program were the St. 
Cecilia Chorus, of which Harold Tower 
is conductor; Madge Miller, contralto; 
Elizabeth Horner, pianist; Mrs. H. J. 
Palmer, soprano; Clara H. Davis, who 
read a paper on Indian characteristics by 
Mrs. George Burbank of Florida, and 
Mrs. Russell E. Cole. Mrs. Thomas B. 
Ford was chairman for this American 
Day program. Mrs. F. Dunbar Robert- 
son, president, outlined the season’s 
plans, VicTOR HENDERSON. 


Sousa’s Band in Buffalo 


BUFFALO, Oct. 14.—Sousa’s band played 
in Elmwood Hall on Sept. 28, afternoon 
and evening, and aroused marked ap- 
plause in programs containing new as 
well as familiar melodies. Margarct 
Moody, soprano, and Caroline Thomas, 
violinist, played solos. F,W.B 
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Abilene’s Efforts Shift to Community Events 


Lack of Auditorium Interferes with Engagement of Artists—Local Organizations to Sponsor 
Music Week, Memory Contest and Community Chorus—Good Work Promised by Colleges, 


Schools and Clubs 





By MRS. JOSEPH DALY 
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1, Mrs. W. E. Ryan, President of Wednesday Morning Chorus; 2, Mrs. S. M. Alexander, President of Musical Coterie: 3. Mary J. Kelso, 
Supervisor of Music in Public Schools; 4, Mrs. Joseph Daly, Correspondent of Musical America; 5, Stiles R. Anderson, Dean of 


Fine Arts Department, 


BILENE, TEX., Oct. 14.—Lack of a 
suitable auditorium has made the 
engagement of celebrated artists almost 
prohibitive, but all the musical forces 
of the city have combined, and expect 
not only to put these attractions on a 
paying basis, but to foster local activi- 
ties, including the contest, a music week 
and a community chorus. 
A great factor in the musical life of 
the city will be the work of the colleges. 
Simmons College, under the direction of 


Stiles R. Anderson, Dean of the Fine 
Arts Department, will have regular fac- 
ulty programs during the fall term, an 
operetta given by the Choral Club, and 
other programs. Attractions to be 
brought to the college by a faculty com- 
mittee include the Hinshaw Male Quar- 
tet on Jan. 25, and “Cosi Fan Tutte” on 
Feb. 17. 

At Abilene Christian College, in which 
Myrtle Dunn is director of music, the 
glee clubs plan an active year, and a 
series of concerts will be given. 


Work of the Schools 


The public schools also contribute very 
materially to the musical activities of 
the city and rapid strides have been 
made in the last few years. Credit is 
given in the high school for outside 
study and two chapel periods each week 
are given over to singing and music ap- 
preciation. The high school glee clubs do 
excellent work and are very popular 
with both the students and the town peo- 
ple. They plan to give an operetta this 
year in addition to their usual programs. 

In the grade schools a new feature will 
be the orchestra, and much attention 
will be given to the work in music ap- 
preciation, in the higher grades in con- 
nection with the music memory contest. 
Mary J. Kelso is supervisor. This year 
the contest, instead of being confined to 
the schools, will be extended to the entire 
city. 


Activities of the Clubs 


The Wednesday Morning Chorus since 
its organization five years ago, has ex- 
erted a marked influence over the musi- 
cal activities of the community, and will 
give its usual number of programs this 
year. There are about twenty members; 
and Mrs. W. E. Ryan is president. 

Another active choral organization 


consisting of sixteen young men, is the 
Sans Souci Glee Club. During the sea- 


son it may bring prominent artists to 
the city, and on March 18 it will give its 
formal concert. Lucile Auten is the con- 
ductor and Dorothy Dick the accompan- 
ist. 

The Musical Coterie was organized in 
October, 1920, and under the leadership 
of Mrs. S. M. Alexander it has grown in 
numbers, enthusiasm and influence. At 
present it has twenty members. 


Simmons College; 6, New $100,000 F’ne Arts Building at Simmons College 


Regular bi-monthly programs will be 
given this season and the Turner-Busby 
course of study will be used. The Coterie 
is the second unit of the Abilene Woman’s 
Forum. A junior organization is being 
sponsored by the members, who hope to 
see it become a federated unit this year; 
and it is the club’s further aim to 
sponsor the appearance of artists at a 
later date. 





Musical Interest in 


Milton Centers 


in School and College Activities 








Mrs. Gwen Howells, Conductor of Orchestras at Columbia College and the Methodist 
Church, Milton, Ore.; Mabel Colbert, Director of Columbia College Conservatory, and 
Rose Leibbrand, Correspondent for “Musical America” in Milton 


ILTON, ORE., Oct. 14.—Milton is 

the musical center of the southern 
part of the Walla Walla Valley. Music 
is an important factor in the public 
schools, the high school, the churches 
and Columbia College. The public 
schools have an instructor in music who 
teaches the children sight-singing, con- 
ducts glee clubs, quartets and an orches- 
tra. Every year these schools give an 
operetta. In the winter and spring the 
grade school orchestra practices twice a 
week and plays for the operetta, high 
school entertainments and various public 
celebrations. Mrs. Wilbur conducted 
this orchestra last spring and summer 
and Florence Foster was the music in- 
structor in the schools. 


The McLaughlin High School has a 
fine orchestra which is becoming more 
and more popular at public functions. 
Most of its members study music at the 
Columbia College Conservatory, of which 
Mabel Colbert is director, and are alsu 
members of the college orchestra. The 
leader of the high school orchestra and 
the glee clubs is Rev. Mr. Stover of 
North Milton. This winter the Mc- 
Laughlin High School will enjoy the ad- 
vantages of the auditorium, which is a 
feature of the new high school building. 
This auditorium seats over 1000 persons 
and is the largest in eastern Oregon and 
Washington, with the exception of one in 
Spokane. Every winter the high school 
sponsors a Lyceum course, which is man- 
aged by Mr. Goodwin, Superintendent of 
Schools. For several years the ticket 





sale from this course has exceede 
penses and a reserve is in the bank 


Church Choirs and Orchest; 


The five churches of this city all 
tain good choirs, also orchestras, 
bering from ten to twenty members. 
orchestra leaders are professiona] 
cians and are paid good salaries 
proximating those of the choir le: 
Cantatas are given by the church 
Christmas and Easter. Sunday § 
orchestras give the younger mem} 
the church the benefit of ensemble 
tice under a trained conductor. The 
isterial association, backed by the 
munity, has, during the last two , 
arranged for a five-day Chautauq 
the Ellison-White circuit. Last yea 
interest was so great that the fiv. 
circuit was extended and next year 
day Chautauqua will be given. Re, 
Harris is the acting manager ot 
work. 

The Woman’s Improvement Club 
sors concerts by glee clubs, orch 
concerts, soloists and entertainers. 
J. B. Gillis is the president of th: 
and manager of the concerts. 

The Malen Burnett School of 


of Walla Walla has an extension < " ' 


in Milton and holds classes in 
voice and harmony. 


The Milton Band is conducted by 


Heric of Walla Walla. The band : 
bers about sixty players and is p: 


nent at celebrations and plays also at 


Pendleton Round Up every year. 


Columbia College Conservator 


The center of musical life in Milto: 


Columbia College Conservatory, H 
Shangle president. This school offe: 


struction in piano, voice, band instru- 


violin, expression, 


ments, guitar, ex 
appreciation, glee 


mony, musical 
chorus and orchestra. 


Norma Coyle. Mrs. 
teaches violin and orchestra. 


and teaches harmony as well. 


\ 


Ss 


The piano depart 
ment is conducted by Mabel Colbert and 
Gwen How 
a, n. W I 
ther is the head of the voice pamper ton nt 
More! 


Kurth has charge of the expression « 
Mrs 


partment, dramatics and oratory. 
Vincent teaches guitar and N. 
band instruments. Public recitals 
held at Columbia by the faculty 
pupils and the auditorium of the co 
is always filled to capacity. 


Heri 

are 
and 
llege 


The Columbia College orchestra, nun 


bering forty-five members, is probably 


one of the most important musical fea 


tures of this community. Mrs. 


Gwen 


Howells has been its conductor for fou 
years and will continue in that capacit) 


this year. 


teurs of the city. 


The personnel of the orches- 
tra is composed of the advanced pupils 
of the Conservatory and interested ama- 
Several works | 


American composers appear on ever) 
program, and light operas and selectio! 


from grand operas are played. 


music. 


Those managing concerts and recita 
are Mrs. J. B. Gillis, president of th 
Woman’s Improvement Club; Rev. H. 
Shangle, president of Columbia College 


The pro- 
grams are largely composed of modern 


tals 


~ 


Conservatory; Mr. Goodwin, superinten- 
dent of public schools, and Rev. Mr. Ha: 
ris, pastor of the Christian Church a! 


head of Chautauqua Committee. 
ROSE LEIBBRAN 





DEvits LAKE, N. D.—The Devils ! 
Boys’ Band, organized two _ years 
under the leadership of C. B. W 


has returned from a trip through Gla 


National Park, on which it was «4 
panied by Marie Locke, soprano, 
Walter Kelly, boy soprano, as so 


During the summer the band has g've! 


free open-air concerts in the 


square on Saturday afternoons and e\' 


nings, and it is organizing a ser 
concerts for the winter. 


BERKELEY, CAL.—The Etude Club £3' 


\f 
yia> 


the second of its series of “Great 
ters” ‘programs 


in the Berkeley P!4! 


Club House, with Mrs. Herbert A er} 


Mrs. George Bruce, Julia Cochra! 
Mrs. Clarence Page as soloists. 
playing of a string ensemble intro: 
on this occasion, was an interesting 
ture. The members include: Mrs 


Me- 


Nulty, Mrs. Richards. Mrs. Schabel, M's 


Shutes and Mrs. McKillip. Mrs. M 
Warner is chairman of the progran 
mittee. 





SEATTLE, WASH.—Louise C. Bec! 
sented a number of her pupils in a 
eale, introducing Florence Mc! 
Helen Grant Holland, and _ Lillia! 
tama. The Adams School of Mus 
introduced the Dunning system as 
of its studio activity. It is being t 
by Georgia Sylvia Dahl. 
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“Fort Worth Clubs Prepare for 


JENLANUOUENBULUT EVAN YG ALE EOEE EU OTAT AEE EEE ATUL HELL ou LOLOL CLEC 


Harmony and Euterpean Or- 
canizations Engage Several 
Artists — Plan Elaborate 
Study Program — Colleges 
Have Strong Music Depart- 


ments 
By MRS. CHARLES G. NORTON 


ORT WORTH, TEX., Oct. 14.—The 
F music clubs of Fort Worth have 
rovided the leading artistic attractions 
for the city for many years, during which 
the extent of their undertakings has in- 
creased steadily. : ; 

The Thursday morning musicals, in- 
augurated last season at the Texas Hotel 
hy the Harmony Club, proved a delight- 
ful innovation and are to be continued 
this season under the same management. 
The six concerts will include appear- 
ances by Josephine Lucchese, soprano, 
qa native Texan; Claire Dux, soprano; 
Alberto Salvi, harpist; Arthur Hackett, 
tenor, and the Zoellner String Quartet. 

The course of seven evening concerts 
sponsored by the Harmony Club will 
open on Nov. 13 with “The Impresario. : 
The Irish Regiment Band will be pre- 
sented on Dec. 28; Louis Graveure, bari- 
tone, on Jan. 15; Frieda Hempel in Jenny 
Lind recital on Jan, 31; “Cosi Fan 
Tutte” on Feb. 14; and John Powell, 
pianist, and Francis Macmillen, violin- 
ist, on March 20. Outside of the series, 
Ignace Paderewski will be heard in Feb- 
ruary and the St. Louis Symphony in 
April. 

The Club’s study course will include 
such topics as America’s chamber music 
organizations, organists, violinists, pian- 
ists, musical critics, symphony orches- 
tras, singers of the Metropolitan and 
their famous roles, and American com- 
posers who have taken their thematic 
material from Indian sources. The lives 
of MacDowell and Debussy will be 
studied, also Beethoven’s Ninth Sym- 
phony, and the operas, “Gioconda,” 
“Lohengrin,” ‘“Tannhauser,” ‘“Trova- 
tore,” “Tosca,” ‘Manon,” “Rigoletto” 
and “Shanewis.” The Club will give the 
song cycles, “The Golden Threshold” by 
Liza Lehmann, and “The Morning of the 
Year,” by Cadman. 

One meeting will be devoted to activi- 
ties of the National Federation of Music 
Clubs, whose president, Mrs. John F. 
Lyons, is also president of the Harmony 
Club; and one meeting in each month 
will be devoted to current events. Spe- 
cial days have been set aside to honor the 
leader of the club’s chorus, Carl Venth, 
who is a composer, and David Guion, a 
native Texan composer. Texas com- 
posers will also be honored at the eve- 
ning entertainment which has been ar- 
ranged by the club for the last several 
years. 

The Harmony Club now has nearly 300 
members, and is the largest cultural in- 
fluence in the city. It is entering on its 
twentieth year and during its entire 
life-time Mrs. Lyons has held the presi- 
dency with unfailing success. Mr. 
Venth has brought the chorus to a high 
degree of proficiency. 


{ctivities of Euterpean Club 


The Euterpean Club, the second lar- 
gest musical organization in Fort Worth, 
has also increased materially in size and 
the excellence of its work. For the third 
Ume, it is giving a series of four con- 
certs by celebrated artists. 

Merle Aleock, contralto, will open the 
on Oct. 24; the Criterion Male 
Quartet will be the second attraction on 
N 23; Reinald Werrenrath, baritone, 

ing on Dec. 5, and Elly Ney, pianist, 
Wul be the final attraction on Feb. 6. 
Ms concerts will be given at popular 

Mrs. R. G. Flowers, forthe past few 
Seasons business manager of the Club, 
‘S now president, and under her it is 
“xpected that the Club will make de- 
“dea progress. The study course of the 
ncludes several oratorios, among 


course 


they 


R. ‘Stabat Mater,” “Apocalypse,” and 
»act's “Christmas Oratorio.” The lat- 
“tT two will be given in one of the local 
Me es, free to the public, with W. J. 
~@rsh at the organ. The “New World” 


Symphony of Dvorak and the “Pathé- 
“due” of Tchaikovsky will be studied, 
“a >oth old and modern Italian operas 
ve a place on the program. One 


meeting in each month will be devoted 
ese Study of American works, and four 
Progr.ms of chamber music will be given 


Season of Action 
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Leaders in Fort Worth’s Music: 











FRANK BARBEAU 
ee 


1, Mrs. J. W. Knightlinger, Conductor of Musie Study 


Club Chorus; 2, Mrs. R. G. Flowers, New President of Euterpean Club; 3, Carl Venth, 
Composer, Conductor of Harmony Club Chorus, Dean of Music at Texas Woman’s 
College, with Mrs. Venth; 4, Sam S. Losh, Director of the Community Opera, Who 


Plans Performances of “Lohengrin” with Local Talent; 5, 


Brooks Morris, Violinist 


and Choir Leader, Founder of Beethoven String Quartet; 6, Bernard U. Taylor, Con- 
ductor of Euterpean Club Chorus, of Boys’ Glee Club at Texas Christian University 


and of Choir at First Christian Church 


under the direction of Brooks Morris of 
the Beethoven String Quartet, and E. 
Clyde Whitlock, violinist, assisted by 
his pupils. The club’s season will open 
with a concert of folk-songs in costume 
at the home of Mrs. Henry Compton, 
one of the members. 


Other Organizations 


The Music Study Club, one of the 
smaller clubs of the city, holds its meet- 
ings each Friday in the home of its presi- 
dent, Mrs. H. I. Pincus, and will this 
year take up the study of Russian music, 
opera, folk-songs of many nations, and 
great artists with the selections they 
have made famous. The formal pro- 
gram of the club, which is given annually 
free to the public, will be given in the 
middle of the winter. Mrs. J. W. 
Knightlinger, leader of the chorus, ex- 
pects to present an attractive program 
with the enlarged club membership. 

One of the most creditable undertak- 
ings in Fort Worth is the annual per- 


formances given by the Fort Worth 
Community Opera under the efficient 
leadership of Sam S. Losh, who an- 


nounces for the coming season two per- 
formances of “Lohengrin”. The cast, 
which has not yet been announced, will 
include many of the leading singers of 
the city among the principals and 
chorus, and an orchestra made up of 
local musicians. 


Colleges and Schools 


Two large music schools are connected 
with Texas Woman’s College and Texas 


Christian University. The latter will 
have a complete change in its music de- 
partment this season with Henry D. 
Guelich of Chicago as Director of Fine 
Arts. Mr. Guelich has been head of the 
music departments of Oklahoma and 
Kansas Universities. Mrs. Loy Led- 
better (formerly Lucile Durrett) will 
have charge of the beginners’ piano 
classes; violin and public school music 
will be in charge of Bernice Carter, who 
has held similar positions at Durant and 
Arkansas Universities; Mary Elizabeth 
Moutray, soprano, a graduate of the 
Illinois State University who taught for 
two years in the University of Wiscon- 
sin, will have charge of the voice depart- 
ment and the girls’ glee clubs, and the 
boys’ glee club will agin be in charge of 
Bernard U. Taylor. 

Texas Woman’s College is especially 
fortunate in having as its Dean of Fine 
Arts, Carl Venth, an honor graduate of 
the Cologne and Brussels Conservatories, 
pupil of Wieniawski and Hiller; founder 
of the Venth College, Brooklyn, and of 
the Brooklyn Symphony. Mr. Venth 
will have charge of violin, harmony, com- 
position, musical history and ensemble 
playing. Howard C. Taylor, of Syra- 
cuse University, a pupil of Rafael 
Joseffy, will head the piano department, 
assisted by Jewel Bethany, pupil of Ed- 
win Hughes, and Mrs. Smith McCorkle. 
The voice department will be in charge 
of Luther J. Williams, a pupil of With- 
erspoon and others. The college has a 
promising glee club which makes annual 
tours under the cirection of Mr. and 
Mrs. Williams. 


Public school music in Fort Worth will 
be in charge of Alva C. Lochhead for 
the twelfth year. Several more schools 
have been added to the city the past year, 
and these will also receive musical in- 
struction. School orchestras will be 
fostered, and a musical memory contest 
conducted. ; 


CLUBS WILL ADD TO 
WATERLOO’S SEASON 


Divide Interest with Concert 
Course in Activities of 
Iowa City 


By Belle Caldwell 

WATERLOO, Iowa, Oct. 14.—Concerts 
will be in the hands of the Ross Conser- 
vatory, as in the past. Four artists will 
be presented: Thomas Chalmers, bari- 
tone, on Oct. 25. Eva Gauthier, soprano, 
on Jan, 24; Richard Czerwonky, violin- 
ist, on Dec. 6, and William Bachaus, 
pianist, on Feb. 28. The season opened 
with a concert by Bruno Steindel, ’cellist, 
and Jane English, soprano, given under 
the auspices of the committee which is 
financing the convention of the Iowa 
Federation of Music Clubs to be held in 
this city next spring. 

The major part of the city’s musical 
activities, however, will be contributed 
by the clubs. 

The B Natural Music Club will place 
special emphasis on American composers. 
An innovation this year will be a pro- 
gram devoted to original compositions 
by members of the club, on which will 
appear Mrs. R. G: Taylor, Louisa Hager- 
man, Mrs. Nagle, Mrs. Ness. Mrs. Alt- 
land, and Mrs. M. E. Witt. Two enter- 
tainments will be given in December; a 
colonial program in February; a second 
guest program on March 5; two _ pro- 
grams of American opera; one of Ameri- 
can women composers; the annual meet- 
ing in May, and the banquet in June. 
The officers for the year are: President, 
Mrs. Charles Eby; secretary, Marjorie 
Tucker; treasurer, Bernice Call; re- 
porter, Mrs. C. F. Nagle; chairmen of 
the committees, Mrs. N.C. Altland, Viola 
Miller and Beulah Bingham. 

The Fine Arts Club has for its study 
theme “Americanization Through Music,” 
and this will be carried on through folk- 
songs and melodies. Choral music will 
be under Mrs. H. W. Sigworth and Mrs. 
Floyd Chamberlain, and a violin ensem- 
ble under Mrs. Herbert F. Marshall. 
These are new features. There will be 
a pipe organ day, on which a program 
will be given in one of the churches. 
Prominent organists will be invited to 
play. The Club is working to establish 
music among the accredited studies in 
the schools. The chairman of this divi- 
sion is Mrs. L. C. Memsworth. 

There has been organized in connection 
with the Club a Junior Auxiliary among 
girls of high school age, meetings of 
which will be held the first Saturday 
afternoon of each month. The senior 
councillor will be Mrs. Leland C. Leeper, 
and officers of the Auxiliary are: Chair- 
man, Helen Easley; first vice-president, 
Faye Kober; secretary, Madge Hosteter; 
treasurer, Mary Vaughan. 


It is planned to enlarge the club’s 
string quartet to orchestra size later. 
The organization recently acquired a 
handsome new home with auditorium 


and full concert equipment. 





CANTON, OHIO.—Rachel Frease-Green, 
soprano, presented several of her pupils 
in recital recently. They were assisted 
by Josephine Menuez, pianist, who gave 
a talk on musical biographies. Three 
pupils of Mrs. Lorraine Peter Adams, 
pianist, assisted by Ruth Sponseller, 
singer, gave a recital in the First Chris- 
tian Church. Piano pupils of Mrs. 
Claude Donat also recently gave a con- 
cert. 


GLEN RipGe, N. J.—Excerpts from 
Mendelssohn’s oratorio, “St. Paul,” made 
up the chief part of the program at a 
recent community vesper service at the 
Congregational Church. The church 
quartet comprised Elsie McGall Persons, 
Mrs. William Hazen Peck, Anderson 
Nicol and Thomas Calder. Fay Simmons 
Davis was organist, and Fred Landan, 
violinist, and Robert Thrane, ’cellist, as- 
sisted. These services will be given each 
month until May. 


SAN FRANCISCO, CAL.—Lulu Blumberg, 
former president of the Pacific Musical 
Society, gave a reception at her residence 
for Loris Gratke, seventeen-year-old vio- 
linist. Miss Gratke played a César 
Franck Sonata and other numbers. 


















144 


MUSICAL 


AMERICA 





October 21, 19 





Omaha May Sanction $25,000 Music Appropriation 


So eT TT TTT TMI MMMM ML UMMM MLM LN LMM MOT ULL LM 


City Electors Will Vote on 
Proposal in November— 
Women’s Orchestra Formed 
by Club Members—Recital 
Series by Noted Artists 
Sponsored by Enterprising 
Organizations 

By EDITH L. WAGONER 


MAHA, NEB., Oct. 14.— With the 

opening of the new musical season, 
a movement for a music appropriation 
of $25,000 by the city of Omaha has be- 
gun. The city will vote on the proposal 
at the general election to be held on 
Nov. 7. The committee appointed for the 
campaign comprises Mrs. Copper, George 
Campbell and Mr. Helgren. 

Omaha’s musical activities in the 
coming season bid fair to supply a va- 
riety of tastes, as they will range from 
visits of well-known artists to excellent 
programs by public school organizations. 


The Omaha Women’s Club music depart- 
ment, under Mary Adele Abbott, has 
formed a women’s orchestra. With the 
enlarged chorus of the organization, it 
will be under the baton of Robert Cus- 
caden. The club will give regular semi- 
monthly programs. 

A new local organization is the Friends 
of Music, which has for its object the 
encouraging of local artists. Mrs. A. V. 
Kinsler is president of the body, which 
has .a membership of about 200, including 
many prominent Omaha women. 


Sponsor Concert Series 


The Tuesday Musical Club will prob- 
ably lead in bringing visiting artists to 
the city this season. Its series will be 
opened with a recital by Geraldine Far- 
rar in the Auditorium on Nov. 3. Other 
artists to be presented include: Benno 
Moiseiwitsch, pianist, Dec. 8; Edith 
Mason, soprano of the Chicago Opera, 
Jan. 19, and Edward Johnson, tenor of 
the Metropolitan, March 1. The last 
three events are scheduled for the Bran- 
deis Theater. Fritz Kreisler will be 
heard in the last event of the series, in 
the Auditorium on March 23. 

Mrs. C. M. Wilhelm is president of the 
Tuesday Club, which last year had a 
memberhip of 1125. The organization 
has four forms of membership: the ac- 
tive, limited to 600, dues for which are 
$7.50; the “balcony” and “gallery” mem- 
berships, limited to 300 and 250 persons, 
respectively, with dues of $5 and $2, and 
the student membership at $3, limited 
to 275. Mrs. C. W. Axtell is chairman 
of the program committee. 





1, Mary Adele Abbott, Leader of the Music Department, Omaha Women’s Club; 2, Fay M. 
Watts, President of the Professional Women’s Division of the Chamber of Commerce; 
3, Mrs. C. M. Wilhelm, President of the Tuesday Musical Club; 4, Mrs. C. W. Axtell, 
Chairman of the Program Committee, Tuesday Musical Club. 


Though the series given last season by 
the Business Women’s Club was a grati- 
fying success, the organization will limit 
its concert-giving this year to presenting 
the St. Louis Symphony in a concert 
late in the season. 

The Professional Women’s division of 
the Omaha Chamber of Commerce will, 
however, present a number of artists, 
through Lucius Pryor. These include 
Ernestine Schumann Heink, Florence 
Macbeth, Paul Althouse, Barbara Maurel 
and the Criterion Quartet. This series 
is offered at a maximum subscription of 
$3.85, a phenomenally low price. Fay M. 
Watts is president of the body, and inci- 
dentally the first woman to become a 


member of the Chamber of Commerce. 

The Young Women’s Christian Asso- 
ciation will present Marcel Dupré, organ- 
ist of Notre Dame, Paris, in recital on a 
date to be announced later. This pro- 
gram will be given in the First Central 
Congregational Church. 

An interesting series of illustrated 
talks, entitled “In the Workshop of 
Great Music Masters,” will be given this 
season by Alice Davis and Cecil Wells 
Berryman. Sub-titles of individual lec- 
tures include “Builders in Towers and 
Minarets” and “Dwellers in Pagodas.” 

Other active local organizations are 
the Amateur, the Monday, the Fort- 
nightly and the Junior musical clubs. 





Augmented Concert Series to Bring 
Eminent Artists to Oklahoma City 





Local Managers Increase Number of Events and Clubs Extend 
Scope of Activities for Coming Winter—Choral Societies 
Already Rehearsing Concert Programs—School Children 


Plan Pageant 


By C. M. COLE 
KLAHOMA CITY, OKLA., Oct. 14. 
With Hathaway Harper surpass- 
ing his usual standard and increasing 
the number of his musical attractions, 
with Edward Buchanan Bryan entering 
his second season with an augmented 
course; with the Ladies’ Music Club, the 
Pianist’s Club and the Apollo Club 
each presenting several artists, the music 
season of Oklahoma City promises to be 
more extensive than heretofore. 


Mr. Harper to whom Oklahoma City 
is indebted each year for the greatest 
number of high class music attractions, 
has announced a program of special in- 
terest for the coming season. Three con- 
certs will be under the auspices of the 
Ladies’ Music Club, the first of these 
will be Rosa Ponselle, on Oct. 20, in the 
High School auditorium. On Oct. 30, 
he will present Margaret Matzenauer in 
recital in the same hall. Mozart’s “The 


Impresario” with Percy Hemus as star, 


VAULNDADSU EGU HIRE 
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will be given at the High School on Nov. 
15, and the Ukranian National Chorus 
is booked for Dec. 2 at the same place. 

The second event sponsored by the 
Ladies’ Music Club will be Ruth St. 
Denis and Ted Shawn on Nov. 30. 
Reinald Werrenrath will be heard in re- 
cital on Dec. 8, and Isadora Duncan with 
her dancers will be seen on Dec. 18, and 
Mischa Levitzki, pianist, on Jan. 12, 
which will close the series of the Ladies’ 
Music Club. 

Mr. Harper will bring Albert Spald- 
ing, violinist on Jan. 13, and Mischa E]- 
man on Feb. 16. Jascha Heifetz will 
give the first of Mr. Harper’s spring 
concerts on March 5. All three of these 
will be in the High School Auditorium. 

A Spring Festival will be held March 
30 and 31 and April 1, in the Coliseum 
with Galli-Curci as the first attraction 
on March 30. The following afternoon 
and evening the St. Louis Symphony will 
be heard and will repeat its concert Sun- 
day, April 1 assisted by a large chorus 
of children’s voices selected from the 
local schools. 


To open the season, Edward Buchanan 
Bryan presented Florence Macbeth, so- 
prano, in the High School Auditorium, 
Oct. 12. His second attraction will be 
the William Wade Hinshaw production 
of Mozart’s “Cosi Fan Tutte,” Feb. 12. 
The Norfleet Trio is booked by Mr. 
Bryan for April 13, at the High School 
Auditorium, and on March 16, he will 
present Giovanni Martinelli and his 
company at the Coliseum. Later in the 
season Claire Dux will appear under the 
same local direction, but a definite date 
has not been announced. 

Mr. Bryan is also managing the Artists 
Trio of Oklahoma City and has made a 
number of bookings for the organization 
throughout the state. The Trio is com- 
posed of Mrs. George Ade Doris, so- 
prano; Ethel J. Lehr, violinist, and 
Pauline Roberts, pianist and organist. 


Ladies’ Music Club 


The Ladies’ Music Club has announced 
a season of programs, arranged for the 
purpose of featuring home talent. The 
Club orchestra will be reorganized under 
the leadership of Mr. Halmberg of Nor- 
man, and the chorus’under that of Ed- 
gar M. Cooke. 

The music department of Sorosis has 
abandoned its custom of bringing out- 
side artists here for this season, and 
will confine its activities to developing 
local talent. The October meeting will 
consist of a program of Spanish legends 
and Russian, Swedish and German 
music. In November the department 
will study the music of France, Spain 
and Italy and in December special atten- 
tion will be given to the study of Fairy 
Music. The American composers will be 


, 





the subject for discussion at the F< 
ary meeting and the spring work 
include the study of Love Songs 
Bird Music. 

As the leading feature of the 
meeting of the MacDowell Club of A 
Arts, a children’s operetta, “Fét: 
Flowerland” will be given under th: 
rection of Felice Haubiel, M. Tur: 
and Mrs. Gertrude Cox Sims. At 
midwinter meeting in February, 
Schubert choral club will give 
Land of Heart’s Desire,” by Nevin, 
der the baton of Clark Snell. At 
March meeting Hyla Long will gi 
program of Indian music and the | 
program will be a MacDowell pag: 
under the supervision of Mrs, T. Bu 
Pedigo. 

The Monday .Choral Club, reorgar 
on an entirely new basis, has opened 
membership to any teacher, whether 
musical or not. A series of short jr 
grams are being arranged for ‘he 
winter, and a selected chorus will appea: 
at various local entertainments. 

With more determined effort than ever 
before the Apollo Club is entering thy 
present season. Rehearsals have com- 
menced under the leadership of Edgar 
M. Cooke. Evelyn Scotney coloratura of 
the Metropolitan will be soloist at the 
first concert on Nov. 6, at the High 
School Auditorium. The second number 
of the Apollo Club’s course supplement- 
ing a program of choral numbers wil! 
be Burnand and Sullivan’s operetta, 
“Box and Cox” presented by the Hin 
shaw Quartet on Jan. 15. Paul Reimers 
is engaged as soloist for the closing con 
cert on March 21. 

The girls’ glee clubs of the public schools 
are planning a pageant on a small scal 
for the early spring and a May festival 
is scheduled by the boys and girls of the 
grade schools. Under the direction of 
Oscar Bogue, conductor of the orchestras 
in the junior high schools interest in th 
study of the violin has greatly increased 
and an extension of the work is con- 
templated by A. C. Parsons, superin 
tendent of city schools. 


IOWA COLLEGES TO 
GIVE ARTIST SERIES 


Large Advance Subscription 
Assures Ames Concerts 
by Visitors 
By E. Don Dixon 


AMES, Iowa, Oct. 14. — The Music 
Council of Iowa State College, under th 


personal direction of Tolbert MacRae, 
head of the department of music, an- 
nounces the artists’ course for the com- 
ing season. 

Geraldine Farrar and her compan; 
will begin the series on Nov. 4. The 
second number of the course will be 4 
concert by the Iowa State Symphony 
under the baton of Oscar Hatch Hawley 
on Jan. 12. The soloist on this occasion 
will be Holmes Cowper, tenor. Serge! 
Rachmaninoff, pianist, will be heard by 
central Iowa music lovers for the first 
time on Feb. 23. Fritz Kreisler, violin 
ist, will also make his first appearanc 
before an Ames audience on March 26 

Interest in the artists’ series extends to 
hundreds of people in cities and towns 
surrounding Ames. The subscriptio! 
list at the present time is practically su! 
ficient to guarantee the course. Th 
price for season tickets is low, ranging 
from $2.50 to $5.00. 

Six programs will comprise the artists 
series of the University of Iowa this sea 
son, according to an announcement mad 
by Dr. Phillip G. Clapp, head of th 
school of music and manager of th 
series. 

Sousa and his band will open the sea 
son on Oct. 19. Francis Macmillen, v!°- 
linist, will be heard on Nov. 14. Anna 
Case, soprano, will appear in song 
cital on Dec. 8; Thurlow Lieurance, con 
missioned by the government to carr) 
research in Indian music, will appea! 
with his company on Feb. 1; and the 
two concerts will be given by the 
Louis Symphony, Rudolph Ganz, ¢ 
ductor, late in April or early in M 
Carolina Lazzari will be the soloist \ 
the orchestra. 








CLARKSBURG, W. VAa.—After an 11 
banquet, the Marcato Club will beg! 
season with a club recital. There 
be other recitals, and three concert 
visiting artists, including the Plym 
Male Quartet, a star cast in Moz 
“Impresario” and Mary Potter wit! 
Boston Symphonic Quintet. The ): 
and altruistic departments will als 
active. 
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St. Paul Has Free Municipal Concert Series 


Notable New Span of Musical Activity Opened in Minnesota Community—Institute Sponsors Symphonic Events by Organiza- 


tion of Neighbor City, 


TLE 


MMA eT 


BY FLORENCE L. C. BRIGGS 


S* PAUL, MINN., Oct. 14.—Musical 
' interest and opportunity have never 
been more marked in St. Paul than in 
the present season. The efforts of edu- 
cational bodies, musical organizations 
and managements, and the civic authori- 
ties, are showing results in improved 
courses of study in schools and clubs, 
in the presentation of visiting artists, 
and the opportunities afforded local solo- 


ists and bodies to make appearances 
under leading auspices. 

Prominent among these movements is 
one for a series of free concerts. The 
City Council, through its departments 
for Education and Parks, represented, 
respectively, by Commissioners L. R. S. 
Ferguson and Herman C. Wenzel, has 


authorized Chandler Goldthwaite, civic’ 


organist, and the St. Paul Municipal 
Chorus to give these events. Organ re- 
“tals on Sunday afternoons and at week- 
“ay noon hours will be given by Mr. 
Goldthwaite on the organ in the Mu- 
nicipal Auditorium. These programs 
Will include classic and modern music, 
ncluding works by American composers. 
Leopold G. Bruenner, conductor of the 
cipal Chorus, of which G. B. Wel- 

4n 1s president, is most enthusiastic 
ver the organization’s prospects for the 
ming season. The chorus will be heard 
many public celebrations, such as 

_ arranged for Memorial Day, 
lanksgiving Day and at Christmas, in 
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FACTORS IN THE MUSICAL LIFE OF ST. PAUL 


1, L. R. S. Ferguson, Commissioner of Education, Sponsor of St. Paul’s Free Organ Programs in the Municipal Auditorium and Director of Music Week Programs; 2, Herman C. 
Wenzel, Commissioner of Parks, Sponsor of Free Outdoor Series by the Municipal Chorus; 3, Leopold G. Bruenner, Conductor of St. Paul Municipal Chorus; 4, Chandler 
Goldthwaite, Municipal Organist; 5, W. D. Bugge, Manager, Municipal Auditorium; 6, Dr. G. E. Crippen, President of the Orpheus Club; 7, Mrs. Charles A. Weyerhaeuser, 
Chairman, American Music Committee, Schubert Club; 8, The Municipal Auditorium, Center of the Minnesota City’s Music Life 


addition to summer evening programs 
in the public parks. Early in the au- 
tumn an a cappella concert will be given, 
at which part songs by Palestrina, di 
Labso, Brahms, Soderman, Rheinberger, 
Moussorgsky and Tchaikovsky, will be 
sung. Later a performance of “The 
Geisha” is promised. Parker’s “Dream 
of Mary” is scheduled for Christmas 
week, and “Elijah” for a spring per- 
formance. All these events will be given 
in the Auditorium free, except that for 
the operatic performance a nominal fee 
will be charged to defray expenses of 
scenery, costumes and orchestra. 
Sixteen concerts will be given by the 
Minneapolis Symphony in the Audito- 
rium, under the auspices of the St. Paul 
Institute, Dr. Arthur Sweeney, presi- 
dent. These programs will be conducted 
by five visiting conductors already en- 
gaged for the first fourteen concerts and 
one or two more for the remaining two. 
The leaders and soloists scheduled are 
as follows: Elena Gerhardt, soloist, 
Henri Verbrugghen, conductor, Oct. 19; 
Jacques Thibaud, soloist; Mr. Ver- 
brugghen, conductor, Nov. 2; John 
Powell, soloist, Ossip Gabrilowitsch, con- 
ductor, Nov. 9; Albert Spalding, solo- 
ist, Mr. Verbrugghen, conductor, Nov. 
16; Anne Roselle, soloist, Mr. Ver- 
brugghen, leader, Nov. 30; Benno 
Moiseiwitsch, soloist, and Mr. Ver- 
brugghen, leader, Dec. 14; soloist to be 
announced, Mr. Verbrugghen, conduct- 
ing, Dec. 21; soloist to be announced, 
Walter Damrosch, conductor, Jan. 4; 
Erika Morini, soloist, Mr. Damrosch 
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LOTA MUNDY 


Violinist 


St. Paul, Minn. 








conducting, Jan. 11; Carolina Lazzari, 
soloist, Mr. Verbrugghen, conductor, 
Jan. 25; Mischa Levitzki, soloist, Albert 
Coates, conducting, Feb. 17; ‘Maria 
Ivogiin, soloist, Mr. Walter, conductor, 
March 1; Ignaz Friedman, soloist, Mr. 
Walter, conducting, March 8; Helen 
Stanley, soloist, Mr. Walter, conducting, 
March 22; Harold Bauer, soloist, April 
5; Erna Rubinstein, soloist, April 12. 
‘This series of orchestral concerts, pre- 
sented in St. Paul without financial 
guarantee, will provide an exceptional 
opportunity for a minimum of financial 
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return and no conditioned responsibility. 
Local management is assigned to Ed- 
mund A. Stein, who is assisted by two 
committees, as follows: Men’s commit- 
tee, C. O. Kalman, chairman, C. H. 
Bigelow, W. H. Fobes, H. H. Irvine, P. 
N. Myers, L. P. Ordway, Jr., E. N. Saun- 
ders, Jr., R. B. Shepard and Benjamin 
Sommers. Women’s committee, chair- 
man, 'Mrs. E. A. Jaggard, Mrs. W. 8S. 
Briggs, Mrs. Pierce Butler, Mrs. B. 
Druck, Mrs. E. C. Lindley, Mrs. A. Mac- 
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HENRY J. WILLIAMS & WM. KELLAR............... Harp and Violin 
October 25, °22 
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January 17, °23° 
MARIE LOUISE BAILEY APFELBECK 


February 28, ‘23 


Mrs. Warren S. Briggs, President and Manager 
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Hotel Statler ballroom under Miss Pick- 
ard’s direction on Nov. 6. The Dutch 
violinist, Hans Kindler, and Olga Sama- 
roff, pianist, give the second of these con- 
certs on Nov. 20, followed by Hulda 
Lashanska, soprano, on Dec. 4, and a two- 
piano recital by Lee Pattison and Guy 
Maier on Dec. 18. 

Sergei Rachmaninoff and Fritz Kreis- 
ler will give the remaining concerts of 
Miss Pickard’s program. 


Thomas E. Gafney, concert manager, 
announces a recital by Galli-Curci on 
Oct. 24, and a tentative date for Tito 
Schipa early in March. 
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mack will appear in Cleveland under Mr. 
Gafney’s management at a date to be 
announced. Mr. Gafney is also the Cleve- 
land manager of the United States Grand 
Opera Co., organized by Andreas Dippel, 
the first performance by which will be 
given on Nov. 20. 

Beniamino Gigli and Carolina Lazzari 
are announced to open the season for a 
local manager, G. Bernardi, on Oct. 15. 

Francis S. Sadlier, organizer of the 
Cleveland Opera Co., announces a week 
of opera at the Hanna Theater in Janu- 
ary, which will include “Carmen” and 
“Trovatore.” The casts are to be all- 
American, principally of Cleveland ar- 
tists, with a few singers from New York. 


The Cleveland Institute 


A sign of Cleveland’s musical growth 
is the removal to larger quarters of the 
Cleveland Institute of Music. The new 
home will be almost twice as large as the 
old, made necessary by the rapid growth 
of the school since 1920. Ernest Bloch 
is musical director, and Mrs. Franklyn 
B. Sanders executive director. 

All departments have been increased. 
Giulio Silva, vocalist, will divide his time 
between the Cleveland Institute and the 
David Mannes School in New York. Mr. 
Silva taught in last year’s summer school, 
but this is his first winter connection 
with the Institute. Edna Dunham Wil- 
lard, coming from the Peabody Conserv- 
atory, and Louise Langland, are also new 
members of the voice department. 

Anita Franck, for very young children, 
and Mary Edith Martin, a pupil of Er- 
nest Hutcheson, are new members of the 
piano department. André de _ Ribau- 
pierre, violinist, will give more time to 
Institute teaching than heretofore, while 
Victor De Gomez, ’cellist, and Samuel 
Lifschey, viola player, both of the Cleve- 
land orchestra, will be added to the 
faculty. 

Jean Binet, returning from a summer 
in Europe with Dalcroze, brings new 
plans for the teaching of eurhythmics. 
Between twenty and thirty scholarships 
are available for talented pupils this sea- 
son. 

One of the oldest schools in the city, 
the Cleveland School of Music, under the 
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management of Alfred Arthur, com- 
menced its thirty-eighth season last 
month with an enrollment of about 225 
students. Mr. Arthur also conducts the 
Madrigal Club, composed of students and 
artists. Rehearsals started the first of 
this month for several public appear- 
ances. 

A new school is the Cleveland School 
of Operatic Arts with quarters in the 
Hippodrome building. Maxwell Y. Olney, 
formerly of the London Hippodrome, is 
director, with the following faculty: Lila 
Robeson, Rita Elandi, Francis J. Sadlier, 
F. Karl Grossman, Handel Wadsworth, 
Gladys Mae Parsons and E. H. Ward. 
The school has a full-sized stage, wings 
and drop curtains. The curriculum in- 
cludes voice, dancing and acting in light 
and grand opera. 

The Cass School opened this month 
with a faculty of fifteen and an enroll- 
ment of 400. Anne Marie Thompson is 
the director. Courses of study include 
voice, orchestral instruments, piano, dra- 
matic art and ballet. 


Activities of Clubs 


As secretary-treasurer of the Cleveland 
Chamber Music Society, Mrs. Franklyn 
B. Sanders is arranging a series of five 


concerts to be given in the Hotel Sta 
ballroom. The first, on Nov. 14, 
have the Detroit Quartet as the visi: 
artists. 


Other organizations include the | 
zaley Quartet on Jan. 9; 


the London 


String Quartet on Jan. 30; the Cleveland 


Quartet early in February, and one othe 


yet to be engaged. There will be : 
concerts in the homes of members of 


Chamber Music Society and five ot}, 
concerts by members of the Cleveland 
Judge William B. Sanders is 


Quartet. 
president of the society. 


Mrs. Sanders has engaged the De: 


s 


| 


shawn Dancers jointly with the Clev 


land Fortnightly Musical Club for a 
formance on Nov. 3. This club is | 
largest musical organization in the cit 
with about 900 members. Mrs. E.S. Bas 


Y, 


sett is president; Mrs. Arthur Bradley, 


first vice-president; 


Mrs. A. B. Schnet. 


der, second vice-president; Mrs. J. Powe! 


Jones, secretary, and Cora L. Stro 


treasurer. 


K, 


Mrs. Curtis Webster is hon- 


orary president, and Mrs. D. Z. Norto 


honorary vice-president. 
The club will give six regular aft 
noon concerts at Hotel Statler, 
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24, Nov. 28, Dec. 12, Jan. 16, Feb. 20 and 
March 18. Two evening concerts by 
Cleveland artists are scheduled after 
Christmas, with Caroline Hudson Alexan- 
der, contralto; Beryl Rubinstein, pianist, 
and Victor De Gomez, ’cellist, as soloists. 
The student section of the club will meet 
seven times. 

The Musical Art Society, an active club 
of women in its twelfth year, meets twice 
monthly from October to May, and has 
for its officers Mrs. W. C. Doolittle, presi- 
dent; Mrs. E. L. Ford, vice-president; 
Mrs. E. Petersilge, secretary-treasurer, 
and Mrs. R. A. Carle, corresponding sec- 
retary. The subject for study this year 
is “Music of Foreign Nations,” including 
Italian, French, German, English, Scan- 
dinavian and Russian opera, folk-song 
and sacred music. The final meeting is 
to be devoted to the music memory con- 
test and mass singing. 

Another active group is the Music De- 
partment of the Cleveland Federation of 
Women’s Clubs. Mrs. A. R. Purmort is 
Federation president, and Mrs. J. R. 
Hikes is chairman of the department. 
Mrs. Hikes plans to have a music week 
in each of the 145 clubs early in January. 
Each club is to set apart one day that 
month for a program entirely of music, 
in which there will be papers and lec- 
tures On music as well as recitals. Thus 
Mrs. Hikes hopes to bring music to the 
attention of each of the 40,000 members 
of the Federation. 

The Music Department of the Federa- 
tion gives four programs during the year 
at homes, orphanages and hospitals. 
These occur at Thanksgiving, Christmas, 
Easter and in the spring. Some time in 
January the Federation chorus, number- 
ing thirty-five, will give the “Masque of 
Pandora,” by Rosalie Bolmer Smith Cale, 
under Zoe Long Fouts. 





Prepare Choral Programs 


One of the best known of the music 
clubs is the Singers’ Club of 100 men 
with Edwin Arthur Kraft, organist at 
Trinity Episcopal Cathedral, as conduc- 
tor. The club will give three public con- 
certs in Masonic Hall with Jean Gerardy, 
cellist, on Dec. 14; Lila Robeson, Cleve- 
land contralto, on March 18; and Dicie 
Howell, soprano, on May 3. Frederick 
H. Gates is honorary president; Ben B. 
Wickham, president; J. H. Drummond, 
vice-president; E. S. Trayte, financial 
secretary; Milo E. Jordan, assistant 
financial secretary; J. W. McKechnie, 
treasurer; Irving C. Black, assistant 
treasurer; S. Livingston Mather, record- 
ing secretary, and J. Van Dyke Miller 
chairman of the music committee. Mr. 
Miller and Edwin L. Bottle are the ac- 
companists. 

Another choral club is the Harmonic 
Club of about 100 mixed voices under the 
leadership of J. Powell Jones. The club 
plans to present Handel’s “Messiah” 
during the Christmas holidays and a 
miscellaneous program in the _ spring. 
8 concerts will be given in Masonic 

all. 

The Lakewood Presbyterian Choir un- 
der the direction of Ralph Everett Sapp 
will give a full season of musicals from 
October to May. Works performed will 
include Gounod’s “Gallia”; Handel’s 
“Messiah”; “Seven Last Words”; and 
Dubois and Rossini’s “Stabat Mater.” 
The following artists will appear: Mrs. 
Robert Kelly, soprano; Lila Robeson, 
contralto; W. G. Leckner, Howard Jus- 
tice and Warren Whitney, tenors; John 
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A. Samuels, baritone; Dan Parmalee, 
violinist; Nahonn J. Dinger, ’cellist of 
the Cleveland Orchestra; Weyert A. 
Moor, flautist of the Cleveland Orches- 
tra; Ethel M. Kunikel, organist, and the 
Philharmonic Quartet. 


The Musical Association 


Of significance is the recent organiza- 
tion of about 300 local musicians in the 
Cleveland Musical Association, with 
Wilson G. Smith, composer.and critic, as 
president; Dr. Howard Maxwell as treas- 
urer, and G. P. Doherty, as secretary. 
The organization has opened headquar- 
ters in a downtown office building where 
a booking agency will be maintained for 
the benefit of local talent. 

Masonic Hall has been engaged for a 
series of five concerts by the following 
artists: James H. Rogers, composer and 
organist; William A. Becker, composer 
and organist; Lila Robeson, contralto; 
Francis S. Sadlier, baritone; Edwin 
Arthur Kraft, organist; members of the 
Singers’ Club; the Philharmonic Quar- 
tet; Albert Riemenschneider; Ethel Bag- 
nall Koelliker, soprano; Herman Rosen, 
violinist; Carrabelle Johnston, soprano; 
Carl T. Skoog, tenor; Clarice Balas, 
pianist; Raoul S. Bonanno, baritone; 
Florence E. Beebe, pianist; the Iris Male 
Quartet, Charles E. Clemens, organist; 
Doris Stadden Kaser, contralto; Harper 
Garcia Smythe, Gertrude Bishop Grigor, 
soprano; Franklyn Carnahan, pianist; 
Michael G. Thut, tenor; Harry D. Fay, 
pianist; Rita Elandi, soprano; William 
B. Colson, organist; J. Powell Jones and 
members of the Harmonic Club. 


Schools Campaign for Music 


Music in the Cleveland public schools 
is under the direction of J. Powell Jones, 
who this year has five assistants, each 
of whom will supervise the work of about 
400 teachers. In addition to the routine 
class room work stress will be laid by 
the department on the formation of 
school bands, orchestras and glee clubs. 
Many of the junior and 
schools can boast of several of these 
groups made up of both boys and girls. 

About 200 public school music super- 
visors from all parts of the country are 
expected in Cleveland for a national con- 
ference beginning April 9. Special pro- 
grams are being planned for the visitors’ 
entertainment by musical organizations 
of the city. 

Opening the year with an enrolment 
of almost 400, the Cleveland Music 
School Settlement will carry out its es- 
tablished program of bringing music 
study within the reach of the city’s poor. 
Three orchestras have been organized, 
among them a wind instrument division, 
under the direction of Nathan Fryer and 
Harold Berkley. Beginning the first 
Sunday in November, a pupils’ recital 
will be given every month. Two faculty 
concerts are scheduled for December and 
March. In April an opera will be given 
by the voice department. This is to be 
followed by the annual spring concert in 
May in which all pupils will participate. 
Neighborhood groups for singing Christ- 
mas carols on Christmas Eve will be 
formed by the Settlement this year as 
before. 

Among the newcomers to the Settle- 
ment this year is Harold Berkley, Eng- 
lish violinist, who takes the place of 
Frances Appleton as head of the violin 
department. Catherine Saunders is di- 
rector of the Settlement. 

Three series of organ recitals are to 
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senior high - 


be given at the Cleveland Museum of 
Art under the direction of the resident 
organist and curator, Douglas Moore, 
with Thomas Whitney Surette as ad- 
visor, and Arthur Quimby, organist, as 
assistant. Weekly organ recitals by Mr. 
Moore and Mr. Quimby will be given on 
alternate Wednesday afternoons and 
Sunday evenings, the Sunday programs 
being repeated on Wednesdays to allow 
the audience to become more familiar 
with the music. 

Beginning Oct. 20, a course in the ap- 
preciation of chamber music will be 
given on the third Friday of each month 
by Mr. Moore and Mr. Surette. Six 
monthly lectures on the lives and works 
of musicians are to be given on Sun- 
day afternoons by Mr. Moore. Lectures 
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and talks on music and recitals will be 
given every Sunday afternoon. Weekly 
singing classes for members’ children 
and a teachers’ extension course in the 
appreciation of music are included in the 
year’s program. All recitals and _ lec- 
tures are free to the public. 

No survey of Cleveland’s music is 
complete without mention of the critics 
of the city’s daily newspapers. James 
H. Rogers, of the Plain Dealer, is a com- 
poser and organist at the Heights Epis- 
copal Church and Euclid Avenue Temple. 
Wilson G. Smith, of the Press, is a com- 
poser, pianist and teacher, as well as 
president of the new Cleveland Musical 
Association. Archie Bell, of the News- 
Leader, recently returned from several 
months in the music centers of Europe. 





Healthy Musical Growth Evident in 
Season’s Outlook for Terre Haute 


Increased Number of Recitals in Local Course, Full Schedule 
of Clubs, Schools and Conservatories Indicate Spread of 


Interest in Indiana City 


By L. EVA ALDEN 
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ERRE HAUTE, IND., Oct. 14.—If 

it be true that coming events cast 
their shadows before, Terre Haute is 
evidently on the eve of a great musical 
awakening for hopeful signs are numer- 
ous in all directions. 

George Jacob announces that his sec- 
ond All Star Artist Course will consist 
of seven concerts instead of four as last 
season and will include: Mischa Elman, 
Oct. 26; Frances Alda, Nov. 2; Sergei 
Rachmaninoff, Dec. 12; Alberto Salvi 
with Arturo Bonucci, Jan. 11; Pablo 
Casals, Feb. 5; Riccardo Martin, Feb. 20; 
the Cleveland Orchestra, March 15, and 
the Chicago Opera Trio, (Irene Pavloska, 
Forrest Lamont and Virgilio Lazzari), 
April 24. Mr. Jacob became manager of 
the Grand Opera House on Sept. 1, which 
also means much to the musical interests 
of Terre Haute as he promises to engage 
as many musical attractions outside of 
his regular artist course as the city will 
support. Already Sousa’s Band, the 
Isadora Duncan Dancers and Thurlow 
Lieurance with Princess Watahwaso 
have been engaged. 


Woman’s Department Club 


The music section of the Woman’s De- 
partment Club organized two seasons 
ago and representing the city’s leading 
women musicians and music lovers, an- 
nounces bi-monthly instead of monthly 
meetings as heretofore for the coming 
season. Half of these will be of an edu- 
cational nature along the lines of musi- 
cal appreciation and studies of special 
musical subjects. The other half will 
consist of evening recitals by local and 
visiting artists. Mrs. Gertrude Darnell 
Hazledine, who has been chairman of 
this section since its beginning, will serve 
again this season. It was through Mrs. 
Hazledine’s initiative that a Ladies’ Cho- 
rus was organized last season which 
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later developed into a mixed chorus 
under the leadership of Edna Cogswell 
Otis of Greencastle, who continues in 
that capacity another season. Excellent 
concerts are given by this ensemble, 
many of which are open to the public 
either free or at a nominal charge. 

_ Mrs. Hazledine announces the follow- 
ing programs: Nov. 1, Italian Opera; 
Nov. 21, Recital by Eugenia Decoursey 
Hubbard, pianist, assisted by Marguerite 
Welte, contralto; Dec. 6, Russian Com- 
posers; Dec. 19, “The Messiah,” chorus 
and soloists; Jan. 17, Modern French 
Composers, Two-piano recital by Mrs. 
Greenfield and Jennie Brown, assisted 
by a vocalist; Jan. 27, Open Meeting, 
“Modern Musical Idealities,” lecture by 
Anne Hulman; Feb. 7, Music of Great 
Britain; Feb. 20, Recital; March 7, 
Analysis of the program of the Cleveland 
Orchestra by Anne Hulman; March 21, 
Organ Recital by Amelia Meyer, Dean 
Armstrong and others, Ensemble of Or- 
gan, Piano and Voice; April 4, Talk on 
American Indian Music by L. Eva Alden, 
with Illustrations; April 17, Guest Day, 
Cantata, “Fair Ellen” by Max Bruch, 
chorus and soloists; May 2, Ensemble 
Recital; May 16, Recital by Marguerite 
Welte, pianist. On the program im- 
mediately preceding each of the Jacob 
Artist Concerts, a talk will be given on 
the artist and the program to be pre- 
sented. 


Indiana State Normal School 


L. C. Tilson, director of the music de- 
partment of the Indiana State Normal 
School announces that the Two-Year 
Music Supervisors’ Course now offered 
has an entrance requirement of at least 
three years in either piano or some sym- 
phonic instrument besides high school 
graduation. Students may major in 
Public School Music in the College course 
and get their A. B. degree. Two new 
courses are to be offered for the regular 
teachers this fall, a primary course and 
a Common School Course each requiring 
ten hours of music. This is the first 
step in Indiana of required preparation 
in music for the regular grade teachers. 
The Music Club at the Normal School 
composed of students taking the Music 
Supervisors’ Courses,.meets every two 
weeks to hear short programs and dis- 
cussions of topics of interest to music 
supervisors. The orchestra and band 
conducted by W. H. Bryant, assistant 
professor of music, have made remark- 
able progress during the past -year and 
will give some interesting programs this 
season. The chorus conducted by L. M. 
Tilson, will give “The Messiah” in 
December and “The Creation” and other 
choral works will be presented in the 
spring. The school orchestra will fur- 
nish the accompaniments. 

The Saint-Mary-of-the-Woods Con- 
servatory expects a most successful year. 
The Camerata, a society of advanced 
music students, will give demonstrations 
of form and interpretation at its various 
meetings. A number of sacred and secu- 
lar concerts will be given by vocal stu- 
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Laren, Mrs. W. D. Mitchel, Mrs. H. L. 


Mundy, Mrs. C. R. Noyes, Mrs. E. G. 
Quamme, Mrs. H. J. Richardson, Mrs. J. 
E. Rounds, Mrs. E. R. Sanford, Mrs. C. 
A. Severance, Mrs. Ambrose Tighe, Mrs. 
F, E. Ward, Mrs. W. L. West and Mrs. 
G A. Weyerhaeuser. 

Recitals announced by Edmund A. 
Stein include a number of exceptional 
single events. Sousa’s Band was sched- 
uled for matinée and evening perform- 
ances on Oct. 10. Others announced are: 
Amelita Galli-Curci, Nov. 4; Jascha 
Heifetz, Nov. 6, and Ernestine Schu- 
mann Heink, May 9. Mr. Stein also 
expects to present Fritz Kreisler in Feb- 
ruary; Mary Garden late in the season; 
John McCormack in the late spring, and 
Ignace Paderewski on some other date. 
The engagement of the Chicago Civic 
Opera Association will probably be in 
March or April. These events will be 
given in the Auditorium. 


Music Week, beginning Oct. 29 and 
supervised by ‘Commissioner of Educa- 
tion L. R. S. Ferguson, will find W. D. 
Bugge, manager of the Auditorium, host 
to a number of musical organizations of 
the city. The week will include special 
music in the churches; a free organ re- 
cital by Mr. Goldthwaite in the Audi- 
torium on Sunday evening; a concert by 
the Municipal Chorus on Monday eve- 
ning; a joint appearance of the Schu- 
bert and Orpheus Clubs on Tuesday 
evening; a concert by public school chil- 
dren on Wednesday afternoon; a band 
tournament, Wednesday evening; a con- 
cert by the Minneapolis Symphony on 
Thursday evening; district concerts in 
the several commercial centers of the 
city on Friday evening; a large section 
meeting of the Schubert Club, Saturday 
afternoon, and the recital by Mme. Galli- 
Curci on Saturday evening. Except for 
the events of Thursday evening and 
those on Saturday, the programs will 
be free to the public. 


Club Establishes Scholarships 


The Schubert Club, the oldest musical 
organization in the city, will enter upon 
its fortieth year with a membership of 
nearly 1400. Its program promises all- 
round activity, including artist, student, 
civic and social events. The club will 
mark its fortieth anniversary by the 
inauguration of a system of scholar- 
ships. Three awards of $150 each will 
be made to successful competitors in the 
trials for voice, piano and violin. 

Seven recitals will be included among 
the twenty-five events scheduled for the 
Schubert Club’s_ season, which was 
opened with a reception by the president, 
Mrs. Warren S. Briggs. The artists an- 


nounced are: Aurelia Wharry Leuthold, 
soprano; James A. Williams,. harpist, 
and William Kellar, violinist, Oct. 25; 
Lucrezia Bori, soprano of the Metro- 
politan, Oct. 27; Leta Mundy, violinist, 
and William Lindsay, pianist, Nov. 22; 
Toscha Seidel, violinist, Dec. 12; Jean 
Vincent Carpenter, contralto, and Mrs. 
J. M. Green, pianist, Jan. 17; Alfred 
Cortot, pianist, Jan. 30, and Marie 
Louise Bailey-Apfelbeck, pianist, and 
Esther Jones Guyer, contralto, Feb. 28. 
All these concerts will be given in the 
People’s Church, the recitals by Mme. 
Bori, Mr. Seidel and Mr. Cortot being 
evening events, the others afternoon pro- 
grams. The schedule of study and other 
events includes the following: Russian 
music, Nov. 8; American compositions, 
Dec. 6; chamber music, Jan. 3; contem- 
porary Russian composers, Jan. 27; 
“Some Famous Choruses,” Feb. 24; and 
student and miscellaneous programs. 


The officers of the Schubert Club are: 
Mrs. Briggs, president; Mrs. C. E. Fur- 
ness, Mrs. C. L. Hilton, and Mrs. E. L. 
Mann, vice-presidents; Mrs. K. L. Wash- 
burn, Mrs. C. W. Adams, Mrs. W. A. 
Dorsey, Mrs. E. F. Moeckel and Mrs. 
F. A. Defiel, secretaries; Mrs. L. C. Jeff- 
erson, treasurer, and Mrs. Emil Traeger 
and Mrs, D. F. De Wolf, librarians. The 
committee chairmen are: Aurelia 
Wharry Leuthold, program; Mrs. Webb 
Raudenbush, active section; Mrs. David 
Jenkins, students’ section; Mrs. E. M. 
Jones, associate section; Mrs. Charles A. 
Weyerhaeuser, American music; Myrtle 
Weed, music school; Harriet Casady, 
philanthropy; Mrs. Frank D. Williams, 
scholarship fund; Mrs. De _ Forest 
Spencer; scholarship awards; Margrethe 
Pettersen, active membership; Mrs. G. 
C. Bohn, general membership; Mrs. E. 
A. Jaggard, reception; Mrs. J. W. Cham- 
berlain, house; Mrs. S. Grant Harris, 
advertising; Mrs. W. R. Wood, pianos; 
Mrs. H. L. Mundy, ushers; Mrs. C. A. 
Guyer, students’ bureau; Mrs. John L. 
Bullard, auditing; Anita Furness, by- 
laws, and Elizabeth Dorsey, publicity aid. 

Dr. G. E. Crippen is president of the 
Orpheus Club, now in its fourth season, 
and an organization limited to sixty 
male voices. All active members in ex- 
cess of this number are placed upon a 
waiting list, with the agreement that 
they attend all rehearsals. The club 
will be financed by its associate mem- 
bers. Two concerts are promised: one 
in December, with Betsy Lane Shepherd, 
soprano, as assisting soloist; the other 
after the holidays, with a soloist not yet 
announced. H. S. Woodruff is the con- 
ductor. The officers of the club are: Dr. 
Crippen, president; E. E. Woodworth, 
vice-president; W. C. Minea, secretary: 
J. H. Larsen, treasurer; H. E. Woodis, 
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dents, “Cantantibus Organis” by Capocci 
and ensembles from the oratorios of 
Handel and Haydn being among the 
more pretentious works to be studied. 

The Hilger Sisters, Elsa, ’cellist; 
Maria, violinist, and Greta, pianist- 
accompanist; Myra Hess, pianist; and 
probably the William Wade Hinshaw 
Company with Percy Hemus in the prin- 
cipal réle of Mozart’s “The Impresario” 
are the only attractions definitely decided 
upon as yet. 

Students at Wiley High School will 
be allowed to make as many as six 
credits in music out of the thirty-two 
required for graduation. 


Open Forum Recitals 


Gertude Darnell Hazledine will con- 
tinue to manage the free half-hour Sun- 
day evening recitals preceding the Open 
Forum lectures at the First Congrega- 


series of free noonday recitals at this 
church which is in the heart of the busi- 
ness district, as a means of rest and 
relaxation for workers and shoppers as 
well as business men. 

One of the important assets in the 
community life of the south end of the 
city is the Washington Avenue Sym- 
phony, organized in 1910 by Harry 
Crawford, a business man with musical 
training, who has conducted the orches- 
tra from the first without remuneration. 
It was the outgrowth of a small Sunday 
School orchestra connected with the 
Washington Avenue Presbyterian 
Church. The trustees of the church, feel- 
ing that the organization could be of 
great benefit to the community, furnished 
a rehearsal room, with light and heat, 
free of charge. It is strictly a civic 
organization, made up of business men 
and students, and while a number of 
professional musicians belong to the or- 
chestra, as an organization it is strictly 
nen-professional, as it does not accept 
public engagements for remuneration 
and no admission is charged at its con- 
certs. All services are donated and the 


part boy’s glee clubs from the gran 
grades, will sing the following num 
arranged for four voices: “The 1 
Chafers,” Old English; “A Merry L ... 
Denza; “Levée Song,” Old Southern, «)¢ 
“Land of Hope and Glory” by Elga: 


The vexed question of high s 
credits is being solved by Miss Sh 
Music appreciation will be a major 
ject and receive full credit this yea 
the curriculum. Work in the s 
chorus and orchestra is also cred 
making it possible for one so inc! 
thus to earn eight credits—twenty 
per cent of the thirty-two required {, 
graduation. The University of Mi 
sota will accept these eight music cre;\jt. 
for entrance. The plan will obviate :}, 
necessity of certification of studio te:c} 
ers, investigation of the courses given 
them and examination of the work o: 
their pupils. 

The Minnesota Chapter of the Amer} 
can Guild of Organists has planned ; 
present organists of distinction in 
eral recitals. The St. Paul Music A 
ciation, though adopting no definite fore- 
cast, proposes through its president. 
George H. Fairclough, and Esther Jones. 
Guyer, chairman of its entertainmen: 
committee, to present visiting artists 


Lesher and 


financial secretary; J. H. 
Harold Sampson, librarians. 


School Plan Opera Performances 


The music departments of St. Paul’s 
four high schools will take an active 
part in the musical life of the coming 
season. Mendelssohn’s “Elijah”; “The 
Death of Minnehaha” by Coleridge- 
Taylor; “The Coming of the King” by 
Dudley Buck, and “The Wreck of the 
Hesperus,” are some of the works to be 
studied and presented by the chorus 
classes. The glee clubs of the several 
high schools will give performances of 
the following operas: “Mikado, * “Ermi- 
nie,” “Patience” and “Ruddigore.” Ac- 
companiments wil! be given by the school 
orchestras. Schubert’s “Unfinished” 
Symphony, Haydn’s “Surprise” Sym- 
phony, and many classic and modern 
works, will be studied and performed 
during the coming year by one of the lat- 
ter bodies. 

The Minnesota Education Association 
will hold its annual meeting in St. Paul 
late in October. At one of its general 
sessions, to be held in the Auditorium, a 
chorus of 500 boys will sing under the 
direction of the supervisor, Elsie M. 
Shawe. The chorus, comprising four- 
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Toronto's Choruses Assemble as Year of Plenty Begins 
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Two Artist Series Will Bring 
Array of Visiting Soloists 
and Organizations to Cana- 
dian City—-Three-day Fes- 
tival Planned by Noted 
Choral Body—Annual Eis- 
teddfod Arranged for De- 
cember 

By WILLIAM J. BRYANS 


af apes agic CAN., Oct. 14.—A very 
active musical season is promised. 
Both in number and quality of events 
the schedule shows advancement. Local 
choral organizations, in which Toronto 
is particularly rich, are making plans 
to operate on an enlarged basis. Im- 
portant developments are promised to 
popularize good music during the coming 
season. A large number of visiting _art- 
ists and organizations are scheduled td 
appear. Grand opera is the only de- 
partment that is not promising well, 
but this deficiency may be made up if 
some present plans under consideration 
are completed. 

The work of bringing outside organ- 
izations and artists to Toronto is princi- 
pally in the hands of I. E. Suckling and 
Norman Withrow, the latter manager of 
Massey Hall, the chief music auditorium 
of the city. The list of artists an- 
nounced by Mr. Suckling, for the first 
half of the weason includes: Marie 
Novello, English pianist, scheduled to ap- 
pear, with Bertha Crawford, soprano, 
Oct. 17; Giovanni Martinelli, tenor, and 
Frances Alda, soprano, both of the 
Metropolitan on Oct. 30; Emma Calvé 
on Nov. 9; Josef Hofmann, pianist, on 
Nov. 20; and the New York Symphony, 
in its only local appearance of the sea- 
son, on Dee. 1. 

Mr. Withrow has also booked a fine 
array of artists and organizations for 
the coming season. Mischa Elman, 
violinist, was scheduled to play on Oct. 
20. The Duncan Dancers will appear 
on Oct. 31; the Boston Symphony, with 
Frieda Hempel as soloist, on Nov. 7; 
Sergei Rachmaninoff, pianist, on Nov. 
28; Geraldine Farrar, soprano, on Jan. 
22. Ignace Paderewski will be presented 
in recital on Nov. 17. The Ukrainian 
Chorus will probably also appear under 
his management, and efforts will be made 
to secure a touring opera company. 


Toronto City of Choruses 


Toronto is a city of choruses. Fore- 
most among these is the Mendelssohn 
Choir, which will give its annual festival 
on Feb. 15, 16 and 17, under the baton 
of Dr. H. A. Fricker. The organization 
will be assisted again by the Philadelphia 
Orchestra, which, in addition to provid- 
ing the accompaniments, will give a 
matinee during the Festival. It is pos- 
sible that the event may be extended to 
cover four days, as was done last year, 
when the first evening was principally 
devoted to a capella works. Efforts are 
being made to surpass the fine work of 
‘ast season, 

The Oratorio Society, which has 
achieved a high plane artistically, is 
ldergolng reorganization. Except dur- 
ing the first year of the Society’s exist- 
‘nee, its financial responsibilities, in ad- 
cition to those of leadership, have been 
assumed by the conductor, Dr. Edward 
Sroome. This year, however, a group 
' Suarantors has been organized to look 
‘er executive matters. The Cleveland 

nestra, under Nikolai Sokoloff, will 

in assist the Society in three con- 

‘Ss now planned, two evening events 
aid one matinée. The works to be per- 

rmed include the “Béatitudes” of César 

nck; Part I of Mendelssohn’s “St. 

il; Cyril Jenkins’ “The Silent Land,” 

‘ @ group of unaccompanied part 

£8, In addition to symphonic works 

the orchestra. The concerts will be 

en on Feb. 5 and 6. 

‘he National Chorus, under the leader- 

of Dr. Albert Ham, will give its 
al concert on Jan. 25. It has been 
led to increase the personnel of the 
ir for the 1923 concert. A varied 
comprehensive program has been 
inged, including Coleridge-Taylor’s 
ral ode, “Dead in the Sierra”; Joze’s 
ingement of “Far Away,” in part 
; form; Robertson’s arrangement for 
en's voices of “The Highland Peat 
Smooring Prayer”; another Choral 
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1, Dr. H. A. Fricker, Conductor of the 
Mendelssohn Choir of Toronto; 2, Ed- 
ward Broome, Conductor, Toronto Ora- 
torio Society; 3, Dr. Albert Ham, Leader, 
National Male Chorus of Toronto; 4, I. E. 
Suckling, Local Concert Manager; 5, 
William J. Bryans, Toronto Correspon- 
dent of “Musical America” 


ode, “Hymn to the Sea,” and Taneieff’s 
chorus, “Sunrise.” The boy choristers 
will sing two old English numbers. 
Pablo Casals, ’cellist, has been engaged 
as guest artist. 

The Orpheus Society, under the direc- 
tion of Dalton Baker, will give its an- 
nual concert on March 15. The Toronto 
Male Chorus, under Ernest Bowles, will 
be heard on Feb. 1. The Knights of 
Columbus Choral Society, under D. A. 
Morel; the Scottish Chorus, George Neil, 
conductor, and the University Glee Club, 
J. M. Sherlock, conductor, are other 
bodies to be heard in winter events. The 
choral societies of the T. Eaton Com- 
pany and the Murray-Kay Company, two 
department stores, have achieved con- 
siderable local prominence during the 
last two seasons. They will again give 
concerts in Massey Hall. 

A new chorus which has been organ- 
ized in Toronto this year is the Toronto 
Festival Chorus, under the leadership of 
D. S. Linden. It was formed for the 
purpose of entering the International 
Festival at Buffalo this month, at which 
Toronto was also represented by the Bell 
Telephone Chorus, under the leadership 
of Albert David. 


Plan Eisteddfod 


The annual Eisteddfod will be held in 
Massey Hall on Dec. 9. On the pre- 
vious day the preliminary and elimina- 
tion tests will be held at the Toronto 
Conservatory of Music. The first day 
will open with the singing of the chil- 
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dren’s choirs at the Hall in the morning. 
In the afternoon and evening the senior 


competitions between choirs and _ indi- 
vidual artists will be held. For the 
Musical section the adjudicator will be 
J. E. F. Martin of Montreal. 

Other artists and organizations booked 
for the coming season include the fol- 
lowing: ‘The Winnipeg Male Chorus at 
Massey Hall, on Feb. 23; Ethel Peake, 
soprano, o“ of the Beecham Opera 
Company, at onservatory of Music 
Hall, on Nov. 1; Toscha Seidel, violinist, 
on Jan. 15; the London String Quar- 
tet on Jan. 28, and the annual Police 
Concert on Feb. 2. It is also expected 
that the San Carlo Opera Company will 
fulfil a brief engagement in Toronto be- 
fore the close of the season; and the 
De Feo Opera Company, which gave a 


week of opera at the Canadian National 
Exhibition, will appear in Toronto again 
during the week of Dec. 9. 

The community concerts arranged by 
the Daily Star last season, which were 
largely attended, will be continued this 
year on an extended scale. These con- 
certs are free to the public. Artists 
appearing contribute their services, and 
the newspaper looks after the matter of 
arrangements. This year it is planned 
to map out the city into about twenty 
districts, each accessible to a large 
church, in which between one and six 
concerts will be given. The series will 
end with a festival in Massey Hall, as 
last year. The concerts are under the 
management of Augustus Bridle, music 
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An American Soprano Triumphs Abroad in Recital 


| HARRIET VAN EMDEN 








PRAISED BY 
CONTINENTAL 
CRITICS | 
Berliner Borsen Zeitung, Sept. 10, 1922—‘‘Harriet Van Emden comes straight from New York, i 
where she was a pupil of the world-renowned Marcella Sembrich All honor to the results it 
of the teaching! Not in a long time have we heard such correct legato singing, or such breath | 
control, One would like to capture the crescendo and decrescendo passages, to show them to | 





young singers, saying: ‘See 


Van Emden. 


singer, (who was incomparably accompanied by 


that’s how you should do it 
Tigliche Rundschau, Berlin, Sept. 8th, 1922—‘‘Another singer was heard yesterday 
In addition to songs by Schumann and Brahms there was a group by Marx, The 


possesses a voice of large range. very evenly developed, and strongly musical. 


Siegmund Pisling 
Harriet 


exactly so.’ ”’ 


C. Bos, who has long been missed here), 
Undeniably a 








notable artist.’’ 


‘‘Nationaltidende,’? Copenhagen, Sept. 16, 
1922—‘‘A voice of utterly bewitching beauty— 
fresh, clear, pure, mellow, light, warm—was 
here presented with the most consummate art, 
vet at the same time with a most beneficent 
naturalness. This voice, and the charming lyric 
expression which resulted both from the actual 
voice and from the musical and poetic feeling 











for heautv shown in the phrasing, dominated 
queen 
the evening.” 


‘‘Rerlingske Tidende,’’ Copenhagen, Sept. 16, 


1922—‘‘Last night we had the very unusual 
opportunity of making the acquaintance of a fully developed artist 


*Kobenhavn,’’? Copenhagen, Sept. 16, 1922 
—‘‘'Miss Van showed herself an 
enchanting artist. 
in May. Miss Van Bmden is truly 
program stated—a lyric soprano, who cares 
ses each tone that pours forth from her 
throat. The evening left with everyone the 
most delightful impression.’’ 


Emden 
Her art is like sunshine 





as her 





Miss Harriet Van Emden 








etar of song.’’ 
Some of Miss Van 


Copenhagen, Odd Fellow Stockholm, Saal der Kon- 
Palais .cecss , gel. Musiekakademle. . 


Tuesday, Sept. 19, 1922 
Stockholm, Saal der Kon- 
gel. Musiekakademie.. 
Friday, Sept. 22, 1922 


Management: 


Wednesday, Oct. 4, 1922 


For Germany, 





is a charming artist, who may claim as her own a highly developed art of singing. 
itself has a fine lustre and a bell-like clearness. 
and all lovers of the art of singing are advised to be present at the 


Emden’s Fall Concerts in 
Vienna, Mittlere Konzer- 
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Thursday, Oct. 12, 1922 


Koncert Direktion, Wolff & Sachs, Berlin 
For other European countries: Dr. G. de Koos, Kurhaus, Scheveningen, Holland 


The voice 
The artist recorded an absolute conquest 
next concert of this new 
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critic of the Star, to whom much credit 
is due for his public-spirited work. Mr. 
Bridle was also the moving spirit in 
the formation of the Pageant: Chorus 
of 2000 voices, which sang at the Ex- 
hibition in September. An endeavor is 
being made to establish the Pageant 
Chorus as a permanent organization 
that could be called upon on needed oc- 
casions. It is planned to present it in 
Massey Hall in a Christmas Festival 
during the holiday week. 


Schools Thriving 


The local schools and conservatories 
will play an important part in the music 
life of the city, as usual, this year. 
The Toronto Conservatory of Music is 
being considerably enlarged this year, 
and was opened with a large registra- 
tion. Dr. A. S. Vogt is principal, and 
Dr. Healy Willan, vice-principal. 

The Canadian Academy of Music has 
a new musical director this year in the 
= of Frank S. Welsman, who has 
een prominently connected with the mu- 
sical life of the city for many years. 
He was the promoter of the Toronto 
Symphony, which did such good work 
a few years ago. 


An addition has been made to the staff 
of the Hambourg Conservatory in the 
appointment of Reginald Stewart as a 
member of the piano faculty. He will 
appear at the three events given by the 
Hambourg Concert Society this season, 
playing as soloist and in ensemble. 

The cause of music in the public schools 
is being well looked after by Duncan 
MacKenzie, director of music, who is en- 
deavoring in every way to promote a 
healthy love of music in the coming gen- 
eration. Mr. ‘Mackenzie has presented a 
plan to the school trustees, by which 
to form orchestral classes in the schools 
under the instruction of professional mu- 
sicians. Inasmuch as the bulk of play- 
ers in the schools perform on stringed 
instruments, he proposes that instruc- 
tion be restricted at first to brass and 
wood-wind. He points out that the pos- 
session of such bands or orchestras by 
the schools would foster the giving of 
musical programs, as well as help to 
promote a greater love of music. 


Other Events 


The Women’s Musical Club will pre- 
sent Emil Telmanyi, violinist, on Nov. 
16; Berta Reviere, mezzo-soprano, on 
Dec. 7; Dmitry Dobkin, tenor, Jan. 4; 
Felix Salmond, ’cellist, Jan. 25; Myra 
Hess, pianist, Feb. 15. 

Ernest Hutcheson, of New York, will 
give a series of five Thursday evening 
recitals in Foresters’ Hall, featuring the 
great masters of piano music—Bach, 


Nov. 2; Beethoven, Nov. 23; Schumann, 
Dec. 14; Chopin, Jan. 11; Liszt, Feb. 1. 

Among the many activities of the 
Hambourg Conservatory and the Ham- 
bourg Concert Society this season will 
be the annual New York recital by Boris 
Hambourg, the yearly series of three 
concerts at Massey Hall by the Ham- 
bourg Trio; a recital under the direc- 
tion of Henri Czaplinski, at which eight 
violinists will appear on Oct. 19; re- 
citals by Clement Hambourg, pianist; 
Lucia de Munck, Alberto Guerrero, 
Richard Tattersall, George E. Boyce, 
Ernest J. Farmer, Broadus Farmer, and 
the annual Massey Hall recital at the 
end of the season. 

The Savoyards Operatic Society is now 
rehearsing for another week of Gilbert 
& Sullivan opera. Reginald Stewart 
will have charge of the musical end. 

Feodor Chaliapine, the Russian bass, 
will include Toronto in his concert tour. 
The New York Trio appeared on Oct. 
11; The Academy of Music String 
Quartet will play on Dec. 6; the 
Hambourg Concert Society on Jan. 20. 
Mme. Grace Smith will give two musical 
talks, “Pictures of the Past,” at Hart 
House Theater on Nov. 29 and Jan. 31. 
The Toronto String Quartet will appear 
in recital at Massey Hall on Jan. 3. 

The Elgar Choir of Hamilton will 
hold its annual festival in Hamilton on 
Feb. 8 and 9, under the direction of 
Bruce Carey, the Cleveland Orchestra, 
assisting. 





Ottawa Manifests Growing [nterest in Eisteddtod 
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Fourth Festival to Be Held at 
EKaster— Attractions of 
High Standard Arranged 
for Season — Operatic So- 
ciety to Produce Light Work 


BY ANTONIO TREMBLAY 


TTAWA, CAN., Oct. 14.—The entire 

community is looking forward to the 
fourth Eisteddfod, to be held as usual 
about Easter. It is the purpose of the 
committee to make the programs of these 
contests representative of all types of 
music, and they are arousing greater and 


greater interest each year. 

Other musical events which can be 
forecast for Ottawa at this early date, 
though apparently not so numerous as 
last season, are of a high degree of ex- 
cellence. 

J. A. Gauvin of Montreal, associated 
with Antonio Tremblay of this city, will 
present Mischa Elman, violinist, on Oct. 
18; the Russian Grand Opera Company 
on Nov. 9, 10 and 11; Amelita Galli- 
Curci on Nov. 15; an opera company of 
artists from the Opéra Comique and the 





PROMINENT IN OTTAWA’S MUSIC 


1, Donald Heins, Conductor of Ottawa Symphony; 2, Mrs. F. M. S. Jenkins, President of 
Ladies’ Morning Music Club; 3, T. J. Palmer, Organist, Editor of “Citizen’s” Music 


Page 


Gaieté Lyrique of Paris for the entire 
week beginning Feb. 12; the Flonzaley 
Quartet on Feb. 21, and Jascha Heifetz 
on April 10. Other attractions may be 
added. 

The policies of our local musical so- 








events.”—Toronto Globe. 


Toronto Sunday World. 
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“Her unerring instinct in choosing her numbers and her genuine sympathy 
and understanding made the performance a real contribution to musical 


“This singer is a scholar gifted both with erudition and excellent taste.”— 


307 West 71st Street, New York 


Columbus 7776 
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cieties will not be known till their 
executives have met, but it is certain that 
a number of outside artists will be en- 
gaged, and home activities will be at 
least as numerous as in past years. 

The Ottawa Symphony, under Donald 
Heins, will give two series of pairs of 
concerts for which the soloists have not 
yet been engaged. 

Besides its series of fortnightly morn- 
ing concerts, the Morning Music Club, 
under F. M. S. Jenkins, will sponsor a 


’ series of evening recitals by outside «+. 


ists. The London String Quartet is cy. 
pected to open this series in Janu ry 

James A. Smith, musical directo 6 
the Orpheus Operatic Society, is p ap. 
ning a production of “The Rebel M: 4.” 
a recent work by Montague Phillips. 4; 
least four performances will be give jy 
March. 

According to Mr. Smith, who is su» er. 
visor of musie in the public schools, ‘yp. 
terest manifested by the pupils is jp. 
creasing each year. The free vy) |jp 
classes can not accommodate all ihe 
applicants and will have to be exten «q. 
The school orchestras will be large, as 
a result, and Donald Heins, director of 
violin instruction, will give several ) ro. 
grams at the end of the year. 

The Young Idea will have further op 
portunity to develop musically through 
the Ottawa Boys’ Choir. The Kiwanis 
Club has taken over the managemen: of 
the choir and Mrs. William J. O’Nejj 
(Muriel Benoit) will continue as leader. 
Great activity is predicted. 

Several community concerts will be 
promoted during the winter by the 
Rotary Clubs of Taseahe and Hull in con. 
junction, and will be given in both cities 
alternately. Cyril Rickwood will con- 
tinue as conductor, accompanist and 
song-leader. 

A policy which is sure to have a far. 
reaching influence on the development of 
musical appreciation is that of the 
Ottawa Citizen, which now devotes a 
column daily, and a page on Saturdays, 
to music. T. J. Palmer, organist, js 
editor of this page, which is becoming 
more important and more interesting 
each day. Through him artists who have 
never been heard in Ottawa will become 
known to the general public. 


The Civic Band Concerts were such a 
success this summer that the authorities 
propose to increase their number next 
year. 

Wilfrid Charette, a pupil of Amédée 
Tremblay, has taken over the organ of 
the Basilica. Following Mr. Tremblay’s 
policy, he will give a series of recitals 
beginning in October. 
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‘A Bymphony Orchestra in Brass’ 


THE GOLDMAN BAND 
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Montreal Season Reflects Increasing Prosperity 





Managers Extend Activities in Response to Increased Public Interest—French Companies Engaged for Drama and Light 
hall heated Gommestnan we hentia iminttaateadll and rinsed Concerts—Heavy Snroiments ith ts in | Pehools 
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Left to Right: 


By HARCOURT FARMER 


ONTREAL, CAN., Oct. 14.—At no 

time in the musical history of Mon- 
treal have its citizens felt so encouraged 
about the musical outlook as they do 
to-day. There is every indication of an 
active and prosperous season, for both 
professional musicians and the growing 
number of concert enthusiasts. Each 
year shows an increasing love of music 
and development of taste and discrimi- 
nation. 

The managers are largely responsible 
for this. At present they have expecta- 
tions of a successful year, based upon 
the improvement in business conditions 
in the Dominion, and especially in Mon- 





Secular Songs 
“Love Me, Dear’ (Lowden).......... 60c 


“I Just Wanted You" (Lowden)...... 60c 
“Yearning for You"’ (Lowden)........ 60c 
“Tenderly Sweetheart” (Halter)....... 60c 
“Speak to Me Again” (Stults)........ 60c 
“Conetamcy” (Btulte) .ccscccssccceces 60c 
‘Spring Here Again" (Duane)........ 60c 
Sunny Eyes” (England). ...-..sesses 60c 


Over the Hills to You" (Smith)...... 60c 
7. Sl ae ee ee ee es ere 60c 
‘Ask Me No More” (Evans)......... 60c 


To the Not Impossible One" (Evans) . .60c 
Two Encore Songs” (Evans).........60c 
Sing Sweet Little Bird” (DeW rolf) ...60c 
Cradle Song” (DeWolf)........ ae 
iNVOCREIIN” “HEIAME) Sica cc cicasvcess 60c 
Little Lad of Mine” (Gage)..........60c 
MY Peeee”§=— CO). cect csscncct cee 
Compensation” (Gage).............-60¢c 
An Old Song’ (Scarmolin).......... 60c 
Wreath of Dream's” (Alba).... . .60c 
Piano Teaching 

\ Kiddy’s Day,” suite of 5 (Sud- 
.  . EPC SeS re. Cer TT ee eee 

_ Day in vowed "suite of 6 (For- 
an) : Pee $1.50 

irst Recital Pie. sces,” suite of 4 (Tim- 
gs) a re $1.80 
; uth Sea  Idylles” (Lemont) . $1. 25 net 
Introduction’’ (Gilbert). . .. .$1.00 
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“Just as | am 


“Bend Thou My Will to Thine’ (Low- 
rer ere rire (soe 
‘Teach Me to Trust Thee More’ * (Low- 
nc bed cus baeueemee eet eee Teeter 
*O Sacred Heal Now Wounded" (Low- 
GF ssces Stab h a bao ad Oe oe 
Violin and Piano 
a en —— 
“Extase,” Violin, Harp and Organ 
CRONE) (cccas cds osrtcbadtaeseess $1.00 
“Serenade del Troubadour,’ (Babcock) .60c 
‘Melodie d'Amour” (Scarmolin)....... 60c 


Georgina Parker, President of Matinée Musical Club; Bernard Laberge, Concert Manager; J. A. 


Rae 


Hotel Musicales 


treal. Hence they have undertaken an 
even more liberal policy of booking than 
heretofore, feeling that the public is 
ready to support them. 

Unfortunately the city is still without 
a first-class concert hall. However, the 
large St. Denis Theater, seating 2400, 
recently taken over by H. M. Thomas, 
will continue to be available for concerts. 
And the Ritz-Carlton Hall is once more 
to be had for events with a smaller at- 
tendance. 


Famous Artists Engaged 


For this season J. A. Gauvin has pre- 


pared the most important and extensive 
schedule he has offered in this city, after 
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DISCRIMINATING MUSICIANS 


are enthusiastic in their words of appreciation con- 
cerning our fast-growing catalog. We shall be glad 
to send any of the following for your examination: 


Sacred Songs 


“Il Met My Master Face” (Evans)..... 60c 
“| Heard the Voice of Jesus Say” 
(Smith) 
“Oh Lord, My Light” 
“Where Jesus Passed” 
“Oh for a Closer Walk" 


(SOTERA) icc ccces 60c 
CERN 6620 04 0.8 60c 
(Duane). .. .60c 


“How Amiable Are Thy Dwellings is 
0 errr ary eer res eae ee 60c 
“Be Not Afraid” (Duane) ......0020+: 60c 
“Turn Thy Face from My Sins” (Tim- 
mings) se ke eae SR a ae 
“His Love ‘Shall Lead You Home” 
CEE TERA C RTE oocene 
“He Will Clothe “You” (Klickmann). ..60c 


‘Remember Now Thy Creator” (Eggert) .60c 
PD SAY 0.5.5.0 00 pes a 60c 





For CHRISTMAS, EASTER and 
Other Anniversary Occasions, 
Our’ Catalog Is Unusually 
Brilliant. Send for Our Budget. 








Glees for Men's, 
oices, Choruses for School Purposes, Organ Music for Church or 
Orchestra Selections, 


State What You Need—See What We'll Send 


THE HEIDELBERG PRESS 


Publishers for Discriminators 


PHILADELPHIA 


Women’s and Mixed 


etc., in abundance. 


















negotiations begun even before the end 
of last season. 

He will bring Tetrazzini here, for one 
concert, and the opportunity to hear her 
once again will undoubtedly be eagerly 
welcomed. 

The appearance of Chaliapine here 
last winter was one of the unique events 
of musical history; and already the bare 
announcement that the great bass will 
return has awakened tremendous an- 
ticipation. He will probably appear in 
the St. Denis Theater to accommodate 
the large crowd which is expected. 

Mr. Gauvin will also present, during 
the fall and winter months, Mischa EI- 


Gauvin, Concert Manager; Evelyn Boyce, 


Ginn CLIAPARELLI-VIAFORA 


Formerly Leading Soprana of the Metropolitan Opera Company and 
Principal European Opera Houses 


SINGER AND TEACHER OF SINGING 
HER METHOD AND ART ENDORSED BY THE WORLD'S 
RENOWNED COMPOSERS, CONDUCTORS AND SINGERS 


STUDIO: 311 West 85th Street, New York 4 
Telephone Schuyler 4722 
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Manager of Mount Royal 


man, Titta Ruffo, Eugéne Ysaye, the 
Flonzaley Quartet, and, by way of varia- 
tion, Isadora Duncan. 

There are strong possibilities that ap- 
pearances of Mary Garden and John 
McCormack will be arranged. Mr. Gau- 
vin already has options on their services, 


Dramatic and Operatic Activities 


An interesting innovation—an inno- 
vation, that is, for a manager of purely 
musical attractions—is the visit to Can- 
ada of two companies of artists from the 
Comédie Francaise, one headed by Mau- 


[Continued on page 152] 
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rice de Feraudy, the other by Cécile 
Sorel. Comedy and drama from the 
extensive repertory of the Comédie Fran- 
¢aise will form the bills. These com- 
panies will appear not only in Montreal, 
but throughout the Dominion under Mr. 
Gauvin’s management. , 

He will bring a third organization 
from Paris, a company from the Paris 
Opéra Comique, which will appear in 
light opera, giving a three week season 
in Montreal only some time around the 
new year. 

Mr. Gauvin’s grand opera bookings in- 
clude a return visit of the San Carlo 
Company. At the end of November, he 
will also present the Russian Opera Com- 
pany in a week’s engagement. 

Montreal is not the only city included 
in Mr. Gauvin’s managerial plans this 
year. He will present artists in Quebec, 
Ottawa, and other cities, in addition to 
managing the concerts of the Quebec 
Symphony. As season follows season, 
Mr. Gauvin’s provincial arrangements 
are met with increasing success, and 
some of the smaller musical centers are 
thus enabled to hear eminent artists 
almost as soon as Montreal and Toronto. 

For his thirteenth consecutive season 
as impresario, Louis H. Bourdon an- 
nounces a most attractive list of artists. 
An outstanding event will be the re- 
appearance here after many seasons’ 
absence of Paderewski. The date of 
what is sure to be a sensational event is 
not yet fixed. 

Admirers of Emma Calvé are pleased 
by the information that she will sing 
here; and another celebrity is Geraldine 
Farrar, who will sing on Jan. 29. 

Montreal’s reception of the Boston 


Symphony last winter was so cor- 
dial that Mr. Bourdon has arranged 
for another visit on Nov. 6. There is 


added interest in the fact that Frieda 
Hempel will be the soloist on that occa- 
sion. Mr. Bourdon also announces Mon- 
treal appearances of Rachmaninoff, 
Heifetz and Casals on Nov. 27, Dec. 4 
and Jan. 14, respectively. Alfred Cortot 
will return here, followed by Jacques 
Thibaud and Jean Gerardy; and Alex- 
ander Glazounow, pianist, will make the 
city’s acquaintance. To these may be 
added Lucien Muratore, who will sing 
here possibly early in the new year. 

There is another artist whom Mon- 
treal has been waiting to hear for a num- 
ber of seasons, Fritz Kreisler; and that 
Mr. Bourdon will present him in Mon- 
treal this season is good news indeed. 
The date is not yet fixed. 

In addition, Mr. Bourdon has taken 
over the old Nouveautés Theater where 
he will give a season of French comedy. 
The interest shown in this venture has 
been most encouraging. The plays, 
chosen from an excellent repertory, are 
to be acted by a first-class Parisian com- 
pany. If this season is successful Mr. 
Bourdon hopes to establish a regular 
French repertory theater in Montreal. 


French Artists to Appear 


Bernard Laberge, who opened an office 
here two winters ago, has taken his place 


Marie Le Brun 


Late of Alex. Kosloff’s Russian Ballet 
School, New York 
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French, Italian and German Diction 


in the ranks of the leaders of Montreal’s 
managerial circles. 

He is the manager of the famous or- 
ganist, Marcel Dupré, whose Canadian 
and Western American tours until the 
end of December he will direct. 

Moreover, in January and February 
he will again bring Joseph Bonnet to 
Canada for a series of about twenty-five 
concerts. 

A vocal trio selected from the ranks 
of the Paris Schola Cantorum, organized 
under the personal patronage of Cardi- 
nal Dubois and Monseigneur Beaudril- 
lard, will arrive in March and give 
twenty-five concerts under Mr. Laberge’s 
management. As in the case of his other 
attractions, the bulk of these appear- 
ances will be made in Canada, and a 
number in the States. 

Mr. Laberge will present the French 
pianist, Magdeleine Brard; Jean Riddez, 
baritone, from the Paris Opéra, and sev- 
eral other prominent artists yet to be 
announced. 


Activities of Other Managers 


Evelyn Boyce will be more conserva- 
tive this season than in previous years. 
She will have charge of the regular mu- 
sicales to be held in the new Mount Royal 
Hotel, in connection with which she ex- 
pects to present a number of interesting 
attractions. 

The Farmer Concert Agency, opened 
last winter, expects to be even busier 
than it was. It will supply local singers, 
instrumentalists, elocutionists and _ so 
forth, for local engagements. 

After several active and highly suc- 
cessful seasons as manager, C. O. La- 
montagne has relinquished the manage- 
ment of the famous Canadian Grenadier 
Guards’ Band, and will confine his inter- 
ests solely to Le Canada Musicale, a 
musical newspaper which has begun its 
sixth year and is developing remarkably. 


Local Orchestras 


Montreal is in the disgraceful posi- 
tion of having no permanent Symphony, 
being in this respect far behind many 
smaller cities. 

However, it is not totally devoid of 
good orchestral music, for the Capitol 
and Allen Theaters both possess excel- 
lent orchestras which fill in the gap until 
Montreal sees fit to endow and operate 
a Symphony. 

The Capitol orchestra is continuing 
its fine work of the past two seasons 
under J. J. Shea. The weekly concerts 
are attended by large audiences. The 
Allen forces are now under David S. 
Levin who recently inaugurated a series 
of popular Monday night symphony con- 
certs which are meeting with wide ap- 
proval. Both of these orchestras will 
continue their concerts throughout the 
fall and winter. 

In addition, the Grenadier Guards’ 
Band, now firmly established in the pub- 
lie’s affections, will continue its weekly 
concerts, beside playing elsewhere. 


Among the Clubs 


It was but a few months ago that the 
Kiwanis Club started a movement to de- 
velop community singing, and now the 
latter has become a regular feature of 
Montreal’s musical life. Weekly sessions 
have been held during the summer in the 
open air, frequently with the assistance 
of a large military band, and during the 
winter it is hoped to continue them under 
cover. 

The women’s musical clubs are looking 
forward to an active winter. The Ladies’ 
Morning Musicale, under Mrs. Arthur 
Leger, hopes to continue its customary 
musical activities, and intends to present 
several attractive programs for its mem- 
bers. A former associate of the Club, 
Germaine Malepart, a gifted young pi- 
anist, who has just returned from Paris 
after several seasons of study, will give 
a recital before this organization some 
time during the course of the season 

From this month until next May the 
Matinée Musical Club of Montreal will 
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hold its monthly musicales in the Ritz- 
Carlton Hotel. This society, one of the 
most promising and progressive, devotes 
special attention to the development of 
promising students and provides them 
with opportunities for public audition. 
Fcr this, its fifth season, the officers are: 
Lady Williams Taylor, honorary presi- 
dent; Georgina Parker, president; Jessie 
Clark, vice-president; Phyllis Lloyd, 
treasurer, and Gertrude Meikle, secre- 
tary. Mrs. M. V. Cardell and Mrs. C. N. 
Moisan form the entertainment commit- 
tee. 

The Apollo Glee Club, which has 
earned a great reputation in Montreal 
and its environs, will continue with B. E. 
Chadwick as conductor. The Club plans 
a long list of events. 

The Elgar Ladies’ Choir announces a 
new conductor for this year, Harold Key, 
who has already begun his work. The 
Orpheus Choral Society has also started 
rehearsals for a busy winter. Its usual 
interesting offerings will mark another 
season of the Westmount Philharmonic 
Society. Harcourt Farmer will give two 
dramatic recitals here this winter, as- 
sisted by artists of prominence. 


News of the Schools 


In teaching circles there is much op- 
timism regarding this season. There 
seems to be an increased tendency to take 
music more seriously, demonstrated ty 
the exceptionally large number of new 
students who have enrolled in the music 
schools and private studios. 

The McGill Conservatorium antici- 
pates a busy winter. Excellent forma- 
tive work is done here every year, and 
the frequent students’ recitals not only 
attract the outside public, but develop the 
interest and spirit of the pupils. Dr. H. 
C. Perrin continues as director. 

Montreal possesses other excellent edu- 
cational institutions, including the Do- 
minion College of Music and the Cana- 
dian Academy of Music and the numer- 
ous musical centers maintained by the 
French, where splendid work is done 
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“Pipes of Pan” Given Outdoors—Recital 
by McCall Lanham 


WASHINGTON, D. C., Oct. 14.—A ballet 
entitled “The Pipes of Pan’ was given 
on Oct. 5 as part of an outdoor perform- 
ance on the estate of Mrs. Alfred Pen- 
broke Thom, under the auspices of the 


Women’s Welfare Association. The li- 
bretto was written by Mrs. Edouard 
Albion, director of publicity of the Wash- 
ington Grand Opera Company, and was 
staged by Paul Tchernikoff, ballet master 
of the company, who appeared in the 
title-réle. Elizabeth Gardiner and Dennis 
Connell took other réles, and groups of 
peasants and nymphs rounded out the 
cast. The music was taken from the 
works of Grieg, Chopin, Chaminade and 
others. The Euterpean Singers con- 
tributed several numbers during the eve- 
ning, with Mrs. Robert Cox as accom- 
panist. 

McCall Lanham of New York, bari- 
tone, was heard in recital at the Arts 
Club on Oct. 4. His program from many 
composers gave excellent opportunity for 
the display of his fine voice. 

WILLARD HOWE. 





Julia Rebeil Returns to University of 
Arizona 


Tucson, ArRIz., Oct. 14.—Julia Rebeil, 
who was a student at the Fontainebleau 


School for Americans last season, has 
re-joined the teaching staff of the Uni- 
versity of Arizona and is teaching violin 
and piano, Miss Rebeil spent the sum- 
mer in the hills of Minnesota. She will 
conduct a program of chamber music in 





Safford Auditorium on Jan. 5. This .,; 
be the fourth of the local artists’ .. 
grams for the Saturday Morning }, 
cal Club. 





~ 





SENBER 
7 
EISEN B Cc 
Author of 
“The Art and Science of Violinz 
Playing” : 
MASTER CLASSES ( Severtoire— 
Address P. O. Box 44, neg 
Sea. B.. BN. F. OC. on tae principles 
Tel. Mott Haven 7725 Relaxation and We < 





——— 





- 


Charlotte 


ROZE 


SOPRANO 





Available for Concerts 


Addvess: 30 Central Park South, New York 








i 


GRACE 


HAMLIN 


DRAMATIC SOPRANO 
Recital — Concert — Oratorio 


Westminster Hotel, Boston, U. S. A. 


M. GRACE 
DascuBacH 


Head of Vocal Dept. 
Teacher’s College, COLUMBIA ONIVERSITY 
Private Instruction 
Studio: 400 Carnegie Hall, New York 

















LOUIS 


ROBERT 


ORGANIST—CONDUOTOR—PIANIST 
Now in New York 
Formerly Asst. Conductor to Willem Mengelberg, 
and Organist Concertgebouw, Amsterdam, Holland, 
8t. Bavo Cathedral, Haarlem, Holland. 
Available for Concerts, Recitals 
Limited number of pupils accepted. 
Studio: 351 W. 57th St., New York 
Phone Circle 9888 


wero BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 
327 West 76th Street, New York City 


























Telephone Schuyler 3430 
Welsh 


LOVETT Pianist 


Teacher of International Reputation 


SCHOOL OF MUSIC 
Eva Whitford Lovette—Art of 
Singing 
Winston Wilkinson—Violin 


2019 N. St., N.W., Washington, D. ©. 


RUMSEY 


Contralto 
Management: Music League of America, Inc. 
8 East 34th Street New York 


GEORGE MAY : 

















Address: Arthur J. Gaines 
University Club Building 
St. Louis, Mo. 








BERTHA 


BEEMAN 


DRAMATIC CONTRALTO 
Management L. A. KEENE 


120 W. 74th St. New York City | 























Incorporated 


105) 


A complete School of Music in every branch of 


musical learning. 
A Faculty of International Reputation 


PREPARATORY, NORMAL, ARTIST 
and MASTER DEPARTMENTS 


Dramatic Art alee Dancing 
A Complete School of Opera 


Orchestra Chorus Public School Musi¢ 
Ideal residence department with superior equipme | 
For catalogue and information address 
Bertha Baur, Directress, Cincinnati, Obie 








| LEP 


Orchestral, Operatic and Choral Conducting 


Coaching Studio: 915 Carnegie Hall, New York 


Asveliahle tex | 


"Phone Circle 2634 





VOICE COACH 





y 
“GEORGE YATES MYERS | 


" STUDIO 827, CARNEGIE HALL, NEW YORK ; 


ACCOMPANIST 














“na 


| 








lim 





SITY 
fork 





erg, 
land, 








I 


als 





"|| Z 


nist 
ton 














cing 


lusic 


Ohie 


— 


_- 








Ocvwber 21, 1922 


MUSICAL 


AMERICA 








o- 


National Capital Faces Brillant Year of Music 
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Managers Book Leaders in 
Concert Field—Local Art- 
sts and Organizations to 
Contribute Their Quota— 
Chorus of Women Govern- 
ment Employees Will Be 
Heard—Clubs Will Encour- 
age American Artists and 
Composers 

BY WILLARD HOWE 


Vv D. C., Oct. 15.—The 
musical outlook in the national 
capital for the coming season is most 
promising in response to increased pub- 
lic interest. 

The extraordinary array of artists and 
organizations to be presented will in- 
clude seventeen orchestral concerts, nine 
operatic performances by visiting com- 
panies, nearly 100 artists of  inter- 
national fame, Isadora Duncan and Ruth 
St. Denis and their corps de ballet, ten 
oratorios and cantatas, short seasons of 
opera by local companies, a number of 
choral performances, as well as lecture- 
recitals, chamber concerts and other edu- 
cational events. To Mrs. Wilson Greene 
and T. Arthur Smith, Inc., local man- 
agers, the city is indebted for the greater 
part of these attractions. In addition, 
local artists, studios, schools and other 
organizations will contribute events of a 
high standard. 

During the month of October Mrs. 
Greene will present Lucrezia Bori, so- 
prano of the Metropolitan Opera Com- 
pany; Irene Castle with her dancers, and 
the Ukrainian National Chorus. Sergei 
Rachmaninoff, pianist, will be heard in 
November, followed by Mischa Elman, 
violinist; Sophie Braslau, contralto; 
teinald Werrenrath, baritone, and Tony 
Sarg’s Marionettes. December will bring 
several sopranos; namely, Geraldine 
Farrar, Frieda Hempel and Mabel Gar- 
rison; to be followed by Pablo Casals, 
cellist; Harold Bauer, pianist; and the 
San Carlo Opera for a week’s engage- 
ment. Fritz Kreisler, violinist, will be 
heard in January, followed by John Mc- 
Cormack, tenor; Alexander Siloti, pian- 
ist; Josef Hofmann, pianist, and the 
Cleveland Orchestra. In February she 
will present Erika Morini, violinist; Al- 
berto Salvi, harpist; Rafaelo Diaz, tenor, 
and Amelita Galli-Curci, coloratura so- 
prano; in March Marie Jeritza, soprano; 
and the Boston Symphony with Jascha 
Heifetz, violinist; and in April Feodor 
Chaliapine, bass, and Emma Calvé, so- 
prano. Mrs. Greene will also engage 
Maria Ivogiin, Jean Gerardy, Giovanni 
Martinelli and others. Eight of these 
artists will be presented in a series ot 
evening concerts at the City Club. 


Other Visiting Artists 


lThrough T. Arthur Smith, Inc., the 
Capital City will hear the Philadelphia 
Orchestra under Leopold Stokowski with 
assisting soloists in five concerts; and the 
New York Symphony, Walter Damrosch, 
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CONTRIBUTORS TO WASHINGTON’S BRILLIANT 


1, Mrs. Wilson Greene, 
Which Is 
National Federation of Music Clubs, 
Arthur Smith, Ince., 
Pen Women, 


conductor, in a similar number. The 
latter organization will be assisted by 
Paul Kochanski and Albert Spalding; 
Frieda Hempel, soprano; Mischa 
Levitzki, pianist, and Elsa Stralia anu 
Richard Crooks, in the third act of 
“Siegfried.” Albert Coates will be the 
guest conductor for the last two concerts 
in the series. 

Other artists engaged by T. Arthur 
Smith, Inc., are Alfred Cortot, pianist; 
Marguerite D’Alvarez, contralto; Paul 
Kochanski, violinist; Hans Kindler, ’cell- 
ist; Emilio de Gogorza, baritone; Helena 
Marsh, contralto; Mme. Schumann 
Heink, contralto, and John Charles 
Thomas, baritone. Under the same man- 
agement will’ be presented Stuart 
Walker’s production of “The Book of 
Job,” a single performance of “Pag- 
liacci,” Isadora Duncan and her Russian 
dancers, and the new American ballet, 
“An Hour Before the Cock Crows,” by 
Ruth St. Denis and her corps de ballet. 
Mr. Smith has also arranged a series of 
six piano recitals by Josef Lhevinne, 


Ossip Gabrilowitsch, Alfred Cortot, 
Arthur Shattuck, Olga Samaroff and 
Ethel Leginska. 

Finally, under the auspices of the 


Washington Society of Fine Arts a num- 
ber of musical attractions will be pre- 
sented which will appeal particularly to 
students and teachers. These will in- 
clude five concerts by the New York 
Symphony; five lecture-recitals on the 
“Ring” cycle by Walter Damrosch; three 
chamber music concerts by the Flonzaley 
Quartet, and a series of recitals by the 
following artists: Ruano Bogislav, in 
gypsy music; Gerald Maas, ’cellist; 
Myron M. Whitney, bass; Mildred Dil- 
ling, harpist, and Francis Rogers, bari- 
tone. Through its civic music depart- 
ment, under the chairmanship of Mrs. 
Walter Bruch Howe, the Society is 
planning a campaign to develop greater 
appreciation for good music in the school, 
the home and organizations. 


Work of Local Organiz 


The League of American Pen Women, 
with national headquarters in Washing- 
ton, will also sponsor music during the 
coming season in a different way, how- 
ever. Grace Geldert, national president, 
and a patron of music, expresses the pur- 
pose of the League as follows: “The 
League of American Pen Women is sup- 
porting by every means in its power the 
American musician and composer. It 
does not wish to eliminate European mu- 
sicians, but to give our own art its due. 


ations 





Concert Manager, Who Has Engaged Many 
Also Bringing Orchestras and 
and President of ere Club; 4, Guy A. 
Responsible for Much of Its Good Work; 5, Mrs. Louis N. 


Which Is Sponsoring Cause of American Music: 6, George Harold Miller, Conductor of Choral Art Society 


Artists; 2, T. 
Artists to Washington; 3, Mrs. R. H. 


It claims that English is quite as musi- 
cal as other languages, and that its chief 


handicap is its strangeness both to mu- 
sicians and to audiences, which it should 
like to remedy. Our country possesses 
all—talent, educational facilities and 
artists. The League of American Pen 
Women is behind them 

Interesting work is expected of the 
Rubinstein Club, with Mrs. R. H. Dal- 
gleish as president and Claude Robeson 
as director. This organization will give 
three public concerts with assisting art- 
ists, at which some of the newer choruses 
for women’s voices will be presented. 

Under the presidency of Mrs. Dal- 
gleish, the local chapter of the National 
Federation of Music Clubs is planning 
a campaign to encourage the American 
composer and to create a concert field 
for the young artist. 

The Musical Art Society, George 
Harold Miller, founder and conductor, 
will give during the coming’ season 
Handel’s “Messiah,” Parker’s “Hora No- 
vissima” and a program of secular cho- 
ruses. The Washington College of Mu- 
sic Orchestra will assist in the first pro- 
duction, together with local soloists. 

Other choral music will be sung by the 
National Community Chorus, Charles S. 
Wengerd, conductor, which has planned 
performances of “The Rose Maiden,” 
“Messiah” and “Elijah” during the com- 
ing season, with local artists as soloists. 
This organization will also give monthly 
choral concerts to foster the apprecia- 
tion of good music among the people, 
and Mr. Wengerd will also give a series 


Arthur Smith, 
Dalgleish, 


SEASON 


President of T. Arthur Smith, Ine., 
President of Washington Chapter of 
Ourand, Vice-President and Treasurer of T. 


Geldert, National President of League of American 


of educational “Moments Musicales.” 
Fannie E. Buck is accompanist. 


Chorus of Government Employees 


Led by Claude Robeson, the Music Club 
of the Government Hotels will give three 
concerts. An excellent chorus of nearly 
100 voices has been formed from the 
2000 women civil service employees. Mr. 
Robeson will also lead the choir of 100 
voices at the Church of the Covenant, 
and will give oratorios and cantatas with 
the following quartet: Ruth Peters, so- 
prano; Ritchie McLean, contralto; Ross 
Farrar, tenor, and Herman Falkner, 
bass. 

The Friday Morning Music Club, un- 
der the presidency of Mrs. Eugene 
Byrnes, will offer weekly programs. 
Lucy Brickenstein, musical director, has 
arranged appearances of the following 
local artists: Elizabeth Winston, pian- 
ist; Katharine Riggs, harpist; Ethel H. 
Gawler, soprano; Virginia Bester, pian- 
ist; Mary Kelly, pianist; Estelle Thomas, 
violinist, and Charles Trowbridge Titt- 
man, bass. 

Other organizations that will promote 
music include the Arts Club of Washing- 
ton, the Women’s City Club, the City 
Club, the Washington College of Music, 
the Young Men’s Christian Association, 
the Mu Phi Epsilon Sorority and its 
alumni, the Young Women’s Christian 
Association, the International Society of 
Arts and Letters, the U. S. Marine Band, 
the Army Music School and the U. S. 
Navy Band. 


[Continued on page 154] 
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Toledo Adopts School Music Credits 
and Prepares for Season of Riches 
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LEDO, OHIO, Oct. 14.—Toledo’s 

musical season promises an attrac- 
tive array of events. General advance- 
ment in music appreciation is apparent 
in the progress of the schools. Credits 
will be given for the first time this year 
in the High School curriculum for music 
study with private teachers. This inno- 
vation is owing mainly to the efforts of 
Clarence R. Ball, director of music in the 
High Schools, who, together with the 
Piano Teachers’ Association, has secured 
the co-operation of C. L. Meek, superin- 
tendent of schools. Mr. Ball has charge 
of a course in theory and musical appre- 
ciation in the regular schedule of studies, 
and there are large choruses under his 
leadership, and orchestras conducted by 
Bessie Werum, in the schools. 

The Toledo Symphony, under the con- 
ductorship of Lewis H. Clement, will en- 
large its personnel to sixty players this 
year. In addition to the regular series 
of six concerts on Sunday afternoons in 
Keith’s Theater, six “popular” concerts 
will be given in this and other auditori- 
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ums, aaaiane those of St. Ursalin Acad- 
emy and Scott and Wait High Schools. 
Among the soloists to be heard are Val- 
entine Crespi, violinist; Sybil Comer, so- 
prano, the latter in a Spanish program, 
and Joseph Gorner, violinist of the De- 
troit Symphony. 


Music League Arranges Series 


The Civic Music League will sponsor 
a series of six concerts in the Coliseum, 
the dates of which have not been an- 
nounced. The artists to appear include 
Feodor Chaliapine, bass; Marie Jeritza 
and Rosa Ponselle, sopranos, and Gio- 
vanni Martinelli, tenor, all of the Metro- 
politan, and Erika Morini, violinist. The 
Ukrainian Chorus will also be heard. 

The School Teachers’ Course, under 
the management of Ada Ritchie, will in- 
clude three Sunday “twilight” concerts 
in Keith’s Theater. The series was 
scheduled to open with a program on Oct. 
15 by the following trio: Lucrezia Bori, 
soprano; Sophie Braslau, contralto, and 
Mario Chamlee, tenor. Rosa Raisa, so- 
prano, and Giacomo Rimini, baritone, 
are announced for a return engagement 
in this city, and the last event will be a 
recital by Jascha Heifetz, violinist, on 
March 18. 

The Piano Teachers’ Association will 





Washington, D. ¢. 


CAUNUAUNNANNNANNY!OEANENNN ELAN NA EAA PENA EAT EAE AA ETAT EAE 
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Local Artists 


Among the artists who have planned 
recitals in Washington and on tour are 
Ruby Potter, soprano; Marie H. Spurr, 


pianist; Charles Wengerd, baritone; 
Edward P. Donovan, pianist; Mary 
Helen Howe, soprano; Louis Potter, 
pianist; Katherine’ Riggs, harpist; 


Marie Von Unschuld, pianist; Marin 
Richardson, baritone; H. Leroy Lewis, 
baritone; Pearl Waugh, pianist; Minna 
Neimann, pianist; Charles T. Tittmann, 
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bass; Marjorie Snyder, violinist; Marie 
McCourt, pianist; Daniel Breeskin, vio- 
linist; Jerome Williams, pianist; Henri 
Sokolov, violinist, and La Salle Spier, 
pianist. 

A series of operalogues which should 
prove of interest will be given by Gurle 
Loise Corey, soprano of the Aborn Opera 
Company. Edward P. Donovan, director 
of the department of music of George- 
town University, promises an educa- 
tional series on “Musical Appreciation.” 
As chairman of the music committee of 
the National Council of Catholic Men, 
Mr. Donovan will also sponsor several 
concerts of a high standard. 

Edith B. Athey, civic organist, will 
give semi-monthly organ recitals at the 
Central High School. 


MUSICIAN S’ 



























1, Clarence R. Ball, Director of Music in 
the Toledo High Schools; 2, Eva 
Clement, President of the Toledo Piano 
Teachers’ Association; 3, Charles 5S. 
Meek, Superintendent of Toledo Public 
Schools 


give its customary three piano recitals 
this year, presenting Ralph Leopold on 
Oct. 27; Myra Hess on Jan. 26, and 
Maurice’ Dumesnil on April 10, all "these 
events to be given in Scott Auditorium. 
Eva Clement is president of the Associa- 
tion for the present season. 


The Toledo Choral Society, again un- 
der the conductorship of Mary Willing 
Megley, will present a concert version of 
Verdi’s “Aida” on Dec. 12 at the Coli- 
seum. At the May concert of the So- 
ciety Mendelssohn’s “Elijah” will be 
sung. Reginald Morris is president of 
the organization. 

The Eurydice Club, led by Mrs. Otto 
Sand, will be heard in its first concert 
of the season on Dec. 5, with Fred Pat- 
ton, bass-baritone, as assisting artist. A 
second event by the Club will probably 
be given on April 24, the assisting artist 
for which has not yet been announced. 
Both concerts will be in the Coliseum. 


The Orpheus Club, under Walter E. 
Ryder, has announced only the first of its 
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concerts, which will be given on Nov. 14, 


with Frances Paperte, soprano of the 
Chicago Opera, as the assisting artist. 
Clarence R. Ball will conduct a per- 
formance during the season of Gaul’s 
“Joan of Arc,” in which the combined 
choruses of the High Schools and the 
combined orchestras of the schools will 
participate. J. HAROLD HARDER. 
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TEACHER OF SINGING 
53 West 86th St., New York 
Telephone 7493 Schuyler 





Elsie Lyon 
Mezzo-Contralto 


Opera—Oratorio—Concert 
305 Cosnenio’ Hall New York City 


Albert Marsh 


Teacher of Oboe 
24 West 45th Sw, New York 


E. Presson Miller 


TEACHER OF SINGING 
Studio: 826 Carnegie Hall, New York Circle 1350 











Philipp Mittell viourisT 


Teacher of Many Well Known Artists 


Van Dyke Studios, 939 Eighth Ave., New York | 


Phone Circle 6130 


Maud Morgan Harp Soloist 
CONCERTS—INSTRUCTION 
(Teaching Children a Specialty) 

216 W. 56th St. "Phone Circle 1505 


Mme. Katherine Morreale 


Soprano 
Voice Culture Repertoire 
313 West 57th Street 
Phone Columbus 7548 


Edmund é Myer Voice 


828-829 Carnegie Hall, New York 
SUMMER TERM IN SEATTLE 
Teacher of Theo. Karle 


Conal O’C. Quirke 
TEACHER OF VOICE 
54 West 82nd Street, New York 
‘Phone 5880 Schuyler 


Adele Luis Rankin UYric-Coloratura 


Soprano 
Concertsa—Oratorio—Costume Recitals 
Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, New York 


William Reddick 
COMPOSER PIANIST 
Instruction—Coaching 
Central Presbyterian Church 
593 Madison Avenue, New York 
Plaza 3477 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—Irterpretation—Theory 
607-608 Car :gie Hall, New York 




















Organist, 
Studio: 














New York City 


Circle 1850 | 


"Phone Bryant 1274 | 


Francis Rogers 
CONCERT BARITONE 
Teacher of Singin 

Studio 144 East 62d St., 


Henry F. Seibert 
ORGANIST 
Lutheran Church of the Holy Trinity 
65th St. and Central Park West 
New York 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Metropolitan Opera House, New York 
Residence: 2184 Bathgate Ave., New York 


Charles Gilbert Spross 
COMPOSER—PIANIST 
Coaching—Accompanying 

115 East 34th Street 
Telephone: Murray Hill 9827 
and Fri. (other days by appointment) 


ew York 











Tues. 


Anne Stevenson 
TEACHER OF SINGING 
257 West 86th St. 
Telephone Schuyler 2015 


Wm. Stickles 
Teacher of Votce 
Studio: Carnegie Hall 1013 
Res. "Phone Wadsworth 9722 


Charles Tamme 
Vocal Teacher and Coach 
264 West 93d St., New York 
Schuyler 0675 


H. Whitney Tew 


“The Greatest Development 
Century” 
241 W. 72nd St. Col. 83 


Carl Venth 
DEAN OF FINE ARTS 
Texas Woman's College, Ft. Worth, Tex 


Crystal Waters — Soloist 
Vocal Instruction 
Studio: 9 West 47th St., New 
Telephone Bryant 8321 


Dorsey Whittington 
American Pianist 
Studio: 13 West 82nd St., New Yor! 
Schuyler 3955 


Mary Louise Woelber 

Formerly of Wagenhals and Kemper 
Special Training—Spoken Song—Pianolog¢ 

810 Carnegie Hall New *0oF 


Grand Opera Bariton< 
Nikola Zan (Praguc Opera) 


Exponent of the Lamperti method. 
Studio: 168 West 58th St., New York 
Telephone Circle 3900 
Zerfh 


Teacher of Singing 
Voice Production without Interfere c* 
The Logically Correct Method of Voic 
Production 
Studio: 309 West 78th Street, NEW YO! 
Phone—Schuyler 9139 
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Prosperous Milwaukee Foresees Record Concert Year 


eyes ALASMMMANLODOASATESEAEUAQGEU LATO SS2UNNNNUUL A AULD ANUON AOA 


Local Managers Vie in Bring- 
ing Artists for Winter En- 
gagements — Successful 
Chamber Music Event to Be 
Repeated—Plan Symphonic 
Programs for Young People 
—Civic Orchestra and Mu- 


sie Association Active 

By C. O. SKINROOD 
ILWAUKEE, WIS., Oct. 14.—Mil- 
waukee’s new music season will be 
marked by an exceptionally fine series 
of concerts by visiting artists; by an ex- 
tension of the work of the Civic Orches- 


tra, which will be augmented in num- 
bers, and by important additions to the 
music program in the public schools. 
Patronage of concerts is expected to es- 
tablish something of a record this sea- 
son, subscriptions to the courses being 
larger than those last year. This is 
probably owing to a general revival in 
business. 

Among leading local managers, Marion 
Andrews will again be prominent. Her 
concert series in the Pabst Theater, 
which was scheduled to open with a joint 
recital by Giovanni Martinelli, tenor of 
the Metropolitan, and Alberto Salvi, 
harpist, on Oct. 13, will enlist the follow- 
ing additional artists: Percy Hemus and 
associate artists in William Wade Hin- 
shaw’s production of Mozart’s “Impre- 
sario,” Dec. 9; Sergei Rachmaninoff, pi- 
anist, matinée, Dec. 17; Feodor Chalia- 
pine, bass of the Metropolitan, Jan. 12; 
Fritz Kreisler, violinist, in his annual re- 
cital in Milwaukee, March 18, and Marie 
Jeritza, soprano of the Metropolitan, on 
April 10. 

A series of single events will also be 
presented by Miss Andrews. These will 
include programs by the following: Ame- 
lita Galli-Curci and co-artists, in the 
Auditorium, Oct. 31; Irene Castle, 
dancer, assisted by an ensemble of art- 
ists and an orchestra, two performances 
in the Pabst Theater, Nov. 18; Isa Kre- 
mer, soprano, in a program of folk- 
songs, Pabst Theater, matinée, Nov. 19; 
the Ukrainian Chorus and soloists, Pabst 
Theater, Feb. 6, and Erika Morini, vio- 
linist, in the same auditorium, at a mati- 
nee on Feb. 25. Ignace Paderewski will 
also be heard at some time in January. 
In addition, Miss Andrews is negotiating 
for local appearances by the Chicago 
Civic Opera Association, the Russian 
Grand Opera Company, Thurlow Lieu- 
rance, In a program of Indian music, and 
other artists and organizations. 


To Repeat Chamber Series 


The series of “twilight musicales,” 
principally devoted to chamber music 
events, will again be arranged for Sun- 
lay afternoons in the Pabst Theater, by 
Margaret Rice, who is the manager of 
\rthur Shattuck, pianist. The advance 
‘udscription for this series, Miss Rice 
states, has already disposed of most of 
‘he seats, despite the fact that the series 
has not been advertised. Patrons of last 
year in most instances have renewed 
heir subscriptions. The artists and or- 
sanizations to be heard are: the Flonza- 
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WISCONSIN CITY SUPPORTS NOTABLE MUSICAL SERIES 


Milwaukee Auditorium, Where 5000 May Gather: for Operatic and Concert Events; Insets, 1, Marion Andrews, Local Manager, Who 
Will Present Leading Artists and Organizations in Concert; 2, Margaret Rice, Local Manager of the “Twilight Musicales 
Series of Chamber Music Programs and of the Chicago Symphony’s Series; 3, C. O. Skinrood, Secretary and Treasurer of the 
Civic Music Association, and Correspondent for “Musical America” 


ley Quartet, Dec. 3; Pablo Casals, ’cellist, 
Feb. 11; the London String Quartet, 
March 11, and Guiomar Novaes, pianist, 
March 25. 

A satisfying subscription is also re- 
ported by Miss Rice for the series of ten 
concerts by the Chicago Symphony, un- 
der Frederick Stock. These will be 
given in the Pabst Theater on the follow- 
ing dates: Nov. 13 and 27, Dec. 11, Jan. 
8 and 22, Feb. 5 and 19, March 5 and 19, 
and April 2. A number of matinées for 
children will also be offered by this or- 
ganization, at which Mr. Stock will de- 
scribe the music played, for the benefit 
of his youthful auditors. 

Three single events will be presented 
by Miss Rice in the Pabst Theater. 
These are: Ruth St. Denis, dancer, and 
co-artists, Oct. 21; the Minneapolis Sym- 
phony under Henri Verbrugghen, with 
Arthur Shattuck as soloist, Feb. 9, and 
Mischa Elman, violinist, on April 9. 


Clubs Plan Concerts 


The choral organizations of the city 
will give a number of interesting pro- 
grams. 

The Milwaukee Musical Society, one 
of the older organizations of the city, will 
be conducted by A. Kern, who recently 
arrived from Germany. Mr. Kern is al- 
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Presents, Season 1922-1923 


Galli-Curci 

Rachmaninoff 
Erika Morini 
Ukrainian Chorus 
The Russian Grand Opera Co. 


Arrangements pending for the appearance of Chicago Civic Opera Co. 
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MILWAUKEE INSTITUTE OF MUSIC 


Milwaukee’s Most Unique and Artistic Music School 
Guest Teachers 


Mr. Jacques Gordon, Violin 


A School for the entire Northwest 


125 PROSPECT AVE., COR. KEENE ST. 








MISS OLGA MARCAN, Assistant Director 
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ready assured of a large chorus, and a 
number of concerts will be arranged. 

The Arion Musical Club, J. E. Jones 
president, will have one of the most 
active and prosperous seasons in years. 
The chorus will comprise 250 mixed 
voices, the largest personnel in the his- 
tory of this club. The juvenile organiza- 
tion will include between 300 and 400 
children, and there will be some 250 asso- 
ciate members. Daniel Protheroe of Chi- 
cago will again conduct, and Charles 
W. Dodge will be the accompanist. The 
regular concert series planned by the 
club will include three recitals in the 
Pabst Theater by these artists: Louis 
Graveure, baritone, Nov. 14; Sue Har- 
vard, soprano, March 8, and George 
Meader, tenor, on May 10. Both the lat- 
ter will fulfil re-engagements here. 
Three additional concerts will be given 
by the Arion organization, one by the 
Junior club, also conducted by Dr. Proth- 
eroe, in the Pabst Theater in May. Rein- 
ald Werrenath, baritone will be the 
soloist with the club in a concert at the 
Pabst Theater on Jan. 25. A “Messiah” 
Festival will be given in the Auditorium 
with a chorus of 300 voices, and an 
orchestra of fifty, on Dec. 28. Soloists 
for the “Messiah” have not yet been 
chosen. 

The A Cappella Chorus is engaged in 
vigorous work as usual, with William 
Boeppler as conductor, and Erna Villmow 
as accompanist. Theodore Dammann 
continues as president of the body, which 
will have an exceptionally large chorus 
of more than 200 voices. Two part-song 
concerts will be given, one on Dec. 18, 


with Arthur Van Eweyk, baritone, as so- 
loist, and another in April, the soloist 
for which will be selected later in the 
season. One of the best seasons in years 
is predicted by Mr. Dammann for the 
chorus. 


Liederkranz to Tour Europe 


The Milwaukee Liederkranz will make 
a European tour this year, with Otto 
Singenberger as conductor. Mr. Singen- 
berger will give up many of his other 
activities in order to devote more time to 
this club. This is one of the most ambi- 
tious choral projects to be undertaken by 
a Milwaukee body in years. Details of 
the trip have not been announced. 

The Lyric Glee Club, J. W. De Roche 
president, will have its largest member- 
ship in years, with sixty voices, instead 


[Continued on page 156] 


ADOLPH BOLM 


School of the Dance 


ADOLPH BOLM, now Director of the 
Chicago Opera Ballet, will instruct in Class- 
ical, Ballet, Toe, Character Dancing and 
Pantomime. 

Konstantin Koboleff and Mme. Alexandre 
Maximowa (Both from the Russian Imperial 
Ballet), Assistant Teachers. Other Depart- 
ments: Dalcroze Burythmies; Hygiente and 
Aesthetic Body Culture, Courses in Costum- 
ing. 


624 South Michigan Ave., Chicago 
’Phone Harrison 2029 
Catalog l pon Request 
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Appeared in 39 States and in 
Canada, 





Over 200 engagements last year. 


Concerts and 
Religious Services 


Cello, Trumpet, Piano, Readings, 
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Address CORA SAUTER 
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Tel, South 2340-W 
CLARA HAVEN—Trumpet 
ELEANOR BETTS—Trumpet 
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of the former average of forty. The first 
tenor section particularly will be built 
up. The club will give two regular con- 
certs, one on Nov. 23 in the Pabst The- 
ater, with Verna Lean as soloist, and 
another on April 12, for which the solo- 
ist has not been announced. Alfred 
Hiles Bergen, conductor and baritone, 
formerly of Milwaukee, will lead the or- 
ganization. Arthur Arneke is the ac- 
companist. The club will give a number 
of additional concerts in Milwaukee and 
other cities. 

The MacDowell Club also reports a 
record membership. There are more 
than 500 persons in all divisions now on 
the rolls, according to a statement by the 
new president, Adeline T. Ricker. Eleven 
programs will be given by the club on 
Tuesday mornings; the MacDowell string 
orchestra of twenty-four players under 
Pearl Brice will continue its notable 
work. No chorus will be organized this 
year. The vocal section of the club will, 
however, have a number of ladies’ quar- 
tests and double quartets. One of the 
new features this year will be an accom- 
panists’ section, Miss Ricker states. 
The MacDowell Club, with its student 
section and its many activities, is one of 
the strongest cultural forces in the city, 
musically. The orchestra gives frequent 
programs at the Art Institute. 


Civic Orchestra to Play in Schools 


Carl Eppert, conductor of the new 
Civic Orchestra, reports great progress, 
although the orchestra has been active 
only a few months. No less than 140 
players have asked for admission this 
year. Some fifty rehearsals have been 
arranged and about twelve programs will 
be given. 

Six concerts will be given for students 
in the High Schools. These events will 
be in school hours, with every student 
present. Mr. Eppert will illustrate the 
themes, explain the various instruments, 
and give talks concerning the numbers 
played. The object will be to promote 


musical appreciation. The Civic Orches- 
tra will have about 100 players this year, 
a decisive gain over last year’s enroll- 
ment. With the large number of appli- 
cants, a much higher standard of mu- 
sicianship will be set by Mr. Eppert. 

Herman Smith, new supervisor of 
music in the public schools, where nearly 
70,000 pupils are being trained, has done 
most excellent work in school music de- 
velopment, despite his having held the 
office only a few months. Between 1200 
and 1500 pupils have been enrolled to 
study the orchestral instruments in 
groups. A little later, orchestras will be 
formed in all elementary schools. 

Another step forward is the gradual 
extension of credits in High Schools for 
music work done with outside teachers. 
This system has been installed in River- 
side High School and will be extended 
to other high schools as fast as arrange- 
ments can be made. 


A third progressive step by Mr. Smith 
is the sixth grade reading contest in 
music to be participated in by Milwaukee 
and many cities in the State. These three 
reforms in the public school music system 
are the most notable for decades. The 
credits for music study and the teaching 
of orchestra instruments in groups have 
been championed by the Civic Music As- 
sociation for years. 

The Civic Music Association has many 
plans for musical development in 1922- 
1923, chief of which is a series of organ 
concerts in a large number of churches. 
These will be given with soloists and are 
intended as conducive to general musical 
appreciation. This plan has already at- 
tracted attention in many parts of the 
United States and is expected to reach 
many thousands of people here. Charles 
W. Dodge heads the Civic. Music Asso- 
ciation, and C. O. Skinrood is secretary- 
treasurer. 





Camden Looks to Local Musicians 
for Season's Artistic Activities 





New Jersey City Said to Suffer from Proximity to Philadel- 
phia—Operatic Society, Concert Orchestra and Two 


Bands Booked for Numerous Appearances 


CUAANDONIEIAPYOTGOEONA ANG TNAOEN TOUS DOUA EA AEA 


BY ARTHUR D. PIERCE 


YAMDEN, N. J., Oct. 14.—With the 
new season only just begun, indica- 


tions are already pointing toward un- 
precedented progress in local musical de- 
velopment. Practically all organized 
bodies have outlined programs surpass- 
ing by far, both as regards size and 
quality, those of previous years, and 
which, together with an extensive sched- 
ule of recitals, a proposed continuance 
indoors of the summer community con- 
certs at Pyne Poynt, and the usual as- 
sortment of miscellaneous efforts, should 
attract the music loving public more than 
ever. As in previous seasons, no appear- 
ances of the great artists have been ar- 
ranged for, the lack of a suitable audi- 


—Most Modern Work of Its Kind— 


“Scale and Chord Studies” 


for the Violin 


William F. Happich 


Endorsed by Prof. Leopold Auer, Jascha Heifetz, Efrem Zim- 
balist, Toscha Seidel, Paul Stoering, Edmund Severn, Carl 


Tollefsen, Mayo Wadler, and many others. 


$1.50 Net. 


ORDER A COPY TO-DAY FROM YOUR DEALER, or 


THE FRIANT MUSIC CO., 





802 Broadway, Camden, N. J. 
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torium and the lure of Philadelphia 
chilling not only managerial enthusiasm 
but financial interest as well. 

Most encouraging, however, is the re- 
organization of the Camden Operatic So- 
ciety. Establishing itself upon a firm 
basis by an initial year of genuine suc- 
cess, its activities are now commanding 
widespread attention. Lewis J. Howell, 
conductor of the society, has made no 
definite announcement regarding the next 
opera to be presented, but it is more or 
less generally understood that “Carmen” 
has been agreed upon. 

Of equal importance is the significant 
expansion in the plans of the Camden 
Concert Orchestra. This organization, 
under the leadership of Howard Cook, is 
booked for several additional concerts, 
with the possibility of a number of out- 
of-town appearances. Soloists of promi- 
nence will appear as assisting artists. 
The personnel has been augmented to 
fifty and rehearsals have already begun. 


Y. M. C. A. Concerts 


The Y. M. C. A. Course will offer, 
among other events, concerts by Louis 
Williams, baritone, on Dec. 29; the 
Tooley Opera Company, Jan. 25; the 
Electa Hunt Company, Feb. 15, and the 
Harrod Jubilee Singers, April 19. An- 
other series of concerts, to be given in the 
High School, has been planned by the 
Teachers’ Club, but definite arrange- 
ments are pending. 

Paul W. Finkeni, pianist, will enter 
the managerial field with a series of 
“Intimate Concerts,” recitals featuring a 
vocalist, a violinist and a pianist. While 
the soloists have not been announced, 
there will be appearances in Palmyra, 








MEHLIN PIANO USED 


HERMA MENTH 


Received an ovation as soloist with the EAST- 
MAN SYMPHONY ORCHESTRA, play- 
ing the Tschaikowsky B flat minor concerto at 
' the opening of her tour this season, Eastman 


Theatre, Rochester, N. Y., Sept. 10, 1922. 


Unanimous Verdict of the critics: 


Rochester Times-Union, Sept. 11, 1922: 
“Miss Menth has both technique and understanding and played brilliantly Tschai- 
kowsky’s Concerto in B flat minor.” 

Rochester Democrat and Chronicle, Sept. 11, 1922: 

Miss Herma Menth, pianist, played Tschaikowsky’s concerto in B flat minor and 
showed both feeling and technique in the performance of the brilliant opus. The 
score makes many demands upon the resources of the orchestra and the artist, and 
they fulfilled them to the utmost.” 

Rochester Post Express, Sept. 11, 1922: ; 

“Both Miss Menth and the Eastman Theater orchestra met the requirements of 
the difficult selection admirably. Miss Menth displayed in the fortissimo passages 


remarkable power and individuality of interpretation.” 


For dates and terms address: 


| Management HERMA MENTH, 55 Tiemann Place, New York 
| Telephone Morningside 5690 
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Audubon and Haddon Heights, as 
as one in the Y. M. C. A. here, the 
date scheduled for early in Febr. -y 
Francis J. Lapitino, well known bot 3. 
harpist and manager, has withd: yy 


from the field, at least for the pr. -y; 


season. 

Virginia Gill, soprano, will appe 
recital in the Y. M. C. A. auditori) 
November. Miss Gill has been 
pointed supervisor of music in the 
chantville schools, where her cour 
music appreciation has met with en 
aging success; so much, indeed, that 
ular credits are now given for this \, +} 
Naum Coster, tenor, has a recital ap; ;. 
ance booked for April, and Mildred | .k. 
ley, pianist, will appear with he 
Women’s Symphony of Philadelphia, _; 
as soloist and accompanist. 

Among the bands, Caperoon’s id 
and Orchestra have both a long li f 
engagements, while a new organiz:' 
is being formed by Eugene Engel, dec. 
tor of the Y. M. C. A. music school. he 
Elks’ Band, led by William Towns:nd. 
has rehearsed throughout the sun yer 
and will give its usual concerts. [he 
local radio station will continue to 
means of bringing to public atten: 
many of the promising young artis! 
this section of the state. 


Community Musical Club 


_ The Community Musical Club of 
lingswood expects a big season and 
give fall and spring concerts in the 
Y. M. C. A. auditorium. It is intended 
to devote one of these exclusively to the 
presentation of works by American cow- 
posers. The Club chorus, under the 
baton of Ethel McKinley, and the o: 
chestra, conducted by C. Austin Miles, 
Jr., will appear on both occasions. The 
club also plans to broaden its activities 
by aiding the development of musica! 
appreciation in the community at large. 
Officers for the ensuing year are: Ro- 
land I. Hart, president; C. Vance Wig 
gins, vice-president; Mildred Oliver, 
secretary; Jessie L. MacGregor, treas 
urer, and Mrs. H. Phillips, membershi; 
secretary. 

The State Executive Meeting of | 
New Jersey State Federation of Musi 
Clubs will take place in Merchantville 
next week. The Federation now num- 
bers fourteen clubs with the following 
officers: Julia Williams of Merchantville, 
president; Mrs. Duncan Campbell of 
Woodbury, first vice-president; Marior 
Van Wagenen of Newark, second vic 
president; Mrs. A. F. Bolte of Pleasant 
ville, recording secretary; Mrs. L. A 
Lanning of Trenton, corresponding se 
retary, and Mrs. J. W. Westcott of Had- 
donfield, treasurer. 

The Merchantville Musical Club will 
present an operetta, “The Feast of the 
Red Corn,” on Oct. 26, and a new oper 
etta, title not announced, on May | 
The annual choral concert takes place or 
Jan. 30. There will be the usual monthly 
meetings with musical features, among 
them a piano recital of ultra-modern 
music. The officers for the new season 
are: Julia Williams, honorary president; 
Mrs. William J. Adams, president; Mrs. 
Milton Vail, first vice-president; Echel 
Rudderow, second vice-president; Mrs. 
Eugene Haines, corresponding secretary; 
Mrs. Leon Watson, recording secretary, 
and Mrs. Iredell Wyckoff, treasurer. 

Movements are on foot to establish 4 
convention hall and also a Camden mv- 
nicipal band, but the result will not be 
determined for several months. 
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Programs in Preparation for 
Big Event in May—Mean- 
while Music Lovers Look 
Forward to Season with 
Symphony Under New Con- 
ductor—Fritz Reiner Has 
Full Calendar Before Him 
in First Term of Leader- 
ship—Orchestra Enters 
Upon Twenty-eighth Year 

BY PHILIP WERTHNER 


INCINNATI, OHIO, Oct. 14.—Cin- 

/ cinnati will celebrate the Golden 
Jubilee of the famous May Festiva: 
when that event is staged on May 1 to 
15 next. Frank Van der Stucken has 
peen chosen as conductor and as soon 
as he arrives in the city the soloists will 
be decided upon. The Cincinnati Sym- 
phony has been invited to assist in all 
the concerts. It will be greatly aug- 
mented by players from Chicago and 
other cities. For the first performance 
Mendelssohn’s “Elijah” has been chosen, 
and for the second, the B Minor Mass of 
Bach, At this concert about 200 children 
from the high schools will assist. For 
the first and second concerts the chorus 
will be augmented by the chorus from 
the National Cash Register Company in 
Dayton, Ohio, which is now being drilled 
Alfred Hartzell, the chorus-master. 
The third evening concert will bring a 
performance of Pierné’s “Children’s 
Crusade” when more than 700 children 
from the Cincinnati public schools will 
assist. Altogether there will be over 
1200 persons taking part in this concert. 
At the last concert, Henry Hadley’s new 
Cantata “Resurgam,” will be given its 
first performance. It is scored for a 
quartet of soloists, double chorus, chil- 
dren’s choir and orchestra and was writ- 
ten especially for the festival. It is in 
four parts—Birth, Life, Death and Im- 
mortality, and the text is by Louise 
Ayers Garnet. The two matinées will 
be on Thursday and on Saturday of the 
Festival week. They will consist entire- 
y of orchestral and solo works and there 
will be no chorus numbers upon either 
{ these programs. Formerly this fes- 
tival was held the latter part of May but 
ecause of the fact that it is usually hot 
it this time the date has been put for- 
ward to the first week in May. Great 
redit must be given, not only to the 
founders of this festival, Theodore 
‘homas and Henry Ward Nichols, but 
so to those energetic persons who have 
rried on the great work, Lawrence 
laxwell and J. H. Thuman, the former, 
resident of the May Festival Associa- 

and the latter, its manager. 


The Symphony Season 


[he Cincinnati Symphony will this 
eason enter its twenty-eighth year of 
tivity and the schedule of concerts 
anged by the management makes for 
very full calendar from the beginning 
October until after the May Festival. 
est centers in the new conductor, 
Reiner. The Symphony season in 
nnati will include a series of four- 
pairs of concerts at Emery Audi- 
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Fritz Reiner, New Conductor of Cincinnati Symphony 


torium, ten Sunday afternoon popular 
concerts at Music Hall, besides a number 
of special concerts now being arranged, 
and a brilliant list of soloists. These in 
clude Mme. Charles Cahier, mezzo-so- 
prano; Elena Gerhardt, soprano; Paul Ko- 
chanski and Emil Heermann, violinists; 
Alfred Cortot, William Bachaus and Mrs. 
H. H. A. Beach, pianists; Pablo Casals 
and Karl Kirksmith, ’cellists; Joseph 
Vito, harp, and others. The orchestra 
will make a number of tours during the 
season, at least fifty concerts being given 
outside of Cincinnati. This orchestra 
has remained intact for years, as far as 
the personnel of the principal players is 
concerned, A few changes have been 
made and some new faces will appear 
during the coming season. 

J. H. Thuman has engaged an interest- 
ing list of artists for the coming season. 
These are as follows: Nov. 2, Mary 
Garden, soprano; Nov. 22, Geraldine 
Farrar, soprano; Dec. 8, Sergei Rach- 
maninoff, pianist; in January, Ignaz Jan 
Paderewski, pianist; Jan. 9, Feodor 
Chaliapine, baritone; Jan. 18, Erika 
Morini, violinist: Feb. 20, Fritz Kreisler, 
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Albino Gorno, Dean of Cincinnati College of Music; Bertha Baur, Direc- 


ss, Cincinnati Conservatory, and Philip Werthner, Director, Walnut Hills Music 


iool, and Correspondent for “Musical America” 





violinist; March 5, 6 and 7, the Chicago 
Civic Opera Association in ‘“Parsifal,’’ 
“Louise” or “Salome” and a third opera 
yet to be decided upon; March 23, Marie 
Jeritza, soprano. John McCormack, 
tenor, will be heard in the late spring 
and several other artists not yet definite- 
ly engaged. 

The College of Music announces for 
the season five chamber concerts. On 
Nov. 9, a program by Tchaikovsky and 
Schubert will be given with Frederick J. 
Hoffmann as pianist. On Dec. 1 Romeo 
Gorno will be the assisting pianist and 
the program will consist of all modern 
Italian compositions by Malipiero, Piz- 
zetti, Resphigi, and Casella. On Jan. 
22, the Letz quartet will be heard. Later 
a program by Brahms and Strauss will 
be given with Ilse Huebner as pianist. 
For the fifth chamber concert the pro- 
gram has not as yet been chosen. A 
number of college chorus and orchestra 
concerts will be given. In November 
Mendelssohn’s ‘“‘Walpurgisnacht” with 
Prower Symons and Adolf Hahn as con- 
ductors will be heard. “Hansel and 
Gretel” and acts from various operas will 
also be performed. 


Cincinnati Conservatory 


The Cincinnati Conservatory began its 
fifty-sixth season on Sept. 5. There will 
be other recitals by members of the 
faculty, as well as students’ recitals and 
ensemble programs. Plans have already 
been laid for Handel’s “Messiah” to be 
given just previous to Christmas by the 
Conservatory chorus under the leader 
ship of Mr. Tuthill, the new manager. 
The chorus will be supported by the 
school orchestra and the soloists will be 
from the graduate students. A second 
chorus concert will be ‘given in the spring 
when a miscellaneous program will be 
presented. 

Another feature of this season’s work 
is the organization of the Concert Bu- 
reau under the direction of the manager, 
which will present to the public the art- 
ist faculty of the Conservatory and such 
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Noted Artists to Be Presented 
in Recital — Conservatory 
Has Three New Buildings 
and Plans Other Improve- 
ments—Club Schedules In- 
clude Much Music and 
Choral Societies Choose 
Works of Interest for Win- 
ter’s Activities—Opera Per- 
formances Promised for De- 
cember 


cf its graduates as are available. The 
constant growth of this school has made 
the Conservatory feel very cramped, even 
in its large building on Mt. Auburn, and 
three large buildings have been added, 
making a campus of over nine acres in 
extent. Plans have been drawn to en- 
large the main building and add a new 
dormitory and above all a new audi- 
torium with a capacity of over 1000 and 
a stage large enough to accommodate 
the performances of the school of opera 
and ballet. 


Clubs and Choruses 


The Orpheus Club which is composed 
of nearly 100 men singers gives three 
concerts during the season. At the first 
one on Dec. 7, they will be assisted by 
John Barnes Wells, tenor. At the second 
on Feb, 15, they will have Florence Mac- 
beth, soprano; and at the third concert, 
they will be assisted by Evelyn Scotney, 
soprano. The club which has been in 
existence for about twenty-five years, is 
known as the sponsor of soloists as it 
has brought out many singers who have 
since acquired fame. Its energetic presi- 
dent is Daniel F. Summey and its con- 
ductor, Prower Symons. 

The Matinée Musical Club is one of 
our very active organizations. Mrs. 
Adolf Hahn, who is a violinist and voice 
teacher, is its president. This club, 
which has seventy-five active and 800 as- 
sociate members, gives five subscription 
concerts in the French ball room of the 
Hotel Sinton. Three of these are given 
by outside artists and two by artists 
from within its own ranks. Soloists for 
the three concerts by outside artists are: 
Guy Maier and Lee Pattison, in a two- 
piano recital and Edward Johnson and 
Jeanne Gordon of the Metropolitan. 

The Woman’s Musical Club is another 
active organization of which Mrs. Philip 
Werthner, soprano, is president. This 
club is limited to forty active members 
and each one is a professional. 

The Musical Art Society, of which 
John J. Fehring is president, will give 
“The Messiah” at Music Hall at Christ- 
mas time with forty members of the 
Symphony and a quartet of prominent 
soloists. A guarantee fund for this con- 
cert has already been pledged. 

The Musicians’ Club is composed ot 
forty active and twenty associate mem- 
bers and is an organization of men which 
stands high in this city. They hold 
monthly meetings during the season, at 
which a great deal of modern music is 
heard for the first time. The president 
is Walter Aiken who is supervisor of 
music in the public schools. 

The Music Department of the Cincin- 
nati Woman’s Club is practically a club 
within a club having its own directorate 
and committees and an active member- 
ship of approximately 100. The Woman’s 
Club occupies its own home, a handsome 
up-to-date club-house beautifully located 
in one of the city suburbs. It has an 
auditorium with a seating capacity of 
450 in which the concerts of the music 
department are given. The plans for 
the coming year include, as usual, ten 
programs. The chairman is Emma L. 
Roedter. 

The Bach Society of Cincinnati was 
organized for the purpose of studying 
the unknown works of the great master 
and producing two or more of these in 
concert each year on the composer’s 
birthday. It is in close touch with the 
parent organization, the Bach-Gesell- 
schaft of Leipzig, which includes the 
Cincinnati programs in its records. 
Emma Roedter is the president. 

The Culp String Quartet is composed 
of Siegmond Culp, first violin; Ernest 
Pack, second violin; Carl Wunderly, 
viola, and Walter Heermann, ’cello, all 
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Photo 1, by Baumgardner; 2, Stanton; 4, Bradley; 5, Shrigley. 
» FACTORS IN SPRINGFIELD’S MUSICAL PROGRESS 
1—Mrs. George S. Thurtle, President of the Fortnightly Club; 2—Charles L. Bauer, Choral 


Conductor; 3—Anna Marie Tennant, Critic of the Springfield News and Representative 
of “Musical America”; 4—LeRoy Lambert, President of the Board of Education; 5— 


G. R. Humberger, Supervisor of Music 


PRINGFIELD, OHIO, Oct. 15.—A 
series of seven concerts featuring 
celebrated artists, an increase in the ac- 
tivity of the Fortnightly Club, reorgan- 
ization of the Wittenberg College School 


of Music, and credit for music study in 
the high schools—these indicate the 
steady progress of Springfield as a music 
center. 

The concerts will be given in Memorial 
Hall though the efforts of Eleanor B. 
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leading musicians of the Symphony. The 
quartet is just entering upon its tenth 
year. 

The Cincinnati section of the United 
States Grand Opera Club, of which An- 
dreas Dippel is manager, has announced 
dates for eight of its performances and 
four operas have been chosen for the 
first four performances. On Dec. 2, “The 


Huguenots” will be given, on Dec. 4 “Die 
Walkiire,” on Dec. 29 “Tristan und 
Isolde,” and Dec. 30, “Andrea Chenier.” 
The four other dates are: Jan. 22 and 
23, and Feb. 24 and 25. Frank M. 
Peters is chairman of the Cincinnati 
committee. 

Among other active organizations are: 
the Clifton Music Club, the Norwood 
Music Club, the Hyde Park Music Club 
and the MacDowell Club. Each suburb 
in fact has its musical club and Cincin- 
nati is doing a great deal in spreading 
the gospel of good music. 
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Nassau who assumes the burden of 
arranging them. There will be no in- 
crease in prices, the series of seven con- 
certs costing $5.50. The following art- 
ists will appear: Marie Sundelius, so- 
prano of the Metropolitan Opera Com- 
pany, Oct. 24; Geraldine Farrar, Nov. 
20; Fritz Kreisler, Feb. 15; the Cleve- 
land Orchestra under Nikolai Sokoloff, 
March 12; Sergei Rachmaninoff, March 
20. A tentative engagement is that of 
Rosa Raisa and Giacomo Rimini of the 
Chicago Opera for Nov. 3. For the 
benefit of the children an afternoon con- 
cert will be given by the Cleveland Sym- 
phony, owing to the success of such a 
concert last year. 


Activity of Fortnightly Club 


Extremely important for the city’s mu- 
sical life is the increase in the activities 
of the city’s only musical club, the Fort- 
nightly, of which Mrs. George S. Thurtle 
is president. The year-book, which has 
already been issued to members, in- 
dicates that the program of the club 
will stand comparison with that of any 
club in the State. 

The faculty of the Wittenberg School 
will give a_ recital for members 
of the club and their friends on Oct. 24. 
The next event will be a musicale on 
Nov. 7, at which the Troy Music Club 
will appear. Members of the Dayton 
Music Club will appear on Feb. 12. 

A pleasant innovation will be selec- 
tions from operas in costume, to be 
given Jan. 30; another a program of 
ballads and folk-songs in costume on 
April 10. In addition to many concerts 
to be given in charitable institutions, 
etc., a musicale open to the public will 
be given during Christmas week at 
Memorial Hall; and the final event, an 
organ recital on May 21, will also be 
open to the public. 

A sacred concert for members will be 
given on Feb. 22, and original composi- 
tions by members of the club will be 
heard on Feb, 27. The Junior Fort- 





nightly will have its own programs 
two weeks. 


Credit for Music in High Sch< ,| 


Arrangements have been mad, 
music study in the high school and j, 
high schools, for which credit wi: 
given. Ralph Zirkle, head of the 7 
Osborn studios, will have charge o 
piano department, and G. R. Humb. 
supervisor of music of the violin de 
ment. This has been arranged thr. |, 
the efforts of LeRoy Lambert, te; | 
of piano and president of the Boa: 
Education. The Progressive Serie 
the Art Publication Society wil! 
taught in the piano department. 

Wittenberg College has completely yo. 
organized its music department, w jc} 
is now known as the School of M: sj, 
Frederick Lewis Bach, a pupil of ¢), 
late Theodore Leschetizky, is head of ¢h 
school. For the first time in the history 
of the college, credit will be given fo} 
musical studies in violin, voice, organ 
and piano. The first session opene 
Sept. 12, and during the season recit,! 
will be given. 

Mr. Zirkle and Mr. Osborn, violinist. 
plan to give a series of studio recita)s 
this season, assisted by Sybil Sanderson 
Fagan, whistler, who will also be hear, 
in recital. 

Charles L. Bauer, a manufacturer who 
devotes his leisure time to organizing and 
leading choruses at the Covenant Presby. 
terian Church, has formed a permanent 
choral society which will present Gaul’s 
“Holy City” some time in November. He 
has also organized a civic orchestra with 
a nucleus of twenty-eight pieces, under 
his own conductorship and with his 
brother, William A. Bauer, as concert- 
master. William Hill is president. 

Free Sunday afternoon concerts wi! 
be given this winter in the churches, for 
which leading musicians have donated 
their services. These concerts wer 
originated by Franees Olinger. 
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VIGOROUS SEASON 


Business Prosperity Makes 
Possible a Winter of 


Excellent Music 
By Walter E. Koons 





YOUNGSTOWN, OHIO, Oct. 14.—The al- 
manac forecasts not only imminent pros- 
perity for the iron and steel business of 
our city but such a boom in music as 
Youngstown has never enjoyed in its his- 
tory, and the coming season is going to 
be one such as cities of much larger pop- 
ulation and longer established musical in- 
terest could be justly proud of. 

Youngstown will have four series of 
concerts, at least one season of opera and 
several important single attractions. The 
Youngstown Committee of the Cleveland 
Association of Musical Art, a group of 
public spirited citizens who have fostered 
and financed the Cleveland Orchestra con- 
certs in Youngstown, announce the 
fourth annual series of concerts by this 
organization. Conductor Nikolai Soko- 
loff and his orchestra will play here Dec. 
6, Jan. 17 and Feb. 21 at the Park Thea- 
ter. Margaret Hamilton, pianist, will be 
one of the soloists to appear at these con- 
certs. 

The Monday Musical Club will present 
an Artist Series in addition to its usual 
series of club concerts. The course 
opens on Oct. 18 with Mary Garden at 
the Wood Street Auditorium. The other 
events of this series will be Heifetz on 
Nov. 14, Tetrazzini Feb. 12, and the 
Denishawn Dancers March 7, the last 
three being at the Park Theater. 

The sixth annual Youngstown Concert 
Course will be given by the combined 


. management of Myra McKeown and May 


Beegle of Pittsburgh, who sponsored the 
Ellis Concerts here last year. Galli-Curci 
opens the Youngstown Concert Course 


FOR YOUNGSTOWN 


on Oct. 16 at Wood Street Auditorium. 
Three other artists are also included: 
Schumann Heink, Nov. 16; Frieda Hem- 
pel, Jan. 38, and Tito Schipa, Feb. 28, a! 
appearing at the Park Theater. 

The Monday Musical Club is offering 
its membership an unusually fine series 
of artists this year. Margaret Matzen 
auer gave the initial recital of this series 
on Oct. 3. The other major events of this 


course being recitals by Anne Roselle, 


Nov. 6; Fred Patton, accompanied by 
Mrs. W. W. Gillen, Nov. 27; Gutia 
Casini, Jan. 22; Ignaz Friedman, Feb. 
5; Merle Alcock will appear with the 
Club Choral of the Monday Musical Club, 
which is conducted by Mrs. F. B. Horn o1 
April 15. Max Rosen will be assisted in 
a recital Oct. 23, Mrs. Joseph Altomond, 
pianist, and Lee Conway, tenor, accom- 
panied by Charlotte Welsh-Dixon. “The 
Messiah” will be sung by the Monday 
Musical Club Oratorio Chorus, conducted 
by Mrs. F. B. Horn, on Dec. 8. Mrs. H 
Starr, Mrs. John Benson, Josiah Gutt 
ridge and W. F. Gedelman will be 
soloists, accompanied by Lillian Butcher 
The choral numbers will be accompaniec 
by an orchestra of picked amateurs /e¢ 
by Harry Warner. 

Dana’s String Quartet will appear » 
fore the Club Feb. 19, and on Marc! 
Harrold Funkhouser and Thomas W: 
ber will present a program of organ 4! 
piano duets assisted by the Trinity nd 
Temple Quartets. The program of Ma 
19 will feature Alice Burgess Seiring, 
contralto; Mrs. W. C. Warburton, pian- 
ist; Alberto Reardon, violinist, and Mrs 
Harry Warner, accompanist. The 
nual Student Program of the Monda 
Musical Club will be given April 1. 

The San Carlo Opera Company 
booked the Park Theater for four | 
formances Dec. 28, 29 and 30, and 1 
tiations are still pending for se\ 
single concerts. 
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Industrial Prosperity Spurs Lima's Musical Growth 
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Women’s Chorus, Revived 
After Ten Years of Inactiv- 
ity Will Sing in May Festi- 
val in Ohio City — Clubs 
Prepare Inclusive Programs 
for Season’s Work—Public 
School Music to Be Greatly 


Broadened in Scope 
By H. EUGENE HALL 


Ls OHIO, Oct. 14.—From present 
prospects, if plans of managers, mu- 
sic clubs, choruses and individuals inter- 
ested in art, come to fruition, the season 
now beginning will be the most sig- 
nificant one in a long time. Lima is a 
manufacturing city and _ because ll 
her industries are running full time and 
that industrial conditions are rapidly 
improving, music has been greatly 
stimulated. 

The revival of the Lima Women’s 
Chorus under its original conductor, 
Millie Sonntag Urfer, after ten years of 
inactivity assures the city of a return 
of the prestige formerly gained by Lima 
women singers. 

Lima will entertain two guest con- 
ductors this season. Percy Rector 
Stephens, conductor of the Schumann 
Club, of New York has accepted an invi- 
tation to conduct the May Festival per- 
formance of the composition to be sung 
by the Women’s Chorus. This chorus 
will probably number not less than 
seventy voices. The other guest will be 
Daniel Protheroe, eminent Welsh con- 
ductor-composer-adjudicator. Mr. Pro- 
theroe will be the guest of Mark Evans 
choir director of Trinity Methodist Epis- 
copal Church, and supervisor of music 
in the schools, for the afternoon and 
evening sessions of the “Gamanva 
Ganu,” or Welsh song festival, to be 
given by the choir of Trinity Church and 
the choirs of Gomer and Venedocia, on 
Oct. 29. The combined singing strength 
of this body will number not less than 
200 voices. 

The Protheroe work “Eastertide” will 
be the feature with the composer as con- 
ductor. C. A. Richmond will be accom- 
panist at the organ. 

On Oct. 27, the Ukrainian National 
Chorus will be heard in Memorial Hall. 
Nov. 6 and 7, Mme. Sturkow-Ryder and 
associates in a presentation of re-cre- 
ations by the player-piano. The local 
concerts will be under the general su- 
pervision of the H. P. Maus Piano Com- 
pany and Dale Marshall, tenor of Lima 
will be one of the soloists. 

Frank E. Harman, a leading stock- 
holder of the Argonne Hotel, has given 
the “Crystal” room to be headquarters 
of the local music clubs and committees 
absolutely free of cost. 

_ A congress of juvenile dancers is be- 
Ing agitated as one of the features of 
the annual meeting on April 28, in Van 
Wert, Ohio, of the West Central Ohio 
Interscholastic Competitive Music Asso- 
clation which had its origin in Lima in 
1920. If arranged, Lima will send to 
the competition a group of little girls 
ranging from six to fourteen years who 
are regarded as marvelously clever. 
Among these are: Elizabeth Breckin- 
ridge, Naomi Lippincott, Josephine 
Peirce and Coyita and Helen Armstrong. 

Among probable contestants for prizes 
and other honors in the latter half of 
the season will be a thirty-five piece 
saxophone band under the baton of 
Joseph N. Du Pere, who also has a 
‘Nirty-eight piece orchestral training 
Class of Sunday School students from 
Which he recruits working material for 

ther organizations. 


Choral Activities 


e Elks’ Chorus, made up of prac- 
‘ly all solo voices, thirty-five strong, 
und r the baton of Fred Calvert, ex- 
“Upervisor of music in the schools, is in 
ng to enter the lists of any com- 
m with bodies of like size. Richard 
: ersole, tenor, who was a member of 
© ‘amous singing body from Ohio that 
ne grand vocal prize at the Yukon- 
e Exposition, is president. 
_&E both Trinity Methodist Episcopal 
tions of “The Messiah” on the 
before Christmas, under the 
of Mark Evans, and that of 
1” or “The Creation” to be given 
spring, as well as for the produc- 
{ the composition in which the 
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Women’s Chorus is to make its 
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ENTERPRISING PROMOTERS OF MUSIC IN LIMA 


1, Blanche Numan Baxter, President Women’s Music Club; 2, Frank E. Harman, Local Concert. Manager; 3, Millie Sonntag Urfer, 
Conductor Women’s Chorus; 4, Richard H. Ebersole, President Elks’ Chorus; 5, Margaret Gregg, Supervisor of Music in Junior 
High School; 6, H. Eugene Hall, Correspondent in Lima for “Musical America” 


début in May, 1923, the soloists will be 
the best that can be procured in this 
country. 

The very latest musical organization is 
“The Miniature Symphony” of ten per- 
formers. The young musicians forming 
this organization include the two sons 
of Susan Humston Macdonald, Morris 
Hughes, Frances Julia Meily, Robert 
Pew, Maynard Feeny, Zua Roebuck, 
Franklin Mack, Helen Ferry and Richard 
Angell. 

Blanche Numan Baxter, president of the 
Women’s Music Club, and her program 
committee composed of: Irene Harruff 
Klinger, Mrs. Harold Adams, Mrs. E. A. 
Siferd and Bernardine Taubken Dimond, 
have completed the season’s bookings. 
There was no difficulty in filling the 
associate membership limit of 1000, and 
nearly a dozen members have been added 
to the active roster, which now numbers 
seventy-three. For the remainder of the 
season this club announces the following 


programs: Nov. 8, Cleveland Orchestra, 
Nikolai Sokoloff, conductor; Nov. 23, 


program to be arranged by Mrs. Duni- 
fon, Mrs. Hobart and Violet Bradley; 
Dec. 11, The Stuart Walker Players in 
“The Book of Job”; Jan. 11, program 
of ensemble music to be arranged by 
Mrs. Longsworth, Mrs. Grubb and Mrs. 
Dimond; Jan. 25, “‘Women Composers,” 
program by Mrs. Butler, Mrs. Gooding 
and Mrs. Harry Macdonald; Feb. 8, 
“Scenes from the Opera,” program ar- 
ranged by Mrs. Klinger, Mrs. Hulsken 
and Mary Katherine Roby. The opera 
will be Gluck’s “Orfeo”; Feb. 24, pro- 
gram to be especially arranged for the 
Lima school children and their teachers. 
Soloist, Evelyn Woods, of Toledo, pian- 
ist; March 8, “History of Church 
Music,” program by Mrs. Woods, Miss 
Cantwell and Mrs. Adams; March 20, 
Charles Wakefield Cadman and Princess 
Tsianina; April 12, “Musical Milestones” 
(in costume). The annual luncheon for 
active members, a popular yearly in- 
stitution, will be arranged by Mrs. M. 
M. Keltner, Mrs. White, Mrs. McDonnell, 
Mrs. Campbell and Mrs. Hulsken, to be 
held soon after the season’s close. One 
of the several interesting interpolations 





in the announced program will be a one- 
act play, “Thursday Evening,” by 
Christopher Morley, directed by Mrs. 
J. K. Bannister. This club, the second 
largest in the State, affiliated with city, 
State and national organizations, having 
had its inception in 1891, has nine 
charter members still living in Lima, 
Mrs. Luah Butler, Mrs. M. S. Thomp- 
son, Mrs. A. T. McDonnell, Mrs. R. D. 
Kahle, Mrs. W. L. Mackenzie, Mrs. L. R. 
Longsworth, five times elected president; 
May Kibby Clark, Mrs. R. J. Thompson 
and Mrs. Chauncey Lufkin. The officers 
for season 1922-23 are: Blanche Numan 
Baxter, president; Mrs. J. K. Bannister, 
vice-president; Mrs. R. O. Woods, sec- 
retary-treasurer, and Nell Kriete, assis- 
tant secretary. The publicity is in charge 
of Mrs. E. A. Siferd, Mrs. Curtis and 
Mrs. Oscar Young. 


The Etude Club 


The Etude Club, devoted strictly to 
study, is one of the oldest in the State. 
Officers for 1922-23 include: Irene Har- 
ruff Klinger, president; Nell Kriete, 
vice-president; Mary Alice Potter, sec- 
retary-treasurer, and Kathryn Gramm 
Shrider, assistant. The program com- 
mittee includes: Susan Humston Mac- 
donald, Pauline Wemmer Gooding, Mary 
Kathryn Roby. They announce the fol- 
lowing calendar: Nov. 7, opera meeting 
with Mrs. Gooding. The répertoire of 
the opera to be given in Cleveland will 
be analyzed by Mrs, Grubb; Nov. 14, 
“The Revival of Church Music and the 


Chapel Royal,” “Development of the Pipe 
Organ,” program by Mrs. Gooding, Mrs. 
Patterson, Mrs. Woods and Mrs. Berry- 
man; Nov. 28, “Henry Purcell,” “The 
German Handel and the Oratorio,” pro- 
gram by Miss Kriete, Mrs. Macdonald 
and Mrs. Urfer; Dec. 12, “‘The English 
Glee,” “Sea Songs,” “Catches” and “Bal- 
lad Operas,” songs by Mrs. Evans and 
Mrs. Carnes. Violin and piano numbers 
by Mrs. Mehaffy and Miss Roby; Jan. 9, 
“Sir Arthur Sullivan,” excerpts from 
the Gilbert and Sullivan operas; Jan. 23, 
“Masters of the Orchestra,” analysis of 
the “Irish” symphony by Mrs. Snyder, 
“Chamber Music,” Mrs. Dimond, Mrs. 
Mehaffy and Miss Feltz; Feb. 6, “Sir 
Edward Elgar,” “Samuel Coleridge- 
Taylor,” Mrs. Ridenour, Mrs. Duniform, 
Mrs. Shrider and Miss Cantwell; Feb. 20, 
“Famous Musical Societies of England,” 


“Musical Schools,” “Famous Opera 
Houses, Her Majesty’s and Covent 
Garden,” songs by Mrs. Meily. Piano 


numbers by Miss Bradley; March 6, 
“Famous Artists of the Nineteenth and 
Twentieth Centuries,’ Mrs. Patterson; 
March 20, “Famous Leaders in the 
Musical Life of the Nineteenth and 
Twentieth Centuries,” illustrations by 
Mrs. Dexter, Mrs. Dimond, Miss Feltz 
and Mrs. Woods; April 3, “Ireland,” 
“Feis or Gathering of the Bards of the 
Sixth Century,” “Harpers of the Thir- 
teenth Century,” interpretations by Mrs. 
Gooding, Mrs. Shrider and Mrs. Fisher; 
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April 17, “National Characteristics,” 
“Early Gaelic Bards,” “The Bagpipe,” 
“Sir Walter Scott,” “Robert Burns,” 
singing of Scotch songs by the club, 
Country Dance from De Koven’s “Robin 
Hood,” by Mrs. Dexter; May 1, “Early 
Welsh Bards,” “Welsh Eistedfoddu,” 
“Daniel Protheroe.” [Illustrations by 
Mrs. Timmerman, Mrs. Black and Miss 
Eysenbach. 

A very conspicuous feature of the 
Loan Scholarship Fund committee of the 
College Women’s Club is the maintenance 
of an organization for financing the 
musical education of indigent girls. Ex- 
cellent work has been accomplished in 
this cause under the direction of Mrs. 
J. K. Roby with the assistance of Irene 
Harruff Klinger and Mrs. Roby’s daugh- 
ters. Usually a public concert is ar- 
ranged, the funds from which are don- 
ated to the general fund. 

Unique of all Lima’s adult musical 
clubs is the “Music and Arts,” a Bo- 
hemian organization with Rhea Watson 
Cable, pianist-composer as _ patroness. 
With the strong reinforcements by 
Pauline Jones Deisel, to care for the 
dramatic side, and the _ enthusiastic 
assistance of Mrs. Holmes, the meetings 
already held indicate a tremendously 
popular season. 


Public School Music 


The Lima Public Schools are now 
thoroughly organized musically. Joseph 
N. Du Pere has been appointed to take 
charge of classes in both Central and 
South High Schools, and to build up a 
big competitive student body in that 
branch under supervisor Mark Evans 
who continues at the head of the or- 
chestras and glee clubs. He will also 
organize the band departments. Mar- 
garet Gregg is the new supervisor of 
music in the Junior High School, with 
jurisdiction also over seventh and eighth 
grade work, and is also leader of the 





Girls’ Senior Glee Club. Mr. Du Pere is" 


instructor of half a dozen professional 
bands in and near Lima. He will de- 
vote two full days each week to the two 
high schools, taking up work in the 
grades later. The students in the Lima 
schools furnish their own instruments. 
Mark Evans, supervisor of music, under 
whose direction Mr. Du Pere will work, 
has already two splendid orchestral or- 
ganizations in the two high schools. 
Music is slowly but gradually coming 
into its own in the Lima schools. Two 
periods a week are given it. Proficiency 
in the work outlined in these two periods 
for a full year gives a credit toward 
graduation. It is expected that the same 
opportunities given students in the glee 
clubs will be duplicated in the instru- 
mental sections. The supervisor will or- 
ganize this year glee clubs made up of 
carefully chosen students, and these will 
represent the high school student body 
in the contests next April at the com- 
petition at Van Wert, and in other meet- 
ings. Classes in harmony are conducted 
by Mr. Evans also, in the two high 
schools, meeting twice each week. 

_ Margaret Gregg, a graduate of Cin- 
cinnati College, the Cincinnati Conserva- 
tory of Music and Chicago Musical Col- 
lege, has been appointed supervisor of 
music in Central Junior High School and 
seventh and eighth grades. She has also 
full direction of the girls’ glee club in 
Central Senior High School. Miss Gregg 
has about 700 children in her care this 
year. 

New York Symphony to Give Concerts in 
Montclair 


MONTCLAIR, N. J., Oct. 16.—The New 
York Symphony, Walter Damrosch con- 
ductor, will present a series of Symphony 
Concerts for Young People, similar to 
those offered in New York during the 
season. The concerts will be given on 
Dec. 19, Feb. 27 and March 20. An addi- 
tional concert in this series will be given 
by Georges Barrére and the Barrére En- 
semble. 





Bernardi Announces Cleveland Course 


CLEVELAND, Oct. 14.—A course of con- 
certs and grand opera has been an- 
nounced by G. Bernardi, former director 
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of the Cleveland Opera Co. The engage- 
ments are as follows: Oct. 15, Benia- 
mino Gigli and Carolina Lazzari; Oct. 
29, Rosa Raisa and Giacomo Rimini; 
Nov. 5, Rosa Ponselle and Alberto Salvi; 
Nov. 27, Mischa Elman; Dec. 17, Sophie 
Braslau and Erika Morini; Jan. 1, Isa- 
dora Duncan and troupe; Jan. 7, Feodor 
Chaliapine; Jan. 29, Titta Ruffo and 
Paul Kochanski; March 4, Giovanni Mar- 
tinelli and Maria Ivogiin; March 25, 
Marie Jeritza; week of Dec. 18, San 
Carlo Opera Co.; Jan. 5, Ignace Pade- 
rewski; May 13, Lucrezia Bori and Mario 
Chamlee. The attractions will be pre- 
sented at the Public Auditorium. 
GRACE GOULDER IZANT. 


AKRON CLUB PLANS 
RECITALS AND STUDY 


Engages Several Artists and 
Will Give Attention to 


Chamber Music 
By Marie Arend 








AKRON, OHIO, Oct. 14.—The Tuesday. 


Musical Club is presenting the most im- 


posing course of concerts ever offered in 
Akron, including appearances of Mary 
Garden, Oct. 31; Mischa Elman, Nov. 15; 
the Cleveland Orchestra, with Bery! 
Rubinstein, pianist, Dec. 14; Louise 
Homer, Jan. 24, and Frieda Hempel, 
March 13. 

The Club is taking up the study of 


COLLEGE SPONSORS _ 
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Ohio School Arranges Av jgt Sir 








Course—Glee Clubs anc ( 
Orchestra Active ( 
By H. Eugene Hall 


BLUFFTON, OHIO, Oct. 14.—The IF 43. 
ton College music course will this sc ., 
include programs by the Zoellner ( 
tet, Thomas Chalmers, baritone, 
Edna Swanson Ver Haar, contralt 
dates which have not yet been annou 
This Mennonite institution of lea: 
maintains a glee club of merit, the t 
ty-five members of which recently ¢). se, 
a concert tour extending to Mexico, ( 4p. iy 
ada and the East, and covering | ye, 
10,000 miles. Nearly 100 concerts \. 
given. The Club was managed on it, 
tour by Kennion Kauffman and the )ub- 
licity director was Raymond Schryer. (; ont 
A. Lehman is the conductor; Milo Herr. er | 
president; Charles Miller, secretary, ani ™ Rc 
Harold Reusser, librarian of the organ) 
zation. Sidney Hauenstein, violinist, i, 
soloist; B. D. Smucker, assisting reader, aaa 
and Elmer Ende, accompanist. Furthe: a 
programs are planned for the winter. She 
The college orchestra, now under Mr. . 
Hauenstein, has completed ten years of saan 
activity. The Bluffton High Schoo! son 3 
courses in orchestral work have an en- 7% 
rolment of 250, thirty of whom are in 
the college orchestra. During Mr. Hau- 
enstein’s absence from the College fac 
ulty his classes in violin were in charge 
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M .: San xfs oor of the and meagerness of concert-giving by i: pony 
Club _" di onhew «gp men and Social dependent managers. A distinctly worth- Onies 
saa iinedan in the State Board; Mrs. While organization 1s the ogg Anger ol years 
T. S. Eichelberger is chairman of Junior which Mrs. S. M. vege my of the a bal 
Music Club Extension, and Mrs. George president of the College, is head. and 
M. Stadelman is chairman of the Ways we every 
and Means Committee. These ladies will Louis Graveure, baritone, will give his orche 
attend the meeting of the Federation at first recital of the season in Town Hall, given 
Dayton on Nov. 2 and 3. New York, on the afternoon of Oct. 28. — 
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Columbus, Ohio, an Example of Remarkable Musical Advancement 


Smll Band of Enthusiasts 
(Create Musical Life—Con- 
cert Series to Be Given at 
Moderate Prices—Women’s 
Musie Club and Other Or- 
ganizations Look for Active 
Season—Schools Show Re- 
markable Growth 


By HELEN S. FAIRBANKS 


OLUMBUS, OHIO, Oct. 15.—The 
C history of musical progress here 
within the last few years rivals that of 
any of the larger cities of the country, 
and is an excellent example of what 
courage, tenacity and the love for art 
can accomplish. 

Foremost among the moulders of mod- 
ern Columbus as a music center is Ella 
May Smith, musician, critic, artist man- 
ager and club woman, who has given 
the best years of her life to this cause. 
She is now devoting her energies to 
American music and 1s in Europe in the 
interest of “International Reciprocity,” 
one of the divisions in her department 
f American music in the National 
Federation of Music Clubs. Mrs. Smith 
eleves that a closer relation be- 
tween the musicians of Europe and 
America will do much to heal the 
wounds of the World’ War, and would 
like to bring about the organization of 
an international Federation of Music 
Clubs. 

Another of our constructive musicians 
is Frederick L. Neddermeyer, who came 
to Columbus after years of study in 
Berlin and Leipzig under Hans Sitt, 
Adolph Brodsky, and Dr. Karl] Reinecke, 
conductor of the famous Gewandhaus 
Orchestra, in which he played for two 
years. For many years he conducted 
a band and an orchestra in this city; 
and this winter his quintet will play 
every evening at the Hotel Deshler. His 
rchestra will play at the festival to be 
given the latter part of April with the 
chorus led by Robert W. Roberts. Best 
of all, he will continue throughout the 
winter the series of band concerts given 
in the parks all summer on Sunday 
afternoons. 


The Work of Dr. Mees 


A musician by whose labor Columbus 
has benefited is Dr. Otto Mees, president 
of Capital University, maintained by the 
Lutheran Church for about ninety years. 
He came here from the East, a ’cellist 
of great merit and a profound lover of 
music. Feeling the necessity of music 
at the University he started the music 
lepartment three years ago. It has 
grown already to the proportions of a 
school, having over 300 enrolled last 
year. Dana H. Strother is now in 
charge of this department, assisted by 
Carolyn Porter and Ellis Snyder, voice; 
Loy Kohler and Josephine Neff, piano; 
ind Leila Brown, organ and piano. Mr. 
Strother teaches violin. 

Dr. Mees is choir leader of Grace 
Lutheran Church and of the Capital 
University Male Glee Club. The club 
plans to tour again this year. 

Robert W. Roberts, supervisor of mu- 

in the public schools for the past 
nine years, plans for the spring festival 
this year a chorus of 200, to sing in 
Samson and Delilah” and “Judas 
Maccabeus,” with an added chorus ot 
‘00 children and four soloists. 

Mr. Roberts began his musical educa- 
Wales, and was taught voice and 
by J. Hayden Morris and Dr. 
Williams of Bangor, North Wales. 

Hoenig, for many years leader 
he Republican Glee Club and choir- 
naster of Trinity Episcopal Church, has 

led to these duties the leadership of 

musical organizations of Ohio 
‘Niversity. 


RS = 


Concert Series by Women’s Club 


Che organization which has made con- 
or pular and has consistently main- 
he highest standard at the lowest 

the Women’s Music Club, of 
Irs. Andrew Timberman is presi- 
‘he series this year will include 
neces by the Cincinnati Symphony 
ydeleine Brard. pianist. on Nov. 
\s Toscha Seidel, violinist, with 
fag leock, contralto, on Jan. 12; by 
“dag iedman on Feb. 9; bv the New 
he mphony with Paul Kochanski, 
Me on March 16, and by John 
me ck on April 19. This series is 
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PERSONALITIES PROMINENT IN MUSICAL LIFE OF COLUMBUS 


1, Frederick L. Neddermeyer, Conductor of the Neddermeyer Band, Orchestra and Quintet, Founder of Free Summer Band Concerts; 
2, Dr. Otto Mees, President of Capital University, Founder of Music Department and Conductor of Male Glee Club; 3, Ella 
May Smith, Chairman of the American Music Department of the National Federation of Musie Clubs; 4, Samuel Richards Gaines, 
Conductor of the Musical Art Society, Teacher and Composer: 5, Robert W. Roberts, Supervisor of Music in Public Schools 


offered every year at from three to five bers at Elks’ Hall, and the lectures at music schools. Besides the success of 


dollars a ticket. Profits are devoted to the Public Library. the music department of the Capital Uni- 
support of the Club’s educational and versity, the Wallace School and Conser- 
philanthropic departments, such as the Other Concerts vatory, directed by Virgilia I. Wallace 
eight music school settlements, in which and Maximilian Mitnitsky, has been 
free lessons are given to students un- Another concert series will be given forced into larger quarters; and the 


able to pay; the concerts given through- by Ralph D. Smith of Canton, including Grace Hamilton Morrey School has 
out the year in institutions and homes’ Geraldine Farrar on Dec. 1; Sergei bought its own building. The Capital 
whose inmates cannot get out to hear Rachmaninoff on March 19, and Fritz School, the Robbins-Greiser School are 
good music; the free organ recitals on Kreisler on Feb. 22. William Wylie has’ also flourishing. Minnie Tracey, Jean 
the great organ in Memorial Hall; the engaged Josef Hofmann Nov. 28. ten Have and Cecil Fanning are main- 
lecture-recitals on the programs of the The Musical Art Society, under the’ taining studios here this winter, and ‘a 
artist concerts; and an annual matinée' leadership of Samuel Richards Gaines, long list of teachers are faced with all 
given by a symphony orchestra, with an teacher, composer and conductor, will the work they can do. 


accompanying lecture, for school chil- give at least one concert at the Hartman The younger musicians have organized 

dren. Theater. The Wellesley Club, whose’ the Saturday Music Club whose concerts 
The Club is an organization of pro- president is Mrs. J. E. Kinney, plans one’ are supplemented occasionally by those 

fessional musicians, and during the concert by a visiting artist this year. active chapter of the American Guild of 

winter six matinée recitals are given to There are always several additional con- Organists. whose dean is Mrs. Wilbur 

the bearers of season tickets. All the certs each season. Thoburn Mills. 

artist recitals are given at Memorial Proof of the root music has taken in asitdeeties 

Hall, the matinée recitals by club mem- the community is the growth of the [Continued on page 162] 


RAVTUAMAC ALP PUP PAIPPPPPA TPP PP PPP PI PPEPUC PPMP DDIM PAP PAPM PPP PPP P IVICA 


fod 


G. RICORDI & CO., INC 








(c . ' ; , 

S Have now a Retail Department equipped to supply you with all American and 
: Foreign publications. Sole Agents for the compositions of: 

a PIETRO CIMARA 


ENRICO GIACHETTI 
FERNANDO LIUZZI 
ILDEBRANDO PIZZETTI DA PARMA 
FRANCESCO SANTOLIQUIDO 
iS MARIO CASTELNUOVO-TEDESCO 
5 OTTORINO RESPIGHI 


2] 
5 
fe] 


iB We respectfully solicit the accounts of Schools and Colleges. Send for par- 
(el ticulars, catalogues and discounts. 


a 14 East 43rd Street 
= . ‘? 

fe New York City 
fl . 

Sch) UII eAeeew ewww VU VV VIIA TV 


| VITO FRAZZI 
5 


i 


YMMV UUW’ 


(2) 
[?. 











MUSICAL 


AMERICA 





October 2 :. )99 





162 
Columbus, Ohio 


[Continued from page 161] 





Opera Visits Arranged 


The city has beeome interested in the 
project of Andreas Dippel for the pres- 
entation of opera throughout the United 
States. The Columbus Grand Opera 
Club has been organized in accordance 
with the Dippel plan, and active work 
by a large committee is expected during 
the season. ‘ 

Another promise of opera this winter 
has been given by Clarence M. Werum, 
who announces that he will bring the 
Chicago Opera here for four dates in 
March. 

The Cleveland Orchestra will play its 
second engagement here on Nov. 7, under 
the auspices of the Methodist Children’s 
Home of Ohio, the proceeds to benefit the 
Home. 

The studios will be particularly ac- 
tive this winter with Cecil rye roy bari- 
tone, teaching in his home city for the 
winter season; Minnie Tracey, soprano, 
in her studio where she has spent a day 
or two a week for the last several years; 
and Jean ten Have, violinist, also com- 
ing from Cincinnati for a day or two 
each week to teach at the Ella May Smith 
studios. Lillian Belfield, Russian violin- 
ist, has opend a studio; Dorothy Neill, 
opera singer, under contract with Joseph 
Weber, is teaching voice for a limited 


period; and Herman Ebeling and Ber- 
nard Miller, pianists, have opened their 
studios. 


Several changes have been announced 
in the faculty groups of the various 
schools of music. Margaret Crawford, 
former opera singer, will take charge of 
the voice department of the Columbus 
Institute of Music, directed by Grant 
Connell. Martha K. Plummer will teach 
the Dunning System at the Trace School 
of Elocution and Piano; and the violin 
department of the Otterbein University 
at Westville, will be under the direction 
of Mabel Dunn Hopkins. J. H. Brock- 
hoven, of the Brockhoven School of 
Music, has been engaged to teach the ad- 
vanced classes in piano and violin at the 
St. Aloysius Academy at New Lexing- 
ton; and W. M. Wells, formerly ’cellist 
with the New York Symphoney is now 
instructor of ’cello and ensemble at the 
Capital University School of Music. 
Lucy Clarke, soprano, has been added to 
the teaching force of the Wallace Con- 
servatory. 





Judson House Prepares for Hinshaw 
Tour 


Judson House, tenor, has returned to 
New York following a two weeks’ en- 
gagement at the Carolinas Music Fes- 
tival which opened in Charlotte, N. C., 
on Sept. 25. He has resumed his re- 
hearsals in Mozart’s “Cosi fan Tutte,” 
one of the leading réles of which he will 
sing with the Hinshaw Company on its 
transcontinental tour. 
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Visits of Noted Orchestras and 
Artists Promise Brilliant 
Season — Local _ Clubs, 
Choirs, Brass and Chamber 

' Organizations Announce In- 
teresting Programs—Music 


Thrives in Schools 
By EDITH L, MATHEWS 


AYTON, OHIO, Oct. 14.—The new 

music season in Dayton promises un- 
usual activity. A number of noted art- 
ists and organizations are scheduled for 
appearances here, and local bodies have 
planned interesting programs. The Day- 
ton Symphony Association, of which Mrs. 
H. E. Talbott is president and Adelaide 
O’Brien executive secretary, will open 
its season with a concert by the Cincin- 


nati Symphony, under Fritz Reiner, in 
the Victory Theater in the first week of 
November. This orchestra will give 
three of the series of six concerts; the 
Cleveland Orchestra, under Nikolai Soko- 
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SEASON 1922-1923 


FRANCES NASH, pianist 
WALTER GREENE, baritone) 
DICIE HOWELL, soprano 


(N. Y. Recital, Oct. 31st) 


MABEL BEDDOE, contralto 


(N. Y. Recital, Nov. 20th) 


RODERICK WHITE, violinist 


(N. Y. Recital, Nov. 24th) 


CARYL BENSEL, soprano 
EDNA INDERMAUR, contralto 


(N. Y. Recital, Dec. 6th) 


FRANCIS MOORE, pianist) 


(N. Y. Recital, Oct. 10th) ft 
HUGO KORTSCHAK, violinist! ¥ ®=*" 
THE ARTONE QUARTET 


HARRIET WARE and Assisting Artist 


In Programs of Her Own Compositions 


For terms and particulars address, 


EVELYN HOPPER 
Aeolian Hall, New York City 


Duet Recitals 


Sonata Recitals 


Nov. 17th) 
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Mrs. H. E. Talbott, President of the Daytoy 
Symphony Association 


loff, two concerts, and the Dayton (\\ 

Orchestra, under A. E. Fischman, th 
remaining program. Among the soloist 
will be Marguerite Melville-Liszniewsk,. 
pianist, and Helen Stover, soprano. 

The directorate of the Symphony As. 
sociation includes: Mrs. H. E. Talbott. 
Mrs. N. M. Stanley, Mrs. William Werth. 
ner, Mrs. C. F. Kettering, Mrs. J. P 
Charch, Dr. Eleanor Everhard, B. F 
McCann, Conrad Yahreis, J. C. Haswell. 
Mrs. Charles Seybold, Mrs. E. J. Barne, 
Mrs. J. A. MacMillan, Mrs. F. J. Ach, 
Mrs. Harvey King, W. A. Keyes, Mrs. 
F. A. Funkhouser, Mrs. J. H. Crane, 
Mrs, H. H. Bimm, Mrs. F. B. Patterson, 
Mrs. N. S. Talbott and Mrs. R. S. King 

The Civic Music League is surpassing 
former records in the excellence of it: 
course for 1922-1923. The six concerts 
in the series demand an outlay of more 
than $5,000, but by a co-operative sys- 
tem of ticket-selling the membership of 
the League finds it possible to present 
the events at season ticket prices rang- 
ing from $3.50 to $12. For the opening 
concert, scheduled for Oct. 18 in Memoria! 
Hall, the Metropolitan Quartet, includ- 
ing Lucrezia Bori, soprano; Mario 
Chamlee, tenor; Sophie Braslau, con- 
tralto, and Vincente Ballester, baritone. 
is announced. Other artists engaged ar 
Feodor Chaliapine, Erika Morini, Fr- 
win Nyiregyhazi, Edith Mason, Mischa 
Levitzki, Eva Gauthier and Albert 
Salvi. 

The League’s officers and directors in 
clude John A. MacMillan, president; Mr: 
E. M. Wood, H. A. Ditzel, Ida Kette, Mrs 
Valentine Winters, William G. Frizell, 
Mrs. Alice Becker Miller, C. A. Ridge- 
way, H. W. Proctor, Gordon S. Batelle, 
Charles Slagle, John Finley Williamson 
Mrs. Walter Crebs, Mary D. Naber, Mr: 
O. F. Davisson, Mrs. Jeannette Freema! 
Davis, Mrs. C. H. Kettering, Helen Kitt 
redge, Mrs. J. B. Thresher, John Lyt! 
Harry Lytle, Louis Lott, Nelson Em 
mons, Frank T. Huffman, B. B. Thresher 
Mrs. E. J. B. Gorman, Mrs. E. B. Tizzar 
and Mabel Cooks. 

The Women’s Music Club, with a larg 
membership, has embarked upon a bus) 
year. Foremost in its activities are | 
social center concerts, which are give! 
free in various districts of the city unde 
the direction of Edythe Drake. 


Lecture-recitals and concerts w!!! 
given by the Music Club chorus and 4 
annual dinner at the Engineers’ (lu) 
February will bring together many mus 
cians of this city. The officers t 
Club for this year are Mrs. Ralph H' 
bruck, president; Mrs. Marie Van ke! 
nes, first vice-president; Mrs. Wa‘ 
Crebs, second vice-president; Mrs. | 
nor M. Randall, recording secret4!) 
Mrs. Clarissa H. Wells, correspond!- 
secretary, and Mrs. Ralph Bierau" 
treasurer. An interesting phase 
work of the organization is the s 
ing of a Junior Music Club. 


Sponsor Art Publication 


The Three Arts Bulletin is 
local publication devoted to mu: 
and literature. It is sponsored 
council made up of representatives 
Civic Music League, the Dayton »)" 
phony Association, the Dayton M's¢" 
of Arts, the City Federation of Clu 
Public Library, the Comedy Club : 


[Continued on page 163] 
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civic Lecture Course. B. B. Thresher 
;; chairman of the council, and the edi- 
toria! work will be done by a board con- 
isting of Mrs. H. E. Talbott,represent- 
ing music; Mrs. Margaret Stoddard, art; 
Mrs. Anne O’Hare McCormick, litera- 
ture, and Frank J. McCormick, drama, 
with Edith L. Mathews, MUSICAL AMER- 
1ca’s correspondent, as editor-in-chief . é 

Continuance of the Old Barn Club’s 
series of concerts is assured by Mrs. 
John P. Charch. Given without charge, 
these concerts are financed from the pro- 
ceeds of the club. oket. 

Other active local organizations in- 
clude the Westminster Choir of seventy- 
five voices, under the leadership of John 
Finley Williamson, — with Mrs. Walter 
Crebs as accompanist, which will give 
programs in this and other cities, and 
the N. C. R. Chorus, of the National 
Cash Register Company’s employees, 
under Alfred Hartzell, with Mrs. Neva 
Sandau of Cincinnati as accompanist, 
which is now preparing Bach’s Mass in 
B Minor. The newly organized Munic1- 
pal Band, under Henry Becker, compris- 
ing fifty players, is contemplating a 
series of free concerts on Sunday after- 
noons. Two local chamber music or- 
ganizations which will fulfil many en- 
cagements this season are the Cavata 
Trio, made up of Bess D. Naber, violin; 
Marv Naber, piano, and Mabel Cook, 
‘cello; and the Holstein String Quartet, 
which includes Charles K. Holstein, first 
violin; Stanley Lesher, second violin; A. 
FE. Fischman, viola, and Alfred Hein, 
‘ello. The University of Dayton Re- 
serve Officers’ Training Corps has or- 
ganized a band of thirty-two players, 
and other local brass organizations of 
merit are the recently organized Wur- 
litzer Band and the military organiza- 
tions at McCook and Wilbur Wright 
fields. 

Important work has been done by the 
children’s orchestras in the public 
schools, under the training of Conrad 
Yahreis. There is now an organization 
in every school of the city, which will 
give six Memorial Hall concerts and sup- 
ply musicians for a combined orchestra. 
The latter ensemble, together with a 
chorus of school children, will be heard 


in the annual May Music Festival, under 
the leadership of O. E. Wright, super- 
visor of music. ; 

Henry A. Ditzel, organist and pianist, 
will as usual give his Christmas Bve 
organ recital at the First Lutheran 
Church, and is planning to repeat the 
concerts of Passion music which were 
given by him last Easter. Harlan 


Haines, the new director of the Grace 
Methodist Church Choir, and Hilbert 
Kratzer, leader of the choir of the First 
United Brethren Church, are also ar- 
ranging special programs to be given 
during the year. Especially noteworthy 
will be the annual concert given by the 
Choral Art Association, under the lead- 
ership of Joseph Fehring. 





OHIO COLLEGE HAS 


Wittenberg Takes Over Old 
Conservatory and Appoints 
New Faculty 


By Anna Marie Tennant 


SPRINGFIELD, OHIO, Oct. 7.—One of the 
most important events in the musical his- 
tory of the city was the complete reor- 
ganization of the Wittenberg School of 
Music. Heretofore the school has been 
known as the Wittenberg Conservatory 
and conducted under private manage- 
ment. 
of the college created a chair of music, 
and it appointed Frederick Lewis Bach, 
a pupil of Leschetizky and formerly head 
of the music department at Heidelberg 
College, Tiffin, Ohio, to head the new 
school. 

Professor Bach teaches piano and pipe- 
organ, theory and music appreciation and 
history. 

Assisting Professor Bach are Mr. and 
Mrs. John Thomas Williams, pianists, 
also of the Heidelberg School; Charles 
Dobson, baritone, head of the voice de- 
partment, and Willard Osborne violinist, 
head of the violin department, a pupil of 
Leopold Auer. Mr. Williams is assistant 
to Professor Bach, and Mrs. Williams has 
charge of the children’s department of 
the school. Mr. Osborne is associated 
with Ralph Zirkle, pianist, in the Zirkle- 
Osborne studio, and also assists in the 
music of the Springfield public schools. 

The opening of the new school took 
place the middle of September, and al- 
ready the classes have almost reached 
their capacity. A recital was given on 
Sept. 15 at the Fourth Lutheran Church, 
in which the entire faculty participated. 





Recently the board of trustees 











Mail. 


York Globe. 





Artists who may be engaged from 


CLAUDE WARFORD’S STUDIO 


Metropolitan Opera House Bldg., 
1425 Broadway 


FLORENCE OTIS 
Coloratura Soprano 


A voice inspiring and soothing; technically beyond re- 
proach.—Detroit News. 


TILLA GEMUNDER 


Soprano 


Voice effectually trained. 
interpretation—New York Tribune. 


MARY DAVIS 
Mezzo Contralto 


Audience refreshed by her singing—New York Evening 


GERTRUDE McDERMITT 
Contralto 


Tones warm, smooth and ingratiating —Newark News. 


RALPH THOMLINSON 


Baritone 


He has poise, voice, intelligence and personality—New 


Excellent diction and skill in 














NEW MUSIC CHAIR 


The first advanced student recital was 
given on Sept. 29 in the college chapel by 
Willard Rhodes, Martin Berry, Ruth Hey- 
man and Christine Siefert. Plans are 
being made for Mr. Berry to take over 
the organ department of the School, leav- 
ing Professor Bach free for other teach- 
ing and concert work. 

An innovation which is meeting with 
much success is the vesper organ recital 
every Sunday afternoon by Professor 
Bach. The programs will include num- 
bers for voice, violin and piano. 





MOUNT VERNON’S BIG YEAR 


City to Observe Twenty-fifth 
Festival Anniversary 


MOUNT VERNON, Iowa, Oct. 14.—The 
opening of a new year at the Cornell 
College Conservatory has ushered in 
what promises to be one of the most bril- 
liant musical seasons here. A _ record- 
breaking number of students and an ever 
increasing patronage from townspeople 
assure complete success for the Cornell 
Artist Course, music festival, and other 
college concerts. 

There is unusual interest in the sea- 
son’s artist course, for which Carolina 
Lazarri, Jacques Thibaud and Pablo 


Casals have already been booked. The 
festival plans are more pretentious than 
ever before, and they will mark the 
twenty-fifth anniversary. In addition to 
the usual concerts by the Chicago Sym- 
phony with special soloists, there will be 
recitals by Erika Morini and Mischa 
Levitzki. 

The Cornell Oratorio Society’s activi- 
ties are to include three events. One of 
these will be the eighteenth annual per- 
formance of Handel’s “Messiah.” Special 
soloists will be engaged. 

F. H. SHAw. 


Iowa 





LEILA 


TOPPING 


PIANIST 


Management: HINKLE BARCUS 
1425 Broadway, New York 


Teaching Studio: 3 E. 35th St., New York 
Telephone Murray Hill 8391 


Dr. Daniel Sullivan 


Teacher of International Artists 
Such as: 
Alice Nielsen, Lydia Lipkovska and 
Georges Baklanoff 


132 West 74th Street, New York City 
Telephone: Columbus 8180 














“Ellerman 


t 156th Street, New York City. 
- Phone Billings 1593 v 


Oxm>A4HZON 








REX TILLSON 


COACH ACCOMPANIST 
675 Madison Avenue 
New York. Rhinelander 10025 








FLORENCE 


FERRELL 


DRAMATIC SOPRANO 


Care Management 
MUSICAL AMERICA or H. B. WILLIAMS 
501 Fifth Ave, 


501 Pierce Bldg. 
New York 


GLENN MORRIS STARK 


Vocal Instructor—Opera Coach 
Method Now Being Introduced in 
Studios Throughout United States 


Studio: 816 Carnegie Hall, New York 
Circle 1350 

















GORDON THAYER 


PIANIST AND TEACHER 


Technical Re-Education a Specialty 
Address: 876 Park Ave., New York. 























Unveils the heart of music 


Pianist 


Management 


Aeolian Hall 





JOHN MELDRUM 


Available for Concerts and Recitals 


HAENSEL AND JONES 


PUPILS ACCEPTED 
Studio: 226 West 70th St., New York 


Telephone Columbus 9930 


he plays.—New York Times. 


New York 








———» 








(Secretary, Women’s Press Club, New York.) 


methods and interpretations. 


A LECTURE INTIME 


By Carl V. Lachmund 
FOR COLLEGES, CLUBS, ETC. 
Three Years’ Study and Friendship with Liszt 


PREPARING PIANISTS FOR PUBLIC APPEARANCE A SPECIALTY 
FROM HIS OWN DAILY DIARY RECORDS OF LISZT’S TRI-WEEKLY LESSON-AFTER- 
NOONS AT WEIMAR (741 PAGES, CLOSELY PENCILED, IN FOUR BOOKS.) 
‘“‘Probably the most remarkable musical diary in existence.”’ 
‘Splendid address—wonderful picture of the life of Liszt. 


A mine of instructive nuggets for piano students, explaining in detail the super-pianist’s 
Rich in traditions, anecdotes and dinner-talk, because in Liszt’s own words. 


FOR LECTURES, OR COURSE OF LESSONS 
ADDRESS: STUDIO 15, STEINWAY HALL, NEW YORK. 


It was an inspiration to us all!’ 











VOICE PRODUCTION AND DICTION 


Elimination of Muscular Interference 


I 0 R ri : A N : Studios: 301-2 Carnegie Hall, New York 


INVESTIGATE! 
Circle 1350 











Schumann Heink 


Exclusive Management 
HAENSEL & JONES 
Aeolian Hall New York 
STEINWAY PIANO USED 
VICTOR RECORDS 
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Ohio School Contest to Be Held in Van Wert 


Seven Towns Already Entered 
for Competition Next April 
—Morning Musical 
Outlines Comprehensive 
Program—Civie Music As- 
sociation Active 


By H. E. HALL 


AN WERT, OHIO, Oct. 14.—Because 
the third annual contest of the West 
Central Ohio Interscholastic Music Com- 
petitive Association is to be held in this 
little city, and of the added fact that the 
High School Juniors, as they are known, 
have twice fallen before the superior 
singing and playing of their adversaries 
in this same city, the residents are rea- 
sonably proud and are awakening to the 
call of the leaders for a busy season 
1922-23. The contest will be held on 
April 28. Entries have been made by 
the choruses of the following cities: 
Bellefontaine, Findlay, Lima, Bluffton, 
Gomer-Vaughnsville, Delphos and Van 
Wert. Officers of the association are: 
J. Ambrose Breese of Delphos, president; 
James H. Jones of Van Wert, secretary, 
and Mark Evans of Lima, Haydn Mor- 
gan of Bellefontaine, and Thomas Rob- 
erts of Findlay, directors. Conductor 
of the day, C. A. L. Purmort of Van 
Wert; adjudicator of music, J. Powell 
Jones of Cleveland. There will be three 
sessions—morning, afternoon and even- 
ing. 

The ten members in the competition 
for which prizes will be offered, include 
a mixed chorus of fifty to sixty voices, 
boys’ chorus of twenty to thirty voices, 
girls of the same size, mixed quartet, 


boys’ trio, girls’ trio, soprano, alto, 
tenor and baritone solos. 

In the high schools of all seven 
communities, there was last year, a tre- 
mendous’ interest in _ interpretative 
dancing. The instructors who had 


charge of these classes, working with the 
supervisors and their assistants, always 







lover or musical manager. 


towns. 


Club. 


MUSICAL AMERICA’S 
GUIDE for 1922 


Edited by PA Finds 


PRICE $2.00 


Bound in Linen cloth, 306 pages 


@ You will need a copy of MUSICAL AMERICA’S 
GUIDE for 1922, whether you are musician, music 


@ It is the only comprehensive GUIDE to the musi- 
cal activities of the United States. 


@ In addition to the extensive listings of the musical 
resources of cities the GUIDE contains valuable infor- 
mative articles for guidance of managers, local clubs, 
teachers, students, universities, supervisors, etc. 


Q All the musical information you desire to know 
concerning thousands of American cities and 


Order your copy of 


MUSICAL AMERICA’S GUIDE 
501 Fifth Ave., New York 


or of your music-store or book-dealer 





Left to Right, C. F. Kennedy, President Van Wert Civic Music Association; Hazel Gleason, 
Secretary Civic Music Association, and James H. Davis, Supervisor Public School 
Music and Secretary West Central Ohio Interscholastic Music Competitive Association 


found the climax of interest centered in 
the solo dancing. 


Civic Music Association 


Van Wert’s strongest musical organi- 
zation, the Civic Music Association, will 
be in evidence this season, as usual, but 
because of its president, C. F. Kennedy’s 
absence all summer, and his late return, 
the program has not been announced. It 
has been the custom to provide an artist 
of the first rank for the special fall 
meeting and for the spring celebration, 
some unique production entirely by local 
talent. C. F. Kennedy is president and 
Hazel Gleason secretary of the Civic As- 
sociation. Mrs. H. H. Holbrook is vice- 
president and E. I. Antrim treasurer. 

The Morning Musical Club is the 
women’s musical organization and one of 
the strongest in northern Ohio. Mrs. 
Laura Ejirich is president; Mrs. C. H. 
Priddy, vice-president: Nancy Crouch, 
secretary, and Mrs. L. A. Ellis, treasurer. 

The program committee includes: Mrs. 
August Karns, Mrs. C. B. Pollock, Mrs. 
C. H. Priddy and Mrs. Hugh Holbrook. 
Active members are: Nancy Crouch, 
Leona Davies, Sarah Dittenhaver, Lil- 
lian Eckenstein, Laura Eirich, Eleanor 
Jones, Helen Longsworth, Mrs. Frank 














Butler, Mrs. Fred P. Clark, Mrs. Charles 
Paughters, Mrs. Hugh Holbrook, Mrs. 
Everett Jones, Mrs. C. F. Kennedy, Mrs. 
R. J. Morgan, Mrs. C. B. Pollock, Mrs. 
Oris Painter and Mrs Nelson Wistner, 
pianists; Mildred Speiker, violinist; 
Georgia Exline, Hazel Gleason, Stella 
German, Mabel Harting, Belva Johnson, 
Thelma Jones, Lillian Jones, Leah Rob- 
erts, Mae Wassenberg, Mrs. Harold 


‘Balyeat, 


Mrs. C. W. Bonnewitz 


Miller English, Mrs. L. A. Ellis 
C. S. Fergus, Mrs. F. W. Fraylic!| 
L. E. Gleason, Mrs. A. B. Himes. \,,. 


E. C. Humphreys, Mrs. L. C. Miller \,,. 


August Karns, Mrs. Frank Penne! 
C. H. Priddy, vocalists. 


Meetings of the 


season, date 


hostess and leader are: Oct. 25, | 


Miss Ejirich; leader, Miss Davies 


ject, “Current Musical Events,” “F 
Orchestras” and “Founders of Am »\¢., 
Nov. 8, hostess, Mrs. Pe» )¢\). 
leader, Mrs. Pollock; subject, “Fs yoy. 


Music.” 


American Choruses” 


and “Con 


with Romantic Tendencies.” N;, 


hostess, Mrs. Morgan; leader, Miss | 


senberg; subject, “MacDowell M« 
Association.” Compositions of Mac} \ we 
will be played by Miss Gleason. 
hostess, Miss Longsworth; leader, \y;< 


Balyeat; 


subject, “Famous An 


October 21, | 


. Mrs. 
Mr 
Mrs, 


) 


Dee. 9 


ora. 
al 


Festivals,” “Composers with Classic Tey. 


dencies.” Christmas concert, Dec. 26) 


Jan 


10, Y.W.C.A. leader, Miss Eirich; su)ject 


“Municipal Organs and Famous 
can Organists.” 


Himes; 


Jan. 24, hostess 
leader, Mrs. Gleason; s 


“Music at the Movies,” “Compose: 


Gaelic 


Tendencies.” 


Amer}. 


Mrs 
ubject, 


with 


Feb. A he Stess 


Mrs. Holbrook; leader, Mrs. Daughters: 
subject, “Famous American Conserya- 
tories,” “Composers with Modern Tep. 


dencies.”’ 


Feb. 21, hostess, Mrs. 


Hum.- 


phreys; leader, Miss Longsworth; sy). 
ject, “American Opera Organizations.” 
March 4, hostesses, Mrs. Gleason and 


Miss Gleason. 


social session. 


Recital, to be followed }y 





MUSIC IS FEATURE 
IN PIQUA SCHOOLS 


Ohio City Develops Pupils’ 
Latent Talents—Free 


Instruction Given 
By H. Eugene Hall 





PIQuA, OnI0, Oct. 14.—Because of the 
absence from the city of Mrs. E. A. 
Todd, president of the Fine Arts Club, 
plans for the coming season have been 
delayed, but members are individually 
interesting themselves in the city’s mu- 
sical affairs. An important feature of 
this local work is the giving of free in- 
strumental instruction in the schools. 
This is the seventh year of such instruc- 
tion here. W. E. Simpkinson is in charge 
of the violin department of the Piqua as 
well as the Covington schools. Piqua 
is now beginning to realize the results 
from this free instruction. There is an 
orchestra in every one of the eleven 
schools and a combined grade organiza- 
tion of the whole, in addition to an ex- 
cellent high school orchestra of about 
forty pieces. Free instruction is given 
on all instruments except the piano, for 
a season of six months, and this has been 
the means of starting and developing 
much talent during the past six years. 
Students are taught in classes or groups, 
which insures keen competition. Philip 


Gates, who is the supervisor of musi 
in Piqua schools, has obtained some very 


striking results as conductor of th 
student orchestras. Piqua teachers of 
piano all report large registrations fo; 


the season. 


Rosa Ponselle to Tour Pacific Coast in 


Spring 


Rosa Ponselle, soprano of the Metro 
politan Opera, who opened her fifth con 


cert season 


in Denver on Oct. 2, wil 


make her first visit to the Pacific Coast 
following the close of her season at the 
Metropolitan Opera House next spring 
She will appear under the direction of 


Frank W. Healy 


of San Fra 


NCiSco. 


Seventeen of the appearances booked fo: 


her during the 


ments. 


season are 


re-engage 


Julia Claussen to Give New York Recital 
Julia Claussen, mezzo-soprano of th 
Metropolitan Opera, will appear in 4 


Carnegie Hall 


Nov. 6. 


Scandinavian 


recital, New York, 
Her program will include 
group and_e songs )) 


American composers, including a num 
ber by Mrs. Wilson H. Blackwell. 


vious to 
Claussen 
Buffalo, 
W. Va. 


her New York recital, 
will be heard in conc 
Moscow, Idaho, and 


Pre 
Mm 
ert 


Welch, 





H-E-N-R-Y L-E-V-I-N-E 


PIANIST—ACCOMPANIST—COACH 


Steinert Hall, Boston 

































Elsie Lyon 


Contralto 
CONCERT. 


ORATORIO-OPERA 





Soloist with 
Schola Cantorum. 


March, 1922 





“The audience was Pp 


stirred.” New York 
“Powerful, rich and appe 
art.” V. Y. Evening | 
“Accomplished very effectiy 
ing.” New York 7? 
“Lovely to hear; graceful 
ingful.”’ New York 
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TEACHER OF 


ROSA RAISA 
Greatest Living Dramatic Soprano, Chicago Opera 
Company 


GABRIELLA BESANZONI 


Famous Contralto, Metropolitan and Chicago Opera 
Companies 


JEAN BARONDESS 


Singing in Italy and Kgypt during the Coming Season 


MARIA LUISA ESCOBAR 


Famous Mexican Soprano 


IZA KRAMER 


Famous Folk-song Singer, this season in United States 


SONYA YERGIN 
Volks Oper, Berlin 


ALICE ZEPPILLI 
Soprano, Chicago Opera Company, now singing in 
Monte Carlo 


GIACOMO RIMINI i 


Leading Baritone, Chicago Opera Company E 


EDWARD LANKOW 
Famous Basso, Metropolitan and Chicago Opera 
Companies 


VLADIMIR DUBINSKY 


l‘ormerly Petrograd Opera Company, now in New York 
AND MANY OTHERS 


lhe art of singing in all its branches, from the rudiments of 
‘one placement to the study of concert and operatic reper- 


f 
/ 


re 


Bel Canto Vocal Studios 


cle 2669 CARNEGIE HALL New York 











Music Clubs of Wapakoneta, Ohio, 
_ Promote Local Cultural Advancement 


By H. EUGENE HALL 
APAKONETA, OHIO, Oct. 14.— 
Prospects for the new musical sea- 

son are gratifying. Two of Wapako- 
neta’s leading music organizations, the 
Euterpean and the Women’s clubs, report 
interesting schedules for the coming 
year. The Music and Arts Club, organ- 
ized last season, though as yet it has 
elected no president to succeed Mrs. 
Eugene A. Hauss, founder, whose first 
term has expired, will undoubtedly again 
be a feature of local musical life. This 
Club is rather unique, as it provides an 
opportunity for the reading and perform- 
ance of original works by poet and mu- 
sicilan-members, instead of sponsoring 
study programs. 

Mrs. C, D. Fisher, Jr., president of the 
Euterpean Club, announces a program 
for the year which includes works of 
Weber, Schubert, Chopin and Liszt, to be 
given by local artists. Excerpts from 
Wagner’s operas will also be a special 
feature. 

The Women’s Club, devoted to musical 
and literary interests, holds semi-month- 
ly meetings. The first part of all pro- 
grams is literary; the second, musical. 
Mrs. J. E. House, president, is very en- 
thusiastic about the season’s proposed 
activities. The music department of the 
Club, of which Mrs. A. A. Crawford is 
president, has never in its history en- 
joyed a more healthy condition nor 
opened a season with brighter prospects. 
The Club will study opera and in addition 
consider American composers, devoting 
two programs to the works of Ohioans. 
Mrs. Crawford, who is organist of 
First Lutheran Church, has begun a 
series of vesper recitals on the first Sun- 
day in each month. Thecla Stueve is 
secretary of the Club. 

Plans are maturing for a series of 
concerts in northwestern Ohio during the 
season by the Wapakoneta Philharmonic 
Symphony, of which Anne and Emma 
Kayser are the founders and directors. 
Mrs. C. D. Fisher, Jr., soprano, will be 
the .soloist. 

Very interesting work is being con- 
ducted by Grace Mytinger, supervisor of 








Mrs. Eugene A. Hauss, Founder and Presi- 
dent of the Wapakoneta Music and Arts 
Club 


music in the public schools. Miss Mytin- 
ger each spring arranges a_ students’ 
benefit concert. Performances of light 
opera are occasionally given. Male chor- 
uses and girls’ glee club features have 
been popular of late years. Miss Mytin- 
ger is also conductor of the High School 
Orchestra. 











season. 


ment. 


Fisk Building, New York 
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Metropolitan Opera Company’s 
A few dates in these terri- 
tories are still open for engage- 


CONCERT MANAGEMENT ARTHUR JUDSON 


In conjunction with the INTERNATIONAL CONCERT DIRECTION, Ine. 


Pennsylvania Building, Philadelphia 


MARIE 


TIFFANY 


SOPRANO 


METROPOLITAN 
OPERA COMPANY 


Will resume _ her 
concert tour 
early in October, 
and will appear 
in recital in the 
South, Middle 
West and Far 
West until the 
opening of the 
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' , Apeda Photo 


New York Evening Post, Oct. 9, 1922. J 
Miss Deeks again displayed a voice of rare beauty’ with fine technique and 
greatly pleased her audience. 


The Evening Mail, Oct. 9, 1922. 

Pictorial in a white and silver costume, Clara Deeks, soprano, sang two groups. 
Bach’s “Patron das machtder wind” shone with clear diction and a sparkle 
of lilting tones. 


New York Herald, Oct. 9, 1922. 

Miss Deeks is the fortunate possessor of a voice of rare beauty and a technic 
much more finished than that usually exhibited by new aspirants for lyric 
honors. 


The Brooklyn Daily Eagle, Oct. 9, 1922. 

Clara Deeks, the soprano who “assisted” according to the program, did much 
more than that. She created a distinct place for herself; yet the tenor 
was wise in choosing so harmonious a comrade. Their work blended 
beautifully in its echoes from number to number, so that one wished they 
might have sung at least one actual duet. 


ESEESESSEESESSESLSSEESseaseSse2: 


Miss Deeks’ most brilliant success was the arrangement by Emile Louis of 
Chabrier’s familiar “Espagnol.” With an astonishing virtuosity, Miss 
Deeks suggested the effect of certain orchestral changes, from violin to 
wood-wind—never sacrificing the character of her singing tone. 


Too much praise can scarcely be given to such admirable enunciation of 
English as this artist gave in a number of songs. No painful overclear- 
ness of utterance, but simply the quality of good speech exalted to music. 
Her English had a calm eloquence in the translation of the song by Strauss, 


ee My Spirit,” and a measured gayety in “Hands Around the 
ing. 
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EXCLUSIVE MANAGEMENT 


R. E. JOHNSTON, 1451 Broadway, New York 
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troduced to the orchestra on Mon 
Charles P. Taft and after the cere, );.° 
of introduction conducted “The -,,. 
Spangled Banner.” He then beg. ,, 
hearsals with the orchestra of th , 
program of the season. 

PHILIP WERTH 


APPLETON HAS BIG 
YEAR IN PROSPECT 


Lawrence Conservatory Opens 
with Heavy Enrolment— 
Plan Artist Series 


APPLETON, WIs., Oct. 14.—-Lawrence 
Conservatory opened last month with an 
unusually large enrolment, many of the 
classes outnumbering those of any previ- 
ous year. The faculty for the present 
season consists of: Ludolph Arens, 


Gladys Yves Brainard, Laura Brigham, 
Viola _ Buntrock, Viola Zimmerman, 
Irma Sherman and Eugenie Lericheux, 
piano: Carl J. Waterman, Caroline Hess, 
Earl L. Baker, Winifred Quinlan, 
Marian Waterman and Carl McKee, 
voice; Percy Fullinwider and Marion 
Miller, violin; Frank A. Taber, Jr., or- 
gan and theory; Mary Marguerite Arens, 
expression; Aimee Baker, art, and Earl 
L. Baker, public school music. Mr. Baker 
who has come to the conservatory from 
Minneapolis where he has been super- 
visor of music for several years, has 
numerous plans in view for opera, choral 
works and pageants. 

The High School Chorus will present 
Dudley Buck’s “The Legend of Don 
Munio,” the Glee Clubs, Gilbert and 
Sullivan’s “Pinafore” and the school or- 
chestra of thirty pieces is already re- 
hearsing interesting programs for the 
winter. The Lawrence Men’s Glee Club 
of fifty voices under the baton of Mr. 
Waterman is planning a tour of three 
weeks next spring, and the Lawrence 
Choir under the conductorship of Mr. 
Baker, is rehearsing Planquette’s ‘The 
Chimes of Normandy” for production in 
January. Other Conservatory bodies now 
active in the cause of music include: the 
Fullinwider String Quartet, the Conser- 
vatory Orchestra, conducted by Mr. Ful- 
linwider, and the Symphony Club in 
which Mr. Fullinwider shares the leader- 
ship with Ludolph Arens. ; 

The Community Artist Series was 
opened on Sept. 25, by Mme. Sturkow 
Ryder. Other artists appearing on this 
course include: Marie Sundelius, so- 
prano, Oct. 20; Jacques Thibaud, violin- 
ist, Nov. 11; Louis Graveure, baritone, 
Jan. 22, and Harold Bauer, pianist, 
March 7. CARL J. WATERMAN. 


Van der Stucken Begins Rehearsals for 
Cincinnati Festival 


CINCINNATI, Oct. 13.—Frank Van der 
Stucken, who is to conduct the Jubilee 
May Festival, met about 400 of his cho- 


rus on Monday evening and at once be- 
— rehearsal of “Elijah.” yoy ony For Instruction address Secretary 
of each week will be devoted to the cho- | Studio: 118 Carnegie Hall, New York 








Giovanni Martinelli, tenor , 
Metropolitan Opera, has left Ney 
on a concert tour, in the course of 
he will be heard in Toledo, Milw |... 
Wheeling, Memphis, Buffalo, Roc). .,,,. 
Toronto, Hartford and other citie % 


a <—— 


SALVATORE MARIO. 


DE STEFANO 


The Eminent Harpist 














AVAILABLE FOR RECITALS 
Management: 


Music League of America, Inc. 
8 East 34th St., New York 





Studio Reopened on October 16th 


rus. Fritz Reiner, the new conductor 
of the Cincinnati Symphony, was in- 

















LEARN TO SING 
WITH THE VICTROLA 


and 


SAENGER 


OSCAR 





THE 
OSCAR SAENGER COURSE | 
IN VOCAL TRAINING | 


for the use of 


Singing Teachers, Students and Artists 





Ten Double Faced Victor Records and Text Book 
For Sale at All Victor Dealers 

















THE KLEMEN TRIO 


Miss Bertha Klemen, Pianist Isidore Moskowitz, Violini: 
Victor Lubalin, ’Cellist 
SERIES OF THREE NEW YORK CONCERTS THIS SEASON AT 
CARNEGIE CHAMBER MUSIC HALL 


Dates to be announced later. 


Address: MISS KLEMEN, care MOSKOWITZ 


Schuyler 9859 100 West S7th St., New York Cit 
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~ Closing of Plants Affects Canton, But Outlook Is Promising 


PYVOQENUNDTLYEDAVEATNGEOTNAUOOETOGUTOOEUNGUOOEN AU CGOUONSUAOSOUEOAUNGALOOOUAUAIUONDEDU SEGA CUUO CGAL AUOEND ATES 


Winter of Excellent Music 
\head — MacDowell Club 
\ill Hold Semi-Monthly 
\leetings — Two Amateur 
Grganizations to Present 
Light Opera 

By RALPH L. MYERS 


ANTON, OHIO, Oct. 14.—The finan- 
U ‘ial condition of Canton, despite in- 
dustrial depression, can be said to be 
good, but still all branches of music have 
suffered and probably will suffer from 
the effects of the closing down of so 
many plants during the past few years. 

The radiophone has become very pop- 
ular and one of the two leading news- 
papers, the Canton Daily News, has set 
up a broadcasting station of superior 
quality from which are sent two pro- 
grams weekly. Fred Witter is in charge 
of this station. 

Although Canton has an _ excellent 
school system, no step has so far been 
made toward the adoption of credits for 
the study of music, which amounts to 
more than possibly one-half credit. Wil- 
liam Strassner continues to be the music 
supervisor with Erna Zeigler and George 
Parsons as assistants. Each of these is 
well equipped and both have been instru- 
mental in raising the standards of musica! 
efficiency of all the grades. The teach- 
ing force is large enough to be able to 
have one of these three instructors in 
attendance at the schools only once a 
month in the lower grades, once every 
two weeks in the middle grades and once 
a week in the high schools. An encour- 
aging fact is that two fine high schools 
have been built in the past two years in 
which there are auditoriums each with a 
capacity of nearly 2000. 

There is in both high schools a band of 
forty members with special rehearsals 
after school hours, and three orchestras 
with eighty-five members, and in the 
grade schools an orchestra of eighty-five 
members. Uniforms are being purchased 
for the band. <A chorus of 100 members 
also is formed and expect to put on an 
yperetta, “In the Garden of Shah,” by 
Hodges, an American composer, in the 
early spring. One school has one of its 
rooms specially fitted for crippled chil- 
lren, about fifteen in number, and Mr. 
Strassner is at present planning to ob- 
‘erve music week here by assembling 
every musical organization in the city 
for daily programs, the receipts to be 
lonated to this crippled-children depart- 
ment. 

One thing that Canton lacks sorely is 
someone who can consolidate the musical 
elements of the city. This has been tried 
but seems to fall through for some rea- 

nor other. Last season, there was an 
effort to establish a choral society of 
irge dimensions. 


MacDowell Club 


Nevertheless Canton has several mu- 


‘ical organizations, possibly the most 
prominent being the MacDowell Club 
with Mrs. Nellie Jacoby-Dretke, presi- 
dent. Mrs. Florence Bloch, recording 


cretary, and Alice weccthiac corre- 
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sponding secretary. This society is com- 
posed otf women as active, student and 
associate members and numbers in al] 
about 150. Meetings are held semi- 
monthly, on the first and third Thurs- 
days of the month. Following are the top- 
ics of the winter’s meetings: Nov. 2, Ger- 
man Lieder; No. 16, Lecture and Vesper 
Service by ‘the MacDowell Choral So- 
ciety; Dec. 7, Saint-Saéns: Memorial and 
Altruistic Program; Jan. 4, Artists’ Pro- 
gram; Jan. 18, Russian Program; Feb. 
1, American Program; Feb. 15, Ensem- 
ble Program, MacDowell Choral Society; 
March 1, Miscellaneous Program; March 
15, Chopin Program; April 5, Junior 
MacDowell Program; April 22, Vesper 
Service; May 3, Operatic Recital, Caruso 
Memorial; May 17, Spring Program; 
June 7, Outing with program in evening. 

The Junior MacDowell Club was or- 
ganized last year. It is composed of 
younger artists and has the following 
officers: Dorothy Antony, president; 
Ruth Snyder, secretary, and Mrs. Gail 
Watson-Cable of the Senior Club, who 
acts as counsellor. This club holds 
monthly meetings, the last Saturday af- 
ternoon of the month, and plans this year 
to make special stress on history and 
ensemble work. There will be three un- 
usually fine programs at Thanksgiving, 
Christmas and Easter. 

St. Peter’s Catholic Church has en- 
gaged Felix W. Laskowski to take charge 
of the organ and choir in place of Harold 
Wise, who has resigned to take a simi- 
lar position in a Cleveland church. 

Mrs. Rachel Frease-Green, prominent 
operatic singer of Canton, has the chair- 
Bien of the musical department of 
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1, Mrs. 
Canton Operatic 
Mrs. Rachel 
Canton Woman's Club; 


Nellie Jacoby-Dretke, 


Company ; 
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President MacDowell Club; 2, Charles H. Gaston, Manager 
3, Ira Penniman, 
Frease-Green, Grand Opera Soprano, Chairman of Music Committee 
5, William Strassner, Supervisor of Public School Music, 


Conductor Canton Ladies’ Chorus; 4, 


Bandmaster and Choirmaster of Trinity Lutheran Church; 6, Interior of Auditorium 
of McKinley High School Used for Concerts and Opera; 7, Dorothy G. Antony, 
President Junior MacDowell Club; 8, Fred Witter in Charge of Radio Broadcasting 


“Daily 


the Canton Woman’s Club and announces 
the following attractions at this date: 
An operetta by local talent, “Oh! Oh! 
Cindy,” the last Friday and Saturday 
of October; Edgar Bowman, local pian- 
ist, with Havrah Hubbard in an opera- 
logue in Novemcer; Dr. Charles Hein- 
roth, organist, in December; The Hin- 
shaw Opera Company in Mozart’s “Cosi 
Fan Tutte.” 

The Canton Operatic Company, now in 
its fifteenth season and managed by 
Charles Gaston, will put on opera next 
spring. This company is said to be the 
second oldest unendowed amateur organ- 
ization in the United States. 

The Canton Order of Amaranthe No. 
12, composed of female members of the 
Order of Masons, has formed a musical 
division composed of the following: Mr. 
and Mrs. Harry Jones, Virginia and Paul 


Station of Canton News” 


Jones, Mrs. Wilda Mosely, Mrs. John 
Roos, Mrs. G. C. Hamilton, all vocalists; 
Herman Devol, violinist, and Mrs. Fred 
McCarroll, pianist and organist. This 
organization expects to give a program 
once a month and next June it will 
give a concert in Cleveland, Ohio. 

The Knights of Columbus organ- 
ized a company last year which expects 
to present some high-class comic opera 
this season. Tom Bonnot is in charge. 

Carl Schreiwer, conductor of several 
choruses both here and outside of Canton, 
announces that he will present the Arion 
Singing Society, Nov. 4, in a program of 
chorus numbers, with Mr. Hauser and 
Mrs. Martin Boyer as soloists, and the 
Kerpethian Society on Thanksgiving 
Day in a mixed chorus, as well as a one- 
act musical comedy, with the Arion Sing- 
ing Society as invited guests. 





Galesburg Forms Civic Organization to 
Present Artists 


GALESBURG, ILL., Oct. 14.—During the 
past sumnier, the Chamber of Commerce 
in co-operation with Knox College and 
Lombard School of Fine Arts, organized 
the Galesburg Civic Music Association, 
for the purpose of bringing artists to the 
city. The following have been engaged 
for this season: Riccardo Martin, the 
Kennedys in a Shakespearian play, Al- 
bert Spaulding, Maier and Pattison, and 
Frieda Hempel. During the holidays, 
“The Messiah” will be given, conducted 
by William F. Bentley. In the spring, 
another oratorio will be presented with 
a leading orchestra assisting. 





All the material in Musica AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 


Edward Johnson and Edith Mason Sing 
in Grand Rapids 

GRAND RAPIDS, MIcH., Oct. 14.—Ed- 
ward Johnson, tenor of the Metropolitan 
Company, and Edith Mason, soprano of 
the Chicago Opera, opened the Master 
Artist Concert Course on Oct. 4 in the 
Armory. Beside songs and _ operatic 
arias, the program included a duet from 
“Madama Butterfly,” sung in costume. 
This was Mr. Johnson’s third appear- 
ance in Grand Rapids in -the past ten 
months. VIcTOR HENDERSON. 





CANTON, OHIO.—An informal musicale 
was given recently at the home of Mrs. 
Isaac Harter in honor of Mrs.y~Ralph 
Hartzell of Denver, Col. The musicians 
giving the program were: Mrs. Rachel 
Frease-Green, soprano; Anna Bolus Loi- 
chot, soprano, and Carolyn Harter-Wil- 
liams, pianist. 
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Clubs Make Ample Provision for 


Good Music in Zanesville, Ohio 
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1, C. C. Slater, Mayor of Zanesville; 2, J. R. Alexander, President Chamber of Commerce; 
3, Clyde Reasoner, President Rotarians; 4 (Left to Right), Margaret Dennis, Recording 
Secretary, Ora Delpha Lane, President, and Alice Achauer, Treasurer Thursday Matinée 


Musie Club 


ANESVILLE, OHIO, Oct. 14.—Organ- 
ization, Co-operation and Specializa- 
tion have developed into a strong trilogy 
in the musical forecast in Zanesville’s 
1922-23 season. A fourth word might be 
added and that would be Optimism. The 
Mayor of Zanesville, C. C. Slater, never 
refuses a request to do, aid, talk or write 
for anything that means a broader scope 
for music in the city, and the efficient 
head of the Chamber of Commerce, J. R. 
Alexander, who is a great music lover, 
lends his strong and sincere support to 
the Music Club and its endeavors along 
similar lines. The president of the Ro- 
tarians, Clyde Reasoner, who is Zanes- 
ville’s best baritone, is also a composer 
and an ardent music lover, which is one 
reason why the Rotarians are a helpful 
factor in the city’s music life. E. O. 
Dennis, president of the Exchange Club, 
himself a violinist and a maker of vio- 
lins, is always in line to render assist- 
ance, as also Mr. McElhiney, president 
of the Kiwanians, who has shown the 
most cordial interest in any appeal that 
the Music Club makes for Zanesville. 
Mrs. Katherine Baughman-Geis, pres- 
ident and conductor of the Women’s 
Choral Club of forty members, will give 
her annual concert in early Spring, 


which will, this time, be an all-American 
program. Edna Henderson is accom- 
panist for this organization. 

The Board of Education, Mr. Neikirk, 
president, with Ernest Schneider and 
Mrs. Ada Ludy, has materially aided the 
cause of music by granting the use of 
the High School Auditorium which 
makes it possible to put on a five num- 
ber concert course for a small sum. 
F. C. Kirkendall, superintendent of pub- 
lic schools, is also much interested in 
things musical. 


Junior Harmony Circle 


George A. Bowman, principal of the 
high school, whose hearty interest is evi- 
denced this season more than ever, has 
given the Auditorium of the High School 
for the meeting of the New Junior Har- 
mony Circle, held twice each month, be- 
ginning Nov. 7 and continuing through 
April. This season will mark the Cir- 
cle’s entry into the musical life of 
Zanesville as an independent organiza- 
tion fully federated and it will sponsor 
its own concert course of two numbers 
which will be a lecture by Saktia-Sa, a 
Sioux Indian authoress and lecturer who 
will give a talk on Indian legends fol- 
lowed by two programs of Indian music, 


and the Nold Trio, which will give the. 


second concert. The officers of the Ju- 
nior Harmony Circle are: Mildred 
Smith, president; Julia Laxton, first 
vice-president; Irene Singer, second vice- 
president; Frances Mussellman, corre- 
sponding secretary; Isabel Pemberton, 
recording secretary; Jean Miller, treas- 
urer; Frances Johnston, librarian, and 
Sarah Wilhelm, historian, with Margaret 
Hallaway and Virginia McIntoch form- 
ing the executive board. 

C. Lee Hetzler, supervisor of music in 
the public schools, will concentrate his 
efforts in organizing school orchestras 
both in grade schools and high schools. 
The High School orchestra will number 
sixty and in five or six grade schools 
they will number about twenty-five in 
each school. Mr. Hetzler will have a 
chorus of over one hundred voices and 
a Glee Club of fifty voices, conducting 
both organizations himself. He _ will 
give a musical comedy, “In Old Louisi- 
ana,’ by Mary and John Dodge, at 
Christmas time or in early January. 

Class teaching of music is nearing 
realization in the Zanesville schools. 
Music credits are given in the schools 
and it is expected that similar credit 
for outside work in its most progressive 
form will be granted in the very near 
future. 

The Thursday Matinee Music Club 
with its active membership of sixty-one 
and the best calendar in its history will 
give again this season five concerts, 
opening with the Little Opera Company 
in “I Pagliacci” and “When the Cock 
Crows” by Hadley on Nov. 1. Other 
numbers on the schedule are: Dec. 13, 
Maurice Dumesnil, pianist: Jan. 16, Mar- 
gery Maxwell, soprano; Feb. 16, Bogu- 
mil Sykora, ’cellist, and March 23, Al- 
bert Spalding, violinist. 


Music Teachers’ Festival 


On March 22, 23 and 24 the joint fes- 


tival of the Ohio Music Teachers 

ciation and the Ohio Federation o; 
sic Clubs will be held in Zane 
These conventions are brought he 
the efforts of the officers of the T 
day Matinee Music Club, namely 
Delpha Lane, president; Margaret 
nis, recording secretary, and 

Achauer, treasurer. These officer: 
manage the club’s concert course. 

officers are: first vice-president, M 
ret Van Voorhis; second vice-pres 
Mrs. Howard Buckner; correspo 
secretary, Mrs. Robert Farmer; 

rian, Mrs. Brenda M. Holden, with 
Jean Geis and Mrs. John A. P 
forming the executive board. Th 
ganization introduces settlement 

ing in Zanesville this season, gives 
free organ recitals, puts on one be: 
ary program for charity during th 
son, introduces all aspiring young a 
by sponsoring their first recita 
Zanesville beginning with Violet 
worth, pianist, who will be presente, 
this month. Ora Delpha Lane is 

tor of the Junior Club and Maz 
Dennis, assistant director. This 


numbered last year 175 and bids fa» 


go far over the 200 mark this 


ar, 
Miss Lane is a Division Director of (\y} 
Extension Work for the State of (Ohio, 
also chairman of the Chamber \ ys. 


Section. 
In February there will be held a 


mu- 


sic week and the fourth music memory 


contest. Regular civic concerts are ¢ 


riven 


by the bands provided for by the funds 


left by John Hoge and Eaton [D 


rone, 


These are given at the parks in summer 


and at the theaters in winter, fr 
the public. 
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ORA DELPHA LANE. 


Harry Kaufman, pianist, who was on 


of the winners in the Stadium Con 
auditions last summer, will give his 
New York recital in Town Hall on 
27. 
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MATIE 
BOWEN FULTONI 


Soprano 


Concerts—Recitals 


Personal Address 


120 West 85th St. 


New York City 


Telephone Schuyler 3460 





MME. KATHRYN CARYLNA 


Teacher of Singing in All Its Branches 


Defects of Tone Production Eradicated 
French and Italian Lyric Diction 
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ORATORIO AND CONCERT REPERTOIRE 


West 86TH STREET, NEw York 


Telephone Schuyler 5910 
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Mme. Valeri teaches beginners, advanced students and Artists 


Address 381 West End Ave., New York 


DELIA VALERI STUDIOS 


STUDY OF THE VOICE 
IN ALL ITS STAGES 


Telephone 2918 Schuyler 
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Vow Numbers Sixty Members 
_}aker Conservatory Begins 
“Season in New Quarters 


FiINT, MiIcH., Oct. 14.—Under the 
lead rship of William W. Norton, the 
flin. Symphony, which is an outgrowth 


of the Community Orchestra, will have a 


busy season. It still is maintained as an 
ama.eur orchestra assisted by profes- 
sionals but its scope is steadily increas- 





“BUSY YEAR AHEAD FOR FLINT ORCHESTRA 


ing in importance. There are more than 
sixty players. 

The Buick Male Chorus has also de- 
veloped a high degree of excellence and 
has been engaged by a number of local 
clubs. 

The Baker Conservatory of Music, 
which begins the season in new quarters 
with several additions to the faculty. In 
the piano department, Mrs. Lucile Jolly 
returned recently after studying in Paris 
to head the courses in theory and in- 
struction. Other teachers in the depart- 
ment are Mrs. Clarence Eddy, Mrs. Ruth 


Drm 


La Cass and Florence Borst. Eugene 
Everhart will head the violin department 
with the assistance of Margaret Thorne 
of Detroit, who will instruct in advanced 
violin work. Other instructors include 
Frederick A. Protheroe, voice and Irena 
Schnelker, Dramatic Art and Expression. 


In the public schools instrumental 
instruction has been added to the 
general vocal instruction. The list of 


teachers includes in the piano depart- 
ment, Mrs. J. C. King, Mrs. Ruth Wilcox, 
Alice Thayer, Carrie Fosdick, Helen 
Alexander, Donna Johnson Sutton, and 
Josephine Foster. In the violin depart- 
ment are Ethel Tripp, Eugene Everhart, 
and Iris Haynes. Clara MacLeighton 
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KOLAR 


Sensational 


Dramatic Soprano 


Boston Globe—“‘Miss Kolar has a 
charming personality and her voice 
is delightfully clear and true.” 


A FEW AVAILABLE DATES OPEN 


CONCERT—OPERA—ORATORIO — } 


has charge of the cornet instruction; 
Harry M. Stevenson, drum; Elmer Dahl- 
strom, oboe and bassoon, and Frank 
Wharram, French horn. 
WILLIAM W. NOorRTON. 

Harold Land, baritone, has fulfilled 
engagements recently in Morristown, 
N. J., and Stamford, Conn., and will ap- 
pear in Crestwood, N. Y., on Oct. 27. 
Forthcoming appearances are booked for 
Yonkers, Brooklyn, Montclair and 
Springfield. 

Mischa Levitski, pianist, will give his 
first New York recital in two seasons in 
Carnegie Hall on Nov. 8. 
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Management: ALLEN and FABIANI, Inc., 56 W. 39th St., New York» 
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Mme. Clara Novello Davies 


VOICE LIBERATOR 


Address: 


15 W. 67th Street, New York 









VOICE 








( 4852 
Telephones | 2951 Columbus 













170 


MUSICAL 


AMERICA 


October 21, | 





Lansing to Organize Choral Union 
with Annual May Festival in View 


MMT TMH 


ANSING, MICH., Oct. 14.—A feature 

of the season here will be the organ- 
ization, already under way, of a choral 
union of 300 men and women in con- 
junction with the Matinée Musicale, the 
leading music club here, and one of the 
most active instruments in the advance- 
ment of music. The project is largely 
due to Helen Dodge Stack, president of 
the club, and the plans already formu- 
lated include the engagement of Grace 


Gauthier as conductor and the provision 
of funds by the Musicale for music and 
a place for rehearsal. Miss Gauthier 
was for many years conductor of the 
St. Mary’s Chorus. Members will be ad- 
mitted without charge except the asso- 
ciate membership fee in the Matinée 
Musicale. It is planned to give several 
performances of classical choral works 
each season, with the view to the de- 
velopment of an annual May Festival 
with outside soloists. 





every department 


Melissa Roe 

Dorotha Gardner Klooz 
Vivian Daniels 
Mildred Hopper 


Piano Class 
Hans Wilde 


Helen Mayer, 


Ora Larthard 


Lansing Conservatory 
LANSING, MICHIGAN 


. Hans Wilde—Managing Director 
A complete school an Helen Mayer—Assistant Manager 
Everett K. Foster—Dean 


Pianoforte , Voice ae Seperr Pe 
Everett K. Foster B.S., Mus. B. Ottis O, Patron Raymond L. Bowers 7 
Raymond L. Bowers Organ Clarence H. Post 
Mabe] Whitney Everett K. Foster Ottis O. Patton 
Jessie Gibson Sargeant Violin ain anlar 


Mus. B. 

Clarence H. Post 
Viola 

Clarence H. Post 
*Cello 


of Music, Inc. 


Expression 
(@Mramatic Art) 
Marvel Griggs McNeal 


Interpretive Danciag 
Marvel Griggs McNeal 
Thela R. Miller 








There will be a number of interesting 
concert attractions this season. The 
course presented by James E. Devoe, of 
Detroit, under the auspices of the Mati- 
née Musicale is well patronized. The 
opening concert by Mary Garden will be 
followed by a schedule which includes 
Anna Case, Nov. 8; Renato Zanelli and 
Grace Wagner, Dec. 6; Mary Garden, 
Jan. 9; Ethel Leginska, Feb. 2, and 
Bronislaw Huberman, Feb. 23. Three 
concerts are included in the Liberal Arts 
Course to be given at Michigan Agricul- 
tural College, under the management of a 
committee headed by Prof. Walter 
French. The dates are: Marie Tiffany, 
Nov. 5; Theodore Karle, Jan. 9, and the 
Elshuco Trio, Feb. 6. 

The season’s program of the Matinée 
Musicale will be very broad and include 
studies of the sonata and symphony 
forms and of the folk and art songs of 
all nations. A number of outside artists 
have been scheduled for special programs. 
Among these are Mrs. Edward Mac- 
Dowell, the Lansing Conservatory Trio 
and Eric DeLamarter, assistant condvc- 
tor of the Chicago Symphony. The 
Matinée Musicale Quintet will also be 
heard in a special program. An ex- 
change concert by the St. Cecilia Society 
of Flint and a special program by the 
Student League are also included in the 
season’s plans. 


Schools and Churches Busy 
Although music study in the public 
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FRANK LA FORGE 


Composer-Pianist 


The distinguished Tenor en- 
Bartholomew’ s 


Church will conduct Vocal Classes 


Piano (Leschetizky) 
and Accompanying. 








STUDIOS 





























ERNESTO BERUMEN 


I Noonday Musicales, in which artist pupils appear under the direction of 
Frank La Forge and Ernesto Berimen in conjunction with the Duo Art Piano, 
are given the first Friday of each month at Aeolian Hall, the next Musicale to 
be given on November Third at Twelve o’Clock. These Musicales are open 


to the public without charge. 





Arthur Kraft 


Artist Singers, Pianists and Accompanists Available for Concert i 


Address: Secretary, 


HARRIET KOSANKE, 14 West 68th Street, New York 


Telephone: Columbus 8993 
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Available for 


Concert Oratorio | 


Concert Pianist 
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schools has followed a definitely ou 
course for several years, a pamphi; 
ting out the form has been publish 
the first time this year. Every c! 
the grades below the tenth will ry 
musical instruction and every st 
will benefit by the musical apprec 
work done with the aid of phonog) 

Instruction is offered in all ban: 
orchestra instruments to studen 
junior high schools this year, an 
violin instruction in classes. A ; 
sentative group of students will co) 
in the State contest for high schoo] 
students, endeavoring to win first 
as they did in 1920 and 1922. A 
festival will be held and an operett: 
be produced by high school musi 
dents. This will be written by 
Hewes Dodge and John Wilson [DD 

Charles E. Jennings is to have c¢ 
of music at the east junior high s 
He was director of band and vocal : 
for the Government jn the Canal : 
during the building of the Pa) 
Canal. A music memory contest 
conducted in the schools with the won 
clubs aiding. 

More interest in music is evide: 
the plans of the churches. Soloists «; 
leaders in orchestral and chorus 
have been engaged in all the larg: 
many of the small churches. Artists w; 
be brought here for concerts under ¢}, 
auspices of various church organizations 

A group that promises to do some 
structive work next season is th 
Lansing Music Teachers’ Association. 
which will begin monthly meetings 0; 
the second Monday in October at th, 
Chamber of Commerce. Carl M. Berg. 
mann, president, hopes to bring about 
the erection of a studio building. Join: 
student recitals and other musical af. 
fairs are planned. 

Some 260 students enrolled during ¢! 
first week of the Lansing Conservator, 
of Music season, an increase of 12 ) 
cent over last year. Clarence Post, a 
graduate of the University Schoo! 
Music at Ann Arbor, will teach vi 
and violin as assistant to Helen Maye: 
A. O. Patton, tenor, also a graduate of 
the Ann Arbor school, will head the voice 
department. Two new piano teachers 
Mildred Hopper and Vivian Daniels, wi! 
do junior work at the conservator) 
Four faculty concerts have been planned 
for this season. There will be fourteen 
teachers on the staff. 

THERESA SHIER. 





Gertrude Ross in Pacific Coast Recitals 


Gertrude Ross, composer, is giving 
many recitals of her compositions 
California this season. She is being 
assisted by Constance Balfour, soprano, 
Mme. Sprotte, contralto, and Lawren 
Strauss, tenor. Recent engagements i 
cluded appearances on Oct. 2 before th 
Daughters of the British Empire; on Oct 
10, before the Music Section of the Eb 
Club, Los Angeles, and Oct. 14, befor 
the West Ebell Club, Los Angeles. The) 
gave a recital before the Ventura Clu 
League, Ventura, Cal., on Oct. 17. 





Hinshaw Concert Quartet Makes Debut 
in Englewood Concert 


The Hinshaw Concert Quartet gave | 
first program of the season before t! 
People’s Institute in Englewood, N. J. 
on Oct. 5, and was cordially received | 
a large audience. The quartet, which 's 
composed of Joseph Wetzel, first tenor: 
J. Snedden Weir, second tenor and | 
anist; Pierre Harrower, first bass, an‘ 
James Wolf, second bass, presented 
program of songs and quartet number: 
and Arthur Sullivan’s operatic comecy, 
“Box and Cox.” 





Maude Douglas Tweedy Returning fro" 
Europe 

Maude Douglas Tweedy, teache: 
singing at the Vocal Art-Science St 
is expected to return from Europe ¢2! 
in October and resume her teachil! 
the studio. During her four mo! 
abroad she devoted much of her tin 
study in Paris. 





Harrison-Irvine Pupil Heard 


Stanley McCusker, pianist and a: 


panist, and pupil of Mrs. J. Har! 
Irvine, pianist and coach, has return: 
New York from a three months’ co! 
tour with the Community Chauta 
Company. His itinerary covered 
than 7,000 miles. 





Martha Simeoneva, Czecho-Slov: 
violinist, will. make her début in 7" 
Hall, New York, on the afternoo: 
Oct. 23. 
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Growth of the United States Opera Company Fulfills Im- 
presario’s Dream—Bringing Art Within the Reach of the 
Smaller Communities Is Object of Organization—Club 
Units Formed in Mid-Western Cities to Sponsor Plan— 
Noted Artists, Includittg Americans, to Be Presented in 
Répertoire Embracing’ Works of Mozart, Wagner and 


Smetana Given in Original Tongues 





By ANDREAS DIPPEL 


\ HEN I resigned from the Chicago Opera Company, which I founded and organ- 
ized, and the destinies of which were intrusted to me as General Director from 
1910 until 1918, I agreed not to engage in any grand opera enterprise for a period 


of three years. 


For this concession I received a cash consideration of $25,000, equal 


to one season’s salary. Nevertheless, I was allowed to produce light opera and 
musical comedy, and I presented among other works Cuvillier’s “Lilac Domino,” 
introducing on this occasion Eleanor Painter and several other artists who later 


became great favorites with the American public. 


When I became free to resume 


my career as grand opera impresario, we were in the midst of the World War. Any 


attempt to start a new operatic enterprise would have been futile. 


Even long after 


the armistice there was so much uncertainty in theatrical affairs that the time was 
not ripe to launch anything new in the field of grand opera. 


During all these years I have been 
working on my pet idea to give grand 
opera of the highest artistic standard in 
various great cities outside of New York 
and Chicago at regular intervals, on a 
subscription plan similar to that of sym- 
phony concerts. At the same time I 
wanted to offer to the smaller cities the 
ypportunity of hearing grand opera un- 
der the most favorable conditions. These 
cities may have heard heretofore many 
of the leading artists in concerts, but 
grand opera is hardly known to them. 
Our country is hungry for good music 
and the desire to listen to the best of it 
has kept pace with the enormous and 
rapid development of the United States. 
Persons in smaller cities clamor for the 
best and are ready to pay the price if 
they cam» get the same attractions as 
the large cities. If for instance a city 
like Wheeling, W. Va., is offered the 
same production as Pittsburgh, its resi- 
dents are willing to pay the same admis- 


sion. There is no reason to anticipate 
that there may be empty seats in Wheel- 
ing, where the seating capacity is only 
1500, as compared with that of nearly 
4000 in Pittsburgh. 

The immediate success of my new 
enterprise, which on account of the 
nation-wide character of its aims lI cal! 
the “United States Opera Company,” 
depends largely upon the interest and 
attitude of such smaller cities: whether 
they will appreciate the opportunity of- 
fered them. In order to carry my idea 
to larger circles, it was necessary to 
appeal to and interest the elements which 
realize that they are rendering a great 
service to their communities by bringing 
grand opera, the art of arts, within the 
reach of those who do not have the means 
to visit the great centers of music. 

It was a happy thought of mine to 
form for this purpose the United States 
Grand Opera Club, which already em- 
braces several thousand members. These 





MARY CLARK 


SOPRANO 
Mer. R.deC.Lecano 
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Andreas Dippel, Impresario and General Director of the United States Opera Company 


have all contributed fees ranging from 
$10 to $100 for the sole purpose of sup- 
porting and promoting my project. This 
fee, comprising only one payment, en- 
titles the member to first choice of loca- 
tion of seats. It gives him, besides, a 
perpetual benefit on his investment 
through a discount of 20 per cent on 
season tickets and 10 per cent on single 
seats in any city where the company 
gives performances. 

I started my promotion campaign last 
January. We have to-day club branches 
in five Midwestern cities, Pittsburgh, 
Cincinnati, Detroit, Cleveland and UCo- 
lumbus, where committees and _ local 
treasurers take care of our affairs and 
work up a season subscription. A _ pre- 
mature effort to start a branch in Indi- 
anapolis will soon be renewed. Within a 
year there ought to be at least a dozen 
clubs in the Midwestern territory, with 
quite a number of individual members 
attached to the branches nearest to their 
residence. The few thousands of present 
members are bound to increase to ten 
thousands within a short time, if the 
promotion of the project is substantiated 
by actual grand opera performances and 
if this practical demonstration proves 
the correctness of my statement. 


Plans for Season’s Performances 


For this reason I have decided to open 
the first season in the latter part of 
November. The definite plan provides 
for six performances each in Pittsburgh, 
Cincinnati, Cleveland and Detroit be- 
tween November and April. The sched- 
ule is as follows: Pittsburgh, Syria 
Mosque, Nov. 25, Dec. 18, Jan. 15, Feb. 
21, March 31 and April 21; Cincinnati, 


A. BUZZI-PECCIA 


Vocal Master—Composer 


Studio: 33 West 67th Street, New York City 


Music Hall, Dec. 2 and 30, Jan. 25, Feb. 
24, March 29 and April 18; Detroit, Or- 
chestra Hall, Dec. 9, Jan. 6 and 30, Feb. 
17, March 2/ and April 14; Cleveland, 
Masonic Hall, Nov. 29, Dec. 25, Jan. 23, 
Feb. 26, March 26 and April 16. The 
repertoire for the four cities is the same 
and will include: Richard Wagner’s “Die 
Walkire” and “Tristan und Isolde,” in 
German; Mozart’s “Nozze di Figaro,” in 
Italian; Smetana’s “Bartered Bride,” in 
Czech, and two Italian and French 
operas yet to be announced. Other 
cities so far definitely included in the 
first circuit are: Akron, Dayton, East 
Liverpool, Lima, Springfield, Toledo, 
Youngstown and Zanesville, Ohio; Ann 
Arbor, Flint, Grand Rapids, Kalamazoo, 
Lansing and Saginaw, Mich.; Wheeling, 
W. Va.; South Bend, Ind., and Erie, Pa. 
This itinerary, which covers only the 
period until the end of the year, includes 
also St. Louis, Mo., and a few cities in 
Illinois outside the so-called Midwestern 
Division, such as Springfield, Peoria and 
Bloomington, 

From January to April additional terri- 
tory in this division will be added, such 
as Buffalo, Rochester, and Jamestown, 
N. Y.; Johnstown, Pa.; Indianapolis and 


Fort Wayne, Ind.; Louisville, Ky.; 
Parkersburg, Huntington, Clarksburg 
and Charleston, W. Va. 

Negotiations are pending to send 


“Walkiire” and “Tristan und Isolde” as 
a unit throughout the entire United 
States, including the Pacific Coast and 
Mexico City. Another unit which will 
tour the country from New York to 
Omaha will be the original production 
of the “Bartered Bride” which will be 
given in their native language by a com- 
[Continued on page 173] 
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of 125 female voices, also under Mr. Gal- 
loway. For Members’ Day, which falls 
on Nov. 1, Mona Gondre, chanteuse, and 
Elsie Sorelle, harpist, have been engaged. 
This concert will take place in the ball- 
room of the new Hotel Chase. There 
will be the regular Christmas concert at 
one of the churches, and two public con- 
certs, the first on Jan. 23, with Julia 
Claussen, the second on April 23, with 
Giulio Crimi, tenor. The usual spring 
frolic will follow. The officers are Mrs. 
John W. Morrison, president; Mrs. 
Archer O’Reailly, first vice-president; 
Mrs. Benton Po!lack, second vice-presi- 
dent; Mrs. Charles E. Blankenship, re- 
cording secretary; Mrs. Ernest N. Birge, 
corresponding secretary, and Mrs. Arthur 
Haille, librarian. Paul Friess usually 
furnishes the accompaniments. 

The first concert of the St. Louis 
Massenchor, a mixed chorus of 800 
voices, will take place on Easter Mon- 
day. Hugo Anschuetz, who has brought 
the chorus to a high degree of efficiency, 
has not’ as vet announced the program 
and soloists. The concerts (perhaps two 
in number) will be given, as usual, solely 
f-r charitable and educational purposes. 
The chorus will also be associated with 
concerts sponsored by the Civic Music 
Association. The officers are Otto J 
Gossrau, president, and George Withum, 
secretary. 

The Liederkranz Choral Club of 120 
mixed voices, also under Mr. Anschuetz, 
will give two concerts, the first on Nov. 
24, to commemorate the twenty-fifth an- 
niversary of the death of Johannes 
Brahms with a program made up almost 
entirely of his compositions; the second, 
some time in March. No soloists are en- 
gaged as yet. Officers are Otto J. Goss- 
rau, president, and Henry Borgmann, 
secretary. 


Plan Opera in Concert Form 


The plans of Frederick Fischer, con- 
ductor of the Pageant Choral Club, a 
mixed chorus of 200 voices, to extend 
its activities and to produce operas in 
concert form in addition to oratorios and 
other choral works, have greatly in- 
creased the interest of the club’s mem- 
bers. Work is under way for the produc- 
tion of Wagner’s “Tannhauser” in con- 
cert form. This will take place at the 
Odeon on Jan. 10, with the accompani- 


ment of the St. Louis Symphony. Sev- 1, Nelson W. Cunliff, President of Civic Music Association, Chairman of Executive Productions Committee of Municipal Theater 
Association ; 2, Elizabeth Cueny, Concert Manager, President of National Concert Managers’ Association; 3, S. E. Macmillen, New 
Manager of St. Louis Symphony ; 4, Hugo Anschuetz, Conductor of Massenchor and Liederkranz Choral Club: 5. Leo C. Miller. 
President of Musicians’ Guild, Chairman of Music Section of St. Louis Art League, Conductor of Jessie L. Gaynor Choral Club 


eral prominent soloists will be engaged 
for this performance, as well as for the 
oratorio, “Elijah,” which will be given 
some time in March. John Gundlach is 
president of the organization. 

One of the youngest choral clubs is 
the Cecelia, with sixty female voices 
under O. Wade Fallert. This year it will 
be heard in two concerts, the first during 
Christmas week in a church, and the 
second about May 15 at the Odeon, with 


EKUGENIA GETNER 


Teacher of Singing 


an assisting artist. Mrs. William Walker 
is president, and Mrs. B. E. Lindroth cor- 
responding secretary. 

The Knights of Columbus Choral Club, 
which has been singing large choral 
works and cantatas under the baton of 
William Theodore Diebels, will give two 
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Pupil of Shakespeare and Herman Klein—London, Eng. 
Former teacher of Marion Telva, Metropolitan Opera Co. 





Studio: Musical Art Bldg. Saint Louis, Mo. | 
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Concert Direction, Elizabeth Cueny 


Associate, Alma Cueny 


Season 1922-23 
4254 OLIVE STREET, ST. LOUIS, MO. 




















ARTISTS PRESENTED 
Fritz Kreisler Frances Alda 
Isadora Duncan Dancers 

Paul Althouse 

Salvatore de Stefano 

Josef Hofmann 

Little Symphony 

Bolm Ballet 

Miseha Levitzki 


_—, oa Merle Alcock President National Concert Managers’ Assn. 
40 { S : 

Hans Kindler Harold Bauer oa Sousa’s Band 

Detroit Symphony Orchestra Claire Dux, Soprano 


*Francis Macmillen, American Violinist 
Geraldine Farrar, Soprano 
Irene Castle, Dance and Fashion Pageant 
Emma Calve, Contralto 
*Denishawn Dancers, 
Sergei Rachmaninoff, Pianist 
Irish Band 
*Flonzaley Stringed Quartet with Helen Stanley, Soprano 
Tony Sarg’s Marionettes 
*Book of Job, (Stuart Walker) 
Ruth St. Denis Fritz Kreisler, Violinist 
Ted Shawn and Denishawn Schumann Heink, Contralto 
Dancers *Maier & Pattison, Duo Piano Recital 


Guita Casini 
Franz Von Vecsey 
Josef Lhevinne 
Mme. Rosina Lhevinne 
Leo Ornstein 
Alberto Salvi 
Frieda Hempel 
FOR 1922-1923 
Claire Dux 
Guy Maier and Lee Pattison 
Francis MacMillen 






Mozart’ *‘Im sari with . “ , . 
— 4 append ; Mischa Elman, Violinist 
ercy Hemus and all Ameri e a 
can Cast. Peoples Concert Course Attractions. 






Flonzaley Stringed Quartet 
with Helen Stanley 








| New Ticket Office: Aeolian Company, 1004 Olive Street 








St. Louis Moves: Forward to New: Achievements 
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HIGH AIMS SPUR ST. LOUIS WORKERS TO FURTHER RECORDS 


concerts during the season, in January 
and April, 1923, both at the Odeon. 
Arthur J. Ryan is president; William J. 
Donahue, treasurer, and Esmeralda Berry 
Mayes, accompanist. 


Nelson W. Cunliff is president, has n 
definite plans as yet. It is sponsoring 4 


[Continued on page 174] 


The Civic Music Association, of which 





. PIANOFORTE INSTRUCTION 


Theory and Appreciation 
of Music 


Klementary grade to highest pro- 
ficiency based on principles 
acquired through many 


Leo €. filler 
HMuste Studios ‘cauired throwah nny. 
Ganz, Busoni, Kaun and Kelley 


COMPETENT ASSISTANTS 


Euclid Bldg., Euclid and McPherson St. Louis, Mo. 











Witty Wiles. cso ccc saws Gr. 2 Cedric W. Lemont .50 
pS LESS OSTTRTRTAT CT Gr. 4 Ernst R. Kroeger .75 
Romance ala Valse.......... Gr. 4 Carl Wilh. Kern .75 
Coasting Party......... Gr. 2 Dorothy Gaynor Blake .50 
Feathery Snow........ Gr. 2 Dorothy Gaynor Blake .50 
Sighing Wind......... Gr. 2 Dorothy Gaynor Blake .50 
' Valse Fantastic............ Gr. 5 Edward E. Menges .75 
Pe I ss o-.0.0 060 6 O% Gr. 2 Cedric W. Lemont .50 
VOMO BOPOMOGS. 60 cc cvcsscces Gr. 4 Ernst C. Krohn .75 





WORTHY OF ATTENTION 


dre the following piano compositions selected from the 


HATTINGER 


EDITION 





Our publications may be had “on approval” 


SHATTINGER PIANO & MUSIC CO. 


1103 OLIVE ST. ST. LOUIS 
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Neglect of Voice Hygiene at Basis 
of Faulty Teaching, Says Dr. Levbarg 


PHU LLLP ELLA EL 


| is quite appropriate that vocal 
| on and students. should be 
greatly interested in voice hygiene. 


feachers, with the exception of those 
who understand the fundamentals, rely 
for the most part in teaching on the 
sense of hearing (tone production), but 
the time has come when men and women, 
realizing the danger lurking in the con- 
tinuation of the old attitude of observa- 
tional guess work, are turning to vocal 
science. ‘The possession of such knowl- 
edge will teach us the beauty of the vocal 
organs, and develop them with intelli- 
gence and ease. Through the use of this 
knowledge fewer voices will be ruined, 
since teacher and student will know the 
structure, capacity and delicacy of the 
vocal instrument. 

What is voice hygiene? Primarily 
the significance or value of voice hygiene 
is measured by its service to humanity. 
Voice hygiene, like dentistry, otology, 
etc., is a specialty, and its practitioner 
is an expert in a branch of the human 
anatomy which deals with voice and 
speech production. Voice hygiene deals 
with the anatomy, physiology and the 
pathology (defects) of the vocal appar- 
atus. It directly concerns itself with 
the voice and speech in a state of health 
or disease. 

In New York alone there are over 150,- 
000 vocal and speech students, forming 
such a large percentage of the population 
that it is shameful that their care should 
be in the hands of teachers the majority 
of whom use destructive methods and 
ruin good and promising voices. 

It is astonishing to learn of the ex- 
treme prevalence of voice and speech 
defects. It is equally surprising to as- 
certain the number of mental and physi- 
cal discomforts which are occasioned by 
a defective vocal apparatus. Health and 
happiness go hand in hand, and a good 
voice production and perfect delivery 
of speech are vital factors in the estab- 
lishment and maintenance of good 
health. 

If an individual 
mumbles, lisps, ete., 


stammers, stutters, 
it usually means 


that the voice or production of speech 
has been, or is being, neglected. sanhere 
are many causes ot tnese conditions, but 
tne chiet reason is a faulty method of 
attack and use of the articulatory 
organs. The faulty attack usualy 
causes the lining of tne vocal apparatus 
to become congested, and finally there 
results a degeneration of the mucous 
membrane, with hypertrophy of the 
glandular tissues, tne symptoms being 
hoarseness, fatigue and breaks. 

Faulty instruction is often respon- 
sible for permanent damage to the voice. 
Excessive and strenuous exercise or 
lessons that do not correspond to the 
register of the voice; incorrect use of the 
muscles of the larynx and throat—these 
affect correct breathing, the foundation 
of singing, and correct resonance. 

Speech and voice are produced by 
identical organs, with the d-fference 
that in speech the range and pitch is 
very small and the tone duration is 
short, while in singing the range and 
pitch are wide, the tones are more sus- 
tained and the volume of tone much 
larger. All correct vocal production 
must be in accordance w:th the law of 
nature, an important factor avoided by 
most teachers. 

At the present time there is an honest 
agitation to license vocal teachers, but 
before we can definitely do so, it is abso- 
lutely necessary to standardize the teach- 
ing of fundamentals, as there are no 
two vocal teachers in New York who use 
the same method. As I have found in 
my experience as a physician and singer 
from the large amount of clinical ma- 
terial at my command, the majority of my 
patients have no idea of the vocal appar- 
atus, and the greater number of them 
are studying with prominent teachers. 
Most of them will tell you that in- 
structors say it is not necessary in order 
to sing to know neuro-phys:ology and 
psychology. 

In concluding, the writer advocates 
that before attempting placement and 
production, teachers should teach the 
basic principles of voice hygiene, i.e., 
those teachers who have been singers 
themselves and who can demonstrate 


and apply the psychology and physiology 
of the voice: (1) the anatomy, physiology 
of the vocal apparatus, including the 
d aphragm and the cavities of head; (2) 
the brain and nervous system as related 
to voice and speech; (3) the mechanism 
and physiology of correct respiration in 
voice production; (4) the principles of 
resonance and quality; (5) the classifi- 
cation of voice; (6) the hygiene and care 
of the voice; (7) audition in voice pro- 
duction; (8) common affections of voice 
and how to diagnose them; (9) general 
treatment. 

Until the above program is adopted 
voice development will be in the same 
chaotic state as heretofore. 

JOHN J. LEVBARG, M.D. 





Dippel Gives Details 
of Operatic Plans 


Ill 


[Continued from page 171] 
pany recruited from the national thea- 
ters in Czecho-Slovakia. 

Only one opera will be given each 
month, and the casts will include two or 
three principals for each part. Changes 
of répertoire are impossible under the 
new system. 





To Encourage American Artists 


The United States Opera Company 
will give real American talent a chance 
to come to the fore. I predict that within 
a year many new and first-class artists 
will be introduced. A number of artists 
from the Metropolitan and Chicago 


Operas, the State Operas of Berlin, 
Vienna and Munich; Covent Garden, 
London; the National Operas _ of 


Petrograd, Moscow and Warsaw, and 
other organizations, will appear during 
the season. The names of these will 
shortly be announced. 

For the first performance of “Walk- 
tire” the cast will include the following: 
Julia Claussen, mezzo-soprano of the 
Metropolitan, as Briinnhilde; Helen 
Stanley, of the Chicago Opera, as Sie- 
glinde; Rudolf Jung, Swiss tenor, or 
Riccardo Martin of the Chicago Opera, 
as Siegmund; Louis Rozsa of the Metro- 
politan as Wotan, and Henri Scott as 
Hunding. A specially selected ensemble 
of promising young American artists 
will be heard as the Valkyries. An en- 


tirely new production with unequaled 
modern stage lighting and scenic effects 
will be given. 

The orchestra will comprise a perma- 
nent personnel of fifty musicians, under 
the baton of Ernest Knoch. It will be 
augmented in the larger cities by musi- 
cians from the local symphonies. Josiah 
Zuro will conduct the Italian and French 
répertoire. “The Bartered Bride” will 
be led by the Czecho-Slovakian conductor, 
Oscar Nedbal. Ottokar Bartik from the 
Metropolitan Opera House will supervise 
the Czech national dances. Maximilian 
Morris will be the stage manager. 





Degree Conferred Upon William Axt, 
Conductor 


William Axt, associate conductor of the 
New York Capitol Theater Orchestra, 
has received the degree of Doctor of 
Music from the American University of 
Chicago and Los Angeles. Dr. Axt be- 
gan his studies at the National Conserva- 
tory in New York, studying the piano 
with Adele Margulies and harmony with 
Charles Heinroth and Rubin Goldmark. 
He then studied abroad with Xaver 
Scharwenka and Dr. Paul Ertel in Ber- 
lin and took composition with Rafael 
Joseffy and Rubin Goldmark in America. 
He was an assistant conductor under 
Oscar Hammerstein at the Philadelphia 
Opera House and leader of the orchestra 
for Alice Nielson when that singer made 
her last appearances in light opera. He 
has written much original music, includ- 
ing in recent years a number of scores 
for screen productions. 





See Picture Based Upon Beethoven 
Sonata at Rivoli Theater 


A motion picture illustrating the popu- 
lar legend associated with Beethoven’s 
‘‘Moonlight” Sonata, accompanied by a 
musical setting from the composer’s 
works, was presented by Hugo Riesen- 
feld at the Rivoli Theater during the 
week beginning Oct. 15. Miriam Lax, 
soprano, was the vocal soloist and Lillian 
Powell and Louise Boslet the dancers 
in a special prologue entitled “In the 
Glen.” Frederick Stahlberg and Eman- 
uel Baer assumed alternate conductor- 
ship of the orchestra. At the Rialto The- 
ater Suppé’s “Light Cavalry” Overture 
was played by the orchestra under the 
baton of Mr. Riesenfeld and Joseph 
Littau. 








artist. 
Toronto 


Evening Telegram. 











17 East 42Np Sr. 


“\Whole-hearted enthusiasm greeted Jeanne Gordon but no 
enthusiasm can be too hearty nor an audience too great for 
this beautiful artist and her finished work, for Jeanne Gordon's 
voice and culture are rare and becoming rarer every day. She 
is a very great artist and beautiful in all she does. 
NOT A NOTE SHE SINGS BUT IS THE PERFECTION 
OF EASY CONFIDENT GRACE. 
She would be greater still on the concert platform.” 

kvening Telegram. 


THERE IS 


She is a great operatic 


“No lovelier prima donna in years has come on its stage than 
dusky-haired Jeanne Gordon. She sang arias and charming 
groups of songs that fully reveal her VOICE OF LIQUID 
VELVET THAT IS A VERITABLE CARESS.” 


Toronto 


Jeanne Gordon's voice: her low voice is seductively beauti- 
ful: her middle voice is as luscious as a harvest full moon: her 
top voice is brilliant, sometimes thrilling 
Bb flats with great ease 


She took a couple of 


In her program she presented a de 


JEANNE GORDON 


Notices Received at Recent Appearance in Toronto, October 7th, 1922 


lightful lot of songs in various moods and styles 
Toronto Daily Star. 


matic, humoresque, descriptive.” 


“Jeanne Gordon strengthened the very favorable impression 
she had made here on her former appearance, every one of her 
solos being received with unmistakable expressions of warm ap- 
She was recalled after every appearance. 
Gordon revealed wide versatility in other solos by Massenet, 
Duparc, Chausson, Griffes and others.” 


preciation. 


“The reasons for the rapid advances of the great Jeanne 
(;ordon was made abundantly clear by her superb singing. 
Such phenomenal progress is possible only to an artist with a 
superb voice, a fine artistic intelligence and rare natural gifts 
The physical beauty of Miss Gordon 
She has a form as lovely as the wonderful 
new Aphrodite that Italian. archeologists have discovered in 
It is easy to understand why she, when in good 
feet. 
superb outpouring of glorious tones.” 


for the operatic stage. 
is also remarkable. 


Tripoli. 
form. carries audiences oft their 


Night. 


Exclusive Management 


UNIVERSAL CONCERT BUREAU, INc. 


RALPH J 





MacFADYEN, Mer. 


New York CIry 


classic, dra- 


Jeanne 


The Globe, Toronto. 


Her singing was a 
Toronto Saturday 
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movement for the erection of a perma- 
nent Memorial Auditorium, and will con- 
duct the usual music week in the spring. 

One of the most ambitious is the Jessie 
L. Gaynor Choral Club of Webster 
Groves, Mo., a suburb,of this city. For 
Several years past this club of sixty 
under Leo C. Miller has given a number 
of interesting works, new and old, and 
drawn large audiences to its two con- 
certs. An instrumentalist is usually the 
soloist at the midwinter concert, and a 
vocalist at the one in the spring. An 
associate membership supports the or- 
ganization. Mrs. J. F. Cook is president 
and Dorothy Gaynor Blake, accompanist. 

The Musicians’ Guild, of which Leo C. 
Miller is president, will enter its season 
with a greatly increased membership. 
Monthly meetings will be held at the 
Artists’ Guild, where local musicians will 
be heard in short programs and prom- 
inent musicians passing through the city 
will be invited. 


Large Registration in Schools 


The Kroeger School, of which Ernest 
R. Kroeger, pianist and composer, is the 
head, will begin its season with a big 
registration. Mr. Kroeger has been en- 
gaged for over fifteen lecture-recitals 








@ Gerhard ststers, 8t. Louts 


Address: 





Raymund Koch 


An American singer who has attracted 
the attention of music lovers and critics, 
winning from them the prediction of a 
future of great interest and success. 


MUSICAL ART BLDG., Saint Louis 


throughout this territory and the South 
west, and is again at the head of the 
music department of Forest Park Uni- 
versity. His “Lalla Rookh” Suite for 
orchestra will be given by the Symphony. 
Edward Kroeger is secretary of the 
school. 

Leo C. Miller is contemplating a very 
busy season with full classes. His as- 
sistants are again Willard McGregor and 
Ann Nichols, while Dorothy Gaynor 
Blake will handle classes in ear training 
and theory. 

The Strassburger Conservatory, with 
three schools, will have an unusually busy 
season, according to Bruno C. Strass- 
burger, its president. Several additions 
have been made to the faculty. 


National Managers’ Program 


The program of the National Concert 
Managers’ Association, Elizabeth Cueny, 
president, is to secure co-operation be- 
tween the managers, on the one hand, 
and the clubs, schools and local managers 
engaging artists, on the other. The 
members of the Association are working 
to secure the removal of the tax on con- 
cert tickets on the ground that concerts 
possess educational value that lifts them 
out of the class of mere amusements. Im- 
portant work will be assigned to the 
committees. Besides Miss Cueny and 
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VIOLINIST-COMPOSER 


Assistant Concert Master, St. Louis Symphony Orchestra 


Director—Ellis Levy Violin Schooi 


Pupils from 10 States 


Musical Art Bidg., St. Louis 


LEVY | 








PAUL FRIESS 


Accompanist 


As accompanist on tour with Clarence Whitehill, Hans Kindler, Arthur 
Hackett, Marcella Craft, Edgar Schofield and others. 


Available Season 1922-1923 


4307 Maryland Avenue 


Euclid and McPherson Aves. 











“Created a Sensation by His Masterly Playing.”—Musical Leader. 
“Plays Tschaikowsky Like a Young Master.”—St. Louis Globe. 


WILLARD M‘GREGOR 


CONCERT PIANIST 
Available for Concerts and Recitals 


Address Communications to Leo C. Miller Studios 


Saint Louis 

















St. Louis, Missouri 





Margaret Rice, secretary, the board in- 
cludes Edna W. Saunders, Houston, 
Tex.; Walter A. Fritschy, Kansas City; 
Adella Prentiss Hughes, Cleveland; 
Selby Oppenheimer, San Francisco; L. 
E. Behymer, Los Angeles, and Lois 
Steers, Portland, Ore. The regular semi- 
annual meeting will be held in Washing- 
ton, D. C., on Dec. 17, 18 and 19. 


Orchestra’s Spring Tour 


The Symphony is now booked solidly 
for the six weeks’ tour next spring, and 
may have to extend its traveling time 
to eight weeks. The cities to be visited 
include, thus far, Mexico, Columbia, 
Kansas City, Springfield, Joplin, Cape 
Girardeau, Hannibal and Maryville, Mo.; 
Neobosha, Hutchinson, Wichita and Em- 
poria, Kan.; Okmulgee, Tulsa and Okla- 
homa City, Okla.; Denton, Fort Worth, 
Dallas, San Antonio and Beaumont, Tex.; 
New Orleans and Monroe, La.; Brook- 
haven and Jackson, Miss.; Montgomery 
and Birmingham, Ala.; Nashville and 
Memphis, Tenn.; Urbana and Quincy, 
Ill.; Omaha and Lincoln, Neb.; Des 
Moines, Cedar Rapids, Forest City, Bur- 
lington and Davenport, Iowa, 





MUSIC IN EAST ST. LOUIS 





Two Choral Clubs Hard at Work for 
Winter’s Activities 

East St. Louis, ILL., Oct. 14.—Grow- 
ing each year in musical appreciation, 
this city is proud of its two organizations 
which stimulate musical interest. The 
Schubert Club, Edith M. Roe president, 
which is essentially a music study club, 
holds weekly meetings at which various 
subjects are discussed and illustrated by 
Club members. The choral section of 
sixty female voices, under the capable 
conductorship of O. Wade Fallert of St. 
Louis gives three public concerts during 
the season. These are always well at- 
tended. It is planned to give scenes from 
“Carmen” at the January concert. 

The Knights of Columbus Choral Club 
of fifty-five voices, under William Theo- 
dore Diebels, enters its third year, which 
promises to be most successful, both ar- 
tistically and financially. The Club will 
give two public concerts during the sea- 
son. It is possible also that the St. Louis 
Symphony Orchestra will appear here 
during the season. 

HERBERT W. Cost. 





Reading Choral Society to Give Three 
Programs 


READING, PA., Oct. 7.—The Reading 
Choral Society of 200 voices, N. Lindsay 
Norden, conductor, will give three con- 
certs during the season. In the first 
Saint-Saéns’ “Christmas Oratorio” and 
Horatio Parker’s “The Shepherd’s 
Vision” will be given; in the second. 
Parker’s “Hora Novissima,” and the 
third will be a miscellaneous concert. 








NEw BRUNSWICK, N. J.—“The Brown 
Eye Tavern,” a new song by Howard 
D. McKinney, director of music at 
Rutgers College, is to be sung this 
season by Marion Harper Kuschke, so- 
prano, and Ernest De Wald, baritone. 
Mme. Kuschke is scheduled to sing it at 
both the Maine Festivals, and Mr. De 
Wald will include it in his program at 
Aeolian Hall, New York. 





New ORLEANS, LA.—Dorothy Lee Todd 
was a winner in a prize essay contest on 
musical composers, conducted by the 
Times-Picayune. 
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MERIDEN ORGANIZE — 
COMMUNITY CHOR 1s 


Choirs and Visiting Ari << 
to Provide Programs f; 


Active Season 
By W. E. CASTELOW 


MERIDEN, CONN., Oct. 15.—lIn 
during the coming season here ce) +o), 
largely about the new Community C) 
which was organized at a Civic meting 
and recruited from the principal ¢ 9j;; 
and the ranks of well known singers. |}, 
chorus, which has the whole-he::toq 


backing of the entire city, will be tri neg 
by Adeline Smith, soprano soloist, p)eg;. 
dent of the organization. 

The other officers are Louis Theisep. 
vice-president; Thomas J. Downey, ye. 
cording secretary; Mrs. Emmet F \ana- 
gan, treasurer; Madeleine Horton, a¢-. 
companist; Mrs. Thomas J. Downey. 
librarian, and Frank Slater, business 
manager. The advisory committee jp. 
cludes Madeleine Horton, Agatha Bra- 
haney, Mrs. Emmet Flanagan, and Joh» 
T. Vosner. The chorus will present. 
during the course of the winter, a num- 
ber of popular compositions. On each 
occasion a soloist or two of distinction 
is to be engaged. In addition to her ac- 
tivities as chorus conductor, Miss Smith 
will also present a concert course, the 
dates of which have not yet been an- 
nounced. 

Churches and schools are planning g 
number of musical programs, especially 
during the holiday season when the 
musical fare will be more than ample. 
The Musicians Club will also put on a 
number of concerts. Other musical at- 
tractions are being planned by the 
Colonial Club, the Women’s Club and 
the Home Club. As has been the cas 
for several seasons, extra concerts bj 
outside artists will be announced from 
time to time. Altogether the season 
promises to be one of the most interest- 
ing and instructive in the city’s history. 





Mary Clark, Soprano, Sings in Milford, 
Mass. 


MILForD, MAss., Oct. 9.—Mary Clark 
of Boston, soprano, assisted by the Bos- 
ton Symphony Quintet, appeared in con- 
cert at Town Hall, Milford, on Oct. 2. 
Her program included, besides several! 
groups of songs, “Un bel di,” from 
“Madama Butterfly,” and the Shadow 
Song from “Dinorah,” and her voice dis- 
played lyric beauty, dramatic fervor and 
flexibility. She was engaged to appear 
again in Milford on Jan. 9. 

HENRY LEVINE. 





Riccardo Martin in Galesburg, III. 


GALESBURG, ILL. Oct. 9.— Riccardo 
Martin, tenor, was greeted by a large and 
cordial audience at his recital on Oct. 5 
at Central Church. His program, sung 
with great artistry, consisied of operatic 
excerpts and modern songs. Hubert 
Carlin gave excellent support as accom- 
panist and was effective in his solo work 

AUGUSTA KORNWEBEL. 





Anna Schulman, accompanist and 
teacher of piano, has moved her studio 
to larger quarters at 136 West Sevent) 
first Street. Her season opened on Oct 
1 with an increased number of students 
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Rudiments to Perfection ? 
in the Art of Singing : 
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Son of Artur Nikisch 
Acclaimed as Soloist 
at London Concerts 





Meet at 


and Soloist 
Rehearsal for Queen’s Hall Promenade 
Concert. Standing, Left to Right: Major 
Rudolph Mayer and Sir Henry Wood. 
Seated, Mitja Nikisch, Who Made His 


First London Appearance Recently 


Manager, Conductor 


ONDON, Oct. 6.—One of the features 

of the popular concert series given 
by the Queen’s Hall Orchestra under the 
baton of Sir Henry Wood was the début 
appearance as soloist recently of Mitja 
Nikisch, son of the late Artur Nikisch. 
It was the young pianist’s first appear- 
ance outside of Central Europe, and his 
performance of a Brahms concerto gave 
rise to an ovation. The success led to a 
second engagement as soloist. The pian- 
ist will also conduct, as guest, one of 
the concerts in the Promenade Symphonic 
Series which begins shortly. He has 
been placed under contract for an 
American tour in 1923-24 by Major 
tudolf Mayer, son of Daniel Mayer, 
New York concert manager, and head of 
the Mayer Bureau in London. 


Writers, Composers and Musicians 
Join in Nikisch Memorials 


LeIpzic, Oct. 7.—A _ subscription list 
for a monument to be raised here over 
the grave of Artur Nikisch includes the 
names of a dozen prominent individuals 
and organizations in Europe. As yet no 
\merican name is included. Among the 
subscribers are Eugene D’Albert, Ger- 
hardt Hauptmann, Richard Strauss, 
Siegfried Wagner, the Berlin Philhar- 
monic, the Gewandhaus Orchestra, the 
Concertgebouw Orchestra of Amster- 
dam, the Hamburg Society of the 
Friends of Music, the Christiania Phil- 
harmonic, the London Symphony, the 
Stockholm Concert Society, the Vienna 
Philharmonic and the Tonhalle Orches- 
tra of Zurich. A committee in Berlin is 
also at work on a memorial volume in 
Which songs and articles by Ferdinand 
Pfohl, Heinrich Chevalley, Alexander 
Moskowsky, Albert van Raalte, Freiherr 
von Lucius, Luisa Wolff, Gerhardt 
Hauptmann, Richard Strauss and Lud- 
“:g Fulda will be included. 


Manchester Acclaims New Artist in 
British National Opera 


_ 


MANCHESTER, Oct. 5.—‘Aida” opened 
® season here of the British National 
pera Company, which up to date in- 
“uded performances of the “Ring,” 
Parsifal,” “Louise,” “The Magic Flute” 
Bohéme.” With a few exceptions 
npany is the same as that heard 
ent Garden last spring. One of 
‘eptions, at least. proved an im- 

one, for Leah Rusel-Myre, who 
r début in the title-réle of the 
ntier opera, made an impression 
as an artist who is able to sing 

as to convey to her audience a 
sense of her réle. Her transition 


1 and her dramatic fervor made 
mtmartre heroine more than 
sympathetic and charming. 


legge gave an excellent perform- 


ance as the Mother, Florence Austral, 
Australian mezzo-soprano, acclaimed 
during the London season, added to her 
stature as an artist by her performances 
in “Siegfried” and “Walkiire.” Percy 
Pitt, Julius Harrison and Eugene 
Goossens all conducted with skill. The 


remaining artists in the company are 
veterans of the organization. They in- 
cluded Mme. Kirkby Lunn, Sarah 
Fischer, who did some fine singing in 
“The Magic Flute”; Percy Heming, 
Robert Parker, William Michael and 
Agnes Nicholls. 





Guest Conductors Lead Berlin Philharmonic 
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ERLIN, Oct. 6.—In place of Wilhelm 
Furtwingler, who is now conductor 

of the Leipzig Gewandhaus Orchestra, 
the Philharmonic here will 
guest conductors during the first half of 
the season. Bruno Walter of Munich 
led off with a recent concert which in- 
cluded Mahler’s “Lied von der Erde,” a 
work immensely popular in Germany. 
George Schneevoigt, conductor of the 
Steckholm Symphony, was the second 
conductor on the list. He has a sub- 
scription series which opened recently 
with an all-Beethoven program admir- 
ably conceived and rendered. Another 
recent guest in the Philharmonic series 
was Volkmar Andreae, Swiss composer, 
who drew his program from the works of 
Liszt, Berlioz, Richard Strauss and 
Tchaikovsky. The soloist of the occa- 
sion was Emanuel Feuermann, ’cellist. 
At the German Opera House, the com- 
pany which is to visit America in Jan- 
uary recently revived Goldmark’s “Queen 
of Sheba,” which has not been heard 
here in many a year. Mafalda Sabatini. 
a very popular singer, had the title rdle, 


be under. 


and the cast included Rudolf Lauben- 
thal, Lulu Kiser, Hertha Barnhagen and 
Julius vom Scheidt, all of whom will be 
heard during the American tour. 
Edourd Moéricke was the conductor. 

Each week brings more concert and 
recital programs and the season holds 
every prospect of equaling the record 
activity of last winter. The Great Rus- 
sian Balalaika Orchestra, conducted by 
Vasilieff, with Michael Orloff, tenor; 
Sergei Dimitrievsky, baritone, and Kett 
Grodniszkaya, dancer, as soloists, was a 
recent attraction enthusiastically re- 
ceived. Emmy von Stettin, a remark- 
able lieder singer, gave a fine program 
with the distinguished assistance of 
Arpad Sandor as accompanist and 
Stephan Frenkel, violinist. 

Another good concert was that of 
Georg Maikl, of the Vienna Opera, and 
Anni Stein, who gave a program of 
lieder and operatic duets. Both singers 
are experienced and gifted with un- 
usually good voices. 

Other concerts were given recently by 
Eddy Brown, American violinist; Frieda 
Dieroff, a débutante mezzo-soprano of 
promise, and Andreas Weissgerber, vio- 
linist. 





Greater Activity 


TUTTLE LULU LULLED eae eel 


ONDON, Oct. 6.—As the autumn 

months advance, the revival of the 
musical season becomes more evident. 
With the Promenade concerts drawing 
capacity houses night after night, the 
concert halls attracting recital audi- 
ences, and the Carl Rosa opera season 
on the eve of opening at Covent Garden, 
there is every evidence of an active sea- 
son ahead. 

At the “Proms” the only recent novelty 
was Alfred M. Wall’s “Thanet” over- 
ture, which was mildly received as the 
pleasant but undistinguished music it is. 
Of much greater interest was the second 
performance here of John _ Ireland’s 
Symphonic Rhapsody, a_ piece which 
gains in distinction on a second hearing, 
and the “Mars,” “Saturn” and “Jupiter” 
movements of Gustave Holst’s “Planets.” 
The group aroused much admiration. 
Ferruccio Busoni’s “Rondo Arlequines- 
que” for Tenor and Orchestra, while not 
altogether new, was a novelty to many, 
and was excellently performed under the 
baton of Sir Henry Wood with Sidney 
Pointer as soloist. Lena Kontorvitch’s 
playing of the Mozart E Flat Concerto 
for Violin was probably the outstanding 
solo performance of the week. Myra 
Hess also gave an exceptionally fine per- 
formance of Bach’s First Piano Con- 
certo. The Wagner evening was given 
over to “Rheingold” with a good group 
of soloists which included Carrie Tubb, 
Louise Trenton, Edith Furmedge, Ben 
Morgan and Horace E. Stevens. 

Other soloists of the week were, 
among the vocalists, Carmen Hill, Nor- 
man Allin, Louise Dale, Herbert Heyner, 
Leila Megane, Lauritz Melchior, Muriel 
Brunskill and Glyn Dowell. Two pian- 
ists, Irene Scharrer and _ Francesco 
Ticciati, were also in the list. 

Feodor Chaliapine gave the first of a 
series of London and provincial concerts 
at Albert Hall recently before an audi- 
ence which filled the hall, and was wildly 
enthusiastic. The singer, as usual, ‘de- 
voted most of his program to Russian 
songs, and invested the entire concert 
with an informal air which was much 
to the liking of his audience. 

The first appearance this season of 
Luisa Tetrazzini and the farewell ap- 
pearance of John Charles Thomas oc- 
curred on a joint program at Queen’s 
Hall as one of the Sunday afternoon 
series. Mme. Tetrazzini’s numbers were 
mostly of a popular sort, well calculated 
to show the brilliancy of her voice. Mr. 
Thomas, whose following has been grow- 


in London Season 
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ing with each successive concert, was 
heard in some fine singing and received 
round after round of applause. 

Yvonne Daunt, an Irish girl who has 
risen to first place in the ballet of the 
Paris Opéra, returned here recently for 
a series of performances at the Coliseum, 
where she gave a superb exhibition of 
skill and inspiration as a dancer of the 
classic order. 

The organ recitals of Arthur Meale 
have begun once more, and are attract- 
ing large audiences. They are given 
during the lunch hour, and furnish an 
opportunity for many workers to hear 
Bach, Handel, Franck and other classics. 


Orchestral Poem by Ysaye Has 
Brussels Premiére 


BRUSSELS, Oct. 4.—The opening con- 
cert of the season by the Ysaye Orches- 


tra was featured by the first perform- 
ance of “Exile,” a Poem for String 
Orchestra Without Bass, by Eugene 
Ysaye, former conductor of the Cincin- 
nati Symphony. The composer con- 
ducted, and received an ovation at the 
close of the piece. It was his first pub- 
lic appearance since his return from 
America, and the entire program was 
marked by the greatest enthusiasm on 
the part of the audience. The Poem is 
delicately scored, and characterized by a 
melancholy beauty. 


BERLIN, Oct. 3.—Mahler’s “Lied von 
der Erde,” with Maria Olszewska of the 
Hamburg Opera and Fritz Krauss of 
Munich as soloists, was the feature of 
the first program this season by the Phil- 
harmonic under the baton of Bruno 
Walter. A few days earlier Kari 
Aarvold, a Scandinavian artist of parts, 
was heard with the Philharmonic in a 
Liszt concerto. Leonid Kreutzer was 
the conductor of the occasion. 





AMSTERDAM, Oct. 2.—Mme. Charles 
Cahier, American contralto, has begun 
a concert tour which includes the prin- 
cipal cities of Holland. She leaves 
shortly for Germany as soloist with the 
Concertgebouw Orchestra under the 
baton of Willem Mengelberg on a Ger- 
man tour which includes Hamburg, 
Berlin, Dresden, Leipsig and other im- 
portant centers. 

BERLIN, Oct. 4.—Dr. Leopold Schmidt 
recently celebrated the twenty-fifth 
anniversary of his service as music 
critic of the Tageblatt. 


Receives 


Gluck’s “Mecca Pilgrims” 
First German Performance 


WIESBADEN, Oct. 5.—More than 160 
years after the score was completed, 
Gluck’s “The Pilgrims of Mecca” had its 
first performance in Germany recently 


at the Opera here. The opera was pro- 
duced in Vienna in 1764, and met with a 
reception of moderate enthusiasm. Since 
then it has been largely buried under 
the fame of the composer’s better-known 
works. Much of the score is marked by 
the same skill and charm of Gluck’s 
later works, and deserves more atten- 
tion than has been given it in the past. 
The tale is a conventionally romantic 
one, dealing with a similar background 
to that of Mozart’s “Escape from the 
Seraglio.” Dr. Hageman, director of 
the Opera, gave the work a fine investi- 
ture, and Arthur Rother conducted. 





American Music Heard in Paris 


Paris, Oct. 4.—“The Younger Musicai 
Generation in America” was the subject 


of a lecture given recently at the Ecole 
Normale de Paris by Lazare Saminsky, 
who spent last season in the United 
States. E. Robert Schmitz, pianist, also 
took part in the program and played un- 
published works by Leo Sowerby, Marion 
Baer and Steinert, as well as published 
compositions by Emerson Whithorne, 
among which were “The Aeroplane” and 
“Pell Street” from the suite, “New York 
Days and Nights.” Performance of the 
suite has been arranged for the season 
of Society Musical Independents through 
the requests of Florent Schmitt and 
Maurice Ravel. 





MUNICH, Oct. 6.—A number of fine 
recitals have marked the opening of the 
new season here. Among them was a 
program by Maria Ivogiin, who sang 
numbers by Bruno Walter and Gustav 
Mahler. The Schachtebeck String 
Quartet of Leipzig gave a program of 
modern chamber music which included 
the first performance of “Ein Heiteres 
Quartet” by Jonel Perla, and a recent 
quartet by Hans Pfitzner. Walter 
Rummel, American pianist, returned 
here for a recital series which increased 
the fine reputation he made last season. 
Another recital of unusual excellence 
was that of Emmi Kruger, one of the 
most popular singers at the Opera here. 





BERLIN, Oct. 4.—A group of well- 
known musicians recently founded here 
an organization known as the Inter- 
national Composers’ Guild which is to 
foster throughout Europe and America 
the production of compositions by con- 
temporary composers. The personnel of 
the charter membership includes Fer- 
ruccio Busoni, Edgar Varese of New 
York; Bernard van Dieren of London; 
Heinz Thieffen, Egon Petri, Franz von 
Baumbach and Constantine David. The 
organization is independent of a similar 
one by the same name founded in New 
York in 1921. 





COLCHESTER, Oct. 4.—One of the recent 
recitalists heard here who attracted fa- 
vorable notice was Arthur Shattuck, 
American pianist, now on a tour of the 
British Isles before returning to Amer- 
ica. In addition to London recitals, Mr. 
Shattuck’s tour includes Leamington, 
Canterbury, Worthing, Folkstone, Liver- 
pool, Chatham, Eastbourne, Guildford, 
New Brighton, Bournemouth and Har- 
rowgate. He returns to America early 
in November. 





LONDON, Oct. 4.— Among the most 
noteworthy events of the early season 
were the two recent appearances of Myra 
Hess, pianist. At both her Queen’s Hall 
recital and as soloist in the Promenade 
concerts, under Sir Henry Wood, Miss 
Hess was cheered again and again by 
capacity audiences. At the Promenade 
concert she played the Bach “Branden- 
burg” Concerto and at her recital was 
forced to repeat one of her Bach numbers. 

GENOA, Oct. 5.—The Vienna Phil- 
harmonic with its conductor Felix Wein- 
gartner arrived here to-day from their 
all summer tour of South America. The 
ranks of the orchestra were sadly de- 
pleted by the loss of a score of musicians 
who found conditions more prosperous in 
the Argentine and decided to remain 
there. 
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April 26, ninth Cambridge concert; April 
27 and 28, twenty-third pair of Boston 
concerts; May 4 and 5, twenty-fourth 
pair of Boston concerts. 

Mr. Monteux is entering upon his 
fourth season as the conductor of the 
Symphony, with virtually the same per- 
sonnel as last year under his baton. The 
list of soloists includes three singers, six 
pianists, four violinists, one ’cellist and 
one organist. The singers to be heard 
are Frances Alda and Frieda Hempel. 
sopranos, and Margaret Matzenauer, con- 
tralto. The pianists will be Alfred Cor- 
tot, Benno Moiseiwitsch, Olga Samaroff, 
Artur Schnabel, John Powell and Al- 
fredo Casella, whose Rhapsody “Italia” 
and “Couvent sur |’Eau” have already 
been performed in Boston by the orches- 
tra. Violinists include Albert Spalding, 
Toscha Seidel, Richard Burgin, concert- 
master of the orchestra, and Georges 
Enesco, whose “Rumanian” Rhapsody is 
already known here. Marcel Dupré, 
French organist and composer, and Jean 
Bedetti, the first ’cellist of the orchestra, 
complete the list. 


BOSTON, MASS. 


HT 


The eight soloists for the Cambridge 
concerts at Sanders Theater, Harvard 
University, include Madeleine d’Espi- 
noy Colonne, soprano, on Oct. 19; Car- 
mela Ippolito, violin, Nov. 16; Olga 
Samaroff, piano, Dec. 7; Alwin Schroe- 
der, ’cello, Jan. 11; Emma Roberts, con- 
tralto, Feb. 8; Alfredo Casella, pianist, 
March 1; Ester Ferrabini Jacchia, so- 
prano, March 22; and Marjorie Church, 
pianist, April 12. 

As a result of Mr. Monteux’s visit to 
Europe last summer, a number of new 
scores are to have their first perform- 
ances in America at the Boston concerts. 
From France, the conductor has brought 
Chausson’s “Soir de Féte,” Honegger’s 
“Horace Victorieux,” and Saint-Saéns’ 
“Carnaval des Animaux.” The burlesque 
composition by Saint-Saéns is particu- 
larly familiar to the conductor, who, at 
its early performance, took the viola part 
in the double string quartet of the 
Parisian society, “La Trompette,” with 
the composer at the piano. 

New Russian music will be repre- 
sented by Stravinsky’s suite from his 
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LEADING FIGURES IN THE FIELD OF CONCERT MANAGEMENT IN BOSTON 


ing works in store for his audiences. 
There will be performed, in addition to 
a repertoire from the classics, the Saint- 
Saéns Symphony for Organ and Orches- 
tra, a Symphony by Spohr, Dukas’ “Sor- 
cerer’s Apprentice,” the first three move- 
ments of the Ninth Symphony, Beetho- 
vens’ three “Leonora” Overtures on suc- 
cessive concerts, and, for lighter fare, 
five waltzes by Strauss and one by Kom- 
zak. 

Gratifying as the attendance has been 
at the People’s Symphony concerts, 
financial support is necessary to sustain 
the orchestra in its excellent efforts to 
bring symphonic music within the reach 
of the multitude. Thus far public-spir- 
ited citizens have contributed amounts 
to swell the receipts from the concerts, 
the admission charges to which are only 
twenty-five and fifty cents. Only the al- 
truism of the orchestra members and 
conductor, who have received only nomi- 
nal pay for their rehearsals and con- 
certs, has kept the People’s Symphony 
in existence. The orchestra also affords 
excellent opportunities for public apnear- 
ances by prominent artists in Greater 
Boston. The list of soloists has not get 
been compiled, but assurances are given 
that each concert will witness the appear- 
ance of a well-known soloist. 

Further symphonic music will be per- 
formed by the Boston Italian Symphony 
and the Eighteenth Century Orchestra, 
both conducted by Raffaele Martino. These 
orchestras will be heard in a special series 
of concerts to be given on designated Sun- 





Aaron Richmond; 4, A. 


H. Handley; 


day evenings at the St. James Theater. 


Elizabeth Burt, of Boston, newspaper 
woman, is the manager of both organi- 
zations. 


The Sunday afternoon concerts at 
Symphony Hall, which in previous years 
have been conducted by L. H. Mudgett, 
are to be continued by W. H. Brennan, 
manager of the Boston Symphony. 
Mischa Elman opened the series on Oct. 
15, and the artists still to be heard in- 
clude Ignace Jan Paderewski, Ossip 
Gabrilowitsch, Josef Hofmann, Feodor 
Chaliapine, Louise Homer, Frieda Hem- 
pel, and Jascha Heifetz. Sergei Rach- 
maninoff will also be heard, not on a Sun- 
day afternoon. John McCormack is to 
make his first Boston appearance on 
Wednesday, Oct. 25. 

Three of the Sunday afternoons will 
be given over to Handel and Haydn So- 
ciety. Mr. Mollenhauer, to whose efforts 
the Society owes its enviable reputation 
in oratorio performance, will continue to 
conduct. Handel’s “Messiah” will be per- 
formed on Sunday afternoon, Dec. 17, 
and Monday evening, Dec. 18; Elgar’s 
“Dream of Gerontius” will be presented 
on Feb. 11, and Gounod’s “Redemption” 
on April 1. The list of soloists is still 
tentative. 

Two of the Sunday afternoons, Nov. 
12 and April 15, will be reserved for the 
regular annual Pension Fund concerts of 
the Boston Symphony. 

For the first time the Steinert Series 
of five concerts, now in its third season, 
will be presented in Symphony Hall on 
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Sunday afternoon. At first the series 
opened at the Boston Opera House. The 
next year it was held on Thursday even- 
ings at Symphony Hall. This season the 
arrangement for Sunday afternoon con- 
certs promises to be the most advan- 
tageous. The series opens on Oct. 22, 
with Titta Ruffo, baritone, followed by 
Sophie Braslau and Emilio de Gogorza, 
Nov. 5; Frances Alda and Alexander 
Siloti, Jan. 28; Alfred Cortot and Jacques 
Thibaud, Feb. 18; and John McCormack, 
on a date to be announced. 

Mr. Newman will have charge of the 
Steinert Series, as in previous years. 
Under Mr. Newman’s direction, the 
Steinerts will bring to Symphony Hall 
later in the season Marie Jeritza, Mary 
Garden, and Erika Morini, in one or. two 
concerts. 

The activities of the Steinerts in the 
concert field promise to be more exten- 
sive than formerly. They will also bring 
over the original company now playing 
Gay’s “Beggar Opera” for the third suc- 
cessive season in Hammersmith, London. 
Monday, Nov. 6, is the date of the open- 
ing at the Fine Arts Theater, where a 
long run is contemplated. 


Fifty-first Year of Apollo Club 


The Apollo Club, a male chorus of 
ninety members conducted by Mr. Mol- 
lenhauer, is entering upon its fifty-first 


year. Horace J. Phipps, secretary of 
the club, has 


announced four concerts. 
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At the first, on Nov. 14, Jeanette Vree- 
land, soprano, will be the assisting solo- 
ist; Georges Wendler, first horn player 
of the Boston Symphony, will assist at 
the second concert on Jan. 16; John 
Barnes Wells, tenor, at the third, on 
March 13; and Socrate Barozzi, violinist, 
at the fourth, on April 24. 

The Cecilia Society, whose plans were 
interrupted last year, will resume its 
activities this season. The board of di- 
rectors of the club has not yet formulated 
the season’s schedule, but it is understood 
that Agide Jacchia will conduct again, 
and that two, and possibly three, con- 
certs will be given in Symphony Hall. 

The People’s Choral Union, trained and 
conducted by George Sawyer Dunham, 
returns to Jordan Hall for its rehearsals. 
Herman Shedd is again the organist and 
Mildred Vintor the pianist. The classes 
in sight-singing will be conducted by 
E. Lois Reardon, who has done such suc- 
cessful work for several seasons. Two 
large concerts are to be given at Sym- 
phony Hall, the first in December, when 
Mendelssohn’s “Elijah” will be performed, 
and the second in April. 

Mr. Dunham will also conduct the 
Highland Glee Club of fifty men. After 
the successful season of last year the club 
is preparing for two concerts this season, 
with the possibility of a third. The con- 
certs will be given in the new Woman’s 
Club House at Newton Center. 

A new organization to be known as the 
Choral Art Club of Brockton, has been 
organized by about thirty of the leading 
vocalists of the city. It will make its 
first public appearance on Nov. 24, with 
Ruth Blackman Rodgers, New York so- 
prano, as soloist. The numbers for this 
concert will include choral works, male, 
female and mixed voices, closing with 
Mendelssohn’s “Lorelei.” A group of 
Russian numbers will be a feature of the 
concert. Mr. Dunham will conduct the 
Choral Art Club. 

The Philharmonic Choir, which was 
conducted for three successive seasons 
by Frederick W. Wodell, will be con- 
ducted this season by William Ellis Wes- 
ton. Mr. Wodell has left Boston to take 
charge of the voice department of Con- 
verse College, Spartanburg, S. C. Mr. 


Weston plans to have the choir give one 
concert on Sunday, April 8, at Jordan 
Hall. The program will be devoted to 
miscellaneous choral selections and to 
solos by a tenor and soprano. Re- 
hearsals will be held on Sunday after- 
noon at Huntington Hall. Gertrude Gib- 
son continues as pianist for the choir. 
The Harvard Glee Club, under the lead- 
ership of Dr. A. T. Davidson, will give 
its usual series of three Symphony Hall 
concerts. At the first, on Dec. 14, Mme. 


Louise Homer, contralto, will be the as-— 


sisting artist. Guiomar Novaes, pianist, 
will assist at the second concert, on Feb. 
15, and Frieda Hempel, soprano, at the 
third, on April 5. Outside of Boston the 
Glee Club will sing in Springfield on 
Dec. 2; in Holyoke on Jan. 13; at the In- 
tercollegiate Glee Club contest in New 
York City on March 3; and at Smith Col- 
lege, Northampton, Mass., on May 5. 
The club’s spring trip, the bookings for 
which have not yet been completed, will 
include New York City, April 14; Phil- 
adelphia, April 16; Detroit, April 18; 
Cleveland, April 19 and 20, with the 
Cleveland Orchestra. 

The Pierian Sodality, composed of stu- 
dents at Harvard University, wil! be con- 
ducted again this season by Walter Pis- 
ton. Richard Bowers is president of the 
club and William Crane the manager. 
The orchestra’s first public appearance 
was on Oct. 9 at Symphony Hall, where 
it performed on the occasion of the Ox- 
ford-Harvard debate on the League of 
Nations. The Sodality will give its usual 
spring concert at the Copley Theater. 
It will also appear at the City Club and 
will give concerts at clubs in several New 
England cities. At Cambridge it will 
give several performances, one of which 
will be a joint concert with the Harvard 
Glee Club. 


New Managers Enter the Field 


Concert audiences will see the entrance 
of several new managers, who will de- 
vote their energies to introducing n2w 
musical organizations to Boston and 
vicinity. The consensus of reports from 
the offices of the various managers pre- 
sages an interesting concert calendar. 

Wendell H. Luce announces an un- 
usual series of five piano recitals by 
Ernest Hutcheson. Not since the dates 
when Ossip Gabrilowitsch gave a some- 
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what similar educational series has such 
a course been attempted. At the first 
concert, on Nov. 4, Mr. Hutcheson will 
devote his program solely to music by 
Bach. The second concert, on Nov. 18, 
will be devoted to Beethoven; the third, on 
Dec. 2, to Schumann; the fourth, on Dec. 
16, to Chopin; and the fifth, on Jan. 27, 
to Liszt. Three concerts by the Flon- 
zaleys at Jordan Hall are announced. 
The first of these Quartet concerts will 
take place on Jan. 18; the second on Feb. 
14, and the third on March 8. Other con- 
certs of special interest at Jordan Hall 
will be those of John Powell, pianist, on 
Jan. 138; Ethel Leginska, pianist, on Feb. 
10; and Alfredo Casella, pianist, on 
March 17. Further Jordan Hall concerts 
to be managed by Mr. Luce are: Evelione 
Taglione, pianist, on Oct. 20; Nedelka 
Simonova, violinist, Oct. 28; Clara Lar- 
sen, pianist, Nov. 27; Joseph Lautner, 
tenor, Dec. 1; Dorothy Fairbanks, so- 
prano, Feb. 6; Marion Kingsbury, so- 
prano, March 10. 

Mr. Newman, who has just completed 
a highly successful two weeks’ manage- 
ment of Sousa’s New England tour, will 
be in charge of the Steinert series of five 
concerts at Symphony Hall. He is also 
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subscription manager for the San Carlo 
Opera Company, which comes to the 
Opera House for a two weeks’ stay, com- 
mencing Nov. 6. Mr. Newman will have 
charge of the “Beggar’s Opera” run at 
the Fine Arts Theater and of miscella- 
neous concerts that the Steinerts will 
give at Symphony Hall. As in past 
years Mr. Newman will be in charge of 
Steinert Hall, the bookings for which 
are scheduled as the season progresses. 

Marguerite Easter, who is entering 
upon her second year as manager in Bos- 
ton, is assisting Mr. Newman in his sub- 
scription campaign for the San Carlo 
Opera Company. Last year her efforts 
in a similar capacity were crowned with 
signal success, and the outlook for this 
season seems equally promising. Miss 
Easter, who formerly managed many 
artists connected with the Chicago Opera 
Company, is actively interested in re- 
establishing opera in Boston. She will 
also manage several concerts at the 
Olympia Theater in Lynn. Geraldine 
Farrar will appear there in Jan. 14, 
Fritz Kreisler on Feb. 25, and Rach- 
maninoff on March 11. Miss Easter an- 
nounces, both for Boston and Lynn, a 
joint recital by Ganna Walska, soprano, 
and Max Kaplick, baritone. 

The A. H. Handley office is optimistic 
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over the season’s outlook. In Boston Mr. 
Handley will manage the following Jor- 
dan Hall concerts: Katherine Bacon, 
pianist, Oct. 30; Margaret Walch, pian- 
ist; Heinrich Gebhard, pianist, Nov. 11; 
Vladimir Rosing, tenor, Nov. 15; 
Adrienne Lowrie, soprano, Dec. 9; 
Frederic Tillotson, pianist, Jan. 20; the 
London String Quartet, Feb. 3; Percy 
Grainger, pianist, March 8; and the Bur- 
gin String Quartet, date to be announced. 
Heinrich Gebhard, Mr. Handley an- 
nounces, is to appear in New York, in 
Cincinnati, in his usual Dorchester con- 
certs, in Lowell, in Portland, and in many 
other New England points. At Dorches- 
ter the community series will include the 
Burgin String Quartet; Clara Maentz, 
soprano; Frederic Tillotson, pianist; 
Louis Besserer, violinist, and the Ladies’ 
Philharmonic Orchestra. Roberts Lun- 
ger, baritone, has been booked for a num- 
ber of concerts. 

Outside of Boston Mr. Handley has 
arranged several interesting courses. 
In Manchester, N. H., his series for the 
Musical Association will include Vladimir 
Rosing, tenor; Leo Ornstein, pianist; the 
London String Quartet, Alice Nielsen, so- 
prano; Kathryn Meisle, contralto; Vera 
Barstow, violinist, and Willem Willeke, 
’cellist. At Lowell, Mass., he will pre- 
sent, in collaboration with Albert Ed- 
mund Brown, Ruth St. Denis and her 
Denishawn Dancers, Alice Nielsen, 
Frieda Hempel and Heinrich Gebhard. 
The Sunday afternoon concerts at the 
Worcester Art Museum will again be 
handled througlf the Handley office. 

Aaron Richmond, who will open his 
season with a September tour for his 
Boston Symphony Ensemble through the 
provinces, is now announcing further 
concerts by artists under his direction. 
In his list is included Laura Littlefield, 
who is to appear as soloist with the New 
Haven Symphony, and Maria Conde, col- 
oratura soprano, who will appear in Jor- 
dan Hall Oct. 19. Mr. Richmond has al- 
ready booked Jordan Hall for Nikolai 
Kassman, violinist; Henry Gideon’s Tem- 
ple Cnuirs: Abbie Conley Rice, contralto; 
Harrison Potter, pianist, and Felix Fox, 
pianist. 


Outside of Boston Mr. Richmond has 


arranged concerts for Felix Fox, who 
will open his season in Concord, N. H.; 
for Jean Bedetti, ’cellist, in Middletown, 
Conn., and for Richard Burgin, violinist, 
in Concord, N. H. Mr. Richmond will 
continue his musical appreciation con 
certs, specially arranged for the schoo 
children of many New England cities 
In connection with this educational se 
ries, which he instituted two seasons age 
he will feature the Durrell String Quar 
tet, a women’s chamber music organiza- 
aion, and Henry Gideon, who will com- 
ment on the development of chamber 
music. 


Young People Interested 


Mrs. Anita Davis-Chase is finding a 
growing interest among young people for 
artistic concerts. On Mrs. Chase’s list 
appear Loraine Wyman, who will give 
costume recitals of folk-songs; Havrah 
Hubbard, who will give his operalogues 
in many clubs and schools; Gustave Fer- 
rari, composer and interpreter; the Bos- 
ton Symphony Orchestral Club; Gertrude 
Tingley, contralto, in Jordan Hall re- 
cital, Feb. 7; Lois Ewell, soprano; John 
Barnes Wells, tenor; Wellington Smith, 
baritone; Lucille Delcourt, harpist; 
Socrate Barozzi, violinist; Suzanne Dab- 
ney, soprano; Carrie Bridewell, contralto, 
formerly of the Vienna Opera Company; 
Lucille Rice of the Denishawn School of 
Dancing; Sere Ohlund, Swedish color- 
atura soprano, and others. Mrs. Chase 
has arranged Jordan Hall recitals for 
Carrie Bridewell, contralto, on Oct. 25; 
Marion Armstrong, soprano, on Nov. 9; 
Boris Paranov, pianist, on Nov, 10; and 
Gertrude Tingley, contralto, on Feb. 7. 

H. B. Williams states that although 
the season has apparently opened well 
he has fears about its being as good as 
last year. The scarcity of coal has 
caused some committees to be sceptical 
about being able to heat their halls and 
are letting this season pass without their 
regular course of concerts. Nevertheless 
Mr. Williams has booked a number of im- 
portant concerts for his artists. Flor- 
ence Ferrell is to sing in many New 
England cities this winter in joint re- 
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cital with other artists and with her 
pianist, Chester Cook. Raymond Ha- 
vens, who has been under Mr. Williams’ 
management for several years, is to 
make a trip through the West early in 
December, during which time he will 
play with the Minneapolis Symphony. 
On his return he will appear in recital in 
Jordan Hall and later will play in New 
York and Chicago. Other artists who 
will appear at Jordan Hall under Mr. 


Williams’ management are Maier and 
Pattison, Edith Bennett and Julius 
Durleshkaivich. 


The Dixev Concert Bureau, William 
Dixey, manager, founded last January, 
reports 2ncouraging progress in the con- 
cert field. The bureau has the exclusive 
management of Etta Bradley, soprano; 
Hazel Moore, coloratura; Benjamin Red- 
den, tenor; Elizabeth Siedoff, pianist; 
Paul White, violinist; the Copley Trio; 
the Durrell String Quartet, and Orpheus 
Trio. Important dates are announced for 
Ben Redden, with eighty bookings to his 
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credit; Charlotte Hodson, contralto; and 
Mabel Woolsey. The Laurent Ensemble, 
composed of seven numbers of the Bos- 
ton Symphony, and all first prize men 
of the Paris Conservatory, will appear 
in a concert at Keene, N. H., late this 
month. The Waterman Trio will also ap- 
pear in Keene. The Dixey Bureau has 
preferred booking arrangements with 
Paul Shirley, viola d’amore, and the Con- 
stellation String Quartet. The Lowell 
representation of the Dixey Concert Di- 
rection is Blanche E. MacDonald. An- 
nouncement is made of a concert bv Edith 
Bennett in Lowell next April. 

Joseph Boetje will continue to manage 
his Constellation String Quartet, which 
opens its season at Schenectady, N. Y., 
on Oct. 21. The quartet will be assisted 
by A. Haines, bass; Walter Smith, trum- 
pet, and Henry Levine, piano, in the per- 
formance of larger chamber music 
works. They will perform the Schubert 
Trout Quintet and the Saint-Saéns Sep- 
tet at the Harvard Musical Association on 
Dec. 8. Mr. Boetje’s orchestral players, 
who opened their season with a concert 
at the City Club on Thursday, Oct. 5, 
are being booked as far as May, 1923. 
They are in special demand for oratorio 
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performance. Mr. Boetje has arranged a 
joint-recital program, including Marjorie 
Moody, soprano; Carl Webster, ’cello, and 
Henry Levine, pianist. Modeled after 
European examples are the Boston Or- 
chestral Quintet and Sextet, composed 
of strings and piano, offering a varied 
program from Gretry to Debussy. Book- 
ings are being made in all parts of New 
England. 

Ralph Smallev has added many artists 
to his roster for his second season in the 
managerial field. Chief among his at- 
tractions are the Artist Trio Ensemble, 
the Smalley Trio, the Peerless Quintet, 
the Gloria Quartet, the Joseph Ecker 
Trio, the King’s Chapel Choir, the Web- 
ster-Brooks Concert Company, the Meis- 
tersingers of Boston, the American String 
quartet; Dai Buell, pianist; Helen Yorke, 
soprano; Ralph Smalley, ’cellist; Joseph 
Jean Gilbert, flautist, and Ester Gustaf- 
son, interpreter of music through the 
dance. 

Robert de Camp Leland, who entered 
the national managerial field here last 
year as manager for Mary Clark, so- 
prano, has added a number of artists to 
his list for the coming season. Among 
these are Kathleen Emmett, contralto; 
Hubert Sauvlet, violinist; Jacob Langen- 
doen, ’cellist, and Patsi Amerena, flautist. 
In addition he is also booking the Boston 
Symphony Quintet. Mr. Leland has al- 
ready booked thirty-nine concerts for 
Mary Clark in the East, Middle West 
and Canada. 

A newcomer to the managerial field in 
Boston is Norman Finard, whose activi- 
ties will be devoted to featuring the 
Gallo Symphony Band, which performed 
at the Pilgrim Tercentenary Pageant at 
Plymouth. Mr. Finard is the exclusive 
manager for the Gallo organization. 
Bookings are being made in New Eng- 
land and New York, and a tour through 
the States is contemplated later in the 
season. 

Another newcomer is Elizabeth Burt, 
who will manage Raffaele Martino’s 
Italian Symphony and his Eighteenth 
Century Orchestra. Miss Burt is plan- 
ning a series of concerts by both orches- 
tras on Sunday evenings at the St. James 
Theater. 


Music Clubs More Ambitious 


The music clubs are striking out along 
more ambitious lines, according to pres- 
ent indications. The best of artists are 
being engaged to appear before the mem- 
bers, and the younger artists are being 
encouraged with opportunities for public 
performance. In many ways these clubs 
are performing a valuable service to the 
music life of the city. Off the beaten 
concert field, they nevertheless do much 
to sustain interest in the development of 
musical resources, 

The MacDowell Club, Helen M. Ran- 
ney, president, will hold ten fortnightly 
concerts, commencing Wednesday after- 
noon, Dec. 6, at Steinert Hall. The first 
concert will be a recital program given 
by Mrs. Arthur Beebe Chapin, soprano, 
and Miriam Barrett Little, pianist. 
There will be seven other Steinert Hall 
concerts and two at Jordan Hall. The 
first Jordan Hall concert, on Jan. 17, will 
be the orchestral concert. Mr. Longy 
returned from Europe with a number of 
new works which he will have performed 
at this concert by the MacDowell Club 
Orchestra, of which he is the conductor. 
One of these works, a Scarlatti-Tomma- 
sini “Suite de Ballet” from “Les Femmes 
de Bonne Humeur,” for strings and 
wood-wind; another is Debussy’s orches- 
tration of Erik Satie’s “Gymnopédies,” 
originally written for piano. At this 
concert Bruce Simonds, pianist, and Mrs. 
Hildegard Nash Donaldson, violinist, 
will perform the Chausson Concerto, Op. 
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21, for violin and piano, accompani:| }, 


strings. The second Jordan Hal! : 
cert, on April 11, will be given | 
MacDowell Club Chorus and Orc} 


Mr. Longy will conduct the orch ne 


Arthur Foote, Margaret Ruthven 
and Mabel Daniels will conduct 
own choral works which will be su: 
the club chorus. The soloist at thi 
cert will be Pauline Danforth, p 
who will play Rachmaninoff’s Firs: 
certo. 

The Music Lovers’ Club, Edith 
Greene, president, will give eight m. sth. 
ly concerts on Tuesday mornings | oy). 
mencing on Nov. 14. Six will be | 
Steinert Hall, one at Jordan Ha 
Lincoln Day, and the last, at Ha) 
Home, South Framingham, Mas 
home of Mme. Greene. 
musicians will perform at the 
Lovers’ Club concerts during the s 
Richard Platt, Helen Hopekirk, 
Longy, Alice Eldridge Bascom, F 
Tillotson, Olin Downes, Warren 
Smith, Mme. Mercier, John Orth, Minn; 
Little Longley, Alice MacDowell, anj 
Henry Levine, pianists; Barbara Werner 
Schwaab, Hazel Clark Leonard, Jose. 
phine Durrell, Frederick Mahn, Frank 
L. Macdonald, violinists; Alwin Schroe- 
der, Georges Miquelle, Marjorie Patten 
Weaver, Martha Whittemore, Gladys 
Berry, ’cellists; Laura Littlefield, May 
Shephard Haywood, Lucille Brown, Ro- 
setta Key, sopranos; Helen Allen Hunt, 
Emma Ecker, Alice Baschi, contraltos: 
G. Mager, Rulon Robison, De Ross Me- 
Alister, tenors, and Joseph Ecker and 
Dr. Arthur Gould, baritones. 

Among the novelties which Mme, 
Greene has arranged to be presented are 
a sketch of fencing to music by Eleanor 
Baldwin Cars, fencer, and Edith Noyes 
Greene, pianist; a vocal cycle by Carrie 
Bullard Lewis for four voices; an orig 
inal song for five instruments by War- 
ren Storey Smith, with the composer at 
the piano; a flute sonata with Georges 
Laurant, flautist; and Mme. S. Mercier, 
pianist; a group of African songs by 
Maud Cuney Hare and Mrs. Richardson; 
a special ensemble by Edith Noyes 
Greene, for chorus, organ, ’cello, and vio- 
lin. At the Lincoln Day program Mr. 
Whitney, of the Whitney School of Plat- 
form Art, will give a reading on Lincoln. 

Mme. Greene is planning a_ special 
luncheon at the Copley-Plaza Hote] with 
John C. Freund, editor of MusIcaL 
AMERICA, as the guest of honor. Invited 
guests are to include many New England 
composers and: musicians whose works 
will be performed at the reception. _ 

The Edith Noyes Club, which is the 
junior organization of the Music Lovers 
Club, will give four concerts at Mme. 
Greene’s studio, and the fifth, in honor 
of the Music Lovers’ Club, at Harmony 
Home, on Lake Washakum. . 

The Chromatic Club, the oldest of its 
kind in the city, is entering its thirty 
eighth season. Mrs. F. L. Milliken 1s 
the president, and Alice Hutchinson th 
secretary of the club. Ten fortnight'y 
concerts will be given on Tuesday morn 
ings, commencing in November, at the 
Copley-Plaza Hotel. The programs Ww! 
be of a miscellaneous character given ‘Y 
the club members and visiting artists 
The junior members of the Chromatic 
Club comprise the Prelude Club, © 
which Mrs. Mary G. Reed is the pres! 
dent. 

The Impromptu Club, founded by Mrs. 
W. A. Crocker twelve years ago, 1s com 
prised of thirty-five female ve 
trained and conducted by the club fou! 
der. Ten fortnightly. concerts for th 
season have been planned to be he'd 2! 
the Hotel Beaconsfield ballroom on Wee 
nesday mornings, commencing Nov. 
Beatrice Fisher Butler, soprano, w / 
sist at the first concert with a group | 
songs. “The Great God Pan” wi! * 
sung on Nov. 29, with the obbligat 
taken by Roberts Lunger, baritone, 
will also sing a group of songs. For 
concerts, the assisting artists will be 
following pianists: Miss Boleman, 4 
garet Walch. Marion Carley, Fr 
Tillotson, and George Smith. 


Encouraging Chamber Music 


The Flute Players’ Club, Ma‘co! 
Lang, president, now entering its t)!") 
season, has established itself as on¢ ' 
the distinctive musical organizat! je 
the city. in the promotion and encouras" 
ment of chamber music. The m ° 
ship has increased to more than 
divided into three classes: Artist 
bers, who perform at the public c 
active members, the flute amateu 
come to the meetings and join 
playing of the chamber music, an 
ciate members, who are interested 
club’s work. Five, and possibly °° 
monthly concerts will be given 
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Boston Art Club on Sunday afternoons, 
although the popularity of these concerts 
may compel the Flute Players’ Club to 
seek for larger quarters. Georges Lau- 
rent, solo flautist of the Boston Sym- 
hony, is the general director of the club 
rehearsals, and is also in charge of ar- 
ranging the programs for the public con- 
certs. During last summer, Mr. Laurent 
spent much of his time in France, where 
he obtained many interesting and novel 
chamber music works which will be per- 
formed at the concerts. 

Ernest O. Hiler, chairman of the en- 
tertainment committee of the Harvard 
Musical Association, has arranged an 
attractive series of concerts to be held 
on Friday evenings. The complete list 
follows: John Barnes Wells, tenor, Nov. 
94: Constellation String Quartet, as- 
sisted by Wallace Smith, trumpet, Albert 
Haines, double-bass, and Henry Levine, 
piano, Dec. 8; Havrah Hubbard and Ed- 
gar Bowman, pianist, in a series of 
Operalogues, Dec. 22; Frederic Tillotson, 
pianist, Jan. 5; Loraine Wyman in Old 
French and English folk songs, Feb. 2; 
Burgin String Quartet, Feb. 16; G. Rob- 
erts Lunger, baritone, March 2; Nedelka 
Simeonova, Bulgarian violinist, March 
16; Boston String Quartet, April 6, and 
a concert on April 20 to be announced. 
Mr. Hiler is also arranging a series of 
concerts for the Harvard Club. The first 
concert, on Nov. 26, will be given by John 
Barnes Wells, tenor. Arrangements for 
the remaining concerts have not yet been 
completed. 

The Boston Athletic Association will 
continue its series of five concerts for the 
season 1922-23. Only artists who have 
not appeared in Boston are engaged for 
the series, although it has been the cus- 
tom to repeat one artist each year. This 
year the honor has fallen to Marguerite 
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Namara, soprano, who was warmly ac- 
claimed at her first appearance with the 
club last March. She will open the series 
on Sunday afternoon, Dec. 17. Subse- 
quent concerts will bring Carmela Pon- 
selle, mezzo-soprano, on Jan. 14; Anne 
Roselle, soprano, on Feb. 11; Queena 
Mario, soprano, on March 4; and Alice 
Gentle, mezzo-soprano, on March 18. The 
Boston Symphony Ensemble, under Au- 
gusto Vannini, will assist at all the con- 
certs. 

Two other social clubs, the St. Botolph 
Club and the Algonquin Club, will also 
have series of concerts, but their plans 
have not yet been formulated. 

The Boston Public Library announces 
a series of illustrated music lectures on 
the following Sunday afternoons: Nov. 
5, “Old Opera Days and Opera Singers,” 
by Francis Henry Wade; Nov. 26, “The 
Music of the Western Church,” by Wal- 
lace Goodrich; Dec. 10, “Message of 
Music, or the Art of the Future,” by 
Mme. Beale Morey; Dec. 17, “Franz 
Liszt,” by John Orth; Dec. 24, “The De- 
velopment of Mechanical Music,’ by 
Geoffrey O’Hara; Jan. 14, “Music in Ad- 
versity,” by Dr. A. H. Davison of Har- 
vard University; Feb. 18, “The Problem 
of Popularizing Good Music,’ by Leo R. 
Lewis, of Tufts College. 

The leading conservatories and music 
schools, such as the New England Con- 
servatory, the Longy School, the Boston 
Conservatory, the Félix Fox Pianoforte 
School, the Faelton School, and the In- 
stitute of Ensemble Music, are encour- 
aged by the increasing interest shown by 
the young people in the field of music, 


Post-Graduate School Attracts 


A noteworthy feature at the New Eng- 
land Conservatory is the increase in the 
post-graduate school, where old as well 
as recent graduates have enrolled for 
further music study. Under terms of an 
agreement with Harvard University, 
properly qualified men students of the 
conservatory are accorded the privilege 
of attending the following courses in 
Harvard College, subject to the rules and 
regulations of that institution: English 
A, English B (or 10), English 28, Psy- 
chology A, French 2, German Literature 
25, Fine Arts 18 and Fine Arts1D. In 
return for these privileges the conserva- 
tory admits properly qualified students 
of the Harvard Music Department, not 
only into the conservatory orchestra and 
chorus, but also into its courses in en- 
semble playing (chamber music) and in 
choir training and liturgical music. For 
regular attendance at these courses the 
college allows its students credit toward 
the degrees of Bachelor and Master of 
Arts in the academic course, just as cred- 
its are ordinarily given for special la- 
boratory work in scientific courses. 

Arthur Foote and William E. Donovan 
have been added to the regular piano 
department of the New England Con- 
servatory; James E. Bagley, to the voice 
department; and Warren Storey Smith, 
to the harmony department. Dean Good- 
rich will continue to conduct the Con- 
servatory Orchestra, which is to give its 
Symphony Hall concert on Feb. 28. 

The Longy School will continue to he 
conducted by Georges Longy, with the 
assistance of Renée Longy-Miquelle. The 
school offers courses in all the branches 
of music training. The enrolment figures 
show an encouraging growth in the 
school’s development. 

To the faculty of the Felix Fox School 
of Pianoforte Playing has been added 
Ernest Bray, for several seasons instruc- 
tor at Chicora College, Columbus. S. C., 
and at Montana University, Helena, 





FRANK E. DOYLE 


TEACHER OF SINGING 








Steinert Hall 


Placement — Modern Repertoire 


- BOSTON 





——— 














Steinert Hall ~ 





IDA M°CARTHY 


Pianist and Teacher 


- Boston, Mass. 














Mont. The rest of the faculty consists 
of Felix Fox, Sara L. Collins, Marion 
Fox, Ruth Lavers, Harrison Potter, Har- 
ris S. Shaw and Mary Shaw Swain. The 
aim of the school is to treat the pupil 
individually, studying his capabilities 
and musical sense, and outlining a pian 
of instruction accordingly. 

The Institute of Ensemble Music, 
Stanislao Gallo, director, is the newest 
addition to the music schools of the city. 
It is announcing its first calendar year, 
although it has already given a summer 
course at Northeastern University in the 
Boston Y. M. C. A. building, which 
serves as headquarters for the Institute. 
The school will lay special stress upon 
the training of orchestral and band play- 
ers and conductors. The enrolment this 
season bespeaks a promise for the devel- 
opment of this new acquisition to Bos- 
ton’s musical resources. 





Isa Kremer Abandoned 
Opera Career to Sing 
National Folk-Songs 


MT 





Isa Kremer, Interpreter of Folk-Songs 


Isa Kremer, who is to make her Amer- 
ican début in New York at Carnegie 
Hall on Oct. 29, has toured Europe ex- 
tensively during the past sixteen years. 
Born in Russia, Miss Kremer was a pupil 
of Ronzi, opera teacher in Italy, and 
while still very young, sang Mimi in 
“Bohéme” with Anzelmi, with so much 
success that a brilliant career in opera 
in opera was predicted for her. How- 
ever, she decided instead to take up the 
work of interesting audiences in folk- 
music, and began these programs in Mos- 
cow in 1916 during the war. Her suc- 
cess was immediate. 

She left Russia in 1919, going to Con- 
stantinople for a series of three concerts. 
Since that time she has given 160 con- 
certs in the Turkish capital. After leav- 
ing Constantinople Miss Kremer visited 
Rumania and Poland, and was heard in 
120 concerts in Warsaw. Later she 
visited Berlin, where she sang nineteen 
times. Other engagements included 268 
appearances in the Russian provinces 
and ninety-two appearances in Petro- 
grad. 

At one stage of her training, Miss 
Kremer studied in Odessa with Lazar 
S. Samoiloff, who is now a teacher in 
New York. Her American appearances 
will be under the management of the 
Wolfsohn Musical Bureau. 





GA LLI-CURCI IN LOWELL 


Soprano Greeted by Capacity Audience in 
New Memorial Auditorium 


LOWELL, MAss., Oct. 14.—The first 
concert given in the new Memorial Audi- 
torium, took place on the evening of Oct. 
6, when Amelita Galli-Curci, soprano, 
assisted by Manuel Berenguer, flautist, 
and Homer Samuels, pianist, were heard 
by an audience which filled the building. 

Mme. Galli-Curci’s program included 
arias from Meyerbeer’s “Robert le 
Diable” and Thomas’ “Hamlet” as well 
as songs by Italian, French, English and 
American composers. Among the last 
was her husband’s “Pierrot” which was 
very well received. As encores, the sing- 
er gave: “Silver Threads among the 
Gold,” “The Suanee River,” and “Love’s 
Old Sweet Song” which were greeted 
with tumultuous applause. Mr. Beren- 
guer played obbligatos to Dell’ Acqua’s 
“Villanelle’ and the ‘‘Hamlet” aria and 
was heard also as soloist in two numbers 
by Camus, “Chanson” and “Badinerie.” 





ATTRACTIVE EVENTS 
IN PROVIDENCE, R. I. 


Artist and Symphony Series 
Will Enliven New Season— 
Many Clubs Active 


By MRS. BERNARD C. EDWARDS 


PROVIDENCE, R. I., Oct. 14.—The 
annual Steinert series of concerts on 
Sunday afternoons at the Shubert 


Majestic Theater will open with a pro- 
gram by the New York Philharmonic, 
conducted by Josef Stransky, and with 
Erika Morini, violinist, as soloist, on 
Nov. 5. Among the artists engaged for 
the Providence series are: Titta Ruffo, 
baritone, on Nov. 10; Frances Alda, so- 
prano, and Renato Zanelli, baritone, in 
a joint recital on Dec. 38; Jacques 
Thibaut, violinist, and Alfred Cortot, 
pianist, in a joint program at a later 
date, and, as a closing event, Josef Hof- 
mann, pianist, on Jan. 14. This popular 
series has achieved increasing popu- 
larity each season. 

The Boston Symphony concerts, as- 
sured for this season, will also include 
appearances as soloist by leading art- 
ists. Student tickets are available for 
this series at a nominal fee through 
the influence of the Rhode Island State 
Federation of Music Clubs. 

The University Glee Club, conducted 
by Berwick Schloss, will also give sev- 
eral concerts, with assisting soloists. 

The Swedish Chorus Verdandi, under 
the leadership of Oscar Ekeberg, an ex- 
cellent organization, will again be heard 
this season. 

Local music clubs, including women’s 
organizations, are announcing fine pro- 
grams. The Chopin Club, one of the 
largest bodies of this type in the state, 
has 500 members, and a flourishing 
Junior Club of forty members, formed 
in 1921. 

The Chopin Club has a list of honor- 


ary members including Dr. Eugene 
Allen Noble, and W. H. P. Faunce, 
president of Brown University. Artists 


to be presented by the club in its series 
in the Providence-Biltmore ballroom 
this season include Elly Ney, pianist; 
Richard Burgin, violinist and concert- 
master of the Boston Symphony; 
Kathryn Meisle, contralto, and Gutia 
Casini, ’cellist. In addition, artists from 
the club will be presented. 

The Monday Morning Musical, Cham- 
inade, Schubert, MacDowell and Mozart 
Clubs and several other musical organ- 
izations are planning interesting study 
and recital programs. 

Public school music is making prog- 
ress under Walter H. Butterfield’s direc- 
tion. Each school has its own orchestra, 
and the public performances of these 
organizations in the spring are indeed 
creditable. The work of the chorus 
shows careful training and much apti- 
tude on the part of the students. 

Roswell D. Fairman, leader of the 
band and conductor of the Providence 
Orchestral Association, is responsible for 
the series of summer outdoor concerts 
and those given each winter with assist- 
ing artists. The successful concerts 
given under Dr. Jules Jordan’s leader- 
ship are another source of civic pride. 

Schools of music and private in- 
structors are co-operating in the work 
of maintaining the prestige as a musical 
center of Providence. 


Richard Mansfield Memorial to Aid 
Young Talent 


NEw LONDON, CONN., Oct. 14.—A move- 
ment to establish a Richard Mansfield 
Memorial which will have for its object 
the encouraging and fostering of musi- 
cal and dramatic talent, was launched by 
a group of New London citizens at the 
home of Mrs. Mansfield, “The Grange,” 
on the afternoon of Oct. 7. The author- 
ities of Connecticut College were made a 
committee on ways and means to carry 
out the project. The general outline is to 
establish a memorial along the lines of 
the MacDowell Colony at Peterboro, 
using “The Grange” as a school center 
during three months of the summer, 
where students may receive instruction 
under competent teachers. The house and 
grounds, together with its collection of 
portraits, miniatures and furniture, will 
be placed at the disposal of the society. 
Elise Owen, violinist and pupil of Leo- 
pold Auer and Rudolph Larsen, gave a 
recital for Mrs. Mansfield’s guests, play- 
ing numbers by Vitali, Mendelssohn, 
Wieniawski, Kreisler, Bach and others. 
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New Plan Adopted in Schools Will Reorganize Musical Educa- 
tion—Symphony Orchestra Prepares for Customary Series 
—Maine Teachers to Meet in Convention This Month 

BY JUNE L. BRIGHT 


TT 
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ANGOR, ME., Oct. 14.—The Maine 

Music Festival which for the past 
twenty-six years has been the most im- 
portant musical event in the State, was 
held on Oct. 5, 6 and 7, under the direc- 
tion of William R. Chapman and Mrs. 
Chapman who have had it in charge 
since its inception. The artists in- 
cluded: Lucrezia Bori, soprano of the 
Metropolitan, and Dmitry Dobkin, tenor, 
both of whom made their first appear- 
ances here; Helen Yorke and Kitty Me 
Laughlin, sopranos, and Justin Lawrie, 
tenor, all three natives of the State of 
Maine; Marguerita Sylva, mezzo-so- 
prano; Marie Novello, pianist; Marion 
Harper Kuschke, mezzo-soprano; Fer- 
nando Guarneri, baritone; Giovanni Mar- 
tino, bass of the Metropolitan, and Kola 
Levienne, ’cellist. The orchestra, under 
the conductorship of Mr. Chapman, was 
picked from the ranks of the New York 
Philharmonic. 

The Bangor Symphony will begin its 
season with a special concert on the 
night of Oct. 25. This concert is given 
primarily for the Maine Teachers’ As- 
sociation, which this year meets in 
Bangor and opens its sessions the next 
day in the Auditorium. The usual ma- 
tinée series will begin on Nov. 8. These 
concerts, starting at half-past four 
o’clock, have become very popular, the 
hour commanding a large patronage of 
public school pupils, University students 
and faculty, and business men, aside 
from:the general patronage. This sub- 
scription series will consist of five con- 
certs, and in addition the customary two 
evening popular concerts will be given, 
one of them for the benefit of the or- 
chestra’s endowment fund. The conduc- 
tor, Adelbert Wells Sprague, Director 
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of Music at the University of Maine, 
promises a number of interesting novel- 
ties during the season. 

No radical changes are announced in 
the musical program at the University of 
Maine, at Orono. An amalgamation of 
the men’s and women’s glee clubs into a 
permanent university chorus is con- 
templated. 

Plans are being formulated by stu- 
dents, faculty, and alumni for the com- 
pilation of a new university song book, 
the purpose being to make it as dis- 
tinctly a Maine production as possible. 
A collection published some years ago 
is out of print. From this the songs 
that have become traditional will be re- 
tained and a campaign for new material 
has been launched. 


Innovations in School Music 


A new plan is’ being inaugurated in 
the music department of the Bangor 
public schools this year. For a number 
of years the work in the grades and in 
the high school has been operated rather 
independently, the administration hav- 
ing been divided between a supervisor of 
grades and a director of music in the 
high school. Mr. Sprague, who has held 
the latter position for three years and 
who has given the whole system a care- 
ful study, recommended to the board of 
education at the close of the last school 
year a plan of reorganization which has 
been accepted and is being put into oper- 
ation this year. Mrs. Marion Drake 
Flanders, formerly of Boston and recent- 
ly supervisor of music in another Maine 
City, has been secured for the same posi- 
tion in the Bangor schools. Her activities 
will cover the first two years in the 
high school, where the classes are divided 
into small "sections and in which voice 
placement is taught. Assisting Mrs. 
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“Mr. Peirce’s singing gave the audi- 
ence pleasure. 
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1, William Rogers Chapman, Conductor for Twenty-six Years of the Maine Music Festival, 
with Mrs. Chapman; 2, Frank R. Atwood, Local Concert Manager, and President Ban- 


gor Festival Chorus; 3, Rev. 


Francis S. Bernauer, Pastor of First Baptist Church, Who 


Conducts Performances of Oratorio with Soloists, Chorus and Orchestra in His Church. 


Flanders is Frances Leonard, trained in 
normal methods in the New England 
Conservatory, Boston, who is conducting 
departmental work in the grades im- 
mediately preceding the high school. 
Mr. Sprague will continue to conduct the 
school orchestra which has been the 
training ground for the symphony play- 
ers. Leyland Whipple, for the past two 
years conductor of the high school band, 
is no longer a member of the faculty, 
having resigned to enter business, but he 
is still a resident of Bangor and will 
it is understood continue the work until 
a permanent director is secured. 

The Bangor Band, the State’s oldest 
active musical organization, filled its 
usual contract with the city for summer 
municipal concerts in the parks and has 
begun rehearsals for its annual series 
of six popular concerts. 

The Schumann Club of which Mrs. 
Thomas G. Donovan is president, enters 
on its twenty-fifth season, with an elabo- 
rate and ambitious program. On Nov. 

, “Some Famous Singers,” Anna Strick- 
land, chairman, will be the subject; Nov. 

», “Famous Pianists,” Mrs. Roy Coffin, 
chairman; Nov. 21, Lecture on “Vocal- 
ism,” by Allan R. Haycock; Josephine 
Riggin, chairman; Dec. 6, “Opera,” Mrs. 
George T. Bowden, chairman; Dec. 13, 
Lecture by Rev. Francis S. Bernauer, 
“The Power of Music in the Home, 
Church, and Community”; Dec. 31, in the 
City Hall, Community Concert, Handel’s 
“The Messiah” given by Schumann Club, 
Festival Chorus, assisted by the Bangor 
Symphony, soloists and chorus under 
baton of Adelbert W. Sprague, Mrs. 
Henry F. Drummond, chairman; Jan, 3, 
Organ Music, Helena M. Tewksbury, 
chairman; Jan. 17, Miscellaneous Pro- 
gram; Jan. 23, Lecture, “Instruments of 
the Orchestra and Band” by Adelbert W. 
Sprague, Lydia Adams, chairman; 
Feb. 12, in the City Hall, Operetta 
“Se-a-wan-a” Mrs. Thomas G. Donovan, 
chairman; Feb. 21, Patriotic Program, 
Mrs. Frederick Jacques, chairman; Feb 
27, Lecture “Music in Paris To-day,” 
by C. Winfield Richmond, Mary H. Hay- 
ford, chairman; March 7, Music Memory 
Contest, Mrs. George Clark, chairman; 
March 21 Lecture “The Modern Opera” 
by Wilbur S. Cochrane, Hester Donovan, 
chairman. 


Maine Teachers to Convene 


On Oct. 26 and 27, the Maine Teachers 
Association will hold a convention in the 


City Hall. One of the special features 
in connection with the convention wil! be 
a radio concert, this being the first pub- 
lic concert of the kind ever given in t 
city. Arrangements have already bee 
completed for Dr. Augustus O. Thoma 
State superintendent of public scho 
to deliver an address by radio on 
first night of the convention. 

Rev. Francis Bernauer, pastor of t 
First Baptist Church, a _ well-ground 
musician, singer and conductor, who 
doing notable work along religious-mu 
cal lines in the presentation of oratorios 
at present is unable to make any defi! 
statement as to his plans, although it 
probable that Gounod’s “Redemptio! 
will be presented with orchestra later 
the season. 

The Lyric Male Quartet composed 
Cyrus D. McCready, first tenor; | 
Leroy Lyon, second tenor and manag‘ 
Fred H. Clifford, first bass, and Walt 
H. Mills, second bass, has this field 
music practically alone, and due to th 
fine ensemble work, their excellent 
grams, their services are in great 
mand throughout the State. 

The United States Marine Band 
Washington, D. C., will give two cor 
in the Auditorium the latter part 
October, under the auspices of the 
gor Rotary Club. This will be th: 
visit of the Band since before the 

Plans are being discussed for 
concert to be given by the membe! 
the Bangor Musicians’ Local, Amer 
Federation of Musicians, sometime 
fall, the proceeds to go towards 
securing of rehearsal and club roo! 
be used jointly by the Bangor Sym 
Orchestra, the Bangor Band, and ! 
bers of the Union. Other plans fi 
season are not yet complete. 
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Boston, Mass.—Lila Metcalf H: 
piano teacher and pupil of Rudolph 
and Alfred Cortot, has opened her 
and enlarged studio in Pierce Bu 
Miss Holmes will divide her time a 
merly between this city and her 
in Milton, which is attached to the 
ton Academy. 


BOSTON, Mass.—M: iry G. Reed, t 
of the piano, has res sumed her clas 
this city and Lowell after a su 
spent in travel through the British 
In a tour through Scotland, sh 
Helen Hopekirk at her studio i 
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a Municipal Bodies Play Important Role in Portland, Me. 


HE 


Music Commission Leads in 
Bringing Artists to City— 
Twenty-five Free Organ Re- 
citals on Sunday Afternoons 
—Schools and Clubs Will 


Be Active 


ORTLAND, MAINE, Oct. 14.—All 

Portland is in high spirits following 
the Western Maine Music Festival on 
October 9,10 and 11. The officers of the 
Festival Association are A. S. Woodman, 
president; F. E. Boothby, vice-president; 
John M. Gould, treasurer, and S. W. 
Bates, clerk. The members of the execu- 
tive committee are: A. S. Woodman, John 
M. Gould, George F. West, S. W. Bates, 
F. E. Boothby, W. C. Allen, A. B. Taylor, 
Frank C. Allen, Julia E. Noyes and Mrs. 
Herbert J. Brown. By special arrange- 
ment, because of her inability to leave 
Paris in time for the Festival dates, 
Emma Calvé will sing on Oct. 30, the ad- 
dition of a sixth concert in the Festival 
series being an innovation. 

Portland will have an extremely ac- 
tive concert season, largely through the 
Portland Music Commission, which will 
present Emilio de Gogorza, baritone, on 
Nov. 9; Elly Ney, pianist, on Nov. 30; 
Claire Dux, soprano, on Dec. 14; Eva 
Gauthier, soprano, on Dec. 28; Pablo 
Casals, ’cellist, on Jan. 11; the Elshuco 
Trio, on Jan. 18; Toscha Seidel, violinist, 
on Feb. 8; George Meader, tenor, on Feb. 
22: the Boston Symphony, on March 7; 
and an artist yet to be announéed, possi- 
bly Marie Jeritza, soprano. At each of 
these concerts Edwin H. Lemare, Port- 
and’s municipal organist, will play. 

The Music Commission at present con- 
sists of John T. Fagan, chairman; 
Eleanor Adams Leighton and Donald M. 
Payson. Mrs. Charles E. Hills is secre- 
ary and Mina H. Caswell attends to 
newspaper publicity. Mrs. Leighton is a 
talented pianist and engages in concert 
work. 

The Steinert series of concerts will be 
given in City Hall Auditorium as fol- 
ows: Geraldine Farrar, soprano, Feb. 
5; Fritz Kreisler, violinist, Feb. 27, and 
Sergei Rachmaninoff, pianist, March 27. 

George W. Peddie, local concert mana- 
ger, states that he will present Mme. 
Schumann Heink, contralto, Ignace Pad- 
erewski, pianist, and others to be an- 
nounced. 

A concert by the United States Marine 
Band will be given here early in Novem- 
ber during its annual tour of New Eng- 
and. 

_ There will be a course of twenty-five 
tree Sunday afternoon organ recitals by 
the municipal organist from October to 
May. 

The latest addition to the artistic life 
of Portland is the Maitland Playhouse, 
'stablished and conducted by Arthur 
Maitland, who won much fame with a 
‘similar Little Treater project in San 
Francisco. Its winter season has just 
opened with an entirely new cast, includ- 
ing Margaret Fields as leading woman. 
he playhouse is one of the most attrac- 
ive in Maine, seating only 220. During 
‘he season of thirty weeks the best plays 
will be presented under intimate condi- 
ions permitting fine nuances of acting 


ng 
a 


a close union between actors and audi- 


‘ cea 
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Among the Clubs 


‘he Men’s Singing Club, composed of 
professional singers, is affiliated 
he Music Commission, and makes 
t one public appearance during 
Portland Rossini Club will con- 

to give fortnightly recitals on 
“'Ursday morning in Frye Hall with a 

‘vening concert some time during 

ison. The Club enjoys unusual! 
because of the high standard of 

Kk, and because it is the oldest 
musical organization in the 

States and possibly in the world, 

‘1% celebrated its golden jubilee in 
. ulia Noyes, president, deserves 
dit for her efficient leadership. 
‘man’s Choral Society is now en- 
fourth year, and expects an 

n active and associate members 
membership drive now in prog- 

t year the Society gave four 

two in Portland and one each 

lovers of Lewiston and Bidde- 

board of directors includes 

Julia Moore, president; 


ving: 
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LEADERS IN PORTLAND’S POLICY OF 


The Three Members of the Portland Music Commission Are Shown in the Upper Row, Left to Right: John T. 
Mrs. Adam P. Leighton, Jr., and Donald M. Payson. 





The Lower Row Depicts 


FOSTERING 


Left to 


nm 





MUSIC 
Fagan, Chairman; 
Lemare, Municipal 


Right: Edwin H. 


Organist; Julia E. Noyes, President of Rossini Club, Which Celebrated Its Fiftieth Anniversary Last Year; Raymond A. Crawford, 
Supervisor of Music in Public Schools, Organist and Choir Leader at St. Luke’s Church; Fred Lincoln Hill, Secretary of Portland 
Chapter of New England Branch of American Guild of Organists and Correspondent of “Musical America 


May Lothrop, vice-president; Lois Was- 
son, secretary; Dorothy Foley, treasurer; 
Rupert Neily, conductor, and Mrs. Rich- 
ard Small and Mrs. Edwin H. Lemare. 

The Marston Club and the MacDowell 
Club are small women’s organizations 
devoted to serious study. 

The Kotzschmar Club for men mects 
at the homes of the members; and the 
programs are devoted to discussion and 
performance of music. The officers are 
Clinton W. Graffam, president; Howard 
W. Clark, vice-president; George Pen- 
nell, secretary and Fred L. Hill, treas- 
urer. 

A branch of the Boston Chapter of the 
American Guild of Organists holds meet- 
ings during the season in the interest of 
organ music. The membership is com- 
posed of the organists of Portland and 
its vicinity. The chairman is Alfred 
Brinkler, organist and choir leader at St. 
Stephen’s Church. Fred L. Hill, organ- 
ist and choir leader at Williston Church, 
serves as secretary and treasurer. 


Plans of Public Schools 


The public schools of Portland will 
this year follow an extensive line of 
musical study under the direction of 
Raymond A. Crawford, supervisor of 
music, assisted by Margaret Flanagan. 
The grades will give a big pageant and 
a number of operettas, as last year. The 
money made on operettas is spent for 
victrolas, musical instruments, etc., and 
ten per cent of the proceeds is put into 
the fund for the purchase of records for 
a music library in the supervisor’s office. 
The library is used by the assistant sup- 
ervisors to teach music appreciation in 
the grades. 

There are orchestras in the Emerson, 


Cummings, Nathan Clifford, 3utler, 
Longfellow and Heseltine grammar 
schools. Free violin classes will be con- 


tinued this year. 

The Portland high school glee clubs 
have 350 members, and each of the two 
high schools has a well balanced orches- 
tra. Among the musical clubs of the 
high schools, the Portland high school 
cadet band of forty-three has attracted 
special attention. It plays at all the 
school assemblies and rallies and at 


some outside public events. 


The 


combined musical clubs of the 


Portland and Deering high schools will 
give a big production in the spring, when 
they expect to duplicate their splendid 
success with “Pinafore” last year. 


Other Schools 


Thompson’s School of Music in the 
Y. M. C. A. Building is opening the year 
with a large enrollment. The school of- 
fers many advantages, including orches- 


tra practice, public and private, and 
“kiddie” classes in piano work. The 
faculty is as follows: S. A. Thompson, 


director; Fred L. Hill, piano, organ, har- 
mony, theory and accompanying; William 
V. Bradley, voice production; Earle D. 
Woodman, violin; Marie Camara, ’cello; 
Lula G. Woodard, mandolin; Alton Ham- 
ilton, saxophone; Pauline Graham, ex- 
pression, and Maud A. Russell, secretary. 


The Maine Conservatory is another 
well known school. It is under the man- 
agement of Rupert Neily, voice instruc- 
tor, assisted by Martha Wasson. Teach- 
ers of piano are Stuart Mason, Anne 
Neily and Anna Carey Bock; of violin 
and ’cello, Bertha Nicholas, and of elo- 
cution, Hazel Langdon. 

The music department of Westbrook 
Seminary has been newly organized for 
the coming season. The Blanche Ding- 
ley-Mathews piano work is a special fea- 
ture under the local direction of Rachel 


Hollister. Another innovation is the 
Haywood Institute of Universal Song, 
directed by Katherine Ricker Keenan. 


There is an academic course, a teachers’ 
course and a concert class in the depart- 
ment of piano. Mrs. Keenan (Katherine 
Ricker) directs the vocal department. 





Boston Symphony Ensemble Touring 
Canadian Provinces 

Boston, Oct. 16.—Under the baton of 
Augusto Vannini, the Boston Symphony 
Ensemble, a group of thirteen prominent 
members of the Boston Symphony, has 
met with success on its first tour of the 
Canadian Provinces this fall. This group, 
under the management of Aaron Rich- 
mond of Boston, is already solidly bookea 
till the middle of February. The mem- 
bers will appear in a series of concerts 
with other artists at the Algonquin Club 
and the Boston Athletic Association, and 
have been re-booked in all the Canadian 
centers where they played this year. Mr. 
Vannini, the conductor, has been for 
twenty-one years a member of the 
ton Symphony, and is on the faculty of 


30s- 


the New England Conservatory. 
W. d. P. 
Asks Publishers to Encourage Organ 


Composition on Old Models 





30STON, Oct. 16.—John Herman Loud, 
dean of the New England Chapter of the 
American Guild of Organists, addressed 
the Boston Music Publishers’ Association 
in the Parker House on Oct. 10 on the 
subject “The Church Organist in His 
Relation to the Music Publisher.” Walter 
Bacon of the White-Smith Music Com- 
pany, presided. Mr. Loud, for over seven 


years organist of the Park Street Church, 
said that organists and teachers of the 
organ could not criticize the music pub- 
lishers. No organ recital could be com- 
plete without a Bach number. Program 
building would be simple if all under- 
stood classical music, but since this was 
not so it was necessary to insert a series 
of lighter pieces, the best place for Bach 
being either at the beginning or in the 
middle of the program. However, the 
past ten years in organ composition 
showed a leaning toward the classics, and 
this should be encouraged and assisted by 
the publishers, since the older organ 
music could not be improved. 
W. J. PARKER. 


Holyoke Chorus Celebrates Twenty-fifth 
Anniversary 


HOLYOKE, MAss., Oct. 16.—The Franz 
Abt Male Chorus celebrated its twenty- 
fifth anniversary on Oct. 10 with a con- 
cert in the Bridge Street Hall. The cho- 
ral numbers showed long and careful 
training. Nine of the present sixteen 
members are charter members; J. G. 
Bischoff, the oldest member, having sung 
in Germany under Richard Wagner. 

HOWARD THOMAS. 


HOLYOKE, MAss.—George Craig, bari- 
tone, sang at the high school auditorium 
on Oct. 11. Mrs. Craig played the ac- 
companiments and a group of solos. 
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ROME, Oct. 7.—The management of the 
Costanzi has announced the répertoire 
for the coming season of opera. The 
works to be given include “Siegfried,” 
“Tristan and Isolde,” “Salome,” “Gra- 
zia,” by Michetti; “Cristoforo Colombo,” 
by Franchetti; “Aida,” “Barber of Se- 
ville,” ‘“Trovatore,” “Masked Ball,” 


“Mefistofele,” “The Girl of the Golden 
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West,” “Madama Butterfly,” “The Hu- 
guenots” and _ possibly Charpentier’s 
“Louise.” Gui will be principal conduc- 
tor, assisted by Bellezza. Otto Kienper 
will come from Cologne to conduct “Sieg- 
fried.” 





All the material in MusIcAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 






TOLEDO ee UEUVINNAUNN 


“A voice of excellent quality 
sense of style * * clearly defined 
interpretative power * * quick 
sensibility and real musical in- 
stincts.’ — Wm. J. Henderson, 


(N. Y. Herald ). 


ALESSANDRIA, Oct. 6.—Under the baton 
of its composer, “Pierozzo,” Ferrari Tre- 
cati’s new heroic poem in two parts, was 
given recently at the Teatro Comunale 
with conspicuous success. The composer 
was called before the curtain five times 
after the second act, and the baritone, 


Umberto Urbani, was the recipient of 
prolonged applause. 
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SOPRANO 


Under the Direction of 


EVELYN HOPPER 


Aeolian Hall, N. Y. City 


Concert, Recital 


and 


Oratorio Engagements 


DICIE HOWELL 
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“Miss Kazounoff has excellent technique 

and some notable musical ideas. 

the ability to go far.” 
—Edward Moore, Chicago Journal 


“Miss Kazounoff reminds one of the buoyant 
Percy Grainger and his individuality of in- 
terpretation.”—Kansas City Star. 


STUDIO: 32 WEST 76TH STREET, NEW YORK. 


BERNECE KAZOUNOFF 


Concert Pianist and Teacher 


She has 





“She established herself as an artist in two 
- : 
concertos which she played magnificently. 


“She has ample technique, assurance and 
poise.’—Chicago Examiner. 

“Miss Kazounoff displayed talent. 
a resilient touch and nimble fingers.” 


—New York Globe. 


She has 
—New York Tribune. 
SCHUYLER 6769 








OUTLOOK BRIGHT IN. 
CHARLESTON, W. VA 





New Theater Will Stimu ite 


Concert Giving—Schoo! 
and Clubs Active 


By George H. Crumb 


CHARLESTON, W. VA., Oct. 14.— 
the coming of the new season, Char 
music-lovers are looking forward + 
opening of the new Kearse Theater. 
size of the stage, together wit! 
ample seating capacity will make ; 
ble the bringing to Charleston of ; 
musical attractions new to this 
T. L. Kearse has not yet announce 
plans. 

The Symphony Society will star: ; 
hearsals soon under the baton of \. s 
Mason. Most of the principals will avajn 
be in their places. The concerts wi! }. 
under the management of Mrs. G. () 
Nickelson and present plans call for ¢h, 
usual number of concerts with voca! a») 
instrumental soloists, and probably 
eral concerts with choir. 

Public school music will again be wn. 
der the supervision of J. Henry Francis 
The high school chorus and orchestra 
will be heard in concerts, and will com- 
bine in presenting several plays during 
the school year. Much good work has 
been done in school music, and it is hoped 
that before long orchestras wil! \ 
formed in all of the schools. 

With the organizing of two new bands. 
The 150th Infantry Band, under the lead- 
ership of George H. Crumb, and the 
Knights of Columbus Band, John Urwin, 
conductor, a great deal of new materia! 
should be developed in the wind-instru 
ment field. Besides these two newer o: 
ganizations, the Beni-Kedin Band, Me- 
Clure’s Band and the Cog City Band wil! 
all be active. 

The music department of the Women’s 
Club will hold its regular monthly mus 
icales, a number of them with out-of 
town soloists. These concerts have been 
unusually successful in past seasons, 
and are looked forward to with interest 

The Mason School of Music reports a 
large enrolment for this season. Prac- 
tically all of the old faculty are back, 
and in addition, several new teachers 
have been engaged. A new department 
has been added this year; a_ schoo! 
dramatic art, in charge of Rose A 
Fortier. 

The activities of clubs and other « 
ganizations, both large and small, t 
gether with a number of concerts and 
citals by visiting artists, point to 
unusually fine season. 





Raymond Burt, American pianist, \ 
make his New York début in a TT: 
Hall recital on Oct. 23. Mr. Burt’s hom 
is in Paterson, N. J., where he began 
musical studies. Later, he studied w'' 
Sigismund Stojowski in New York, and 
for two years at the Hochschule in Ber- 
lin. He has played in Berlin, Cologn 
Dresden, Hanover and Paris. 





Claire Dux, soprano, will give her first 
recital of the season in Indianapolis © 
Oct. 20. Other appearances this mont! 
wil] be made in St. Louis, Birmingham, 
and Urbana, II. 




















Joint Recital Two Piano Recital 
with with 
KINDLER, ’Cellist CORTOT 
OCTOBER APPEARANCES 
PHILADELPHIA, PA. BUFFALO, N. Y. CONCERT MANAGEMENT 
SOLOIST ALLENTOWN, PA. ROCHESTER, N. Y. ARTHUR JUDSON 
NATIONAL AMERICAN READING, PA. LOCKPORT, N. Y. PENNSYLVANIA BLDG., PHILADELPHIA 
MUSIC FESTIVAL POTTSVILLE, PA. ITHACA, N. Y. and : 
WARREN, PA. MANSFIELD, PA. INTERNATIONAL CONCERT DIRECTION 
BUFFALO 1920-21-22 SUSQUEHANNA COLLEGE, SELINS GROVE, PA. FISK BLDG., NEW YORK 
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FL PASO SYMPHONY 
RESUMES CONCERTS 


2ecorganized Body to Give 
Series of Events with 
Assisting Artists 


By Homer G. Frankenberger 

iL Paso, TEx., Oct. 14.—Beginning the 
first season after its reorganization, the 
E| Paso Symphony gave a concert re- 
cently at the Woman’s Club auditorium 
under Peter J. Gustat. John C, McNary 

nd Granville S. Johnson are president 
and manager, respectively, of the organi- 
zation. 

The program included numbers by 
Grieg, Liszt and Rachmaninoff. Assist- 
ing artists were Mrs. Robert Holliday, 
soprano; Mrs. Charles J. Andrews, con- 
tralto; Mrs. Ralph Henderson, violinist, 
and the Ampico, which played all the 
accompaniments. The orchestra and the 
Ampico played a Rachmaninoff Prelude. 

At least three more concerts will be 
given this season with Hulda Lashanska, 
Elsie Sorrell and Mona Gondre and Ed- 
ward Johnson. 

With the good news of the establish- 
ment of a permanent orchestra comes 
that of the founding of a concert bureau 
which will book artists not only for El 
Paso but for the entire section. John C. 
MeNary and Granville S. Johnson are re- 
sponsible for this. They have already 
booked many artists for this year. 

At a meeting at the home of Mrs. 
Minden Butler, on Oct. 6, a new music 
club was organized. It will be known as 
the Civic Music Association. Among the 
purposes of the club will be the increas- 
ing of the number who care for music, 
the forming of a scholarship fund and 
the aiding of all attempts at constructive 
musical work. A membership of 10,000 
is planned, with subdivisions along na- 
tional lines. School buildings will be 
used as community centers where con- 
certs will be given every night. Mrs. 
Butler was named temporary chairman; 
Mrs. H. W. Austin, temporary publicity 
chairman; F. F. Caldwell, temporary 
treasurer; Mrs. C. E. Vear, temporary 
secretary and Judge Izaaks, temporary 
ice-chairman. 


MORE MUSIC FOR TUCSON 








Faculty of University of Arizona Plans 
Active Winter 

TUCSON, ARIZ., Oct. 14.—Music at the 
University of Arizona will take on a 
new significance this year when the 
al artists who teach in that institu- 
on return from a season spent in Eu- 
rope and Eastern cities of America. 
Maud Darling Weaver, contralto and 
protessor of voice in the University, was 
the first to return to the city from a sea- 
on in Chicago and Eastern cities where 
she sang for the radio service and ap- 
peared on various *programs. Mrs. 
Weaver will sing for the Saturday Morn- 
ing Musical Club in a recital with Mrs. 
Jere Metzger, soprano, and Martina 
Powell, pianist and accompanist. 

The orchestra at the University of 
\rizona as well as the Glee Club under 


the baton of O. E. Weaver of the music 


‘epartment, plans diversified programs 
‘(or the year. Mr. Weaver has just re- 
urned from a trip to the Eastern studios 


and is preparing the schedule with much 


nthuslasm. 
Lois ABBIE CORNELL. 


Mrs. Keith of McAlester, Okla.., 
President of State Council of Music 


\LESTER, OKLA. 
of this’ city has recently “been ap- 

d president of the Oklahoma Coun- 

’ Mane under the National Council 
Yomen of the United States. This 
tment was made by Mrs. David 

( ampbell of New York, chairman 

¢ for the National Council. One 

. Keith’s first official duties will 
appointment of twenty-seven 

as State chairmen, which gives a 

n to each city of over five 

| population in the State. These 

n will meet here about Oct. 25. 

| be the greatest aggregation of 
talent ever brought together in 

te. The purpose of the music 





Elee { 





ag to create unity through music. 


ran is “Making America Musi- 
ch State will be organized and 
intention of the Association to 
n every city of 5000 or more a 
0, a boys’ band, as well as to 
interest in music in every 
DELLA TULLY MATTHEWS. 





St. Joseph Takes Place Among Missouri Leaders 


Acquires Four Concert Courses in Last eiiiaosiaaiiin Association at Work on Attractive 
Program for Big Spring sehicadiiaeee Orchestra Reorganized—Fortnightly Club Has 


sminaboccen onesie 





SEE HIGH 


1, Mrs. Francis Henry Hill, 
visor in Public Schools; 3, Mrs. 


Music at Wesley Settlement House; 5, 
By ADA LYON 

T. JOSEPH, MO., Oct. 14.—A_ dec- 

ade ago there was in this city no 


organized concert series and there were 
few concerts save by local performers. 
There are now four thriving courses. 
One includes four numbers offered by 
Mrs. Francis Henry Hill, local manager, 
who has also booked half a dozen single 
attractions of equal interest. Another 
is to be presented by the Fortnightly 
Club, which has planned to have visit- 
ing artists for the greater number of the 
dates. The St. Joseph Spring Festival 
Association combines with the annual 
presentation of school children’s choruses 
in a season of festival music. This year 
the Russian Symphony will be the chief 
attraction. The Association, of which 
Henry Krug is president, has appointed 
a committee to work out plans for 
municipal opera next year. Another 
series of concerts is promised by the 
Little Symphony, made up of St. Joseph 
musicians, and which is the outgrowth 
of an attempt to organize here last sea- 
son an orchestra whose too large per- 
sonnel became unwieldy. Out of its 
ranks it is believed that a better bal- 
anced smaller organization can be suc- 
cessfully launched. No dates, however, 
have been set for its performances. 
Mrs. Francis Henry Hill offers a series 


of four concerts at the Auditorium as 
follows: Oct. 26, Rosa Raisa, soprano, 
and Giacomo Rimini, baritone, both of 


the Chicago Civic Opera Association; 
Nov. 23, Rosa Ponselle, soprano of the 
Metropolitan; Dec. 11, Guy Maier and 
Lee Pattison, in a two-piano recital; 
Feb. 5, Riccardo Martin, tenor, of the 
Chicago Civic Opera Association. 
Supplementary single attractions which 


Ruth St. 
y of dancers; 
National Chorus; 


Regimental! 
Walker’s 
Schumann 
not yet determined. 

Following is the year’s program: for 
the Fortnightly Club, to be given in the 
excepting the 
30, Seandinavian pro- 


ACCOMPLISHMENTS AHEAD 
Local Concert Manager and Business Manager of Spring Festival 
Fred Derge, 
Auditorium 


President 


Denis, 


Robidoux, 


program: Oct. 
conducted by 
13, Charles 

baritone; Nov. 
the direction of Mrs. 
at Christ Church; 
rected by Doris Kintner; Jan. 8, Develop- 
of French Music, 


Fortnighily 
Where the Spring Festival Is Held 
Hill will bring include: 
Ted 


27, Organ Recital, 





JOSEPH FORGES ON 


Association; 2, 


AS ST. 
Sara White, Music Super- 
Genevieve Berry Reel, Head of Community 


Club; 4, Mrs. 


2, Maurice Dumesnil, pianist; April 16, 
luncheon, with miscellaneous program 
by members. Mrs. Helen Wood Bauman 


Nov. 13, 
and com- 
Ukrainian 


Shawn 
Nov. 16, 


Nov. 28, Percy Hemus'__is musical director of the club. 
in Mozart’s “Impresario”; Dec. 18, Irish The Spring Festival will be held May 
Band; Jan. 23, Stewart 3 and 4. On the first day of the Festi- 
“The Book of Job,” and_ val, matinee and night programs will be 
Heink, contralto, on a date given entirely by the school children, to 


the number of 1000, with an out-of-town 
child artist appearing on the program 
at night. The Russian Symphony will 
give a children’s program on the follow- 
ing afternoon, a feature of whieh will 
be a cantata sung by the children ac- 
Granville, companied by the orchestra. In the eve- 
under ning the orchestra will again be heard. 
Mary Rich Lyon, ee 

LEXINGTON, Ky.—Mrs. E. W. Del- 
camp, dramatic soprano, pupil of Wil- 
liam Clare Hall of Chicago, was cordially 


organ 


Mrs. Nate 
Norman 


Block; 


Dec. 11, program di- 


Grace String- 


fellow; Jan, 22, Valentina Crespi, vio- greeted in a song recital in Morrison 
ini Feb. 5, Slav Music; Feb. 19, Chapel. The range and power of her 
Louise Miller, soprano, and Mrs. Gene- voice were well displayed in songs by 
i 3erry Reel, pianist; March 5, Ponchielli, Burleigh, Veracini, Hage- 
Zoellner String Quartet; March 19, Pro- man, Sibella, Curran, and Carpentier. 
gram by Students’ Department; April Edith Rose was an excellent accompanist. 








Vocal Art-Science Studio 


Maude Douglas Tweedy—Anita Mason Woolson 


125 East Thirty-seventh Street, New York 


- Northeast Corner Lexington Avenue 
’Phone Murray Hill 991 


Endorsed by Dr. Frank E. Miller, 
Founder of Vocal Art-Science 
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Albany Community Chorus Improves | 
Musical Taste of Many Thousands 


SMUANINAGTT NE NATAAAATTTTNNATTAATNNNATNNAANNT TANNA 


LBANY, N. Y., Oct. 14.—The great- 

est treats for the coming season are 
still unknown, but plans already an- 
nounced indicate that the season will not 
be surpassed by any in the past. 

Ben Franklin, who for many years has 
brought the greatest of the world’s art- 
ists to Albany, will continue his efforts 
this season, but a late change in his plans 
has prevented him from making a defi- 
nite announcement of the names of the 
artists and the dates of their appear- 
ance. He promises his usual subscrip- 
tion series, however, and will use the 


great state armory, with a capacity of 
7000, for his concerts, with a special 
sounding board to overcome its lack of 
acoustic properties. 

The Albany Community Chorus at the 
beginning of its sixth year continues to 
be an important feature of the musical 
life of the city. There are thirty-two re- 
hearsals during the season, which are in 
fact concerts, and which, therefore, bring 
music into the life of the 1000 or more 
participants who would not otherwise 
come under its influence. 

So-called popular music is disappear- 
ing from the programs and better music 
is taking its place. New and artistic 








Placement 








Mrs. Frederick H. Snyder 


Voice Studios 


Authorized Teacher of the 
Celebrated Vannini Method 





Re-opening of Studios: 


The Nevada Apartments 


2025 Broadway, New York City 
Telephone Columbus 6441 


Coaching 














songs have been added to the répertoire 
for this season. 

Intermission recitals are given by 
visiting and local artists, and among 
those who will be heard this season are 
Josephine Thayer, mezzo-soprano; Olive 
Fitzjohn, soprano; Marietta White and 
Margaret Ryan, sopranos, and Mrs. 
Peter Schmidt, violinist. Illustrated edu- 
cational talks on subjects of current in- 
terest are also given by guests to di- 
versify the program. 

The meetings will be held each Mon- 
day evening at the state educational 
building, the use of which is given by 
the state to encourage the movement. 
Elmer A. Tidmarsh, as conductor, and 
Lydia F, Stevens, as accompanist, will 
again be the guiding spirits. 

The success of the Community Chorus 
led to the organization last year of a 
Community Chorus for children under 
sixteen years of age, which will increase 
its activities this year. The season’s pro- 
gram includes singing of community 
songs, patriotic exercises with educa- 
tional pictures and vocal and instrumen- 
tal solos for intermissions. Representa- 
tive men and women of Albany have been 
elected to the new directing board, and 
it is expected that more than 5000 chil- 
dren will join. The meetings will take 
place each Saturday morning at the state 
educational building, beginning Oct. 28. 
Lydia F. Stevens will be the conductor. 

The Monday Musical Club has ar- 
ranged attractive programs for its nine- 
teenth season’s work on alternate Mon- 
day afternoons in the auditorium of the 
Albany Historical Society building. <A 
chorus, quartet and double quartet have 
been organized and will be further de- 
veloped this season by Elmer A. Tid- 
marsh, conductor. 

The Mendelssohn Club of male singers, 
conducted by Dr. Frank Sill Rogers, with 
Harry Alan Russell as accompanist, will 
give its usual three concerts this season 
with eminent assisting soloists.. Arthur 
Shattuck, pianist, who appeared with the 
club several years ago, will appear at one 
of the concerts on his coming American 
tour. The Club has an earnest and tal- 
ented membership devoted to the main- 
tenance of a high standard of choral 
singing and receives the appreciation and 
support of the music-loving public. 

Music is also an important part of the 
activities of the Woman’s Club, its music 
section being directed by Louise Beaman 
Haefner, with Mrs. James T. Sweetland 
as associate chairman. The first meet- 
ing is scheduled for Nov. 9. 

The Albany Music Teachers’ Associa- 
tion is promoting a fund for the erection 
of a music hall in Albany, and will spon- 
sor a concert by Earl Hummel, Albany 
boy violinist, in aid of the fund. Stu- 
dents’ recitals will he eiven in November, 
January, March and May, the first to be 


an all-American program. The A: 
tion is also interested in the insta! ;;,, 
of music seetions in the public lib; ; 
including not only books on musica 
jects but musical compositions in : 
such as operas, symphonies, oratori 4p, , 
concertos, all for loan. A musica 
gram is given by the members a 
meeting. 

Harold Bauer, pianist, an ho; 
patron of the Mason School of 


will give a series of recitals Jan. | j) 1 
and 11 in Chancellor’s Hall, unde. th. f 
auspices of the School. r 
The directors of the Albany In-:::y;, ‘ 
Historical and Art Society will con: inye ; 
lecture-recitals as part of its wint:» ep. P 
tertainment course. Virginia Powe! }) v 
give musical monologues on March *, ang v 
the Monday Musical Club will give , a 
vocal and instrumental concert on \iarch , 
22, both under the auspices of the qj. - 
rectors. pr 
The Eastern New York Chapter «/ the st 
American Guild of Organists wil! haye 
monthly meetings of its membersh'), g , 
which programs of organ music w'|! he " 
given and musical topics discussed hy the bi 
members. The Chapter plans organ ye. Ww 
citals in each of the cities represented, M 
including Albany, by famous visiting or- 
ganists. P 
The Albany schools are planning ot 


courses in music study no less extensiy, 

than those of the past year. The New 

York State College for Teachers wi! 

have special courses in musical apprecia- r 
tion and harmony for students outside 
the College. Music study and methods 
of teaching public school music ar 
among the regular requirements of t! 
College’s course; and community singing 
and organ recitals are part of its ente: 
tainment activities. Dr. Harold W 
Thompson is director of the music \ 

partment of the College, assisted by T 
Frederick H. Candlyn. 

The State College Musical Associati: 
has been formed to promote the mus 
activities of the College and is plannir 
several concerts during the season, Do: 
thy Dangremond is president and wil! 
assisted by the music council, comp: 
students and teachers. 

The Mozart Club has been organized a! 
the Albany High School by a group oi 
girl music students, with Dorothy Gloec! 
ner as president. Weekly meetings \ 
be held at the homes of the members 2t 
which musical programs will be given. 

Alfred Y. Cornell of New York has 
begun his ninth year as vocal instructo! 
at the Academy of Holy Names. T! —— 
Harmonic Circle will arrange severa te 
evening recitals at which professiona 
artists will assist in the programs giv 
by the advanced pupils. Eleanor Paye7 
of New York will give a series of ta 
with illustrative piano selections © tt 
music-lore. W. A. HOFFMAN F 





To a limited number of musicians I 
offer home privileges while studying 
voice, dramatic action, opera, concert 
oratorio and French. 


: Harmony and Theory 
Verona Hess, Chicago Musical College 


Piano 
Annie J. Proctor, Canadian Academy 
of Music, Toronto 


GERTRUDE 





STUDY AT 


American Soprano—lInternational Reputation 


MY HOME 


Carnegie Hall Studio, Room 120, ie 
on Wednesdays by appointment. 
Philadelphia Studio, Presser 
Building, on Tuesdays by ap 
pointment. 


Write for terms, pamphlet, et we 
Wave Crest, Far Rockaway, New Yor! 


RENNYSON 
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It gives a sweet-sounding quality and brilliance 


J.& J. Virzi Bros., 


'!! A Long Looked-for Invention 


The 
VIRZI 


Dear Virzi Bros: 
Permit me to congr 
am myself in possession of a violin, to 
which your “Tone Producer” has been applied and 
can testify that the quality of tone and the carry- 


itulate you on your inven- 


instrument are quite remarkable. 


With best wishes, sincerely yours, 


ADOLFO BETTI. 





"** VIRZI " tone Pride 


Sole Owners and Distributors 


Ask for it at your dealer’s or write direct to us 


“TONE 





ent 


cde ; 
CKFORD, LOAR and many others. 
Gentlemen: 
I take pleasure in stating that I am the pos 
Cello which has the Tone Producer affixed. 
Quality is so beautiful that I enjoy playing on 
and take this opportunity to testify to the sweet 
carrying power of the Tone Producer, and bel 
the J & J Virzi Brothers have indeed secured 
achievement for the Musical World. 
It is with sincerity that I wish them all success. 
I am, with best wishes, 
Very cordially yours, 


PABLO CASALS. 


507 Fifth Ave., New York City 


rr? 


PRODUCER” 


has improved the Stradivarius violin and all other stringed instruments. En- 
dorsed and used by KREISLER, HEIFETZ, THIBAUD, SPALDING, BONUCCI, 
KORTSCHAK, BENEDETTI, TIRINDELLI, MUSIN, SCHELLING, CASELLA, 
ADLER, SCHMITZ, HUGHES, PETTINE, BI 


The Tonal Qe # 
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EWARK, N. J., Oct. 14.—The musi- 
cal season in Newark will be for the 

part a “home-products” season. 
only professional series scheduled so 
is that of the Puccini Opera Com- 
pany, of which Philip Ienni of this city 
is the moving spirit. Mr. Ienni has 
planned a series of four operas, two of 
which have already been given. The 
work of this enterprising impresario is 
appreciated by large audiences in this 
city and a continuation of the operatic 
performances after the conclusion of the 
stated number is hoped for. 

The Lyric Club, numbering 150 female 
voices, will give two concerts under the 
baton of Arthur Woodruff. The concerts 
will take place in January and April. 
Mrs. George Kirwan has been re-elected 
president of the organization and the 
other officers are Mrs. Clinton King, 
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Brisk Season Ahead for Newark as 
City Becomes Broadcasting Center 
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vice-president; Mrs. L. Carroll Beckel, 
recording secretary; Mrs. Clarence 
Denny, corresponding secretary, and Jes- 
sie Fairlie, treasurer. 

The Oratorio Society, of which Louis 
Arthur Russell-is conductor, has already 
begun rehearsals, and performances of 
Mendelssohn’s “St. Paul,’? Handel’s “The 
Messiah” and works for two other con- 
certs will keep the choristers busy dur- 
ing the coming season. 


The Newark Symphony 


The Newark Symphony, Louis Ehrke 
conductor, will give two concerts in the 
course of the winter. This organization 
is governed by Wallace M. Scudder, pres- 
ident; Mrs. Frederick Guild, secretary; 
F, C. Wieland, treasurer, and Mrs. Wal- 
lace M. Scudder, chairman of the execu- 
tive committee. 

The Arion Society and the Orpheus 
Club, choruses of male voices, will each 
give two concerts this season. 

The public schools will probably have 
much to offer in a musical way through 
the pupils’ orchestras, which are steadily 
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increasing in number and in scope. The j a ae 
: orchestra of South Side High School, ‘Musical America’s” Correspondent 
[SICAL RICA . Philip Gordon conductor, will give a con- 
\ cert in November. The fact that the pro- abroad, was a performer at WOR re- 
\ gram will include movements from Bee- cently, and a series of lectures on musical 
[REPRESENTATIVES \ thoven and Haydn symphonies is indica- appreciation by Philip Gordon is being 
\ tive of the enthusiasm of the pupils and = given weekly. PHILIP GORDON. 
Wi \ the aims of the music teachers in the 
~S ANTED \ public schools. 
\ \ A word must be said about the music New Music Association Formed in Wash- 
* Only persons of clubs. The music department of the ington 
\ coe smaeerity who \ Contemporary, the Schumann Music : 
B  fela OF cane gg \ Study Club, the Beethoven Music Club WASHINGTON, Oct. 7—Community mu- 
\ considered as corre- : and others contribute a great deal to the sic in Washington has been given new 
S S > 3 ap. ¢ y © < 
opportunity to perform \ ame of musical appreciation in this impetus by the organization of the Com- 
was feat Amerien’s \ The two radio broadcasting stations, ™unity Music Association, composed of 
\ a ate construc- \ WJZ, Westinghouse, and WOR, L. Bam-_ local music tradesmen, musicians and 
\ a. . berger & Company, have also done a _ business men, at a meeting at the City 
N great deal to spread a knowledge of good Club a few days ago. The Association 
m 501 Fifth Ave. music through Newark and the surround- ~. ass ‘iati f : 

a New York rr ing communities. The former station has @!ms to develop an appreciation of music = 3, It will also encourage city-wide carol- 
a # broadcasted several operas and the latter and to stimulate musical activity. It will ing on Christmas Eve. Officers were 
eee naw aes has given recitals by eminent singers, promote free weekly community concerts’ elected, headed by William Knowles 

ry “~ Cc} violinists and pianists. Arthur Klein, and assist the coming third annual music Cooper, president of the Washington 
recently returned from a concert tour’ week to be held here from May 28 to June totary Club. ALFRED T. MARKS. 



































——_— aaa ” = = = cee Tl 
“ p ow New York Critics! 
enomendai, ay e Or Pitics: 
ry nF 
‘He was precisely as announced—phenomenal.”—New York Evening Mail, March 13, 1922, 
‘He reaches quite dizzy heights.” —Vew York Globe, March 13, 1922. 
+ “Huis performance was really extraordinary . . . ability to go up from the ordinary soprano notes toy 
° . 99 T y tg 
dizzy heights of sound that can be scaled by no normal human vocal chords.” —New York World, March 
13, 3922. | 
PHENOMENAL BOY SOPRANO 
Scores Sensation of the Season at His Recital in the Hippodrome, New York, 
i March 12, 1922. Hl 
A x 
THE PRESS UNANIMOUS! | 
Last night he gave an exhibition of his phenomenal gifts. The High E’s and F in alt, which are rare boasts 
Of women sopranos, were tossed off by the twelve-year-old lad without the slightest effort. 
“The trills and staccato runs that made Luisa Tetrazzini famous are trifles in the repertoire of Master Murray’s 
t achievements. "New York American, March 13, 1922. 
" He disclosed a voice of sweet, bird-like quality in the medium register. . . . He sang the difficult colora- mJ 
ture airs with astonishing ease, agility and technical ability. . . . ”"—-New York Herald, March 13, 1922. ' 
. He sang some of the operatic fioriture that are usually strewn with difficulty for the highest-voiced women 1] 
/pranos, and sang them, moreover, with considerable ease. It was a startling feat. "New York Evening || 
urnal, March 13, 1922. Hl 
7 His voice has a remarkable range He has astonishing control of a series of notes in alto of a Hi 
u rd-like character. 
“His singing was interesting chiefly for the skill with which he executed the coloratura passages in the arias and | 
, including the aria from Mozart’s ‘Magic Flute” and one from the ‘Barber of Seville. . . . "—New Yor! Mt 
, March 13, 1922. 
ert Murray astonished a Hippodrome audience last night. The lad was recalled rep dly ally re 
ring with his mother, while many persons crowded to the stage. . . . "—New York Tim Varch 13, 1922 1] 
His highe st notes, warranted 1 be falsetto, although higher than Pader ki’s high ng | 
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Change Worcester Festival trom Fall to Spring 
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Falling Off tn Saldeeins 
Owing to Absence of Music 
Lovers in Early Season Dic- 
tates New Policy of Wor- 
cester County Musical As- 
sociation — Big Season 
Ahead for Massachusetts 
City 

By TYRA LUNDBERG FULLER 


ORCESTER, MASS., Oct. 14.—For 

the first time in the musical his- 
tory of Worcester a music festival is to 
end the season instead of beginning it, 
the sixty-third Worcester Music Festival 
being scheduled for May. There were 
two reasons which impelled President 
Arthur J. Bassett of the County Musical 
Association, and his associates on the 
board of the organization, to make the 
change from early autumn to spring. 
One, the chief one, was that the Festival, 
planned to take place before the formal 
opening of the orchestral season, had 
been compelled to take place earlier 
each year, the result being a marked 
falling off in patronage, due to the ab- 
sence from the city of scores of music 
lovers. Again, a Spring Festival will 
provide an entire season for rehearsals 
of the chorus, which plays a vital part 
in the programs. 

At this date the choral works to be 
sung have not yet been decided upon, 
and on these naturally depends the se- 
lection of many of the soloists. It is 
understood, however, that the New York 
Symphony will participate in the pro- 
grams. 


The Concert Season 


five-day festival, a brilliant con- 
cert series, annual concerts by musical 
organizations and clubs, and miscel- 
laneous events presenting many world 
famous artists are the high lights of 
Worcester’s musical program for this 
season. In addition to these there will 
be the usual opportunities to listen to 
high grade sacred music, for a series of 
Sunday evening concerts are being ar- 
ranged by organists and choir directors 
in many of the larger churches. 

With the elimination of its only rival, 
the series arranged by Albert Steinert 
promises to outdo its successes of recent 
years. Proof of that is the unusually 
early demand for season tickets for the 
popular-priced course. Six concerts are 
announced by Mr. Steinert’s Worcester 
representative, Stanley C. Brennan; and 
outside the course at least two extra 
concerts will be given, one by Fritz 
Kreisler, violinist, and the other by John 
McCormack, tenor. 

The first concert of the regular series, 
on Oct. 24, will bring Frances Alda, 
soprano, and Charles Hackett, tenor, a 
native of this city. The New York 
Philharmonic Orchestra, under Josef 
Stransky, will play on Oct. 31; Titta 
Ruffo, baritone, will make his initial ap- 
pearance here on Nov. 20; and a week 
later Alfred Cortot, pianist, and Jacques 
Thibaud, violinist, will give a joint pro- 
gram. Jan. 16 will bring Josef Hof- 
mann, pianist; and the final concert on 
Jan. 30 will be given by Erika Morini, 
violinist. 

The announcement by B. Wentworth 
Emmons that Ignace Paderewski will 
give a concert in Mechanics Hall on 
Nov. 9 has aroused much interest among 
music lovers and‘admirers of the great 
artist. M. Paderewski is assured of a 
capacity audience on his visit to Worces- 
ter. 

Philharmonic Choral Society 


But it is not famous artists alone who 
are capable of arousing interest among 
Worcester music lovers. The Philhar- 
monic Choral Society, or La Société 
Philharmonique, organized nearly three 
years ago, has succeeded beyond its ex- 
pectation in encouraging “the study of 
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1, Dr. A. J. Harpin, Founder of Philharmonic Choral Society, Leader of Plymouth Church 


Choir; 2, Mrs. Paul H. Wilson, 
Club: 3, Arthur J. Bassett, 


Lundberg Fuller, Correspondent of 


music and the development of the mu- 
sical art among  French-Americans.” 
In addition it has attracted notice and 
genuine approval from all music lovers 
in the city; and its annual concerts are 
drawing a more widely representative 
audience each year. The first meeting 
of the society takes place on Oct. 19 at 
Alhambra Hall, and will be followed by 
weekly rehearsals for this season’s con- 
cert, scheduled for the middle of April. 


The work chosen for presentation this 
year is “Paradise Lost,” by Dubois, 


with words by Blau, the fourth work 
by a French composer to be given by 
this growing body. The chorus numbers 
more than 400 voices, and the prospect 
is bright for additional voices this win- 
ter. Dr. A. J. Harpin, leader of the 
chorus, is one of the organizers of the 
society, and it is admitted that its suc- 
cess is due largely to his untiring efforts 
and enthusiasm. Present success is not 
sufficient, however, in the minds of the 
officers and members, and already a 
foundation has been laid not only for 
the continuation of the work, but tor 
broadening its scope and usefulness, for 


example, by awarding annual scholar- 
ships to promising members of the 
society. 


The music committee of the Woman’s 
Club expects to be very active this year 
under the leadership of its new chair- 
man, Mrs. Paul H. Wilson. The com- 
mittee has arranged a treat for Nov. 22, 
when Havrah Hubbard will give two 
operalogues in Tuckerman Hall of the 
Woman’s Club House; but its big day 
on the club year book will be April 11, 
when the choral class, assisted by a 
number of outside artists, will give a 
program, preparation for which will be- 
gin at the end of this month. Thirty- 
two works are now under consideration 
by Mr. Butler and the committee; some 
of them works by foreign composers 
which have not been heard in America. 


New Chairman 
Pianist, President of County Musical Association; 
“Musical 


of Woman’s 


4, Tyra 


Committee 


of Music 
America” 
Schools and Churches 


Home talent is being recognized more 
and more in Worcester, and the annual 
concerts of the high schools’ chorus and 
orchestra are among the prominent 
musical events of the season. They will 
be given in Mechanics Hall on April 17 
and 18, one evening devoted chiefly to 
the chorus and the other to the or- 
chestra. The combined groups rehearse 
under Arthur J. Dann, with the helpful 
supervision of Charles I. Rice, super- 
visor of music in the public schools. The 
combined orchestra consists of fifty 
players and the chorus of 450 singers. 
In addition, each high school has its own 
chorus and orchestra. The results ac- 
complished in so brief a time, not yet 
two years, have been most encouraging 
to continued efforts on the part of both 
pupils and teachers. 

There is smali wonder that Dr. Har- 
pin has proved a successful leader of 
the French society, for he has had 
seventeen. years of experience as leader 
of the Plymouth Church Choir and as 
a member of the Plymouth Church 
Quartet. Assisted by W. Gray Harris, 
organist of the church for the past six- 
teen years, Mr. Harpin has planned a 
series of sacred concerts, the first of 
which will be given on Nov. 12, when 
Haydn’s “Creation” will be sung. Four 
other Sunday evening concerts will be 
given by the Plymouth Church Choir of 
100 voices and soloists, occasionally as- 
sisted by outside talent. 

Sacred concerts will be arranged also 
by Fred W. Bailey of Piedmont Church, 
J. Vernon Butler, organist and choir 
leader of Union Church, and others. 
Mr. Butler will begin rehearsals with 
the Worcester Oratorio Society shortly 
for the annual presentation on Dec. 26 
of Handel’s “Messiah.” He will also re- 
sume his work with the Woman’s Club 
chorus on Oct. 31. 


EAST SIDE HOUSE GROWs 


Settlement Work in Music M»jq. 
Progress Under David Mannes 


Among the settlement houses y 
will be active musically this year 
East Side House, which has a 
developed music school in its own } 
ing directed by David Mannes. Six . 


ago Mrs. Sturgis Coffin donated 
money required to purchase the bui|, 
formerly the old Webster Library, 
jacent to the East Side House, an ; 


remodel it as a music school. 
Mannes’ directorship, too, dates 
that time. Under him the schoo! 


enlarged the scope of its activitie, 
has become one of the important sg, 
ment centers for music study. 

In addition to individual lessons, 
child will have instruction in solfevs;, 
and participate in ensemble practice, |: 
sie Kimberly, head of the violin deyap+. 
ment, will conduct a string orchestr, 
which will perform moderately diffi-y); 
works for string ensemble. Twice a mon 
pupils’ recitals will be given, attended 
by patrons of the school, neighbor} 
children, pupils and parents. An i: be 
esting annual event is the musicale-party 
which Ernest Hutcheson of the hey of 
Directors gives the children at his studj, 
At the end of the school year a conc 
will be given by the children in the re. 
cital hall of the David Mannes My 
School. Two scholarships wil! 
awarded, one to the violin student, and 
one to the piano student, who has made 
the greatest progress during the year. 

On the Board of Directors with \) 
Mannes and Mr. Hutcheson are Harry §. 
Griffin and Samuel W. Reyburn. The 


yt 
au 


committee includes Mrs. Francis S. 
Smithers, Mrs. C. K. Carpenter, \) 
Mannes, Mrs. Charles Carscallen, Mrs 


John Carstensen, Margaret Despard, 
Mrs. Harry S. Griffin, Mrs. Stephen J. 
Leonard, Mrs. David O’Gorman, Mrs 
C. P. Perrie, Mrs Samuel W Reyburn, 
Mrs. Walter Clarke Runyon, Mrs. Joseph 
H. Seaman, Mrs. Charles Smithers, Miss 
M. de G. Trenholm and Mrs. C. H. Tutti: 





Welsh Singers Arrive for Tour 

The Cymric Orpheus Concert Part) 
consisting of sixteen members of t! 
Rhondda Male Voice Choir, Thomas Mo: 
gan, conductor, has arrived in this 
try for a nine-month tour, and gav 
first concert at Chelsea M. E. Episco; 
Church, New York, on Oct. 12. The 
Choir, of which Viscountess Rhondd 
president and Clara Novello Davies, 
president, won the international contest 
held in Pittsburgh in 1913, and _ par- 
ticipated in Mme. Davies’ golden jubil 
at Cardiff, Wales, last summer. 





Army Music School Graduates Class of 
Band Leaders 


WASHINGTON, Oct. 18.—The Army Mu- 
sic School, at Washington Barracks h¢ 
has graduated a class of nine band | 
ers who have successfully finished 
music course there. Following are tit 
graduates: T. C. Clayton, 24th 
Artillery; Wallace Appleton, 17th j 
Artillery; A. P. Gesell, 17th Field - 
lery; J. M. Jones, 51st Field Arti! 

O. M. Nord, 7th Infantry; R. M. Eckman 
17th Field Artillery; ‘Nicholas Frat 
17th Infantry; C. V. Banner, 4th ! 
fantry; C. F. Waddington, Army Mus 
School. A. T. MARKS 


S. LIPMAN 


TENOR 
Available for Concerts—Opera—Recita's 
Limited Number of Pupils Accepted 


Studio: 118 West 73d St., New York 
Columbus 9500 


Chey. F. F. CORRADETT! | 


Voice Culture 


Italian Bel Canto Method Wudorsed 
CARUSO, POLACCO, MORANZONI, B' 
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314 West 72d Street js 4 
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MR. WHITNEY TEW 


Extends a cordial invitation to all interested in the advancement 
of Vocal Art to attend his lectures on the One Position Scale, 
Appoggiata and Voce di Mista of the Old Italian Maestri which 
he delivers, with illustrations, every Thursday at four o’clock. 
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FILLING EASTON CALENDAR 


Community Service Committee and 
Woman’s Club Announce Concerts 


EASTON, PA., Oct. 14.—The music com- 
mittee of Easton Community Service, 
James Beam, chairman, which carried on 
Music Week so successfully last spring, 
has planned a series of three concerts for 
the coming season. Helena Marsh, con- 
tralto; the Tollefsen Trio, and Paul 
2eimers, tenor, are to appear on dates to 
be announced later. 

The Woman’s Club Chorus conducted 
by Mrs. George C. Macan, Jr., will give 
four afternoon musicales at which the 
musie of Brahms, and Russian, Hebrew 
and chamber music will be discussed and 
illustrated by the chorus with local art- 
ists assisting. Jn November the chorus 
will give a congert in Quakertown with 
a number of soloists from Easton. 

Earle D. Laros, pianist, who has just 
returned from his vacation, will give a 
number of spring recitals with assisting 
artists after his western tour. 

CATHARINE MCGRATH. 





Josef Hollman, Dutch ’cellist, who had 
expected to introduce a new concerto for 
‘cello and orchestra by Vincent D’Indy on 
his forthcoming tour, will play instead 
the Saint-Saéns’ Concerto, because of Mr. 
D’Indy’s inability to complete the work 
last summer. 


Flint Philharmonic Concert Course Is New Venture 


Michigan City Displays Re- 
markable Musical Activity 
—Supports Orchestra and 
Chorus—Will Hear Visit- 
ing Artists This Season 


By WILLIAM W. NORTON 


LINT, MICH., Oct. 14.—Since Flint is 

a city of 100,000, with 80 per cent of 
its population industrial workers, the 
number and variety of its musical activ- 
ities is all the more remarkable. The 
Flint Community Music Association stim- 
ulates, and stands ready to assist, all lo- 
cal activities, and serves as unifying 
agency. Hitherto it has been difficult to 
import attractions of high caliber with- 
out financial loss. 


The Flint Philharmonic Concert Course 
is a new venture this season, under the 
management of Charles French. Four 
recitals will be given at the Regent The- 
ater on Oct. 9 by Giovanni Martinelli, 
tenor; on Nov. 6, by Anna Case, soprano; 
on Dec. 4, by Mischa Elman, violinist, 
and on Feb. 5, by Ethel Leginska, pian- 
ist. Already financial success has been 
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METROPOLITAN OPERA COMPANY | 


Will devote more time to concerts and recitals this s 
season, appearing with the Opera Company in New ‘al 
York only from November to February. 
Varch Pacific Coast tour; en route dates in connec- | 
tion with this tour and spring festival dates now i 


booking. 


February- S| 
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Charles H. French, Manager of Flint Philharmonic Concert Course, and William W. Norton, 
Conductor of Flint Symphony, Community Chorus and Other Bodies, and Corre- 


spondent of “Musical America” 


assured by the sale of 1200 season tickets. 

The various lyceum courses in the city 
will have a share of musical attractions, 
including the Zedeler Symphony Quintet, 
the Lillian Johnston Co., with Florence 
Armstrong, and the Thurston Harp En- 
semble Co. 


Community Chorus and Symphony 


The Flint Symphony of sixty will give 
its regular series of five concerts, four 
under the general tile of Architecture in 
Music, and the fifth as a “request” pro- 
gram. Talks will be given by William 
W. Norton, the conductor, in connection 
with each concert: Oct. 15, “Units of 
Musical Structure”; Dec. 3, “Balance of 
Phrases, Polyphony”; Feb. 18, “Na- 
tional Dances”; April 22, “The Classic 
and Modern Suite”; May 27, “Request” 
concert. These concerts are given at the 
Masonic Temple. 

The Flint Community Chorus of 100 
will give its usual two performances of 
“Messiah” as a part of the Christmas 
Festival on Dec. 24 and 31. The regular 
Easter concert will be given on April 1; 
and the closing concert during the May 
Festival, from May 27 to May 29. The 
chorus will be available for other civic 
celebrations, e. g., on Armistice Day, 
Thanksgiving Day, Decoration Day, etc. 
It is conducted by Mr. Norton. 

The Salvation Army Band of sixty 
pieces, under William Broughton, plans 
to give its regular Sunday afternoon con- 
certs in the open air as long as the 
weather permits. The band is to go to 
England again in 1923. 


Motor Companies Aid Music 


The Buick Male Chorus, composed of 
thirty employees from the numerous 
units of the Buick Motor Co., will con- 
tinue its noonday programs at the fac- 
tories, and will give two concerts during 
the season. The Chorus is booked to 
sing for the Chamber of Commerce at its 
first luncheon in the fall. Clarence Eddy 
is assistant conductor of the Chorus. 

The Chevrolet Motor Co. is planning 
two orchestras, one in the assembly divi- 
sion and one in the motor and axle divi- 
sion. A male chorus is also among its 
rlans. These organizations are to fur- 
nish noonday concerts for thousands of 
employees. 

Various church choirs, choruses, and 
school children’s choral groups are again 
to be organized by the Flint Community 
Music Association and sent all over the 
city singing Christmas carols on Christ- 
mas Eve between 6 and 7 o’clock. The 
hotels, hospitals, jails and railway sta- 
tions will be among the places visited. 

A training school for song leaders will 
be conducted in the fall to train leaders 
for the places where community singing 
is a feature, under the auspices of the 
Flint Community Music Association and 
at the Association Studios. 


Clubs Announce Plans 


The St. Cecilia Societv, a music study 
club, will meet regularly every second 
and fourth Friday afternoon of each 
month. Aside from the regular meetings, 





the events of special interest include a 
recital by Detroit artists on Jan. 13, with 
Ada Gordor, pianist, and the Hubel Trio. 
Exchange programs with the Thursday 
Musical Club of Port Huron will be given 
on Feb. 16 and April 27. 

The student section of seveny-six 
members has its own organization, which 
is affiliated with the Federation of Music 
Clubs. This section will meet regularly 
once a month at the home of an active 
member, studying Bach, Beethoven, 
Schubert, Schumann and Chopin. 

Plans are under way to organize an 
opera society for the study and local 
presentation of opera. The musical di- 
rection will be in the hands of William 
W. Norton. 

The Musicians’ Good Fellowship Club 
plans to hold a social meeting the first 
Wednesday evening of every month. 


Schools Give Credit for Music 


The public schools are enlarging thei 
program and granting credit for outside 
study with private teachers. 

The class lessons in piano, orchestra 
and band instruments will be continued 
this year with an even larger enrolment. 
Eight teachers will take charge of the 
piano work, four of the violin, and one 
of each of the other instruments. Eme- 
line K. Fisher, music supervisor, has 
charge of this work. 

The Central high school orchestra of 
forty is planning a series of concerts to 
raise funds to take it to the State Con- 
test of High Schools held in May at 
Mount Pleasant, Mich. The other high 
school organizations are also planning 
representation in this contest. In the 
middle of the year a local contest will be 
held to select the soloists. An attempt 
will be made to have a singing contest 
between the various classes in the high 
school, each with its own leader. 

The history of music class recently or- 
ganized in the Central high school will 
use MUSICAL AMERICA as its source of 
study of current events. The class meets 
twice a week, three other days being de- 
voted to elementary harmony. 


To Hold Memory Contest 


The state superintendent of public in- 
struction is planning a state-wide music 
memory contest to continue throughout 
the year as a part of the public school 
system. The Flint Music Memory Con- 
test is an annual affair conducted by the 
Flint Daily Journal with the co-operation 
of the Community Music Association over 
a period of ten weeks commencing in Jan- 
uary, with the final contest in March. 

The second annual music week was 
planned for Oct. 15, but other dates will 
be arranged. An artistic and financial 
success of last year, with a surplus in 
the bank, promises well for this year. 

The Baker Conservatory, with a com- 
petent staff and a new home on Garland 
Street, looks for its largest year. The 
policy of monthly faculty recitals inau 
gurated last year will be continued, and 
many interesting programs presenting 
various teachers and advanced pupils are 
in preparation. 
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Detroit Sees Symphony as Hub of Musical Wheel 




















Regular Series of Orchestral Concerts Under Gabrilowitsch to Be Supplemented by Several Series of Popular and Educatio: 
Concerts Under Kolar—String Quartet Will Be Heard—Opera to Be Given by Dippel, Russian, Chicago and San Ca 
Forces—Community Opera Also Promised—Many Celebrated Artists Engaged—Clubs, Conservatories and Scho 


- Plan Activities 








LEADERS IN DETROIT’S MUSICAL PROGRESS AND A CITADEL OF THE AUTO WITH A CORNER FOR ART 


1, Ossip Gabrilowitsch, Conductor of Detroit Symphony; 2, General Motors Building, Which Houses One of Detroit’s Newest and Most Beautiful Concert Halls; 3, Victor Kolar, 
Who Will Conduct Concerts of the Symphony Outside the Regular Subscription; 4, Mrs. Charles F. Hammond, Managing Director of Detroit Grand Opera Association; 5, 
Glock, Who Begins Her First Season as Manager; 6, William Howland, Vice-President of Detroit Institute of Musical Art, Founder and Conductor of Choral Society Which 
Now Forms Nucleus of Symphony Chorus; 7, Lucy Remick Cook, Treasurer of Tuesday Musicale; 8, Isobel Hurst, Manager of Detroit Concert Direction: 9, Clara Dyar, 
President of Chamber Music Society; 10, Charles Frederic Morse, Conductor of Orpheus and Madrigal Clubs; 11, Mrs. Mary H. Christie, Leader of Music Group of Twentieth 


Century Club; 12, Francis L. York, President of Detroit Conservatory; 13, Mabel McDonough Furney, Correspondent of “Musical America” 


By MABEL. McDONOUGH FURNEY 


ETROIT, Oct. 14.—A survey of De- 

troit’s prospects this season brings 
to mind P. T. Barnum’s famous slogan, 
“Bigger and Better than Ever Before.” 
Four seasons of opera and a succession 
of recitals and symphony concerts augur 
a winter full of interest. 

The hub of the city’s musical activities 
is, of course, found in the Detroit Sym- 
To the gratification of all music- 
lovers Ossip Gabrilowitsch remains at 
its head. Victor Kolar will play an un- 
usually prominent part in the orchestral 
schedule this year, conducting all of the 
soncerts outside the subscription series. 
The latter will comprise fourteen pairs 
for which the following soloists have 
been engaged: Mme. Cahier, Maria 
Ivogiin, Helen Stanley and Reinald Wer- 
renrath, vocalists; Georges Enesco, Paul 
Kochanski and Ilya Schkolnik, violinists; 
and Olga Samaroff, Sergei Rachmanin- 
off and Ossip Gabrilowitsch, pianists. 
Mme, Samaroff will open the season on 
Oct. 19 and 20, playing the B Flat Minor 
Concerto of Tchaikovsky, and Mr. 
Gabrilowitsch will close it on April 19 
and 20. One of the outstanding events 
of the winter will be the appearance of 
Bruno Walter, who has been engaged to 
conduct a pair of programs in February. 

There will be twenty Sunday after- 
noon concerts at popular prices. While 


phony. 


these programs will contain serious mu- 
sic, Mr. Kolar will include no long com- 
positions, with the exception of concertos 
and no complete symphonies. Excellent 
soloists are being engaged, including sev- 
eral local musicians. 

The work in the public schools will 
be continued this year, the series com- 
prising twenty-five concerts by about 
thirty-five members of the orchestra un- 
der Mr. Kolar. These will take place in 
afternoons and evenings, and each pro- 
gram will be preceded by a lecture. It 
is expected that these concerts will be 
made a part of the curriculum. 

There will also be five Saturday morn- 
ing concerts for young people at popular 
prices, with explanatory talks by Charles 
Frederic Morse. These will not be open 
to adults unless they are accompanied by 
children. The school concerts, however, 
are open to the general public. 

All of these events, unless otherwise 
specified, are scheduled to take place in 
Orchestra Hall. Satisfaction will be 
felt at the announcement that Cyril 
Arthur Player will again contribute his 
interesting and illuminating notes to the 
programs. William H. Murphy, the 
largest individual contributor to music 
in the city, and one of the most potent 
factors in our cultural life, again heads 
the Detroit Symphony Society. 

The Detroit Symphony String Quartet 
is busily engaged preparing programs 
for the season. The personnel of the 
Quartet remains the same: Ilya Schkol- 


nik and William Grafing King, violins; 
Herman Kolodkin, viola, and Philipp 
Abbas, ’cellist. 
Operatic Activities 

One of the most notable features of 
the season-is the series of grand opera 
performances under the direction of 
Andreas Dippel. These, ten in number, 
will be held in Orchestra Hall, “Les 
Huguenots” coming first on Dec. 8; fol- 
lowed by “Walkiire” on Dec. 9. “André 
Chenier” and “Tristan und Isolde” will 
be given on Jan. 5 and 6. Either 
“Thais” or “Tosca” will be given on Jan. 
29, and “Marriage of Figaro” is sched- 
uled for the evening of Jan. 30; while 
the remaining dates and operas will be 
announced later. Mrs. Charles F. Ham- 
mond, the managing director, has worked 
indefatigably for this cause. Co-operat- 
ing with her are Hugh Chalmers, David 
A. Brown and Charles A. Hughes; and 
the success of the venture seems assured. 
Opera will also be heard throughout the 
State under the same management, the 
cities including Ann Arbor, Lansing, 
Saginaw and Grand Rapids. Mrs. Ham- 
monds is concentrating all her energy 
upon this one undertaking, and will 
therefore give only one concert. Jeanne 
Gordon, Detroit’s own contralto, and 
Gvilio Crimi, tenor, will be heard in a 
joint recital on Oct. 17 at Orchestra Hall. 

The Russian Opera Company has also 
been engaged for a week by the Detroit 
Concert Direction, a new management 


which has planned a long series of | 
certs, and of which Isobel J. Hurst 
manager. Mrs. Hurst entered this 
last season in conjunction with 
Hammond, but this year she is or 
own. She will give a course of six 
certs at Orchestra Hall, opening 

tober with a program by Martinell 
assisting artists, who will be fol! 
by Feodor Chaliapine, 
Mischa Elman,. Isadora Duncan, 
Alfred Mirovitch and Nina Taraso\ 
joint recital. She will also present ! 
Castle and her company at the Gray 
in October, and, later in the season, ! 
St. Denis and Ted Shawn.  S¢ 
other attractions are in prospect. 


Chicago and San Carlo Opera } 


The third operatic engagement 
of the Chicago Opera by the Ph 
monic-Central Concert Company, th« 
tivities of which have increased 
each successive season until it is ! 
sented throughout Michigan. In 
tion, seven concerts comprise a cou! 
be given in Arcadia Auditorium, th¢ 
ists including Marie Jeritza, ! 
Mason, Frieda Hempel, and Mary 
den, sopranos; Carolina Lazzari, 
tralto; Mario Chamlee, tenor; A 
Salvi, harpist; Ethel Leginska, p! 
and Erika Morini, violinist. 5 
other special events include appea! 
of Paderewski, Galli-Curci and Kr‘ 
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Winter of Musical Riches Forecast for Detroit” 
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Mr. Devoe is actively interested in the 
engagements of the Oriole Terrace Or- 
chestra Which recently created a sensa- 
tion in Chicago, and which will be per- 
manently housed at the new Oriole Ter- 
race. Itis said that this auditorium will 
be used by Mr. Devoe for concerts. The 
personnel of the Philharmonic-Central 
Concert Compariy remains the same as 
last year, with J. L. Woods as president; 
James E. Devoe, vice-president and man- 
ager, and Setta Robinson, secretary and 
treasurer. 

The annual engagement of the San 
Carlo Opera Company now assured, is 
also eagerly anticipated. 

William H. C. Burnett, formerly man- 
ager of the Central Concert Company, 
has re-entered the concert field as man- 
ager of Cameron McLean, Scotch bari- 
tone, Whom he is now booking in many 
cities. 

Another new impresario in Detroit is 
Alma Glock, who has planned a busy 
season. Miss Glock will book Maurice 
Willaert, Belgian baritone, and the Trio 
Viarello, composed of Ruth Clynick 


Buysse, harpist; Nicholas Garagusi, vio-* 


linist and Jules L. Klein, ’cellist. She 
will also be in charge of the new concert 
bureau of the Detroit Conservatory, and 
will continue her association with Mrs. 
Charles F. Hammond. Miss Glock is 
herself an active musician and a member 
of the Conservatory faculty. 

The Tuesday Musicale is steadily forg- 
ing ahead each year. This club, with a 
membershin of more than 400 women, 
will present a number of artists this 
year. Olive Nevin and Harold Milligan 
will be heard in a costume recital the 
latter part of November. FE. Robert 
Schmitz will make his local début under 
the same direction in March, and there 
will be other artist concerts to be an- 
nounced later. The Tuesday Musicale 
will also sponsor seven historical recitals 
in which Mrs. Hurst will present Clara 
Clemens in mid-winter. Ten morning 
programs, to be given by club members 
in Memorial Hall, under the direction of 
Ola Dafoe Eustice, will present many 
novelties. The club expects to take an 
active part in public school music and 
to continue its philanthropic work. Mrs. 
Frederic B. Stevens is president; Mrs. 
Leland B. Case is vice-president; Jennie 
M. Stoddard, secretary, and Lucy Cook, 
treasurer. 

Clare Madison Keith will supervise 
the work of the Student League of the 
Musicale, a group of about seventy 
young women who are studying and pre- 
paring for membership in the major club. 
The League holds monthly meetings at 
the homes of the members, at which 
papers are read and programs given 
This year opera will be studied. 


Chamber Music Society 


The policy of the Chamber Music So- 
ciety has undergone a complete change. 
The civic work of the Society has proved 
0 successful for several seasons past 
that the president, Clara E. Dyar, and 
her associates have decided to concen- 
trete all its energies upon this feature. 

The artist concerts and _ regular 
monthly meetings have, therefore, been 
disc tinued, and all money will be ex- 
pended upon civic events. The Board of 
Education, the Recreation Commission, 

House of Correction and the Arts 
mmission have sent a petition to the 
mmon Council asking that an appro- 
mation be made for carrying on the 

ety’s work. The granting of this 

will mean an increase of activities 
institutions controlled by those 

and will relieve Miss Dyar of 

© necessity of raising funds by private 
scriptions. However, the Detention 
‘tome and Wayne County Jail, being 
“Ounty institutions, will be handled 
rough collections of money and mem- 
ership dues. The Society is already on 

Payroll of the city, having provided 
ngers for the band concerts given at 
e Isle during the summer. 

erts will be given in the element- 
“'y, intermediate, junior high, high and 
.'£t schools, and in Teachers’ College, 
‘" 411 of which Miss Dyar hopes to be 
-— present the Detroit Symphony 
“."ing Quartet. The Chamber Music So- 
“€lty was largely instrumental in the or- 


Zanization of this body with its present 
"sonnel, and is_ keenly interested in 
“moting its interests. The Society 


operate in the social evenings 


ed by the Recreation Commission, 
continue the Sunday afternoon 


concerts at the Institute of Arts. The 
Surette classes, held on Saturday morn- 
ings at the Institute, are to go on 
throughout the winter and lessons will 
be given at nominal fees. 


Other Clubs 


The Music Group of the Twentieth 
Century Club continues to broaden its 
scope under the leadership of Mary H. 


Christie. Nov. 14 will be devoted to the 
symphony, and Dec. 12 to music in 
literature. Jan. 9 will be given over to 


folk-songs of France, and study of the 
symphony will be resumed on Feb. 13. 
The season will close on March 13, which 
will be devoted to American music. 
Alma Glock assists Mrs. Christie as vice- 
chairman of this group of fifty-six 
women, and Mrs. Willard Worcester 
directs the philanthropic work carried 
on at the Chase Street Settlement. 

The Orpheus Club will again take its 
place as the foremost choral group in 
the city. Charles Frederic Morse, who 
has been retained as director, has 
brought the thirty men to a high point 
of excellence. At the first concert to be 
given in Orchestra Hall on Dec. 12, 
Ethel Hayden will be heard as soloist. 
The Club has numerous out-of-town en- 
gagements, including one in Chatham, 
Ontario, when Elly Ney will be the as- 
sisting artist. The soloist for the spring 
concert in Orchestra Hall has not as yet 
been announced; but the club will give 
one program with the Madrigal Club. 

Mr. Morse will again be conductor of 
the Madrigal Club, a chorus of women 
containing many of the most prominent 
singers in the city, which will give musi- 
cales at several important clubs. Mr. 
Morse, who is organist and choir leader 
of the First Congregational Church, has 
arranged a notable week of Bach music 
to take place at Christmas. 

For the second:time Mr. Morse has 
been elected president of the Fine Arts 
Society, an association of 325 men and 
women who produce new and unfamiliar 
works. No definite plans have as yet 
been made, with the exception of a John 
Alden Carpenter evening in which the 
composer will probably participate. As- 
sisting Mr. Morse are Louis Ling and 
Charles P. Larned, vice-presidents; Ray- 
mond Dykema, secretary, and Mrs. 
Henry B. Joy, treasurer. 

After about ten years of strenuous 
effort in bringing the Detroit Choral So- 
ciety up to a high plane, William How- 
land has relinquished his conductorship 
and turned the club over to the Detroit 
Symphony Society as a nucleus for its 
symphony chorus. The society, with 
400 members, remains intact, so that it 
is available for special occasions, such 
as the dedication of Temple Beth-El 
this month. 

The American Guild of Organists, or- 
ganized for the promotion of good organ 
nlaying, is always extremely active in 
Detroit. There will be monthly lectures 
from October to May, and three organ 
recitals, but no details have been given 
out. Francis A. Mackay is dean of the 
Detroit chapter; Charles’ Frederic 
Morse, sub-dean: Helen Shaefer, secre- 
tary, and Viola Bauer, treasurer. 


Conservatories and Schools 


The Detroit Institute of Musical Art, 
established in 1914, has made for itself 
a secure place in the educational and 
cultural life of Detroit. The faculty 
contains teachers of marked ability, 
many of them members of the Symphony. 
A new feature of the work for this year 
is the establishment of artist classes to 
be conducted by both Guy Bevier Wil- 
liams, president of the Institute and head 
of the piano department, and William 
Howland, vice-president and head of the 
vocal department. In _ addition, Mr. 
Williams and Mr. Howland will each dis- 
cuss and present music from the earliest 
times until to-day. Maude Embrey 
Taylor continues as_ secretary and 
William Grafing King as treasurer. 

Always seeking to give additional ad- 
vantages to its pupils, the Detroit Con- 
servatory has this season added a musi- 
cal bureau to its departments. This is 
designed to present talented pupils and 
teachers to the public and secure posi- 
tions and concert engagements for them. 
Francis L. York, president of the Con- 
servatory and head of the piano depart- 
ment, will again present a number of 
renowned musicians in recital at Orches- 
tra Hall. Elizabeth Johnson is vice- 
president; James H. Bell is secretary 
and treasurer; Earl W. Morse is at the 
head of the violin department, and 


Archibald C. Jackson: heads the voice 
department. 

This season Thomas Chilvers, super- 
visor of music in the public schools, has 
established a musical survey. Periodic 
tests are to be made and records kept, 
that frequent reports may be made to 
parents, and much remarkable talent 
discovered and fostered. 

Orchestras are being organized in all 
grade and high schools, of which Saul 
Abramovitch will be conductor. About 
twenty-five concerts will be given, includ- 
ing several events, at which demonstra- 
tions will be made and soloists will ap- 
pear. Particular stress is to be laid 
upon sight-reading, and frequent con- 
tests will be held. Mr. Chilvers has 
three assistant supervisors, Mrs. Marvel 
O’Hara, Gertrude Fleming and Irene 
Sullivan, and 125 special teachers. 

C. E. Brewer, as head of the Recrea- 
tion Commission, is accomplishing much 
in the advancement of music in Detroit. 
He has charge of mcre than 100 centers 
in churches, settlements and _ public 
schools, in which he has organized or- 
chestras. He is planning to give numer- 
ous concerts and a big spring Festival. 
In three schools free programs are given 
six days a week, these events proving 
especially popular. Lottie McDermott 
has charge of the girls, W. E. Weber of 
the boys and John Hinchman of the 
general musical activities. 


Community Opera 


The musical organizations of the J. L. 
Hudson Company are still in the capable 
hands of N. E. Hicks, who is making 
rapid strides in many fields. The suc- 
cess of the Hudson Band has been so 
extraordinary that Mr. Hicks has dis- 
banded the orchestra and has used the 
newer organization for theater and club 
engagements. Earl Van we is its 
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PLAN SUPPORT FOR 
BUFFALO SYMPHONY 


Conference to Discuss Future 
of Orchestra—Recital 
By Elly Ney 
By Frank W. Balch 

BUFFALO, Oct. 16.—A conference con- 
cerning the future activities of the 
Buffalo Symphony is to be held about 
Oct. 20. This conference is_ being 
planned by Rev. M. J. Ahern, dean of 
Canisius College, and George K. Staples 
of the Masonic Consistory. Whether the 
Symphony will make a short tour this 
winter depends wholly on the ability of 
the members to leave their other musical 
duties for a time, since the Buffalo Sym- 
phony, not yet self-sustaining, is not able 
to engage the exclusive services of its 
members, many of whom play in the 
theater orchestras. Meanwhile Arnold 
Cornelissen has begun rehearsals of the 
Symphony for the season. 

Elly Ney, pianist, gave the first con- 
cert of the Louise Michael-Genevieve 
Kraft Series on Oct. 10, and thus opened 
the Buffalo season. The concert drew a 
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conductor. The Hudson Women’s “ana 
Male Quartets are both constantly be- 
fore the public and are immensely popu- 
lar. Owing to a shortage of space the 
customary week of music will not be 
given in the autumn, but the company is 
working diligently in the cause of the 
Detroit Community Opera. Mr. Hicks 
is at the head of this association, and 
Tadeusz Wronski is artistic director. 
A series of operas will be given in the 
new Cass Auditorium throughout the 
winter, the cast to be made up of local 
professionals including members of the 
two quartets. The Detroit Symphony, 
under Victor Kolar, will assist, and 
popular prices will prevail. 

The orchestras in the local moving 
picture theaters are doing excellent 
work, and the soloists are far above the 
average. 

Detroit is fortunate in having several 
new auditoriums which will relieve the 
congestion. The new concert hall in the 
General Motors Building holds about 
1500 persons and is superb, the dressing 
rooms and stage accommodations leaving 
nothing to be desired. The new Cass 
Auditorium is one of the finest in the 
city, and is especially well adapted to 
community opera performances. The old 
Temple Beth-El has been converted into 
an auditorium and should be much in 
demand, for it has always provided a 
delightful setting for chamber music and 
concerts. 

The corps of musical critics has been 
diminished by one since the Journal and 
News have consolidated. Robert Kelly 
will continue to occupy his post in the 
News and Charlotte M. Tarsney remains 
on the Free Press. Ralph F. Holmes, 
formerly of the Journal, will be with the 


Times, and Mrs. N. J. Corey has suc- 
ceeded her husband on the Saturday 
Night. 
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notwithstanding that a 
late afternoon rainstorm that tied up 
traffic and flooded street corners to a 
depth of several inches. 

Mme. Ney’s program included Bee- 
thoven’s Sonata in C Minor, the same 
composer’s Six Variations in F Major, 
Brahms’ Sonata in C Major, and num- 
bers by Bach, Schubert, Chopin and De- 
bussy. These were played with beauti- 
ful tone and perfect technique. 

The Guido Chorus, Seth Clark, con- 
ductor, winner of the $1,000 cash prize 
for male chorus at the recent National 
Music Festival here, held a_ business 
meeting on Oct. 12 to outline the activity 
of its nineteenth year. In addition to a 
number of local concerts, there is an in- 
sistent demand for appearances from 
other communities, among them Syra- 
cuse, Niagara Falls, Jamestown, War- 
ren, Elmira and Bradford. 

Meanwhile another big choral organ- 
ization of Buffalo begins preparation 
for a most active season. This is the 
choral branch of the Chromatic Club, 
comprising fifty or sixty young women, 
with William Bendow as conductor. The 
date of the first concert is set for early 
in December. Last year the organiza- 
tion give three concerts. 


large audience, 


Lenora Sparks, Metropolitan soprano, 
announces her annual New York recital 
for the afternoon of Oct. 29, at the Town 
Hall. 











MARIO SALVINI 


VOCAL MASTER 


ANNOUNCES THE OPENING OF HIS 


NEW STUDIOS 
49 WEST 94th STREET 


NEW YORK CITY 
TEL. RIVER 9912 


SIX OPERA SCHOLARSHIPS 


HEARINGS ON SATURDAYS, BETWEEN 2 AND 3 O'CLOCK 
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Schools and Clubs Develop Jamestown’s Music 
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Personalities Who Have Aided in the Rapid Growth of Jamestown, N. Y., as a Music Center. From Left to Right: Josephine Fenton 
Gifford, President for Forty-Two Years of the Mozart Club; Samuel Thorstenberg, President and Director of the Jamestown Con- 
servatory; Frederick E. Botsford, Supervisor of Music in the Public Schools; Raymond B. Eldred, Conductor of the Winter Garden 
Orchestra and Myra S. Lovejoy, President of the Music Study Club 


AMESTOWN, N. Y., Oct. 14— 

“Jamestown on Chautauqua Lake, 
Where Industry and Recreation Meet,” 
is 1400 feet above sea level, and as “a 
city built upon a hill cannot be hid.” 
Long known for its manufacturing indus- 
tries, it is beginning to receive recog- 
nition as an artistic center as well. 

Music has been taught in the public 
schools for more than fifty years, and 
for the past twenty-five years has been 
most efficiently conducted under the 


supervision of Frederick E. Botsford, 
who is in charge of the grades and 
directs the high school orchestras. Ebba 
H. Goranson teaches music in the high 
school, and she is in charge of the High 
School Orchestra, the Girls’ Glee Club 
and the Male Quartet. Credit for out- 
side study of music is given, and there 
are classes in rudiments of music, mel- 
ody writing, ear-training, history of 
music and elementary harmony. A very 
welcome and much-read magazine in the 












i MARGO HUGHES 


Accompanist on tour with 


MME. JOHANNA GADSKI 


269 West 71st Street, New York 


Second Season 1922-23 
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high school library is MusIcAL AMERICA. 

Jamestown’s musical activities have 
reached a very high pinnacle through the 
efforts of certain individuals. Especially 
prominent among these is Josephine Fen- 
ton Gifford, daughter of the late Hon. 
Ruben E. Fenton, formerly U. S. Senator 
and Governor of New York. She is a 
sincere woman, loyal and true in her de- 
votion, and she possesses that wonderful 
quality of graciousness, a spirit that 
endears her to all. Her inspiration and 
help is always available to youthful aspi- 
rants and her keen understanding makes 
her a valued friend. She has the un- 
precedented record of worthily holding 
the presidency of a music club for a 
period of forty-two years, and still holds 
that office. It was through her efforts 
that the earliest pioneer club, the Mo- 
zart, was formed in 1879. This was 
afterwards (1894) incorporated, and is 
to-day one of the greatest factors for the 
betterment and advancement of musical 
art. 

The Mozart Club meets in its own club 
rooms every two weeks, giving morning 
recitals. It has brought a long list of 
artists and orchestras of fame and re- 
nown. Each and everyone of the 200 
members has given most generously of 
his time and purse whenever it was 





Charles Thomas. 


De Luca. 


Luca and Gigli. 
January 6th—Montreal. 


October 24th—Elmira, N. Y., with John 


October 27th—Pittsburgh, Pa. 
November 2nd—Brooklyn, 


November 3rd—Biltmore Hotel, with De 


N. Y., with 





SUZANNE KEENER'S 
Concert Engagements 


Following the remarkable success of Miss Keener at 
the Metropolitan Opera House, at the Newark, N. J., 
Festival and at the Stadium Concerts, R. E. Johnston 
announces the following dates for this youthful 

Coloratura Soprano: : 


January 8th—Toronto. 

January | 0th—Cleveland. 

January | 2th—Pittsburgh, Pa. 

March | 2th—New Wilmington, Pa. 

March 9th—Pittsburgh, Pa., with Albert 
Spalding. 

April 17th—Bristol, Conn., with Delphine 
March, contralto; Paul Ryman, tenor, 
and Robert Ringling, baritone. 


Negotiations Are Pending for Twenty Additional Dates 








Management: R. E. JOHNSTON 


1451 Broadway, New York 








_ been 


— -_ 
necessary, and the success of the 

has been due to the harmonious ; 

tionship among all and to their loy 

to their president. 

The Music Study Club is anothe 4 

ganization doing excellent work. 
an infant sister to the Mozart Club, _,,, 
was founded in 1908 by Mrs. John \; 
Cushman and Adella G. Underwood. 
club has had nine presidents—Mrs, ( 
man, Mrs. Herbert Hunt, Lucia C. | 
ford, Bessie Herrick Moon, Gertrud 
Mosshammer, Mrs. Harry W. Stew 
Mrs. Frank Priest and Anna A. Kn 
ton. Myra S. Lovejoy is now presi: 
It is essentially a study club, and 
year will devote its time to French n 
and composers. The club also b: 
artists to the city. 

Samuel Thorstenberg, another tis 
factor, is director of the Conservator. .; 
Music, organist and choirmaster of ;}, 
First Lutheran Church, organizer of :} 
Choral Society, and conductor of it a. 
well; conductor of the Lyran \J,), 
Chorus, and conductor of the | 
Lutheran Band, and has been a teache 
voice since 1909. He has devoted his 
to this great cause, and through his ,; 
tiring efforts Jamestown has reaped a 
great harvest in splendid musical actiyj- 
ties. Besides the local talent that he 
has helped and given a chance fo) 
musical education, he has brought in oi1t- 


an 


learn and improve by hearing others, a: 
the same time affording the general pn))- 
lic the same opportunity. 

To meet the lack of co-operation and 
support in bringing musical attractions 
here, a plan known as the Communit) 
Scholarship Fund is under way to bring 
the various clubs and organizations into 
a common cause. Owing to a division ot 
interests none of the concerts given by 
the various organizations in the past has 
been as successful financially as it might 
have been, and supporters of the pla: 
are hopeful of arranging in the future a 
single concert series backed by the united 
strength of all the clubs and societies 
The Mozart Club already offers prizes t 
individuals of talent and training, an 
these are accomplishing great good 
Through the Community Scholarshi) 
Fund it is planned to extend this work. 
Supervisor of Music Botsford is a strong 
supporter of the scheme. 

An article on the musical life her 
would not be complete without mentio: 
of Raymond B. Eldred, who came here :: 
1912. He is a violinist, coach, compose: 
and conductor of the Winter Garden 0) 1. E 
chestra. He has done much to furthe: “ 
interest in orchestral music and has give! 
to the community at large a clearer and 
finer conception and appreciation of th 
true beauty and worth of the musical art. 

CAROLINE STRATTON CURTISS. 
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—High School to Give Concerts big 


MANSFIELD, OHIO, Oct. 14.—The sea Scho 
son here has begun with a marked inter- latte 
est in music. The Musical Club, th 
city’s sole organization of its kind, has 
been made a municipal body with the 
backing of the City Government. Its 
officers are: Florence MacDonald, presi 
dent; Eugene Smart, vice-president: 
Miriam Gugler, secretary, and Eva M1 
ler, treasurer. ' 

The club, which starts the year with of th 
largely increased membership, will pr fine ) 
sent a concert course as usual. Thi Th 
schedule opens in late October with 4 stimt 
recital by Sue Harvard. Other number: the | 
include recitals by Maurice Dumesn!', Geor. 
the Zoellner String Quartet, Clarence man 
Eddy and Mrs. Bowman. In addition ' vifts 
its concert course, the club will be activ! vears 
in a program of extension work which !s nusi. 
under the supervision of its treasure’, schos 
Miss Miller. rif 

Each year brings greater developme"' 
of interest in public school music, w! the S 
the supervision of R. A. Chubb has raise¢ M) 
to a high standard. Three bands 3! vhat 
doing systematic work and three or 
tras are preparing to assist at various 
concerts. The Boys’ Glee Club, the (irs 
Glee Club and a large chorus are wor! 
on concert programs. Regular class‘ 
counterpoint and harmony are in 
in the curriculum. The High Sc" 
Music Club, under the presidency of 
ron Burneson, is doing fine work and 
give exchange programs with simila 
ganizations. The Mandolin Club 
give a concert. A piano study clul 
formed, with Selby Houst 
president, and members of its “A” 
sion will play in all school concerts. 
chorus and glee clubs combined wi! 

a performance of “Martha” later 
season, FLORENCE MACDONA 





MANSFIELD MAKES MUSIC 
A MUNICIPAL INTEREST 
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By MARY ERTZ WILL 


OCHESTER, N. Y., Oct. 14.—The 
music season this year, with the 
opening of the Eastman Theater, pre- 
sents a very different aspect from that 
of former years. Music in this city is 
virtually to be centered in the beautiful 
g building comprising the Eastman 
School of Music and the Theater. The 
latter will be available on Wednesday 
evenings for musical events. The diffi- 
culty of getting the desired artists to 
‘ome to Rochester on Wednesday has 
aused some delay jn announcing the con- 
cert courses but the change from old Con- 
vention Hall to the comfort and beauty 
f the Eastman Theater as a setting for 
line music is a tremendous improvement. 
[he man who has given such a vital 
siumulus to music in the schools and in 
the life of the people of Rochester is 
George Eastman, president of the East- 
man Kodak Company. Mr. Eastman’s 
eilts to the city range over a number of 
years and include, for the furtherance of 
Isic, Instruments for all the public 
nool children, the Music School as a 
to the University of Rochester, and 
v the beautiful building that houses 
© School and the Theater. 
Vf . . 
ir. Eastman is very modest about 
he is accomplishing for the promo- 
of music and considers jt still in the 
itive stage. , 
has all just begun,” he says “and 
too early to prophesy results. Let 
vait five or ten years before we speak 
‘omplishments.” 
way in which he was led tg espouse 
use of musical education, he states 
Ows: 
Ss necessary for people to have an 
st in life outside of their occupa- 
Work, a very great deal of work, 
igery. When I was a young man, 
‘ed eleven hours a day, and by no 
could it be made alluring. It was 
work, unpleasant but inescapable 
ization. The situation, I find, con- 
a very large part of the popula- 


) 


EASTMAN GIFTS HAVE TRANSFORMED ROCHESTER INTO MUSIC CENTER 
|, Eastman Theater Symphony, University of Rochester: Standing, Arthur Alexander, Conductor; Seated, First Chair at Left Without Instrument, Victor Wagner, Associate Con- 
ductor; 2, George Eastman, Whose Gifts to Rochester Include the School and Theater Bearing His Name; 3, Mrs. Edward W. Mulligan, President of Tuesday Musicale; 4, 
Hermann Dossenbach, Conductor of Former Rochester Orchestra, Guest Conductor for Year of Symphony Orchestra; 5, Eastman Theater and School of Music, from Photograph 
Made at Night; 6, Alf Klingenberg, Director of Eastman School of Music 


tion. I see no possible hope of getting 
away from this condition. Hours of em- 
ployment have inevitably been shortened. 
This tendency follows from the irksome 
and wearing nature of industrial em- 
ployment. Under certain conditions it 
has been suggested that people sing at 
their work, as they did in simpler times. 
I cannot imagine successful singing in a 
room full of screw machines. The na- 
ture of the industry is against it. Con- 
sequently we face the fact that working 
hours are going to be shortened in order 
that people may live full and happy lives. 

“What, however, is going to be done 
with the leisure thus obtained? I am not 
at all of the opinion that people have been 
ground down by industry. I do think 
that we have never created enough out- 
side interests. Leisure is largely un- 
fruitful, because enough of it is not used 
productively. We do _ not sufficiently 
know how to use it fruitfully. Do not 
imagine that I am a reformer—far from 
that. I am interested in music person- 
ally, and I am led thereby merely to want 
to share my pleasure with others. 

“For a great many years I have been 
connected with musical organizations in 
Rochester. I have helped to support a 
symphony orchestra. Recurrently we 
have faced the fact that what was needed 
was a body of trained listeners quite as 
much as a body of trained performers. 
It is fairly easy to employ skilled musi- 
cians. It is impossible to buy an appre- 
ciation of music. Yet, without appre- 
ciation, without the presence of a large 
body of people who understand music and 
who get joy out of it, any attempt to de- 
velop musical resources of any city is 
doomed to failure. Because in Rochester 
we realize this, we have undertaken a 
scheme for building musical capacity on 
a large seale from childhood. 

“T do not imagine that music is going 
to occupy all of the leisure interests of 
people. I know that my own interests 
are varied. I am fond of athletics: I 
do not know of anything that I enjoy 
more than a good boxing match. All 
sorts of sports, recreation and diversions 
must be developed if we are to make 
full use of our leisure. In this field cer- 


tainly it is not a case of righting old 
wrongs, but of creating something en- 
tirely new. Interests must be built up if 
we are to get the happiest use of leisure. 

“Incidently, in the pursuance of this 
ideal, I should like to see Rochester be- 
come a great musical center, known 
throughout the entire world. There is 
no reason to prevent this city from get- 
ting the sort of fame which comes from 
the possession of institutions which are 
foremost in developing gifted musicians, 
and which are distinguished in the stim- 
ulation of the musical appreciation of 
the great body of citizens. At any rate, 
that is the ambition to which I am now 
lending my energies.” 

Mr. Eastman’s generosity and interest 
in music has made Rochester a center of 
musical interest almost overnight. The 
programs conducted by Arthur Alexan- 
der, assisted by Victor Wagner, during 
the regular moving picture performances 
at the Theater, are excellent. The school 
accommodates 1400 or more students, and, 
according to Mr. Klingenberg, the di- 
rector, there are so many applications 
that it is extremely difficult to take care 
of them all. The School orchestra, to be 
conducted by Selim Palmgren, is now be- 
ing organized, and will have the support 
of the brass and wood-wind sections of 
the Eastman Orchestra until the School 
can develop its own players for these 
sections. 


Give Novel Courses in School 
The course in organ playing for mo- 
tion pictures is an interesting result of 
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the joining of the Theater with the 
School. The course is intended for post- 
graduates, and only a very limited num- 
ber of students will be taken at a time, 
The Wurlitzer organ on which these 
students will practice will have film at- 
tachments so that their study will be very 
practical. Oceasionally they will be called 
upon to play on the great Theater organ. 

Another interesting course of study at 
the School will be the illustrated history 
course to be given in Kilbourn Hall, with 
Selim Palmgren at the piano. Mr. Palm- 
gren is taking Christian Sinding’s place 
in the theory department. The School 
chorus under Oscar Gareissen is also 
taking shape and all piano supils are re- 
quired to join it to round out their musi- 
‘al education. 

The faculty is as follows: Alf Klingen- 
berg, director; theory, T. H. Yorke Trot- 
ter, George Barlow Penny, Marjorie 
Truelove, Olive Puttick; piano, Alf 
Klingenberg, Raymond Wilson, Edgar 
Rose, Mrs. George N. Cooper, Pierre 
Augi¢ras, Max Landow, Jeannette C. 
Fuller, Jane B. Mumford, Rose Cumins 
Griffith, Dorothy Gillette, Mildred Brown- 
ell, Marjorie Truelove, Ernestine Klin- 
zing, Norma McKelvie, Olive Puttick; 
voice, Adelin Fermin, Lucy Lee Call, 
Frederick 3enson, Oscar Gareissen, 
Jeanne Woolford, Marion Weed; organ, 
Joseph Bonnet, Harold Gleason, Guy 
Frazer Harrison, Deszo D’Antalffy; 
violin, Vladimir Resnikoff, Ludvig 
Sch ick, Samuel Belov, Gerald Kunz, 


[Continued on page 194] 
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Effie Knauss, Hazel Dossenbach; ’cello, 
Joseph Press; viola, Samuel Belov; harp, 
Lucille Johnson; public school music, 
George Barlow Penny; musicianship and 
music teaching classes, T. H. Yorke Trot- 
ter, Marjorie Truelove, Olive Puttick; his- 
tory and literature, George Barlow Pen- 
ny; dramatic expression, Marion Weed; 
French diction, Marguerite Taggart; 
psychology in music, Hazel M. Stanton. 

The affiliated David Hochstein Music 
Settlement School on Joseph Avenue is 
extremely busy this year. The faculty 
has had to be increased and capacity is 
taxed to the utmost. The director, Har- 
old Gleason, is very enthusiastic over the 
prospects. 

The Edgar J. Rose School of Piano 
Playing on Alexander Street is also full 
to overflowing with pupils, the secretary, 
Mrs. Edgar J. Rose. reporting a regis- 
tration of over three hundred. 


Arrange Many Concert Series 


James E. Furlong, manager, is giving 
at the Eastman Theater seven concerts 
on Wednesday evenings: Nov. 1, Ruth St. 
Denis and Ted Shawn with the Deni- 
shawn Dancers; Nov. 8, the Boston 
Symphony, Pierre Monteux, conductor, 
with Vladimir Resnikoff, violinist, as 
soloist; Nov. 29, the New York Sym- 
phony, Walter Damrosch, conductor, with 
Elsa Stralia, dramatic soprano, and 
Richard Crooks, dramatic tenor, as solo- 
its; Jan. 3, Mme. Schumann Heink with 
assisting artist; Jan. 17, Mozart’s “Im- 
presario,” with Percy Hemus and five 
assisting artists; Feb. 7, Mme. Louise 
Homer, contralto, and Miss Louise 
Homer, soprano, in joint recital; March 
14, the New York Symphony, Walter 
Damrosch, conductor, with Joseph Press, 
cellist, as soloist. 

There are to be a number of events out- 
side the series, including Mischa Elman, 
violinist; Joseph Bonnet, organist; Isa- 
dora Duncan and her dancers. and Emma 
Calvé. Negotiations are pending for a 
recital by Ignace Paderewski, pianist. 








ERALD MAAS 


Cellist 








Address: 





Engaged: Washington, Syracuse, Erie, Stamford, etc. 


Available Season 1922-1925 
451 East Ave., Rochester, N. Y. 






“Mr. Maas is a ’cellist of in- 
ternational reputation. A 
master of tone and technique, 
he also has at his command 
an interpretative style of a 
very high order. His phras- 
ing is unfailingly artistic and 
his musical taste unerring.” 


—A. J. Warner, in ‘‘The Times- 
Union,’’ Rochester, N. Y. 




























































“Gerald Maas has cultivated 
the peculiar tone usual with 
Belgian players, and he pos- 
sesses very considerable 
technical skill.’ 

—‘*The London Times.’’ 









































“Mr. Gerald Maas played 
with pure and charming 
tone.’? 












—‘*The London Daily Mail.’’ 













“We heard a splendid cellist, 
Gerald Maas. Here is an 
artist who does not whine 
on his cello, but colors every 
single note with expression. 
Maas has a technic which 
permits him to master the 
greatest dlfficulties without 
the slightest effort. We can 
in all security write the name 
Maas on the list of the very 
first class cellists.’’ 

—Spanuth, in Berlin ‘‘Signale.’’ 





























































“T heard Mr. Maas play with 
brilliant technic, fine tone, 
strong temperament and dis- 
tinguished taste.” 


—Otto Lessmann, in Berlin 
“Allgemeine Musi&zeitung.”’ 







































John McCormack will probably be heard 
in the spring and it is probable that the 
Ukrainian National Chorus will be heard 
during the winter. Fritz Kreisler, vio- 
linist, and Sergei Rachmaninoff, pianist, 
will also be heard in Rochester during 
the winter. 

The San Carlo Opera Company will 
be here in October for a week under 
management of the Eastman Theater. 

The Paley Concert Course offers a very 
attractive series, five concerts in all, of 
the following artists: Nov. 22, Carolina 
Lazzari, contralto, and Alberto Salvi, 
harpist; Jan. 10, Ignaz Friedman, pianist, 
and Jacques Thibaud, violinist; Jan. 31, 
Florence Macbeth, soprano, and Guiseppe 
de Luca, baritone; Feb. 28, the Detroit 
Symphony, Ossip Gabrilowitsch, conduc- 
tor, with Max Landow, pianist, a soloist. 

The three chamber music series at Kil- 
bourn Hall, conducted by the Eastman 
School, have all been sold out. The Mon- 
day evening series includes the follow- 
ing: Jan. 15, the London String Quar- 
tet; Feb. 12, Pierre Augiéras, pianist, 
and Lucille Johnson, harpist; Feb. 26, 
Joseph Bonnet, organist; March 12, Max 
Landow, pianist; Joseph Press, ’cellist 
and Vladimir Resnikoff, violinist, in joint 
recital; April 9, the Kilbourn Quartet. 
The Tuesday evening series, which be- 
gins earlier in the season, comprises, on 
Oct. 10, the New York Trio; Oct. 17, the 
Wendling Quartet; Nov. 7, Alfred Cor- 
tot, pianist; Nov. 28, the Kilbourn Quar- 
tet; Dec. 12, Selim Palmgren, composer- 
pianist, and Maikki Jarnefelt, soprano, in 
joint recital. The Friday evening series 
includes, Nov. 17, the Letz Quartet; Dec. 
1, Raymond Wilson, pianist, and Jeanne 
Woolford, contralto, in joint recital; Jan. 
26, the Kilbourn Quartet; Feb. 9, Myra 
Hess, pianist; March 23, the Chamber 
Music Art Society. 

The Kilbourn Quartet promises to be 
a valuable addition to the musical forces 
of Rochester this Winter. The personnel 
has been changed and now consists of 
Viadimir Resnikoff, first violin; Gerald 
Kunz, second violin; Samuel Belov, viola, 
and Joseph Press, ’cellist, the two new 
members of the quartet being Mr. Res- 
nikoff and Mr. Press. Mr. Resnikoff is 
head of the violin department at the 
School. The quartet is hard at work on 
its répertoire, which includes many new 
compositions; and has a busy schedule 
mapped out for it this winter. 


Clubs to Be Active 


The Tuesday Musicale will hold all its 
recitals in Kilbourn Hall this season by 
a special arrangement with the Univer- 
sity of Rochester, as a tribute to its thir- 
ty-two years of devotion to the cause of 
musical culture in the city. In return 
for this privilege, the Musicale provides 
two free scholarships to the School and 
part of a third. A series of twelve re- 
citals will be given on alternate Tues- 
days, six to be members’ recitals, two 


Steinway Piano 





RAYMOND WILSON 


“A player of genuine individuality.” 


EASTMAN SCHOOL OF MUSIC 


lectures, and four artists’ recitals. T), 
season opens on Oct. 24 with a lecture 
current musical events by Oscar Thon 
son of MusIcAL AMERICA. On Noy. 
Alfred Cortot, pianist, will play; on D 
5, Sue Harvard, soprano, will be hea) 
on Jan. 30, Erna Rubinstein, violin 
will play, and Martin Richardson, te: 
will sing on Feb. 28. The season \ 
close with another lecture. on cur 
musical events, the speaker to be 
nounced later. 

Of the members’ recitals, one will 
a resumé at the piano by Mrs. Leon 
Lewis, of an opera, with the arias su 
in costume. Another will be an org 
recital on the Kilbourn Hall organ 
Mary Chappell Fisher of Buffalo, f 
merly a member of the Tuesday Musica 
assisted by Marguerite Guertz Kell: 
soprano. The students’ club also expe 
a busy season. The chairman, Gertr 
Miller, announces five meetings, the fi 
to take place on Friday afternoon, Ny, 
3. 

The Symphony Orchestra of Roches: 
looks forward to a successful season. \{ 
the annual meeting the following office;s 
were elected: C. W. Curtic, presiden:: 
Julia Brizee Rockwell, secretary; Fred 
G. Rockwell, treasurer; A. E. Weyrauch, 
librarian; Effie Knauss, concert master: 
and F. B. Brewster, F. R. Hamill, John 
Klein, Hazel Nagel, John Van Voorhees, 
George Walsh, W. A. Worner, directo 
Ludvig Schenck, conductor, who for 
twenty-one years has held the baton, has 
been given a year’s leave of absence, in 
order that he may give his entire time to 
his new duties as a member of the East- 
man Theater Orchestra. In Mr. Schenck’s 
absence, Hermann Dossenbach has con- 
sented to take the place of conductor for 
a year. Rehearsals will begin in October, 
and there will be as usual three free cor 
certs during the winter. 

The Symphony Orchestra of Rochester 
has maintained a special place in the an- 
nals of musical Rochester for twenty-five 
years. Its membership jis made up 
largely of amateurs; its programs are 
invariably of a high musical standard, 
and eminent soloists appear at its con- 
certs. The organization is maintained 
by membership dues and contributions 
from a few loyal friends who believe in 
the mission of good music, and who ap- 
preciate and encourage its service in giv- 
ing orchestral concerts free to the gen- 
eral public. 

The Festival Chorus, Oscar Gareissen, 


October, and expects to present in con- 
cert this Winter Verdi’s “Requiem,” and 
a number of other works. The Chorus 
will maintain its usual high standards 
and looks forward to a busy season. 


Anthony Fish, 





tenor, a native of 
Brooklyn, will give a _ recital in the 
Academy of Music on Oct. 17. He was 
heard recently in a successful program 
in Mt. Vernon. 








Pianist 
— NEW YORK TIMES. 
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Abundance of Music Is Promised in Wichita 


Two Series of Concerts by Visiting Artists, Symphony Orchestra and Active Music Clubs In- 
sure Winter of Unusual Interest—School Music Plays Prominent Part in City’s Artistic 





sith taiaabllainiahiea Season Probable 


ay ITMUPMMMMNNNAASNNAN UU TEUE ALL EOLLU TEAAHHL MEUM 


By T. L. KREBS 


ICHITA, KAN., Oct. 14.—The com- 

ing musical season in Wichita will 
be more far-reaching in its scope than 
any previous season. With the estab- 
lishment of several powerful radio sta- 
tions it will be an easy matter to send 
musical programs over vast areas, so that 
even in remote places eager music lov- 
ers may listen-in. Two movie theaters, 
the Miller and the Orpheum, recently 
opened, each with a fine pipe organ and 
excellent orchestra, will help the good 
work along, as will also the new million- 
dollar high school now under construc- 
tion. All local institutions where music 
is taught, as well as the private teachers, 
are looking forward to unusual activity 
during the coming season. 

The local manager of the Municipal 
Series of entertainments, and others, 
have been particularly fortunate in se- 
curing high grade artists for the vari- 
ous courses, and every artistic demand 
will be gratified in the programs pre- 


sented. 
The Municipal Series, W. A. Wads- 
offers a varied list for 


worth, manager, 
ten entertainments. The seven attrac- 
tions so far secured are as follows: The 
Chicago Grand Opera Quartet, which - 
pears on Oct. 17; Anna Case, Nov. 
‘The Merry Widow, ” on Nov. 24; irik 
Morini, who makes her first appearance 
in Wichita, on Dec. 14; the Eight Victor 
Artists, on Jan. 13; the St. Louis Sym- 
Phony, with Carolina Lazzari as soloist, 
on March 29, and the Chicago Solo Choir, 
Eric Delamarter, conductor, on April 13. 
Two lecturers will also appear on this 
course, and the tenth entertainment has 
not vet been booked, but it will probably 
‘e a musical number. 


Hellar-Fritschy Series 


[he local management of the Hellar- 
chy Artists’ Series, booked for this 
nter, is in the hands of Mrs. Frederick 
neiuar, a prominent Wichita singer and 
““usiclan, Mrs. Hellar is new in mana- 
‘erial activities. The Hellar-Fritschy 
‘s are: Louise Homer and her daugh- 
ouise Homer-Stires, in joint recital 
on Feb, 23; Jascha Heifetz, for his first 
YPpearance in Wichita on March 2; 
es Alda on March 23 and Erna 
stein, who also makes her initial 
rance in Wichita on April 24. The 
rts, like those of the Municipal 
ries, will take place in the Forum. 
YI L. K. Brown, who has been ac- 
managing artists in this city in 
years, will confine her efforts dur- 
y. -@ coming season to the Denishawn 
8S, Who appear under management 
18, at the Crawford Theater for 
nee and night performance 
ite arrangements for an engage- 
n this city of an opera company 
but Richard M. 


) whose efforts the appearance of 


REPRESENTING WICHITA’S 


‘LEADI NG MUSICAL INTERESTS 


1, Mrs. E. Higginson, Composer, for Many Years President of Wichita Musicians’ Club; 


2, Richard M. 
Music in Public Schools; 4, 
Hans Flath, 


Symphony; 7, T. L. 


Mrs. 


the Chicago Opera Association last April 
was due, is assured that Wichita will be 
on the route of the company for the com- 
ing season, and that, in view of the en- 
thusiastic reception accorded the or- 
ganization here, Wichita will be given the 
preference over other cities should dates 
conflict. 

A lyceum course of musical and liter- 
ary entertainments will be conducted 
under the auspices of the Wichita High 
School, with Benj. W. Truesdell in 
charge of the business management. The 
Caroline Harrison Chapter of the Relief 
Corps of the G. A. R., Mrs. Emma Baker 
in charge, manages several high grade 
musical attractions by visiting artists 
each season. The United Spanish War 
Veterans’ Auxiliary, the Gold Star 
Mothers, and Mount Carmel are also 
planning artists’ series for the near fu- 


ture. 
Musical Clubs 


The Saturday Afternoon Musical Club, 
Mrs. L. W. Clapp, president, with Mrs. 
tene Gouldner as corresponding secre- 
tary, will hold its first meeting at the 
Country Club on Nov. 4. The guests of 


Gray, Prominent Patron of Music; 
Frederick Hellar, 
Conductor Wichita Symphony; 6, W. B. 
Krebs, Wichita Representative of “Musical America” 


3, Jessie L. Clark, Supervisor of 
Local Concert Manager; 5, P. 
Harrison, President Wichita 


honor on this occasion will be the Apollo 


Club of Hutchinson, whose membership 
numbers 150. Mrs. Kirke Mechem will 
be in charge of the program. Of the 


winter programs one will be devoted to 
one to voice and one 


piano, one to violin, 
to orchestra. With each program the 
life and works of the masters whose 


compositions are performed will be dis- 
cussed. A special program is also planned. 

The Wichita Musical Club, Mrs. E. 
Higginson, president, and Marcia Hig- 
ginson, secretary, has an unusually inter- 


esting schedule planned for this year. 
The programs which are to be given 
every two weeks include three costume 
recitals, one Spanish-French, the other 
two Scotch-Irish and Bohemian-Hun- 
garian, respectively. Other programs 
will be devoted to: Modern Music of the 
Northern Countries, Music of the Orient, 
Organ and Ensemble, Music for Two 
Pianos, Choral Works of American Com- 
posers, Local Artists, Visiting Artists, 
Children’s Concert, Wichita Composers, 
and a concert, in costume of the music 
of the Olden Times. Rehearsals of the 
chorus are held every week, business ses- 
sions once a month. 

The P. E. O. Club has planned an 
extensive course of study in literature 
and music. Three programs are to be 
given during the winter, the first featur- 
ing a comparative study of the classical 
and romantic school of music. Mrs. 
Kirke Mechem, pianist, and Marcia Hig- 
ginson, soprano, will furnish the musical” 
numbers. The second program, devoted 
to modern and ultra-modern music, will 
be in charge of Lena Weight, pianist, and 
Mrs. J. C. Newman, vocalist. The third 
program will consist of music of America, 
England, France, Italy, Russia and Scan- 


dinavia. Mrs. Harry Stanley, Mrs. 
Lorenz Schmidt, Mrs. Tom Major, and 


Mrs. Faye Davidson have charge of this 
program. 


Wichita Symphony 


Plans of the Wichita Symphony, P. 
Hans Flath, conductor, for the coming 
season are quite pretentious. Never be- 
fore has there been such interest mani- 
fested by guarantors and players as at 
this time. The orchestra during the 
coming winter will have some changes in 
its personnel and will comprise at least 
fifty of the better professional players 
in the city. Mrs. R. D. Wilber will again 
be concertmaster, with Terry Ferrell as 
assistant. Mr. Flath intends to present 
some of the larger symphonic works, 
heretofore heard in Wichita only by the 
symphony orchestras from other cities. 
The successful launching of the Wichita 
Symphony is due largely to the disinter- 
ested efforts of W. B. Harrison, presi- 
dent of the Union National Bank, and 
also president of the Symphony Associa- 
tion who has given much time and 
thought to the organization by which the 
orchestra is financed. 

Musical development in Wichita owes 
more to the work of Jessie Lillian Clark, 
veteran supervisor of high school music, 
than to any other individual agency. 
During thirty years she has organized 
among the pupils of the public schools 
girls’ glee clubs, boys’ glee clubs, mixed 
choruses, bands and orchestras. Miss 
Clark’s musical activities have by no 
means been confined to the school room, 
as she has actively supported every wor- 
thy public musical enterprise in the city. 
She is also closely identified with work 
in the field of church music and club ac- 
tivities. For many years she has con- 
ducted the chorus of the Wichita Musical 
Club. Miss Clark has immediate charge 
of the chorus and orchestra of the high 
school and of the classes in harmony. 
Elizabeth Cannon supervises the vocal 
work of the grade schools. Instruction 
in instrumental music is under Myron L. 
Hull. Weekly class lessons are given in 
piano, violin, cornet, clarinet, trombone, 
drums, and other ore -hestral instruments. 
When sufficient advancement is shown, 
pupils are admitted to one of the orches- 
tras, and the best players in each are 
combined into one special orchestra for 
commencement and similar occasions, 
~ a A 





Caroline S. Curtiss is the author of 
“The Universal Anthem,” which has been 
accepted by the music committee of the 
National Council of Women, and has 
been given the honor-place upon its pro- 


gram for Armistice Day. The song, 
which will be translated into ten dif- 
ferent languages, and be sent to all 


parts of the world, is being published by 
Luckhardt & Be Ider. 


Hans indies. ‘cellist, will make his 
first appearance of the season as soloist 
in a pair of concerts with the Philadel- 
phia Orchestra on Oct. 27 and 28. 
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New Auditorium Vivifies Music’s March in Peoria 


DEM LM 


Armory to Replace Burned 
Coliseum as Home for Con- 
certs — Will Have Seating 
Capacity of 10,000 — Civic 
Music Association Has 
Unique Scheme for Finan- 
cial Backing — Youthful 
Talent Fostered in Schools 


and Elsewhere 
By HELEN HARRISON MILLS 


EORIA, ILL., Oct. 14.—With the ex- 

cellent concerts scheduled for the 
winter under the auspices of the Civic 
Music Association, the fine artists being 
brought here by the Amateur Musical 
Club, the continuance of the Saturday 
Morning Drama Musicales for children, 
the immediate prospect of another music 
week under the direction of the music 
merchants, and the erection of a new au- 
ditorium before the season is over, Peoria 
has reason to feel a just pride in the 
musical outlook for 1922-1923. 


A new impetus has been given to music 
by the prospect of the new armory which, 
with its great seating capacity, will take 
the place of the Coliseum, for so many 
years the music auditorium of this city, 
but which burned down two years ago. 
The building, it is expected, will be com- 
pleted within a year at a cost of $250,00U 
and will seat 10,000. 

The musical season was begun auspi- 
ciously on Monday last with the opening 
of Music Week under the auspices of the 
Illinois Music Merchants’ Convention. A 
moving factor in the celebration was 
Charles C. Adams, president of the Asso- 
ciation. While the Music Week was de- 
voted more or less to music along busi- 
ness lines, excellent programs were given 
by various organizations, and the inter- 
est in the movement was general through- 
out the city. 

Under the capable and enthusiastic 
leadership of Ray O. Becker, president, 
the Civic Music Association, now in its 
second year, is forging ahead and is giv- 
ing to Peoria a course of noteworthy at- 
tractions, beginning this month with 
Sousa’s Band. This will be followed, in 
November, by Mischa Levitski, pianist, 
and Elena Gerhardt, soprano, in a joint 
program. In March comes the Cleveland 
Orchestra, and the season ends with 
— Hempel in her “Jenny Lind” con- 
cert. 

To secure a permanent financial back- 
ing the Association has conceived the 
plan of having a membership of guaran- 
tors to the number of 500, each agreeing 
to pay his pro rata share of any deficit 
occurring, up to an amount not to exceed 
$10 per season. Already 300 members 
have subscribed and the interest’ is 
greater than in any civic organization of 
this kind at any time in the history of the 
city. Significant, too, is the fact that the 
Association is made up almost entirely of 
business men who are beginning to real- 
ize the importance of music and its place 
in everyday life and who are ready now 
to assist in making the venture a per- 
manent success. 


Musical Clearing House 


In this connection it is well to explain 
that the Civic Music Association has 
been formed not only to bring the greater 
musical attractions to the city which 
otherwise cannot be brought by any kin- 
dred institution, and to present them at 
as low a price as possible to as many peo- 
ple as possible, but to act also as a clear- 
ing house for the music activities of the 
city, to help avoid conflict of dates and to 
give assistance and advice when called 
upon. The Association has in view ulti- 
mately a real community music center 
under adequate supervision which will 
sponsor community sings, industrial 
music, open-air concerts and all kinds 
of musical entertainment for the public. 
The officers. of this energetic organiza- 
tion, besides the president, R. O. Becker, 
are: James P. Lacey, first vice-president 
and chairman of the Concert Committee; 
Roy Page, second vice-president; Charles 
C. Adams, third vice-president; Franklin 
Stead, fourth vice-president; R. L. Stuts- 
man, recording secretary; Willis Evans, 
corresponding secretary, and Harold 
Harsch, treasurer. 

The Amateur Musical Club, with its 
large membership of over 1300, under 
the able direction of Mrs. Frank T. 


















































R. O. Becker, President Peoria Civic Music Association, and Charles C. Adams, President 
Illinois Music Merchants’ Association 


Miller, president, has planned a full year, 
giving members’ recitals once a month 
and presenting the following evening at- 
tractions: Riccardo Martin and Frances 
Ingram in joint program; Jacques Thi- 
baud, Hardld Bauer, Mabel Garrison, and 
the Philharmonic String Quartet. The 
last three are making return appearances 
by request of a large number of the club 
members. Of the different departments, 
the work of the Altruistic Department 
will be especially worth while, as Mrs. 
William Kaden, its chairman, has out- 
lined a large number of programs to be 
given regularly at the various homes and 
institutions of the city. The chorus of 
the club, a growing institution numbering 
about 100 voices, is under the conductor- 
ship of Mrs. Griswold Smith, who will 
prepare it for a concert to be given the 
first of April. It is the hope of the club 
to increase the number of the chorus to 
at least 300 during the season. Unusual 
progress is being made in the Student 
Department, under supervision of Mrs. 
Aaron Bergner, who has brought the 
number up to 125, and who has appor- 
tioned the programs, one a month, to 
these young students of music who di- 
rect their own meetings, perform on the 
programs, read papers, and are other- 
wise learning to know and appreciate 
music. The schedule for the year is a 
miscellaneous one dealing with modern 
music in all forms acceptable to young 
minds, and with orchestral instruments. 


Junior Drama Musicales 


This is the third year for the Junior 
Drama Musicales—the unique entertain- 
ments given on Saturday mornings once 
a month from October to May at the 
Madison Theater. These programs, in 
which the children themselves have a 
large part, are strictly for the little peo- 
ple, and are based on a good film for 
young minds. They are accompanied 
largely by music, and all under the di- 
rect supervision of Mrs. Charles H. 
Dixon, who is also the author of most of 
the sketches, dances, songs and tableaux 
in which the children take part. The 
small fee of five cents a little more than 
pays expenses, the children are properly 
chaperoned by a large corps of women, 
and the movement, which has long passed 
the experimental stage, is filling a great 
need in the lives of the boys and girls of 
the city. A new feature of the programs 
this season is the establishment of a 
chorus of children’s voices, to be trained 
regularly by Mrs. Dixon, and which will 
take prominent part on all the programs. 
Besides Mrs. Dixon, the council in charge 
is as follows: Mrs. Roy Page, Mrs. Clara 
Avery, Annie Drew, Mrs. H. T. Bloom, 
Mrs. Clarence Straesser, Mrs. Fred T. 
Day, Mrs. Albert Heneges, Delia Bloom, 
Mrs. C. E. Wood, Mrs. Frank Gift, Mrs. 
George Clark and Mrs. C. B. Baymiller 
who, with the co-operation of the theater, 
the Superintendent of Schools, Professor 
Beasley, and the press, are doing more 
in this particular line for the children of 
Peoria than is being done in perhaps any 
other city in the country. 


‘Music in the Public Schools 


Under the direction of Clara Daily, 
Music Supervisor, the interest in music 
in the public and high schools of the city 
is ever increasing, so that there are al- 
ready three times as many pupils as last 
year enroling for music study, Peoria 


being one of the cities to grant credits 
for music study both in and outside the 
school. Emphasis is laid upon music ap- 
preciation, but there will be no memory 
contest this year as in the past two 
seasons. Instead, memory lessons will be 
given regularly in the courses at the 
schools, with the same stress laid upon 
memorizing and concentration, the same 
tests given, but no final contest. Dr. 
Frederick Stiven, Director of Music at 
the University of Illinois, will conduct 
the examinations in voice, piano and 
violin, at the end of the school season. 


The University and the Bradley Po), 
technic Institute are two schools matri., 
lating students without further exami 
tions in these subjects. 

The grade school orchestras and , 
ruses, and the high school orchestras . 
doing splendid work in preparation ; 
the annual spring concerts. In com 
tion with the Women’s Teachers’ ( 
Miss Dailey arranges to have the art 
appearing before the club, give conc 
the following day in the high schools, 
an admission fee of only ten cents. 
this way many fine musiciaps have }, 
heard and enjoyed by the hundreds 
pupils who always fill the auditoriu 
Charles Norman Granville, baritone, 
Valentina Crespi, violinist, will be he.;, 
in this way this year. In connect},; 
with the Teachers’ Club, mention mus: 
be made of the very excellent chorus 
women’s voices, which, under the bat., 
of Mrs. Anna Smiley gives yearly eo) 
certs for the club and in outside town. 
Though the chorus numbers but thiriy 
five and is but two years old it has 
ready gained for itself an enviable repy 
tation and is in demand in many towns 
nearby. 


Bradley Conservatory 


A source of pride to Peoria is 
growth of the School of Music which was 
added a year ago to the Bradley Poly- 
technic Institute. Drawing pupils fron 
all parts of the world, the Institute en 
rolls annually some 2000 students. Th 
enrolment for the music courses this sea 
son so far is gratifying to the board of 
trustees, who had for some time realized 
the need of a music school in connection 
with their curriculum. Its increasing 
success under the director, Frankli: 
Stead, has been cause for quite genera! 
satisfaction not only to the school autho: 
ities but to musicians generally. 

All of this is ample proof to its cit 
zens that Peoria is growing musically, 
year by year, and keeping pace with 
many cities of even larger size. 





Three Concert Courses to Bring 
Renowned Artists to Buffalo, N. Y. 


QUARENUUNSQAQOUUCUGSUAUUCAUEOANGAOQUGAOOOOOOOUONOUONSEENAAGUAUASOOONOOOUONONATOUUTRREUUAA ATTEN AAUASAA A E 


UFFALO, N. Y., Oct. 14.—Buffalo’s 
greater musical season is at hand, 
greater because of the increase in num- 
ber of attractions and in the ranks of 
local concert managers, growth of local 
interest in things musical, and highest 
possible grade of artists engaged, to- 
gether with marked expansion in the 
activities of local musical organizations 
and development of community musical 
effort and municipal government assist- 
ance. 
Three managing forces are in the 
field, Bessie Bellanca, a newcomer 
though for two seasons connected with 


other promoters; Mrs. Mai Davis Smith, 
who will again offer a course so well 
selected that it appeals strongly to 
musical Buffalo as the advance _ sub- 
scriptions show; and Louise Michael and 
Genevieve Kraft, operating this year 
under their own names. 

The Buffalo Chromatic Club, for years 
the foundation of the city’s musical life, 
will present a number of recitals. The 
Buffalo Orpheus Club is preparing an 
elaborate season and the Guido Chorus 
will be heard in a number of concerts. 

The Bellanca Course will begin on Oct. 
26, in Elmwood Music Hall, with Gio- 
vanni Martinelli, tenor. The Boston 
Symphony comes on Nov. 9; Mischa EIl- 
man, violinist, on Dec. 14; Feodor 
Chaliapine, bass, on Jan. 25, and Marie 
Jeritza, soprano, on March 20. These 
five attractions comprise Miss Bellanca’s 
first individual attempt in concert man- 
agement. 

Mrs. Mai Davis Smith is offering two 
courses, one an artists’ course, the other 
a musical organizations’ course. The 
first of the artists’ concerts opens short- 
ly and will introduce Charles Hackett, 
tenor, and Renato Zanelli, baritone, both 
of the Metropolitan, in joint recital. The 
concert in November will present Mischa 
Levitzki, pianist. Erna Rubinstein, vio- 
linist, will be heard at the third concert, 
and Frieda Hempel, soprano, in a Jenny 
Lind recital, will be the fourth attrac- 
tion. For her musical organizations’ 
course Mrs. Smith is bringing the De- 
troit Symphony for five concerts, Ossip 
Gabrilowitsch conducting, and with a 
different soloist at each concert. These 
will be Olga Samaroff, pianist; Alice 
Gentle, mezzo-soprano; Hans Kindler, 
cellist, and Beryl Rubinstein, pianist. 


HUANUNNSEOUDEUYAATSUAAEOT EATON 





Bessie Bellanca, Latest Addition to Fie! 
of Concert Management in Buffalo 


Mrs. Smith will present the San Ca 
Grand Opera Company for a week at ‘ 
Shubert-Teck in eight operas. 

Three children’s concerts will be give! 
by Mrs. Smith, two by the Detroit Sy: 
phony and one by Guv Maier. Sh 
also bringing Jéhn McCormack in 1! 
spring. There will be a special conce"' 
on Thanksgiving night. 

The Michael-Kraft season opened 
Oct. 10, with Elley Ney, pianist, in E 
wood Music Hall; Louis Siegel, vio 
ist, comes to the Twentieth Century ‘ 
on Nov. 22; Galli-Curci, soprano, 
Nov. 27; Sergei Rachmaninoff, pianis: 
will be presented on Dec. 5. The ni 
recital on this course will be given 
March 9 by Fritz Kreisler. Tito Sch 
tenor, will be presented on April 17, 
to be the first concert in the new | 
room of the Hotel Statler. 

This, the second season of the Buf! 
Symphony, will be a brilliant one for ‘ 
organization. Arnold Cornelissen, 
conductor, promises an even more 
cient assembly of musicians than 
season and eight concerts are sched! 
Interest already manifest indicate 
Buffalo Symphony concerts will Db: 
extensively patronized as those of « 
musical organizations from other ¢ 

FRANK W. BAL( 
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Richmond, Va., Hopes War Memorial 
Will Provide Much N eeded / Auditorium 
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Left to Right: Walter C. Mercer, Director of Music in Public Schools; Mrs. Channing M. 


Ward, Chairman of Artist Committee of Musicians’ Club, Critic of 
of “Musical 


G. Watson James, Jr., Correspondent 
Dispatch” 


ICHMOND, VA., Oct. 14—The move- 

ment for an auditorium has suffered 
a severe setback, the State’s appropria- 
tion for the proposed war memorial hav- 
ing been rescinded at the last session of 
the General Assembly. It had been the 
purpose of those pushing the memorial 
to include in it an auditorium seating 
from 5,000 to 6,000 persons. However, 


the new memorial commission has called 
for suggestions and it is hoped the audi- 
torium will form a part of any new plans 
proposed. In the meantime it is expected 
that the Masonic Temple, to be erected 
opposite Monroe Park, with a seating 
capacity of about 5,000, will provide tem- 
porary relief. 

A similar lack of adequate quarters 
for music teachers has been relieved by 
the opening of the Musicians’ Building at 
Third and Franklin Streets by the Biggs 
Music Company. 


The Season’s Plans 


The outlook for Richmond, according to 
the musical organizations and managers, 
is very promising. 

The Musicians’ Club, which annually 
brings four musical stars to Richmond, 
has announced for this year, Ethyl Hay- 
den, soprano, who will appear in Octo- 
ber; Olga Samaroff, pianist, in Novem- 
ber; the London String Quartet, in Feb- 
ruary, and Louis Graveure, baritone, in 
April. 

Mrs. Wilson-Greene has announced five 
attractions for this season, including 
Rachmaninoff on Nov. 17; Hulda Lash- 
anska, soprano, on Dec. 11; Jascha 
Heifetz, on Jan. 9, and the Boston Sym- 
phony, 

A new local manager is Leslie Hart, 
a young musical enthusiast who has al- 
ready presented Mario Chamlee, tenor 
of the Metropolitan Opera, and may se- 
cure other artists if he receives neces- 
sary support. 

It is expected that the Richmond Ad 
Club will enter the managerial field, al- 
though as yet no decision has been 
reached as to the nature of the concerts. 


Clubs and Schools 


Among local activities Jean Trigg will 
organize a women’s choral society and 
two double quartets for professional ap- 
pearances. It is rumored a large male 


“News Leader”: 


America,” Critic of “Evening 


chorus will be organized from employes 
of a big railroad here, with Louis 
Weitzel as leader. 

The city’s oldest musical organization, 
the Wednesday Club, which retired from 
the field temporarily last year, has been 
reorganized with J. Scott Parrish as its 


president. Though plans are still not 
definite, it is expected that choral ac- 
tivitics will be given first consideration. 

Walter C. Mercer, supervisor of music 
in the public schools, reports splendid 
results from the music memory contests 
held for the past two seasons. He states 
that there has been a marked increase 
in the number of children seriously study- 
ing music, particularly the violin. Chil- 
dren studying music with local teachers 
are given credit for théir work in the 
schools, 

Annie Reinhardt James and Myrtle 
Redford Rowe have offered public school 
scholarships in violin and piano respect- 
ively; and during the past summer Mrs. 
James, Jean Trigg, vocal teacher, and 
Ellen Guigon, piano teacher, gave 
scholarships in connection with the chil- 
dren’s library recently opened in honor 
of Virginia’s poet-priest, John Banister 
Tabb. A feature of the coming season 
will be lectures on music to be given by 
Mrs. Channing M. Ward, Chairman of 
the Artist Committee of the Musicians’ 
Club. This is being done by the library 
officials to stimulate the love of music 
among children. 

An important work is being done by 
the Virginia State Music Teachers’ As- 
sociation in demanding thorough ex- 
amination of all teachers. Persistent 
propaganda is expected to result in legis- 
lative action. 

G. WATSON JAMES, JR. 





Norfolk, Va., Expects Fine Season 
in Spite of Financial Depression 


TESTA AAG EE TE | PLETUDEODUPYRADUELENAT 


Five Music Clubs penn 
Interesting Schedules—Civ- 
ic Orchestra Will Continue 
Activities Under New Con- 
ductor—Chamber Music So- 
ciety Arranges Course by 
Visiting Quartet 
ORFOLK, VA., Oct. 14.—Despite a 

somewhat disastrous financial year 
the various music organizations in Nor- 
folk are starting out with new courage 
for the coming season, The Music Club 
has reelected Mrs. William Driver 
dent, Mrs. Alan R. Hanckel secretary and 

Mrs. Arthur Stansbury, treasurer. Mrs. 

John B. Miles has resigned as acting 

manager in favor of Ethel Neely. The 

intention of the Music Club is to give 
four concerts during the season in the 

Colonial Theater. So far only two have 

heen arranged for and these bring 

Charles Wakefield Cadman and Princess 

Tsianina in November, and Hulda Lash- 

anska in December., The membership of 

the club is over 200. 

The reorganized Melody Club, still un- 
der the leadership of Mme. Silance- 
Smith, has elected Jean Hilman presi- 
dent, Louise Tateham secretary, and 
Mrs. Robert Walker treasurer. The club 
gives two concerts during the season. 

The Civic Orchestra has sustained an 
irreparable loss in the removal of Walter 
Edward Howe, who has gone to Andover, 
Mass. The orchestra will shortly elect 


a new conductor and will continue giving 
free Sunday concerts. This organization 


presi- 
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Mrs. John Bb. Miles, Patroness of Music in 
Norfolk, Va. 


played in Newport News and Hampton 
last year and is re-engaged for the com- 
ing season in both of these places. 

The Chamber Music Society will again 
give its Lenten series of Chamber Music 
concerts in the Arts Building; the Balti- 
more Quartet presenting the programme. 

The Treble Clef Club has elected Mrs. 
William Raymond, chairman and Mrs. 
Frank Hancock conductor, and with its 
chorus of forty-five voices will give one 
concert during the season, possibly with 
an assisting artist from outside. 

The Scherzo Club has elected Mrs. 
James Hughes, president and continues 
its careful studies of composers and 
their work. 

Norfolk undoubtedly owes most of its 
musical activity and interests to Mrs. 
John B. Miles who came here from Phila- 
delphia in 1917. Mrs. Miles is not only a 
violinist of ability but has been identified 
all her life with musical activities. With 
Walter E. Howe she founded and organ- 
ized the Norfolk Civic Orchestra; or- 
ganized and conducted the music depart- 
ment of the Arts Association, where she 
sponsors a series of free concerts each 
season by the younger artists and more 
serious students of the city. She also or- 
ganized and manages the Chamber Music 
Society. To her more than to any one 
else Norfolk is indebted for what musical 
atmosphere it has acquired. 


Miami “Y” Singers Admit Members by 
Examination 


MIAMI, FLA., Oct. 7.—The “Y” stigers 
have begun their season with a banquet 
by way of welcoming in the six success- 
ful candidates who, from a score or more 
applicants, were fortunate enough to pass 
the entrance examination for active mem- 
bership. A. M. FITZPATRICK. 





LYNCHBURG TO HAVE 
WORTH-WHILE MUSIC 


Manager and Musicians’ 
League Plan Many Con- 
certs—Colleges Aid 


By Gertrude B. Merryman 

LYNCHBURG, VA., Oct. 14.—Lynchburg 
is planning to give worth-while music in 
the coming winter, though not of such 
variety as that last year. Although the 
city is second in wealth among cities of 
its size in the country, few orchestras, 
bands and choruses have been organized. 
This is in part owing to the fact that 
Richmond and Washington are accessible 
for concert events. Yet each season a 
number of first-class artists are brought 
here by the different organizations. 
These, together with the monthly recitals 
given at nearby colleges, such as Ran- 
dolph Macon, Lynchburg and Sweetbriar, 
form the principal musical events. 

Emma Adams, local manager, who 
annually presents noted artists, has in- 
augurated an original advertising plan 
for her concerts by which seats are 
reserved by mail, and a week before the 
event tickets are distributed. Her series 
this season includes the following: Mary 
Garden, to be heard at the Lynchburg 
Auditorium, Oct. 28; Rosa Ponselle, Nov. 
13, and at some time during January, 
Grace Wagner, Charles Hackett, and 
Renato Zanelli in a joint program. Miss 
Adams hopes also to bring Fritz Kreis- 
ler, and possibly some orchestra of na- 
tional reputation, for concerts. 

Randolph Macon College’s new audi- 
torium, with a seating capacity of 1200, 
will be finished in the latter part of 
December. It is hoped that the Alumni 
Association of this city will celebrate its 
opening with a concert by a noted or- 
chestra. Isaac Norris, head of the music 
department of the college hoped to have 
the auditorium completeal for use at 
the opening of the term, but the railroad 
strike and other unforseen events pre- 
vented. The hall is a part of the new 
Administration and Alumni building, 
built by the alumni. 

Lynchburg’s Music Lovers’ League is 
planning its usual three concerts. Art- 
ists have been tentatively engaged, but 
have not yet been announced. The 
League is composed of 400 local musical 
persons. Piano and voice students may 
obtain students’ tickets for these con- 
certs. 

Harrison Christian, baritone, who has 
been studying in New York, will be 
heard in recital in Lynchburg in Novem- 
ber. 

A recent important recruit to local 
musical circles is Florence Harvey of 
New York, pianist, who is now living 
with her mother in their new home here. 


CHARLOTTESVILLE EVENTS 


First of Series of Chamber Music Pro- 
grams Given 
CHARLOTTESVILLE, VA., Oct. 14.—The 
first of the bi-monthly ensemble concerts 
of the season was given on Wednesday 
afternoon, Oct. 4. These recitals are 
given under the auspices of the McIntire 
School of Fine Arts of the University 
of Virginia, with the following artists: 
Arthur Fickénscher, pianist; Alfred 
Swan, violinist, and Richard Lorleberg, 

cellist. 

The first program included Beethoven’s 
Violin Sonata in C Minor, Op. 30, No. 2; 
Cui’s Miniatures for piano; Hofmann’s 
Trio, Op. 115. No. 3; Scherzo from Schu- 
bert’s Octet, Op. 166. In the last two 
numbers Arditha Fickénscher, the young 
daughter of Dr. Fickénscher, substituted 
admirably on the ’cello for Mr. Lorleberg, 
who was unavoidably absent. 

A pleasant innovation in the college 
life of this community is the informal 
musical gatherings which are held every 
Sunday afternoon in Madison Hall for 
the students of the University. Their 
success is due to Bessie Valentine 
Walker, hostess, and Nan Montgomery 
Wood, pianist. 

Dr. Arthur Fickénscher, pianist, and 
Dean of the Fine Arts Department of 
the University of V irginia, has returned 
from a vacation spent in England and 
Germany, bringing many musical novel- 
ties which will be of interest to his audi- 
ences here. FRANCES D. MEADE. 


All the material in Mu SICAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given, 
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Asheville, N. C., Preparing for 
Biennial Meet of Federated Clubs 
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Elena de Sayn, Director of the Sayn Conservatory of Music in Asheville, N. C., and Agnes 
McLean, Supervisor of Music in the Asheville Public Schools 


SHEVILLE, N. C., Oct. 14.—Antici- 

pations of a national event which is 
to bring thousands of guests from all 
parts of the country are strong here 
among the various organizations which 
will contribute time and energy toward 
the entertainment of the delegates to the 
biennial convention of the National Fed- 
eration of Women’s Clubs next June. 


Plans for the meeting are under discus- 
sion and the local music club is prepar- 
ing to raise funds for the common coffer 
by holding a series of concerts. 

The most recent plan on foot here is 
one to attract musicians and their fam- 
ilies from all parts of the country during 
the vacation months. Already there is 
a large colony of musicians who find the 
excellent climate and the beautiful moun- 
tain scenery highly congenial. Special 


accommodations at reasonable rates are 
to be offered and it is hoped that, from 
the colonists, there may be recruited a 
fine orchestral body. With the aid of 
business men and local musicians, it is 
hoped that a regular series of symphony 
concerts will be made possible each sum- 
mer. 


Active Season Ahead 


Plans for the coming season forecast 
some six months of great activity. The 
Saturday Music Club, of which Mrs. 0. 
C. Hamilton is president, has scheduled 
four events. Giuseppe Danise, baritone, 
will appear on Oct. 26; Evelyn Scotney, 
coloratura soprano, and Maximilian 
Rose, violinist, on Nov. 24; “Cosi fan 
Tutte,” with Irene Williams and Judson 
House, will be presented on Jan. 12, and 
on Feb. 23 a concert by Carolina Lazzari, 
contralto, and Harold Bauer, pianist, is 
listed. 

Alvin Lowe, who up to this season 
was alone in the managerial field, and 
contributed a great deal to artistic 
growth of the city, has engaged Ernes- 
tine Schumann Heink for Jan. 17 and 
the San Carlo Opera Company for two 
possible performances in February. 

The Aeolian Choir, under Crosby 
Adams, assisted by Mrs. Crosby Adams 
at the piano, will give its first annual 
concert at the High School auditorium 
on Dec. 14. The choir will also sing dur- 
ing the biennial convention in June. 

The Sayn Conservatory of Music is to 
offer an educational series of chamber 
music concerts and recitals by members 
of its faculty. Mrs. Grace Potter Car- 
roll, of the faculty, has been engaged as 
soloist for the biennial. An announce- 
ment was made in March by the Fed- 
erated Clubs that Francis Macmillen, 
violinist, had been engaged for one of 
the concerts. 

The Junior Club, Mrs. Buckner chair- 
man, with a membership of fifty children, 
gives promise of growing and increasing 


its size to 100 members. This will | 


second season, and, in addition to rep ., 


monthly concerts, at which various 
dren-members will participate, there 
be three artist recitals, one by 

Crosby Adams, composer and teach. 
joint recital by Elena de Sayn, viol 
and director of Sayn Conservator: 
Music, and Mrs. Grace Potter Ca 
pianist; and a recital by Miss B 
Besler. 


Advancement in School Musi. 


Not the least important feature o! 
coming winter here is the emphasi 
be laid upon music in the public sch 
From kindergarten to high school, 
cial attention will be given to mu 


appreciation, and in addition to the |! oh 


school special course in the subject, 
related work will be done in the Eng 
Latin, French and History departm 
with the purpose of encouraging an 
the pupils a better understanding 
what constitutes good music. 


In a special training class the teachers 


in the grades will be instructed ‘in 
subject matter at hand and the \y 
method of presenting it. Yearly m 
tests of all students are to be held «: 
the results catalogued, with the object « 
recruiting players for school orchesira 
and choral organizations at a 
period. 


? 


later 


The outstanding feature planned is « 


boy soprano chorus of 200 and a specia 
course in singing for boys. This will 
under the personal direction of the 

pervisor, Agnes McLean, who has be: 
untiring in this line of work. She pm 


poses to give the boys of the city a musi- 
cal experience that will be vital and last- 


ing. The chorus will be federated witl 
the junior music clubs of America a! 
give programs throughout the year. 

In the Negro schools there will be : 
continuation of the choral singing of th 
Negro svirituals in addition to the regu 
lar work. ELENA DE SAYN. 





Savannah’s Thriving Musical Bodies 
Insure a Season of Unusual Interest 


Mill ti! ! INU PEE 

Georgia City to Be Scene of 
State Convention of Music 
Clubs Next March—Con- 
certs Will Bring Visiting 
Artists and Organizations 
—Winter Events Include 
Study Programs for Chil- 
dren 

By MRS. W. H. TEASDALE 

AVANNAH, GA., Oct. 14.—Savannah 


with numerous active organizations, 
is looking forward to a thriving musical 
season. A. series of notable recitals by 
visiting artists has been arranged by the 
Savannah Music Club. The following 
will be presented: Tito Schipa, tenor of 
the Chicago Opera, Nov. 8; Mischa Le- 
vitzki, pianist, Dec. 12; the Hinshaw 
production of Mozart’s “Cosi Fan Tutte,” 
Jan. 16; the Denishawn Dancers, with 
possibly a quartet of singers, Feb. 12, 
and Lucrezia Bori, soprano of the Met- 
ropolitan, April 30. 

The club will be host to the Georgia 
Federation of Music Clubs, which will 
hold its State Convention in Savannah 
next March. The State contest for 
Junior Clubs, in voice, violin and piano 
will be held at that time, as well as the 
State contest for young professional 
artists. Noble Hardee is chairman of 
the latter contest. The convention of 
the South Atlantic District, including 
Georgia, Florida North and South Caro- 
lina, will follow the State convention. 
At this time the district contest for 
young professional artists will be held. 
The winners will enter the National con- 
test at Asheville, N. C., during the Bien- 
nial Convention in 1923. 

Mrs. Addie May Gibson Jackson, chair- 
man of the club’s local concerts, has 
arranged for five programs during the 
season, including the annual concert in 
May. The officers of the club are: Mrs. 
W. P. Bailey, president; Eugenia John- 
ston, vice-president; Mrs. J. E. D. Bacon, 
secretary; J. de Bruyn Kops, treasurer, 
and Mrs. Lewis Powell, assistant treas- 
urer. The directors are: Elizabeth Beck- 
with, Mrs. J. de Bruyn Kops, Mrs. Jack- 
son. Joe Mendes and Spencer Henley. 

The Junior Music Club has made in- 


5] 


TN ULNIENT PMU LEC LOCUOCeECe PCE LEO CO LeeLee eee Looe SCO LOcLoE oo 





Mrs. Addie May Gibson Jackson, Chairman 
of Local Concerts, Savannah Music Club, 
and Accompanist for the Philharmonic 


Club 


teresting plans for its monthly concerts, 
and will introduce a new feature in an 
“educational chat” of twenty minutes 
by music teachers of the city. The Junior 
Club may also sponsor a concert by the 
Norfleet Trio. The officers of the club 


are: Angela Altick, president; Albert 
Wylly, vice-president; Helen Brooks, 


secretary, and Armand Eyler, treasurer. 


Chairman of committees are: Juanita 
Graham, program; Mildred Goodman, 


membership; Catherine Rogers, chorus, 
and George Richter, orchestra. 

The Savannah Kindergarten Club has 
nlanned the following programs for mu- 
sic study: “Music in Ancient Times,” 
Oct. 11; “Music in the Middle Ages,” 
Nov. 8; “Music in Relation to Dancing,” 
Dec. 18; “Vocal Music for Children,” 
Jan. 10 and Feb. 14; “Instrumental Mu- 
sic for Children.” March 14 and April 11, 
and “Music in Savannah,” May 9. This 
series was planned by Mrs. Abram Falk, 
Mrs. Walter Norton, and Mrs. McCauley. 
The officers of the club are: Mrs. T. P. 
Waring, president; Mrs. A. L. Alexander, 
first vice-president; Claire B. V. Vaughn, 
second vice-president; Mrs. Falk, record- 
‘ng secretary; Elizabeth Hayward, treas- 
urer, and Mary B. Hirsch. 


The Opera Study Club, Mrs. J. J. Gau- 
dry, chairman, is limited to a member- 
ship of sixteen. In its few years of 
existence the club has accomplished much 
educationally. Its officers are: Mrs. W. 
P. Bailey, president; Nellie Harty, first 
vice-president; Mrs. Kops, second vice- 
president; Miss Mendes, secretary, and 
Miss Elliot, treasurer. 

The Philharmonic Club has been with- 
out a conductor since the regretted de- 
parture of Blinn Owen to New York for 
the winter season. A new leader will 
shortly be appointed. This singing club 


has a membership limited to forty 
women, The officers are: Sara Cunning- 


ham, president; Mrs. S. F. Smith, vice- 
president; Mrs. Blinn Owen, treasurer, 
and Mrs. Pauline Comer, secretary. Mrs. 
Jackson is the club accompanist. 


Plan Concerts in Institutions 


The music department of the Women’s 
Club has planned unusually interesting 
programs, under the leadership of Mrs. 
E. E. Hackney, chairman. There will 
be twelve events in all. Six of these will 
be given at the following charitable in- 
stitutions: Abrams Home for Widows; 
Savannah Female Orphanage, Marine 
Hospital, Bethseda Home for Boys; Crit- 
tenden Home; and the Juvenile Deten- 
tion Home. The other programs will be 
given at the club headquarters, as fol- 
lows: miscellaneous program for voice, 
riano and violin, November; children’s 
program of choral and piano music, 
December; contemporary French music, 
January; the music of Schubert and 
Schumann, February; contemporary 
Russian music, March, and the music of 
Bach, Beethoven and Brahms, in April. 

The Music Teachers’ Association, suc- 
cessfully launched last spring, is sched- 
uled to begin its active work this month. 
The program committee will shortly an- 
nounce its plans for the season. The 
officers are Blinn Owen, president; Mrs. 
A. D. Bergen, vice-president; Rudolph 
Jacobson, treasurer; Mrs. W. H. Teas- 
dale, recording secretary, and Leon 
Chassey, corresponding secretary. 

Among local music teachers who have 
returned to Savannah after a summer 
of study are Mrs. R. F. Jarrell, who took 
a special course in piano work in New 
York; Mrs. A. D. Bergen who attended 
the summer session for piano students 
at Peabody Conservatory, Baltimore; 
Mrs. J. J. Gaudry, who studied at the 
Cornell summer voice school at Round 
Lake, N. Y., and Mrs. Rose Maguire, who 
completed a course in the Dunning. sys- 
tem and is the representative of that 
system in Savannah. 

The quartet of the Lutheran Church 
of the Ascension and of Mickva Israel 
Synagogue, composed of the same mem- 


£ 


bers, who have been working together fi 
many seasons, will again be heard 
special ee. This quartet is com 
posed o 


Sara McCandless, soprano; Mrs. 


Frank Hubner, contralto; W. T. Clower, 


tenor, and John Dyer, bass. 


LARGE AUDITORIUM 
FOR CHATTANOOGA 


New Structure with Two Halls 
Meets Long Felt Need 
of City 


By HOWARD L. SMITH 





CHATTANOOGA, TENN., Oct. 14. — Th: 
construction of a new, large auditorium, 
with additional concert rooms and othe! 
features to stimulate musical interest, 
has already had an important effect 0! 
the musical life here. The new building, 
designed as a memorial to soldiers falle! 
in the war, will have a main concert ha! 
with a seating capacity of nearly 60U' 
and an adjoining concert hall seating 
more than 1300. There will also be 4 
number of club and committee rooms 
The stage is to be constructed so as t 
permit the production of grand opera 
and plans are already under way for th 
installation of a pipe-organ of large s1z' 
The structure thus will fill a long t 
need. Managers will also be enabled t 
provide a number of seats at popu 
prices. ee 

For the opening of the auditoriun 
dedication concert will be given 
chorus of 300 voices now being rehea 
by Howard L. Smith. Several addit! 
concerts are planned. 

The Music Club, as usual, will bri 
number of well known concert at 
tions to the city, including Anna ‘ 
Jascha Heifetz, the New York 35! 
Quartet and others to be announced |! 
Other artists will be presented 
course of the season by the Male ¢ 
and the MacDowell Club. 

The Male Chorus is doing exc 
work under the baton of Paris R. M 
showing much improvement over 
ous years. A number of concerts 


been scheduled. Mr. Myers is org 
and choirmaster of St. Paul’s ‘ 
and a musician of high rank. The 4 


Circle will continue its usual bi-mo! 
programs. 


October engagements for F! 
Macbeth, soprano, include a recit 
Santa Ana, Cal., on Oct. 27, and 
Angeles on Oct. 31. 
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QUALITY TO RULE 
IN MEMPHIS SEASON 


Three Concert Courses Offer 
Attractions in Tennes- 
see City 


MEMPHIS, Oct. 14.—Three concert 
courses and a list of additional attrac- 
tions as yet unannounced will form the 
main events of the coming season. Al- 


though the schedule to date is smaller 
than in previous years, the quality of the 


individual artists and ensemble attrac- 
tions is unusually high. Unfortunately 
the new municipal auditorium, will not 


be completed in time for this season’s 
programs and all the concerts will be 
given in the Lyric Theater or the Good- 
wyn Institute. In many cases the seat- 
ing capacities of these two halls is not 
nearly large enough. 

The Beethoven Club will present its 
series at the Institute, opening the course 
with a recital by Claire Dux on Oct. 30. 
Louis Graveure will be the next attrac- 
tion on Jan. 29, while Pablo Casals, 
Jacques Thibaud and Harold Bauer will 
be heard in the late spring on dates as 
yet unannounced. The club will also 
give two extra concerts, one a joint pro- 
gram by Jean Johnson, a local contralto, 
and Frank LaForge on Nov. 6 and the 
other a concert by the Norfleet Trio on 
Nov. 24. 

Mrs. S. J. Latta will present as her 
opening concert Martinelli and assisting 
artists on Oct. 18. Guiseppe De Luca 
and Erwin Nyireghazi will appear on 
Oct. 31, and on Dec. 30 the Irish Regi- 
mental Band will appear. 

The Cortese Brothers’ course will be 
opened on Nov. 6 with Louise Homer 
as the artist. Edward Johnson, tenor, 
will sing here Feb. 13 and the final at- 
traction will be Jascha Heifetz on 
March 9. These managers have several 
other artists booked, but have made no 
further announcements. During the sea- 
son they will present no less than a 
dozen concerts. 

There is increased activity in teach- 
ing. Already indications are for the 
largest enrolments in the history of the 
city. The formation of the Theodore 
30ohlmann School of Music is regarded 
as one of the big steps forward and the 
master class of Sergei Klibansky, vocal 
instructor, from New York, has awak- 
ened much interest. 

An independent artist attraction is 
scheduled for Nov. 22, when Max Rab- 
inoff will present the Ukrainian National 
Chorus. 





Chicago Quartet Sings at Cumberland 
University 
LEBANON, TENN., Oct. 14.—Hundreds of 
Cumberland University students attend- 


ed the concert given here on Oct. 6 at the 
New Lyric Theater by the Chicago 
Grand Opera Quartet, composed of Irene 
Jonani, soprano; Barbara Wait, con- 
tralto: Ralph Errolle, tenor, and Jerome 
Uhl, baritone. A program of operatic 
and concert music by English and Ameri- 
can composers was presented. The con- 
cert was arranged through C. L. Jaynes, 
head of the School of Music and Fine 
Arts at Cumberland. Pau, Conway. 





Alda Acclaimed in Lexington, Ky. 
LEXINGTON, Ky., Oct. 14.—Frances 
Alda opened the fifth annual Artist 
Series under the direction of Anna 
( andler Goff on Oct. 5. Her program 
Italian, German, French and other 
imbers was enthusiastically applauded 
the audience, and she was compelled 
repeat “The Singer,” written for her 
Maxwell. Lester Hodges was the 
mpanist. MARY CAMPBELL SCOTT. 


y 





Louisville Conservatory Begins Faculty 
Recitals 

OUISVILLE, Ky., Oct. 14.—Helen 

her Riddell, soprano, gave the first 

faculty recital of the Louisville Conser- 

ry’s season at the Y. W. C. A. Audi- 

im recently, with Frederic A. Cowles 

the piano. Schubert’s “Who is 

a?” and “Hark, Hark, the Lark,” 

other music from Shakespearean 

, and a group of Russian songs were 
nted. 





inces Paperte, mezzo-soprano of the 
igo Opera, will sing for the Orpheus 
in Toledo on Nov. 16. 
r is the conductor. 


William 


Plan $500,000 Municipal Halli 
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Projected Auditorium to Seat 
About 6,000 Persons—Re- 
markable List of Artists En- 
gaged for Coming Season— 
Prospects for Good Work by 
Schools and Churches _ 


By GEORGE H. WATSON 
IRMiNGHAM, ALA., Oct. 15.—Inas- 
much as local managers have been 

hampered in engaging artists by lack of 
a suitable auditorium, interest centers 
about the proposed municipal auditorium, 
bonds for which were voted two years 
ago, and which is expected to be com- 
pleted by the season of 1923-1924. Archi- 
tects are preparing plans for a building 
to cost $500,000 and to seat about 6000 
persons. The demands of the coming 
concert season will be met by the spa- 
cious auditorium of the new Masonic 
Temple and the Jefferson Theater. 

In spite of these difficulties, Birming- 
ham will hear a remarkable number of 
prominent artists, a sign of increased 
interest in good music. Reinald Werren- 
rath, baritone, will open the All Star 
Concerts, managed by Mrs. Richard F. 
Johnston and Orline A. Shipman, on 
Nov. 29. The December attraction will 
be Irene Castle in a dance program. 
January will bring Jascha Heifetz, who 
will be followed by Paderewski. In March 
Giovanni Martinelli, Metropolitan Opera 
tenor, will sing, and Geraldine Farrar, 
with her concert, company, will complete 
the series. 

The Music Study Club has also ar- 
ranged an attractive program for the 
season. Its Artists’ Course will open on 
Oct. 23 with a recital by Claire Dux, so- 
prano, of the Chicago Opera. On Nov. 9 
Francis Macmillen, violinist, will be 
heard, followed on Jan. 18 by Louis 
Graveure, baritone and on Feb. 21 by 
Alberto Salvi, harpist. Harold Bauer, 
pianist, will give a recital on March 1, 
and in April the St. Louis Symphony, 
Rudolph Ganz conductor, will play with 
Carolina Lazzari, contralto, as soloist. 

Of the sponsors of All Star Concerts 
Mrs. Johnston is one of the four charter 
members of the Music Study Club and 
was its first president, while Mrs. Ship- 
man is a pianist and has written for the 
Age-Herald on music. Mrs. E. T. Rice, 
president of the Music Study Club, and 
Edna Gockel Gussen, director of the Bir- 
mingham Conservatory, sponsor the Art- 
ists’ Course, of which Mrs. Gussen is 
manager. 


Schools and Churches 


The music department of Howard Col- 
lege will be strengthened considerably 
this season with the return of Paul De- 
Launay as instructor in piano, the ap- 
pointment of Frank Rubeneau Basen- 
berg as instructor in violin, and the con- 
tinuance of Gladstone Jackson as _ in- 
structor in voice and leader of the glee 
club. 

The Birmingham Conservatory, Edna 
Gockel Gussen director, announces sev- 
eral additions to its faculty. New mem- 
bers of the piano department are Be- 
atrice Tate Wright and Minnie McNeel 
Carr (Mrs. Forrest Dabney Carr). Les- 
ter Aldrich is a new vocal teacher, who 
will also be the bass in the quartet of St. 
Mary’s Church. The Conservatory dur- 
ing this season will have in its faculty 
thirteen teachers of piano, two vocal 
teachers, a violin instructor and others. 

3irmingham churches will vie with 
each other in presenting attractive pro- 
grams. Mrs. W. J. Adams, chairman of 
the music committee of the Independent 
Presbyterian Church, announces that O. 
Gordon Erickson has been engaged as 
baritone and choir leader. and that be- 
side the quartet there will be a chorus 
for the evening services at the Lyric 
Theater. Members of the chorus will be 
paid for their services. 

J. D. McGill, director of music at the 
First Methodist Church, has announced 
the following double quartet: Lucile 
Roberts Brooke and Mrs. Harry Burn, 
sopranos; Mrs. E. P. Davidson and 
Agnes Pardue, contraltos; J. D. McGill 
and S. M. Thomas, tenors, and H. J. 
Posner and E. L. Muchmore, basses. 
Mrs. Kimball Morrison will remain at 
the organ. The male quartet will be a 
feature of the services during the winter, 
and Frederick Hard will play violin solos 
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n Birmingham, Ala. 


1, Mrs. W. J. Adams, Chairman of Music Committee of Independent Presbyterian Church, 
and Prominent in Community Music; 2, Edna Gockel Gussen, Chairman of Artists’ 
Course of Music Study Club and Director of Birmingham Conservatory; 3, Mrs. 


Richard F. Johnston, Co-Manager of All Star Concerts; 4, Mrs. E. T. 


Rice, President 


of Music Study Club; 5, Orline Arnold Shipman, Co-Manager of All Star Concerts 


during the Sunday morning. services. 
Sarah Hunt Vann will be in charge of 
music at Highlands Methodist Church. 


Band Concerts and Others 


The municipal band, under E. Gordon 
Erickson, municipal director of music, 
will play selections from all the leading 
masters in its public concerts this win- 
ter, under the auspices of the Depart- 
ment of Parks and Playgrounds, W. L. 
Harrison, commissioner. 

Fred Wiegand, conductor of the Tut- 
wiler Hotel Orchestra, announces con- 


certs every evening this season of selec- 
tions from Beethoven, Mendelssohn, 
Saint-Saéns, Puccini and others. Mr. 
Wiegand was formerly with the Minne- 
apolis Symphony. The dining room of 
the Molton Hotel will have a radio re- 
ceiving set, so that guests may hear con- 
certs of the broadcasting stations. 

The Music Club of Bessemer will this 
season make a special study of French 
music. Two additional programs have 
been prepared for Alabama Day and 
American Day, when Alabama and 
American composers will be studied. 





TUSCALOOSA SEASON 
PROSPECTS BRIGHT 


Student Bodies Contribute to 
Winter Schedule—Teachers 
Active 
By Tom Garner 

TUSCALOOSA, ALA., Oct. 15.—Probably 
no city of its size throughout the South 
will have a more active or better class 
musical season than Tuscaloosa. The 
advance of music here has been steady 
during the past decade. Music lovers 
will have this season a number of first 
rate attractions. 

The All-Artists’ Concert Course, man- 
aged by Maude Henderson Walker, has 
announced a schedule which begins with 
a recital by Anna Case on Nov. 12. Al- 
berto Salvi, harpist, will be the next 
number, coming in January. Erika Mo- 
rini will be heard in February, and 
the course will close with a recital by 
Tandy Mackenzie. Mrs. Harry H. Eddins 
will present a single artist whose name 
has not yet been announced. 

Among the larger local] affairs will be a 
performance of “Martha” by the Univer- 
sity Chorus. Plans are already under 
way for Music Week. which is to be held 
late in November. This celebration, in 
augurated last year, has proved highly 
successful. The Music Teachers’ Asso- 
ciation, Stella S. Harris, president, and 
Mrs. Alston Maxwell, secretary, 1s active 
in this connection. 

Central College, a girl’s educational in- 
stitution, has started the winter session 
with material improvements of many 
kinds in its music curriculum. 

The Tuscaloosa School of Music, Stella 


S. Harris, director, has opened up for a 
year of unusual activity, the registration 
being very large. Other teachers who 
have opened their private studios are 
Maude Henderson Walker, Mrs. Alston 
Maxwell, Mrs. Ben Cabell, Arnold Dea- 
son, Lily Hale, Edna Malone, Amand 
McGiffert, Hester Norris, Mr. and Mrs. 
Arthur E. Perkins, Mrs. Julian C. Per- 
kins, Mrs. R. E. Rodes, Mrs. O. S. Spain, 
Mary Lee Strickland, Eudora Yerby and 
Mrs. Edgar Hardin Phifer. 

At the University of Alabama a 
record-breaking enrollment is occupying 
all the time of Mrs. Harry H. Eddins, in- 
structor of voice, and her assistant, Miss 
Rice. Departments of piano and string 
instruments are to be added shortly. 
Professor Goodin again conducts the 
University Band. The Glee Club and 
Chorus sing under the baton of Tom 
Garner, 

In the public schools the teaching of 
music will have a new impetus, due to 
the appointment of Verner Merritt, who 
comes here from Gadsden, Ala. 


Artists in Rome. Ga., Recital 


RoME, GA., Oct. 14.—Louise Bennett, 
soprano; Catherine Rose Larmer, pian- 
ist; Arthur Sacket Talmadge, violinist, 
and Leo Clare Holden, pianist of the mu- 
sic faculty of Shorter College, appeared 
in a recent recital, the program of which 
was drawn from the music of Chopin, 
Henselt, Donaudy, Puccini, Kramer, 
Spross, Rubinstein, and other composers. 

HELEN KNOX SPAIN. 


MARTIN’S Ferry, On10.—The Lecture 
Recital Club opened its season recently 
with Cadman’s song cycle, “Morning of 
the Year,” sung by the quartet of the 
First Presbyterian Church, Wheeling, 
which comprises. Mrs. Edward Stifel, so- 
prano;: Mrs. William Bard, contralto; 
William Detwiller, tenor, anda Jasper 
3aum, bass. Mrs. Vennum is president. 
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New and Old Ensembles Share in Chamber Music of Metropolis 
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make its first public appearance in New 
York on Oct. 26, when it will give the 
first of a series of three Thursday night 
subscription concerts at Aeolian Hall. 
The second and third concerts will take 
place on Nov. 23 and March 1. This 
organization has been playing together 
for three years, but its performances 
have been chiefly confined to private 
musicales in the home of the founders, 
one of the stipulations at the time of its 
founding being that no public concerts 
were to be given in New York City until 
three years had elapsed. The personne: 
consists of Ottokar Cadek, first violin; 
Jaroslav Siskovsky, second violin; Lud- 
wig Schwab, viola, and Bedrich Vaska, 
cello. The programs will include several 
compositions new to America, such as 
Viteslav Novak’s Quartet in D Major, 
Opus 35, which will be heard for the first 
time in this country at the Quartet’s 
opening concert. The remainder of the 
program on this occasion will consist of 
Haydn’s C Major Quartet, Opus 54, No. 
2, and Beethoven’s E Minor Quartet, 
Opus 59, No. 2. 


Sinsheimer Quartet 


Four concerts will be given in the new 
Wurlitzer Hall on Forty-second Street by 
the Sinsheimer Quartet, the dates chosen 
being Nov. 14, Dec. 4, Jan. 23 and March 
13. Bernard Sinsheimer, the first violin, 
will have associated with him Michael 
Bernstein, second violin; Robert Toedt, 
viola, and Laszlo Shuk, ’cello. Novelties 
will-include a string trio for two violins 
and viola, a quintet for piano and strings 
by Jean Huré, with Katherine Bacon, 
pianist, and a quartet by Zemlinsky. 

The Chicago String Quartet, which vis- 
ited New York last season, will give one 
concert, and possibly two, in the Town 
Hall during February. 


The Elshuco Trio 


One new face will be seen with the 
Elshuco Trio this season—William Kroll, 
who will be the violinist of that organi- 
zation. As heretofore, Willem Willeke 
will be the ’cellist and Aurelio Giorni will 
be the pianist. The Elshuco Trio will 
give two subscription concerts in New 
York at Aeolian Hall, the evenings being 
Thursday, Jan. 11, and Friday, March 23. 
The programs for these concerts have 
not yet been announced, but the trio is 
working on several novelties. Mr. Kroll, 
the new violinist, is known as an ex- 
perienced ensemble player. Last year he 
was heard as a viola player with Richard 
Strauss when the noted composer played 
his quartet at the Town Hall with Bronis- 
law Huberman and Willem Willeke. 


The New York Trio 


The New York Trio, which opened its 
season at the Berkshire Chamber Music 
Festival, will resume its concerts in New 
York with personnel unchanged. Three 
programs will be given in Aeolian Hall 
the evenings of Dec. 11, Jan. 22 and Feb. 
19. The trio has been engaged for ap- 
pearances at Hunter College and before 
the Harlem Philharmonic Society. It 
will play Beethoven’s triple concerto with 
the New York Philharmonic under 
Willem Mengelberg. Among new or un- 
familiar works to be performed will be 
Pierné’s C Minor Trio, Josef Marx’s G 
Minor Trio, Paul Juon’s Trio in G, and 
Zanella’s Trio in E Minor. 


The Trio Classique 


The Trio Classique will give ten con- 
certs in New York. Two of these will be 
in Aeolian Hall, the first on Dec. 18, the 
second on a date not yet fixed. The 
other eight are in connection with the 
Adolph Lewisohn Chamber Music Con- 
certs under Prof. Henry T. Fleck of 
Hunter College, and will take place at 
that college. The first of these concerts 
is set for Oct. 26. The other dates have 
not yet been given out. The personnel 
of the Trio remains unchanged: Celia 
Schiller, pianist; Maurice Kaufman, vio- 
linist, and John Mundy, ’cellist. A num- 
ber of novelties are under consideration. 


The Tollefsen Trio 


The New York concert of The Tollefsen 
Trio is being planned for a date early in 
March, in Aeolian Hall. The personnel 
is the same as last year, Augusta Tollef- 
sen, piano; Carl Tollefsen, violin, and 
Paul Keefer, ’cello. Among works to be 
played are trios by Arthur Hinton and 
Guillaume Lekeu, and one by a modern 
Italian, Vincenzo Ferroni, which will have 
= ny performance in New 

ork, 


The Klemen Trio 


The Klemen Trio, Bertha Klemen, pi- 
anist; Isidore Moskowitz, violinist, and 
Victor Lubalin, ’cellist, will give a series 
of three concerts this season in Carnegie 
Chamber Music Hall. The dates are to 
be announced later. 


The Norfleet Trio 


The Norfleet Trio, composed of Helen 
Norfleet, pianist; Catherine Norfleet, 
violinist, and Leeper Norfleet, ’cellist, will 
return to New York in December and will 
give a recital in Aeolian Hall and fill 
other engagements in and near the city 
during the month of January. 

Another organization which may ap- 
pear in New York during the season is 
the Hambourg Trio of Toronto. Its ’cel- 
list, Boris Hambourg, will be among 
November recitalists. The other mem- 
bers are Henri Czaplinski, violinist, and 
Reginald Stewart, pianist. 


New York Chamber Music Society 


Three New York concerts are an- 
nounced by the New York Chamber 
Music Society, to be given in Aeolian 
Hall the evening of Dec. 15, Feb. 9 and 
March 2. Among novelties will be the 
Elgar Quintet for Piano and Strings, a 
comparatively recent work which is said 
to have attracted unusual attention 
abroad. It will be played at the Decem- 
ber concert. There will be but one change 
in the personnel of the ensemble, of which 
Carolyn Beebe, its founder, is the direc- 
tor. The players are: Scipione Guidi, 
violin; Arthur Lichstein, violin; Joseph 
Kovarik, violin; Yasha Bunchuk, ’cello; 
Anselm Fortier, double bass; Gustave 
Langenus, clarinet; Nicholas Kouloukis, 
flute; Bruno Labate, oboe; Benjamin Ko- 
hon, bassoon; Maurice Van Praag, French 
horn, and Carolyn Beebe, piano. 


Chamber Ensemble of New York 


A series of concerts, the dates of which 
have not yet been announced, will be 
given by the Chamber Ensemble of New 
York, which presented seven programs 
last season. The Trio del Pulgar will 
again be heard in connection with these 
concerts. Tadeuz de Tarecki, first win- 
ner of the Berkshire Chamber Music 
prize, is the leader of the ensemble. 


Little Symphony and Barrére 
Ensemble 


Georges Barrére, the flutist, will again 
conduct his two chamber music organiza- 
tions, the Little Symphony Orchestra and 
the Barrére ensemble. The Little Sym- 
phony will have as personnel: Violins, 
Reber Johnson, Ernest LaPrade, Louis 
C. Pabet; viola, Guilio Harnisch; ’cello, 
Lucien Schmit; bass, Morris Tivin; flute, 
G. R. Possell; oboe, Pierre Mathieu; 
clarinet, Fred Van Amburgh; bassoon, 
Louis Letellier; horn, Santiago Richart; 
trumpet, Vincent Buono; tympani, Carl 
Glassman, and Mr. Barrére, conductor. 

The Barrére ensemble will consist of 
flute, Mr. Barrére; oboe, Pierre Mathieu; 
clarinet, Fred Van Amburgh; horn, San- 
—_ Richart, and bassoon, Louis Letel- 
ier. 

For the répertoire of the Little Sym- 
phony, Mr. Barrére states that he has 
found another Haydn symphony which 
accords with his combinations of instru- 
ments and which he plans to present dur- 
ing the season at a Sunday afternoon 
performance in Aeolian Hall, together 
with a forgotten work by Beethoven 
called “A Court Ballet.” The latter, Mr. 
Barrére believes, will be a first per- 
formance in this country. Other novel- 
ties are a Suite by Henry Février and 
“Chansons a Danser,” by Alfred Bruneau, 
orchestrated by Francis Casadesus. The 
American composers represented in the 
list are Skilton, Carpenter, Griffes, 
Kramer, Burlin and Saar. The Little 
Symphony répertoire will also include 
compositions by Laparra, Albeniz, Fauré, 
Debussy, Tchaikowsky, Lalo and Hiie. 

Among the works to be played for the 
first time in this country by the Barrére 
Ensemble will be a Tambourin by Mon- 
donville, an eighteenth century French 
composer; a quintet by Haydn and a 
new work promised by the American, 
Albert Stoessel. Mr. Barrére will also 
include the Suite Dithyrambique by Do- 
menico Brescia of San Francisco, which 
the composer has dedicated to Mr. Bar- 
rere and which the Barrére Ensemble 
produced for the first time at the Berk- 
shire Festival. Another work of inter- 
est will be the Suite Basque by the late 
Charles Bordes. Mr. Barrére announces 


that, as heretofore, American composi- 
tions will be included in every program of 


the Little Symphony and the Barrére 
Ensemble. 


Society of the Friends of Music 


First American performances of works 
by Malipiero, Zemlinsky and Béla Bartok 
will be included in the programs of the 
Society of the Friends of Music during 
its tenth season. Concerts will be given 
on the following dates: Nov. 26, Dec. 31, 
Jan. 14, Jan. 31, Feb. 25 and March 25. 
Five of these will be given in Town Hall 
and the sixth (that of Jan. 31) in Car- 
negie Hall. 

Mrs. J. F. D. Lanier, the president of 
the Society, recently returned from Eu- 
rope, where she devoted much time to 
visiting libraries and music publishers 
in search of interesting program ma- 
terial, both old and new. There will be 
four special programs devoted to Bach, 
Beethoven, Brahms and Schubert in suc- 
cession. 

Among soloists selected are Mme. 
Charles Cahier, who sang last season in 
the Society’s presentation of Mahler’s 
“Das Lied von der Erde”; Sigrid Onegin, 
Bronislaw Huberman (who will be heard 
in Bach’s A Minor Concerto for Violin 
and in the Goetz Concerto), Artur Schna- 
bel, Pablo Casals and Harold Bauer. For 
another season the Society will have the 
leadership of Arthur Bodansky, who has 
directed the orchestral numbers of the 
Society since 1916. 

The chorus of the Society, which occu- 
pies an important place in the programs 
of each season, will again be under the 
direction of Stephen Townsend. 


The Beethoven Association 


Six subscription concerts are an- 
nounced for the fourth season of the 
Beethoven Association, all on Monday 
evenings, the dates being Oct. 30, Nov. 
27, Jan. 8, Feb. 12, March 12 and April 
16. The Association will continue to cau 
upon the many celebrities of its mem- 
bership to present programs of music of 
the highest type, including esoteric cham- 
ber works not ordinarily heard in the 
course of a music season. The music of 
Beethoven probably will have a place of 
preponderance, but programs will not be 
devoted exclusively to the composer 
whose name the Association bears. De- 
tails are not yet available as to works 
to be undertaken. The present officers 
of the Association are Harold Bauer, 
president; Rubin Goldmark, first vice- 
president; Louis Svecenski, second vice- 
president; O. G. Sonneck, secretary, and 
Frank Damrosch, treasurer. These offi- 
cers, with Adolfo Betti, George Hamlin, 
Sigmund Herzog, Ernest Hutcheson, 
Franz Kneisel and Arnold Volpe compose 
the executive committee. 


The Oratorio Society 


The new season will be the fiftieth for 
The Oratorio Society of New York, 
which, under the leadership of Albert 
Stoessel, has announced three concerts 
in Carnegie Hall as follows: “The Apoca- 
lypse,” by Paolo Gallico, Nov. 22; Han- 
del’s “Messiah,” Dec. 22; a Cappella Pro- 
gram, April 4. “The Apocalypse,” a dra- 
matic oratorio, won the $5,000 prize of- 
fered by the National Federation of 
Music Clubs, and is set to the text of 
Pauline Arnoux MacArthur and Henri 
Pierre Roche. Scored in modern idiom 
for soloists, chorus, orchestra and organ, 
the music is an interpretation of parts 
of the Books of Daniel and the Revela- 
tion. 

Soloists for this performance will in- 
clude Mme. Inez Barbour. Freda Klink, 
Elsa Stralia, Delphine March, James 
Price, Edwin Swain and Fred Patton. 
The New York Symphony will partici- 
pate and Phillip James will be the or- 
ganist. 

The second concert will be the Society’s 
annual presentation of Handel’s ‘Mes- 
siah,” the ninety-seventh of the Society’s 
history. The soloists will be Olive Mar- 
shall, Mary Allen, Judson House and 
Fred Patton. The orchestra will be the 
New York Symphony, with Phillip James 
at the organ. The third concert is to be 
devoted to unaccompanied singing. The 
program will contain works by Bach, 
Purcell, Palestrina, Schubert, Scalero, 
Rachmaninoff, Tchaikovsky, Bartock, 
Holst, Debussy and others. Georges Bar- 
rére, flautist, will be the soloist. 


Schola Cantorum of New York 


The Schola Cantorum of New York, 
which is entering its fourteenth season, 
will give its usual two subscription con- 
certs at Carnegie Hall under the leader- 
ship of Kurt Schindler. The first concert 
will be given Wednesday evening, Dec. 


20, and will present a program of C)} 
mas music. Most of the numbers o: 
program will have their first hearin |; 
New York at this concert. The se_ 
concert, on Wednesday evening, Marc: | 4 
will bring forward a program of inte ». 
tional classics and folk-music, and 
also contain novelties. The chorus, y 
numbers about 200 mixed voices, 
have the assistance of distinguished 
ists, to be announced later. 

The Schola Chorus also has bee) 
gaged by the Symphony Society of 
York for two of the Young People’s 
certs, to be given at the Brooklyn “ 
emy of Music and at Carnegie Hall. 
Advisory Council announces a seri 
lecture-musicales to bé given throug 
the season at private houses by : 
musicians and soloists. Similar lect 


musicales have been given for the 


three seasons. 


St. Cecilia Club 


The St. Cecilia Club, Victor Harris 
conductor, will give two concerts in th. 
new season, both in the ballroom of the 
Waldorf-Astoria, the dates selected being 
Jan. 23 and April 5. 

At one of these, perhaps both, the Clu} 
will have the assistance of the New York 
Philharmonic. The chorus numbers 12() 
women’s voices. Programs now planned 
by Conductor Harris will include a num. 
ber of new works especially composed for 
the Club. In addition to its regular cun- 
certs, the Club may appear in conjunc. 
tion with one or more of the symphonic 
organizations. Mr. Harris has been the 
conductor of the St. Cecilia Chorus sinc 
it was founded two decades ago. 


The Rubinstein Club 


Three choral concerts, four Saturday 
afternoon musicales and three artist 1 
citals are announced for The Rubinstei: 
Club’s thirty-sixth season. All events 
including the twentieth annual White 
Breakfast, will take place at the Wal 
dorf-Astoria. The choral concerts will 
be given on Tuesday evenings, Dec. 5, 
Feb. 13 and April 3. The dates of the 
Saturday afternoon musicales are Dec. 
16, Jan. 20, Feb. 17 and March 17. Art- 
ist recitals are set for Saturday after- 
noon, Nov. 18, Saturday afternoon, April 
21, and Tuesday evening, March 6, the 
last of these to be followed by the annual 
ball. Artists announced include Ernes- 
tine Schumann Heink, Beniamino Gigi, 
Marie Sundelius, Luella Meluis, Maria 
Ivogiin, Dmitry Dobkin, Renato Zanelli, 
Richard Crooks and Frank Cuthbert. 
The first of these to appear will be Mme. 
Schumann Heink, whose concert on Nov. 
18 will open the Club’s new year. The 
chorus of 150 voices will again be under 
the direction of W. R. Chapman. Mrs. 
Chapman is the Club president. 


New York Mozart Society 


The New York Mozart Society is com- 
posed of 800 members, of whom 150 ar 
members of the Mozart Choral, under the 
direction of Richard T. Percy, who has 
been the Society’s musical director [01 
the last three years. Six morning musi- 
cales are announced for the first Satur- 
day of each month, beginning with No- 
vember. John Charles Thomas will be 
the soloist at the first of these on Nov. 4. 
Chief Caupolican and Claire Lillian Pete- 
ler will appear at another of these mus!- 
cales. The chorus will sing at three 
evening concerts, at which there will be 
assisting artists. Beniamino Gigli has 
been engaged for the February concert 
and Elizabeth J. Edwards, daughter 
Governor and Mrs. Edwards of New Jer- 
sey, will make her first public appeal 
ance as a concert singer at that time. 
Charles Gilbert Spross is the accompa- 
nist of the Society. All programs \ 
be given at the Hotel Astor, where the 
president, Mrs. Noble McConnell, resices. 


The Beethoven Society 


The Beethoven Society of New Y 
Howard Barlow, conductor, will open 
ninth season on Nov. 11 in the grand ba!’ 
room of the Plaza Hotel. Five music 
will be given and two evening conce!ts 
at which Mr. Barlow will conduct t"* 
chorus of seventy-five voices. The dat 
for the evening concerts are Jan. 17 an¢ 
April 18. The dates of the musicales *"* 
Nov. 11, Dec. 9, Jan. 13, Feb. 10 
March 10. 

Among the soloists already enga 
for the season are Berthe Erza, A 
Godillot, Katharine Brown, William (us 
tafson, Colin O’More, Charles Carve’: 
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Mi lami Sees New Auditorium a as steanacses de 


MTT NU LUD ELT 


Local eetiage ie Not- 
able Course at Reduced Ad- 
mission Price — Combined 
Choruses Plan Festival 
By ANNIE MAYHEW FITZPATRICK 


NV IAMI, FLA., Oct. 14.—Miami’s much- 
needed auditorium to accommodate 
large audiences for concerts has become 
a possibility, with the suggestion of the 
local American Legion Post that the 
Chamber of Commerce convey a gift of 
land on which to erect a memorial build- 
ing. The Legion has promised to include 
an auditorium in the new structure, 


which its members will undertake to 
build. 

Such a hall is needed for the coming 
season’s series of concerts, arranged by 
S. Ernest Philpitts, to be given here in 
the White Temple, and also in Jackson- 


ville and Tampa. Artists and organi- 
zations engaged include the following: 
Sergei Rachmaninoff, Jan. 11; Ernestine 
Schumann Heink, Jan. 29; Geraldine 
Farrar and assisting artists, Feb. 23, 
and the Cincinnati Symphony, March 6. 
The admissions for the series have been 
reduced, the highest priced tickets selling 
this year for $2.50 instead of $3.50. 

The Fairfax Theater, which this sum- 
mer inaugurated the policy of presenting 
local artists, will continue these events 
for the present. 

Arrangements have been almost con- 
cluded for a series of concerts daily in 
the Park by Arthur Pryor’s Band, as- 
sisted by a soprano soloist, from Dec. 12 
to April 2. Mr. Pryor proposes to estab- 
lish, at his new home, Hi-a-le-ah, near 
Miami, a school of music dedicated to 
John Philip Sousa. 


Plan Spring Choral Event 


A choral festival will be given next 
spring by two choruses of sixty voices, 
each under the leadership of Bertha M. 
Foster, head of Miami Conservatory, and 
Charles F. Cushman, leader of the White 
Temple Choir and of a Junior Choir of 
fifty voices. These two musicians are 
among the busiest in Miami. Miss Foster 
is president of the State Federation of 
Music Clubs, choir director and organist 
of Trinity Church and leader of a large 
women’s chorus, which this year will 
sing Mrs. Beach’s “Sea Fairies.” The 
Conservatory will introduce classes in 
accompanying and in musical methods, 
the latter especially for mothers of stu- 
dents, and will also open a branch studio 
in Riverside. 

Mr. Cushman leads the “Y Singers,” 
who will give a series of three concerts 
at White Temple, according to annual 
custom. Although the personnel of this 
organization will not be increased, it has 
been decided to accept more associate 
members. 

The White Temple Choir of 100 voices 
will rehearse through the fall for its 
“Messiah” performance, a yearly event 
in Miami. <A spring concert and other 
programs will be given. Mr. Cushman 
Inaugurated the custom this summer of 
Sending a group of the Choir to furnish 
music in the White Stone Church at 
Homestead. 
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Left to Right: 
Singers” ; 
Florida Federation of Music Clubs; 


Mrs. Lon A. Warner, first vice-presi- 
dent of the Miami Music Club, has au- 
thorized the formation of a chorus of 
women’s voices, and has asked Adelaide 
Clark to act as leader. A number of 
members have already enrolled and re- 
hearsals will begin at the opening of the 
season. The Junior Club, under Mrs. L. 
B. Safford, has already resumed work 
and will continue its weekly programs 
at the Women’s Club Building. A second 
performance of Mrs. Polk’s “Magic 
Rose” will probably be given this year. 

The County Federation of Women’s 
Clubs has appointed Mrs. George Mc- 
Kinney as chairman of music. Mrs. Mc- 
Kinney has instituted a series of stuaiu 
talks, and will feature mass singing at 
the monthly meetings in the various 
towns of the county, with two or three 
special numbers at the afternoon ses- 
sions. 

Unusual interest has been manifested 
in ensemble work in the county. Mme. 
Hall’s orchestra and her work in the pub- 
lie schools, in conjunction with Mrs. 
Sprouls Baker, has probably been a fos- 
tering factor. Larkin has a small or- 
chestra under the leadership of Mrs. 
Neidenmeyer. Florida City, under the 
direction of E. C. Loveland, cornetist, 
has developed a praiseworthy boys’ or- 
chestra. Mrs. Will Meyers is the pianist. 

Harold Lyon has organized a band in 
Homestead, which is receiving enthusi- 
astic support. A band-stand is to be 
erected in the Park, and concerts fea- 
tured during the tourist season. The 
usual week of Chautauqua has been pro- 
vided for, to be given early in February, 
under the auspices of the businessmen 
of the town, and with Mrs. Charles 
Fuchs, Sr., as an energetic supporter. 
Mrs. Thomas Brewer, local member of 
the Caruso Memorial Committee, has 


Charles F. Cushman, Conductor of White Temple Choir and of the “Y 
Bertha M. Foster. Director of Miami Conservatory and President of the 
S. Ernest Philpitts, Local Concert Manager 


planned a program for a community con- 
cert, with each local organization con- 
tributing a number. 

The Répertoire Club will present each 
of its members on every monthly pro- 
gram. This year “made in Miami” 
music is being featured as far as pos- 
sible, to stimulate the study of harmony 
among the younger members. Mana- 
Zucca, Grace Porterfield Polk and Fanny 
Snow Knowlton, composers resident in 
Miami, are represented on each pro- 
gram. At the end of the season an origi- 
nal composition program will be given. 

Each choir in town has increased its 
membership, and all the churches have 
organized orchestras, either for the regu- 
lar evening service or for special musi- 
cal programs. On the whole, Southern 
Florida is well provided for musically 
for the coming season. 





Washington Operatic Society to Give 
New English Version of “Faust” 


WASHINGTON, D. C., Oct. 14.—Rollin 
Bond, conductor of the People’s National 
Opera Society, of which the Washing- 
tonians is the producing organization, 
announces the performance of a new 
English version of Gounod’s “Faust,” to 
be given the latter part of October. This 
version has recently been completed by 
David Stevens and Frederick Manley, 
who arranged the text, and Harvey 
Worthington Loomis, who was intrusted 
with the score. The Washingtonians 
have had the distinction of being invited 
by the publishers, C. C. Birchard & Co., 
to give the premiére of this version. Re- 
hearsals are well under way, under the 
ieadership of Mr. Bond and Mrs. Gene- 
vieve Bond, and indications are favorable 


for an artistic production. It is stated 
that the text is abridged musically 
through the elimination of many of the 
recitatives, which have been supplanted 
by spoken dialogue. Nothing vital mu- 
sically or dramatically is omitted from 
Gounod’s masterpiece. A choral dance 
cycle is skillfully introduced. Mr. Bond 
plans also in the coming winter to pre- 
sent “El Capitan,” with the composer, 
John Philip Sousa, conducting, and “The 
Fortune Teller” by Victor Herbert. Next 
spring the Washingtonians anticipate in- 
augurating a season of open air opera 
on the plan of the St. Louis Municipal 
Opera. WILLARD HOWE. 





PLANS FOR NIAGARA FALLS 
Civic Orchestra to Give Five Concerts— 
Hospital Benefit 


NIAGARA FALLS, Oct. 14.—The mem- 
bers of the Niagara Falls Civie Orches- 
tra will hold their first rehearsal of the 
season on Sunday afternoon, Oct. 15. 
Plans call for a series of five concerts 
to be given free to the public under the 
baton of Edward D’Anna. 

The Shredded Wheat Band, known also 
as the Niagara Falls Symphony Band, 
gave a concert in the Armory on Oct. 8 
under Mr. D’Anna’s leadership. The 
concert was given for the benefit of the 
Memorial Hospital Campaign Fund, and 
was well attended. The Band’s_ pro- 
gram included numbers by Wagner and 
the fantasia, “Grand America.” 

Jan Geerts, violinist, formerly a mem- 
ber of the Holland Trio and later of the 
Detroit Symphony, is returning from 
Holland, where he has been spending the 
summer, and will open a studio with Max 
Teller. FRANCIS D. BOWMAN. 





OPERA WEEK IN ROCHESTER 





“Aida” Opens San Carlo Engagement 


at Eastman Theater 

ROCHESTER, N. Y., Oct. 16.—Opera 
Week at the Eastman Theater was 
opened brilliantly to-night with the San 
Carlo Company’s performance of “Aida.” 

Marie Rappold, Stella de Mette, 
Manuel Salazar, Vincente Ballester, and 
the other principals were greeted enthu- 
siastically by an audience which packed 
the theater, and Fortune Gallo and the 
artists were called before the curtain 
many times. 

This was the first 
opera in the new Eastman 
which proved itself admirably 
for that purpose. M. E. 


performance of 
Theater, 
adapted 
WILL. 





Jacksonville Foresees Doubling of 
_ Musical Activity 1 in 1 New Season 


LITT 


‘Sane , Seri ies i Visiting Art- 
ists to Mark Flood-tide of 
Concert-Giving in Florida 
City — State Federation 
Plans Tours for Musicians 
—Newspapers Sponsor Cul- 
tural Movements 

By WILLIAM MEYER 


ACKSONVILLE, FLA., Oct. 14.—The 

unmistakeable evidence of interest in 
last season’s attractive musical events in 
Jacksonville has resulted in the booking 
of nearly double the number for the new 
concert year. This city is to have three 
notable series, managed by Davies & 
Davies, and by Meyer & Benedict being 


of this city, and by S. Earnest Philpitts 
of Miami. 

The artists to be heard in the Philpitts 
series, on a “circuit” which includes also 
the cities of Miami and Tampa, have 
not all been announced. It is under- 
stood, however, that recitals will be 
given by Frances Alda, John McCor- 
mack, Sergei Rachmaninoff, Fritz Kreis- 
ler and others. 

A series of four events, known as the 
World-Famous Artists’ Course, has been 
arranged by Davies & Davies. The art- 
ists announced are Claire Dux, operatic 
Erika Morini, violinist; Ignaz 
pianist, and Louis Graveure, 


soprano; 
Friedman, 





ieciieie The series will be given at the 
Duval Theater, season tickets being on 
sale at a remarkably low price. 

The third annual subscription series 
to be managed by Meyer & Benedict in- 
cludes eight events. The artists and or- 
ganizations announced are: Jascha 
Heifetz, violinist; Hulda Lashanska, so- 
prano; Pablo Casals, ’cellist, and Jac- 
ques Thibaud, violinist, in joint recital; 
Rosa Ponselle, soprano of the Metropoli- 
tan; the Tollefsen Trio; Reinald Werren- 
rath, baritone; William Wade Hinshaw’s 
production of Mozart’s “Cosi Fan Tutte,” 
with Irene Williams in a leading réle; 
and, in addition, a concert by a leading 
symphonic organization, with Ernest 
Schelling, pianist, as soloist. This is 
said to be the most complete series ever 
given in Florida, and with nominal 
prices, its educational value to the com- 
munity will be great. 


Growth in Club Activities 


Increased activity marks the projects 
of the Florida Federation of Music 
Clubs. Headed by such active workers 
as Bertha M. Foster of Miami, president; 
Susan Dyer of Winter Park, first vice- 
president, and Mrs. James Y. Wilson of 
this city, second vice-president, the cffi- 
liated clubs, and their respective Junior 
boys’ and girls’ auxiliaries, are making 
their influence felt in improved musical 
conditions in the various towns. Under 
the auspices of the State Federation the 
annual Junior and Senior contests will 
be held, and tours of Florida by younger 
artists are being arranged. Mrs. Anna 
M. Hirsch of Orlando, who is in personal 





charge of a State tour by Edwin Swain, 
baritone, announces that she has already 
secured twenty engagements in Florida 
for this singer. 

The Friday Musicale Club has elected 
Mrs. Gladys Richardson Coult, an excel- 
lent musician, president for the coming 
year. The club has changed its weekly 
meetings for bi-monthly. The program 
committee, Mrs. E. W. Savage, chairman, 
has published a year-book, attractive by 
outlining the study program for the or- 
ganization, which is the oldest music 
club in Florida. 

The concert plans of the Junior De- 
partment of the Friday Musicale, Mar- 
garet A. Haas, chairman, will include 
programs by a number of child artists, 
including Helen Pugh, pianist; Robert 
Murray, boy soprano, and a _ violinist. 
The club will also present in concert its 
children’s chorus, under the direction of 
Grace P. Woodman, and the Junior Or- 
chestra, led by George Orner. 

The Jacksonville Music Teachers’ As- 
sociation, of which Mrs. Mary Mans- 
field is president, will open its season 
with a manuscript recital, both authors 
and performers to be recruited from the 
ranks of the Association’s members. 
The chairman for this novel program is 
Mrs. John Calvin Wells. 

Another event scheduled for the early 
season is a song recital by Greta Challen 
Berg, soprano, to be given at the Duval 
Theater. Mme. Berg has kindly con- 
sented to sing for the benefit of the 
Caruso Memorial Fund. 

The local newspapers are markedly 
espousing the cause of music. Editorials 
in the Florida Times-Union and the 
Jacksonville Journal have contributed 
important indirect aid to the efforts of 
local managers and organizations in 
winning popular support for cultural 
enterprises. The results are apparent 
in the local growth of musical activity. 
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Choral Organizations Provide New York with Round 





SUUUAANTLSGANNENLNETNAAESANAEENAAOTONNATUNAAANASAENA ATTA TTANAT NEENAH TPMT ETAT NANNY NO TA PTNA PP AN TTT TTHAA 


[Continued from page 200] 


Wells Clary, Emily Rose Knox and Ruth 
Helen Davis. 

The first evening program will include 
five Russian songs arranged by Conduc- 
tor Barlow, with English versions by 
John Alan Haughton. The numbers sung 
at this concert will all. be presented for 
the first time in New York. Piano quin- 
tet accompaniments for the entire first 
program are being especially arranged 
by the conductor. 


Christian Science Oratorio Society 


The Oratorio Society of the New York 
City Christian Science Institute, of which 
Mrs. Augusta E. Stetson, C. S. D., is 
principal, will give its fifth annual pri- 
vate concert this season, with admission 
by invitation. The first concert of the 
Society was held in Aeolian Hall, and 
for the last three seasons Carnegie Hall 
has been used. The time and place of 
this season’s concert have not yet been 
announced. The program, now being re- 
hearsed under the leadership of John 
Warren Erb, the conductor, will include 
choral works by Bach and Handel, to- 
gether with modern compositions of 
sacred character written specially for the 
Society. The chorus will number about 
300 voices and there will be a group of 
well-known soloists. The usual accom- 
paniments will be augmented by violin 
and harp. 


The Mendelssohn Club 


The Mendelssohn Club will give three 
concerts during the coming season on 
Dec. 19, Feb. 20 and April 17. Soloists 
will be announced later. The auditorium 
used will be the Waldorf-Astoria ball- 
room. Nelson P. Coffin will continue as 


conductor. 
The Lyric Club 


The Lyric Club, now entering its sev- 
enth season, limits membership to thirty 
selected voices. Two concerts will be 
given in the Astor Gallery, Waldorf- 
Astoria, in January and April, with as- 
sisting artists. At the first concert the 
chorus will have the assistance of a vio- 
linist, a ’cellist and a harpist and will 
sing several numbers with this accom- 
paniment. 

Several interesting a cappella numbers 
are planned, and a “first time” rendition 
of a song dedicated to the Club by Claude 
Warford. 

In addition two afternoon receptions 
will be given in the studio of the accom- 
panist-leader, Arthur Leonard, at which 
the Club will sing and at which guest 
artists will appear. 


University Glee Club 


In conformity with its custom, two 
Members’ Concerts will be given by the 
University Glee Club, now in its twenty- 
ninth season. The dates set for these 
concerts are Jan. 23 and April 26 at the 
Metropolitan Opera House. The Club 
will sing also at the Seventh Annual 
Intercollegiate Glee Club contest, which 
it was instrumental in organizing. It is 
the donor of a cup for which the under- 
graduate glee clubs compete. A few pri- 
vate concerts will be given at New York 
clubs, as in other seasons. Dr. Arthur 
D. Woodruff, who has been the Club’s 
conductor since its inception, will again 
be in charge. He will be assisted in the 
training of the chorus by Marshall Bar- 
tholomew. 


New York Banks Glee Clubs 


Unique among New York’s choruses 
because of the source of its personnel, 
The New York Banks Glee Club, with a 
roster of ninety men, will give two con- 
certs this season, under the leadership of 
Bruno Huhn. These concerts will be 
given in Carnegie Hall Jan. 10 ana 
April 10. 

The Brahms Club 


In its third season, The Brahms Club 
of New York, Leo Braun conductor, will 
give four concerts, the first of these in 
November, the exact date to be an- 
nounced later. Plans for the music to be 
sung include a performance of an “Ode 
to Music,” by Conductor Braun, a three- 
part work for women’s voices, with ac- 
companiment of clarinet, two harps and 
piano. Mrs. Leonard J. Obermeier is 
president of the Club. 

Although not yet ready to announce 
dates of public concerts, The People’s 
Chorus of New York, of which L. Cami- 
lieri is conductor, will again be heard in 
programs similar to those given last 
year. 


International Composers Guild 


The presentation of advanced music 
and music off the beaten track by com- 
posers of to-day will again be under- 
taken by the International Composers 
Guild which will give three concerts, one 
each in December, January and Febru- 
ary, with possibly an extra program in 
the spring. One of the Fortieth Street 
theaters, yet to be announced, will be 
utilized. Organization abroad of branches 
or affiliated guilds is expected to result 
in co-operation for the production of un- 
usual new works. Among those who have 
become interested is Ferruccio Busoni, 
who is sending to the New York Guild 
some of his most recent works. Follow- 
ing is a list of the members of the com- 
poser’s board: Béla Bartok, Lord 
Berners, Ferruccio Busoni, Alfredo Ca- 
sella, Acario Cotafos, Manuel de Falla, 
Carl Engel, Louis Gruenberg, Frederick 
Jacobi, Zoltan Kodaly, A. Walter Kramer, 
Francesco Malipiero, Maurice Ravel, Carl 
Ruggles, D. Rudyhar, Carlos Salzédo, 
Arnold Schénberg, Florent Schmitt, Igor 
Stravinsky, Edgar Varése. 


American Music Guild 


Compositions by native composers will 
be presented in the three concerts to be 
given by the American Music Guild 
in Town Hall, the evenings of Jan. 3, 
Feb. 7 and March 7. Vocal, piano, violin, 
’cello and chamber music works will be 
undertaken, and the hope is expressed 
that in the near future the guild will be 
in a position to obtain an orchestra for 
works of larger scope. Composers identi- 
fied with the guild are Marion Bauer, 
Louis Gruenberg, Sandor MHarmati, 
Charles Haubiel, Frederick Jacobi, A. 
Walter Kramer, Harold Morris, Albert 
Stoessel and Deems Taylor. 


American Orchestral Society 


The American Orchestral Society, 
Chalmers Clifton, musical director and 
conductor, will give several programs 
with soloists during the season, on dates 
yet to be announced. The society pro- 
vides training for orchestral musicians, 
and programs in the high schools by the 
Senior Training Orchestra provide op- 
portunity for these players to put their 
training to test. Paul Henneberg, who 
conducts the Young Men’s Symphony, 
will act as leader of the Society’s Junior 
Orchestra. 


The Kriens Symphony Club 


The Kriens Symphony Club, which also 
serves as a training school for orchestral 
players, will give its annual orchestral 
concert in Carnegie Hall on May 20, and 
will appear Dec. 15 and April 20 for 
the Evening Mail concerts. In November 
and March the orchestra will play at 
Wanamaker’s. This’ enterprise was 
started by Mr. Kriens eleven years ago. 
The club now includes 100 players. 


Evening Mail Concerts 


The Evening Mail free concerts, of 
which Charles D. Isaacson is director, 
will be given every Sunday night until 
the end of June at DeWitt Clinton Audi- 
torium. Among the artists scheduled to 
participate are Ernestine Schumann 
Heink, Emilio de Gogorza, Olga Sam- 
aroff, Eleanora de Cisneros, Florence 
Easton, Francis MacLennan, Caroline 
Lazzari and Margaret Matzenauer. 

Besides the DeWitt Clintons there are 
65 other active centers, at which con- 
certs will be given. Mr. Isaacson states 
that there will be not less than 300 Mail 
concerts this season, and probably 459 
to 500, depending on the decision to hold 
a New York Music Week this year. 
Radio broadcasting will continue. 


Young Men’s Hebrew Association 


Under the direction of A. W. Binder, 
monthly musical programs will be given 
at the Young Men’s Hebrew Association, 
Ninety-second Street and. Lexington 
Avenue, by the Symphony Club, Choral 
Societies, Opera Company and Music 
School of the Association. The first of 
these concerts will be given Oct. 29 by 
Mr. Bender, Mrs. Bender and other solo- 
ists. There will be an orchestral concert 
on Nov. 19. Other events scheduled in- 
clude performance of an oratorio, “Judas 
Maccabeus,” by Mr. Binder, to be pre- 
sented by the Junior Opera Company on 
Dec. 16; an operatic and choral concert 
on Jan. 7, a concert by the Music School 
Feb. 4, an orchestral concert March 10, 
a concert of Jewish choral music April 
14, performance of an operetta, “Joseph,” 
by A. W. Binder, April 29, and a music 
festival, May 20. 
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Biltmore Musicales 


The Biltmore Musicales at the Hotel 
Biltmore will include eight Friday morn- 
ing programs, at which the following 
artists will appear: Pasquale Amato, 
Lucrezia Bori, Tom Burke, Ina Bours- 
kaya, Rudolph Bochco, Anna Case, Gui- 
seppe De Luca, Guiseppe Danise, Yvonne 
D’Arle, Clara Deeks, Beniamino Gigli, 
Louis Graveure, Suzanne Keener, Hans 
Kindler, Erwin Nyirezyhazi, Rosa Pon- 
selle, Titta Ruffo, Arthur Rubinstein, 
Paul Ryman, Alberto Salvi, Evelyn Scot- 
ney, Jacques Thibaud, John Charles 
Thomas and Raoul Vidas. The dates of 
these musicales are Nov. 3, Nov. 17, Dec. 
1, Dec. 15, Jan. 5, Jan. 19, Feb. 2, Feb. 


16. 


Wanamaker Auditorium 
Recitals 


The musical season at the Wanamaker 
Auditorium will again center in organ 
recitals utilizing the new auditorium 
organ, which was dedicated last season 
by the series of recitals of Charles M. 
Courboin, formerly organist of Antwerp 
Cathedral, and Marcel Dupré, organist 
at Notre Dame Cathedral, Paris. They 
will again be the guest soloists at the 
series of 1922-1923, Mr. Dupré having 
already given his opening recital before 
departing on a transcontinental tour of 
six months. The fall series of audi- 
torium recitals will be played by M. 
Courboin. Other recitals by M. Dupre 
will take place on his return from the 
Pacific Coast the latter part of Decem- 
ber. 

Coincident with the centenary of the 
birth of César Franck, which will occur 
in December of this year, the programs 
of these recitals will include the com- 
plete organ works of the great Belgian. 
This, it is believed, will be the first time 


of Song — 


that Franck’s complete organ works , 


have been given in a series of consecut 
recitals. 

The auditorium organ has underg 
during the past summer tonal 
mechanical additions designed to enla; 
its resources. Daily concerts, includ 
recitals by organists of New York (; 
will take place at the auditorium, un 
the direction of Dr. Alexander Russ.\}. 
The dates of the Courboin recitals a).: 
Oct. 18, Oct. 25, Nov. 2, Nov. 8, Nov. 22 
and Nov. 29, all afternoons. Admiss'.y 
will be by complimentary ticket. 


Miscellaneous Concerts 


A series of chamber music concer's. 
begun the evening of Oct. 5, will continue 
at Hunter College until the end of the 
spring school session. The New York 
Trio and the Sinsheimer Quartet already 
have given programs, and others have 
been scheduled for Oct. 26 by the Trio 
Classique, Nov. 2 by the Kaltenborn 
Quartet and a second program Nov. 9 hy 
the New York Trio. Other dates and 
organizations will be announced later. 

The Irish Regiment Band will play a 
the Hippodrome, Sunday night, Nov. 19. 
Other metropolitan appearances are being 
arranged. The band is a Canadian mili- 
tary organization, and under the leader- 
ship of Lieut. Andrew J. Wiggins. Jean 
McNaughton, dancer; Beatrice O’Leary, 
soprano, and Pipe-Major John Trend- 
holm will appear as soloists. 

Occasional concerts similar to those 
given last year at Cooper Union are 
planned by the People’s Institute, in ad- 
dition to concerts by the New York Phil- 
harmonic on Nov. 21, Dec. 5, 18, 26 and 
Jan. 2, for which no admission charge 
will be made. 

Announcement is made that the Fred- 
eric Warren Ballad Concerts, given for 
the last three seasons, will not be under- 
taken this year. 
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New Concert Courses to Swell 
List of Events in Syracuse, N. Y. 
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Melville Clark, President Syracuse Symphony, 


PEGE ELISE EERE LEE BEE seed 


Director and Secretary Music Festival Asso 


ciation, and Dr. William Berwald, Conductor Syracuse Symphony 


YRACUSE, N. Y., Oct. 14.—After 

one of the best musical years Syra- 
cuse ever had, even a bigger and better 
season is expected during 1922-23. It 
began on Sept. 14 with a recital by Anna 
Case, soprano, at the Mizpah Auditorium 
under the direction of the new man- 
agerial bureau, the Syracuse Entertain- 
ment Directors, with offices in City Bank 
building. The new bureau will bring a 
number of eminent artists later. 

Leora McChesney, herself an artist of 
excellent attainments, has joined the 
ranks of local managers. She will pre- 
sent the La Forge Quartet, Ernesto 
Bertiimen, pianist, and Arthur Kraft, 
tenor, in three concerts at the Onondaga 
Hotel during the winter. ; 

The Syracuse Symphony which has 
been enlarged, will give a series of noon 
concerts at Keith’s Theater besides vis- 
iting smaller cities in the vicinity. Re- 


hearsals are well advanced under the 
leadership of Dr. William Berwald of 
the College of Fine Arts, Syracuse | ni- 
versity, and Melville Clark, president, 
has all details well in hand. The dates 
of concerts are: Nov. 11, Dec. 16, Jan. 
27, Feb. 24, March 31 and April 28. Mrs. 
Florence Girton Hartman, soprano, was 
the soloist at the first concert on Oct. | 
For its series of evening concerts ‘ 
Morning Musicals, Inc., Harriet G. Fite), 
president, will present: Marie Ivogu, 
soprano; Harold Bauer and P: 
Casals, pianist and ’cellist, and Erna 
Rubenstein, violinist. In addition 
local talent the morning recitals wil 
clude one by the London String Qua 
The recital commission of First | 
tist Church opened its season with M 
Galli-Curci on Oct. 11. The artist 
follow are: Jascha Heifetz, viollil 
Frieda Hempel, soprano; Josef Hofm 
pianist, and Margaret Matzenauer, 
tralto. KENDALL PE‘ 


=) 





C 


Cha 
gan. 
the 


en 


r 


|] 9 














j 
o 








October 21, 1922 


MUSICAL 


AMERICA 


203 





, ——e«~ 


Charles City’s Musical 
Activities Co-ordinated 
by Newly Formed Club 
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L. Tom Weatherwax, Municipal Music Di- 
rector, Charles City, lowa 
CHARLES CiTy, IowA, Oct. 14.—The 
Charles City Music Club, recently or- 
ganized for the purpose of co-ordinating 
the activities of the city’s musical bodies, 


Seueasenerapsnoneage 





ERNEST 
DAVIS 











Available oratorios, 


festivals, recitals 


Management 


Daniel Mayer, Aeolian Hall 








has planned a series of concerts by an 
orchestra which will be formed by aug- 
menting the local band with stringed in- 
struments. In its concerts this organ- 
ization will be assisted by male and 
mixed choruses of the best singers of 
the city. 

The business of the Club is being ad- 
ministered by L. Tom Weatherwax, mu- 
nicipal music director, and an executive 
board. It is maintained by subscription, 
and has an increasingly large member- 
ship. It is planned to vote at the next 
general election for a tax levy to support 
the band. 

Mr. Weatherwax, who was active as 


a band leader in France during the war, 
has been appointed director of music in 
the High School. He has organized a 
boys’ band of thirty players, and girls’ 
and boys’ glee clubs. These clubs will 
produce an operetta this season and par- 
ticipate in concerts. The band will play 
at all athletic events in which the local 
school takes part. 

The women’s clubs of the city will 
each devote programs this season to 
American music, opera and_ other 
branches of the art. In short, the out- 
look is most promising for musical in- 
terest and development in all circles. 

BELLE CALDWELL. 





MASON CITY STARTS 


Iowa Municipality Has Live 
Organizations Spreading 
the Musical Idea 


By BELLE CALDWELL 


MASon Clty, Iowa, Oct. 14. — The 
Chamber of Commerce Glee Club, the 
largest of its kind in Iowa, and one of 
the most successful commercial glee 
clubs in the State, has started rehearsals 
for the year’s work, under the leadership 
of Harry Keeler. New members are wel- 
come but the conductor states that this 
year they will be required to pass an ex- 
amination. Thirty members have al- 
ready enrolled and more are expected to 
become members of this thriving and 
successful men’s club. Two appearances 
have been made this season, at the State 
Advertising Club Convention and the 
State Rotary meetings held in September 
in this city. They are now a well-estab- 
lished musical force in this city and are 
always ready to help in music in munici- 
pal affairs, State conventions 
many different occasions locally. 

The Matinée Musical Club opened its 
with a luncheon at the home of 
the president, Mrs. R. A. Patton, on Oct. 
10. The music week programs under the 


and on 


season 





Claire Dux Engages Herbert Goode as 
Accompanist for Season 

Claire Dux, soprano, has engaged Her- 
bert Goode, Atlanta pianist, as her ac- 
companist for the season, which began 
with her appearance with the Philadel- 
phia Orchestra on Oct. 13. Following 
her recital in Indianapolis on Oct. 20, 
Miss Dux is scheduled to sing in Bir- 
mingham, Urbana, St. Louis, Memphis 
before November and will appear with 
the Chicago Symphony on Nov. 3 and 4. 
Jerome Swinford Books Many Engage- 

ments 

Jerome Swinford, baritone, is to ap- 
pear this season in a series of concerts, 
eighty per cent of which are in places 
that have re-engaged him following his 
appearance there last season. Mr. Swin- 
ford has been engaged for a joint ap- 
varance with Kathleen Parlow in Buf- 
falo for the Rubinstein Club and for the 
Newark Teachers’ Association, the latter 
a result of his appearance as one of the 
soloists at the Newark Festival last 
spring. 

Hurlbut Sings in Kellogg, Idaho 

KELLOGG, IDAHO, Oct. 14.— Harold 
Hurlbut, New York tenor, was heard re- 
cently in a program of French, German, 
Italian and English songs. An aria from 
Wagner’s “Lohengrin” was one of the 
features of the recital. The tenor was 
called upon for many extras. 





ARTHUR 


Phone, Circle 1350 


ee, 





Teacher of Singing 


CARNEGIE HALL, NEW YORK 


PHILIPS 








AUSPICIOUS SEASON 


auspices of this club that were so success- 
fully carried through last year will again 
be held for a week sometime during the 
coming year. Officers of the club for the 
ensuing year are: Mrs. R. A. Patton, 
president; Ruth Stevens, vice-president; 
Mrs. C. E. Gilman, secretary. 

The public schools are the only ones 
in the State giving free violin and piano 
instruction, and this instruction is avail- 
able not only to the high school and 
junior college pupils but to all the grade 
pupils as well. Elizabeth Whittlesey is 


violin instructor in the Junior High 
School. Mrs. Grace Eager has been the 


supervisor of music for grades for past 
four years. This year there will be a 
music memory contest carried on for the 
fifth, sixth, seventh and eighth grades, 
with Mrs. Eager and Miss Whittlesey as 
the directors. Prof. H. Olsson, director 
of music in the high school, is planning a 
full year for the music department, which 
is one of the large departments of the 
school, with a staff of several members 
in piano, violin, vocal, band instruments 
and orchestra work. An opera will be 
given by the combined glee clubs in the 
spring. 

A spring concert will be given by the 
orchestra and glee clubs, a fall concert 
by the orchestra and boys’ and girls’ 
music clubs, a mixed program given by 
the boys’ glee club besides monthly re- 
citals by the pupils of the piano and vio- 
lin departments. 


Marjorie Squires Rests 
at Her Summer Home 
and Prepares 


for Season 


CURERERECOCUDEDEOLEEDEDEGEDER DOOR E LEO EOTEE ET EROOR 








Marjorie Squires, with Two of Her Prize. 
Winning Dogs, on Vacation at Her Sum- 
mer Home Near Kingston, N. Y. 


Marjorie Squires, contralto, spent a 
pleasant vacation at her summer home 
near Kingston, N. Y., in preparation for 
the opening of her concert season, She 
will first appear as soloist with the Cin- 
cinnati Symphony on its tour of the 
Middle West under the baton of its new 
conductor, Fritz Reiner. 

Members of Ukrainian National Chorus 
Wed 


NEWARK, N. J., Oct. 15.—Vladimir 
Chavdarim, bass, and Helena Ossowska, 
contralto, members of the Ukrainian Na- 
tional Chorus, were married in the Greek 
Orthodox Church here to-day. Directly 
after the matinée concert in the New 
York Hippodrome, the couple motored to 
this city, accompanied by other members 
of the singing organization. Special 
Ukrainian wedding music was sung by 
an assisting chorus. 





Miss Jessie McNeil, Secretary 
176 West 81st Street, New York 
Schuyler 9984 
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Unusual Activity Expected in Fall River, Mass. 
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Left to Right: Mrs. Charles H. Durfee, Chairman Public Concerts Committee of Woman’s Club of Fall River; Florence B. Cashman, 
President Fall River Musical Club; Mrs. Edgar Durfee, Chairman Music Department Woman’s Club 


ALL RIVER, MASS., Oct. 14.—Fall 
River is looking forward to a sea- 


son more than usually active from the 
musical point of view. The concerts 
committee of the Fall River Woman’s 
Club is announcing for its fourth series 
Sophie Braslau, the Boston Symphony 
with Jeannette Vreeland, Mario Cham- 
lee, Erna Rubinstein and Rachmaninoff 
as soloists. The remarkable success of 
these concerts is largely due to Mrs. 
Charles H. Durfee, herself a musician 
of note, who with a few others and with 
the indorsement of the Woman’s Club 
undertook, with no thought of private 
profit, to bring to Fall River world- 
famed artists. There is now in hand a 
large sum earned by these concerts and 
with that as a guarantee the finest art- 
ists are available. The club also has a 
large music department for the pleasure 
and education of its members, of which 
Mrs. Edgar Durfee, violinist and gradu- 
ate of the Peabody Conservatory, Balti- 
more, is the chairman. Its series in- 
cludes Claramond Thompson, contralto, 
with Alice Rathbun, pianist; the Keller 
String Quartet of Boston; Wellington 
Smith, baritone, with Fernand Thillois, 
violinist, and memory contests of musi- 
cal numbers by the department members, 
beside other programs whose details 
have not yet been decided upon. 

The Choral Art Society of Fall River, 
a body of thirty trained voices under the 
leadership of Homer Humphrey, plans 
two concerts. The first, about the middle 
of November, will be of ecclesiastical 
compositions, and the second, later in the 
winter, of secular part songs, madrigals, 
and works of a similar sort. The music 
sung is of a type designed for a small 
highly trained chorus with organ or or- 
chestral accompaniment. Mr. Humph- 
rey also will give a series of organ re- 
citals with soloists, each one identified 
with some sacred master-work or from 
noteworthy compositions of an _ in- 
dividual composer. These recitals will 
be given in the First Congregational 
Memorial Church. 

The department of music of the 
Catholic Woman’s Club, with Mrs. 
Charles E. Brady as chairman, has en- 
gaged the Boston Chamber Music Club, 
composed entirely of Boston Symphony 
men, for a concert early in the fall; 
Edith Bullard, Charles Ellis, Harry New- 
comb and Chester Cook for another 
musicale; and in the spring, the Zimmer 
Harp Ensemble with Raymond Simonds. 

The Fall River Teachers’ Association 
always includes some fine music in its 
course and this season the Boston Sym- 
phony Quintet and the Thayer-Glaser 
Trio are listed. 

The Fall River Musical Club, lately 
affiliated with the National Federation 
of Music Clubs, begins its thirtieth year 


with programs planned for the definite 
advancement of American music and 
musicians in Fall River. The club’s 
membership is made up of active musi- 
cians with an associate list of lovers of 
music. The first concert will be given 
in Music Hall with Alice MacDowell, 
pianist, and Gertrude Tingley, contralto, 
both ef Boston. The Christmas concert 
will be given in the Baptist Temple with 
Edward Bottomley at the organ, and a 
chorus of thirty voices from the club will 
give an ancient Swedish work conducted 
by G. Roberts Lunger, selections from 
Christmas oratorios and _ traditional 
carols accompanied by the string en- 
semble of the club. An afternoon of mu- 
sic for two pianos, another devoted to the 
works of American composers, and one 
in which the junior members will take 


part are scheduled in the season’s pro- 
gram. At the annual President’s Day in 
May the club will hold a luncheon at the 
Woman’s Club Hall with state and na- 
tional officers as guests, at which parts 
of Frederic Converse’s “The Peace Pipe” 
will be given. Florence B. Cashman, so- 
prano, a popular local artist, is the newly 
elected president and is most enthusiastic 
about a junior membership which is to 
be added to the club. A young artists’ 
contest will be held early in the fall 
which will decide the winners of scholar- 
ships given by the club for study of 
piano, violin and voice. The club also 
plans to continue its generous work for 
public and private institutions and settle- 
ment houses, and hopes to do its share in 
the musical awakening and development 
of the city. L. A. WARNER. 





Austin Club and University of Texas 


Provide Attractive Concert Lists 
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ACTIVE PARTICIPANTS IN AUSTIN’S ART PROGRAM 


Left to Right: 


Mrs. Mint Oliver James, President of the Amateur Choral Club; Frank L. 


Reed, Composer, Pianist and Head of the Department of Music, University of Texas, 
and Mrs. J. W. Morris, Conductor of the Amateur Choral Club. and Correspondent for 


“Musical America” 


USTIN, TEX., Oct. 14.—Austin looks 
forward enthusiastically to a record 


year in music. Among artists already 
engaged in the series arranged by the 
Amateur Choral Club are Ernestine 
Schumann Heink, Amelita Galli-Curci 
and Rosa Ponselle. The Ukrainian 
Chorus has also been booked. Besides 
these events, the Club will give three 
programs during the season, including 
one concert at the First Baptist Church. 
A Texas artist will be engaged as solo- 
ist for one of the concerts, when De- 
bussy’s “Blessed Damozel” will be sung. 

The Amateur Choral Club has now 











Gwendolyn Barry Cannon 


Management of GWENDOLYN BARRY CANNON, 
168 West 86th St., New York City 


Soprano 


Address: 








seventy-five active members and fifty 
associate members, who are really the 
sponsors of the Club. The advisory 
board comprises: Mrs. J. B. Robertson, 
Mrs. W. T. Caswell, Mrs. Harry Bickler, 
Mrs. W. R. Long, Mrs. Dave Reed, Mrs. 
G. R. Bennett, Mrs. Harry Marks, Mrs. 
Walter Wilcox and Mrs. R. E. Vinson, 
who stand behind it financially as well 
as in an advisory capacity, who are its 
benefactors. The officers of the Club 
elected for the ensuing year are: Mrs. 
Mint Oliver James, president; Mrs. 
Gordon Wilcox, first vice-president; Mrs. 
John R, McCall, second vice-president; 
Mrs. M. F. Kreisle, secretary; Mrs. J. J. 
Yeates, treasurer; Mrs. H. E. Baxter, 
press reporter; Isabelle Sutherland, 
librarian; Mrs. J. W. Morris, director; 
Vena K. Matthews, accompanist, and 
Mrs. Charles Bustian and Verna Woods, 
assistant accompanists. 

The University Glee Club, Lester C. 
Brenizer, director, will give two concerts 
during the winter in Austin and will 
make two trips throughout the State. 
Mr. Brenizer will also produce a light 
opera with the High School Choral Club, 
of which he is director, assisted by Miss 
Stephens, musical supervisor in the pub- 
lic schools. Miss Stephens will give her 


annual music memory contest in 
spring, and will also direct Music \ 
in May. Mrs. Morris and Mr. Brey 
will put on the opera “Martha” in | 
ruary, with local talent and one or 
guest singers. This will be the 
growth of an Opera Club organize 
Mrs. Morris and her pupils several] y, 
ago. 

University Sponsors Series 


The department of music of the | 
versity of Texas at Austin will ina 
rate this season a series of recital: 
be called the Texas Artists’ Conc 
Only musicians resident and in pr. 
sional practice in Texas will be in, 
to participate. Plans are being mad 
an annual series to be given on Mo: 
evenings, which will be known as “\J 
Night” and become a distinct fea: 
of the university life. The stud 
body will be benefited by these conc: 
and prominence will be given the \ 
of musicians of this State. The ev 
will be free to both students and pubic. 

For the coming session it is planned 
to have two recitals each term by visit 
ing artists and one each term by loca 
artists, making a series of nine concerts. 
Choral societies and ensemble players 
will be heard, in addition to vocal and 
instrumental soloists. It is hoped that. 
as interest grows and resources improve, 
more concerts can be given in succeeding 
sessions. 

A new professorship has been estab- 
lished in the University, that of specialist 
in community music, the immediate pur- 
pose being to encourage group singing 
among the students. Festivals and the 
production of pageants and operas wi!! 
also be within the scope of this depart 
ment, and extension work is contem- 
plated in the public schools of the State, 
in organizing choruses, bands, orches- 
tras and in directing music memory and 
other musical contests. Of exceptional 
interest is a newly-evolved plan whereb 
the musical interests, musical education 
and skill of each of the University’s 4000 
students will be recorded by means of 
a card index. This will be used to select 
suitable material for musical organiza 
tions. 

A Students’ Ensemble will be con 
ducted by the staff of the Universit, 
department of music and the Texas 
Institute of Applied Music, which 
affiliated with the University. This 
work will include the practice of music 
for two pianos, four and eight hands; 
the piano with strings and other instru 
ments, string and wind trios, quartets 
and larger combinations of instrument: 
This activity is designed for the mor 
advanced students. 

Several changes have been made 
the teaching staff of the Texas Institut 
of Applied Music. A new member of 
the violin department is Bessie Knox 
Kintner, a pupil of Auer and a graduat 
of the Institute of Musical Art, Nev 
York. Mrs. Kintner has also been a} 
pointed instructor in harmony and theo! 
in the University of Texas. The pia! 
staff has been augmented by Mirian 
Gordon Landrum, who has studied this 
summer at Fontainebleau, France. 

Mrs. J. W. Morris. 





Czech Composer Joins Faculty of Ithaca 
Conservatory 


ITHACA, Oct. 14.—Jaromir Weinberg 
a pupil of Max Reger and one 
the best known Czech composers sinc 
Dvorak, has been engaged by the Ithaca 
Conservatory as director of the depar' 
ment of theory and composition. W< 
berger, who is twenty-six years old a! 
a graduate of Prague Conservatory, ! 
gan his musical career at the age of si) 
and when nine years old wrote his first 
composition. He is now at work on 4 
composition called “Hearts of Avenues, 
which was inspired by his recent 
quaintance with New York. 





To Form Radio Music Club in Alban) 


ALBANY, N. Y., Oct. 14.—A movemen! 
has been started for the formation 0! 
radio music club which, it is expectec 
will soon be a reality. It plans to devo! 
its efforts to the development and ®! 
couragement of the use of the radiop! 
in music and to suggest means of giv!" 
to the public the programs arranged « 
the broadcasting stations. With 
rapid progress made in radio acti 
musicians see in it a splendid opportu 
to stimulate interest in music. 

W. A. HorrMa® 





Charles M. Courboin, formerly 
ganist of the Antwerp Cathedral, 
give the fall series of recitals sched 
for the Wanamaker Auditorium. M 
Dupré of the Notre Dame Cathe 
will continue the series after his re' 
from a Pacific Coast tour in the ! 
part of December. 
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$700,000 Auditorium in Sight as 
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Ky., Faces Big Season 



































PLAYING PROMINENT RULES IN LOUISVILLE’S MUSIC 


|, Carl Shackleton, Conductor, Louisville Male Chorus; 2, Mrs. William J. Horn, Conductor. 
Crescent Hill Choral Club; 3, Frederic A. Cowles, President, Kentucky Music Teachers’ 
Association and Director, Conservatory of Music; 4, Ernest J. Scheerer, Conductor, 


Jubilate Choral Society; 5, Caroline Bourgard, Conductor, Louisville Women’s Chorus: 
6, W. Lawrence Cook, President, Louisville Guild of Organists 


OUISVILLE, KY., Oct. 14.—With 
three artists’ courses planned, five 
choral bodies in active rehearsal, three 
music study clubs and two orchestras in 
the concert field, Louisville is in line for 
a season of unusual musical activity. 
Many of these local organizations are 
of high caliber, having been in the field 
for many years, but there are also some 
newcomers. The Conservatory Glee Club 
and the Louisville Symphony are among 
these. A new and elaborate concert 
course has been planned by the Kosair 
lemple of Shriners. Sophie Braslau and 
Mario Chamlee are scheduled to open 
this on Oct. 15. The list includes May 
Peterson and Albert Spalding on Oct. 28; 
the Cincinnati Symphony, Nov. 13 (af- 
ternoon and evening); the Victor Quar- 
tet (Olive Kline, Elsie Baker, Lambert 
Murphy and Royal Dadmun, Jan. 8; 
Reinald Werrenrath later in January, 
and Mabel Garrison and Pablo Casals 
on Feb. 2. These concerts will be 
given in the Municipal Auditorium, 
which | has recently been acquired by 
the Kosair Temple. This auditorium 
will be razed next spring to make way 
tor the Temple of the Mystic Shrine. 
This will give Louisville an auditorium 
for big attractions, which has been so 
long needed. The cost will be $700,000 
and the seating accommodations 3000. 
All of these activities point to a musi- 
cal growth of considerable dimensions, 
vurther strengthened by the report of the 
onservatory management that 1700 stu- 
“ents are enrolled and that new dormi- 
ries a accommodation have had 
be built. 


Notable Artists’ Courses 


Next to the artist’s course of the Ko- 
‘sair Temple, the outstanding feature of 
approaching season is the series to 
fiven at Macauley’s Theater by 

8. Talbot of Indianapolis. This list 
ides Isadora Duncan and company on 

2; Irene Castle on Nov. 20; Geral- 

Farrar on Nov. 23; Sergei Rach- 
iinoff, Dec. 11; Ruth St. Dennis, Ted 

n and the Denishawn Dancers, Dec. 
rgei Rachmaninoff, Dec. 11, and 
‘tite Kreisler on Feb. 19. 
artists to be brought by the 

‘sday Morning Club are Hulda 

nska on Nov. 3; Flonzaley Quar- 
7 ec. 12, and Harold Bauer on Jan. 
‘ hese concerts will be given in the 
m.:©lum of the Holy Rosary Academy. 
‘ub is one of the most active musi- 
‘anizations in the city and has for 

‘'y elected president Mrs. William 
ort. Its monthly meetings are 
the Holy Rosary Academy and 


the 


On: 





take the form of morning concerts, given 
by the artists who make up its member- 
ship. Another club of similar kind is the 
Musical Study Club, of which Mrs. Sid- 
ney Meyers is president. Its monthly 
meetings are held in the assembly room 
of the Adath Israel Sisterhood. 

The Department of Music of the Wom- 
an’s Club meets for musical study and 
discussion once each month at the Wom- 
an’s Club rooms. It is the intention to 
bring one or two attractions to the city 
in the late winter or spring, but at pres- 
ent arrangements have not been com- 
pleted for these concerts. 


Choral Clubs Active 


The Jubilate Choral Club, a chorus of 
fifty singers under the conductorship of 
Ernest J. Scheerer, will give three con- 
certs during the season. The first of 
these will be given at the State Fair. 
Later in the season one of the standard 
oratorios will be sung with local soloists 
and for the spring another concert of 
lighter character is scheduled. Margaret 
McLeish is pianist for the chorus. 

The Crescent Hill Choral Club, under 
the baton of Mrs. William J. Horn, and 
numbering seventy-five voices, will sing 
“The Messiah” at Christmas time and 
Coleridge-Taylor’s “Tale of Old Japan” 
in the spring. Both performances will 
be given with orchestral accompaniment 
and local soloists. The place where they 
will be given has not been decided upon. 
Marguerite Dohrmann is the club’s ac- 
companist. 

The Woman’s Chorus, originally an 
outgrowth of Public School music activ- 
ity, and composed mainly of teachers and 
pupils of the Girls’ High School and the 
Normal School, now includes soloists 
from a number of choirs and numbers 
seventy-five voices. A concert is sched- 
uled for the fall season and a Christmas 
concert is planned for December. Caro- 
line Bourgard is conductor. 

The Louisville Male Chorus, a veteran 
organization under the leadership of 
Carl Shackleton, is planning three con- 
certs during the season at the auditorium 
of the Boys’ High School and perhaps an 
additional sacred concert at Warren 
Memorial Church. A novel idea has been 
worked out by the management in regard 
to the classification of associate mem- 
bers. They have been divided into per- 
manent and annual members. The for- 
mer renew their memberships automati- 
cally each year and pay their dues upon 
presentation of statements, while the as- 
sociate members are solicited from year 
to year and new ones added whenever 
they are obtained. This simplifies the 
work of secretary and treasurer very 
considerably. For the spring concert an 





out-of-town soloist will probably be en- 
gaged, but for the other recitals local 
soloists will be engaged. Mrs. Arthur 
Almsted is the accompanist. 


Conservatory’s Increased Facilities 


The Conservatory Glee Club is made 
up of twenty singers under the baton of 
Reginald Billin, and in addition to mak- 
ing several local appearances, they will 
be heard in a number of nearby cities 
and towns in Kentucky and Indiana. 
Activities at the Conservatory are, as 
usual at this time of the year, very prom- 
ising. With greater facilities for hous- 
ing out-of-town students than hereto- 
fore, it is possible to take care of a much 
larger enrolment. The faculty this year 
consists of fifty-three teachers. Many 
interesting things have been planned in 
the way of public recitals, to be given 
by the faculty and pupils throughout 
the season. These will be given in the 
Y. W. C. A. auditorium every Tuesday 
evening and on alternate Thursdays, dur- 
ing the winter and spring. Among the 
novelties are a number of two-piano re- 
citals by Frederick Morley and Lionel 
Levinson Sinclair, an operetta on Dec. 
15, and various plays by the students 
and faculty of the department of dra- 
matic art. The Conservatory is still un- 
der the management of Frederic A. 
Cowles and Wesley McClain. 

In the realm of public school music 
Caroline Bourgard is working along lines 
that are bringing this important educa- 
tional feature very nearly to an ideal. 
For over twenty years this ardent musi- 
cal educator has put forth efforts to 
secure legislation in favor of singing in 
the Kentucky schools, and last fall the 
bill was passed and is now a law. Two 
products of public school music activities 
in the colored schools are the organiza- 
tion of a school of music maioring public 
school music for study, and the organiza- 
tion of a colored State Music Teachers’ 
Association, having for its object the 
introduction of singing in the State 
schools and improvement in the method 
of teaching. Not only the white and the 
colored schools but the churches are in 
co-operation with Miss Bourgard and her 
assistants in having music contests to 


raise the standard of taste for music 
and increase musical knowledge. An- 
other public school music product is 
found in the combined high school or- 
chestras composed of 100 of the best of 
the white high schools. They are work- 
ing on a classical program to be given 
in the early fall. 


State Teachers to Convene 


Interest in the Kentucky State Music 
Teachers’ Association and in its journal 
of which Miss Bourgard is editor, is 
increasing rapidly. Frederic Cowles is 
the new president of the Association, 
which will have a three-day convention 
in April, at which time a visiting artist 
will appear in recital. 

Two orchestras are in active prepara- 
tion for winter work. They are the 
Louisville Symphony of fifty men, under 
the leadership of Victor Rudolf, and the 
Conservatory orchestra of fifty-six play- 
ers under Robert Parmenter. In addi- 
tion to giving three recitals in the 
Y. W. C. A. auditorium, the latter will 
make a number of appearances at nearby 
points. 

The Organists’ Guild of Louisville, of 
which W. Lawrence Cook is president, 
has tentative plans for bringing Marcel 
Dupré to the city for an organ recital 
at a date to be decided upon later. 

The Louisville Courier-Journal and 
Times has just installed one of the 
largest radio broadcasting stations in 
the Middle West, which is in charge of 
Credo Harris. The intention of the 
management is to give good music much 
prominence, and because of this deter- 
mination the very best musicians of the 
Falls Cities have given and will con- 
tinue to give their services for this 
work. 

The Liberty Insurance Bank has 
awarded to Kentucky students, who are 


otherwise unable to study music, ten 
free scholarships in the Conservatory 
of Music. The value of these scholar- 


ships is $2.000 and they are divided as 
follows: three in the department of 
piano, two in voice, two in violin, one in 
publie school music, one in normal piano 
study and one in dramatic art and ex- 
pression. HARVEY PEAKE. 





Kenosha Asserts Musical Independence 


with Plan for Community Activities 





——— WIS., Oct. 14.—Although 
rendered difficult by the situation of 
Kenosha midway between Chicago and 
Milwaukee, with their attractive concert 
activities, the building up of an _ in- 
dependent musical life for this city is 
meeting with success. As the culmina- 
tion of years of effort on the part of a 
number of persons, there are indications 
this season of a branching out of activi- 
ties in many fields of the art. It is hoped 


through a program of community work 
to arouse an interest in music among the 
working classes of this typically indus- 
trial city. 

An important decision was that re- 
cently made by the Board of Education 
to bring a Civic Director of Recreation to 
the community. One of the important 
phases of his work will be the organiza- 
tion and general supervision of com- 
munity singing in factories and business 
establishments, including the formation 
of smaller glee clubs about the city. 

A force in familiarizing the peovle 
with good music is the Simco Band, led 
by George Green. The recent summer 
season has been the most successful sea- 
son to date for the band, and it is 
planned this winter to give a series of 
twelve concerts some of them with as- 
sisting local soloists. Three of these 
events will be especially for school chil- 
dren. 

The Ke-nash-a Club of the Nash 
Motors organization, which is taking a 
continually broadening part in _ civic 
matters, last year experimented in the 
field of concert management. Its one 
symphonic effort was so successful that 
this season the Little Symphony of Chi- 
cago, conducted by George Dasch, and 
composed of men from the Chicago Sym- 
phony, has been engaged for a series of 
three concerts at the Rhode Theater. A 
fourth program for children is contem- 
plated. The work of this organization 
is so familiar here that a regular series 
of concerts at popular prices should do 
much in developing an appreciation 
among the people for this form of music. 

The Catholic Women’s Club has ar- 
ranged musical numbers for many of 
their programs. Among the programs 
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sponsored by this organization will be 
one by William Beller on Nov. 18. In 
April, Marjorie Miller Rich, local pian- 
ist, will be presented by the club. The 
Women’s Club also plans a concert otf 
chamber music in April. , 

The outstanding concert series for this 
season will be given in connection with 
the course of lectures under the auspices 
of Mrs. Z. G. Simmons, These events are 
arranged for the benefit of the Kenosha 
County Bed in the American Memorial 
Hospital at Rheims, France. In addition 
to the fifteen lectures by well-known 
persons, four musical programs will be 
given by the following artists and organ- 
izations: Edward Johnson, tenor of the 
Metropolitan, on Oct. 24; the Flonzaley 
Quartet, in its annual appearance, Nov. 
27, and Alfred Cortot, pianist, Jan. 12. 
As a closing event, a recital by Albert 
Spalding, violinist, will be given on 
Jan. 30. The whole series, including 
lectures and concerts, will be given for 
the nominal sum of ten dollars. 

A series to be given at Kemper Hall 
School was opened with a recital by Ethel 
Jones, mezzo-soprano, assisted by Violet 
Link, on Sept. 30. Other programs not 
yet announced will be given later in the 
year. 

The Schubert Club will give a number 
of concerts, but has not made definite 
announcements as yet. It is safe to 
predict, however, that Kenosha is to have 
the biggest and best musical season in 
its history this year. 

WESLEY LA VIOLETTE. 





Josef Hofmann, pianist, who, spent the 
summer at his home in Switzerland, will 
return to America in the latter part of 
the month and will give his first concert 
in Plainfield, N. J., on Nov. 13. He will 
play in Carnegie Hall, New York, on the 
afternoon of Nov. 18. 





MorRGANTOWN, W. Va. — Theodora 
Sturkow-Ryder, pianist, appeared re- 
cently in Commencement Hall under the 
auspices of the Woman’s Club. Other 
artists included Mrs. Nathaniel Barnard, 
Mrs. Joseph W. Madden and Max Don- 
ner, with Mrs. Max Donner, accompan- 
ist. An Apollo reproducing piano was 
also heard. 
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Prominent Artists Booked by 
Thursday Morning Music 
Club—Continued Activities 
in Public School Music— 
Colleges Offer Excellent Mu- 
sic Courses—Music Houses 
and Newspapers Aid in 
Movement 


By GORDON H. BAKER 


OANOKE, VA., Oct. 14.—Inspired by 

a determination to become an artistic 
center of music, Roanoke is ambitiously 
forging ahead, each season opening new 
fields of endeavor. Last season this city 
enjoyed more music than in any previ- 
ous year in her history and the coming 
season promises a new record. A grow- 
ing interest is being felt along all mu- 
sical lines and the local music teachers 
are all kept busy. There are two great 
outstanding needs at present—a sym- 
phony orchestra and a choral society, 
both of which would be of great benefit 
to the musical life of the community. 

The Thursday Morning Music Club, 
whose aim has been steadily and con- 
sistently to further the musical develop- 
ment of the city, announces the follow- 
ing series of concerts to be given at the 
City Auditorium: Oct. 28, Carolina Laz- 
zari, contralto, and Rafaelo Diaz, tenor, 
both of the Metropolitan; Dec. 15, Frieda 
Hempel, soprano, of the Metropolitan, 
assisted by Louis P. Fritze, flautist and 
Coenraad V. Bos, accompanist; Jan. 18, 
Harold Bauer, pianist, and Pablo Casals, 
cellist. This club was founded fifteen 
years ago by Mrs. George S. Gravatt, 
who is the honorary president. The 
present membership is composed of 400 
active and associate members and 250 
student members. The officers are: Mrs. 
Herbert B. Gregory, president; Nellie 
W. Stuart, first vice president; Mrs. 
Clarence W. Baker, second vice presi- 
dent; Mrs. Claude L. Guerrant, record- 
ing secretary; Daisy Wingfield, corre- 
sponding secretary, and Mrs. Wm. P. 
Wiltsee, treasurer. In addition to the 
regular monthly recitals by local artists, 
special programs will be given in which 
“Opera,” “American Music” and “Christ- 
mas Music” will be the subjects, a lec- 
ture by Rabbi J. L. Hahn on “Jewish 
Composers and Compositions” illustrated 
by artists, and a lecture on the “Evolu- 
tion of the Band” by W. H. Burt, illus- 
trated with instruments. Several pro- 
grams will be given during the season 
by The Toy Symphony Orchestra, under 
the baton of Helen Hiatt. 

Announcement is made that Sousa’s 
Band will be heard at the Auditorium 
on Nov. 1. While the concert will be 
given under Mr. Sousa’s own manage- 
ment, Mrs. J. P. Flippo will act as local 
manager. 

Monthly meetings of the Music Teach- 
ers Association will be held during the 
coming season. The present officers are 
E. Clinton Eley, president; Daisy Wing- 
field, vice president; Sarah Lyons, corre- 
sponding secretary; Edna Brown, re- 
cording secretary, and Frances Brophy, 
treasurer. This organization now has 





Gordon H. Baker, Roanoke’s Correspond- 
ent for “Musical America’ 
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“Elmwood,” One of the Public Parks in 
Which Band Concerts Are Given. Inset, 
Erich Rath, Director of Musie Depart- 
ment at Hollins College, at Amphitheater 
Organ at University of Virginia. At 
Right: Officers of Thursday Morning 
Music Club (Left to Right), Mrs. William 
P. Wiltsee, Treasurer; Nellie W. Stuart, 
First Vice-President; Mrs. Claude L. 
Guerrant, Recording Secretary; Mrs. 
Herbert B. Gregory, President, and Mrs. 
Clarence W. Baker, Second Vice-Presi- 
dent 


a membership of about forty and holds 
membership in both the Musical Alliance 
and the State Music Teachers Associa- 
tion. 


Music in the Schools 


The music in our public schools has 
for some years been a most important 
factor. This work will be carried for- 
ward again this year by Daisy Wing- 
field, Supervisor of Music, who reports 
that the interest manifested by pupils 
has resulted in a rapid development. 
Sight singing, ear training, notation and 
appreciation of music are taught. A 
memory test will be held again this year 
with a view of encouraging work in mu- 
sic appreciation. Roanoke is one of 
three Virginia cities giving high school 
students credits for the outside study of 
piano. 

Erich Rath, head of the Music De- 
partment, at Hollins College, manages 
such artists as appear at the college 
from time to time. The Hollins Choir is 
scheduled for a concert in early Decem- 
ber under the auspices of the Thursday 
Morning Music Club. 

The Department of Music of Virginia 
College will be in charge of H. L. Bil- 
ger, and a thorough course in voice and 
instrumental music is offered. While the 
dates have not been fixed, the Letz Quar- 
tet, Edward Morris, pianist, and other 
artists will be heard during this sea- 
son. 

Music Houses Co-operate 


A deep interest is manifested by our 
local music houses in the musical growth 
of our city and especially is this true 
of Thurman & Boone Company. This 
firm has on the second floor of its estab- 
lishment a large music salon which is 
used extensively for local concerts and 
recitals, and for which no charge is 
made. Its music department is in the 
hands of F. Willis Michael. In the early 
fall it will present at the Roanoke 
Theater David Pesetzki, pianist. Hobbie 
Brothers is another enterprising firm 
which deserves special mention. It 
also, from time to time, presents artists 
in the city. 

Roanoke has four excellent bands, the 
Kazim Temple Band of forty-five pieces; 
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the Norfolk & Western Band of about 


forty pieces; the Virginia Bridge & 
Iron Company Band of thirty-five mem- 
bers and the Viscose Company Band 
composed of thirty-five pieces. A num- 
ber of free concerts were given during 
the past summer at Elmwood Park. 
Roanoke can boast of some splendid 
church choirs, both quartet and chorus. 
The Sunday programs are of a high 
standard and several of the choirs will 
include one or more oratories or can- 
tatas in their season’s work, in addition 
to special musical programs from time 
to time. Among the choirs are: First 
Baptist Quartet—Mrs. Beverly Worth- 
ham, soprano and leader; Mrs. Sidney 
Small, contralto; J. Breakell, tenor; 
Holland Persinger, bass, and Peter Ras- 
First Presbyterian 





mussen, organist. 
Quartet—Mrs. Thos. Thornton, soprano; 
Mrs. Alice G. Hawley, contralto and 


leader; Harry Nash, tenor; Lee Rogers, 
bass, and Mrs. T. W. Spindle, organist. 
Second Presbyterian Quartet—Mary 
Van Doren, soprano; Kate Noel, con- 
tralto; C. H. Chrisman, tenor; Dr. M. R. 
Faville bass and leader, and Mrs. M. R. 
Faville, organist. St. John’s Episcopal 
Church, chorus choir of thirty voices— 





Harry J. Zehm, organist and choir- 
master. Christ Episcopal Church, 


chorus of forty voices—Gordon H. Ba- 
ker, choirmaster; Blanche Deal, organ- 
ist. As has been the custom for a num- 
ber of years, this choir will present 
several cantatas during the coming win- 
ter, Hawley’s “The Christ Child” at 
Christmas; Matthew’s “The Conversion” 
in January and Stainer’s “Crucifixion” 
on Good Friday. First Christian 
Church, chorus of twenty-five—Everard 
Salthrop, leader, and Rebecca Perry, 


2 


organist. Greene Memorial Cholr, 
chorus of twenty-five voices, Herman 
Larson, leader, and Mrs. Claude L 


Guerrant, organist. 

Encouraged by the success of the first 
Music Week held here last May, the 
Thursday Morning Music Club an- 
nounces that this is to be an annua 
event and already plans are under wa) 
for this season’s Music Week. 

Much credit is due C. D. Hewlett ! 
his co-operation in devoting considera! 
space to music in the papers which 
represents. Splendid work is _ being 
done by him through the columns 0! 
the music page published once a W 
in each of Roanoke’s daily papers, €0! 
taining not only news of interest in | 
musical world, but valuable and 
structive articles from his own pe! 

In addition to those already ! 
tioned, other concerts will be give 
local artists and organizations. E\ 
thing looks bright for the coming 
son. Better programs are being pla! 
and more interest is being shown. © 
persons are studying than ever b: 
and teachers report full classes. 





ALBANY, N. Y.—The Students’ M 
Study Club, an organization of n 
students, begins its third year of w 
Meetings on the first Monday of 
month will take place at the K¢« 
School studios, and programs wi! 
given in addition to papers on mu 
subjects. The works of German, Fr: 
Russian, English and American con 
ers will be the subjects of study a! 
terpretation during the season. Al 
music teachers will be invited to 
talks on the origin and developme! 
music during the season. 
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Musical Revival in Charleston, S. C. 


Makes City Eager for New Season 
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Five Clubs, Including First 
Organization of Its Kind in 
America, and Two Orches- 
tras Will Aid in Upholding 
Traditions of Historic Cen- 
ter—Musical Society to Pre- 


sent Concert Course 
By VIRGINIA TUPPER 


HARLESTON, S. C., Oct. 14.—The 
historic city of Charleston has had a 
musical revival in the last three years, 
and music lovers are looking forward 
to the new season with eagerness. This 
city boasts of organizing the first music 
club, the Saint Cecilia, in the United 
States. For many years one club suf- 
ficed, but there are now five music clubs 
and two symphony orchestras. 
To Maud Gibbon, manager of the 
Charleston Musical Society, much credit 


is due for the city’s musical growth. 
Miss Gibbon has waged triumphant 
battle against tremendous difficulties, 
and come out conqueror. The result of 
her summer’s activity is a subscription 
list of 600 for her society and five first 
rate attractions booked for this season— 
Rachmaninoff, Thibaud for a return en- 
gagement, Graveure, Morini, and the 
Flonzaley Quartet. Other artists will 
be added to this list. Miss Gibbon will 
also bring the Denishawn Dancers dur- 
ing the season. 

The Musical Art Club, a community 
club of 500 members, has not yet an- 
nounced its program. It is probable, 
however, that it will have its usual series 
of three artist concerts and conduct the 
customary musical meetings in the club 
hall. In encouraging local talent this 
club has great opportunities for real 
service. Hester Finger, its president, is 
also prominent in all musical activities 
of the city. She organized the Pianists 
Circle of twenty members last year. The 
members of this informal club meet every 
fortnight to play for each other. No 
visitors are allowed and the club serves 
as a practice ground for soloists to try 
vut new numbers, and to receive help- 
ful criticisms in a friendly atmosphere. 

John Koster, violinist, is conductor of 
the Oratorio Study Class which includes 
the best singers of Charleston. 


The Crescendo Club 


The Crescendo Club, under the wing of 
the Federation of Music Clubs, was or- 
ganized by Virginia Tupper, a State offi- 
cer in the Federation. This club meets 
every fortnight in the Y. W. C. A. club 
rooms. A good vocal quartet, has been 
organized and the club expects soon to 
have its own club hall. Every effort 
is made to encourage young talent, and 
the club is run along the lines laid down 
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Maud Winthrop Gibbon, Manager Charles- 
ton Musical Society and Virginia Tupper, 
“Musical America’s” Representative 


by the Federation for junior organiza- 
tions. 

The youngest club of the city is the B 
Natural Club, a juvenile organization. 
The children are busy making musical 
scrap books with the idea of learning 
something of the great artists of to-day. 
Scrap books in hand, they will hear on 
the phonograph those artists who do not 
visit Charleston and thus keep in touch 
with the world of music. Miss Tupper, 
director of the Club is planning a music 
memory contest and other features of 
interest to children for their winter’s 
program. Helen Sahlman, its president, 
will give a piano recital late this month. 

With these various organizations in- 
cluding all ages from the mature music 
teacher to the youngest beginner, every- 
body with musical inclinations has oppor- 


tunity, and help. A hundred music 
teachers are busy here, showing the 
musical idea how to sprout. A great 


deal of altruistic work is done by earnest 
music teachers in their spare time, and 
it is on their unselfish, persistent work 
that the musical culture of Charleston 
depends. VIRGINIA TUPPER. 





Festival Will Dedicate 
New Fine Arts Building 
of Greenville College 


GREENVILLE, S. C., Oct. 14. — The new 
Fine Arts Building of the Greenville 
Woman’s College will be opened formally 
With a three-day festival in November. 
G. H. Schaefer, director of music, an- 
nhounces a course of five concerts by art- 
sts to be announced later. In addition, 
the college chorus of 100, under J. Oscar 
Miller, head of the voice department, will 
sive two or three choral concerts. 

The concert season will be opened by 
arolina Lazzari on Nov. 14; followed 
°y Joy Sweet on Nov. 30, and Harold 
Bauer on Dec. 12. These artists come 
Under the management of Textile Hall 
ration, W. G. Sirrine president and 
irer. Other artists are expected 
in the spring. 
\. Buist, manager of the Greenville 
m and Artists’ Course, announces 
gagement of the Hinshaw produc- 
f Cosi Fan Tutte” on Jan. 12, with 

including Irene Williams, Kath- 
ibb, Lillian Palmer, Judson House, 











J. Oscar Miller, “ram of Musica. 
America, Greenville, S. C. 


Leo de Hieropolis and Pierre Remington, 
and Stuart Ross, pianist and conductor. 
The Hubbard Operalogues, with Havrah 
Hubbard and Edgar Bowman, are an- 
nounced for March 12. 

The Greenville Music Club, Mrs. John 
M. Mauldin president, has as subject for 
study this year “An Historical Study of 





the Development of Music.” This Club 
will entertain the delegates at the annual 
meeting of the State Federation of Music 
Clubs early in the spring. 

J. OSCAR MILLER. 





LOCAL CLUBS TO PROVIDE 
MUSIC FOR NEW ALBANY 


Live Organizations in Indiana City Plan- 
ning Activities of Unusual 
Interest 


NEw ALBANY, IND., Oct. 14.—This city 
will have for its entertainment during 
the coming winter four choral societies, 
an orchestra, two bands and a string 
quartet, besides many local soloists in 
concert. The place of honor, in point of 
importance, size and results so far 
achieved, must be given to the Oratorio 
Chorus of 100 voices, which presents an 
oratorio each year under the leadership 
of Earl Hedden. This year “The Mes- 
siah” will be given during the Christmas 
holidays at the First Presbyterian 


Church. The chorus is accompanied by 
an orchestra of thirty pieces and Eliza- 
beth Vogel and Lorraine Brod at the 
organ. Soloists are selected from the 
ranks of the chorus. A spring oratorio 
is also contemplated this season. 

The Treble Clef Club, a women’s 
chorus of twenty voices, has two concerts 
scheduled, one at Christmas and another 
in the spring. The soloist for the first 


concert will probably be selected from 
the club, while the assisting artist for 
the last one will be brought from Louis- 
ville. Hilda Detlinger is accompanist 
for the club. 

The New Albany Male Chorus num- 
bers twenty-four singers, with Bertram 
Heckel as conductor and Otto Everbach 
as accompanist. Its two concerts will be 
given in December and April, with solo- 
ists from the club ranks and from Louis- 
ville. In October they are to give a 
concert for the Louisville Times and 
Courier-Journal broadcasting radio sta- 
tion. 

The New Albany String Quartet is 
composed of Ruth Shrader-Kirk, first 
violin; Martha Hegewald, second violin; 
William Hedden, viola, and Earl Hed- 
den, ’cello. Though organized purely for 
the study of chamber music, they will 
appear as assisting artists at local con- 
certs and church services. 

At the High School there will be much 
musical activity. There will be a choral 
society of 100 voices, a first and second 
orchestra of students and a boys’ band. 
All of these are in the hands of Bertram 
Heckel, supervisor of Public School 
Music. The orchestra has become an im- 
portant musical institution and numbers 
forty players. The second orchestra is 
largely a feeder for the first, while the 
band is used at all outdoor activities of 
the school and for many civic purposes, 
giving its services free. 

The Dreyer Band of fifty pieces is a 
professional organization under the di- 
rection of Henry Dreyer and gives many 
concerts during the season in connection 
with local affairs. HARVEY PEAKE. 





Spartanburg’s May Festival Will Be 


Woman’s Club Co-operates 
with College in Supplying 
Concert Series — Faculty 
Appointments Bring Mu- 
sicians from Other Cities to 
South Carolina Community 


—Children’s Chorus Takes 
Prominent Part in Local 
Programs 


By D. G. SPENCER 

PARTANBURG, S. C., Oct. 14.— 

Spartanburg, the musical center of 
the State, is preparing for a stirring 
season of musical activity. The May 
Music Festival, directed by Frederick W. 
Wodell, will be a notable event. The con- 
cert course of the Women’s Music Club 
and Converse College will open with a 
violin program, by the following local 
artists: Marie Epton, Mrs. Horace L. 
Bomar, Mrs. W. C. Cooke and Mrs, Q. 
S. Halliday. Mary Hart Law of the 
college music faculty has been president 
of the Women’s Music Club for nineteen 
years. For almost two decades this or- 
ganization has co-operated with the edu- 
cational institution in furnishing an an- 
nual concert course. 

Among additions to the college music 
faculty is Wilson F. Price of Boston, who 
succeeds Dr. Alden as professor of piano. 
Mrs. Martha Alexander-Mullin of New 
York, is the new teacher of violin. Nora 
Lee Smith will succeed Gertrude Courte- 
nay as assistant professor of voice, and 
will also teach public school music. 


Children’s Choral Body Notable 


Mrs. B. L. Blackwell for a number of 
years has trained the children’s chorus 


Crowning Event of a Stirring Year 
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Frederick W. Wodell, Conductor and Busi- 
iness Manager, Spartanburg May Festival 


in the city schools, which has taken an 
important part in the Music Festival, 
and in other programs. She is also or- 
ganist and choir director at the First 
Baptist Church. 

Among local musicians, however, Mr. 
Wodell is the outstanding personality. 
As conductor and business manager of 
the Festival, which is the pride not only 
of this city but of the entire Piedmont 
section, he has a difficult réle to sustain. 
Mr. Wodell’s prestige as teacher, con- 
ductor and composer makes local music- 
lovers confident, of his ability to make 
this event an outstanding triumph both 
for participants and leader. 





Lions’ International Club Installing Big 
Organ in Washington 

WASHINGTON, Oct. 18.—One of the 
finest pipe organs in the United States 
is according to an announcement made 
here, to be built in the new Washington 
Auditorium, now in course of erection at 
New York Avenue and Eighteenth 
Street, N. W. The cost of installing the 
organ will be borne entirely by the Lions’ 
International Club of-the United States. 
The instrument, which will cost about 
$50,000, will be given by the Lions’ or- 
ganization out of a fund to be raised 


under the auspices of the local club. 
Lions in all parts of the United States 
and Canada will be asked to subscribe to 
the fund, but the local members, it is 


stated, will contribute ten times the sum 
allotted to Lions outside of Washington. 
The auditorium will be one of the largest 
in the United States, covering practically 
an entire city block. A. T. MARKS. 


Nevada Van der Veer, contralto, and 
Reed Miller, tenor, have left New York 
on a two months’ tour, in the course of 
which they will fulfil engagements in 
Iowa, South Dakota, Oklahoma, Kansas, 
Idaho, Montana, Oregon and Illinois. 


Frank W. Kneeland, formerly asso- 
ciated with the publishing firm of Harold 
Flammer, Inc., New York, has joined the 
staff of the Boston Music Company. Mr. 
Kneeland will have personal supervision 
of the school and college work. 
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Hope to Rebuild Famous New Orleans Opera House 
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Invite San Carlo Forces to Re- 
vive Interest in Opera— 
Prominent Artists to Be 
Heard—Conservatory Will 
Furnish Quota of Activities 


By HELEN PITKIN SCHERTZ 


EW ORLEANS, LA., Oct. 14.—In an 

attempt to revive interest in opera 
and in the rebuilding of the famous New 
Orleans Opera House, an invitation has 
been issued to the San Carlo Company to 
give performances in one of the theaters 
here this year. 

The old Opera House, which burned 
down a few years ago, was a fa- 
nious stronghold of French opera in 
America of the works of Meyerbeer, Lalo, 
Halévy and Gounod, many of which were 
given their first performances there. 
Thus far attempts to raise funds for the 
rebuilding of the historic house have 
produced very inadequate results, but 
another effort is to be made following an 
announcement by Tulane University, to 


which William Ratcliffe Irby deeded the 
Opera House and its site, that in view of 
the apparent hopelessness of the project 
it may make other use of the property. 
There is some talk of disregarding tradi- 
tion and building on a more conveniently 
located site. 


The New Orleans Philharmonic So- 
ciety, through its large membership, is 
able to give a series of six concerts for 
seventy-five cents. The first of the series 
will present Marguerite D’Alvarez on 
Nov. 27. Others will be Paul Kochanski, 
Polish violinist, in January; Josef and 
Rosina Lhevinne on Feb. 17; Claire Dux, 
soprano in March, and the St. Louis Sym- 
phony, for two concerts in April, with 
Rudolph Ganz as soloist at one and Caro- 
lina Lazzari at the other. 

The Tarrant Series will open with Tito 
Schipa in November, to be followed by 
Bronislaw Huberman in December, Ger- 
aldine Farrar with her concert company, 
Alfred Cortot, Vasa Prihoda and Alice 
Gentle. 

New Orleans is also to hear the Ukrai- 
nian National Chorus in November. 


Activities of the Conservatory 


Three years ago a number of men and 
women visualized a musical institution 
which would spread the reputation of 
New Orleans as a cultural center far and 
wide. To-day the New Orleans Con- 
servatory of Music and Dramatic Art, in 
Coliseum Street, stands as a monument 
to their dreams, with Ernest E. Schuyten 
as its president and director. In addi- 
tion to Mr. Schuyten the officers are 
Mary M. Scott, vice-president; Mary 
Conway, secretary; Jane Austin Tuttle, 
treasurer, and M. A. Corso, business 
manager. Miss Scott is also superinten- 
dent of studies. Adele Anderson is su- 
pervisor-librarian. Between 250 and 300 
pupils began the year on Sept. 26, the 
greatest number in the three years of its 
existence. 


One of the features of the new cur- 
riculum is a Gregorian Chant depart- 
ment in charge of Father Theodore 
Laboure. Two other important adjuncts 
to the Conservatory, created to enlarge 
the scope of its cultural influence in the 
city, are the New Orleans Oratorio So- 
ciety and the New Orleans Symphony. 
The concerts given last season by these 
bodies won the Conservatory a high place 
in the esteem of music lovers. The dra- 
matic department, directed by Ben Han- 
ley, distinguished itself last season in 
the production of Arnold Bennett’s 
“Milestones.” 


Tulane Glee Club 


After five years of inactivity the Glee 
Club of Tulsa University resumed its 
work last year under the leadership of 
Professor Thomas A. Larremore of the 
College of Law. He is a former member 
of the University Glee Club of New York 
and led the men’s club at Leland Stan- 
ford Jr. University for a year. 

Professor Larremore had no nucleus to 
start with, and the number of candidates 
was very small. However, the voices of 
these few were excellent, and by the end 
of the season great progress had been 
made, several concerts had been given, 
and considerable esprit de corps had been 
developed. A great deal is expected from 
the organization this year. 

The American Legion convention 
promises to be a: great event for New 
Orleans. Enthusiasm in local circles has 
resulted in more than seventy-five bands 
and thirty drum and fife corps compet- 
ing for the $1,000 music prize and the 
American Legion title, according to an 
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Robert Hayne-Tarrant, New Orleans Con. 
cert Manager 


announcement by Charles E. Boehler, 
chairman of the band contest committee. 
Mr. Boehler declares that interest in the 
coming competition is even stronger than 
it was last year, 

The Jerusalem Temple Shriners’ Band 
will give another concert under the baton 
of Charles W. Stumpf, bandmaster. Two 
big Helicon basses have been ordered for 
the band and probably will arrive in 
time for the concert. The Shriners are 
not paid for their services, and their con- 
certs during the past summer have been 
a great boon to park visitors. 





Thriving Charlottesville Plans 
Spring Festival in Amphitheater 
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McIntire Amphitheater at Charlottesville, Va., Home of the Second Largest Organ in the 
Country; Upper Inset, Dr. Arthur Fickensher, Director of the Music Department, 
University of Virginia, with His Wife, Edith Curzan Fickensher, Soprano; Lower 
Inset, Paul Goodloe McIntire, Musical Benefactor, Founder of the School of Fine Arts 
of the University of Virginia and Donor of the Amphitheater Bearing His Name 


HARLOTTESVILLE, VA., Oct. 14.— 
The musical outlook for this com- 
munity, situated picturesquely near the 
Blue Ridge Mountains, is particularly 
encouraging. A spring music festival 
is contemplated by the authorities of the 
School of Fine Arts of the University of 
Virginia, which was endowed three years 
ago by Paul Goodloe McIntire, a public- 
spirited benefactor. This will probably 
be given in the McIntire Greek Amphi- 
theater, the gift of the same donor, a 
concrete structure seating 4000 persons, 
which contains the second largest organ 
in the country. The music departmenv 
of the school, headed by Dr. Arthur 
Fickensher, composer and pianist, who 
has as his assistants Alfred Swan, vio- 
linist, and Richard Lorleberg, ’cellist, 
reports a record enrolment. 
Under the auspices of the department 
a series of five concerts, instead of the 


usual six, will be given this season in 
Cabell Hall. The following artists and 
organizations were engaged: the Russian 


Symphony, Modest Altschuler, conduc- 
tor, which was heard on Oct. 12; Erika 
Morini, violinist, engaged for Nov. 13; 
John Powell, composer-pianist, Dec. 1; 
a return engagement of the Flonzaley 
Quartet, Feb. 7, and Louis Graveure, 
baritone, March 23. As in two preced- 
ing years, the faculty of the music de- 
partment will be heard in chamber music 
recitals given on alternate Wednesdays. 
Plans to place these recitals on a sub- 
scription basis this season have been 
formulated, and it is sincerely hoped 
that more encouragement will be given 
the series than formerly. 


Club Activities 


Other leading movements include the 
organization of a Municipal Band, with 
the co-operation of the Rotary, the 
Kiwanis and the Young Men’s Business 
clubs. This organization will fill a long 
felt want. Harry Lowe has been ap- 


pointed bandmaster and instructor, with 
Henry Rubin as his assistant. 

Two concerts by the Albemarle Choral 
Club, Dr. Fickensher, conductor, in Ca- 
bell Hall, will include at Christmas time 
the first performance of “The Messiah” 
to be given locally. The proceeds of 
the concerts will be used to purchase in- 
struments for the Virginia Orchestral 
Society, organized and led by Dr. Ficken- 
sher, which has united with the Choral 


Club in verformances of Matthews’ 
“Slave’s Dream” and Gade’s “Cru- 
saders.” The membership of the chorus 


comprises about 100 singers, of which 
the following are soloists: Mrs. Arthur 
Fickensher and Betty Booker, sopranos; 
Mrs. J. Taylor Twyman, contralto; J. J. 
Luck, tenor, and Alfred Hastings, bari- 
tone. The officers of the Club are: S. A. 
Mitchell, president; Evalina Magruder, 
secretary; Russell Bradford, treasurer, 
and Mrs. Fickensher, librarian. The 
executive committee comprises Mrs. 
Charles Hancock, Mildred Page and Mr. 
Hastings. 

The Blue Ridge Club, numbering 
among its members some of the most 
prominent women of the city, will con- 
tinue to give occasional recitals by 
artists. 


Schools Advance Music 


A cause for rejoicing is the fact that 
music will be specially recognized for 
the first time in the public schools of 
the city. Credits will be given for 
lessons under qualified private teachers, 
and instruction in public school music 
has been made a factor in the curri- 
culum. 

St. Anne’s School for Girls has a music 
department of promise under the direc- 
tion of Clara B. Rieder, where instruc- 
tion in piano, violin, voice, and the theory 
of music is given. A choral club is a 
feature of the musical wok in the school. 

Active in the interest of musical pro- 
gress are the churches, and most of the 
choirs show marked improvement in the 
work. The orchestras of the Presby- 
terian and the Methodist churches are 
worthy of mention among local instru- 
mental bodies. The first Baptist Church 
has a fine new Moller organ, but has 
not yet appointed a permanent organist. 
Among leadine choirs of the city are 
those of the First Presbyterian Church, 
Kirk Payne, organist and _ director; 
Christ Episcopal Church, Mrs. Royal T. 
Webster, director: Frances Meade, or- 
ganist; St. Paul’s Episcopal Church, 
Francis Abbott. director, Mrs. Charles 
Hancock. organist: Methodist Episcopal 
Church, Mrs. Royal T. Webster, director, 
Mrs. T. M. Hill, organist; High Street 
Baptist Church, Tomasella Stell, organ- 
ist and director: and the Christian 
Church, Maida Hill, organist and direc- 
tor. Special musical services will, as 
usual, be given during the winter and 
spring. 

The Jefferson Theater under the man- 


agement of Horace Twyman, promises 
some exceptional offerings during the 
season, in response to the interest shown 
by the public in visiting musical organ- 
izations. FRANCES DAY MEADE. 





CLOSE SUMMER OPERA 





Oakland, Cal., Supports Venture So Lib- 
erally That Season Is Extended 


OAKLAND, CAL., Oct. 14—Last week 
the summer light opera season, conducted 
and managed by Paul Steinfdorff and 
Ferris Hartman, ended only because it 
was impossible to secure the Civic Audi 
torium for a longer run. As it was, the 
season was lengthened from twelve to 
sixteen weeks. The venture has proved 
so successful that a like enterprise has 
been announced for San Francisco by the 
same forces, and another season is prom 
ised for Oakland next summer. 

“Robin Hood,” “The Mikado,” “H. M. 5. 
Pinafore,” “Chimes of Normandy” and 
“The Toymaker” proved to be the most 
popular operas. The last-mentioned, by 
request, was presented in the closing 
week. The principal artists included 
Ferris Hartmann, Lillian Glaser and 
Nona Campbell, with an adequate chorus 
of local singers and with a small but 
well trained orchestra. The perform- 
ances were given at popular prices. 








Ponselle Opens Concert Series in Denver 


DENVER, Oct. 14.—Rosa Ponselle, 50 
prano of the Metropolitan, gave the first 
concert in the A. M. Oberfelder series 0” 
Oct. 2, and was vigorously applauded ») 
the vast audience for the richness ané 
volume of her voice. This was the sing- 
er’s second appearance here, and 
showed improved skill and artistry. 
Ponselle had to add several extras t 
program. J. C. WILCOX 





Anita Post to Present Spanish Songs 
Before Tucson Club 


Tucson, Ariz., Oct. 14.—Anita P 
coloratura soprano and teacher of 
guages at the University of Arizona, \ 
has returned to Tucson from a year 5] 
in Spain and France, brought with 
a number of Spanish songs and : 
and will present some of these in a | 
gram, “An Evening in Spain” on 
12, before the Saturday Musica! Clu! 





Los ANGELES, CAL., Oct. 14.—Gera 
Farrar and her assisting artists 
heard in recital in the Philharmonik 
ditorium on Oct. 3. The hall was cr 
ed. Miss Farrar presented grou] 
songs by composers of different count 
and Henry Weldon, baritone; 
Malkin, ’cellist, and Claude Gotthelf 
anist and accompanist, also appear‘* 
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Stage Set for Big Advance in Huntington, W. Va. 


Choral Association Sponsors 
Concert Series — Commu- 
nity Service and Clubs Ar- 
range Programs — Orches- 
tral Work in Schools Pro- 
vides Training for Young 
Musicians 

By MRS. H. A. LAWRENCE 


UNTINGTON, W. VA., Oct. 14.— 

Never in the history of this city have 
prospects for musical advancement been 
brighter. Elaborate programs have been 
outlined for the coming season by a num- 
ber of leading organizations. Alfred 
Wiley, recently re-elected manager and 
secretary of the Huntington Choral As- 
sociation, has booked the following artists 
for that organization’s concert series: 
Irene Castle, in a program of dances, as- 
sisted by members of the Russian Opera 


Company, in December; a quartet com- 
prising Olive Kline, soprano; Elsie 
Baker, contralto; Lambert Murphy, 
tenor, and Royal Dadmun, baritone, in 
concert; Guy Maier and Lee Pattison, 
pianists, in a two-piano recital, on Jan. 
12, and Marguerite D’Alvarez, contralto, 
and assisting artists, in a program on 
Feb. 14. 

The Association, at a recent meeting, 
elected the following additional officers 
for the season: O. T. Frick, president; 
R. L. Archer, vice-president; V. E. Car- 
ter, treasurer; directors, R. P. Aelshire, 
E. S. Aelshire, W. E. Deegans, T. F. 
sailey, L. N. Frantz, A. J. King, J. R. 
Marcum, J. W. Chaffee, C. D. Emmons, 
Dez C. Schonthal, H. C. Warth, Y. W. 
Yates, R. R. Smith and Dave Gideon, 

The music department of Community 
Service, Mrs. H. A. Lawrence, chairman, 
will shortly appoint a leader for its 
chorus. Rehearsals will then be resumed 
for “The Messiah,” to be given in the 
holiday season, and “The Creation,” at 
Easter. Christmas carols will be sung 
by Junior High School students at the 
hospitals. Elaborate plans are being 
made for a memory contest, to be given 
in the City Auditorium. 


{ttractive Club Schedules 


The Kiwanis Club male chorus of 
twenty voices will be continued this sea- 
son, despite the removal from this city 
of Edwin M. Steckel, its founder and 
conductor. No new leader has been 
chosen as yet, but the season will be 
opened with a program by local artists, 
the proceeds of which will go to the 
chorus fund. A* higher grade of choral 
compositions than formerly will be given. 
Guest soloists will assist at a number 
Interesting programs arranged by 
Helen Tufts Lauhon, chairman of the 
music department of the Current History 
Club. Events and soloists are as fol- 
‘ows: Marguerite Neekamp-Stein, so- 
prano, In aé_ée Saint-Saéns program, 
Belford Cheadle, baritone, in a Rach- 
maninoff program; Hannah M. Cun- 
diff, reader, Shakespeare’s “Midsummer 
Night s Dream” to Mendelssohn’s music 
Played in two-piano arrangement by 
Miss Lauhon and Aurora Leedom-Town- 
shend; Louis Gilmore, baritone, soloist 
ina “popular” program; and Mrs. Jonu 
l. McClintock, violinist, in a Massenet 
pI gram. “Cavalleria Rusticana” will 
ve sung in concert form by Edith Davies, 
: ino; Owen Burton, tenor, and club 


o 
i 


of 


e music department of the Women’s 
comprising sixty musicians, Mrs. 
Watts, chairman, announces six 
ims, which will cover the classic, 
tic and modern periods. The fol- 
will have charge of the programs 
eason: Miss Lauhon, Mrs. C. E. 
tth. Mrs. H. A. Lawrence, Miss 
ff, Mrs. Rolla Campbell, Mrs. A. I. 
“arpie, Miss Davies, Mrs. Carrie S. Col- 
irs. Frank Ellington, Mrs. J. Har- 
ty ‘guson, Mrs. Van Dyke Clark and 
= red M. Livezey. 
annual vesper service, on Nov. 22, 
in charge of Marguerite Neekamp- 
soprano, and Aurora Leedom- 
lend. organist. Miss Cundiff. 
of the Club Chorus, will conduct 
rmance of Hadley’s “Legend of 
ia,” probably with a visiting solo- 


Masonic Quartet. made up of 
‘- Boyd and Dr. E. T. MecAboy, 
nd C. H. 


Shadwell and Carl H. 
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PROMINENT FIGURES IN HUNTINGTON’S 





MUSIC 


LIFE 


1, Mrs. E. C. Watts, Chairman of the Music Department, Huntington Women’s Club; 
2, Alfred Wiley, Local Concert Manager and Secretary of Huntington Choral Asso- 
ciation; 3, Mrs. H. A. Lawrence, Music Chairman of Huntington Community Service 
and Correspondent for “Musical America”; 4, Hannah M. Cundiff, Director of Work 
in Public School Music at Marshall College and Leader of the Women’s Club Chorus 


Brown, basses, has planned an active 
season of concert work. 

The Ladies’ Quartet, an organization 
recently formed, and comprising Mrs. 
lerguson and Miss Lauhon, sopranos, 
and Mrs. Lawrence and Mrs. Collard, 
contraltos, has a number of engagements 
to sing at nearby towns this season. 


Music in Schools and Churches 


Marshal! College’s department of pub- 
lic school music, under Hannah M. Cun- 
diff’s direction, has greatly widened its 
scope. This year nineteen music courses 
with college credits will be offered by 
the institution, some open without pre- 
requisite to the student body, to encour 
age such study. A student and faculty 
organization will be formed to sponsor 
concerts this season by the Flonzaley 
Quartet; Louis Kreidler, baritone of the 
Chicago Opera, and a pianist not yet an- 
nounced. The Treble Clef Club, with 
thirty-five girl members, plans a spring 
tour and winter concerts, with a visiting 
soloist. The Model School for Children 
will this season give violin lessons in 
class groups. Mildred Macgeorge, head 
of the piano department, who has re 
turned after a year’s leave of absence in 
California, will give courses in ear- 
training, theory, harmony, history of 
music and piano. Mrs. C. E. Haworth 
will head the voice department. Pro- 
grams by students and artists will be 
given throughout the year. 

Sara Galloway, supervisor of music in 
the public schools, announces further 
plans for promoting orchestral instru 
ment instruction, introduced two years 
ago in the fourth to the eighth grades 
inclusive. This work has been greatly 
advanced by the financial aid of the 
Parent-Teachers’ Association in the pur 
chase of instruments. The violin work is 
under the direction of Mrs. John T. Mc- 
Clintock, Joseph Kroberger and R. C. 
Shurman; the orchestral under H. C. 
Shadwell, Harold Madsen and Mr. Schur- 
man. Miss Galloway is planning to form 
as many orchestras as possible in the ele 
mentary schools. Concerts will be given 
by the combined orchestras and glee 
clubs. In Music Week a cantata will be 
sung by pupils of the elementary grades, 


and an operetta presented by students 
of the Junior High School. 

The leaders of local church choirs are 
planning ambitious programs for the 
winter. Robert Millard Russell recently 
arrived from New York to assume the 
musical directorship of the First Presby- 
terian Church. Dr. C. E. Haworth, a:- 
rector of the Trinity Episcopal Church 
choir, states that he will‘have a group of 
twenty trained singers, including solo- 
ists, in his organization. The choir of 
the Fifth Avenue Baptist Church, Mrs. 
Carrie Spilman Collard, director, and 
Mrs. J. Harold Ferguson, organist, will 
give four special events: Excerpts from 
“The Messiah” at Christmas, an oratorio 
at Easter, an “Evening with Gounod,” 
and a program from Mendelssohn’s “St. 
Paul.” 

Esther Remke. formerly of the Cincin- 
nati College of Music, has accepted the 
leadership of the First Congregational 
Church choir. Special programs, in 
which the Junior Choir and Sunday 
School Orchestra will varticipate, will be 
given monthly at the First M. E. Church, 
where the choir of forty singers is led 
by D. W. Heyl. with Mrs. C. B. Lauhon 
as organist. The choir of the Johnson 
Memorial Church. Holsford Plowe, direc- 
tor. and Aurora Leedom-Townshend, or- 
ganist, has been increased to fifty voices, 
and special programs will be given dur- 
ing the winter. A double quartet will be 
a feature of the choir at the Christan 
Church, led by Mrs. C. E. Haworth. 


Syracuse Symphony Starts Second 
Season 


SyRACUSE, Oct. 14.—Under the baton 
of Dr. William H. Berwald, the Syracuse 
Symphony opened its second season on 
Oct. 7 with a program at the Keith The- 
ater. Florence Girton Hartmann, so- 
prano, was soloist of the occasion and 
was enthusiastically. received in the 
“Bird Sone” from “Pagliacci.” Goldie 
Andrews Snyder was an efficient accom- 
panist. The orchestral provram included 
the Beethoven “Eroica,” Saul’s “Poeme 
Erotique.” the Prelude to the Third Act 
of “Lokengrin”’ “Peer Gynt” 
Suite. 


and Grieg’s 


MUSIC DEVELOPS IN 
RIO GRANDE VALLEY 


Mission, Brownsville, Mer- 
cedes and Other Towns Dis- 
play Growing Interest 
By Dean Stewart 

MISSION, TEX., Oct. 12.— The music 
club as an agency for stimulating inter- 
est in music is of much value here and 
in the neighboring cities of the Rio 
Grande Valley, a country which still re- 
tains pioneer traditions and which, up 
to now, has shown little interest in music 
as a cultural force. Work of broader 
scope is being attempted, new organiza- 
tions are being formed and a much live- 
lier interest is being shown in the study 
of music. 

Mary Howard, soprano, will appear in 
Mission and other Rio Grande Valley 
towns next April. The valley clubs have 
been able to support only one artist each 
season thus far. 

The Mission Club has planned several 
noyelty programs for the coming season, 
among which are two operettas and a 


violin concert. This Club has nearly 
200 members and the present officers 
are Mrs. Mackay Solenberger, presi- 


dent; Mrs. Dean Stewart, vice-president; 
Josephine Woods, treasurer, and Mrs. 
G. E. Carpenter, secretary. 

The clubs of San Benito, Brownsville, 
Mercedes and McAllen are planning very 
interesting programs which will aid in 
developing a greater interest in good 
music. 

Public school music is as yet in its 
infancy in the valley. However, the ad- 
vance has been more noticeable in the 
past year and no doubt will be very defi- 
nite this coming year. The Brownsville 
schools have reorganized their musical 
work. Previous to this time one super- 
visor tried to do work that was much too 
extensive, without the help of assistant 
teachers or regular instructors. Teach- 
ers are specializing more in singing in 
this district. Brownsville and Mission 
are the only two schools in the valley 
with regular supervisors. 

Mission has a high school orchestra 
that is doing much to stimulate interest 
in school music; also a school band which 
shows a marked interest in school musi- 
cal activities. The glee clubs have been 
very inactive in the upper valley, but it 
is hoped that more interest will be shown 
this coming year. 

The past season was a very successful 
one, but the coming season bids fair to 
surpass it in every way. 


HEAR UKRAINIAN CHOIR 


New Bedford—Conductor in 
Automobile Accident 


New Beprorp, MAss., Oct. 14.—The 
Ukrainian National Chorus gave a re- 
cital at the Olympia Theater here on the 
afternoon of Oct. 8, under the auspices 
of the New Bedford Women’s Club. A 
thronged house warmly applauded the 
program of choral numbers and folk 
songs given under the leadership of 
Alexander Koshetz. Despite slight in- 
juries received in an automobile accident 
shortly before the recital, Mr. Koshetz 
demonstrated his ability admirably. Nina 
Koshetz, Moscow opera singer and niece 
of the conductor, was the soloist. She 
was in fine voice, especially in her per- 
formance of the Tchaikovsky Vocalise 
and two numbers of her own arrange- 
ment. In tribute to the musical art of 
the Ukraine, a representative of the 
Women’s Club robed as America pre- 
sented a bouquet of roses to Mme. Kos- 
hetz. Two Ukrainian girls in native 
costume, representatives of a party of 
150 Ukrainians who came from Fall 
River to attend the concert, also pre- 
sented a bouquet. 


Visit to 


Sylvia Lent Appears in Berlin 


PAssAIc, N. J., Oct. 16.—Friends here 
of Sylvia Lent, violinist, have received 
news that she has been successful in a 
recital in Berlin. Miss Lent, who is a 
daughter of E. Lent of Washington, 
D. C., cellist, played last winter on vari- 
ous occasions in Passaic, when she was 
completing her studies as a pupil of 
Auer. She is to make a number of ap- 
pearances in Germany before returning 
to America. 

All the material in Musica AMERICA 7/8 


copyrighted and may _ be reproduced only 
when proper credit is given. 
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Two Concert Series Will Provide 


ut ut 


Abundant Music for Wheeling, W. Va. 
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Soe Artists to Visit City 
Under Auspices of Local 
Managers—Women’s_ Club 
to Feature Musical Pro- 
grams — Masonic Brother- 
hood Sponsors Recitals for 


Members —School and 
Church Events 

By EDWIN M. STECKEL 
HEELING, W. VA., Oct. 14.— 


Wheeling, with a population of 
70,000 persons, looks forward to the com- 
ing musical season as its best to date. 
The University Club series, under the 
management of J. Harold Brennan, will 
again present artists of the first rank 
in a subscription course in the Court 
Theater. Giovanni Martinelli, tenor of 
the Metropolitan, and assisting artists, 
were scheduled to appear on Oct. 16. 
Others to be heard include: Erika 
Morini, violinist, Nov. 22; Feodor 
Chaliapine, bass, and assisting artists, 
Jan. 4; Guy Maier and Lee Pattison in 
a return two-piano program, Jan. 23, 
and Marguerite D’Alvarez, contralto, on 
a further date. Nelson Illingworth, 
baritone, will be heard in an extra con- 
cert, free to subscribers, following his 
own request, as he feels that in his ap- 
pearance here last year, owing to indis- 
position, he was not able to do himself 
justice. 

A second series will be managed in 
Wheeling by J. F. Mullaney of Martin’s 
Ferry, Ohio, the community across the 
river, presenting single concerts at 
“popular” prices. These events will be 
given in the Market Auditorium, which 
will be remodelled for them. The series 
was scheduled to open with a program 
by Amelita Galli-Curci and assisting art- 


ists, on Oct. 18. Others to be heard 
include: Renato Zanelli, baritone of the 
Metropolitan, in a return engagement, 


on Dec. 4; Tito Schipa, tenor of the 
Chicago Opera, Feb. 12, and Frances 
Alda, soprano of the Metropolitan, as- 
sisted by a ’cellist and a pianist, on 
April 3. The advance sale of tickets has 
been gratifying, including patronage 
from many nearby communities. The 
admissions range from $1.50 to fifty 
cents, and the experiment is being 
watched with enthusiastic interest. 


Clubs Announce Plans 


The Women’s Club music department 
plans a series of four Friday afternoon 
concerts. Caroline Brandfass, chairman 
of the department, announces that the 
first event will be a recital by Kathryn 
Guarnieri, soprano, on Dec. 1. Other 
programs will be as follows: Elizabeth 
Cook, presenting her own compositions, 
assisted by Mrs. Ed. Stifel and Mrs. 
Flora Williams, sopranos, and Mrs. Dora 
Bard, contralto, on Jan. 5; a recital by 
Elsa Gundling Duga, soprano, assisted 
by Bertha Schrader, pianist, on Feb. 23, 
and a two-piano recital by Jessie Wolfe- 
Lipphardt and Aileen Kraft, assisted by 
David Crawford, bass, soloist at St. 
Matthew’s Church, Wheeling, at a date 
to be announced later. 

The chorus of the Club, numbering 
some fifty women, will this season be led 
by Paul Allen Beymer, organist and 
choirmaster of St. Matthews’, who will 
give monthly programs for department 
members only, on Wednesday afternoons. 
The chorus has been brought to its pres- 
ent standard of ability under the baton 
of Mrs. Flora Williams, who resigned 
at the close of last season. 

Edwin M. Steckel, organist and 
musical director of the Masonic Temple, 
announces that a series of concerts will 
be given this season in the auditorium 
of that institution by the Scottish Rite 
Male Chorus, the Scottish Rite Orchestra 
and the Shrine Band. Organ recitals by 
Mr. Steckel on the Temple organ and 
events by local artists will be heard; 
and visiting soloists will include mem- 
bers of the Philadelphia Orchestra; Ruth 
Kemper, violinist. and Idelle Patterson, 
soprano. These Sunday afternoon con- 
certs will be complimentary to Masons 
and their families, no admission being 
charged. 

The musical outlook in the Triadelphia 
District Schools, comprising Greater 


ut 
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J. Harold Brennan, Manager, University Club Concert Series and Edwin M. 


Steckel., 


Musical Director at the First Presbyterian Church and the Masonic Temple and Rep- 


resentative of “Musical America” 


Wheeling, has never been brighter than 


at present. Both teachers and students 


are doing excellent work. 


and the High School Orchestra. These 
clubs will be heard again this year, in 
chapel programs, commencement exer- 
cises, community center and church 
events. Bess McGranahan, supervisor, 
plans to organize a boys’ glee club in 
the near future. 

The musical memory contest held last 
year among the school children, under 
the direction of Lucy Robinson, super- 
visor, was so successful that it will be 
repeated this year. The event will have 
the co-operation of local orchestra lead- 
ers and music dealers. Last year Emily 
Farr of Madison School was awarded 
first prize. A prominent citizen has 
given a sum of money for the further 
education in music of the prize winners. 
The contest, as outlined for this year, 
promises wide-spread interest among 
both children and parents. 

Church music in the Wheeling dis- 
trict has been highly developed and all 
choirs are planning an active season. 


Interest 
centers about the work of the glee clubs 


Paul Allen Beymer at St. Matthew’s 
Episcopal Church plans his usual monthly 
organ recitals and several cantatas. The 
choir numbers forty-five male singers, 
with John O’Connor and David Crawford 
as soloists. Graham Marsh, leader at the 
Fourth Street Methodist Church, will ar- 
range special programs for his choir 
and solo quartet. Edwin M. Steckel, at 
First Presbyterian Church, will direct a 
musical program on the first Sunday 
evening of each month by a large chorus 
and soloists, and will lead several can- 
tatas. Mrs. Flora Williams, director of 
music at St. Luke’s Episcopal Church, 
will give several large works during the 
season. Mrs. Elsa Gundling-Duga plans 
some interesting programs by the quar- 


tet-choir of Vance Memorial Church. 
Carl Neer will lead a choir of forty 
voices at the Thompson Methodist 


Church. 

The daily papers are planning to de- 
vote more attention and space to music 
in this valley. The many activities 
promised indicate that Wheeling is 
about to embark upon a very busy and 
ambitious year in things musical. 





Community Opera and Chorus Project 
Arouses Interest of Musical Denton 
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Texas Community to iiss 
Two Artists’ Series—Clubs 
and Choirs Announce Sched- 
ules of Interest — School 
Work to Include Second 


Memory Contest 
By JOHN B. CROCKETT 


ENTON, TEX., Oct. 14.—The pros- 
pect for the new music season in 
Denton is the brightest in the history 
of this city. The organization of a 
community opera, to present works with 
casts of local artists, is being discussed 
by prominent musicians of Denton. 
Organization of a Denton Choral Club 
is also being considered. Clubs are pre- 
paring elaborate programs for the com- 
ing season. The Federated Clubs of 
Denton have taken a solid stand behind 
all movements for better music, and 
have promised support in realizing the 
project for a Music Week next Spring. 
The memory contest conducted by 
Alta Rowan, former supervisor of pub- 
lic school music, and the Ariel Club 
music department last Spring will be 
made an annual event. Elois Allison, 
newly elected supervisor of public school! 
music, will co-operate with the Ariel 
Club and other musicians of Denton to 
make this a contest of the first order. 


Arrange Artist Series 


The North Texas State Normal Col- 
lege plans an excellent artists’ course. 
Those to be heard are Evelyn Scotney, 
soprano, and Maximilian Rosen, violin- 
ist; Eric DeLamarter with an a cappella 
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Harry Everist Schultz, Conductor of the 
College of Industrial Arts Choral Club, 
and Leader of the First Methodist Church 
Choir 


choir, and the Gilbert and Sullivan Male 
Quartet. Several other numbers are 
being arranged, but have not been defi- 
nitely agreed upon. M. Valerie Reeves, 
acting Head of the music department 
of the Normal College, will study in 
Chicago during the next twelve months. 
Mamie Smith is an instructor in this 


department. 
The College of Industrial Arts will 
present the following in its artists’ 


course: Giulio Crimi, tenor, of the 
cago Opera; the St. Louis Symp 
under Rudolph Ganz; Elly Ney, p 4), 
iste; Cyrena Van Gordon, contralto, 5, 
“Cosi Fan Tutte,” with Judson Ho, 
under the direction of William \ 
Hinshaw. 

The Denton Male Chorus, organ; 
by John B. Crockett and B. B. § 
will give several programs during 
winter. The organization § in 
thirty voices. 

The choral clubs of the College «° |, 
dustrial Arts and the Normal (C, 
will give programs on Christ 
Easter and other occasions, inclu 
Commencement music programs at 
respective institutions. The form: 
conducted by Harry Everist Schult: 

The Ariel Club music departn 
Mrs. L. H. Schweer, chairman, wi! 
Community work for music in the 1 
sections. An extensive study progr: 
on music in the British Em 
will be pursued during the winter. 1 
Club co-operates in the yearly m 
memory contest. 

Community singing will play a p: 
inent part in the music of Denton, ;, 
the Spring. A number of clubs and 
other organizations will co-operate in 
sponsoring community singing programs 
next Summer. 

Music in the schools of the city is jn 
good hands and a real achievement js 
expected in the development. Elois A|- 
lison, newly elected supervisor, plans an 
orchestra and glee club, which wil! be 
heard during the Winter. 

The First Baptist Choir led by John 
B. Crockett will give Christmas and 
Easter cantatas and other special pro- 
grams during the year. The First 
Methodist Choir, led by Mr. Schultz, 
plans special programs this winter. The 
First Christian Choir conducted by 
Stella Owsley, of the music faculty of 
the College of Industrial Arts, wil! 
sponsor an extensive program by its 
members. The First Presbyterian Choir, 
led by Mrs. J. R. Saunders, and the 
Choir of the Central Presbyterian 
Church, under B. B. Skiles, plan special! 
work in the coming winter. 


TITUSVILLE TO HEAR 
MANY LOCAL ARTISTS 


Only Two Outside Attractions 
Are Scheduled—Club to 
Give Bliss Work 


By Helen Johns 
TITUSVILLE, PA., Oct. 14.—Local artists 
and organizations play a large part in 
the activities here, although several out- 
side artists are heard during the winter 
of each year. This season the scheduled 
outside attractions are limited to Sidney 
Thompson and Helena Marsh. The for- 
mer will give a program of medieval! 
legends and ballads. The latter, a con- 
tralto, will be the visiting artist of the 
final program of the year by the Won- 
an’s Club. 
Among the local 
Monday Evening Musical Club, 


the presidency of Mrs. F. C. Hesch, wi 
be more active than ever, giving several 
concerts during the season. In late Octo- 
ber the opening program will be devoted 
to Bliss’ cantata, “Midsummer’ s Night. 
The regular meetings of the Club will be 
devoted to current events and the st idy 
of American, French, English and Rus- 
sian composers. Much time will be give! 
to rehearsing for the May Festival. Ir 
December the same club will presen! 
Cadman’s song cycle, “The Morning ©! 
the Year,” with Henrietta Reimer 

C. E. Ingram as accompanists and Ma 
Olmes, violinist, as assisting art 
Community singing is to be an added fea 
ture of the annual New Year reception 

Of the amateur production, the P!! 
mathean Club will present “Miss Cher! 
Blossom” here and in several surround 
ing cities. Plans are also under way ! 
the production of a musical piece > 
American Legion. 

Ina Britton is in charge of high 
music here and has developed a fi! 
club and orchestra. 

Margaret Greer, contralto solo 
the Warren Lutheran Church and 
at Warren Conservatory, will be 
in several concerts during the 
Another local artist who is hear 
quently is John Prather, a young 
Ruth Holtz, lyric soprano, left f 
East recently after having been 
several times. 
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sti. ute at the Opera House, among them 
Fl. rence Easton, soprano, on Nov. 6; 
vi-cha Levitzki, pianist, on Nov. 27; 
p, sald Werrenrath, baritone, on Jan. 
2. yitz Kreisler, violinist, on Jan. 31; 
Mr.. Louise Homer, contralto, and her 
daughter, Mrs. Louise Homer Stires, so- 
prano, in joint recital, on Feb. 19; 
an. Sergei Rachmaninoff, composcr- 
pianist, on March 5. 

. great number of recitals, concerts, 
jecture-recitals, etc., have been arranged 
hy the Institute to satisfy the interest 
of music-lovers, including appearances 
of Martin Richardson, tenor, and Walter 
Mills, baritone, on Oct. 29; the Flonzaley 
Quartet, on Nov. 16, Jan, 23 and March 
1; Germaine Schnitzer, pianist, and Olga 
Fonaroff, violinist, on March 19; Lillian 
Abell, pianist; Walter Mills, baritone, 
and Rubin Davis, violinist, on April > F 
Beatrice Wainwright, soprano, in lec- 
ture-recitals, on Dec. 15 and Dec. 21; 
Havrah Hubbard, assisted by Edgar 
Bowman, in operalogues, on Jan. 9, 10, 
93 24, and Feb. 6 and 7; Professor Wal- 
ter R. Spalding of Harvard, in lecture- 
recital, on Feb. 14; Arthur B. Hunt, 
baritone, in four lecture-recitals on folk- 
music, on the afternoons of March 21, 
March 28, April 4 and April 11; the Letz 
Quartet, on Dec. 4, Feb. 5 and April 2; 
the Brooklyn Oratorio Society, Professor 
Walter Henry Hall conductor, with as- 
sisting artists, in “Messiah,” on Dec. 14; 
Francis Moore, pianist, and Hugo Kort- 
schak, violinist, in sonata recital on Dec. 
14; Ethel Hayden, soprano, on Jan. 25; 
the Chicago String Quartet, and assist- 
ing artist, on Feb. 23; four members’ 
choral evenings, with assisting artists, 
on dates to be announced. 

Organ recitals will precede the Gra- 
ham Foundation addresses on dates to be 
announced later; and the Institute’s Ja- 
maica branch will have a series of con- 
certs, etc., in Jamaica. 


Performances by the Metropolitan 


H. T. Swin, manager of the Academy 
of Music, announces ten performances 
by the Metropolitan Opera Company dur- 
ing its fifteenth season in Brooklyn on 
Nov. 14 and 21, Dec. 9 and 19, Jan. 2, 
16 and 30, Feb. 13 and 27, and March 13. 

The People’s Institute of Brooklyn, of 
which Seymour Harnard is director, has 
planned, through its educational depart- 
ment, four concerts by the Philharmonic 
Orchestra, with assisting artists, at lhe 
Commercial High School on the evenings 
of Nov. 18, Dec. 16, Jan. 13 and Jan. 27. 
These concerts are offered at the ex- 
tremely low prices of 60 and 75 cents 
each, or $2 and $2.50 for the series. 


Public School Activities 


George H. Gartlan, director of music 
in the public schools of Brooklyn, looks 
forward to a year of unusual activity 
and progress. Further development of 
the high school orchestra, purchase of 
instruments, establishment of a circulat- 
ing orchestral library, etc., will be 
among the objects of the Brooklyn au- 
thorities this season. In addition to the 
regular course of music instruction, in- 
cluding sight singing, choral singing, 
music appreciation, etc., the fifth annual 
music memory contest will be held in the 
spring, in which each school district will 
be represented by a school. The Orches- 
tral Society will give twelve concerts in 
the high schools. In the spring all the 
members of the various high school or- 
chestras will be invited to a concert given 
by the New York Symphony, at which 
the compositions they have been studying 
will be played. 


Singing Societies to Be Heard 


[he season will be enriched by the ac- 
tivit of many excellent singing organi- 
Zatlons, some of which have achieved, 
through long years of growth and effort, 
National prestige. A spirit of optimism 
and enthusiasm permeates-all the Brook- 

tiusical organizations in anticipation 
‘+ the season’s combination of work and 
viCasure, 
T} Apollo Club, embarking on its 
tty-ifth season, with Dr. John Hyatt 
few as conductor, anticipates a bigger 
an ever. The subscribing mem- 
w number four hundred and 
S a waiting list. Concerts are 
 0uced for the Academy of Music on 
© e enings of Nov. 28, Feb. 20 and 
ay at which prominent artists will 


a 


;»- -he Club. The programs will in- 
- ude Cadman’s “Vision of Sir Lann- 
~ >. iliers Stanford’s “Song of the 


t |@er 


Palestrina, and 


old music by 
Ney 
rks. 


BROOKLYN, N. Y. 


A jubilee year, in celebration of its 
twenty-fifth season, marks the activities 
of the Chaminade this season, of which 
Emma Richardson Kuster has been con- 
ductor since its founding. There will be 
a concert on Dec. 18, with the assistance 
of Erna Rubinstein, violinist, and the 
St. Cecile Male Quartet; a concert on 
April 23; a concert for the benefit of 
Colony House Settlement on Feb. 5; af- 
ternoon musicales at the Pouch Gallery 
on Nov. 9, Jan. 30 and March 20; a din- 
ner at the Biltmore on Jan. 12 in celebra- 
tion of the twenty-fifth anniversary of 
the first concert; and the annual spring 
breakfast on April 21 at the Biltmore. 

The Brooklyn Light Opera Society, 
directed by Anton W. Droge, is embark- 
ing on a successful year with a chorus of 
forty and the following principals: Car- 
olyn Droge, soprano; William Fliedner, 
tenor; William Henningson, baritone, 
and William Wenz. The Society will 
present Victor Herbert’s “Mlle. Modiste” 
on Feb. 1, and will give a concert in the 
spring. 

The fifty-six members (female) of the 
Drama Comedy Choral are off for a good 
season under Carl Fiqué, who has guided 
the organization successfully through 
the first two years of its existence. Ex- 
cellent material exists in the soprano, 
mezzo-soprano and contralto. sections. 
Two concerts and one operatic perform- 
ance are announced; in addition the 
Choral will assist the Drama Comedy 
Club in its monthly matinées. 

Another young but healthy organiza- 
tion is the Embler Glee Club, conducted 
by Grace Couch Embler. An interesting 
season is being mapped out, with an 
increased membership. Last year’s suc- 
cess has furnished the necessary im- 
petus for another concert at the Brook- 
lyn Academy, which will be given in 
February or March. 

Still higher artistic attainments are 
the aims of the Morning Choral and its 
able conductor, Herbert Stavely Sam- 
mond, through the addition of several 
solo voices. In its fall concert the Club 
will be assisted by the Knickerbocker Male 
Quartet and a soloist to be announced 
later. The spring concert will be given 
jointly with the Apollo Club of Asbury 
Park, comprising some forty male voices, 
conducted by Mr. Sammond. A benefit 
concert is announced for some time in 
February. Additional luncheons, card 
parties, etc., conclude the list. 

The Mundell Choral Club, under M. 
Louise Mundell, is beginning its ninth 
season with great enthusiasm. Plans in- 
clude three Mundell Mornings on Nov. 
17, Jan. 12 and March 3, at Heights Ca- 
sino: the first concert on Dec. 14 at the 
Academy, at which A. Walter Kramer’s 
“Return of Spring” (dedicated to the 
Mundell), and other works will be given: 
a second concert in the Opera House on 
April 3, with assisting artists from the 
Metropolitan to be announuced. The 
ninth annual white breakafst at the Ho- 
tel Commodore will conclude the season. 
Miss Mundell has accepted the leader- 
shin of two other organizations, the 
Union Congregational Choral Club of 
Richmond Hill and the Cecilia Society of 
Ridgewood, N. J. 

The Brooklyn Oratorio Society, Wal- 
ter Henrv Hall conductor, is in the 
process of reorganization, which means 
greater activity than ever. “Messiah” 
will be given on Dec. 11 under the au- 
spices of the Brooklyn Institute. Other 
concerts are planned in connection with 
Columbia University on dates to be an- 
nounced. Next season will be marked 
by the celebration of the thirtieth anni- 
versary of the Society. 

The Philomela, conducted by Etta 
Hamilton Morris, begins its eighteenth 
season, probably the most ambitious in 
its history. Both of its concerts are to 
be given in the Onera House of the 
Academy, one on Dec. 4, with Albert 
Svalding, violinist. as soloist. and the 
other on Mav 14, with Mario Chamlee of 
the Metropolitan. 

The prospects of the Plymouth Ladies’ 
Choral, conducted by G. Waring Steb- 
bins, indicate a successful and interest- 
ing year from the standpoints of music 
and patronage. Though not definitely 
announced, the plans include a winter 
concert, a snring concert, a Christmas 
musicale and many private musicales, 
culminating in the annual dinner. The 
assisting artists have not yet been se- 
lected. 

The University Glee Club begins its 
twenty-third year, and Edward J. A. 
Zeiner his eighteenth as conductor. A 
new departure in organization and 
standards is in process of realization. At 
its concerts at the Academy to be given 


Jan. 26 and Apr. 27, solo members of 
the Club will be the assisting artists. On 
Jan. 13 or 27 the Club will be the as- 
sisting organization at the concert by 
the Philharmonic in the Commercial 
High School Auditorium in Buck’s “Nun 
of Nideros.” 


The members of the Woodman Choral 
and their veteran conductor, R. Hunting: 
ton Woodman, look forward to the twen- 
ty-first season with energy and interest. 
Two concerts of the usual high standard 
are to be given on Feb. 3 and April 27. 
One of these concerts will enlist the ser- 
vices of an orchestral ensemble. The as- 
sisting soloists are to be selected and an- 
nounced later. 

Chiropean, of which Mrs. Frank K. 
Perkins is president, though not exclu- 
sively a musical organization, gives 
music a very vital place in its activities 
under the direction of Emma Richardson 
Kuster, who also conducts the Chiropean 
Choral Club. In the second week of 
November, an afternoon of music will be 
given under the direction of M. Louise 
Mundell; on Dec. 21 a Christmas festival 
with carols; on Feb. 15 the formal break- 
fast commemorating the. twenty-seventh 
anniversary. 

The Laurier Club, under Dr. L. D. 
Broughton, is looking forward to an ac- 
tive season, its thirtieth. Seven musi- 
cales are to be xiven in the homes of its 
members, and a final musicale is to be 
given in the spring at the Pouch Gallery. 


The Schumann Club, of which Mrs. J. 
S. Frothingham is president, is antici- 
pating a season of great musical inter- 
est, including a study of classical com- 
posers of French and American songs. 


Orchestras Continue Work 


The development and the functioning 
of orchestral and chamber music soci- 
eties is another of the many-sided mu- 
sical acivities of Brooklyn. The Aeolian 
Orchestra, conducted by Grace Bellows. 
expects an active season of endeavor and 
accomplishment. The concert and dance 
at the Academy on Nov. 23 will be as- 
sisted by Kathryn Platt Gunn, violinist, 
and other artist to be selected later. A 
concert in the spring is also contem- 
plated. 

With over seventy-five members, the 
Brooklyn Orchestral Society, under Her- 
bert J. Braham, anticipates a season of 
earnest work culminating in the two 
concerts planned for the Academy. A 
feature of the first concert will be Gla- 
zounoff’s Fourth Symphony in E flat, 
for the first time in Brooklyn. The as- 
sisting soloists and dates have not vet 
been decided. 

The Scandinavian Symphony of fifty- 
six. with Ole Windingstad as conductor, 
will give two concerts in the Academv, 
one after Christmas and the other in 
the spring. A concert in Carnegie Hall 
is a possibility. The assisting soloists 
have not yet been determined. 

The Woelber Chamber Music Society 
is resuming its activities under Frank 
Woelber. Several concerts are to be 
given, Sunday afternoons being devoted 
to string quartet and quintet music. 
Mendelssohn’s “Midsummer Night’s 
Dream” music will be given under Mary 
Louise Woelber. 


Music in the Churches 


The fourteenth series of oratorios to 
be given by the choir of St. James’ Enis- 
ecoval Church, under William C. Bridg- 
man, will begin Sunday afternoon, Nov. 


5, with Gaul’s “Holy City.” The choir 
will be assisted by well known soloists, 
among them Amy Ellerman, Frieda 
Klink, Walter Greene, Mabel Beddoe, 
Marie 8. Murray, Olive Marshall, Har- 
old Land, Weltzin Blix, Laura Combs, 
Amy Kitchell and Ernest Davis. Other 
works are scheduled as follows: “Hora 
Novissima,” by Parker, on Nov. 19; 
Verdi’s Requiem,” on Dec. 3; Elgar’s 
“Dream of Gerontius” on Dec. 17; An- 
cient and Modern Christmas Carols, 
Dec. 24; “Messiah,” Dec. 31; Handel’s 
“Samson,” on Jan. 14. “Elijah” will be- 
gin the fifteenth series on Jan. 28. 

Evening services of music were suc- 
cessful innovations last year at the La. 
fayette Avenue Presbyterian Church, 
under Dr. John Hyatt Brewer, director 
of music. These services will be again 
introduced on the first Sunday of each 
month. The Church Quartet will be as- 
sisted by instrumental artists. 





DANIELSON, CONN.—Henry Flagg is 
organizing a choral union. Meetings will 
be held on Wednesday evenings through- 
out the season. About forty will partici- 
pate and a light opera will be given. 

















Mr. L. A. Torrens 


Teacher of Singing 


who has been called a 
Master Voice Builder 


New York season October to May, 


21 East 38th Street, Monday, 
Wednesday, Thursday and Saturday. 

Spring Term, Chicago. 

Summer Term (6 weeks), July 13 
to August 24, Lake Geneva, Wiscon- 
sin. 

For appointment and full informa- 
tion 

Address: Hotel Irving, 
26 Gramercy Park, 


New York 


Telephone: Gramercy 6264 





























as a complete orchestra could,.’’ 


D. HENDRIK EZERMAN 


SOLO PIANIST 


216 SOUTH 20th ST. PHILADELPHIA 
EZERMAN THRILLS TRAINED MUSICIANS 
‘“‘In Mr. Ezerman’s playing one finds the rare combinations of the poet’s delicate perception of beauty 
and the scientist’s exactitude of analysis.’’ 
sie a true Chopin player.’’ 
copes easily with the greatest difficulties 
presents his message with power, beauty and conviction 
“It seems like a hopeless task to express the passion and despair of the Love Death on the 
piano, but Mr. Ezerman’s interpretation called forth almost as much admiration from Wagner lovers 


Philadelphia Evening Bulletin. 











CHARLES 


DEHARRACK 


Noted Pianist 


For bookings, apply to DeHarrack Management, 
Fine Arts Bldg., Cleveland 
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The Cambrian Chorus of Schenectady, N. Y. 


CHENECTADY, N. Y., Oct. 14.— 
Schenectady is entering upon a musi- 

cal season of unusual activity. Plans are 
under way for the production of a major 
choral work or an operetta by the com- 
bined Cambrian Male Chorus and the 
Women’s Club Chorus, both of which are 
conducted by Arthur F. Kibbe. The Cam- 
brian Chorus, which is now in its elev- 
enth season, and has an active member- 
ship of sixty, will give two additional 
concerts, as will also the Women’s Club 
organization. The latter has forty-five 
members. Jeanette Stetson Whitehead 
is accompanist for both clubs. 

An important local project will be a 
series of concerts devoted exclusively to 
the works of American composers. On 
these programs, which are being ar- 
ranged by Ralph G. Waite, works by the 
following will be heard: Mrs. H. H. 
Beach, John Alden Carpenter, Mana 
Zucca, Henry Hadley, Charles T. Griffes, 


Alexander MacFadyen, Charles Wake- 
field Cadman, John Powell, Campbell 
Tipton, Arne Oldberg, Cecil Burleigh, 
Henry Holden Huss, Danie! Gregory 
Mason and Rupert Hughes. MacDow- 
ell’s ““Marionette” Suite will be danced 


by a group of students from the Downey 
School. 

The symphony organization to be used 
in connection with these concerts is being 
formed by George J. Abbott. The con- 
certs will be given under the auspices of 
Schenectady Post, No. 21, American Le- 
gion, for the benefit of the Veterans’ 
Mountain Camp, Tupper Lake. Some of 
the artists who will appear in this series 
are Mrs. H. M. Mott-Smith, Mrs. Edward 
Adler, Joseph Derrick, Edith Stevens, 
Irene Cooley and Ear! Rice, pianists; 
Edward Allen Rice, Mrs. Alice Clough 
Wilsey and Harold Mott-Smith, Jr., vio- 
linists; John Burnham, viola; Harold 
Mott-Smith, ’cello; Mrs. Fred J. Goetz 
and Ethel Thomas, sopranos; James 
Crapp and Kolin Hager, baritones; the 
Cambrian Chorus and a women’s chorus. 

The course of Saturday night concerts, 
given each year in the First Methodist 
Church under the co-operative direction 
of eleven churches, opened on Oct. 7 with 
the Dorothy Follies Company. The Rus- 
sian Cathedral Male Quartet was heard 
on Oct. 14. Other organizations and dates 
announced are the Constellation String 
Quartet, Oct. 21; Edwin M. Whitney, 
reader, Oct. 28; De Luxe Trio, No. 4; 
Charles Wakefield Cadman, composer- 
pianist, and Princess Tsianina, wasee- 
soprano, No. 11; a Harp Ensemble, Nov. 
18; the Crawford Adams Company, Nov. 
25; the Hipple Concert Company, Dec. 
2, and Grace Bradley, contralto of 
the Metropolitan, assisted by Donnell 
O’Brien, tenor, and a pianist, Dec. 9. 

Two local managers are negotiating 
for artists to appear in subscription con- 
certs, but have not completed their 
schedules. The Schenectady Teachers’ 
Association will follow its usual plan in 
presenting a series of musical and liter- 
ary programs by well-known artists. 


Local Organizations Plan Concerts 


The Thursday Musical Club, Mrs. Ar- 
thur Winslow Jones president, is plan 
ning a season of considerable activity 
under the direction of Elmer A. Tid- 
marsh. Public concerts will be given 
with prominent soloists. 

The Wednesday Evening Quintet has 
resumed rehearsals and expects to in- 
crease its membership, so as to make pos- 
sible the study of such works as Brahms’ 
Sextet for strings and the Mendelssohn’s 
Octet. The Quintet comprises Mrs. Har- 


Seated in the Foreground Are, Left to Right: 
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Jeanette Stetson Whitehead, 


Van Emden. Soprano 


old M. Mott-Smith and Mrs. Edward 
Adler, pianists; Mrs. Alice Clough Wil- 
sey, first violin; Harold Mott-Smith, Jr., 


second violin; Harold Mott-Smith, ’cello, 
and John Burnham, viola. 


The Rice String Quartet will be heard 





Co-operation of Own Organizations 
to Give Good Music to Oneonta, N : Y. 


ACTIVE IN 

l, Jerry Wilson, President of Choral 

Art Society; 3, Mrs. Harry L. 

Keeton, Conductor of Elks Glee 

Society 

NEONTA, N. Y., Oct. 15.—Prominent 

among the activities of Oneonta’s 
year will be those of the school children. 
Dorothy B. Shufelt, supervisor, has an- 
nounced that the usual number of con- 
certs will be given by the high school 
glee clubs and chorus. 

Supplementing their work will be that 
number of other organizations. 
Philharmonic Orchestra of 
ninety men, founded by Robert E. Gard- 
ner, violinist and teacher, eight years 
ago, will continue its work this year, 
affording young musicians an opportun- 
ity to acquire orchestral routine and 
giving its usual three concerts with solo- 
ists. 

The Choral Art Society, organized last 
year by E, P. Perry, will give two con- 
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Treasurer of 
5, E. P. Perry, 


certs, the first to be a miscellaneous pro- 
gram with soloists, the second to present 
a big modern choral work. The officers 
of the Society are Jerry Wilson, presi- 
dent; Mrs. David H. Mills, vice-presi- 
dent; W. I. Rowland, secretary, and 
Mrs. Harry L. Finch, treasurer. 

To these must be added the State Nor- 
mal School of which Dr. P. I. Bugbee is 
director. Esther M. Greene, head of the 
music department, will lead the Glee 
Club in two concerts, and will give a 
performance of light opera at the close 
of the school year. 

The Elks’ Glee Club will tour this fall. 
and on the first Sunday in December will 
participate in the ceremonies of Elks’ 
Memorial Day. The annual concert with 
a prominent soloist will be given after 
the holidays. Officers of the club are 
James Keeton, Jr., conductor; Philip L 


Accompanist ; 


ae A 
er 


Conductor, and Ha; 


Arthur F. Kibbe, 


this winter in a series of private 
certs, and will give one public concer: 
with a soloist. The quartet is comp: 

of Edward Allen Rice, first violi; 
Thomas DeStefano, second violin; 
Kliwen, viola, and Ernest Burleigh, 

The Aeolian Trio, comprising Edw: 
Malloy, violinist; Raymond Sachse, 
anist, and George Dunham, ’cellist, 
also be heard in concerts. 

The Municipal Band, which, unde: 
leadership of George J. Abbott, has jus: 
completed a successful summer seaso) 
the city parks, will discontinue activiti: 
until next spring. 

The glee and 


instrumental clubs of 


Union College will carry out a program 


of concert work similar to that of forme: 
years. 
The music department of the Genera 


Electric Woman’s Club will give a series 


of monthly concerts. Attractive py 
grams are being arranged by the chai: 
man, Mrs. Jeanette Ennis. 

Parker’s “Hora Novissima” will ly 
sung by the Schenectady Conservato: 
Choral Society at some time before th 
holidays, with Cecil Wright. of the fa 
ulty, as conductor. The Conservatory 
reopened in September for an act 


term. Joseph Derrick is director of th 
institution, and the faculty includ 
Ethel Newcomb, pianist; Mrs. Derri 

J. Austin Springer, Myra Whitcom! 

Emma Grupe, Elizabeth Dorsch and 
Irene Winne, all in the piano depart 
ment; Dudley Mathews and Clarence 


Phillip, violin; Mr. Wright and Nanc\ 
Martin, voice; "Helen Carey, dramatic 
and expression; Grace Hilton, string 
instruments, and George Slater, brass 

Excellent work has been done in mus 
in the public schools, under the su; 
vision of George J. Abbott and his assist 
ants. Orchestras have been 
in the grades as well as in the Hig! 
School. The High School Orchestra w 
give a concert in December, a feature 
which will be a performance of the M: 
delssohn Piano Concerto, Op. 25, wit! 
Helen Novotny as soloist. 
Choral Society, conducted by Mr. Abt 
will give a concert in the spring wi! 
noted soloist. 

Warren C. Taylor has been app: 
organist and choir director of the | 
Presbyterian Church, to succeed E 
Lloyd, who died recently. Mr. Tay! 
a member of the faculty of Union | 
lege and a musician of recognized ab! 


Mrs. J. William Loane, organist ° 
choir director of the First Methoals 
Church, will resume her fifteen-m1!! 


organ recitals prec eding the Sunday 
ning services, this month. She will 
two American works for the orga 
“Colonial” Suite, by Dunn, and “T 
wood Tales,” by Stoughton, and wil 
sent the choir in performances of 
Lehmann’s “In a Persian Garden’ 
Cadman’s song cycle, “The Mort 
the Year.” Mavyfred Spooner, cont 
recently joined the choir. 

RALPH G. WA 





Jack J. G 
vice-president; Albert E. Smith, 
tary-treasurer, and Byron H. ©! 
and James Keeton, Sr., librarians 

The churches also deserve pra 
the aid which they give to music. 
First Presbyterian Church E. P 
is expected to arrange several c 
as in the past with the church ch 
quartet. 

A good work that will be con't 
this year is the series of musical 
tainments conducted by the High 
and Normal School, with artists f1 
White Bureau. se. © 


Maples, president; 


organized 


The Teachers 





M 
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Scranton to Have New Home for Its 
Concerts in Remodelled Town Hall 


TIEUAILGTULAUNIOOON EET 














Ellen Fulton, Dean of Northeastern Pennsylvania Chapter, Guild of American Organists, 
and District Chairman of the Music Department of the State Federation of Music 
Clubs, and Mrs. Marjorie Scragg, Soprano and Chairman of the Music Department of 


the Seranton Century Club 


Many Noted Artists to Visit 
Pennsylvania City This Sea- 
son—Century Club Again 
to Sponsor Chamber Music 
Series — Local Organists’ 
Guild Gains Well-Known 
Members in Courboin and 


Ernest Leach 
By MRS. J. E. SICKLER 


pou a “ste PA., Oct. 14.—Scran- 
ton’s Keystone Concert Course is to 
have a permanent home in Town Hall, 
an auditorium seating 3000, which will 
henceforth be used for the most impor- 
tant musical events of the season. M. E. 
Comerford, moving picture manager, has 
purchased the building and will equip 
it with a stage and dressing-rooms fit- 
ting for concerts. The Keystone con- 
certs are under the joint direction of 
Chauncey C. Hand and M. E. Comer- 
ford. 

Although all the dates for the series 
have not been finally set, the opening 
program will be given by Ernestine 
Schumann Heink on Nov. 3. Paderew- 
ski is to appear on Easter Monday, and 
tentative arrangements are being made 
to secure Kreisler, Rachmaninoff, Sophie 
Braslau, and other artists, in addition 
to the New York Symphony. 

rt ‘ ’ , 

lhe Century Club, the largest women’s 
organization in the region, will again 
present through its music department a 
eries of chamber music programs, which 
met with artistic and financial success 


last year. Under the direction of Mar- 
jorie Seragg, chairman, the following 
programs will be given: afternoon 
events, a program of ensemble music, 
Oct. 24; Humperdinck’s “Hansel and 


Gretel,” Nov. 21; Marion Rous, in “Con- 
erning Program Music,” Dec. 4; Chil- 
iren’s Christmas Program, Dec. 12; Gus- 
tave Ferrari, pianist, in a lecture-recital, 
Feb. 6; program of manuscript music, 
March 6, and a Lenten program of ora- 
t music, on March 20. The organiza- 
to be heard in the evening chamber 
nusi¢ series are: the Elshuco Trio, Nov. 
-S; the Letz Quartet, Jan. 16, and the 
Bai re Ensemble, Feb. 20. 
‘ne Northeastern Pennsylvania Chap- 
r, American Guild of Organists, will 
1 a public recital each month from 
Vetober to May. 'Two valuable additions 
is chapter are Charles Courboin, 
‘gian organist, and Ernest Dawson 
ach, formerly organist at St. Paul’s, 
Purlington, Vt., newcomers to Scranton. 
The ollowing will also be numbered in 
l€ personnel of the chapter during the 
: Ellen Fulton, dean of the Chap- 
Me Frank Daniel, Elizabeth Neary, 
Mrs. Isabel Pearson Fuller and Llewel- 
‘yn Jones. Miss Fulton will give her 
“sua’ Thanksgiving program. 
John T. Watkins is again leader of 
* Scranton Liederkranz, the Junger 
rchor, the Ladies’ Musical Club 
“nd the Elm Park Choral Society. These 


) 
>¢ 


my ey 


+ 
er. 


societies will give their customary fall 
and spring programs at dates not yet 
determined. Names of solo artists have 
yet to be announced. 

On account of extensive additions and 


alterations in the Central High School, 
the orchestral work has been discontinued 
until after Christmas. The acoustic 
properties of this auditorium have been 
notoriously bad, but the new plans will 
provide a very large and complete audi- 
torium. Here all the musical activities 
of the public schools may center and a 
vastly improved program will be given. 
Orchestras in the different sections of 
the city are preparing for an important 
concert in the spring. W. W. Jones, 
supervisor of public school music, 1s 
stressing the work of the Junior Orches- 
tra of seventy-five members. This year 
glee clubs have been formed in the high 
school with competition concerts as an 
aim. Music in the grade schools is 
being conducted according to Dr. Dann’s 
program for Pennsylvania school music. 

The Hotel Casey is constructing an- 
other big hotel, an auditorium seating 
2500 being included in the plans. 


FORM CHOIR IN SEATTLE 





Melody Club Organized—Local Musicians 
Begin Year’s Work 

SEATTLE, Oct. 14;—A club recently 
formed in Seattle is the Melody Club, a 
women’s choral society under the lead- 
ership of Mrs. Charles N. Sibson. The 
officers of this organization are: Gladys 
Phillips, president; Olga Kuehl, vice- 
president, and Ingrid Salin, correspond- 
ing secretary. 

The first weeks of October find many 
of the music clubs preparing for their 
winter concerts. The opening program 
of the Ladies’ Musical Club was given on 
Oct. 9, when the Armstrong Trio was 





Tyler’s Musical Activity Furthered . 
by Efforts of Own Organizations 
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1—Mrs. A. P. Baldwin. Founder and Life-President of the Musical Coterie, Tyler’s Music 
Club: 2—Dorothy Drane, Treasurer of Texas Federation of Music Clubs, President of 
Nevin Music Club of Corsicana, Tex.; 3—Mrs. James Hambrick, President of Texas 
Federation of Music Clubs, Organist of First Baptist Church and Jewish Temple. 
fyler, Tex.; 4—Mrs. B. Youngblood, President of Music Study Club, College Station, 
Tex.: 5—Mrs. H. O. Boatwright, Past President of Music Club, and Organist and 
Choir Director of First Baptist Church, Bryan, Tex. 


YLER, TEX., Oct. 15.—Many of 

Tyler’s musical events will, as usual, 
be given by the Coterie Club at the home 
of Mrs. A. P. Baldwin, life president, 
the first being given on Nov. 2. The 
club’s work, mainly under the direction 
of Mrs. Thomas Lawrence, first vice-pres- 
ident, will also include musical programs 
at the weekly high school assemblies and 
monthly teachers’ meetings. It will 


sponsor community singing at the First 
Baptist Church on Armistice Day, and is 
expected to conclude arrangements for 
the appearance of one or two celebrated 
artists during the season. ce 
Louise Glen, supervisor of music in the 
public schools, is busy organizing a high 
s¢hool orchestra and several glee clubs, 
all of which are expected to contribute 
many valuable events. The recently or- 
ganized Music Teachers’ Association 1s 





presented. This new ensemble, composed 
of Francis J. Armstrong, violinist; 
George Rogevoy, ’cellist, and Liborius 
Hauptmann, pianist, played with fine mu- 
Sicianship the Mendelssohn D Minor 
Trio. Other numbers on tke program 
were given by Mrs. F. C. Hackman, con- 
tralto; Nina Elliott, pianist, and Mrs. 
W. D. Chandler, soprano. The accom- 
panists were Daisy Wood Hildreth and 
Leone Langdon. 

The Thursday Musical 
meeting under the leadership of Mrs. 
E. W. O’Keefe. Early music was dis- 
cussed in a paper by Mrs. Laurence Good- 
hue. Numbers were contributed by Mrs. 
D. C. Knapp, Mrs. O. L. Willett, Mrs. 
F. W. Goodhue, Mrs. R. A. Nichols and 
Mrs. O’Keefe. 

The Seattle Clef Club, comprising men 
music teachevs, held its first meeting of 
the season and elected the following of- 
ficers: Kirk Towns, president; Carl 
Paige Wood, vice-president, and Arville 
Belstad, secretary and treasurer. The 
Clef Club plans a number of social and 
musical evenings during the year. 

The Music Study Club, Mrs. Frederick 
W. Graham, president, inaugurated its 
season’s work with a meeting at the 
home of Mrs. H. C. Simpkin. A program 
was given by Mrs. H. B. Perry, Mrs. 
F. H. T. Anderson, Mrs. W. H. Ogle, Mrs. 
Jack T. Smith, Mrs. Henry N. Shead and 
Mrs. Simpkin. 


Club held a 


DAVID SCHEETZ CRAIG. 
PLANS FOR MT. VERNON, N. Y. 


Damrosch Forces Engaged and Other, 
Expected 

MOUNT VERNON, N. Y., Oct. 14.—Ah 
though only two concerts have been 
scheduled for the season, it is probable 
that many others will be added to the list 
within the next few weeks. Much of the 
activity here is to be carried on by the 
schools and by the Westchester Woman’s 
Club which has a fine auditorium in the 
center of the city. 

A program by Ernestine Schumann 
Heink opened the season and will be fol- 
lowed in November with a program by 
the New York Symphony under the 
baton of Walter Damrosch. The latter 
attraction is booked through the Teach- 
ers Association of which Emil Nielsen, 
Jr., is president. The tentative date has 
been fixed for Nov. 20, and the concert 
will be given in the High School Audi- 
torium. FRANK E. KENNY. 

_ LOUISVILLE, Ky.—The Louisville Mu- 
sic leachers’ Association intends to de- 
vote a night to ancient music and another 
to modern music in its meetings this 


season. The members voted at a recent 
meeting to work for the Auditorium 
Memorial Bonds, and to use their in- 


fluence in promoting the success of the 
Symphony matinée for children on Nov. 
3. The officers of the association are: 
Victor Rudolf, president; Katharine 
Whipple Dobbs, vice-president; Flora 
Marguerite Bertelle, recording secretary, 
and G. P. Bruner, treasurer. 





helping a good cause by working for the 
granting of credit by schools for outside 
music study. 

The opening day of the East Texas 
Fair in October has been designated 
Music Day, and will be celebrated with a 
program to be arranged by Mrs. Louis 
Durst. 

Plans are already being made for the 
third annual East Texas Festival of 
Music next May, in which Tyler, Mar- 
shall, Jefferson, Hallsville and Longview 
will participate, and which music-lovers 
from the entire section of the State will 
attend. 

Grady 
Church, 


White, of Marvin 
will be heard in 
during Thanksgiving week. Other 
choir events of the season will be a 
performance of Harker’s “Star of Beth- 
lehem,” by the choir of the Episcopal 
Church, under Mrs. Neal Deweese, 41s- 
sisted by twenty boys from the Dallas 
Choir, and a performance of “Seven Last 
Words of Christ,” by the choir of the 
First Baptist Church, under Mrs. Durst, 
assisted by soloists from Dallas and 
Waco, and Mrs. James Hambrick at the 
organ. 

Outsiders active in their own cities and 
often to be found co-operating with Tyler 
forces are Dorothy Drane, president of 
the Nevin Music Club, Corsicana, and 
treasurer of the Texas Federation of 
Music Clubs; Mrs. B. Youngblood, presi- 
dent of College Station Music Study 
Club, and Mrs. H. O. Boatwright, organ- 
ist and choir leader at the First Baptist 
Church of Bryan. M. C. HAMBRICK. 


Methodist 
organ recital 
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DETROIT GREETS 
VISITING ARTISTS 


Operatic Singers Assist in 
Auspicious Opening of 
Season 


By Mabel McDonough Furney 

Detroit, Oct. 16.—The season has 
been auspiciously ushered in by recitals 
by singers of the Metropolitan and Chi- 
cago Operas and other artists. Gio- 
vanni Martinelli appeared under the 
Detroit Concert Direction on Oct. 7, and 
was assisted by Laura Robertson, so- 


prano, and Salvatore Fucito, accom- 
panist. The tenor was warmly greeted 
by the large audience, and his interpreta- 
tion of “M’appari” from “Marta,” ex- 
cerpts from “Giaconda” and “Carmen” 
and “Celeste Aida” increased the en- 
thusiasm. Miss Robertson contributed 
solos, and also appeared with Mr. Marti- 
nelli in a duet. Mr. Fucito was an ex- 
cellent accompanist. 7 

Riccardo Martin, tenor, and Maurice 
Dumesnil, pianist, appeared in recital 
under the auspices of the Detroit French 
Alliance on Oct. 9. Mr. Dumesnil, who 
had not previously played in Detroit, 
made an exceedingly favorable im- 
pression by his interpretation of a 
Chopin group, Debussy’s “Cathédrale 
Engloutie,” and other numbers, playing 
with finish and _ individuality. Mr. 
Martin was hardly at his best, probably 
because of a slight cold, but he was 
warmly applauded for his arias and 
group of songs. Hubert Carlin was a 
satisfactory accompanist. 

Arcadia Auditorium, now renovated, 
was the scene of a concert given on Oct. 
10 by Edith Mason and Mario Chamlee. 
Miss Mason acquitted herself with 
honors, aside from an occasional devi- 
ation from pitch. Her numbers dis- 
played an exquisite, fresh quality of 
voice. Mr. Chamlee was received equally 
cordially, both his arias and his songs 
being sung with dramatic fervor and 
beautiful legato. Miss Mason and Mr. 
Chamlee were heard in duets from “Car- 
men” and “Madama Butterfly.” Edgar 
Nelson and Conal O’C Quirke were at 
the piano. This program opened the 
Philharmonic Central Concert Company’s 
course. 

Cameron McLean began his tour to 
the Pacific Coast by a recital on Oct. 2, 
which formally opened the fine new Gen- 
eral Motors Auditorium and marked 
W. H. C. Burnett’s re-entry into the 
managerial field. Mr. McLean was in 
excellent voice and his program, while 
somewhat sombre, was admirably bal- 
anced. He introduced to Detroit a group 
of songs from the Hebrides, and a group 
of Scotch ballads which received much 
applause, among them “Edinburgh 
Toon,” “Mary” and a “Ballynure Ballad.” 
The program also included a Handel 
recitative and aria, “Hear Me Ye Winds 
and Waves.” Mable Howe Mable was 
at the piano and gave Mr. McLean ex- 
cellent support. 

Sousa’s Band opened the season on 
Oct. 1 with two programs under the aus- 
pices of the Philharmonic Central Con- 
cert Company. Mr. Sousa introduced 
several new compositions, of which 
“Leaves from My Note-Book” was best. 
The soloists included Marjorie Moody, 
soprano; Caroline Thomas, violinist, and 
Winifred Bambrick, harpist. 

The Twentieth Century Club Music 
Group began its activities on Oct. 10. 
Edward Bredshall, composer and pian- 
ist, played a group of piano numbers, 
and La Verne Brown spoke on “Euro- 
pean Impressions.” Mary H. Christie 
has resigned as the head of the Group, 
and has been succeeded by Alma Glock. 








GRAND RAPIDS, MicH.— Oscar Kress, 
pianist; Mrs. William J. Fenton, so- 
prano, and Helen Baker Rowe, accom- 
panist, gave a recital recently in the 
St. Cecilia auditorium. Frances Morton- 
Crume, contralto, gave an assembly in 
her studio with a program of numbers 
from “Madama Butterfly,” assisted by 
Olive Bolinger of Wima Lake, Ind.; Ger- 
trude Sautter, Mrs. H. Fred Collins and 
Pearl Moran. The student division of 


the St. Cecilia Society has begun its 
year’s work. Officers for the year in- 
clude Norma Slaght, president; Julia 


Tloczynski, vice-president, and Angeline 
Douw, secretary-treasurer. 

Felix Salmond, English ’cellist, will 
give a recital in the Town Hall, New 
York, on the afternoon of Nov. 4. Wal- 
ter Golde will be at the piano. 


Musical Activities in Brookings, S. D., 


Will Center Largely in State College 


INNONQQOEASAL ASRS AULA AOANEADUAAGAUUOUAUNOUNUAUALANLONGANNONOOOGNUGANNGONNNGAEONESBLUOEO AOU GAHEO ALLL Hon HOLUUUUGAONUNOAAAOAGGASUAENGANG AGA PONNEAANGANGASEAAOOA UT AONE 8 





1, George McCarty, Manager of Y. M. C. A. Lecture Course; 2, Esther Englund, Supervisor 
of Music in Public Schools; 3, Orpha Haugen, Correspondent of “Musical America” ; 
4, Carl Christensen, Dean of Music at State College, Conductor of College Symphony 


and Military Band, Vikings Male Chorus 


ROOKINGS, S. D., Oct. 14.—The 
growth of the Department of Music 
in South Dakota State College has been 
of great benefit to the community, for 


the organizations of the College play the 
greatest part in its musical life. 

This year, for one thing, Dean Carl 
Christensen will bring several artists to 
the College for concerts. The first of 
these will be Povl Bjornskjold, Danish 
tenor, who will be heard on Nov. 17. 

The Choral Union, with 200 members, 
will give the ninth annual performance 
of Handel’s “Messiah” under Harry L. 
Kohler on Dec. 17. Thus far only Byrne 
Smith, soprano, and Arthur W. Johnson, 
baritone, have been engaged as soloists. 
The College Symphony, with Hazel Rink 
at the piano, will accompany the chorus; 
and arrangements are being made to 
seat over 4,000 persons in the College 
Armory. 

The annual concert of the College 
Symphony, of which Dean Christen- 
sen is conductor, will be given on Feb. 
9, in addition to bi-weekly appearances 
at student assembles. The program for 
this event will include two movements 
of the Bruch Concerto in G Minor, played 
by Anne Coughlan, concertmaster of the 
Orchestra, and Tchaikovsky’s Concerto 
in B Flat Minor, played by Hazel Rink. 

The Girls’ Glee Club will be heard on 
March 2. Mr. Kohler is conductor, and 
Byrne Smith will appear as harp solo- 
ist and accompanist. 

Dean Christensen will conduct the Col- 
lege Military Band, of fifty, well known 
throughout the North West, at its an- 
nual concert on March 15. 

In addition, monthly student recitals 
will be given in the College auditorium, 
which will open to music-lovers in the 
community. 

Other events include the seventh an- 
nual concert of the Vikings Male Chorus 
of forty on Jan. 26, at which Mr. Kohler 
will sing the Prologue to “Pagliacci” and 
a group of American songs; and the Y. 
M. C. A. lecture course under the man- 
agement of George McCarty, which will 
present the National Male Quartet on 
Dec. 7; the Ernest Gamble Company on 
Feb. 20, and the Harp Ensemble Com- 
pany on March 16. 

The Brookings Schools promise a year 
of splendid work. Esther Englund, su- 
pervisor, has organized glee clubs and 
choruses in preparation for a Christmas 
Carol Service to be given at the new 
high school auditorium during the holi- 


and Citizens’ Band 


day week. Operettas will be given by 
the grade schools and the high school 
during the latter part of the year. 

In view of the fact that South Dakota 
is an agricultural state, the standard of 
its music is very high. Brookings is ap- 
preciative of the very best that can be 
obtained. 

Appeals have frequently been made 
for a music building at the College. 
This is really essential. 

ORPHA HAUGEN 





Rudolph Gruen Acclaimed in Australia 
as Accompanist 


MELBOURNE, Sept. 12.—One of the fea- 
tures of the concerts given here, and in 
other Australian cities by Paul Althouse 
and Arthur Middleton, is the excellent 
work done by Rudolph Gruen, their ac- 
companist. Mr. Gruen is one of the finest 
artists heard here in many a season, and 
his performances recall the accompany- 
ing of one or two fine artists of former 
times. All his programs have been 
played from memory, and with such 
skill, technique, and talent for light and 
shade as a singer seldom has the good 
fortune to secure. Mr. Althouse and Mr. 
Middleton: have also met with a most 
favorable reception, and invariably at- 
tract capacity houses. 





Dunning Normal Teacher Holds Classes 
in St. Louis 


St. Louis, Oct. 14.—Anna Craig Bates, 
composer and normal] teacher of the Dun- 
ning System of Improved Music Study, 
has just concluded a training course for 
teachers. Mrs. Bates is making her home 
in St. Louis and will resume her monthly 
classes on Nov. 1. Many children’s songs 
composed by Mrs. Bates are in use in the 
Dunning System. Three songs, “One,” 
“Apparition,” and a Negro spiritual have 
been published lately. 





PORTLAND, ORE.—Frances Smith, Ger- 
aldine Hindstrom and Robert Hosford, 
violin pupils of Elsie Lewis, gave a pro- 
gram of violin solos, duets and trios at 
the annual reunion of the Sons and 
Daughters of the Oregon Pioneers at the 
Peninsula Park Community Auditorium. 
The Schumann Society resumed its regu- 
lar Tuesday night meetings recently at 
its Washington Building club rooms. 
Virgil Isham, pianist, and Francis Cat- 
lin, pupil of Mr. Isham, presented a short 
and interesting program. 


MUSIC TIDE FLOWS 


IN MOUNT PLEASAX | 


High Water Mark Reached 
Concert Course—May 
Festival Again 


By G. DAVIS BRILLHART 


MT. PLEASANT, MICH., Oct. 14.—’ 
year will be a high water mark in 
tide of musical affairs in this cit, 
seven thousand. No other town of 
size in Michigan will present such art 
as have been booked for the local con 
course. For the past five years conc 
by outside talent have been confined 
those given at the annual May Festi 
But this year a decided forward step 
been made by the engagement of sev: 
artists. The first number will be gi 
by Alberto Salvi, harpist, late in (: 
ber, followed by Anna Case, soprano, iy 
December. Soon after the holidays H»; 
old Bauer will play here for the firs: 
time. In February will be present | 
Tandie McKenzie, tenor, with G. Davis 
Brillhart, accompanist. 

Supplementing this course of concerts 
will be the usual lecture course numbers 
and the May Festival. The former i: 
cludes lectures and concerts of music of a 
lighter character but nevertheless inte: 
esting. 

The May Festival will bring forward 
the Normal Chorus in a standard work. 
The Festival has for the past two year, 
fostered a movement which was new to 
Michigan and particularly created and 
carried to success in the Central State 
Normal. This feature is the bringing 
together of students of accredited high 
schools in competition for honor points in 
piano, voice, violin, orchestra and ensem 
bles. Peter Dykema of the University of 
Wisconsin, a leader in public school 
music, has been engaged as adjudicator. 
All these attractions will be under the 
management of the Music Department of 
the Central State Normal School, with 
J. Harold Powers director. 


WASHBURN COLLEGE 
AIDS TOPEKA MUSIC 


Concerts Meet with Interest 
and Encouragement of 


Large Audiences 


By Ray Yarnell 


TOPEKA, KAN., Oct. 14.— Faculty re- 
citals, student recitals and concerts by 
the college orchestra will be features of 
great interest at Washburn College dur- 
ing the coming year. The department 
of music at the College has created a de- 
sire among the public in Topeka for bet- 
ter music, and promises even a better 
standard of music this year, in responsé 
to the encouragement offered by the 


large, interested audiences of last year. 
During the winter the Choral Society 
of the First Presbyterian Church wil! 
devote one evening each month to spe- 
cial music; and one special musical 
service a month will be given on Sunda) 
evenings. The two concerts of most in- 
terest during the year will be given at 
Christmas and in the spring. The So- 
ciety will be enlarged this year by the 
addition of ten boys to the sixty adults. 
Theodore Post, professor of voice a! 
Washburn College, is leader of the Men’s 
Glee Club, which will be composed of 
twenty-four picked voices this year. | 
will give a number of public concerts this 
tour 











winter before its 
Kansas. 

One of the foremost choral bodie 
Topeka is the Woman’s Civic Chorus. A 
Christmas carol concert about Decem)er 
22; sacred vesper concerts with o! 
and orchestral accompaniment on 8S! 
day afternoons, and a concert of s 
old and new during the first part of } 
will be the offerings of the Choru 
the public. 


customary 


PORTLAND, ORE.—Paul K. Hutchi' 
presented Frances Beyers, a fourt 
year-old pianist, in recital on Sept. : 
Lincoln High School Auditorium b: 
a large and interested audience. 
program included the Beethoven ‘ 
light” Sonata and an Arensky suit: 
two pianos, with Mr. Hutchinson a' 
second piano. 
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Jumber of Concerts by Visit- 
ing Artists Increased — 
New Conductors Appointed 
—Plan Memory Contest in 
Schools—Virginia, Hibbing 
and Two Harbors, Indus- 
trial Communities, Show 


Vigorous Musical Life 
By MRS. GEORGE S. RICHARDS 


ULUTH, MINN., Oct. 14.—Notwith- 
D standing the depression felt in indus- 
trial communities about Duluth, the 
musical societies of northwest Minnesota 
are planning more ambitious programs 
for the coming season than ever before, 
and Mrs. George S. Richards, concert 
manager, is even broadening the scope 
of her work of bringing the best music 
to undeveloped territory in this vicinity. 

Her All-Star Course will include ap- 
pearances of Irene Castle and her com- 
pany, the Minneapolis Symphony, Louise 
Homer and her daughter and Titta 
Ruffo. She has taken over the Interna- 
tional Celebrity Series of Mrs. Stephen 
H. Jones, who has left for Chicago, and 
combined it with her own. 

In addition the Matinée Musicale will 
present Paul Reimers in November, Al- 
fred Cortot in January, and the London 
String Quartet in a return engagement 
in March. Three of the twelve after- 
noon programs will also be artist re- 
citals. Gertrude Hull, soprano, of the 
faculty of the University of Minnesota, 
will appear on President’s Day, Oct. 3; 
last year’s young National Federation 
of Music Clubs prize winners are to 
appear in January; and February will 
bring Miss Brainerd, pianist, of the 
faculty of Lawrence College. The Schol- 
arship Memorial Fund Committee plans 
to offer an advanced pupil opportunity 
for further study. Mrs. A. L. McDonald, 
the new president, is already demon- 
strating her ability. 


New Conductors 


The gap left in musical circles by the 
untimely death of Jens Flaaten, conduc- 
tor of the Lyceum orchestra and promi- 
nent Duluth musician, is to be filled by 
F. N. Sodahl, who also succeeds Mr. 
Flaaten as leader of the Normanna 
Male Chorus. 

Charles Helmer has been engaged as 
conductor of the Duluth Choral Society, 
of which Charles Holland is president 
and Mae Norland secretary. He plans 
the usual Christmas performance of 
“The Messiah.” A May Festival with 
orchestra and special soloists will be an- 
other of the year’s activities, “Elijah” 
being presented on this occasion. Mr. 
Helmer will also continue the Sunday 
afternoon symphony concerts at the 
Garrick Theater, and act as conductor of 
the Municipal Band of fifty, formed 
from the American Legion Band of Da- 
vid Wisted Post, the official band of the 
National Legion. 

Fred G. Bradbury, head of the Brad- 
bury Conservatory, was unanimously 
elected president of the Duluth Music 
Teachers’ Association, the aim of which 
is to raise the standard of work in the 
city. The organization is planning to 
engage a musician who will give lec- 
ture-recitals. Other officers of the as- 
sociation are Frieda Beier, secretary, 
and Mary Thorburn, treasurer. 

The Cecilian Society, a musical study 
club limited to thirty active members, 
meets at the homes of the members once 
a month. The work for the coming year 
will be concerned with sonata, sym- 
phony, opera—American, modern and 
French—and miscellaneous music. The 
ficers are Theresa Lynn, president; 
Mrs. Wayne Clark, vice-president; Mrs. 
Henry J. Mullen, secretary; Mrs. Ed- 
ward Burg, treasurer; Ray Huey, li- 
arian; Mrs. H. J. Mullin, chairman 
the plan of work committee; Mrs. 
lliam Sargent, chairman of the so- 

activities committee, and Mrs. 
rry L. Strong, chairman of the mem- 
Dership committee. 


Music Memory Contest in Schools 


Musie in the Duluth public schools re- 
ins under the able supervision of Ann 
on, assisted by Cora Schultz, Mil- 
Downie, and Marjorie Reynolds. 
nusic memory contest is being planned 
the coming year as one of the out- 
nding features of the work. Last 
ir over 500 students took part and 
npeted for prizes, and many more are 
pected to participate this year. Great 
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Duluth’s Prospects N ot Affected by Industrial 


PROMINENT IN DULUTH’S MUSICAL LIFE 
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1, Mrs. Archibald Leete McDonald, New President of Matinée Musicale; 2, Mrs. George S. Richards, Beginning Her Seventh Year as Con- 
cert Manager; 3, Julia A. Carter, Associated with Mrs. Richards in All-Star Series; 4, Carl Borgwald, Special Instructor of Music 
at Central High School, Organist at Endion Methodist Church; 5, Mrs. E. A. Steele, President of Two Harbors Musical Club; 6, Luigi 
Lombardi, Conductor of Mesaba Symphony, Hibbing; 7, Theresa Lynn, President of Cecilian Society; 8, Directors of Matinée Musi- 
cale—Top Row, Left to Right: Mrs. H. J. Mullin, Karen Mendenhall, Carlotta Simonds, Mrs. Arthur Collins, Leona Grieser, Mrs. 


E. F. Blu, Mrs. E. D. Edson, Mrs. John Currie; Seated, Left to Right: 


L. McDonald, Mrs. R. W. Hotchkiss, Mrs. E. J. Miller, Theresa Lynn 


progress has been made in developing 
school orchestras and glee clubs. 

The music department of Central 
high schoo] is under the direction of Carl 
Borgwald, and the course includes two 
years of harmony, two years of music 
appreciation, freshman chorus, advanced 
chorus, girls’ glee club, boys’ glee club, 
orchestra, and a band which is now be- 
ing formed. Results have been excel- 
lent. 

George Parrish, special teacher of mu- 
sic at Denfeld high school, is expected 
to continue his good work in the west 
end of the city. 

Activities in Virginia 

It is remarkable that a mining lo- 
cality with 1500 inhabitants § should 
give such splendid support to a con- 
cert series including attractions like the 
Metropolitan Grand Opera Quartet, 
Frieda Hempel and Geraldine Farrar; 
yet that is what Virginia, Minn., is do- 
ing. The civic pride of this community, 
and the energy of its Kiwanis club and 
Chamber of Commerce, have made it 
possible for Mrs. George S. Richards and 
Julia A. Carter to present artists like 
Schumann Heink, Florence Macbeth, De 
Stefano and the Robin Hood Opera Com- 
pany, in the beautiful new high school 
auditorium with its seating capacity of 
1500. Schumann Heink and the Robin 
Hood company have also been heard at 
free children’s matinées. Because of 
the success of their Virginia All-Star 
Course, now in its third year, Mrs. 
Richards and Miss Carter are planning 
a fall and spring series this year. The 
first will include Toscha Seidel and the 
Chicago Grand Opera Trio, composed of 
Irene Pavloska, Virgilio Lazzari, and 
Forrest Lamont. The spring series will 
have Louise Homer and her daughter, 
Tony Sarg’s Marionettes, and Lucrezia 
Bori in costume recital. 

Two smaller lyceum series are sup- 
ported by the Virginia board of educa- 
tion, which insures free concerts for 
school children. Virginia has a city 
band of forty, for which a yearly ap- 
propriation of $3,500 is made by the 
city. The conductor, Mr. Malone, gives 
concerts in the parks during the summer 
months, and in the high school audi- 
torium in the winter. The Flaaten Con- 
servatory, a branch of the Duluth insti- 
tution, is well patronized, and excellent 
work is being done in the pulbic schools 
by the supervisor of music. 


Hibbing and Two Harbors 


Known as the richest village in the 
world because of the extent of its min- 
ing resources, Hibbing, Minn., has for 





the past two years given hearty sup- 
port to the Mesaba Symphony under 
Luigi Lombardi. This organization will 
be heard in Duluth for the first time this 
year. 

Another organization which has added 
much to the musical prestige of Hibbing 
is the Municipal Band conducted by 
Frank Solazzi. The Saturday Club has 
also proved very successful in develop- 
ing music in Hibbing. The Flaaten 
Conservatory will resume its work in 
September with a greater attendance. 

Two years ago the Two Harbors Mu- 
sic Club was formed, and it has since 
been an important factor through the 
energy and able leadership of Mrs. E. A. 
Steele. The other officers of the club are 
Mrs. G. S. Raper and Mrs. H. O. Olson, 
vice-presidents; Mrs. A. G. Johnson, re- 


Mrs. A. Miller McDougall, Mrs. Willard Matter, Mrs. Archibald 


cording secretary; Mrs. A. N. Hunter, 
secretary; Mrs. Glen Locker, librarian, 
and Mrs. John Barton, chairman of the 
committee on music. The club boasts an 
active membership of over fifty, with 
regular classes and bi-weekly concerts. 
For the closing concert last season Mrs. 
George S. Richards took to Two Harbors 
some of Duluth’s best talent, and the 
program was heard by a packed house. 
Through the influence of the club several 
small orchestras and glee clubs have 
been formed in the schools. 

Carl Bredeson, conductor of the Two 
Harbors Orchestra, deserves much credit 
for the high standard of its playing. It 
is Mr. Bredeson’s plan to give another 
presentation of “The Messiah” this sea- 
son, which the Two Harbors Music Club 
will support actively. 





University to Be Leading Factor in 
Ann Arbor’s Annual Drive for Music 


Concerts by Noted Artists Sponsored by College—Spring Fes- 
tival to Feature Choral Singing by Many Hundreds—Club 
Programs and Public School Activities Outlined 


IOAUONUUONENUOAnAONULenennGASe 00 
BY HELEN M. SNYDER 


NN ARBOR, MICH., Oct. 14.—Ann 
Arbor is promised a big musical 
year. Some features of the local fore- 
cast are three concert courses; four 
series of recitals by local musicians, and 
analytical lectures to be given before 
these programs. A new organization will 
be the junior auxiliary of the Matinée 
Musicale Club. An increased interest is 
apparent in orchestral, band and choral 
events. A notable spirit of co-operation 
with various organizations is apparent in 
the community. 
With its two great educational institu- 


tions, Ann Arbor is a students’ town— 
a realm of perpetual youth. This is the 
reason for the enthusiasm with which it 
enters into its play; for the serious ideal- 
ism of its work; and for the fact that, 
with a population of 20,000, it provides 
audiences of nearly 5000 for recitals by 
visiting artists. A part of the local creed 
is to give concerts of high merit at the 
lowest possible cost and excellent re- 
citals by local musicians without charge. 

The University School of Music an- 
nounces two concert courses to be given 
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in hill Auditorium. The Choral Union 
series of six concerts, includes the pro- 
grams by the following: Mischa Elman, 
Oct. 24; Mary Garden, Nov. 10; Ignace 
Jan Paderewski, Jan. 8; the Hinshaw 
production of Mozart’s “Impresario,” 
with Percy Hemus, Jan. 24; the Ukrain- 
ian National Chorus, Alexander Kosh- 
etz, conductor, Feb. 13; and Guy Maier 
and Lee Pattison in a two-piano recital 
on March 9. 

An “extra concert” series will com- 
prise a recital by Alfred Cortot, pianist, 
on Dec. 4, and four concerts by the De- 
troit Symphony, of which Ossip Gabrilo- 
witsch will conduct two and Victor Kolar, 
two. The soloists with the orchestra will 
be Ina Bourskaya, soprano, Oct. 30; 
Raoul Vidas, violinist, Nov. 20; Kathryn 
Meisle, contralto, Jan. 15, and Maurice 
Dumesnil, pianist, Feb. 19. 

Plan Big May Festival 

The May Festival will enlist the serv- 
ices of the University Choral Union, of 
400 voices, which will be trained by Ear] 
V. Moore, head of the organ and theory 
departments in the school. This group 
has already begun training, and will pre- 
sent an opera and an oratorio, in addi- 
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Hope of Permanent Orchestra Spurs Indianapolis 


Important Developments Are Looked for as Newly Organized Society Arranges Three Con- 
certs by Cincinnati Symphony—Prominent Artists Will Visit City Under Managerial and 
Club Auspices—Musikverein and Mannerchor to Sponsor Recital Courses 
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By PAULINE SCHELLSCHMIDT 


NDIANAPOLIS, IND., Oct. 14.——The 

number of concerts by famous artists 
which the various managers, societies 
and clubs have booked for the season 
1922-23, will include rare treats. Great- 
est interest attaches to the series of 
three subscription evening concerts to be 
given by the Cincinnati Symphony, Fritz 
Reiner, conductor, under the auspices of 
a newly organized department of the 
Ona B. Talbot Fine Arts Association to 
be known as the Indianapolis Symphony 
Orchestra Society. This is considered a 
step forward in the musical life here, 
and it is hoped that it may lead up to 
a permanent orchestra. According to 
Mrs. Talbot the seat sale has been very 
large, subscribers showing a great in- 
terest, many business concerns subscrib- 
ing for $100 worth of tickets to be dis- 
tributed among employees. Blocks of 
seats have been placed at the disposal 
of disabled soldiers and blind children. 
On the board of finance are Louis Hues- 
mann, chairman; Hugh McK. Landon, 
Albert Rosenthal, Henry F. Campbell 
and Charles B. Sommers. The dates of 
the series are: Oct. 30, Albert Spalding, 
violinist; Jan. 25, with John Powell, 
pianist, and April 2, Mme. Charles Ca- 
hier, contralto. In addition to these 
concerts the Fine Arts Association an- 
nounces five Sunday afternoon concerts 
as follows: Nov. 26, Geraldine Farrar 
and assisting artists; Dec. 10, Sergei 
Rachmaninoff; Feb. 18, Fritz Kreisler; 
March 4, Mischa Elman, and March 18, 
Nina Tarasova. All of these concerts 
will be given at the Murat Theater. 


Choral Society Courses 


The oldest choral societies, the Musik- 
verein and the Mannerchor have never 
fully recovered from the changes brought 
about during the war, and their concerts 
have lost something of their original 
character, insofar as the singing of the 
societies as a body is concerned. The 
Musikverein has dropped both its mixed 
chorus and orchestra, but presents this 
season a very attractive series of three 
evening concerts to its members, as fol- 
lows: Thomas Chalmers, baritone of the 
Metropolitan, in November; Edna Swan- 
son Ver Haar, contralto, and Bogumil 
Sykora, ’cellist, in December, and later 
in the season the Chicago Operatic Trio, 
consisting of Irene Pavloska, soprano; 
Forrest Lamont, tenor, and Virgilio La- 
zari, bass. These concerts will be given 
in the society’s concert hall in the Athe- 
naeum. Herman P. Lieber is president 
and De Witt Talbert, chairman of the 
music committee of the Musikverein. 

The Miannerchor, formerly a large 
mixed chorus is now only a male chorus, 
which is directed by Karl Reckzeh, of 
Chicago, who comes once a week for re- 
hearsals. The artist-concerts remain a 
feature of the season. Elena Gerhardt 
will open the season, on Nov. 20, with 
the male chorus; the Flonzaley Quartet 
will make two appearances and other 
artists are Sue Harvard, Ethyl Hayden, 
Guiomar Novaes and one or two not yet 
announced. John P. Frenzel is president 
of the Mannerchor. The concerts are 
given in the Academy of Music. 


Ladies’ Matinée Musicale 


The Ladies’ Matinée Musicale has al- 
ready begun its forty-sixth season with 
the usual president’s reception at the 
Herron Art Institute. The active mem- 
bers will give recitals at the Masonic 
Temple on alternate Wednesdays, con- 
tinuing through April. Guest artists 
from federated clubs throughout the 
State will appear on these programs. 
The choruses of the club will be in-charge 
of Ernest Hesser, supervisor of music 
in the public schools, and it is planned 
to give a religious program in one of the 
churches at Christmas time with chorus 
and orchestra. The Musicale possesses 


among its members a harp ensemble of 
six harpists, who will appear on the spe- 
cial program at Thanksgiving when the 
general public will be admitted for a fee. 
The artists engaged for the Murat Thea- 
ter series are: Oct. 20, Claire Dux, so- 
prano of the Chicago Opera; Jan. 19, 
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Serge Prokofieff, pianist-composer, and 
on reb. 16, Carios Salzedo and his harp 
ensemble, The first ot the young artist 
recitals at the Masonic ‘lemple will be 
given by the winners of the national 
convest of 1921, during the month ot 
November. Other recitals include Kich- 
ard Hale, baritone, on Dec. &, and Ko- 
setta Samuel, pianist, and Mary Louise 
Gale, viouinist, 1m a joint recital in March, 
Mrs. Lafayetie Page is president of the 
club. 

‘Lhe two oratorio concerts, given by the 
chorus 1tormerly Known as the People’s 
and latter:y as the Community Chorus, 
financed by the school and park boards 
as a gift to the city, have been with- 
drawn trom the musical calendar. Poll- 
tics changed vwhis series, which has in- 
cluded two performances ot “The Mes- 
siah” at Christmas time during the last 
ven years or more. ‘This change also 
eliminates the free concerts given by 
Metropolitan singers and the pest local 
artists who were engaged by these two 
boards, the local artists giving their 
services gratis. 

The Mendelssohn Choir, recognized as 
the best local musica! organization, is 
made up of the soloists from the various 
churches and is scheduled to give the 
accustomed two concerts, the first in 
November and one in May. The May 
concert will be in the nature of a festi- 
val, for which it is planned to secure 
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one of the best orchestras in the country, 
to participate in the production of a big 
choral work. Negotiations are pending 
for the engagement of tamous singers 
to assist at both concerts. Perceval Uwen 
remains at his post as conductor. The 
otncers of the ciub are: J. K. Holcomb, 
president; Kred Jefry, secretary, anda 
Uwight Murphy, treasurer. ‘ihe concerts 
will be heid at the Caieb Milis Hall. 
‘the Harmonie Club, composed of some 
seventy members, active as singers and 
instrumentalists, who devote the pro- 
grams wholly to operatic music, meet 
again this month, when Tchaikovsky’s 
“tugen Oniegin” will be discussed and 
excerpts sung and played. ‘This club 
has its meetings the tnird Monday of 
every month at homes of members. 
Other operas to be studied are “Aida,” 
and some ot the newer ones included in 
the repertoire of the Chicago Opera 


Company. ‘The officers are: Mrs. Carl 
Lucas, chairman of the board; Mrs. 
James R. Lowry, secretary, and Mrs. 


Clyde Titus, treasurer. 

the important things in public school 
music are the orchestras and military 
bands in each of the three high schools, 
and choruses in schools. A departure 
from the regular work will be the newly 
organized chorus of teachers of all 
schools, who will meet once a week for 
rehearsal under the direction of Ernest 
Hesser. 





Ann Arbor, Mich. 


[Continued from page 215] 
tion to shorter choral works. Following 
the plan of last year, Frederick Stock, 
conductor of the Chicago Symphony, will 
visit Ann Arbor occasionally during the 
year to supervise rehearsals. Mr. Stock 
will conduct the chorus at the festival. 

The bi-weekly Sunday afternoon con- 
certs by members of the faculty have 
proved so popular that they will be con- 
tinued this year. Four of these concerts 
will be given by the University Symph- 
ony of fifty players, conducted by Samuel 
Pierson Lockwood, head of the violin de- 
partment. The soloists will be members 
of the faculty. The weekly organ recit- 
als on Wednesday afternoons by members 
of the organ faculty will also be con- 
tinued. Two series of student recitals 
are to be given, the advanced students 
appearing on Wednesday evenings. 

The local chapters of the musical sor- 
orities, Sigma Alpha Iota and Mu Phi 
Epsilon, are looking forward to a suc- 
cessful year. Recitals of high merit are 
given monthly by their members. 

The enrolment in the School of Music 
is encouragingly large, and additions 
have been made to the teaching staff. 
Emma Fischer-Cross, who has recently 
returned to Ann Arbor after several 
years of study abroad, will take charge 
of the class in piano of Maude Okkelberg, 
who is in Europe on a year’s leave of ab- 
sence. Helen M. Snyder is a new mem- 
ber of the theory department, having 
charge of the classes of Otto Stahl, who 
is also in Europe. Ada Grace Johnson- 
Konold, who had been occupied for a 
year in concert work, has returned to 
the voice department. 

Among the musical organizations of 
the University of Michigan, the Uni- 
versity band is conspicuous at this sea- 
son on account of its close association 
with athletics. The band is limited to 
seventy-five members who are selected 
on merit. The organization until now 
has been self-supporting. Conducted by 
Wilfred Wilson, the band will go on tour 
during the spring vacation. Sunday af- 
ternoon recitals by the band, supple- 
mented by mass singing by the audience, 
are occasionally given. 


Club Arranges Concerts 


The Matinée Musicale Club of 450 
members is a growing organization, and 
its program for the coming year is arous- 
ing keen interest in the community. Con- 
certs by the following will be given un- 
der its auspices: the Detroit Symphony 
String Quartet; the’ Ypsilanti Norma! 
Choir, under Frederick Alexander, and 
Philip Abbas, solo ’cellist of the Detroit 
Symphony. A feature of the last con- 
cert will be a Bach duo for viol da gamba 





and clavicin, played by Mr. Abbas and 
his accompanist, Fred Lewis of Ann 
Arbor. 

Monthly programs will be given by 
active members of the Matinée Musicale 
Club. These will include a _ lecture-re- 
cital on Russian music by Mrs. George 
B. Rhead; a song and piano recital by 
Mrs. Lorna Warfield and Clara Lundell; 
a program of two-piano works and of 
numbers by a women’s chorus; a song 
cycle recital by William Wheeler, and 
children’s and miscellaneous programs. 
These events will be given in the as- 
sembly room of the Michigan Union. 

Among other activities planned by the 
club is the series of analytical lectures 
preceding the orchestral concerts, and a 
music memory contest to be given in 
conjunction with that conducted in the 
public schools. The contest will include 
the entire Ann Arbor district of twelve 
towns, and will close with an inter-town 
meeting in Hill Auditorium. 

The junior auxiliary to be launched 
this year will have for its members stud- 
ents of music who are not eligible to 
active membership in the large club. 
This auxiliary will have its own execu- 
tive body, and will arrange its own pro- 
grams. The Matinée Musicale Club will 
also sponsor Christmas carol singing 
throughout the city. 


School Choruses Prominent 


Each year brings an increase in the 
scope of public school music in Ann Ar- 
bor. The work in the grade schools is 
thoroughly organized, where the choral 
activities culminate in the _ festival 
chorus of 400 children which is the fea- 
ture of one of the May Festival concerts. 
In the High School courses in elementary 
theory, including harmony, melodic dic- 
tation, sight singing and appreciation of 
music are becoming increasingly popular. 
George Oscar Bowen, head of the public 
school music department in the Univer- 
sity School of Music, is in charge of the 
music in the schools. He will be assisted 
this year by Zelma Hales, a graduate of 
the University School of Music. The 
High School chorus of 450 voices, an or- 
ganization of unusual merit, will sing 
“The Messiah” at Christmas, and will 
also perform an oratorio on Good Friday, 
as part of the program of the Michigan 
Schoolmasters’ Club. Both the girls and 
the boys’ glee clubs will be heard in con- 
cert during the winter. The High School 
orchestra of thirty players has won much 
commendation for its excellent public 
performances on many occasions. 

Music in the churches is being ex- 
tended, and some notable work is being 
done in this field. The music at the Con- 
gregational Chureh is under the direc- 
tion of Earl Moore, and is provided by a 
chorus. a mixed quartet and a male quar- 
tet. The soprano soloist is Mrs. Lorna 
H. Warfield, formerly of Milwaukee. The 


choir and quartet of the First Metho. 
church, under the leadership of Mr. 
Mrs. William Wheeler, will sing Ch 


wick’s “Noél”’; excerpts from (C 
Franck’s “Béatitudes,” and Dvor: 
“Stabat Mater” early this’ win 


George Oscar Bowen, director of mi 
at the Presbyterian Church, and En 
Fischer-Cross, leader of the Ba; 
Church choir, also have interesting p 
for their respective organizations. 





Needham’s Music Field 
Well Tilled by Active 
Choral Organizatic n 





John W. Crowley, Concertmaster of the 
Boston Festival Orchestra, and Condue- 
tor of Needham Music Club Chorus 


NEEDHAM, MaAss., Oct. 14.—Needham’s 
music season bids fair to be the brightest 
in its history. 
now in its second season, has enlarged 
its membership to 150, with a chorus ot! 
fifty-five voices. A musicale will be given 
on the third Tuesday of each month, in 
which visiting and local artists will be 
presented. Composers of the classic 
period will be studied. 

The chorus, conducted by John W. 
Crowley, concertmaster of the Boston 
Festival Orchestra, will give several con- 
certs. For a mid-winter event the works 
under consideration include Gounod’s 
“Gallia,” Rossini’s “Stabat Mater” and 
Stainer’s “Seven Last Words of Christ,” 
one of which will probably be chosen. 
For a final concert it is probable that 
the work of an American composer, such 
as Cadman’s “Sunset Trail’ or Cole- 
ridge-Taylor’s “Hiawatha,” will 
selected. 

The New Century Club will continue 
its custom of presenting a short musica 


program at the close of each meeting 


this season. MABEL PARKES FRISWELL. 


Galli-Curci to Give but Two New York 
Concerts During Season 


Amelita Galli-Curci, soprano, will giv 
only two concerts in New York during 
the season, the first at the Hippodrom 
on Oct. 22. Extensive tours through th 
Middle West, South and eastern Canada, 
will limit the number of appearances 
the soprano in the eastern part of | 
United States. In addition to her « 
cert tours, Mme. Galli-Curci will appea! 
with both the Metropolitan and Chicag 
Operas. 


Begin Organ Recital Series at Yale 


New HAVEN, CONN., Oct. 17.—Th¢ 
series of five organ recitals by Harty 
Benjamin Jepson of the Yale Scho: 
Music, were begun yesterday evenins 
These recitals which are given at a 
figure, are for the purpose of imp! 
ment and maintenance of the New): 
Organ in Woolsey Hall. The remain'ns 
recitals will be given on Oct. 30, Nov. } 
Nov. 27 and Dee. 11. 


MIAMI, FLA.—Olive Slingluff has 
turned to Miami after a year spe! 
Tallahassee as director of the voic 
partment of the State College 
Women. She will reopen her Ss! 
here. 


MIAMI, FLA.—Pupils of Mrs. J¢ 
Hime Washburn were heard in recit 
her studio last week. Those taking 
were: F. Wildman, Betty Ke 
Louise Clotworthy, Campbell Wild 
Dorothy Majewski, Mary Singleton, - 
Ruth Clotworthy, Margaret Cruls‘ 
Marie Washburn. 





The Needham Music Club, 
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UTM eC PRE eee 


Musie Club Arranges Artists 
3eries and Provides Study 
Program for Juniors—Male 
Singing Organization Plans 
Slaborate Spring Concert— 
schools Allot Large Place to 


Music 
By MRS. DANIEL N. DAVIS 


UNICE, IND., Oct. 14.—The coming 
i season shows bright prospects lo- 
cally for a forward step in music and 
art education. Through the generosity 
of Ball Brothers, Muncie is to have a new 
auditorium, which will have a seating 
capacity of from sixteen to eighteen hun- 
dred. The previous handicap to the 
bringing of artists to Muncie, want of a 
large auditorium, will be removed by 
their gift of $150,000 to enlarge the audi- 
torium in the new Masonic Temple, in 
course of construction. Their generosity 
was accepted, and the hall will probably 
be completed within eighteen months. 


Muncie is delighted with the prospect. 

Among the city’s most active organiza- 
tions is the Matinée Musicale Club, which 
has worked faithfully to stimulate an art 
interest in the community. A prominent 
factor in presenting artists in concert 
and recital, this organization reports an 
increased number of requests for season 
tickets for its series this year. 

The thirty-third season of the club was 
opened recently with a reception to its 
members, and a recital by Marie Daw- 
son Morrell of Indianapolis, violinist. 
Three concerts, under the management of 
Mrs. R. P. Johnson, have been booked 
for the season. The Hinshaw Opera 
Company will sing Mozart’s “Cosi Fan 
Tutte” on Nov. 28; Mischa Levitzki, pi- 
anist, will be heard on Jan. 8, and the 
Griffes Group, comprising Olga Steeb, 
pianist; Sascha Jacobinoff, violinist, and 
Edna Thomas, mezzo-contralto, will ap- 
pear on Feb. 27. 

The Matinée Musicale increased its 
membership last year from 219 to 411 
and a still greater interest and activity is 
anticipated this season. Twelve regular 
programs will be given. A study of the 
musical forms will comprise the major 
part of the year’s work. Two programs 
will be given to American music, one tc 
the works of women, and the other to 
male composers. A program of ensemble 
music will be given on April 11, and there 
will be miscellaneous Thanksgiving and 
Christmas programs. Two Sunday af- 
ternoon events will also be given. The 
Junior Matinée Musicale leads similar 
organizations of the State in member- 
ship. This year a step forward has been 
made in dividing the Junior Club into two 
sections, the Junior and Juvenile sec- 
tions. The former will be composed of 
students of high school age, with its own 
staff of officers and committees, as fol- 
lows: Ruth Wood, president; Martha 
Vinton, vice-president; Lola Yoakem, sec- 
retary; Mildred Piner, treasurer, and 
Mrs. Joseph Meredith, assistant treas- 
urer. Mrs. Alfred Kilgore is leader. 
Mrs. Marshall M. Day has charge of the 
Juveniles, with Mrs. Overton Sacksteder, 
Jr., as secretary-treasurer. A chairman 
will be selected from each public school, 
Whose duty will be to develop as large a 
membership as possible and report on the 
attendance of the group at the regular 
monthly meeting. It is the desire of 


these organizations to give the children a 


PN 


’ 


of their responsibility in raising 
Ne musical standard of their city. Clar- 
ia Hunter, supervisor of music, and 
“iss Harvey, supervisor of physical cul- 
ure and folk dancing, have promised 
heir assistance. The study program for 
‘wo organizations will include in- 
tive discussions in the form of dia- 
Sues, dance forms, program music, and 
ier subjects. In March the boys will 
‘© a program of their own, with a 
‘sion of prominent musical men. 
April spring program, bird calls 

discussed. The formal opening 
n clubs was scheduled to be held 
Hotel Roberts, with a program by 
) Arlene Page, of 
, Planist; Grace Pavne, of Cincin- 
mtralto, and Helen Zeigler, of An- 
, reader. 


Other Club Schedules 


DeKoven male chorus. E. E. Bilby, 
has a membership of sixty-five. 


rn 


41 


n Ty, ” ° 
Mi young artists: 
Mur 





Muncie’s New Auditorium Assured by $150,000 Gift 


1, Mrs. Ray Prescott Johnson, Manager of the Matinée Musicale Artists’ Course; 2, Mrs. 
Frank Van R. Bunn, President of the Matinée Musicale Club; 3, Ernest E. Bilby, Con- 
ductor of the De Koven Male Chorus; 4, Clarena Hunter, Supervisor of Music of 


Muncie Public Schools 


A most successful season is anticipated, 
a number of out-of-town engagements 
having already been booked. The pro- 
gram planned for the Muncie Annual 
Spring Concert is more elaborate than 
any ever given by the chorus in this 
community. One of the interesting fea- 
tures of this organization is the fact 
that it has always been self-sustaining, 
never having depended on the gener- 
osity of guarantors, even when bring- 
ing artists to assist on its programs. 

Harry W. Thomas, director of the 
Conservatory of Music, announces that 
prospects are very bright for the season, 
much interest being shown in their work 
by the students. Special attention to 
pupils’ recitals, practice in ensemble 
playing and singing are planned in the 
year’s work. Several new teachers have 
been added to the teaching force for the 
year, which includes: Piano depart- 
ment, Harry W. Thomas, Ira McKinney, 
Nina Mitchell, Florence Gest and Jesse 
Scott; voice, Ellen Cates and Fred Jeff- 
rey; and, violin, C. Colvin and Ward 
Ellison. 

The prospect for the musical season at 
the Central High School is very promis- 
ing. Mr. L. W. Glover, director of the 


music department, is greatly interested 
in the project of promoting Muncie’s 
music. In the schools, besides the theo- 
retical work in harmony and musical 
history, there are the “applied”’ branches 
of the “Little Theater” orchestra, the 
Senior and Junior orchestras; boys’ and 
girls’ glee clubs; Junior girls’ glee club 
and chorus, memberships for which are 
dependent on talent. This year “try- 
outs” are to be held for an opera club, 
the object of which will be to present an 
operatic work. Plans for the year also 
include two orchestral concerts, with vis- 
iting soloists; a Spring concert, which, 
it is hoped, will develop into a May 
Festival; glee club concerts, and ap- 
pearances on tour bv band and glee clubs. 
The orchestras will furnish the _ inci- 
dental music for the school plays and 
entertainments. Mr. Glover has as his 
assistant this year Jane Campbell, for- 
merly a teacher at Taylor University. 

Garrett’s Muncie Boys’ Band, organ- 
ized in 1905, with players of the average 
age of twelve years, now has forty-four 
members. Elvin Floyd Coombs, aged 
seven, is the boy conductor, E. W. Gar- 
rett being the regular leader of the or- 
ganization. 





SPRINGFIELD, MASS.., 


Array of Concerts Scheduled 
—New Municipal Orches- 
tra Seeks Subscribers 
By JOHN G. CLARK 
SPRINGFIELD, MAss., Oct. 14.—Spring- 
field is looking forward to an unusually 
fine season musically. The Longmeadow 
Community House has just been com- 
pleted, and in it the following will be 
heard this season: Ruth Cramer and 
Marion Whitman in play dances, Oct. 5; 
Joseph C. Lincoln in “Cape Cod Folks,” 
Nov. 6; Maude Scheerer in répertoire, 
Dec. 4; William Wade Hinshaw’s com- 
pany in Mozart’s “Impresario,” Jan. 5, 
and the Boston Symphony Ensemble on 
Feb. 5. This community program will 
include much work in musical education. 
M. Steinert & Sons will present the 
following in the Springfield Auditorium: 
The New York Philharmonic, Nov. 2; 





PLANS MANY EVENTS 


Frances Alda, soprano, and Renato 
Zanelli, baritone, Nov. 14; Mary Garden, 
soprano, Dec. 8; John McCormack, tenor, 
Feb. 8, and Josef Hofmann, pianist, 
March 6. 

The Springfield Music Festival Asso- 
ciation will give its usual program in 
May, under the leadership of John J. 
Bishop. Details of this event have not 
yet been worked out. 

The Orpheus Male Chorus, under John 
J. Bishop, will give a concert on Dec. 4, 
with Jeannette Vreeland, soprano, as 
soloist, and the Boston Symphony En- 
semble, 

Julia Rogers will present the Durrell 
String Quartet on Oct. 28, and the Rich- 
ard Burgin String Quartet on Dec. 25, in 
her series of chamber. music concerts at 
the Hotel Kimball. This series will in- 
clude chamber music works not heard 
previously in Springfield. Miss Rogers, 
pianist. will participate in these concerts. 

The Springfield Municipal Orchestra, 
under the leadership of Arthur R. Tur- 
ner, is planning three concerts in the 


Springfield Auditorium, on Nov. 9, Jan. 
31 and March 21. Four organizations, 
the Rotary, Kiwanis, Publicity and Ex- 
change clubs, have volunteered their 
services in aiding the new organization, 
which will soon launch an active drive 
for subscriptions. To encourage the 
study and appreciation of music in the 
public schools a public rehearsal will be 
given in the Auditorium, on afternoons 
preceding the regular concerts, to which 
school children will be admitted free. 

Edward H. Marsh _ presented the 
Ukrainian National Chorus in the Audi 
torium on Oct. 10. 


NEW HALL FILLS 
NEED OF SALINA 


“Faust” and “Elijah” to Be 
mes , ‘ 
Given in May—Business 

Men Sponsor Concerts 
By Marian Steck 

SALINA, KAN., Oct. 14.—Salina’s long- 
deferred hope of an adequate hall in 
which to house musical entertainments is 
being realized in the building of Memo- 
rial Hall, with a seating capacity of 3300, 
now in its first stage of construction. 

The feature of the season will again 
be the annual Civic Musical Festival in 
May. A four-day program is being ar- 
ranged and will include performances of 
“Elijah” and “Faust,” under the artistic 
direction of Dean Ernest L. Cox of the 
Wesleyan School of Music. In “Elijah’ 
the soloists will include Arch Bailey, 
bass, and Roy Campbell, tenor. Ernest 
Davis will sing the title réle of the Gou- 
nod opera and Hjalmar Bernhardt will 
conduct. 

The principal concert course will be 
presented by Wilma Fritschy, whose at- 
tractions last season were received with 
such enthusiasm that this season she is 
backed by a board of sponsors including 
some of the foremost business men of 
the city. Miss Fritschy’s list of attrac- 
tions includes Ruth St. Denis and Ted 
Shawn and their company of dancers, 
Allen MceQuhae, Alice Gentle and Albert 
Spalding. 

A new organization is presenting this 
year a Lyceum Course under the direc- 
tion of Willard Van Slyck. The sched- 
uled numbers include the Dunbar Male 
Quartet and Bellringers and the Mon- 
tague Light Opera Company. 

In the schools music will be given a 
greater place than ever before. There 
will be three music instructors. They 
are Mary G. Smith, who will devote her 
time to the grade schools; Mrs. Frederica 
Rose, who will have charge of the Glee 
Club and chorus work of the junior high 
school, and C. F. Lebow, who will super- 
vise music in the high school and also 
have charge of the junior high orchestra. 
This junior organization is the largest 
orchestra in the city and recently won 
second prize in the State contest among 
high school orchestras. This year Mr. 
Lebow will organize students of both 
high schools into a junior choral society 
as the nucleus of a community choral 
society to be formed later on. 


MIAMI, FLA.—A new member of the 
Miami Conservatory faculty is Frances 
Starr, who will have charge of the Eng- 
lish and Spanish classes. Emily Burn- 
side is to have control of the new depart 
ment of accompanying, in addition to he: 
work in the piano teaching department. 
Miss Foster will open the course of mid- 
day organ recitals at Trinity Episcopal 
Church later in the season. 

Sue Harvard, soprano, will give a New 
York recital in Aeolian Hall on Nov. 2. 
She has fulfilled engagements in Wash- 
ington, Pittsburgh and Mansfield, Ohio, 
recently. 


Norma Drury, pianist, who made her 
New York début in Aeolian Hall last 
season, will give a recital in the same hall 
on Oct. 31. Miss Drury is a pupil of 
Oliver Denton. 


Oliver Denton, pianist, will play Bour- 
ree, Op. 10, No. 4. by Georges Enesco, in 
his New York recital in Aeolian Hall or 
Nov. 6. 


Victor Golibart, tenor, was acclaimed 
in a recital at Richmond, Va.. on Sept. 28. 
The L. D. Bogue Concert Management 
announces that Mr. Golibart will be 
heard in recitals during November in 
Washington. D. C.: Norfolk, Va.; Pied- 
mont, W. Va., and Frederick, Md. 
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Musical Club a Stimulating Factor 
in Activities ot Colorado Springs 
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LEADERS IN ACTIVITIES OF COLORADO SPRINGS 


1—Clara B. Hoffmire, Supervisor of Public School Music; 2—Mrs. H. Howard Brown, Head 
of Public School Music Normal Department, Colorado College and Leader of El Paso 
County Song Festival; 3—Mrs. William Wells Price, President of Rocky Mountain 
District of National Federation of Music Clubs; 4—Edwin A. Dietrich, Head of 
Violin Department, Colorado College and Conductor of Sunday Orchestral Concerts; 
5—Edward Danforth Hale, Dean of Colorado College School of Music; 6—Wilhelm 
Schmidt, Pianist and Choral Leader, Manager of Artist Series; 7—Mrs. E. C. Sharer, 
Pianist, President of Musical Club; 8—H. Howard Brown, Head of Vocal Department, 
Colorado College, Manager of Sunday Orchestral Concerts; 9—Mrs. F. A. Faust, Pianist, 


President of American Music Society 


OLORADO SPRINGS, COL., Oct. 15. 
—The Musical Club, of which Mrs. 
E. C. Sharer is president, is sponsoring 
an artist series which will bring Rosa 
Ponselle, Tito Schipa, Artur Schnabel, 


Toscha Seidel and others to Colorado 
Springs. This series is only one of the 
many activities which Mrs. Sharer is 
planning. 


Wilhelm Schmidt, organist 


pianist, 


and choir director, will not only manage 
the Musical Club Artist Series, but will 
give a series of cantatas with augmented 
choirs at Grace Church, assisted by 
Cleora Wood Schmidt, soprano. Maun- 
der’s “A Song of Thanksgiving” will be 
given on Thanksgiving Day, “Penitence, 
Pardon and Peace” during Lent, and 
“The Crucifixion” at Easter. 

The American Music Society, devoted 
to the study and performance of modern 
and American music, will hear a number 
of programs arranged by its president, 
Mrs. F. A. Faust. Beside two miscel- 
laneous programs of American music 
there will be such subjects as “The Pres- 
ent Status of American Music,” “Modern 
Opera,” “Program Music, Old and 
Modern,” “Richard Strauss and _ the 
Present German School.” 


Dean Edward Danforth Hale of the 
Colorado College School of Music has 
announced a_ reorganization of the 
courses of study for their better correla- 
tion. The number of .-recitals has been 
increased, and the School will sponsor 
concerts by eminent artists. Henry 
Howard Brown, head of the Vocal De- 
partment, has returned from New York, 
where he spent his second summer, 
with many new ideas which he will in- 
troduce this year. Mrs. Brown, head 
of the Normal Department of Public 
School Music, and director of the county 
Festival of Song, has accepted the post 
of choral director of the high school for 
the coming year. 

Edwin A. Dietrich, head of the Violin 
Department, and teacher for twenty 
years in the State School for the deaf 
and blind, will also conduct the Sunday 
orchestral concerts of which Mr. Brown 
is manager. 


Activities in the Schools 


Fred Fink, supervisor of instrumental 
music in the schools, reports increased 
interest in all classes for instrumental 
playing. He will have an assistant this 
year for brass instruments. Orchestra 
will be considered a major subject and 
will receive credit accordingly. There 
will be a band of forty-five and an or- 
chestra of thirty-five which will play at 
school entertainments and give several 
concerts. 

In addition to the instrumental work 
courses in music appreciation and har- 
mony will be given. For this work 
Clara Hoffmire, supervisor of public 
school music, has been allowed more as- 
sistants. 

Miss Hoffmire and Mrs. Brown are 
planning a great music week for the 
spring. The fourth annual song festival 
of the schools of El Paso County will 
take place in May. 

Others who will play a prominent part 
in the musical activities of the city are 
Mrs. William Wells Price, president of 
the Rocky Mountain District of the Na- 
tional Federation of Music Clubs; Mrs. 





Reading Gains Adequate Concert Hall; 
Symphony and Local Bodies Foster Art 


Series Will Include Programs by Noted Artists and Organiza- 
tions—May Festival to Crown Season with Oratorio Per- 
formance—Music to Be Featured in Centennial Celebra- 


BY WALTER HEATON 


EADING, PA., Oct. 14.— Music in 

Reading may gain a notable impetus 
from the opening of a hal] adequate for 
large audiences. The local Shriners dem- 
onstrated their enterprise by purchasing 
the Academy of Music, and during the 
last year a new auditorium has been 
erected with a seating capacity of about 
2500. A competitive musical convention 
is planned for the coming spring that 
will require a very large stage and a 
commodious auditorium. It is to be re- 
gretted that the new Rajah Theater will 
not be available for George D. Haage’s 
series of concerts. In each succeeding 
year these concerts have been oversub- 
scribed and hundreds have been unable 
to secure a seat. 

Mr. Haage has, however, secured the 
Strand Theater and has completed his 
arrangements for the coming season. 
The series is the most elaborate that he 
has ever undertaken. The artists and 
odies to be heard are: Titta Ruffo, Oct. 
24; Frances Alda, Dec. 19; Julia Claus- 
sen and Alberto Salvi, Dec. 27; the Cleve- 
land Orchestra, under Nikolai Sokoloff, 
Jan. 24; Alfred Cortot, Feb. 27, and 
Louis Graveure and Albert Spalding, 


11M 


March 19. Assisting artists will be an- 
nounced at a later date. 

According to custom, there will be 
extra concerts for non-subscribers. It is 
expected that John McCormack will be 
heard in his first recital in this city this 
season. 

The Reading Choral Society is now 
rightfully considered a prime civic asset, 
and its public performances are again 
awaited with pleasure. N. Lindsay Nor- 
den of Philadelphia, as conductor, has 
done excellent work and has provided 
most interesting programs. A prominent 
feature of these programs is the a cap- 
pella singing. Soloists of prominence are 
presented at each concert. The elaborate 
May Festival, the crowning event of the 
local musical season, will be marked by 
the performance of one of the standard 
oratorios, to the accompaniment of the 
Philadelphia Orchestra. 


Local Symphony May Tour 


The consistently meritorious work of 
the Reading Symphony has resulted in 
many invitations to give concerts in 
nearby cities. Harry Fahrbach, con- 
ductor, has arranged programs for this 
season which include leading works of 
the symphonic literature. These con- 


certs, with their notable educational 
value, are made possible by a group of 
influential and prominent citizens. Grow- 
ing audiences testify to the success of 
this worthy body. The Orpheum Thea- 
ter will be the scene of its local series, 
the dates and the names of the soloists 
for which will be announced later. 

The Ringold Band recently celebrated 
with a concert its seventieth anniver- 
sary. For a long period it has been 
under the continued leadership of Mon- 
roe A. Althouse, whose compositions are 
also well known. 

The activities of the Musical Art Club 
have grown to such proportions that it 
has become necessary to hold the sessions 
in the auditorium of the new Women’s 
Club. The Reading Music Club has also 
enlarged its clientéle, and educational 
features will again predominate on its 
programs. 

Under M. Claude Rosenberry, who is 
assisted by Anna M. Shearer, the music 
of our high schools has taken an impor- 
tant place in local musical activities. 
The orchestra of the Boys’ High School 
is in constant demand for programs, and 
a position in it is coveted by every stu- 
dent. 

Schuylkill Seminary has been success- 
ful in raising a large endowment fund to 
provide the highest collegiate facilities. 
The department of music, under Win 
Biery, is an important feature of the col- 
lege. 

The Sternberg School of Music, headed 
by Constintin von Sternberg, is an active 
force for local art education. 


Civic Band Series Discontinued 


The City Council failed to provide this 
year for the usual open-air band con- 
certs in the city parks. A few such 


John Speed Tucker, leader of the < 
Glee Club of Colorado College; },..,; 
Briscoe, violinist and orchestral cor |). 
tor; Lou Fink, conductor of the 
nicipal band; Bernard Vesey, comm : 
song leader and soloist and leader e 
First Methodist Episcopal Church (| 
and Isabel Wister, whose songs 
gradually bringing her into promi 
Mrs. O. T. Brow 





SERIES FOR ROANOKE 





Concerts Organized for Clubs ang 
Schools—Russian Symphony He.>( 


ROANOKE, VA., Oct. 14.—The 7 yy. 
man & Boone Company announces e. 
ries of three concerts to be given a’ the 
Park Theater this season by Eleano, 
Shaw of New York, pianist, and Ray. 


mond A. Simonds of Boston, tenor. The 
first concert will be complimentary +, 
the Thursday Morning Musie Club an 
will be given cn Oct. 24. An entirely 
different program will be presented 0) 
the following evening, complimentary tp 
the student bodies of Hollins and Vir. 
ginia Colleges, teachers in the Roanoke 
schools, and the senior students of the 
high school. A third program, on (et 
26, will be open to the public. 

A large audience heard the program 
given by the Russian Symphony, Modes: 
Altschuler, conductor, at the City Audi. 
torium on Oct. 12, under the auspices 
of the Roanoke Christian Endeavor 
Union and the Women’s Auxiliary of the 
First Presbyterian Church. The audi- 
ence included a large delegation of stu. 


. lents from both Hollins and Virginia (o}- 


leges. The program included the “Tanp- 
hauser” Overture. a Beethoven 
phony, Liszt’s Second Hungarian Rhap- 
sody, Prize Song from “Mastersingers,” 
and two other groups, including severa 
compositions by the conductor. The so- 
loists were Senta Hofmann, harpist, and 
Elias Breeskin, violinist. 

The first recital of a series was giver 
at Hollins College on Oct. 2. Thos 
appearing on the program were A. §. 
Carames of the music faculty, pianist, 
and Virginia B. Martin, soprano. 

GORDON H. BAKER. 


Sym- 





ALFRED, N. Y.—The largest registra- 
tion in its history is reported by Alfred 
University. The music faculty remains 
the same, including Ray Winthrop Win- 
gate, director, professor of vocal music, 
conductor of the chorus and glee club 
and manager of the artist concerts; Ada 
Becker Seidlin, professor of piano, and 
Benjamin Maurice Volk, instructor of 
violin. 





NEW ROCHELLE, N. Y.—The Metro- 
politan Glee Club of New York, Dr. Ion 
Jackson, conductor, was heard in concert 
recently at the Salem Baptist Church. 





WATERBURY, CONN.—Gladys Redberg, 
soprano, who has been studying for some 
time in New York, has been appointed 
soloist at the First Methodist Church. 





events have been donated by various fra- 
ternal organizations. 

Music Week, inaugurated last Decem 
ber, under the chairmanship of Dr. Wa!- 
ter Heaton, will probably be an annua: 
event. Mayor James K. Stauffer has 
proclaimed that music will be an impor 
tant feature of the centennial celebratio 
in Reading, which will open on Jan. 1. 

New organs have been erected in man) 
of our churches, and large instruments 
are to be installed in the new Rajah an¢ 
Hippodrome Theaters. There is a!s0 ‘ 
$40,000 organ in the palatial home © 
William H. Luden in this city. 

Community singing has been 
ture of the Sunday evening services 1°!" 
on Penn Common under the magnet 
leadership of George F. Ejisenbrow! 
“pnotentate” of the local Shriners. 

The successful series of concerts !* 
augurated last season by the Readll: 
Teachers’ Association will be continue® 
under the direction of M. Claude ! 
berry. Artists already engaged 
the Russian Cathedral Quartet; ‘ 
Wakefield Cadman and Princess 
nina; Max Gegna, Hazel Moo 
Senta Hoffman; Mary Potter a! 
Boston Symphony Quintet; Lindsa 
den’s Quartet, and the Dorothy) 
concert company. 

At the recent Sidengerfest 
Singers’ Federation of Eastern 
sylvania, it was unanimously de 
hold this important annual event 
city next year. Elaborate prepa 
will be made for the giving of v us’" g 
prizes to the successful contesta’'' 
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Local Symphony Is Backbone of Nashville’ s Music 


Fee 


‘.neerts Paid for Out of Bein 
Ye Chest Are Free to 
Public — Two Clubs and 
Local Impresario Will Pre- 
sent Eminent Artists— 
Schools Plan Amateur Oper- 


atic Performances. 


NAS TENN., Oct. 14.—Mu- 
sical activities in this city, stimu- 
lated by its symphony orchestra and the 
concerts of visiting artists, are just get- 
ting into full swing, and the teachers are 


By ALVIN S. WIGGERS 


looking forward to a busy season. 


The Nashville Symphony, which began 


its third season on Oct. 15, will give six 
concerts during the winter, one a month. 
finances for the undertaking will 
now come from the Community Chest, 
but some seats will be reserved at a nomi- 
consequence there will 
sign 
F. Arthur 
is planning a 

The 
Lucille 


The 


nal cost. In 
probably be.a 

hanging out at each concert. 
Henkel, 
series 

soloists under consideration are: 
Stevenson, 
Graham Marr, 
and John Powell, pianist, in April. 


“standing room only” 


the conductor, 
of interesting programs. 
soprano; Chadeck, violinist; 
baritone, 
The 


orchestra will give also four Saturday 
morning concerts for children, with ex- 


in February, 


WENN A 
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Left to Right: 
Blanton, President of Ward-Belmont School Which Offers Music Courses: 
Naff, President of Auditorium Improvement Company and Local Concert Manager 


planations by Elizabeth F. Price.  F. 
Arthur Henkel will give several organ re- 
citals at Christ Episcopal Church during 
Lent. 

Mrs. L. C. Naff has done great service 
to Nashville’s musical progress. She is 
now manager of the Ryman Auditorium 
Improvement Company and announces 
for the season: Sousa’s Band for two con- 
certs, Oct. 27; Isadora Duncan and as- 
sisting dancers, Nov. 8; Fritz Leiber in 
four Shakespeare plays, in November; 
the Ukrainian National Chorus, Nov. 23; 





Mrs. Robert Caldwell, Chairman of Music of Centennial Club; Dr. J. D 


Mrs. L. ¢ 


the Irish Regiment Band, Dec. 

St. Denis and Ted Shawn, Dec. 6; Emma 

Calvé, in January; Jascha Heifetz, 

— 12; Mischa Elman, March 28; San 
Carlo Opera Company in April. 


School and College Music 


George Peabody College for Teachers 
gives instruction in all branches of 
music, and the chorus under D. R. Geb- 
hart will sing Haydn’s “The Creation” 
and Jules Jordan’s opera “As Once of 
Old,” while the Demonstration School 


4; Ruth 


will present “Erminie.” E. J. Gatewood 
of Fort Wayne, Ind., has been added to 
the faculty, and Mrs. Ethel J. Gebhart 
will conduct a course in the class method 
of piano playing. 

Ward-Belmont School for Girls will 
have its usual artist course, and Dr. J. D. 
Blanton announces that 800 seats are re- 
served for each of five artist concerts at 
the Auditorium. Alfred H. Strick of 
London, is now director of musical sci- 
ences. He will give a series of recitals 
at the First Presbyterian Church, oft 
which he is organist. 

The Vendredi Club will give fifteen 
programs, including three of Bach, Bee- 
thoven and Brahms, one of Chopin, one 
of Mozart’s “Cosi Fan Tutte,” and one 
all-American. Mrs. Robert Caldwell, 
chairman of music of the Centennial 
Woman’s Club, will arrange several con- 
certs at the club. The Wednesday Music 
Club, Ruby Rives, president, will give a 
MacDowell program besides others ot 
early and modern German, French and 
Italian composers. 

The Woman’s Musicale, made up of 
fifteen young musicians, will give four- 
teen concerts of American, Lighteenth 
Century Italian and Oriental Music, Mu- 
sic of the Four Seasons, Hymnology, with 
a talk by Browne Martin, Verdi’s “Er- 
nani,” and a lecture on the developmenc 
of Negro music, by Mrs. A. G. Brandau. 

The Music League, under the guidance 
of Elizabeth F. Price, is doing a wonder- 
ful werk in bringing concerts into the 
settlement homes and orphanages. I. 
Milton Cook is planning concerts with 
several choruses of which he is conductor, 
Martha Carroll will present the Public 
School violin classes in concert and the 





Atlanta Looks Forward to the Most 
Promising Season : Since Pre- War Days 


oLaaen. GA., Oct. 
broad extension in music 


TOEDENETETEVINIENTENETEENTA ETON TEENY WN 


14. — Recent 
study ac- 


tivities and enthusiastic interest in the 


approaching 


concert series and other 


musical events, forecast a splendid sea- 


son for Atlanta and if the approaching 
season is not the best in the history of 
the city, it will at least be the best since 
pre-war days. 

The Civic Concert series of the At- 
lanta Music Club begins Oct. 31, with 
recital by Francis Macmillen, violinist, 
who will make his first appearance here. 

Co-operating with the Atlanta Music 


Club, the Atlanta Woman’s 


Club, the 


Junior Music Club and the recently or- 
ganized and highly successful Fine Arts 
Club, are taking leading parts in de- 


veloping musical 


entertainment and 


study this year. 

Not the least important of the local 
organizations which will have a share in 
making the season a big one, will be two 
newspapers, which, through comprehen- 
sive radio broadcasting service, are in- 
strumental in stimulating musical ac- 
tivity throughout the city and state. The 
theater orchestras, both through their 
personnel and their conductors who are 
most accommodating in lending their in- 
struction and talent, are also doing a 
large share. 

Atlanta is already preparing for the 
lennial convention of the National Fed- 


eration 


of Music Clubs at Asheville, 


June 10 to 23, at which the South At- 


lantic 


be host. 


district, embracing Atlanta, i? 
Nan Stephens, of this city, i 


program chairman. 


Civic Concert Series 


Frieda Hempel will be heard in her 


Jenny 


18, this 
Civie Concert Series. 


Lind concert in Atlanta on Dec. 
being the second number of the 
The Mozart opera, 


Cosi Fan Tutte,” produced by William 


ge 


th + 


on i to 2 


Hinshaw, is to be presented on 

; Ruth St. Denis, and Ted Shawn 
heir company of dancers appear 
25, and Olga Samaroff, pianist, 
ve the final number of the series 


arch 14. This will be Mme. Samar- 


st appearance here. 
Series Intime Concerts of the 


Club, to be given in the auditorium 


\tlanta Women’s Club will begin 

7, with a recital by Ernest 
g, pianist. The Flonzaley quar- 
s on Feb. 2, as the second num- 
the series. Thurlow Lieurance, 
r, Edna Wooley Lieurance, so- 
nd George B. Tack, flautist, will 
1 on Feb, 28; Tandy Mackenzie. 
lawaiian tenor, on April 10, and 
well, pianist, will give the con- 
recital of this series later in 


the rising local musical organ- 


izations is the Morris Brown Festival 
Singers, a group from Morris Brown 
University, a Negro institution. The 
singers, who specialize in typically Negro 


music, gained a large following here Jast 


year. 
Junior Music Club 


A fifty piece orchestra has been form- 
ed in the Junior Music Club of Atlanta, 
and is now rehearsing under the baton 
of W. Whitney Hubner. The Junior 
Club, under the direction of Evelyn 
Jackson, has reached its largest mem- 
bership this year, and is preparing a full 
program both of special numbers and 
of children’s concerts by artists appear- 
ing here under other auspices. A recital 
by Marie Tiffany, soprano of the Metro- 
politan opened the Junior season in Oc- 
tober. The Norfleet Trio will give a special 
concert under Junior Club auspices in 
December. On Jan. 25, the Ruth St. 
Denis dancers will give a special chil- 


dren’s matinée which this year will take 
the place of the annual symphony con- 
cert. Margaretha Morris, pianist of 
Athens, Ga., is to give a recital for the 
children late this month. 

The Fine Arts Club of Atlanta, a 
new organization, is preparing to take a 
prominent part in local musical affairs 
during the season. In its membership, 
which is limited to 300 and which is al- 
ready complete, are leading local musi- 
cians and music lovers. Marie Tiffany, 
Metropolitan soprano, and _ Frederick 
Gunster, tenor, are among the artists 
brought. here under their auspices. Miss 
Tiffany will sing at the Piedmont Driving 
Club on Oct. 17, while Mr. Gunster is to 
come in February. One of the first mus- 
ical events of the new club was a concert 
by local artists on Oct. 3. The officers 
of the Fine Arts Club include: Nan 
Stephens, honorary president; Mrs. 
Ewell Gay, president; Mrs. A. A. Ten 
Eyck Brown, first vice-president; Mrs. 
William H. Kiser, second vice-president; 
Mrs. Walter Colquitt, third vice-presi- 
dent; Mrs. Wilmer L. Moore, concert 
manager; Mrs. A. S. Adams, secretary, 
and Mrs. Joel Hurt, Jr., treasurer. 

LINTON K. STARR. 





Season of Unprecedented Excellence 
_ Promised Music Lovers 1 in Erie, Pa. 
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RIE, PA., Oct. 14.—The music to be 

offered to the city of Erie, the coming 
season, is to be excellent and varied, in- 
cluding opera, grand and light; ballet, 
symphony and choral concerts, and re- 
citals which will occupy the time of the 
music-loving public as never before. 

The season, already under way, was 
formally opened on Sept. 29 by Sousa 
and his band giving two interesting prv- 
grams and preceding the matinée with 
an hour’s talk on the band for the Acad- 
emy High School pupils. The Zem Zem 
Temple Band of Erie contributed two 
numbers to the program, the first con- 
ducted by Mr. Sousa, who then handed 
over the baton to W. S. Owen, leader of 
the local band, who conducted the second, 
The concerts were given in the Academy 
Auditorium, the school band sharing in 
the proceeds to be used toward purchas- 
ing uniforms. 

Under the local management of S. 
Gwendolyn Leo, Mary Garden will sing 
in the Arena, this being the first recital 
of Miss Leo’s course, which will also in- 
clude Frances Alda, Grace Wagner, 
Renato Zanelli, John McCormack, the 
New York Symphony and Paderewski. 
Miss Leo also announces Rafaelo Diaz, 
the London String Quartet and Baroness 


Torinoff in a series of Morning Musi- 
cales. 
The Erie Teachers’ Association, con- 


tinuing its former policy of having one 
musical number on its lecture course, 
will introduce to Erie Charles Wakefield 


Cadman and Princess Tsianina in a joint 
recital of Indian folk-music on Nov. 3. 


Two Important Courses 


The Artists’ Course concert series, the 


pioneer musical course in Erie, and man- 
aged by Mrs. Eva McCoy, will open in 
November with Frieda Hempel, soprano, 
assisted by Coenraad V. Bos, pianist, and 
Louis Fritze, flautist, followed by Alberto 
Salvi, harpist; the William Wade Hin- 
shaw production of “Cosi fan Tutte’; 
Louis Graveure, baritone, and “Pagli- 
acci,” preceded by the American ballet, 
“An Hour Before the Cock Crows,” by 
Henry Hadley. Mrs. McCoy will also 
bring to Erie Sergei Rachmaninoff, Ger- 
aldine Farrar and Fritz Kreisler. 

The Twilight Musicales, inaugurated 
two seasons ago by the Artists’ Course 
management, will be resumed later in the 
season, the series featuring piano music. 
Extra attractions directed by this man- 
agement will include Erika Morini and 
two prominent ensembles, for which ne- 
gotiations are pending as spring events. 

The Erie Opera Society is composed ot 
local musicians, professional and ama- 
teur, assembled and conducted by W. S. 
Owen and E. A. Haesner for the purpose 
of promoting opera in English, gaining 
operatic répertoire and practical experi- 
ence. The Society is engaged in rehears- 
ing “Martha,” which will be sung late 
next month. The cast which, with one 
exception. consists of local professionals, 
includes Georgia French Brevillier, Mrs. 





Y. W. C. A. noonday concerts will be 
continued. 

Homer Kendell, E. A. Haesner and 
Frank Hannon. Michael Thute, tenor, 


has been engaged for the part of Lionel. 

Although no schedule of events has 
been announced by the Erie Symphony 
Society for the coming season, the pa- 
trons of the organization are looking for- 
ward to the usual Sunday afternoon 
series of orchestral programs, with occa- 
sional specially engaged soloists. H. B. 
Vincent, the conductor, is also director of 
the Community Play House, featuring 
opera and drama throughout the season. 

Eva McCoy. 





Citizens of New Canaan 
Co-Operate in Support 
of Community Orchestra 

















Berrian Shutes, Pianist and Composer, 
Under Whose Baton the New Canaan 
Community Orchestra Will Undertake a 
Symphonic Series This Winter 


NEW CANAAN, CONN., Oct. 15.—Music 
is largely a community affair in this 
town, interest being almost entirely cen- 
tered in the work of the Community Or- 
chestra, an organization consisting of 
about sixty musicians, who range from 
embryo artists of eleven years to more 
mature members. Berrian Shutes, pian- 
ist and composer, is the conductor. Sub- 
scriptions from members of the com- 
munity defray the expenses. 

During the coming season the orches- 
tra will give four concerts with special 
attention to movements of symphonies. 
Rehearsals began in September and the 
first concert will be given in November. 
Soloists have not as yet been chosen. 
The concerts are held in the Community 
Hall and admission is free. 

J. W. COCHRAN, 
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Lawrence Moves for New Auditorium 


as Conditions 
Wider Celebration to Mark 
Music Week in Massachu- 
setts City—Piano Teachers’ 
Association Unites Peda- 
gogues of Four Commu- 
nities — Extend Ensemble 
Work in Public Schools 


Cy AMBROSE L. McLAUGHLIN 


AWRENCE, MASS., Oct. 14.—With a 
noticeable improvement in industrial 

conditions, the coming music season in 
Lawrence should be one of the most suc- 
cessful in years. Significant of a grow- 
ing interest in art in the community are 
the increased appropriations made by the 
City Council for the expenses of Music 
Week and for music in the public schools. 
The dedication of a new auditorium in 
Lowell has been followed by an agitation 
for a similar building in Lawrence. 

After an interim of two winters, the 
city is again to have a regular series of 
concerts by notable artists. The events 
thus far scheduled by the Star Concert 
Bureau are four Sunday afternoon con- 
certs, to be given in the Colonial Theater, 
by Jascha Heifetz, violinist, on Oct. 22; 
Sophie Braslau, contralto, on Nov. 19, 
the latter event opening Music Week; 
Reinald Werrenrath, baritone, on Jan. 
14, and, as tentatively arranged, the 
Boston Symphony on Feb. 18. John I. 
Donovan is the local manager for the 
series here and in Lowell 

The series of Young People’s Concerts 
by the Boston Symphony, which has been 
an important feature of the last two 
seasons, will be continued this year. 
Robert E. Sault, director of music in 
the public schools, will again arrange 
these events. 

Music Week will be celebrated from 
Nov. 19 to 26, under the direction of Mr. 


Promise 


Big Season 


PUTT POM 
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Sault, who plans to broaden its scope 
this season. A local chorus and an or- 
chestra will be heard in excerpts from 
standard oratorios and cantatas; in ad- 
dition recitals will be given by local and 
visiting artists. 

The new Philharmonic Orchestra, or- 
ganized last May, will continue under the 
leadership of Reinhardt Meyer. It has 
been assured financial assistance by the 
White Fund and the support of the 
Chamber of Commerce. The orchestra 
numbered thirty-five players at its first 
concert, and it is planned to add to its 
resources gradually. The organization’s 
aim is to present worth-while programs 
and to provide ensemble work for tal- 
ented youthful players. 


Form Piano Teachers’ Association 


Feeling the need of some form of or- 
ganization to standardize piano peda- 
gogy, the teachers of Lawrence, Methuen, 
Andover and North Andover recently 
formed the Piano Teachers’ Association 
of Greater Lawrence. The officers are: 
George F. Hamer, president; Edwin 
Booth, vice-president; Agnes R. Doyle, 
treasurer, and Mrs. Mary Dulton Liver- 
sidge, secretary. Mr. Hamer has gained 
prominence locally as composer and Con- 
ductor. 

The Chadwick Club, named after the 
composer, who was formerly a resident 
of Lawrence, will give monthly programs 
this season at the members’ homes. The 
officers for the coming year are: Albert 
I. Couch, president; Flora M. Sanborn, 
vice-president; Bertha L. Childs, secre- 
tary, and Edmond B. Choate, treasurer. 

The White Fund trustees plan a few 
musical programs in addition to literary 
events, in accordance with a_ policy 
adopted last year. 

Public school music has been consider- 
ably developed since the accession of Mr. 
Sault as director. He has been instru- 
mental in organizing orchestras and glee 
clubs in the High School and grammar 
grades. The Chadwick Club rendered 
notable aid by presenting needed instru- 





George F. Hamer, President of Piano 
Teachers’ Association of Greater Law- 
rence, and Ambrose L. McLaughlin, Local 
Correspondent for “Musical America” 


ments to the High School orchestra. The 
last-named ensemble, together with the 
glee club, will again give public concerts 
this season. 

In the neighboring town of Andover, 
a series of concerts will be sponsored by 
Abott Academy for Girls. Walter E. 
Howe of Norfolk, Va., has accepted the 
directorship of music at this institution, 
succeeding Joseph N. Ashton, resigned. 
At Phillips Exeter Academy, Carl F. 
Pfatteicher, head of the music depart- 
ment, will give another series of inter- 
esting organ recitals this winter. 





Schools Chief Factor in 


Colleges Engage Artists and 
Present Recitals — Public 
Schools Give Credit for Mu- 
sic Study—Memory Contest 
to Be Held—Churches Plan 


Music 
By K. GLADDEN CONGDON 


HERMAN, TEX., Oct. 15.— The 

schools and conservatories and col- 
leges are the backbone of this city’s 
musical life, and it is upon them that 
hopes for the season are based. 

The Kidd-Key College and Conserva- 
tory for Girls, through its president, Ed- 
win Kidd, has arranged for the appear- 
auditorium of Mischa Le- 
vitzki, Florence Macbeth, Tandy Mac- 
kenzie and Cecil Fanning. It is probable 
that Mr. Kidd, who is a concert manager, 
will engage more artists later in the sea- 
son. In addition the college will present 
at least one opera, the plans for which 
are not complete; and students and mem- 
bers of the faculty will give recitals al- 
most every week. The faculty of the music 
department for the coming year includes 
Hans Rischard, director, piano; Pettis 
Pipes, piano; Frank Rennard, piano, 
harmony, counterpoint and public school 
music; Mrs. Hans Rischard, piano; Cara 
Phillips, piano; Lillian Jones, piano; 
Mrs. Beatrice Ejikel, piano (Dunning 
System) and harmony; Louis Versel, voice 
and pipe organ; Mrs. Zera Holt Versel, 
voice; Ethel Rader, voice; Kathleen Cook, 
voice, and Henrica Jones, violin. 

Arrangements have been made by Dr. 
T. S. Clyce to bring the following musi- 
cal attractions to Austin College this 
season: Evelyn Scotney, soprano, with 
Igor Sokoloff, ’cellist, and Charles Hart, 
pianist; Mary Adel Hays, soprano, with 
Katharine Richards, contralto; Claude 
Schell, tenor; John Wainman, baritone; 
Beulah Clark, pianist and flautist; the 
Embers Quartet and the Clifford Foote 
Trio. Dr. Clyce will probably book addi- 
tional artists later in the season. The 
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1—Edwin Kidd, President of Kidd-Key College and Local Concert Manager; 2—Hans 
Rischard, Director of Kidd-Key Conservatory; 3—Dr. T. S. Clyce, President of Austin 


College and Local Concert Manager; 4 
Concerts Are Given: 5 


Austin College Glee Club, which gave 
many successful concerts last season, is 
rehearsing under George Case. 
Carr-Burdette College, Dr. Cephas 
Shelburne, president, a Junior College 
and School of Fine Arts for young 
women, will have at the head of its music 
department this year Clara Smith, of 
Lennox, S. D., who for several years has 
been connected with the music depart- 
ment of one of the leading Missouri co!- 
leges. Miss Smith graduated from the 
American and Bush Conservatories, and 
studied voice and piano in New York 


Sherman Hall, Austin College, Where Many 
K. Gladden Congdon, Correspondent of “Musical America 


and Chicago. “Several operas and re- 
citals are planned for this season, to be 
given without charge to the public. 

At St. Joseph’s Academy recitals will 
be given by students who have acquired 
sufficient proficiency. A gold medal for 
proficiency in music will be awarded to 
the best music student completing the 
prescribed course. 


Music in Schools and Churches 


Music will also play a prominent part 
in the work of the public schools, credit 
being given for proficiency in musical 


studies. 
music in the schools and has prepar, 
extensive course of work for the « 
year. Both high schools _ will 
choruses of about 100 voices whic} 
appear in operettas. The high scho 
chestra of twenty pieces, conduct, 
Ferdinand Dittler, who has donat; 
services, will be heard in occasiona 
certs. A music memory contest is 
held which will include the fifth 
sixth grades of ward schools and s 
and eighth grades of the Junior 
School. Miss Gafford will be assis: 
this work by a local organization. 
planned to send the winner or winn. 
Austin, Tex., in the spring to tak: 
in the state contest. 

The principal churches have gooc 
organs and maintain large and efj 
choirs. The Central Presbyterian ( 
is to have music at each Sunday 
service. The Rev. Jap Manton h: 
cured an instrumental quartet, com 
of Ferdinand Dittler, violinist; Gore, 
Rigby, ’cellist: Mrs. M. L. Davis, pia: 
and Mrs. Luther Cherry, organist. T), 
soloists will be Mrs.. B. B. Pyl 
Boliver Hughes. 

The Travis Street Methodist Chup 
choir has been reorganized by Mrs. |. J 
Reynolds, organist. It_ includes 
twenty-five voices, and, with Mrs. (ly, 


Jones and Kathleen Cook ag _ sojpjs: 
plans elaborate * musical services 
winter. 


Other church choirs are planning: per. 
formances of cantatas, oratorios and 
other musical numbers. 

The Sherman Municipal Band, les: 
than two years old, composed of fifty 
young men of the city, led by E. A. Light. 
foot, will contribute to the enjoyment of 
music in Sherman. Mr. Lightfoot wi!) 
have three classes of pupils, and as the, 
advance they will be added to the per. 
sonnel of the band, which Mr. Lightfoot 
expects to increase to 100 men next sum. 
mer. It has been engaged to play at ¢! 
annual Old Settlers’ Reunion, the Red 
River Valley Fair and other simila) 
events. 


NUMEROUS ARTISTS 
FOR HARRISBURG, PA. 


Philadelphia Orchestra En- 
gaged for Three Concerts 
- —Other Events Promised 


By Mrs. Wilbur F. Harris 


HARRISBURG, PA, Oct. 14.—With the 
first of three concerts by the Philade’- 
phia Orchestra on Nov. 9 at the Or. 
pheum Theater, MHarrisburg’s most 
varied musical season in many years wi 
begin. The orchestra; which comes 
der the auspices of the Harrisburg Mus- 
ical Association and the Patriot, will b 


3) 


heard again on Jan. 11 and March 22. 
Under the same auspices a series 0! 
five concerts will be given by eleve! 
the most distinguished artists i! 
country this season in the Technica! hig! 
echool auditorium on the following dates 
Alfred Cortot, pianist on Nov. 30; Joh 
Barclay, baritone, and Helena Marsh, 
contralto on Dec. 14; Hans Kindle! 
’eellist and Inez Barbour, soprano, 
Jan. 25; Olga Samaroff, pianist 
Kathleen Parlow, violinist, on Feb. | 
and the Rich String Quartet on March! 
The Wednesday Club, which celebrat 
its fortieth anniversary last spring, W! 
open its concert season on Nov. 21 wit! 
a recital by Charles Wakefield Cadma! 
and Princess Tsianina in the Tech! 
high school auditorium. Other artis’ 
engaged by the club’s program 
mittee, of which Mrs. Martin W. | azt! 
is chairman, include Myra Hess, pian! 
on Jan. 17; Mary Potter, contralt 
the Boston Symphonic Quintet 0! 
27, and Frances Newsome, sopra! 
program of songs for children on 4P! 


e 





Bernard R. Mausert, conducto! 
Festival Chorus at the Grace Met 
Church, has announced a perfo! 
of Handel’s “Messiah” at the Ch: 
season, and of Coleridge-Taylor’s 
watha” during the May festival! 
artists for these festivals have ! 
been announced. 


CANTON, OHIO.—Dorothy Feg|: 
soprano, and Harold Plott have b: 
pointed choir-masters of the 
Presbyterian and the United B 
Churches, respectively. Martha 
has been appointed soprano solois 
First Baptist Church. 


Fannie Gafford is supervis. - 9; 
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Musical Clubs of Kalamazoo, Mich., 


to Foster City’s Artistic Growth 
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LEADERS IN KALAMAZOO’S MUSIC 


|, Mrs. A. E. Curtenius, President of Choral Union, Chairman of Ways and Means Com- 
mittee of State Federation of Music Clubs; 2, Harper C. Maybee, Conductor of Choral 


Union, Director of Music in Western State Normal College; 3, C. 


Z. Bronson, Con- 


ductor of Symphony Orchestra; 4, Leslie D. Hanson, Supervisor of Musie in Public 
Schools; 5, Mrs. H. M. Snow, President and Business Manager of Symphony Orchestra 


ALAMAZOO, MICH., Oct. 14.—With 

the city’s musical organizations in 
the hands of capable officers and commit- 
tees, an active musical season is prom- 
ised. 

The Kalamazoo Choral Union, which 
last year provided a concert course of 
unusually high caliber, has not announced 
its plans, but it is understood that promi- 
nent artists will be brought to the city, 
and that the annual May Festival will 
be held as usual. Mrs. A, E. Curtenius 
7 eeds Mr. Hodge as president of the 

nl Mrs. Curtenius is well known as 
‘ soprano soloist, and she has proven her 
‘Olity as an executive and promoter of 

usical activities. In addition to her ap- 
Polintment as chairman of the program 
mittee of the Kalamazoo Musical 
ety, she has recently been made State 
an of the Ways and Means Com- 
; ‘tee of the Michigan State Federation 

‘usic Clubs. Mrs. Curtenius is con- 
t a campaign to raise a fund of 
for the organized musical work 
State during the coming year, the 
ey iggested by the National Federa- 
Music Clubs to each State federa- 
The disposition of the proposed 
“id covers a wide range of purposes, 

‘uding a scholarship fund for young 
“4Sicians, the organization of more 

iS clubs through the extension de- 

t, and the inauguration of a 
1 ntest for musicians, the winners 
_will be eligible for competition 

tional contest. 

lusical Society Activities 
Kalamazoo Musical Society, with 
diary clubs, anticipates an active 
he new officers are: Henry Over- 
dent; Mrs. Bertha Shean Davis, 
ident; Mary Quintal, secretary, 


and Margaret Cobb, treasurer. Mr. Over- 
ley, a talented pianist and composer, has 
recently returned to the city after a sum- 
mer’s study in Chicago. Mr. Overley is 
also organist and choirmaster of St. 
Luke’s Episcopal Church. Mrs. H. M. 
Snow, retiring president of the society, 
with two years of exceptional executive 
work to her credit, takes a place on the 
board of directors. Mrs. I. A. Rasmussen 
is also a new member of the board. The 
society has a series of monthly programs 
in preparation, under the supervision of 
a program committee, of which Mrs. A. 
E. Curtenius is chairman. Artists will 
be brought to the city for recitals, and 
the regular monthly programs will be 
given by the members of the society. A 
recital by Robert Dieterle, baritone, of 
Ann Arbor, is announced for an early 
date, and negotiations are under way for 
other concerts. 

Several subsidiary music study clubs 
are sponsored by the society, including 


the Morning Musicale, the Afternoon 
Music Study Club and the Students’ 
League. The Morning Musicale is the 


oldest of these organizations, and has 
established a reputation for serious study 
of a very profitable nature, and weekly 
programs of a high rank. Its members 
include pianists, violinists and singers of 
considerable attainments, and as active 
participation in programs is a requisite 
of membership in the society, the meet- 
ings are of unusual interest. The After- 
noon Music Study Club was organized to 
take care of the increasing membership 
of the Morning Musicale. As the meet- 
ings are held in residences and studios, 
the membership of both clubs is neces- 
sarily limited. The Students’ League in- 
cludes in its membership younger musi- 
cians and students, who participate in 
recital programs at the meetings of the 
club. Very gratifying results have been 


achieved and the league anticipates 


further successes this year in the encour- 
agement of musical talent and serious 
study. An Altruistic Society was organ- 
ized last year among the members of the 
society, as the outgrowth of a recognized 
need for provision of good music for 
hospitals and institutions. By placing 
the movement on an organized basis, it 
was possible to make the most of the 
talent and services available for enter- 
tainment., The music memory contest of 
last year, conducted by the _ society, 
proved of such educational value that 
another contest will be held this year. 


Kalamazoo Symphony 


An organization which has added 
greatly to the city’s musical growth is 
the Kalamazoo Symphony. The orches- 
tra was organized at the instigation of 
the officers and active members of the 
Kalamazoo Musical Society, and such re- 
markable progress was made that a more 
ambitious program is being planned for 
this year. The membership, which has 
averaged about thirty, will be increased, 
and the scope of the orchestra will be 
broadened. Mrs. H. M. Snow, who is 
president and business manager of the 
orchestra, has worked tirelessly, not only 
as an executive, but as a musician in the 
orchestra as well. C. Z. Bronson is the 
conductor and Henry Eich concertmaster. 

Leslie D. Hanson, supervisor of music 


in the city schools, is building a splendid 
department in Kalamazoos’ educational 
system. With the co-operation of able 
teachers in his department, Mr. Hanson 
has done much toward increasing the 
interest of the public in school work in 
music. Not only is the usual foundation 
laid in class-room work in the public 
schools, but accomplishment is made an 
inspiration to real effort on the part of 
the students. The Junior and Senior High 
Schools have bands and_ orchestras, 
choruses and glee clubs. The Saint 
Cecilia Club, made up of a group of high 
school girls, and the Apollo Club, with a 
membership of high school boys, are very 
popular organizations in the city. The 
Kalamazoo High School Mandolin Club 
has been in demand for school events and 
luncheons. Each year an operetta is pro- 
duced by the students of the high school, 
the High School Orchestra providing the 
accompaniments. A spring festival is 
likewise an annual feature of the school 
work, and much interest is always shown 
in this event. 

Of particular interest is Mr. Hanson’s 
work with the Junior High Schoo] or- 
chestras. Each Junior High School 
building has its own orchestra, with mem- 
bership of students desirous of instru- 
mental training. The massed orchestras 
combine to take part in public appear- 
ances, together with school choruses. 

C. V. BUTTELMAN. 





Sedalia, Mo., Looks Forward to Year 
of Activity Under Club’s Auspices 


Organization Opens New 
Headquarters—Junior Club 
Enlists Children in Educa- 
tive Work 


By LOUISE DONNELLY 


EDALIA, MO., Oct. 14.—Sedalia is 

looking forward to an unusual music 
season in 1922-23. Business men’s 
clubs, civic and 
the community have been enlisted in the 
cause of music, and a spirit of interest 
has been created. 

The Helen G. Steele Music Club, with 
an active and associate membership ot 
155 persons, of which Mrs. E. F. Yancey 
is president, will open its twenty-ninth 
season in its new headquarters at the 
Elks’ Club. A luncheon will be given for 
members of the board of the State Fed- 
eration of Musie Clubs, which will meet 
in Sedalia on Oct. 22 and 23. 

The artists’ course, under the auspices 
of the Club, sponsored by several] busi- 
ness and social organizations and indi- 
viduals. will include recitals by Florence: 
Macbeth, coloratura soprano, on Nov. 14; 
Thurlow Lieurance, pianist and com- 
poser, and Edna Wooley Lieurance, so- 
prano, assisted by a flautist, on Jan. 5, 
and Tandy Mackenzie, lyric tenor, on 
Feb. 16. 

Later in the season the Club hopes to 
bring to Sedalia Edith Rhetts, musical 
lecturer, and the Little Symphony, both 
of Kansas City. The Sorosis Society 
will sponsor an appearance of an oper- 
etta company under the direction of Wil- 
liam Wade Hinshaw. 


social organization in 


Plan Study Programs 


The subjects to be considered at the 
Club’s weekly morning sessions include 
the following: “Humor in Music,” “Mod- 
ern French Songs”; fairy, Spanish and 
stringed instrument music, in addition to 
a Lenten organ program. Special pro- 
grams will be given by the piano depart- 
ment, of which Mrs. Charles C. Evans is 
chairman, each introduced by a musical 
lecture, followed by a quartet and duo 
for pianos and two groups of songs. The 
Piano Club, also under the leadership of 
Mrs. Evans, will meet weekly at homes 
of members. The choral department, 
conducted by Mrs. Yancey, will give a 
mid-winter concert in the First Christian 
Church and an event at the close of the 
club season. 

The Junior Music Club, organized by 
Mrs. Evans last summer. has outlined a 
program of interest. Officers have been 
chosen from its members, and the chil- 
dren will conduct all programs. Month- 
ly recitals in the form of contests will 
include tests in ear. training, rhythm, 
scale building, harmony and melody. An 
effort is being made to standardize music 
in the public schools, in order that chil- 
dren taking this course may receive 
credit in their school music. 

A number of local musicians and other 
organizations have announced plans for 
the fall and winter. Elizabeth Estle 


i 





1, Mrs. E. F. Yancey, President of Helen 
G. Steele Music Club of Sedalia; 2, Mrs. 
Charles C. Evans, Chairman of the Piano 
Department of the Same Organization 

Rucker, pianist, will appear locally in a 
group of recitals. A trio, composed of 
Latonia Barnett, soprano; Fay Perrin, 
accompanist, and Mabel DeWitt, pianist, 
has arranged a tour of neighboring 
towns. The Addalla Grotto Band will 
give concerts in Warrensburg, Lexing- 
ton and Jefferson City. W. B. Hert is 
director and M. Flores manager. 

Ruth Hootman, of Elmhurst, teacher 
of piano and dancing, will sponsor a 
Hallowe’en Carnival on Oct. 28 and an 
annual Charity Ball for the benefit of 
the Melita Day Nursery on Dec. 26. A 
program of music and solo dances will 
precede the ball. 


WAYNESBURG, Pa.—A song recital was 
given recently by Helen Denny under the 
auspices of the Federation of Music 
Clubs for the benefit of Waynesburg Col 
lege scholarships. The program included 
French, Italian, Russian and American 
songs and arias which were sung artisti- 
cally. Mary Denny was the accompanist. 


Ernest De Wald. baritone, will mak« 
his New York recital début in Aeolian 
Hall on the afternoon of Oct He 
will have Walter Golde’s ass.:tance at 
the piano. 
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Community Program Looms Large in 


Student Organization Spon- 
sors Notable Concert Series 
—Club Will Present Local 
Artists in Free Civie Pro- 
grams—Music in Schools 
Advanced Remarkably 
Through Program of Stu- 
dent Activities 

BY CHARLES N. DEMAREST 


ADISON, WIS., Oct. 14.—Madison’s 

annual series of concerts by visiting 
artists play but a small part in the city’s 
musical activity, however notable be the 
visiting personalities. The present sea- 
son, which was opened, with a recital 
by Mario Chamlee, tenor of the Metro- 
politan, under the auspices of the Mozart 


Club on Oct. 5, promises to be no excep- 
tion to this rule. 

The series of concerts presented by 
the. Wisconsin Union Board, a student 
organization, will again be notable. 
Those to be heard include: Mischa E]- 
man, Nov. 1; Reinald Werrenrath, Nov. 
14, and Pablo Casals, Feb. 20. The three 
programs will be given in the Uni- 
versity gymnasium, as will a program 
by the Cincinnati Symphony, which is 
being brought to Madison by the Madi- 
son Orchestral Association on Nov. 28. 

The Orchestral Association, headed by 
Mrs. A. E. Proudfit, has been unfortun- 
ate in securing but one orchestra for 
their series, due to the difficulty of find- 
ing symphonic organizations which are 
willing to undergo the expenses of travel. 
The Association hopes to bring the Min- 
neapolis forces to Madison in January, 
but no definite date has as yet been 
given them. 


Arrange Community Series 


A series of six free comunity concerts 
is promised by the Mozart Club, under 
Alexius Baas, at the Central High 
School auditorium on Sunday after- 
noons. Local artists will appear. Mr. 
Baas is leader of the Madison Man- 
nerchor, which will give a concert on 
Nov. 30, with a soloist not yet an- 
nounced, and another in the Spring. Mr. 
Baas also intends to present this organ- 
ization in several community programs 
at the Central High School auditorium. 

The Madrigal Club and the MacDowell 
Club, two organizations which annually 
bring an artist to Madison, have not 
yet announced any engagement. 

There is a vigorous community inter- 
est in music, which each year is increas- 
ing. Much of this interest may be at- 
tributed to the Madison Community 
Music Committee a voluntary organiz- 
ation consisting of one representative 
from leading muscial groups of the city, 
headed by Peter W. Dykema. There will 
be a repetition of the successful music 
memory contest participated in by all 
the school children of the city, and 
sponsored by this organization, which 
has resulted in increased appreciation 
for music. The committee will. again 
hold a contest for student instrumental- 
ists, and the winners will appear in a 
public concert in the Spring. Mr. 
Dykema is ably assisted by E. B. Gordon 
and Mrs. C. V. Seastone, secretary of the 
committee. 

Music in the public schools made an 
enormous advance last year when credit 
was given for applied music. This year 
courses have been added to the High 
School curriculum in musical apprecia- 
tion and elementary theory, under the 
direction of John Jaquish. Under Anna 
E. Menaul and her assistants, the de- 
partment of music in the public schools 
has taken an active part in the com- 
munity life of the city. In co-operation 
with Cornelia Cooper, drama instructor 
at Central High School, a series of six 
community entertainments will be again 
given this year. 

In an effort to correlate the art activi- 
ties of the public schools, plays will be 
given with music performed by the High 
School chorus and orchestra. Operettas, 
orchestral concerts and choral programs, 
the last by students of the grammar 
schools will also be featured. 

Advising Miss Menaul and Miss 
Cooper in their community work is Ed- 
gar B. Gordon of the University Exten- 
sion Division, who has the only position 
of its kind in the country, that of stimu- 
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lating interest in music and drama 
throughout the state of Wisconsin. Mr. 
Gordon has been instrumental in estab- 
lishing training centers for instruction 
in stringed instruments. Next year it is 
planned to increase the scope of the 
training centers to include instruction 
in woodwind instruments. L. M. Gor- 
don, a pioneer in this line of musical 
endeavor has been secured to hold these 
classes, one of which will be established 
in the Italian section of the city. 


University Sponsors Music 


The University Orchestra, under E. 
W. Morphy, will be enlarged. In its two 
concerts complete symphonies will be 
given. The two University regimental 
bands will again be under Mr. Morphy’s 
baton and will give four Sunday after- 
noon programs during the winter in the 
University gymnasium. Of all the Uni- 
versity musical organizations, the Choral 
Union under Mr. Dykema is the largest. 
This organization plans to sing “The 
Messiah” at Christmas time and to give 
an opera, probably “Faust,” in the 
Spring. The Men’s Glee Club, under 
Earle Swinney, plans to make a concert 
tour during the Spring vacation, ending 
with a program in Madison. This or- 
ganization will enter a contest between 
glee clubs of ten Middle-Western Uni- 
versities. The Girls’ Glee Club, under 
C. H. Mills, director of the University 
School of Music, will give one recital in 
the Spring. Mr. Mills intends to bring 
at least one program of string quartet 
music to Madison. 

Among other university organizations 
is the musical fraternity, Sinfonia, whose 
president for the ensuing year is M. H. 
Peterson. This organization hopes to 
provide more artist concerts for the uni- 
versity, but no definite plans have been 
made as yet. 

At the Wheeler School of Music, 
Fletcher Wheeler, director, intends to 
present two operas during the year. A 





Left to Right, Cornelia Cooper, Director 
of Drama, Central High School; Edgar 
B. Gordon of the University of Wiscon- 
sin Extension Division, and Anna E. 
Menaul, Supervisor of Music in the Public 
Schools 


new coach will be chosen to succeed the 
late George Herbert, when “Pinafore” 
and “The Bohemian Girl,” for which Mr. 
Wheeler will train the chorus and or- 
chestra, will probably be given. 

The Wisconsin School of Music will 
sponsor a series of faculty recitals in 
the Women’s Building. Cecil Burleigh, 
who heads the violin department of the 
University, will be heard in recital. Mrs. 
Carl Russel Fish, dramatic soprano, will 
give several programs, including an un- 
published song cycle by Marjory Ken- 
nedy-F raser. 

Although plans are not yet complete, 
it is practically certain that the Wis- 
consin State Music Teachers’ Associa- 
tion, the president of which is E. B. 
Gordon, will meet in Madison. This will 
mean a half-week of concerts to which 
the Madison public will be admitted. 





Full Quota of Excellent Music 
Is in Store for Lancaster, Pa. 


Municipal Orchestra and Two Artists’ Courses Will Bring Best 
Available Concerts to Music Lovers—Business Men Inter- 
ested in Musical Advance—Frequent Band Programs and 


Organ Recitals Planned 


By A. IRVINE McHOSE 


I ANCASTER, PA., Oct. 14.—All indi- 
4 cations point to greater musical ac- 
tivities than in the past for this thriving 
city. Less than ten years ago, programs 
such as have been planned for the com- 
ing season would have been regarded by 
the most optimistic as idle dreams. But 
quiet and persistent forces have been at 
work in the person of several broad- 
minded business men in the community. 

Among the earliest of these pioneers 
was Hon. J. W. B. Bausman, lawyer 
and banker and litterateur. Mr. Baus- 
man has been active in the many choral 
organizations of the past and was one 
of the original committee to foster the 
Y. M. C. A. Star Course, which has since 
developed into the Members’ Course at 
popular prices and the World Famous 
Artists’ Concerts, now under the man- 
agement of Mary S. Warfel, harpist. 
Mr. Bausman possesses one of the fin- 
est music libraries in this part of the 
country. Charles A. Sauber, another 
staunch supporter of music, is the treas- 
urer of the municipal orchestra. Mr. 
Sauber is a banker by profession, but 
he is always ready to give his time and 
money to promote the cause of music 
in his native town, and many a humble 
beginning, both teacher and student, has 
been urged and encouraged to greater ef- 
fort by his whole-hearted encouragement. 


World Famous Artist Series 


As the result of popular demand, in- 
dicated on questionnaires issued ai the 
close of the World Famous Artist Series 
last season, the local impresario, Miss 
Warfel, has announced the most ambi- 


tious series of concerts ever given in this 
city. Instead of four events there will 
be five, to be presented in the New Ful- 
ton Theater, as follows: Nov. 6 and 7, 
Verdi’s “Aida” and Puccini’s “Bohéme” 
by the De Feo Grand Opera Company; 
Dec. 5, Idelle Patterson, coloratura so- 
prano, and George Barrére, flautist; Jan. 
3, Guy Maier and Lee Pattison in two- 
piano recital; Jan. 25, Cleveland Orches- 
tra, Nikolai Sokoloff, conductor. This 
course has been already sold out. 

The ‘Municipal Orchestra, John G. Bru- 
braker, conductor, announces three con- 
certs, also at the New Fulton. The first 
of these will be on Nov. 13, in conjunc- 
tion with the Apollo Club, a local male 
chorus, Edgar H. Levan, conductor, and 
Carolyn Hutton Greist, violinist, as solo- 
ist; Jan. 8, a concert with Mildred Bry- 
ars contralto, as soloist, and on March 4, 
with John Barclay, baritone, as soloist. 

The Members Course of the Y. M. C. A. 
will present on Jan. 1 the Lillian Johnson 
Company; Feb. 13, the Mary Hayes Op- 
era Singers, and on March 20, the Smith- 
Spring-Holmes Orchestra Quartet. 

On April 21, the Music Department of 
the Iris Club will present the Florentine 
Quartet. 


School and Club Music 
The Y. W. C. A. Chorus, Florence B. 


Lebzelter, conductor, will give a series 
of concerts in adjacent cities during the 
fall, with Mrs. Carolyn Hutton Greist, 
violinist, as soloist, and will also give 
their spring choral concert in May in 
the Martin Auditorium. 

Owing to the absence of Dr. W. A. 
Wolf, president of the local chapter of 
organists, also the chairman of the pro- 
gram committee, Geo. B. Benkert, both of 
whom have been touring Europe the past 


three months, the plans of this org 
aztion have not yet been announce 

The Apollo Club is a new orgar 
tion with Samuel B. Smith as presi: »; 
and Edgar H. Levan as leader. ” 
club has been working up a réper: 
for the past nine months, and ; 
appearance with the Municipal Orch, 
on Nov. 13 will be their first in pu 
This organization is composed of th 
six of the best male voices in this 

Music in the Public Schools is ma 
progress. Margaret Humphryville, 
pervisor, has organized a commu 
school choir, to which all students 
eligible. The material for the glee . 
being confined to the upper class 
The question of music credits for ; 
school students has been agitated, |», 
from all appearances the time is , 
at hand when the boy or girl ente»); 
the high school will be credited with 
study upon the same basis as the «0: } 
studies. 

Old Trinity Church, recently renoy. 
has installed a four-manual Cassay.; 
organ. They have secured the serv jc.< 
of Harry K. Sykes, formerly organis: «; 
Trinity Church, Norristown, Pa., «(J 
Fellow of the American Guild of Orgap. 
ists. It is intended to give a series of 
not less than eight organ recitals during 
the winter and spring months. 

The usual series of six Lenten orga; 
recitals by visiting organists will again 
be given at St. James Church, George B. 
Rodgers, organist and choir-master. This 
series of recitals, provided by Mr. Rod- 
gers for the past ten years, is highl, 
appreciated by the community and ar 
attended in large numbers. 

The Junior Music Club, with sixty 
members under eighteen years of age, 
in charge of Mrs. J. L. Folker, has 
planned to give monthly programs pro- 
vided by the membership and a public 
concert in the spring. 

The series of Sunday evening band 
concerts, under the leadership of Frank 
Streaker, will be continued at the Ham 
ilton Theater. 





Numerous Concerts to 
Provide Winter Music 
for Springfield, Mo. 





John Austin Holland, “Musical Americas 
Representative in Springfield, Mo., an‘ 
Teacher of Piano at Drury College 


PRINGFIELD, MO., Oct. 14.—Wit! 

the opening of Drury College (0! 
servatory of Music, and of the Southwes' 
Missouri State Teachers’ College Mus 
School, both schools reporting a 
large attendance, the musical seas! 
Springfield opens auspiciously. !. ! 
Tello of Chicago will be the new 
of the violin department at Drury, whe" 
he plans to organize an orchestra, 
will be the beginning of a sympho! 
chestra for Springfield. Definite 
eof Drury’s season have not yet be 


nounced. Under the auspices 0! 
Teachers’ College, the following 
ill appear: Giovanni Martine! 
company; Jacques Thibaud, v'' 
Louis Graveure, baritone; Guy 
and Lee Pattison, pianists; a 
Lazzari, contralto; Emma Calv 


prano, and the St. Louis Symphon 
Rudolph Ganz as soloist. : 
Mrs. Agnes Dade-Cowan will 
be president of the Springfield 4 
Club. Plans for the year have n 





[Continued on page 223] 
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Holyoke Sees Promise of Festival 
as Project for Oratorio Matures 
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William Churchill Hammond, Manager of Holyoke Concert Course and Organist of Mt. 


Holyoke College, and Howard Thomas, Holyoke Representative of “Musical America” 


OLYOKE, MASS., Oct. 14.—Evi- 
dences of a greater musical season 

for Holyoke are presenting themselves 
each day. Although the season is yet 
very young, the concert courses have 
been announced and the ticket sale is 
encouraging. Local activities appear in 
greater abundance than ever before, as 
the churches, schools and factories real- 
ize more and more the necessity of good 
music in the daily life of the individual. 
The concert course, sponsored jointly 
by the Chamber of Commerce and the 
Holyoke Music Club, will make an im- 
portant change in the variety of con- 
certs given this year. For the past ten 
years, the New York Philharmonic and 
four or five solo recitals have composed 
the series. This year Mr. Stransky and 


? 


his men will open the course on Nov. 3, 
but in place of the solo artists, the Har- 


vard Glee Club will be heard on Jan. 13, 
and on Feb. 18, William Wade Hinshaw 
will present Mozart’s opera, “The Im- 
presario,” with Percy Hemus and an 
excellent supporting cast. The  pro- 
grams will be given in the City Hall 
Auditorium as in former years, and are 
being managed again this year by Wil- 
iam C. Hammond, acting for the above- 
mentioned local organizations. 

The Y. M. CG. A. course of lyceum 
entertainments often contain much 01 
musical value. This year the Cheney 
Concert Company will appear on Nov. 
<7; the Embers Quartet on Dec. 18; the 
Eckhoff Concert Company on Feb. 19, 
and the Henry Company on March 5. 
_The prospectus of the Holyoke Music 
Club has recently been issued to the 
members, The general subject for the 
series of recitals will be, “Modern Music 
of Different Nations.” An Italian pro- 
gram began the season on Oct. 11, with 
Elizabeth Skinner as hostess. The re- 
mainder of the series is as follows: Nov. 
’, French program, Mrs. C. D. Heywood, 
hostess ; Jan. 10, American program, Mrs. 
ay ( orser Duquenne, hostess; Feb. 14, 
oritish program, Mrs. E. P. Bagg, 
. March 14, Spanish composers, 
mts. L. A. Williston, hostess; April 11, 
“rman music, Anna M. Laporte, 
stess; April 18, business meeting at 

nome of Mrs. Russell W. Magna, 
andinavian and Finnish program. A 


ne 
loste 


\ 


“ature of the season’s work is the guest 
yy meon at the home of the president, 
, Ss: Harry F. Scott, on Dec. 13, when 
ee music will be discussed and a 
lan program presented. The offi- 


TS of 


: this enterprising club are: Mrs. 
“tty F. Seott, president; Berta Pren- 

‘ice-president; Mrs. Raymond Heid- 
treasurer; Mrs. E. C. Tucker, secre- 
,'Y; Mrs. I. E. Sawyer, musical direc- 
O°; Harriet Webber, librarian, and Mrs. 
“ A. Williston, member for concert 
‘tse committee. 


‘xslee and Choral Clubs 


he: ‘e at present boasts of three 
.. Stade male choral clubs. The larg- 
mol taese is the Knights of Columbus 

“Tal Club, which was organized last 
ith Edward Gilday as conduc- 


foe) 


tor. The Mendelssohn Chorus of sixteen 
voices contains some of the foremost 
singers of the city. The Deane Singing 
Club, Norman Dash, conductor, is unique 
in that it is a purely industrial organiza- 
tion, organized several years ago. The 
annual concerts of all three organiza- 
tions are interesting and are very well 
supported. 

For some seasons past, plans for the 
forming of a permanent oratorio society 
have been discussed, and seem about to 
bear fruit. According to the present 
scheme, one oratorio will be given dur- 
ing Easter week in the auitorium of the 
new Second Congregational Church. If 
present hopes are realized, the founda- 
tion of an annual spring festival will 
have been well laid. The above men- 
tioned choruses would provide a strong 
male wing, with the famous Mt. Holyoke 
College Glee Club, noted for its Christ- 
mas carol work, to form a nucleus for 
the female contingent. The college cho- 
rus is now at work on the programs to 
be given in Carnegie Hall, New York, 


and the Auditorium, Springfield, Mass., 
at Christmas time. Julia Dickinson, 
conductor, will also present the chorus 
in a concert at Mt. Holyoke College. 

The James Rogers Producing Com- 
pany, which produced the operetta, 
“Springtime,” here last winter, will re- 
turn to give “The Cinderella Man,” in 
February with a local cast, which will 
probably include many of the members 
of last year’s group of singers. The 
French Dramatic Club will meet shortly 
to make plans for the presentation of 
several French operettas during the sea- 
son. 


Organ Recitals Popular 


Probably no city in the country takes 
quite as much interest in organ recitals 
as Holyoke. Lacking a large orchestra, 
Holyoke music lovers are introduced to 
the great symphonies and operas through 
the weekly organ recitals given at the 
Second Congregational Church by Wil- 
liam Churchill Hammond. These reci- 
tals, which Mr. Hammond inaugurated 
over thirty years ago, are given during 
the winter months, with local and out-of- 
town soloists assisting, and are free to 
the public. The popularity of organ 
music is evidenced by the fact that new 
organs are being constructed at Mt. 
Holyoke College and at the Second Bap- 
tist Church, while the First Con- 
gregational Church instrument is being 
remodelled. 

Hugh Craig is directing the public 
school work again this season. Rudi- 
ments of music are thoroughly taught 
in the lower grades, and the result is 


that the Holyoke High School chorus 
usually boasts of fine sight readers. Re- 
hearsals for the annual cantata will 


probably start after the Christmas holi- 
days. A feature of the high school mu- 
sic work is the opportunity given to high 
school student musicians to appear be- 
fore the school in a group of solos, a 
different student appearing each 
Wednesday morning. 

The local singer and instrumentalist 
are getting more recognition each year 
and clubs and social gatherings are ar- 
ranging to have soloists to entertain at 
meetings. Local singers are also engaged 
to sing at the monthly open forum meet- 
ings. sharing the program with the 
speakers. These opportunities to do 
public work are of decided advantage to 
home musicians. The private teachers 
are preparing for a big season, and re- 
citals are looked forward to with interest. 

J. G. Heidner & Son will again present 
a series of concerts. 


HOWARD THOMAS. 


ARTISTS FOR WASHINGTON 





Use of Theater as New Concert Hall 
Averts Deadlock 


WASHINGTON, D. C., Oct. 14.—With the 
opening of the concert season fast ap- 
proaching, the local concert managers, 
Mrs. Wilson-Greene and T. Arthur 
Smith, Inc., found themselves in a diffi- 
culty in regard to concert halls. The 
National and Poli’s theaters, where their 
concerts were to be given, were both un- 
dergoing extensive improvements de- 
manded by fire and building regulations, 
with the outlook that they would not be 
ready before Jan. 1. On that account 
Mrs. Wilson-Greene cancelled the engage- 
ment of Lucrezia Bori, who will appear 
later in the season. 

The situation has been saved by A. 
Leslie Smith and Henry Duffy, who have 
taken over the Capitol Theater, renam- 
ing it the President. This auditorium is 
now available for concerts, and already 
Mrs. Wilson-Greene and Mr. Smith are 
arranging dates. Among those who will 
appear at the President this month are 
Mme. Schumann Heink, the Ukrainian 
National Chorus and Sousa’s_ Band. 
Others are to be announced later. 

WILLARD HOWE. 


Young Men’s Symphony Begins Rehear- 
sals for Twenty-First Season 

The Young Men’s Symphony of New 
York, Paul Henneberg, conductor, began 
rehearsals for its twenty-first season in 
the Yorkville Casino on the morning of 
Oct. 7. During its existence more than 
300 players have been graduated from 
its ranks to positions in the major or- 
chestras of the country. Membership in 
the organization is free to serious stu- 
dents of talent. 
Hear Program at Delta Kappa Epsilon 

Club 


At the “twilight musicale” on Sunday 
afternoon, Oct. 8, at the Delta Kappa 
Epsilon Club, New York, a program was 
given by Celso Urtado, celsolinist; Raoul 
Paniagna, pianist; Emily Beglin, so- 
prano; Italo Picchi, bass, and Frederick 
W. Vanderpool, composer-pianist. Miss 
Beglin sang a “Tosca” aria and a group 
of four of Mr. Vanderpool’s songs, ac- 
companied at the piano by the composer. 
The other contributions tu the program 
ranged from Paganini to Puccini. H. E. 
Van Surdam was the accompanist. 
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initely been made, but Mrs. Cowan has 
announced that there will be some excel- 
tent programs, as well as some new fea- 
tures this year. The Springfield Choral 
Club, which has been so successful under 
the leadership of Mr. Skinner, with Nelle 
Ross as accompanist, will continue its 
work commencing this month. Just what 
will be given this year has not yet been 
decided. 

Under the direction of Richie Robert- 
son, the school music of Springfield is 
reaching a very high standard. Mr. 
Robertson has organized a band and 
conducts the High School Chorus, which 
each year gives very creditable perform- 
JOHN AUSTIN HOLLAND 





ances. 

Betty Tillotson Returns from Booking 
Tour 

Betty Tillotson, New York concert 


manager, has just returned from a book- 
ing tour throughout New York State. 
Louise Vermont, American contralto, will 
appear under her management during 
the season. The first in the series of 
concerts to be given in New York under 
the auspices of the Betty Tillotson Con- 
cert Bureau will be in Town Hall on 
Nov. 15. The artists will be Steel Jami- 
son, tenor; Margaret Nikoloric, pianist, 
and Walter Mills, baritone. 
Many Soloists in “Prisoner of Zenda” at 
Capitol Theater 

Soloists in a special prologue to the 
screen version of Anthony Hope’s “Priso- 
ner of Zenda” at the Capitol Theater, 
New York, during the week beginning 
Oct. 15 included Evelyn Herbert and 
Justin Lawrie, assisted by the Capitol 
Quartet, which comprises Betsy Ayres, 
Louise Scheerer, Ava Bombarger and 
Ray Hunter and an ensemble of thirty- 
five voices. The song, “If Love Were 
All,” was composed especially for the 


presentation by William Axt, to a text 
by Martha Wilchinski. A program of 
Balkan folk-dances, arranged by Alex- 
ander Oumansky, was interpreted by 
Miss Gambarelli and Mr. Oumansky, 
principal dancers; Doris Niles, Thalia 
Zanou and the ballet corps. Erbo Rapee 
led the orchestra. Mortimer Wilson or- 
chestrated the score for the accompani- 
ment of the feature picture. 


Goldman Talks at Free Concert 
the well- 
guest of 


Edwin Franko Goldman, 
known bandmaster, was the 
honor at the Evening Mail concert at the 
De Witt High School on Sunday evening, 
Oct. 8. The audience was one of the 


largest recorded at these free concerts. 
Mr. Goldman made a very interesting ad- 
dress, pointing out the need of more and 
better wind instrument players. He sug- 
gested that those who are about to take 
vp the study of music should not only 
vonsider the piano, violin and voice, but 
that they should give a thought to such 
instruments as the oboe, clarinet, flute, 
French horn, cornet, trumpet and trom- 
bone. Mr. Goldman was received with 
prolonged applause. 


Appearances for Witherspoon Singers 

Knight McGregor, baritone and pupil 
of Herbert Witherspoon, was solo with 
Pryor’s Band at the Toledo Exposition in 
Toledo, recently, and was heard in re- 
cital before the Stationery Manufactur- 
ers’ Convention at the Hotel Traymore 
in Atlantic City on Oct. 9. He will sing 
with the Detroit Symphony later in the 
season. Mary Craig-Pigueron, soprano, 
and Manton Marble, baritone, have been 
engaged by Charles Drake to appear in 
his concert series for young people at 
the Punch and Judy Theater in November 
and December. Jeraldine Calla, soprano, 
will sing before the Cecilian Club in 
Freehold, N. J., on Oct. 26. 


All the material in MusIcaL AMERICA is 
copyrighted and may be re produced only 
when proper credit is given. 


LASSED AWAY 


A. E. J. McCreary 

MONTREAL, CAN., Oct. 14.—A. E. J. 
McCreary, organist and choirmaster of 
Erskine Presbyterian Church, founder 
and conductor of the Old Country Choir, 
and active in Montreal for many years as 
teacher and accompanist, died suddenly 
last night while reading in his studio. 
Death is ascribed to heart failure fol- 
lowing acute indigestion. Mr. McCreary 
played his usual Sunday services on Oct. 
8, and seemed in the best of health. 

HARCOURT FARMER. 








Joseph Smith Russell 

QuINCY, ILL., Oct. 14.—Joseph Smith 
Russell of Chicago, tenor, who had been 
teaching music at Quincy College, was 
found dead at his hotel from a bullet 
wound. He had just returned from a 
Columbus Day celebration, where he had 
sung Canio’s Lament from “Pagliacci.” 
3efore the concert he had received a note 
from the College, terminating his serv- 
ices. 


George A. Speith 

LOUISVILLE, Ky., Oct. 16.—George A. 
Speith, a founder and member of the 
hoard of directors of the Louisville Musi- 
cians’ Union, died on Thursday night at 
his home here, at the age of sixty-three. 
He was a native of Indiana and had been 
a member of a number of local orches- 
tras. His wife and three sons survive. 


Sidney J. |. Wolf 

WELLINGTON, N. Z., Aug. 28.—Sidney 
J. I. Wolf, for many years a leading mu- 
sician in Dunedin, died recently at the 
age of sixty-three years. Mr. Wolf, who 
was born in London, came to New Zea- 
land at the age of twenty-one and led an 
active career here as conductor, teacher 
and judge in competitions. 
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CLAIRE DUX FIRST STOKOWSKI SOLOIST 





Soprano Hailed in Concert 
with Philadelphia 
Orchestra 


By H. T. Craven 


PHILADELPHIA, Oct. 16.—Claire Dux, 
the first soloist of the season, gained an 
immediate success with the Philadelphia 
Orchestra in the Academy of Music on 
Friday afternoon and Saturday evening. 
Her voice is beautiful in timbre, devoid 
of acidulous or metallic quality. She 
was heard in a florid aria from Halévy’s 
cbscure and forgotten opera, “Jaguar- 
ita,” which she sang with artistic distine- 


tion and ease; a poetic and tender “‘Wie- 
genlied” by Max Reger and two songs, 
“Liebesbriefchen” and “Sommer,” by 
Eric Korngold, composer of “The Dead 
City.” The chief work in the orchestral 
program was Strauss’ “Ein Helden- 
leben,” the popularity of which seems to 
have increased since the composer him- 
self illuminated the score here last sea- 
son. Mr. Stokowski disposed of the diffi- 
culties of this work with authority, and 
the orchestra gave a performance at once 
inspiring and brilliant. 

The overture to “Oberon” began the 
program, which included also Schubert’s 
“Deutsche Tanze,” delightful piano 
pieces, the charm of which Mr. Stokow- 
ski preserved in his orchestration and in- 
terpretation. 





Transcontinental Tour 
for John Charles Thomas 


After European Travels 





Photo Keystone View Co. 


John Charles Thomas, Baritone, Arriving 
on the Olympic After a Four Months’ Stay 
in Europe 
After a European holiday beginning 

last May, and broken only by several 

London recitals, John Charles Thomas, 

baritone, arrived home on the Olympic 

on Oct. 11 to start at once on a concert 
tour which will carry him for the first 
time to the Pacific Coast. While abroad 

Mr. Thomas spent several weeks in Paris 

and visited many of the famous watering 

places in France. The series of London 
appearances, in which he _ achieved 
marked success, terminated on the eve 
of his sailing for America with a Queen’s 

Hall concert, in which he shared the pro- 

gram with Luisa Tetrazzini. While in 

Europe the baritone collected a number 

of interesting new songs for his réper- 

toire this season. 

Mabel Garrison Acclaimed on European 

Tour 


The Wolfsohn Musical Bureau _ re- 
ceived on Monday of this week a cable- 
gram as follows from its Berlin repre- 
sentative in reference to Mabel Garri- 
son’s appearance in that city: “Mabel 
Garrison’s German début absolute tri- 
umph. Vienna, Berlin and other great 


European opera houses demand re-en- 
gagements. Can book immediately whole 


next season.” 


Korngold Work to Have Hearing at First 
Philharmonic Concert 

The opening program in the Philhar- 
monic series under the baton of Josef 
Stransky in Carnegie Hall, New York, 
on Oct. 26, will comprise Beethoven’s 
Seventh Symphony, Debussy’s two noc- 
turnes “Nuages” and “Fétes,” and the 
first performance in this country of 
Korngold’s symphonic overture, “Sursum 
Corda,” and the first performance by the 


Stransky will present during the season 
are a Scherzo by Leon Weiner, Sgam- 
bati’s “Te Deum Laudamus,” a sym- 
phonic poem, “Golgotha” by Savine, 
Daniel Gregory Mason’s Symphony in C, 
Elgar’s “Falstaff,” Vaughan Williams’ 
“Pastoral” Symphony, Rubin Goldmark’s 
“Negro Rhapsody” and “A Pagan Poem” 
by Loeffler. The series at the Metropolli- 
tan Opera House will open on Nov. 14, 
Mr. Stransky conducting. 


AMERICANS PROMINENT IN 
NEW YORK CITY SYMPHONY 


New Orchestra Under Foch Includes 
Many Players of Experience in 
Personnel 


The new City Symphony, which is gov- 
erned by the Musical Society of New 
York, will include several American mu- 
sicians. Among these Arthur Lora, first 
flautist, and Edwin Kivlan, first clarinet- 
ist. Dirk Foch is conductor of the organ- 
ization. The founders include: Senator 
Coleman du Pont, Bartlett Arkell, Man- 
ton B. Metcalf, Lewis L. Clarke and 
Ralph Pulitzer. 

Jascha Fishberg, who has served as 
concertmaster under Glazounoff and 
Mengelberg, fills that capacity with the 
organization. Other members of the 
first violins, many of which have been 
concertmasters with leading organiza- 
tions, are Leo Altman, Alexander Leven- 
ton, Ladislas Turnai, Leon Trebacz, L. 
Manso and Leonide Bolitine. William 
Coad, who formerly acted as concert- 
master under Henri Verbrugghen in 
Sydney, Australia, is the leader of the 
second violins, among which are Joseph 
Karr and H. Horlick, who have also ful- 
filled concertmasters’ positions abroad. 
S. Stilman is the first viola; William 
Durieux, principal, ’cellist; Gdal Saleski, 
second ’cellist; Fred E. See, second flau- 
tist: Rene Corne, first oboe, and Paul 
Gerhardt, second oboe; S. Kovarsky and 
Oskar Modess, bassoons; Arthur Geithe 
and F. Nava, horns; David Glickstein, 


first trumpet; Umberto Corrado, first 
trombone, and Sepp Morscher, first 
harpist. Of the whole personnel, fifteen 


players were formerly members of the 
Boston Symphony; eighteen, of the New 
York Philharmonic; twenty-five of the 
New York Symphony, and nineteen of 
the Metropolitan Opera House orchestra. 
Emil Mix is manager in charge of the 
orchestra personnel. 


New York Quartet to Play Bohemian 
Work at First Concert 
The New York String Quartet, which 
was founded three years ago by Mr. ana 
Mrs. Ralph Pulitzer, will give its first 
Aeolian Hall recital on Oct. 26, and will 
feature a quartet by Vitezslav Novak, 
Bohemian composer. This will be its 
first performance in New York. 





Dalmorés Arrives for Concert § and 
Operatic Engagements 
Charles Dalmorés, French tenor, ar- 





ments which will occupy him through 
this season and the season of 1923-24. 
He was placed under contract in Paris 
in September by J. E. Allen of the 
Allen and Fabiani Concert Bureau, and 
will have a large number of concert 
engagements in addition to a tour on the 
B. F. Keith Vaudeville Circuit. His 
operatic engagements are still in the 
process of negotiation, and will be an- 
nounced later. The tenor was last heard 
in this country with the Chicago Opera 
Association. 





Florence Macbeth on 
Vacation Attracted by 
Golf in the Catskills 





Florence Macbeth Finds Difficulty Off the 
Fairway While Playing Golf at Onteora 
Park, Catskills 


Florence Macbeth, soprano, highly 
recommends golf as a recreation before 
a long concert season. Spending the 
closing weeks cf the summer at Onteora 
Park in the Catskill Mountains, where 
there is an exceptionally fine course, she 
made a number of excellent scores. 

Miss Macbeth opened her season with 
a concert at Mankato, Minn., where the 
demand for seats was such that several 
hundred persons were given an oppor- 
tunity to hear a rehearsal which took 
place the night before the concert. From 
there Miss Macbeth went to the Pacific 
Coast, where she will fill a number of 
engagements, returning to Denver, Kan- 
sas City, Oklahoma and other Middle 
Western cities. She hopes to gain a few 
days’ respite from her concert activities 
at Christmas, when she will be with her 
mother at their home in New York. The 
balance of the season is well booked, and 
will include a number of festivals in the 
spring. 


Hans Vandenberg Taken to Bellevue 
Hospital 

Hans Vandenberg, formerly a teacher 
of piano and harmony at the Von Ende 
School of Music, New York, was taken 
to Bellevue Hospital on Oct. 16, suffer- 
ing from exposure. He had been found 
in the woods in New Jersey by a little 
girl, and is said to have been in a desti- 
tute condition. His recovery is consid- 
ered unlikely. 


MILWAUKEE HEARS _ 
VISITING SOLOISTS 


Martinelli and Salvi Beg), 
Season—Teachers in 


Convention 
By C. O. Skinrood 


MILWAUKEE, Oct. 14.—The Milwauk.. 
concert season opened with a recita] 
Giovanni Martinelli, tenor, and Albe: +, 
Salvi, harpist, at the Pabst Theat.» 
which was attended by a large, enthu«i- 
astic audience. This was the first nu. 
ber in Marion Andrews’ concert course. 

Opulence is a term which might be ap. 
plied with accuracy to Mr. Martine]|;’s; 
singing. His numbers included popular 
arias from “Girl of the Golden Wes:,” 
“Pagliacci,” “Tosca” and “Forza de! 
Destino.” A group of English songs by 
Vanderpool and Ward-Stephens was «. 
livered in the same vibrant, vigorous 
fashion, but with an enunciation that 
left something to be desired. Mr. Salvi’; 
playing exhibited marvelous delicacy and 
an occasional burst of power when the 
harp seemed to transcend itself. He 
played numbers by Debussy, Zabel, Schu- 
bert, Galeotti and himself. 

About 500 sisters, representing the 17( 
Catholic schools of the arch-diocese of 
Milwaukee, attended a weeks conven- 
tion in this city, studying the Progressive 
Series, which will be made compulsory 
for more than 42,000 children in these 
schools. Blanche Giasson of Northwest 
High School, Detroit, and Otto Miessner, 
head of the Milwaukee Normal Schoo! 
music department, assisted in the teach- 
ing. The sisters will spend additiona! 
time each week until their study of the 
series is completed. This is the biggest 
forward move made here in parochial 
school music teaching in years. 





Hageman Visits Holland and Germany 


CHICAGO, Oct. 14.—Richard Hageman, 
associate musical director and first con- 
ductor of French opera for the Chicag 
Civic Opera Association, has been tou: 
ing Holland and Germany, and accom- 
panied by his wife, visited his many 
musical acquaintances in Holland and 
also paid a visit to Munich before going 
co Berlin. Mabel Garrison, who has been 
studying recently with Lilli Lehmanr, 
sang several performances in Munich and 
Berlin during the visit of Hageman and 
was to sing also in Vienna. Mr. Hage- 
man will assume his duties as associat 
musical director near the end of th: 
month. 





Contralto in Chicago Début 

CHICAGO, Oct. 16.—Lydia Van Gilder, 
contralto, made her début in Fine Arts 
Recital Hall on Oct. 12, the first of Jessi 
B. Hall’s Young American Artists series. 
Miss Van Gilder has a beautiful voice, 
but requires more study. A pleasing pe! 
sonality and a natural instinct for inte! 
pretation are among her assets. 


Hear William Phillips in Chicago 


CHICAGO, Oct. 16.—William Phillips, 
baritone, was heard in Lyon and Healy: 
recital hall on Oct. 12. Two operat 
arias, German and French songs an 
two groups of English numbers con 
prised the program. Mr. Phillips sa! 
with taste, interpreting his numbers w'' 
artistic insight. “Aurore,” by Gabr' 
Fauré, was given with a deft touch 
had to be repeated. 
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Are considered by expert judges to be the | 

finest now made. They contain more valu, | 
able improvements than all others. 

Grand, Inverted Grand and Player-Pianos 

Manufactured by | 

PAUL G. MEHLIN & SONS 


Warerooms, 4 East 43rd St. New Yor! 
Send for illustrated Art Catalogue 
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MUSICAL AMERICA 


S TEIN WAY 
PROGRESS 


Messrs Steinway and Sons, New York 

Gentlemen, The supreme qualities of your instruments have been for manv years universally recognized. Public and individuals, 
amateurs and artists have been looking upon your pianos as upon a standard of perfection. Whenever perfection is attained 
progress is stopped; for there is no room for climbing when the summit has been reached. And yet, in your case, this law of 
nature seems to have been defied. Having played Steinway pianos. after a long interval, in many concerts, during a season of 
unusually sudden and unfavorable climatic and atmospheric changes, I feel obliged to declare, and I do it most emphatically, 
that you have realized an astonishing progress. To the former qualities, now magnified, intensified, you added an entirely 
new one, a quality which had been considered unimportant, superfluous, almost incompatible with the character of tone: an 
easy, light, surprisingly agreeable action. 

In former years I had to select my pianos before every tour; I used to go repeatedly to the 14th Street, to try most carefully 
the instruments, and my choice invariably fell upon those two or three which were considered as the best ones by the makers 
themselves. This time it was quite different. Before beginning my tour I went only once to Steinway’s warehouse; I tried 
an amazingly large quantity of instruments, dozens of concert grands, and I could not make a choice, I could not select the few 
best ones because all were best. 

Is there anything which could demonstrate more convincingly the wealth of resources of your firm, the astonishing vitality of 
your house? But there is in it something to rejoice the heart of everyone who is devoted to his profession: young men inherit 
fame and fortune, general respect and universal recognition most legitimately acquired by the genius, industry and honest, 
persistent labor of their illustrious forefathers. Instead of simply enjoying life, instead of dwelling passively upon the golden 
ancestral laurels, they concentrate, in noble, ambitious efforts, all their energy and up they go to a higher plane and, indeed, 


they reach still higher regions. ; 
Such a thing can only be accomplished by a sincere love of profession, and it is to this love of profession that I wish to pay 


my tribute of high esteem and admiration. 











Most faithfully yours, 
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Jy [he Most Magnificent Musical 
Instrument of All Time 
The Knabe with the Ampico 




















